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1.IIEJIb OCBOEHUSI JUCLUILTUHBI(MOY.IST)

Heanto ocBocuus aucuumnauabl b1.B.09 «IMHrBOCTUIMCTHYCCKHUM aHAINU3 TEKCTa»
ABisieTcs (OPMUPOBAHUE MPAKTUYECKUX YMEHUN M HAaBBIKOB, HEOOXOIUMBIX I BBIITOJIHEHHUS
JMHTBOCTMJIMCTUYECKOTO AaHAJIM3a XYAOXXECTBEHHOIO TEKCTa, HAIpPABIEHHBIX Ha CHSITHE
TPYAHOCTEN IOHUMaHUS XYA0KECTBEHHOI'O TEKCTA U MMOATOTOBKY K €r0 HHTEPIIPETALINH.

JlucuumuvHa «IMHTBOCTUIIMCTUYECKUN aHaIu3 TEKCTa» MpU3BaHa CPOPMHUPOBATH U YIIyOUTh
JUHTBUCTUYECKYIO IOATOTOBKY CTYJAEHTOB IO HampapiieHuto noiarotoBku 44.03.05
[lenarornyeckue oOpa3zoBaHue C ABYMS MNPOQWIAMU MOATOTOBKH «PycCKHH SI3BIK» H
«VIHOCTpaHHBIN SI3BIK», NPUBUTH CTYAEHTAM IPOYHbIE M TIIyOOKHE 3HAHHUS, PACKPBIBAIOLIME
IIPEJICTABICHUE O CTHJIMCTUYECKUX OCOOEHHOCTSX SI3bIKA B COBOKYIHOCTH M B3aMMOCBSI3H €T0
pasHBIX CTOPOH, HEOOXOAMMBIX JJISi PAlHMOHAIBHOW TMOCTAaHOBKM U  HENPEPHIBHOTO
COBEpILEHCTBOBAHUS Mpolecca 00ydeHHsl IPaKTUKE PeYr Ha U3y4aeMOM SI3bIKE.
obractu

Hucrunnmna Ha

HaIrpaBJICHA

dhopMHupoBaHHE

KOMIIETEHIIUA B

PO EeCCHOHAIBHON MEearoru4ecKoi NeITeIbHOCTH TT0 MHOCTPAHHBIM SI3bIKAM.

Kon Conep:kanue KOMIeTEHIIUN NHaukaTopbl 10CTHKEHUST
KOMIIeTeHU U KOMIIeTEeHIM i
YK-4 Croco0eH OCYIIECTBIISATH JICJIOBYIO YK-4.1. Bmageer cucremoii  HOpM
KOMMYHHKAITUIO B YCTHOU U PYCCKOTO INTEPaTypHOTO S3bIKa, POTHOTO
MUCBMEHHOM (hopMax Ha S3bIKAa M HOPMaMH HMHOCTPaHHOTO(BIX)
TOCYIapPCTBEHHOM SI3bIKE A3bIKA(OB),  HCIMONB3YEeT  pa3IH4yHbIC
Poccuiickoit denepauviu u (¢OopMBI, BUIB YCTHOH W MHUCHBMEHHON
WHOCTpaHHOM(BIX) SI3bIKE(axX) KOMMYHUKAIIAH.
VYK-4.2. lcnonb3yeT s3bIKOBBIE CPEICTBA
JUI  JIOCTHKEHUS MPOQeCcCHOHANBHBIX
nejreil  Ha o pPyCcCKOM,  POIHOM U
MHOCTpaHHOM(BIX) s3bIKe(ax) B paMKax
MEXKIMYHOCTHOTO M MEXKYJITYPHOTO
oO1meHus.
YK-4.3. OcyuiecTBisieT KOMMYHHUKAIUIO B
uuppoBoil  cpene IS JOCTHXKCHUS
po(hecCHOHATBHBIX nesei u
3¢ (hEeKTUBHOTO B3aUMO/ICHCTBHSIL.
OIIK-8 Crioco0eH OCYIIeCTBIIATh OIIK-8.1.
MEeIarOrnYecKyIo AesTeNbHOCT Ha | [Ipumensier METOIBI aHajm3a
OCHOBE CTIEeIHAIbHBIX HAYYHBIX TMeIarorraecKoi CUTYaIIWH,
3HaHHUU npodeccHoHaNbHON  peduiekcMu  Ha
OCHOBE CHEIIUATIbHBIX HAyYHBIX 3HAHUWH, B
TOM YHCIIE B IPEIMETHOM 00IacTy.
OIIK-8.2.
[IpoekTupyer W OCyIIECTBIsET y4eOHO-
BOCIIMTATEIbHBIM NPOLECC C ONOpPOM Ha
3HAHMA NPeIMETHON 00J1aCcTH, TICHXO0JIOrO-
MeIaroruuecKie 3HAHUS W HAy4HO-
000CHOBaHHEIE 3aKOHOMEPHOCTH
OpraHu3aLuH 00pa3oBaTENBLHOTO
mporecca.
IK-10 Cnocoben wucnonp3oBath cuctemy | [1K-10.1. Bmameer CHUCTEMOM
JTMHTBUCTUYECKUX 3HaHWMH, | TUHTBUCTUYECKUX 3HAHWUN ISl PEHICHUS
BKIIIOYAIONIMX B ce0s  3HaHHWE | Mpo(ecCHOHATBbHBIX 3a/1a4
OCHOBHBIX ¢donetnueckux, | [IK-10.2. Beyiensier (yHKIHMOHATIBHBIE
JIEKCUYECKHX, rpaMMAaTHYECKUX, | PA3HOBWIHOCTH H3Y4aeMOro sI3bIKa |
c10B00OPa30BaTENIbHBIX SIBICHUH U | HCIOJB3YET UX B PAa3NMYHBIX CHUTYAIHIX




3aKOHOMEpPHOCTEN oOrieHus, B TOM qucie
(GYHKIMOHUPOBAaHUA  H3y4aeMOro | mpodeccCHOHAIBLHOTO

MHOCTPaHHOTO A3BIKa, ero

(YHKIMOHAJIBHBIX Pa3HOBUIHOCTEH

2.MECTO JUCHHUILIMHBI (MOAYJISI) B CTPYKTYPE OCHOBHOM
MPOPECCHOHAJIBHOMN OBPA3OBATEJIBHOM ITPOT'PAMMBbBI

Jucturmuaa (b1.B.09) «JIMHrBOCTHIMCTHYCCKHI aHAIN3 TEKCTa» OTHOCHTCS K YacTH

Mo1yJisA, GOPMUPYEMOIl ydacTHUKaMH 00pa30BaTEIbHBIX OTHOUICHHUH y4eOHOTO MJIaHa OCHOBHOM

npodeccCHoHALHOM 00pa30BaTEIbHON MPOTrpaMMbl MOATOTOBKH OakajaaBpOB MO HAIPABICHUIO

44,03.05 Ilemarornueckoe oOpa3oBaHWE, HaAMpaBiICHHOCTHh (Mpoduiab) «VHOCTpaHHBIA SI3bIK
(aHrITUHCKHI)».

Huctmmumaa  b1.B.09

KOMIICTCHIHAX, 3BHAHUAX, YMCHUAX U HABBIKAX, C(i)OpMPIpOBaHHBIX y 06yqafonmxc;1 B PC3YyJIbTATC

«JIMHTBOCTMIIMCTUYECKUI aHAIM3 TEKCTa» Oasupyercss Ha
n3y4yeHus TUCcIMIUIMH: «MHOCTpaHHBIN sA3bIK», «BBeneHue B s3bIk03HaHUEY, «lIpakTrka ycTHON
Y MUCbMEHHOMN peumn», «JIeKCUKOIOTrs aHTJIMIICKOrO s13bIKay, «Jlomalmnee ureHue», «JIuteparypa
CTpaH H3y4aeMoro sizbika» «TeopeTuueckas rpaMMaThKa aHIVIMUCKOIro s3blka», «CTUIMCTHKA
AHTJIMICKOTO SI3bIKAY.

Komnerenuuu, chopmupoBaHHbIe B MPOIIECCE U3YUCHHS AUCHUTIINHBI, HEOOXOIUMBI TSI
OCBOGHUS COJIEPXKAHUSA TUCIHUIUINH «MEXKyIbTypHas KOMMYHUKALIUS U MEePeBOJl (AaHTIUHCKUN
A3BIK)», «Teopus u mpakTuka nepeBoaa», «CpaBHUTEIbHAS THUIIOJIOTHS aHTJIHIICKOTO U PyCCKOTO
SI3BIKOBY, TI0 BBIOOPY CTYACHTA, BHIIOJHEHUS 33aJaHuil (Y4eOHOH, IMPOU3BOACTBEHHON MPAKTHUK,
Hay4HO-UCCIIEI0BATEIHCKOM padOThl) M MOJATOTOBKH K UTOTOBOM aTTeCTAINH.

3. INTAHUPYEMBIE PE3YJIbTATBI OBYYEHMUS 11O JUCIUIIJINHE
JucuumnirHa HanpaBieHa Ha GOPMHUPOBAHUE CIETYIOIIUX KOMIIETEHINA BBIITYCKHHUKA!
YK-4, OIIK-8, [1K-10.
B pe3ynbprate n3yueHus: AUCUUIIIMHBI 00yJaIOUIUeCs] TOJIKHBI:

JICTIOBYI0 KOMMYHHUKAaLMIO B
YCTHOU U [UCHbMEHHOU
(opMax Ha rocyIapCTBEHHOM
SI3BIKE Poccuiickoii
denepauun u
HMHOCTPaHHOM(BIX) S3bIKe(ax)

VK-4.1. Bnageet cucreMoit
HOpM pyccKoro
JTUTEPATYPHOTO A3BIKA,
POIHOTO SI3bIKA U HOPMaMH
WHOCTPAHHOTO(BIX)
A3BIKA(OB), HCIIONB3YET
pasznu4aHbie (OPMBI, BUIBI
YCTHOM W  IUCBMEHHOM
KOMMYHUKAIIH.

KyJbTYPY PEUH U
pEUYeBOM 3TUKET
JICIOBOTO OOIICHUS U
aKaJIeMUYECKOTO
JIICKypca, MpaBuiIa
(YHKIIMOHUPOBAHHUS B
pyccKOM
JUTEPATypPHOM SI3BIKE,
POJTHOM SI3BIKE U
WHOCTPaHHOM (BIX)
A3bIKe(ax)

JTIOCTHKCHHSI
po(heCCHOHATBHBIX
1eNeld Ha PyCCKOM,
pOITHOM U
MHOCTpPaHHOM(BIX)
sA3bIKe(aX) B paMKax
MEXIIMIYHOCTHOTO U
MEXKYJIbTYPHOTO
oO1menus

Ko komMnereHmu 3Haer Ymeer Baageer
YK-4 KYJBTYpPHO- KOPPEKTHO NPUMEHSTH CHCTEMOM HOpM
Crocoben OCYMIECTBIIATE | UCTOPUUECKHE PEasTuy, | SI3BIKOBBIE CPEICTBA Al | PYCCKOTO

JUTEPATYPHOTO S3bIKA,
POJTHOTO SI3BIKA U
HOpMaMH
WHOCTPAHHOTO(BIX)
A3BIKA(OB)




VK-4.2. Ucnonb3yert | -HalMOHANBHO -aJICKBaTHO  MPUMEHSTH | -I[EJIOCTHON CcHCTeMOMU
SI3BIKOBBIC  CPEICTBA VI | OPUEHTHPOBAHHYIO, JIEKCUYECKHE EIUHUIIBl C | MPEICTaBICHUIN 0
JOCTHKCHUS COLMAIIEHO HaIlMOHAIBHO- HaIlMOHAJIBHBIX
npodecCHOHANBHBIX 1ejel | 00yCIOBICHHYIO KYJIbTYPHBIM 00BIYasIX, TPAOULIHUAX U
Ha PYCCKOM, pPOJHOM U | CUCTEMY LIEHHOCTEH KOMIIOHEHTOM CEMaHTHKH | PEeausix CTpaHbI
HNHOCTPAaHHOM(BIX) COOTBETCTBYIOILETO B CUTyalUsX | U3y4aeMoro  s3bIKa,
sa3bpIke(ax) B paMKax | SI3bIKOBOTO MEXKYJIbTYPHOTO MO3BOJISIOLICH
MEXIIMYHOCTHOTO U | KYJIbTypHOTO oO0rmieHus Ha | J0OMBATHCS
MEXXKYJIbTypHOTO IIPOCTPaHCTBA WHOCTPaHHOM $I3bIKE IIOJTHOLICHHOM
o01LIEeHHL. - CTpOUTH CBSI3HBIE U | KOMMYHHKAIIHH

JIOTHYHBIE BBICKA3bIBAHUS | - HABBIKAMHU

pasHbIX HCIOJIb30BaHUS

(YHKUMOHAIBHBIX CTHJICH | ONpeesieHHOM

B YCTHOM M THCHMEHHOH | CTpaTEeTHH AJIS

peun. HHTEPIpETALUN U

- (hopMynHpOBaTH U KOHCTPYUPOBaHHUS

apryMeHTHPOBaHO MHOSI3BIYHOTO TEKCTa

OTCTanBaTh COOCTBEHHYIO

MO3HULIHUIO 110 Pa3IUIHbIM

TeMaM M rpoodyieMam
YK-4.3. Ocyl1ecTBisieT | - CHOCOOBI TOUCKA U -1I0JIb30BaThCsl U(POBOIA | - OCHOBHBIMHU
KOMMYHHKALHIO B | KpUTEPUH OLICHUBAHUS | CHPABOYHOMH U | CTpaTeTUsIMH  TIOHMCKa
uudpoBoil  cpene s | nudpoBor KPUTHYECKOH HEOOXO0JUMOIA
JOCTUKEHUS nHpOpPMALIUHU Ha JUTEepaTypon UHQOpMaITUH B
npodeCCUOHANBHBIX LEJIeH | HHOCTPAHHOM SI3BIKE (;IUTEepaTypHBIMH uudpoBoil cpepe u
u a¢hekTBHOTO SHIMKJIOTIE IUSIMH, MIpaBUIIAMHA
B3aUMO/ICHCTBUSI. CIIOBapsIMHU, UCTIOJIb30BaHHUS

OoubnrorpahuIeCKUMu CICIMATILHON

CIPaBOYHHKAMH) JUTEPATYypPbI

- c MIOMOIIBIO | - KOTHUTUBHO-

COBpPEMEHHBIX JICKYPCHUBHBIMH

TEXHOJIOTHHA yMEHHSIMH 00pabOTKH

CaMOCTOSITETILHO UHQOpMAIUH U3

TIOTIONTHATE U KPUTUYECKU | TU(PPOBOH CpelbL,

aHAJIU3UPOBATh HalpaBJICHHBIMH Ha

UHPOPMALIUIO U3 | BOCHOPUSTHE U

JTUTEPaTyPHBIX MOPOXKJICHHE CBSIZHBIX

XYI0KECTBEHHBIX TEKCTOB B YCTHOM U

WCTOYHUKOB M MPUMEHSTH | MUCHBMEHHOH peun

eé B  INPAKTUYECKOU

JeSITeTbHOCTH

-BBIIIOJIHATh

CaMOCTOSITETIbHBIC

JTUTEPATypPOBEIUECKHUE

WCCIIEI0BaHUS

COOTBETCTBEHHO

YPOBHIO MOJITOTOBKH,
UCIIOJIb3YI0 PECYPCHI
UQPOBOH cpeasl




OIIK-8
Croco6eH oCyIecTBIATh
MeIarorn4ecKyro

OCHOBBI CII€LIHAIBLHBIX
Hay4YHBIX 3HAHUU B
00J1aCTH CTUIUCTUKY U

HCII0JIBb30BAaTh
CIICIMaJIbHBIC HAYYHBIC
3HAHUS B 00J1aCTH

HABBIKOM BBIOOpa
HearornIecKux
TEXHOJIOTHI TIpodeccH

(YHKIMOHUPOBAHUS
n3ydqaceMoro HWHOCTPAaHHOI'O
sA3bIKa, €TI0 q)yHKL[I/IOHaJ'ILHLIX
PAa3HOBUIAHOCTCH
IIK-10.1.
CHUCTEMOM
JIMHTBUCTUYECKUX 3HAHUH
JUTST peleHus
Mpo¢eCCHOHANBHBIX 3314
I[1K-10.2. Beinenser
(YHKIMOHATBHBIC
Pa3HOBUIHOCTH
M3y4aeMoro si3blKa U
WCIIONIB3YET UX B
Pa3IUYHBIX CHUTYAIHIX
OOIIIeHHS, B TOM YHCJIE
poheCCHOHATBHOTO

Bnaneer

AHTJINICKOrO SI3bIKA

JeSITEIbHOCTh HAa OCHOBE pe3ynbTaThl CTHJINCTUKHU U OHAJILHOU
CHETMATFHBIX HAYIHBIX WCCIIEIOBAaHNHN B pe3yIbTaThI JIESITETHHOCTH C
3HaHUMI MEeJaroru4eckoi WCCIIEN0BAaHUN MTPU Y4ETOM PE3yJIbTaTOB
OIIK-8.1. JeSTENBHOCTU OCYIIIECTBICHUH Hay4YHBIX

Hpumenser MCTOZEL aHalHsa ME1aroru4ecKon HCCIIEIOBaHU B
HENArorimiccKon CHTyaluw, JIEATSIIBHOCTH 00J1aCTH CTHIUCTHKH
po¢eCCHOHATBHOM

peduexcru Ha OCHOBE

CIICIIHAJIBHBIX HAayYHBIX

3HaHUHW, B TOM UHCIC B

MIpeMEeTHOH 00MacTu.

OIIK-8.2.

[IpoexTupyer 1 ocylecTBIseET

y4eOHO-BOCTIUTATEEHBIN

MPOIIECC C OMOPOM HA 3HAHUS

MpeIMETHON 001acTH,

TICHUXO0JIOTO-IICAarorudcCKue

3HaHUA W HAy4YHO-

000CHOBaHHBIC

3dKOHOMCPHOCTHU

OpraHnu3anu

O6p330BaTeJ'ILHOFO ponecca.

IIK-10 - Criocoben | 6a30BbIe TEPMHHBI U OCYILIECTBIISTh MPHUHIUITAMY BBIOOpA
HCTIONB30BATh CUCTEMY | OHATHUSA npogecCHOHANBHYIO perucTpa ooduieHus,
JMHIBACTHYECKHX  SHAHWH, | ()oHOCTHITMCTHKH, JIeSATeIbHOCTD CO 3HAHWEM | SI3BIKOBBIX CPEACTB U
BIIIOYAIOMMX B Ce0 SHAHUE | poyormeckoi, 3aKOHOMEpHOCTei HABBIKAMHU PELIEHUS
OCHOBHBIX (OHETHYECKHUX, o

S—— CHHTAKCHECKOH, - (byHKL[VHOHHpOBaHm rpodeccnoHambHBIX
T paMMATHYCCKHX, Mop(bonomqecmln u AHIMHACKOrO A3bIKA 1 €r0 | 3a]1a4 B 3aBHCHMOCTH
CIOBOOGPA30BATEHHBIX (hyHKITMOHATBHOM q)yHKuHOHaJH)HI:IX OT PEeUeBOi CUTYyaITUU
SIBJICHUH U 3aKoHOMepHocted | CTHIMCTHKH PasHOBHIIHOCTCH

4. OFBEM JUCHHUIIJIMHBI MOOYJIS)
OO6mmas TpyaoeMKocTh JucuutInabl coctaiser 2 3ET (72 waca). JlucuurimnHa u3ydaercs B 5

cemecTpax.

OYHASA ®OPMA OBYUYEHUASA




TpynoémkocTb
Buj yue6Hoii pa6oThI B 1.4 o
ac. ceMecTpam
S cemecTp

O0masi TPya0€MKOCTh JHUCIHMIUIMHBI IO Y4eOHOM)
IUIaHY 2

1. KonrakTHas pa6ora: 24

nexuu (o0uiee Koia-BO 4acoB, BKIIIOYAs MPAKTUYECKYIO 8
MOATOTOBKY)

MIPaKTUYECKHE 3aHITHS, CEMHUHAPHI U Tp. (00I1Iee KOJI-BO 16
4acoB, BKJIFOYAsl IPAKTHUYECKYIO IOJTOTOBKY)

nabopaTopHbIe 3aHATHS (0011Iee KOJI-BO YaCOB / BKIIFOYAs
IIPAKTUYECKYIO IOJITOTOBKY)

KYpPCOBOE MPOESKTUPOBAHUE

TPYIIOBBIE, MHIAWBUAYAIbHbIE KOHCYJIbTAIMU U WHBIC
BUJbl  y4eOHOHW  AESITENBHOCTH,  MpeaycCMaTpHBAIOIIHE 9
TPYNIIOBYI0 WM WHIUBUAYAIbHYIO pabOTy OOy4aroImuxcs C
penoaaBaTeneM

2. O0beM caMOCTOAITEIbHOI PadoThHl 00yYalOIMXCS

40

(CPC)

B TOM YHCIIE YacOB, BBIACICHHBIX Ha MOJATOTOBKY K
JK3aMeHYy (3a4ery)

Bun npomexyTo4HOro KOHTpOJIA: 3a4€T

5.COAEP)KAHUE JUCHUTIIMHBI (MOLYJIS)
OYHASI ®OPMA OBYUYEHHUS

HanmenoBanue TemMbl Oomasn TpynoéMKoOCTh 0 BUIaM y4eOHBIX
(pa3nena) AMCHUILUIMHBI (MOAYJIs1) | TPYAOEMKOCTH 3aHATHH
B aKkaj.Jacax (B akaj.yacax)
Jle Jla p/ C
K/ 0/ Ip.1NOAT. P
np.noar. | mp.moar.

BBsejienue B npeaMer 2 4

Henu u 3agaun Kypca 2 4

OnpeneneHne TOHATHS «TEKCT. 2 1 4 4
PasnnuHble TOUKU 3peHust

S3bikoBble cpenctea Crnenudura 2 2 4
JIMHIBUCTUYECKOTO aHaJM3a TEKCTa Kak
paszena A3BIKO3HAHUS W y4eOHOTO
npeamera

Tekcr KaK 00BEKT 2 2 2 5)
JIMHIBHCTUYECKOTO aHAJIH3a.

NudopmaTtuBHOCTH TEKCTa. BUjibl 2 2 4 4
TEKCTOBOW HH(popMarmu

OCHOBHBIE TEKCTOBBIE KATETOPUH. 2 4

OyHKIIMOHATTBHO-CMBICIIOBBIE  H 2 2 6
(yHKIIMOHABHO-CTHIIICTUYECKUE THITBI
TEKCTOB.




Crnenuduka  XyHZ0KECTBEHHOT'O 2 2 4
TeKCTa KaK OOBEKTa JIMHIBUCTHYECKOTO
aHalIM3a.

HUroro 72 8 9 24 40

5.1. COAEP)KAHME PA3JIEJIOB JTUCHUIIJIMHBI MOAYJIA)
Tema 1. BBenenne B npeamer. Llesu u 3axa4yu Kypca
[IpobGnemaTrka u 332491 CTUIIMCTUYECKOTO aHau3a TekcTa. COOTHOIIECHUE JIMHTBUCTHYECKOTO

aHajM3a TeKCTa M JPYruxX BHJAOB aHaiu3a TekcTa. DYHKIHUOHAIBHBIE XapaKTEPUCTUKH Kak
YaCTHBIN

ciy4yal CTUIMCTHYECKON XapaKTepUuCTUKH TeKcTa. COOTHOIIEHUE 3CTETUUECKUX U

JIMHTBUCTUYECKUX XAPAKTEPUCTUK TEKCTA.

Tema 2. Onpelle.ne}me NOHSITHSA «TeKCT». Pa3IuuHbIe TOYKH 3peHus

Hcropruyeckoe pa3BUTHE MOHITHS «TEKCT». EMUHCTBO POPMBI U CoiepKaHUS B TEKCTE.
OnpeneneHne NOHATHS «TEKCT». TEKCT — KaK eNuHUIa, B3ATas 1y ananu3a. Oomas

XapaKTEPUCTHKA BOBMOXKHBIX TPOIEIYp aHAIN3a TEKCTA.
Tekct — Kak HeJIOCTHast CTPYKTypa. TeKCT — BbICIIAS €IUHHMIIA CHHTAKCUYECKOTO YPOBHSI.
Oo0uiue
HPUHIUITBI IIOCTPOCHUS XYJIOKECTBEHHBIX TEKCTOB: TEKCT PEKYPEHIIUS, aHAIOTUsI, KOHTPACT,
JacTHYHAs Perpe3eHTAIHS KaK YacTh 3HAKOBOW CHUCTEMBI SI3bIKA.
OYHKIMH TO3ATHYECKON CTPYKTYPHI TEKCTa: KOMMYHUKATHBHAS, KOTHUTHBHAS, YMOTHUBHAS,
uH(popmatuBHas. OOIIee MOHATUE O S3BIKOBBIX YPOBHIX U UX B3aHMOJICHCTBHH.

YpOoBHU aKTyalnu3aluM S3bIKOBBIX €JUHUIl B XYJ0’KECTBEHHOM TeKCTe: (poHOrpaduyecKkui,
MOp(hEMHBIH, JIEKCUUECKUH, CHUHTAKCHMYECKHH M HMX B3aUMOJEHUCTBUS C acleKTaMH TEeKCTa
ACTETHUYECKOTO 11eJI0ro (¢ 00pa3HbIM COCTaBOM, TEMaMH, KOMIIO3UIMEN ). Bo3MoXXHOCTH onucanus
TEKCTa M0 YPOBHSM.

Tema 3. SI3pIKOBBIE CPeICTBA  CTHJIMCTHYECKOr0 AHAJIM32 TEKCTA

Expressive means and stylistic devices. Classification of stylistic devices. Metaphor and simile,

their classification and stylistic functions. Metonymy, synecdoche, antonomasia and their stylistic
functions. Epithet, its classification and stylistic functions. Hyperbole, understatement and litotes
and their stylistic functions. The stylistic functions of pun, zeugma, semantically false chains, and
violation of phraseological units. The stylistic functions of ellipsis, rhetorical question, apokoinou
construction, and detached construction. The stylistic functions of inversion, aposiopesis and
suspense. The types and stylistic functions of repetition, parallel constructions and chiasmus.
The stylistic functions of syntactical connectives and gap-sentence link. Represented speech, its
types and stylistic functions. The stylistic functions of gradation and its types. The stylistic device
of periphrasis, its types and functions. Irony and oxymoron and their stylistic functions. The
stylistic functions of antithesis and anticlimax. Phonographical stylistic devices and their
functions.

Tema 4. Teker KaK 00beKT JHHIBUCTHYECKOI0 AHAJIN3A
OO0miee u pa3nTUYHOE B MOHUMAHHWHM TEKCTa wccienoBaTeasiMu. OCHOBHBIC MPU3HAKUA TEKCTA U
TekcTooOpasyromue ¢gakropbl. COBpeMEHHOE COCTOSIHME TeopuHM TekcTa. CHHTaKCHYECKUH U




HAJICMHTAaKCHUYECKUN TOIXOJ K W3Y4EHHI0 TeKcTa. Pa3paboTka BOMPOCOB JTHWHTBUCTHUYECKOTO
aHaJM3a TeKCTa B COBETCKOM M 3apyOeHOM TUHrBUCTHKE 60-X - 80-X TT.

Tema 1. UugopMaTHBHOCTH TeKCcTa. BUabl TekcTOBOW HHpOpMaun

YpoBuu uHpopmanmu Tekcta. AxTyanbHas MHpopmanusa. KonnenryansHas nHpopmanus, ee
0COOCHHOCTH. MOJAIBHOCTh TeKCTa Kak MHpopMaTuBHAs KaTeropus. CrocoObl ee BBIpaKEHUS.
CBsI3b CMBICIIOBOM CJIO)KHOCTH TEKCTa C BO3MOXKHOCTBHIO Pa3HBIX YPOBHEH YHTATEIHCKOTO
BocnpustHs. [loHATHE Mpecynmno3unuyu. Bo3aMOKHOCTh HECOBIAJEHHSI aBTOPCKOM MHTCHLIUHU U
BOCHpUATHA anpecara.  [loATeKCT Kak JIMHIBHCTHYECKOE SIBJIEHUE. OKCIUIMIUTHBIE |
UMILIMLUTHBIE CPE/ICTBA BBIPAXKECHUS MOATEKCTa. MOJaIbHOCTh M MOJATEKCT.

Tema 2. OcHOBHBIE TEKCTOBbIE KATErOPHH.
CBSI3HOCTh TEKCTAa Ha PA3IMUHBIX YPOBHSAX S3bIKOBOW CTPYKTYypbl. COOTHOLIEHHME NOHATHUN

LEJIbHOCTH, CBSI3HOCTH, UHTErpaluu TekcTa. COOTHOIIEHUE KaTeropuil MHTErpalMi U KOre3uu.
Crioco0bl  TeKCTOBOM WHTerpanuu. Kareropus 4YiIeHHMMOCTH BO B3aUMOCBSI3H C KaTeropuei
UHTerpanui. EJWHUIBI YICHHMMOCTH TEKCTa: BBICKAa3bIBaHHE, (PAarMEHT TEKCTa, CI0KHOE
CHUHTaKCHYeCKOe 1L1eJ10¢e, ad3an. TuIbl uieHeHus TecTa.

Tema 3. (I)yHKIII/IOHaJ'II)HO-CMI)ICJ'IOBI)Ie H (l)yHKIII/IOHaJ'leO-CTI/IJ'II/ICTI/I‘-ICCKI/Ie THIIBI TEKCTOB.

CriocoOsbl OTPaXXCHUA HeﬁCTBHTeHBHOCTH B TCKCTC. CDYHKI_[I/IOHEU'ILHO'CTI/IJII/ICTI/I‘ICCKI/IC
XApPAKTCPUCTHKHU TCKCTA. qDYHKHI/IOHaJIBHO-CMLICJIOBBIC TUIIBI p€UYd MU HUX COOTHOHICHHUC C
KOMITO3UIIMOHHO-CMBICIIOBBIMHM THUNAMU. MOHOJOTMYECKHUE U JTUAIOTUUYECKHE Pa3HOBHUAHOCTHU
TCKCTa

Tema 4. Cnnenuguka Xy10:KeCTBEHHOI0 TEKCTa KAK 00beKTa JUHIBUCTHYECKOT0 aHAJIM3A.

Crnenuduka kareropun ”HHOPMATHBHOCTH B XYI0KECTBEHHOM TeKcTe. Cpe/icTBa BEPTUKAIBLHOM
CEMaHTHUYECKON CBSI3HOCTH U LIEJIBHOCTh XYJI0KECTBEHHOTO TeKcTa. [loHsATHE accoliMaTUBHO-
BepOanpHOI ceTu. [ToATeKCT B Xy10’keCTBEHHOM mpou3BeaeHnu. O0pa3 aBTopa Kak
KOMITO3UITHOHHO-CTUITUCTHUECKUN IIEHTP XYA0KECTBEHHOTO TeKcTa. TekcTooOpasytorias poib
o0pa3HbIx cpeacTs. XKanposas criennduka XyI0KeCTBEHHBIX TEKCTOB.

6. YAEBHO-METO/JUYECKOE OBECIIEYEHUE CAMOCTOSTEJBHOM PABOTHI
OBYYAIOILIIUXCS

OOmmii 00beM CcaMOCTOSITENIbHOW padOThl CTYIEHTOB MO IUCHMIUIMHE cocTaBisieT 24/40
Y4acoB.
CamocrosTenbHast paboTa OCYIIECTBISIETCS B CIEIYIOINX (opMax:
CamocTosTenbHas paboTa CTYACHTOB MPeIoiaraer:
* HU3ydYeHHE Y4eOHOro MaTepuasa Io MnpeiaraéMbiM TeEMaM;
* BBINOJHEHUE MPAKTUYECKUX 3aJaHUM, OTBETHl HA BOIPOCHI JJIi CAaMOKOHTPOJIS,
MPEJICTAaBICHHBIX B JaHHOW pabodeil mporpamme, 00ECIeUnBAIOIINX 3aKpeIlICHHE
U yriyOJieHue 3HAHUH, MOYyYeHHBIX Ha IPAKTHYECKUX 3aHSATHSIX;

® COCTaBJICHHC I1JIAaHOB-KOHCIICKTOB.



HanmeHnoBaHue pa3aesia 1M CHUILTHHbBI

Bua camocTosiTesibHOI padoThI 00y4aOIIMXCS

cemMecTp

Bseznenue B npenmMer
[lenu n 3apaun Kypca

1.CamocTosITeIbHOE U3YUEHHE BOIIPOCOB pa3ea,
paccMaTpUBarOILEro JIMHTBOCTHUJIMCTHYECKHUI
aHaJIU3, KOTOPBIN B CBOIO OUE€pE/lb, NPEACTABISAET
co0oif paboTy 1O BBIABICHUIO B TEKCTax
XyJI0)KECTBEHHOHN JTUTEPATYPHI SI3bIKOBBIX €IMHMUII,
3aKPEIUICHHBIX 3a TOW WM UHON ()YHKIIMOHATBHOM
Pa3HOBUJIHOCTBIO SI3bIKA: JIMTEPATYPHBIM SI3BIKOM
(KHMKHOTO W Pa3TOBOPHOTO THIIOB) M >KUBOH
pa3roBOpHON peubio (MPOCTOpPEUMs, IUAICKTOB,
KAproHOB), a TaK)Ke aHallu3 COOTHOLICHHS B
JTAHHOM TEKCTE YKa3aHHBIX €IUHUII.
2.IlpopaboTka TeopuM BOMPOCA, BBINOJIHEHUE
MPAKTUYECKUX 3aJaHUN no yu.Apakun B./JI.
WNurepriperanuss  XyJAO0KECTBEHHOTO  TEKCTAa.
KyxapenkoB.A. ntepnperanus Tekcra.

3. IlpencraBienyre MpOAHATIU3UPOBAHHOTO TEKCTA
XyJI0)KECTBEHHOM JINTEPATYyPHI.

OrnpenienieHue MOHATUS «TEKCTY.
PaznuuHbie TOYKH 3peHMsI

1.CamocTosiTenbHOE U3yYEHHE BOIIPOCOB pa3jiena.
2. DyHKUMU TMOITUYECKON CTPYKTYphl TEKCTa:
KOMMYHUKATHUBHAs, KOTHUTHBHAs, SMOTHBHAas,
nH(opMaTUBHAS.

3. OOuiee MOHATHE O S3BIKOBBIX YPOBHSIX U MX
B3aMMOJICHCTBHH.

4.YpOBHHM aKTyaJM3alluu SI3BIKOBBIX €IWHUIl B
XYA0XKECTBEHHOM TekcTe: (hoHOrpadpuuecKuii,
MOpPGEMHBIH, JIGKCUIECKUN, CHHTAKCUYECKUN U UX
B3aUMOJICUCTBUS c aCHeKTaMHu TEKCTa
ACTETUYECKOT0 1eJoro (C 0Opa3HBIM COCTaBOM,
TeMaMH, KoMro3uiueit). Bo3aMoxHOCTs onucanus
TEKCTa M0 YPOBHSM.

4.IlpopaboTka TEOpPHUH BOMPOCA, BBHIMOJIHEHHE
MIPAKTHYECKUX 3aJaHUN

SI3BIKOBEIC cpeacTBa
CTUIINCTUYCCKOI'O aHaJIn3a TCKCTa

1.CamocTosATeNnbHOE U3YYEHUE BOIIPOCOB Pa3ea.
2. OyHKIIUA CTPYKTYpBbI TeKcTa:
KOMMYHUKaTHUBHAas, KOTHUTHBHAs, SMOTHBHAas,
nH(pOpMaTHUBHAS.

3. OOmiee MOHATHE O S3BIKOBBIX YPOBHAX MU MX
B3aMOJIEHCTBHU.

4.YpoBHM aKTyajd3alluu S3bIKOBBIX €IWHUIl B
XYIOKECTBEHHOM  TeKcTe:  (poHOrpapuuecKuid,
Mop(]eMHBIH, TeKCUYECKUH, CAHTAKCHUECKUN U UX
B3aMMOJICHCTBUS C acreKkTamMu TeKcTa
ACTETUYECKOTO 1eNoro (c 0oOpa3sHBIM COCTAaBOM,
TeMaMH, KoMIo3uiei). Bo3MoXHOCTh onrcaHus
TEKCTa 110 YPOBHSM.

4.IlpopaboTka TEOpPHH BOIPOCA, BBITTOJTHECHUE
MPaKTUYECKUX 3aJaHUI




TekcT Kak OOBEKT CTHJIMCTUYECKOTO
aHajIn3a

1.CamocTodaTenbHOE N3YyYEHHUE BOIIPOCOB pasjena.
2. OCHOBHBIE MIPU3HAKU TEKCTa u
TEKCTOOOpa3yromue GaKkToOpHI.

3.CoBpeMEHHOE COCTOSIHUE TEOPUH  TEKCTa.
4.CUHTaKCUYEeCKUA M  HaJA  CUHTAKCHUYECKHI
MOJIXOJ] K U3YUEHHUIO TEKCTa.

5. Pa3paboTka BONPOCOB JIMHTBUCTUYECKOTO
aHaJiu3a TEKCTa B COBETCKOM U 3apyOexHON
auHrBuctuke 60-x - 80-x rr

6.IIpopaboTka Teopuu BOMpOCA, BBINOJIHEHUE
MPAKTUYECKUX 3aJaHHI

eMecTp

WudopmaTtuBHOCTb TEKCTa. Buabl
TEKCTOBOM MH(OpMaUK

1.CaMocCTOSITEIBHOE U3YYEHHE BOIIPOCOB pasieiia
2. YpoBHU nH(MOpMAIUU TEKCTA.

AxrtyanbHas  uHpopmauug. KoHuenryanbHas
uHdopmaIus, ee 0COOEHHOCTH.

3. MopmanbHOCTh TEKCTa KakK HWH(pOpMATHBHAS
kareropusi. CrocoObl ee Bblpaxkenus. CBs3b
CMBICJIOBOM CIIOKHOCTH TEKCTa C BO3MO>KHOCTBIO
pa3HbIX YPOBHEHN YUTATEIBCKOTO BOCIIPUSITHSL.

4 Ilonsitue MPECYNIO3ULINH. Bo3moxHOCTB
HECOBIAJCHUS aBTOPCKOM WHTEHLINH u
BOCIIPUATHUS ajipecara.

5.11lonrekct

KaK JIMHTBUCTUYECKOE SIBJICHUE. DKCIUTUIIUTHBIE U
VMMIUTMIUTHBIE CPEJICTBA BBIPAXKEHMS MOJTEKCTA.
MoanbHOCTh U IOATEKCT.

6.ITpopaboTka Teopum BOMpOCA, BBINOJIHEHUE
MPAKTUYECKUX 3aJaHHUI

OCHOBHBIC TEKCTOBBIC KaTCropmu.

1.CamocTodaTenbHOE U3y4eHue

BOIIPOCOB pa3jea.

2. CBS3HOCTH TEKCTa Ha Pa3IMYHBIX YPOBHSIX
SI3BIKOBOM

CTpYKTYpbl. COOTHOIIEHUE MOHATHH LEIbHOCTH,
CBA3HOCTH, HWHTerpauuu Ttekcta. CoOoTHoOIIEHUE
KaTeropuil MHTETPalliU U KOTE3UH.

CnocoObl TEKCTOBOM MHTETPAIUH.

3. Kareropus YJe€HUMOCTH BO B3aWMOCBS3U C
Kareropue uHrerpauu. EAMHUIBI 4IEeHMMOCTH
TEKCTa:  BBICKa3bIBaHMWE, (parMeHT  TEKCTa,
CJI0’KHOE CMHTAaKCUYECKOe IIeNoe, ad3ail.

Tume! yJIeHeHns TecTa.

4.IlpopaboTka TEOpPHUH BOMPOCA, BHIMOJIHEHHE
MPAKTHYECKUX 3aJaHUI

qDYHKI_II/IOHaHLHO-CMLICJ'IOBBIC u
CbYHKI_[I/IOHaJ'II)HO-CTI/IJ'II/ICTI/I'-IGCKI/Ie THIIBI
TCKCTOB.

1.CaMocTOsITENIbHOE U3yUEHUE BOIIPOCOB pa3jiena.
2. CrocoOBl OTpakeHHs JCHCTBHTEIBLHOCTH B
TEKCTE. O YHKIIMOHAIBHO-CTUIIUCTUYECKHE
XapaKTePUCTUKH  TEKCTa. D YHKIIMOHATBHO-
CMBICIIOBBIE THUIIBI PEUYd M HMX COOTHOILIECHUE C

KOMIIO3UITMOHHO-CMBICIIOBBIMHU THUIIAMU.




3. MoHonornyeckue U OUAJIOTUYECKUE
pazHoBugHOocTH Tekcta. 4.IlpopaboTka Teopuu
BOIPOCA, BHITIOJIHCHHE MPAKTHYECCKUX 3aJaHUI

Crienin(uka Xy105KeCTBEHHOTO TEKCTa KaK
00BEKTa CTUJIMCTUYECKOTO aHAIM3A.

1.CaMocTosITeIbHOE U3yUYeHUE BOIIPOCOB pa3jiea.
2. Cnenuduka xareropuu UHGOPMATUBHOCTU B
XYyJ0’KECTBEHHOM TEKCTE. CpenctBa
BEPTUKAIBHONH CEMaHTUYECKOW CBS3HOCTH U
LEIbHOCTh XY/10KECTBEHHOI'O TEKCTA.

3. IloaTekcT B XyA0KECTBEHHOM ITPOU3BEIECHUN.
O6pa3 aBTOpa KaK KOMITO3UI[MOHHO-
CTWJINCTUYECKHUM LIEHTP XyJ0’KECTBEHHOI'O TEKCTA.
TexkcTooOpasyromas posiib O0Opa3HBIX CPEJACTB.
XKanposas cnenmduka Xyg0KeCTBEHHBIX TEKCTOB
4.IlpopaboTka TEOpHUH BOIPOCA, BBHIMNOJIHEHHE
MPAKTUYECKUX 3aJaHUN

7. ®°OHJI OHEHOYHbLIX CPEJICTB

[Ipu mpoBeneHHHM TEKYIIETO M WUTOTOBOTO KOHTPOJS MCIOJB3YIOTCS HH(POPMAIMOHHO-
KOMMYHHUKATUBHBIE, «CKBO3HBIE» TEXHOJOIMM, VIHTEpHET-TeXHOJIOTMH, MpOOJIEeMHbIE 3a/1ayH,

TBOPUYECKHE

3aaaHusd, MMpEe3CHTAalINHU

pe3yJIbTaToB

HACCIIEN0BAaTEILCKON

BBITIOJIHCHUEC MHAUBUAYAJIbHBIX / TPYIIIOBBIX ITPOCKTOB B TOM YHCJIC OHJIAMH.

7.1. OneHo4HbIe MATEPHAJIBI IS IPOBEJCHNS TEKYIIEr0o KOHTPOJIsI yCIIeBAeMOCTH
VYka3pIBaeTcs IepeueHb KOMIIETCHIIUN B TIPOLIECCE OCBOSHHS 00pa30BaTeIbHOM MPOTPaMMBbI.

Ne | HammenoBanue Tembl | CpeacrBa Tekywero | IlepeueHb
n/m | (pazgena) AMCUMILIMHBI | KOHTPOJISI YCIIEBAEMOCTH KOMIIeTeHIH I
(MonxyJis)
cemMecTp
11 | Henu u 3amaum Kypca TBopueckoe nmucbmennoe | YK-4, OIIK-8, [1K-10
«CTUITUCTUYECKHM aHaIH3 | 3aJlaHue
TEKCTa» Tect
[TpakTdeckoe 3agaHue
(aHaM3 IPETTI0KEHHOTO
TEKCTa )
22 | OmpenencHue MOHATHS TBopueckoe MUCHbMEHHOE VK-4, OIIK-8, T1K-10
«rekcT». Paznuuneie 3aJlaHue
TOYKH 3pEHHUS Tect
[TpakTdeckoe 3agaHue
(aHayM3 PETTI0KEHHOTO
TEKCTa )
33 | Cnenuduka TBopueckoe nmuceMennoe | YK-4, OIIK-8, ITK-10
CTHJIMCTUYECKOTO aHAIM3a | 3a/laHUe
TEKCTa KaK paszjena Tect
s3bIKO3HaHMS U yueOHoro | [Ipaktuueckoe 3axanue
npeameTa (aHayM3 MPETI0KEHHOTO
TEKCTa )
44 | TekcT KaKk 00BEKT TBOpUecKoe MUCbMEHHOE VK-4, OIIK-8, I1K-10
CTHJIMCTUYECKOTO aHAIM3a | 3aJaHue
Tect

JIeSITECIIbHOCTH,




[IpakTnueckoe 3ananue
(aHaIM3 IPEI0KEHHOTO
TEKCTa )
cemMecTp
11 | UadopmaTuBHOCTH TBopueckoe mucbmennoe | YK-4, OINIK-8, ITK-10
TeKcTa. BHabl TEKCTOBOI | 3amaHue
nHpopmaruu Tect
IIpakTHueckoe 3ananue
(aHaJIM3 TIPEITI0KEHHOTO
TEKCTAa )
22 | OCHOBHBIE TEKCTOBBIE TBopUeckoe MUCbMEHHOE VYK-4, OIIK-8, I1K-10
KaTeropuu. 3aJIaHHe
Tect
IIpakTHueckoe 3ananue
(aHaJIM3 TIPEITI0KEHHOTO
TEKCTa )
33 | ®yHKUHMOHAIBHO- TBopyeckoe MUCELMEHHOE YK-4, OIIK-8, [IK-10
CMBICIIOBBIC U 3aJIaHHe
(GyHKIIMOHATIBHO- Tect
CTHUJIMCTHYCCKUE THIIBI [TpakTHdeckoe 3a1aHue
TEKCTOB. (aHAJIM3 TIPEITI0KEHHOTO
TEKCTa )
44 | Cnenuduka TBopueckoe mucbMenHoe | YK-4, OIIK-8, IIK-10
XYJOKECTBEHHOTO TEKCTa | 3a/IaHue
Kak oobekra | Tect
cTHIIMCTHYecKoro aHanm3a | [Ipaktudeckoe 3a/1aHUC
(aHQJIM3 ~ TIPEIITIOKEHHOTO
TEKCTa )

B ynusepcurere npumensiercs bPC npu peanusanuu Bcex TUCHUIUIMH (B TOM 4YHCIE MPU
OLIEHUBAHUM KYPCOBBIX paboT (ITPOEKTOB)) U MPAKTHK, YCTAHOBJIEHHBIX yueOHbIMU M1aHamMu OIT
BO.

Onenka obyuatomierocs no aucuuiuinHe B BPC dpopmupyercs us:

- 0ayyI0B, MOJYYEHHBIX IPU MPOBEJECHUH TEKYIIETO KOHTPOJISl yCIIEBaEMOCTH;

- 0aIoB, MOJYYEHHBIX Ha MPOMEXKYTOUHOM aTTecTalluy.

bamnbl, noixydeHHble 00y4arOmuMes IPU NPOBEACHUH TEKYIIETO KOHTPOJISl YCIIEBAEMOCTH,
OpPEACTaBIAIOT €000 cymMMy OamioB, MOJYYEHHBIX IO KOHTPOJBHBIM TOYKaM, a TaKke
JIOTIOTHUTEIIBHBIX U IPEMHUATIbHBIX OAJUIOB.

Pe3ynpTaThl TeKyllero KOHTPOJS YCIEBAEMOCTH (PUKCUPYIOTCS B €AMHBIX MAJIS BCETO
YHHMBEPCUTETAa KOHTPOJIbHBIX Cpe€3aX, YCTAaHaBIMBAaEMbIe II0CJIE OIpPEAEICHHOro IMepuosa
oOyuenus. J{ist ouHoi GopMbl 00YUEHHUsI YCTaHABIMBAIOTCS 2 KOHTPOJBHBIX Cpe3a B KaXJOM
cemecTtpe. i1 3a04HOM — 1O pe3yabTaTaM UTOTOBOTO KOHTPOJISE OCBOCHUS JUCIUILIMHBI.

[To kax10My KOHTPOJIBHOMY Cpe3y 00yUaroeMycsi HAUMCISIOTCS Oalibl 3a:

- TOCENIaeMOCTh B olleHuBaeMbIi miepro (20%);

- pe3ynbTaThl 00y4eHus 1o (80%):

a) OCBOEHHBIM 3a OLIEHMBAEMBbII IEpHOJ pa3aenam u (win) remam (ouHas hpopma o0ydeHus ),

0) aucuumuinHe (0YHO-3a04YHast U 3a04Hast popma oOydeHus).

[To nucnumuinHe oOyyaronemMycs MOTyT ObITh HAUUCIIEHBI:

- JIOTIOJHUTENbHBIE OAJUIbI;

- IpeMHaJIbHbIE OaJIIbI.

[TepeBon oOlEHOK U3 NATHOAIBHOM cucteMbl oueHuBaHus B 100-06amibHyr0 1O
JUCIUIUIMHAM U TPAKTHKaM, a TaK)Ke OLIEHOK 00yJaroluXxcs, NepeBeCHHbIX B YHUBEPCUTET U3



JPYTrUX OpraHU3alui, OCYIIECTBIAIONX 00pa30BaTeNbHYIO JEeSATEIbHOCTh, B KOTOpbIX BPC He
IPUMEHSIIACh, U B IPYTUX MOAOOHBIX CIIydasX OCYILECTBIISETCS CIEIYIOIUM 00pa3oM:

- «OoTJIHYHO» - 85-100 6a/110B;

- «xopomio» - 70-84 6a10B;

- «YAOBJIETBOPUTEIbHO» - 51-69 6aJ10B;

- «3a4TeHo» - 51 0asLI.

MakcuManbHOE KOJIHYECTBO OAUIOB OOYYArOMIErocs MO OJHOM IUCHUIUIMHE (BKIIIOYAst
0aJuIbl, IOJIy4YEHHbIE IPU TPOBEACHNUHN TEKYLLEr0 KOHTPOJIS yCIEBAEMOCTH, U OaJljIbl, HOJIY4YEeHHbIE
Ha MPOMEXKYTOUHOI arTectanum) cocranisger 100 6amnos.

Ecnn cpennuili peHTHHIOBBIM Oaml CTyJeHTa [0 JUCLUIUIMHE TapaHTUPYeT eMy
MOJIOKHUTEIBHYIO OLIEHKY, B COOTBETCTBHH CO IIKAJOW OLIEHOK, TO MpEnojaBareib 00s3aH MpH
JKEJIaHUM CTYJCHTa BBICTABUTh COOTBETCTBYIOLIYIO OLIEHKY 0€3 UTOrOBOI0 KOHTPOJISA, IPOCTAaBUB
MOJTyYCHHBIH UM CpeTHUI PEHTUHTOBBINA Oasll.

CTyaeHT MOXKET OBBICUTh CBOW PEUTHHTOBBIN 0asl1, TPOXO0/Isi UTOTOBBI KOHTPOJIb, HO MPH
TOM BECOMOCTh HAOpPaHHOTO B XOZE TEKYHIEr0 KOHTPOJS CPEIHEro PEeUTHHTOBOro Oasia
cocrasnsieT: 0,5 (50%).

[To gucuMmIMHE ¢ UTOrOBBIM KOHTPOJEM — «3a4eT» CTYAEHT JIOIyCKaeTcs K claye 3adera
TOJILKO B TOM CJIy4yae, €ClId €ro CpeaHUI pedTHHIOBbIM 6an o uroram cpe3os coctasiuseT 30 u
Bbllle. Eciau ero cpenHuil pedTUHIOBBIM Oalll 10 UTOraM Cpe3oB cocTaBisieT 51 u BhIE, OH
ABTOMATHYECKU IIOJIy4aeT — «3a4TECHOM.

B caywasx, xorma CTyAEHT »eJlaeT MOBBICUTb CBOM PEHTHMHIOBBIM Oall U NPUHUMAET
pellleHHue y4acTBOBATh B IIPOMEXYTOYHOHM aTTECTalliM, TO BECOMOCTb CPEJHETO PEHTHHIOBBIX
0aJI0B, MOJYYEHHBIX NP MIPOBEICHUN TEKYIIero KOHTPOJISl YCIIEBAEMOCTH U MOJYyYEHHBIX Ha
poMexKyTOouHOM arrectaruu coctasiuset: 0,5 (50%) u 0,5 (50%).

[Ipy npoBeneHHMH TEKYIIEro KOHTPOJS YCIIEBAEMOCTH IPENO/JaBaTENb MOXKET YYeCTb
JIOTIOJIHUTEIIbHbIE OaJIJIbl B KAUECTBE MIPEMUANIbHBIX 0aIOB, HAUUCIISIEMBIX 00Y4atOLEMYyCs:

- ONPEIEIICHUs JOTIOJIHUTENbHBIX 0aJJIOB 0 HAYYHO-UCCIIEI0BATENbCKOM AEATEIbHOCTU

Iloka3zarenb babl
[lyGnukanuss cTatbu B KypHaje, COOpHMKEe TpyAoB poccuiickoi, | Ot 5 mo 10
pErnoHaIbHOM, By30BCKON KOH(pEpEHIUN
[TyOnukanuss TE3UCOB CTaTbh B COOpHUKE TPyHOB poccuiickoi, | Ot 5 mo 10
pErHoHaIbHOM, By30BCKOH KOH(EPEHIINH, IETTOHUPOBAHUE CTaThU
Jloknanel Ha  KOH(EpEeHIUsX:  BHYTPUBY30BCKHMX,  MEXBY30BCKHX, | OT 5 mo 10
BCEPOCCUNCKHUX M MEKIYHAPOIHBIX
VYyactne B KOHKypcax TpaHTOB: BHYTPUBY30BCKMHM, permoHainbHeid, | Ot 10 go 15
BCEPOCCUMCKHI M MEKTyHAPOHBII
VYyactue B koHkypcax HHMPC: BHyTpuBY30BCKM, permoHanpHbli, | OT 5 no 10
BCEPOCCUMCKHI M MEKTyHAPOHBII
VYyactue B M3rOTOBJIEHUM JEMOHCTPALMOHHBIX MaTepuanoB, HarsaHbIX U | Ot 5 no 10
y4eOHO-METOAMYECKUX TTOCOOHH U T.1I.
IlonydyeHne mnarTeHTa, CBHMJETENBCTBA HAa OXpaHy MHTeUIekTyanbHou | Ot 10 go 15
COOCTBEHHOCTH
YyacTue B By30BCKOM, MEKBY30BCKOM, BCEPOCCHICKOMN OJMMITHAIAX Ot 5 1o 10
BHenpenue pe3ynbTaToB HCCIeIOBaHUM B y4eOHBINH, mpou3BoacTBeHHbIH | OT 5 mo 10
ponecc
- OTIpEJIENIeHNUs IOTOJIHUTENIBHBIX 0AJIJIOB MO OOIIECTBEHHOM 1€ TEIbHOCTH
IToka3arennb Bajubl
VYdacTie B OpraHuM3allMOHHOW CTpYKType (akymnbreta: crapocra rpynmnsl, | Ot 10 mo 15
Kypca, mpodopr CTYACHTOB (paKyibTeTa U T.1.
OpraHu3anus pa3oBbIX OOIIeCTBEHHBIX akiuii Ha dakynpretre, B | Ot 10 10 15




YHHUBEPCHUTETE U T.JI.
VYdyacTie B KYyJbTYpHO-MAacCOBBIX MepoNpHsATHAX Ha dakyiasrere, B | Ot 10 10 15
YHUBEPCUTETE U T.[.
VYyactue B BY30BCKUX CIIOPTHUBHBIX, OpraHM3allMOHHO-BocnuTaTesnbHblX | Ot 10 no 15
MEpPONPUATHIX
VYdyacte B TOPOACKHX, OOJACTHBIX CHOPTHUBHBIX, oOpranu3anuonHo- | Ot 10 mo 15
BOCIUTATEJIbHBIX MEPOIPUATHIX
VYyactue B pOoCCHHCKHMX, MEXIYHAPOJIHBIX CHOPTUBHBIX, opraHu3anuoHHo- | Ot 10 no 20
BOCIIUTATEJIbHBIX MEPOIPUATHIX

BecoMmocTs cpeaHero pedTuHroBoro Oamna W OaJyioB, TOJYYCHHBIX Ha Iepecaade,
coctaBisieT cootBercTBeHHO: 0,3 (30%) u 0,7 (70%).

Ecnu crymeHT mociie mepecimauyd HE TOMYYHJT TTOJIOKHUTEIBHOW OIICHKH, TO OH B
YCTaHOBJICHHBIC BY30M CPOKH HJIET HA KOMUCCHOHHYIO TIepecady IUCIUTUTHHEIL.

BecomocTs cpennero Oamna, MOJYYEHHOTO IPH KOMHCCHOHHOM cJade, COCTaBIIsIET,
cootrBerctBeHHO 0 (0%) m 1 (100%), a Oasibl, MOJIy4eHHBICE MpPH TMOBTOPHOM clraye —
AHHYJUPYIOTCS.

CTyneHT, MpOIyCTUBIINN TEKYIIHA KOHTPOJb MO YBAKUTEIBHON NpuunHe (00Je3Hb WM
WHBIE TPUYUHBI, TOJITBEPKICHHBIC TOKYMEHTAIBHO), IOJDKEH €ro MPOMTH J0 CAaYH CIEAYIOLIETO
MIPOMEKYTOYHOTO KOHTPOJISI 1O JUCHUIUIMHE. [t 3TOro ¢ paspemieHus AckaHa (akyyibTera,
JUPEKTOpa UHCTUTYTa (OPMUPYETCS UHAUBHUAYaAIbHAS OATTbHO-PEHTHHIOBAs BEOMOCTb.

HToroBas oleHKa Mo pe3ysibTaTaM OCBOSHUS JAMCIMILTUHBI BBICTABIISCTCS O S-0aJUThHON
[IKaJe WU B 3a4e€THOM (opmaTe (B COOTBETCTBHH C (OPMOI MPOMEKYTOYHOM aTTeCTaluy MO
JTUCLUIIINHE, YCTAHOBJICHHON Y4E€OHBIM IJIAHOM).

HToroBasi oleHKa 3aHOCHTCSI B SK3aMEHAIIMOHHYIO (3a4E€THYIO) BEJOMOCTh U 3a4€THYIO
KHIDKKY CTYJ/ICHTA.

[IpaBuna mnepeBoga oueHok u3 100-0amnbHOW CHUCTEMBI B MATUOAIBHYIO CHCTEMY
puUBeIEeHbI B Tabnuue 1.

®opma OTpuunarenbHasn HonoxurenbHbIe
NPOMEKYTOYHOM OlleHKAa OLIeHKH
aTTecTaluu 1o
AUCIHUIJINHE,
NMPaKTHKeE
3auer He 3auTeno 3auTeHo
(menee 50 6anoB) (6omee 50 6anoB)
Kypcosas pabora Heynosiersopure | Yaosiersopu | Xopouio Otian4no
3ayer ¢ OIeHKOU JILHO TeJIbHO (70-84 (85-100
DK3aMeH (menee 50 6amto) | (51-69 6amtoB) | 6GamsoB) 6aioB)

7.1.1. MIPUMEPHbBII NEPEYEHG 3ATAHUM JJI TEKYIIETO KOHTPOJIA
7.1.1.1.IlpumepHbIe TECTHI N0 CTUIUCTUYECKOMY AHATU3Y TEKCTA

Tect Nel
1. Interpretation of imaginative literature is an important discipline, lying on the
borderline between... .
a) Stylistics and the Theory of Literature
b) the study of literature and Stylistics
c)linguistic subjects and the study of literature

2. Text interpretation ... on styles
a) does not lay so much emphasis
b) studies



¢) denotes the investigation

3. The 20th century criticism highlighted such currents as ... .
a) structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism
c)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. Agenreisa ....
a)historically formed type of literary writing, which reflects certain aesthetic conception
of reality
b) a short literary composition proving some point or illustrating some subject
c)work of literature
5. The author brings up and tackles certain ... — questions, needing solutions.
a)problems
b) conflict
c)ideas
6. Synonyms of variation are used
a)to characterize the object spoken about precisely;
b)to produce humorous effect;
c) to make the speech less monotonous.
7. The phrase «She craved and yearned over them» contains
a)synonyms of precision;
b)synonyms of variation;
c)a metaphor.
8. In case of inversion the emphasized element occupies
a)the initial position;
b)the final position instead of the initial position;
c) either initial position or final position instead of the initial position.
9. ... narration is the case of the impersonal omniscient narrator, «knowing everythingy.
a)Third person
b)First person
10. The author's portrayal of a character (his appearance, psychological portrait,
behaviour, attitudes to the events and other characters) is called ... .

a) characterization
b) characters' discourse
c) auctorial digressions

Tect No2
1. Interpretation of literary works has for its theoretical background ... .
a) the Theory of Literature
b) Stylistics
c)the study of literature
2. Literary criticism, in the first place, asserts ... and interprets the text.
a)the text's message
b) form
c)the text's message and form
3. The 20th century criticism highlighted such currents as ... .



a)structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism
C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism
4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot
b) humour and exaggeration
c)poetic meditation on a solemn theme
5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme
b) ideas
c)conflict
6. ... narration produces a peculiar effect if a hero relates the story that occurred to
him in the past, for example, in his childhood or adolescence.
a)Third person
b)First person
7. The syntactical device used to reproduce two parallel lines of thought is termed
a)detachment;
b)parenthesis.
8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.
10. ... shows the drama of a character's inner world, commonly with an open structure and less
dynamic action, without a clean-cut culmination and denouement.
a)a psychological short story
b) an action short story

7.1.2.TIpuMepHbIe TEKCTHI JUIA CTUIUCTHYECKOT0 aHAIN3A

Textl MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the
lust to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The compelling
motive was the fact that LoonaBimberton had recently been carried eleven miles in an aeroplane
by an aviator, and talked of nothing else; only a personally procured tiger-skin and a heavy harvest
of press photographs could successfully counter that sort of thing. Mrs. Packletide had already
arranged in her mind the lunch she would give at her house in Curzon street, ostensibly in Loona
Bimberton's honour, with a tiger-skin rug occupying most of the foreground and all of the
conversation. She had also already designed in her mind the tiger-claw brooch that she was going



to give LoonaBimberton on her next birthday. Mrs. Packletide's movements and motives were
largely governed by her dislike of LoonaBimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being the
favoured rendezvous of an animal which had been driven by old age to abandon game-killing and
confine its appetite to the smaller domestic animals. The prospect of earning the thousand rupees
aroused the sporting and commercial instinct of the villagers; children were posted night and day
on the outskirts of the local jungle to drive the tiger back if he attempted to leave the district, and
the cheaper kinds of goats were left about with elaborate carelessness to keep him satisfied with
his present hunting-ground. The one great anxiety was lest he should die of old age before the date
appointed for the lady's shooting party. Mothers carrying their babies through the jungle after the
day's work in the fields hushed their singing lest they might disturb the restful sleep of the aged
herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a partially
deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the correct
distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited
the appearance of the tiger.

"I suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of performing
an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."”

"If it's an old tiger I think you ought to get it cheaper. A thousand rupees is a lot of money.
If I were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon as
it caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards
his victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and
then rolled over in the stillness of death. In a moment a crowd of excited natives came running to
the scene, and their shouting speedily carried the glad news to the village, where a thumping of
tom-toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in
the heart of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably
nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of a
mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger.
Evidently the wrong animal had been hit, and the tiger had died of heart failure, caused by the
sudden report of the rifle.



Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at
the fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did
Mrs. Packletide face the cameras with a light heart, and her pictured fame spread far and wide. As
for LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of thanks
for the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party she
declined; there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.
Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.

"How amused everyone would be if they knew what really happened,” said Louisa Mebbin
a few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it," said Mrs. Packletide, the colour leaving her face.

"LoonaBimberton would," said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy,” said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only | don't
happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do
it," is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text21 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

| have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is
equally the Shakespear heroine. And the motto "Greater than Shakespear" Mr. Shaw on
himself—is not as accurate textually as the hackneyed quotation from the Bible, "There is no God."
There is a section of one of my prefaces headed with the question "Better than Shakespear?" But
a question is not an affirmation, especially when it is answered as | answered it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a
mirror held up to nature, or offer an interpretation behind evolution.




When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere and
Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in some
respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do
not at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-
Bulgarian one is a simple theatrical projection effected by a bag of the oldest stage tricks, then |
shall form a very poor opinion of your taste.

It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.

But this business of giving orders of merit to artists as if they were boxing for points is silly.

For stage purposes there are not many types of character available; and all the playwrights
use them over and over again. Idiosyncrasies are useful on the stage only to give an air of infinite
variety to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio,
finally evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John
Tanner.

Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle's disquisition
on middle-class morality?

I could multiply instances; but these glaring ones suffice for illustration. We are plagiarists
one of another, and if Mr. Du Cann will now pass on from me and my characters to Trollope and
his Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young lady in
Heartbreak House, wrote "Lily Dale, old maid" in her Bible), and then on to Thackeray, Dickens,
Dumas pere, and the rest of us, he will be able to elaborate his thesis with no more straining than
his identification of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

| am a Classic.

| have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due solely
to the ignorance of literature prevalent among journalists who have no time for reading, and,
indeed, no taste for it: an ignorance which enables managers to mutilate, travesty, and misrepresent
Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in which all the
young men are cads and cowards, all the old men vieuxmarcheurs, and all the women prostitutes
and nymphomaniacs, on the press as a musical version of Arms and the Man, though it has not one
line or character to which I could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-
verse bugaboo, does not exist for popular criticism. And the funny consequence is that when, bored
by

the artificial "constructions"” which supplanted genuine classic drama on the Parisian stage
in the nineteenth century, | turned from the cat's-cradles in which some pitiful "situation™ was
nursed into the semblance of a whole play by the industrious apprentices of Scribe, and went back
to Shakespear, and finally even to the Athenian theatre with its unities of time and place, the
journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pamphlet,



and was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an ultra-
modernist, a scorner of all rules and conventions, and a revolutionary practitioner of methods
hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the
theatre) and even calling me Roebuck Ramsden, did my own contemporaries come to the
conclusion, after taking a full quarter-century to consider it, that Arms and the Man is a classic,
though they desire it to be distincdy understood that all my later works are Futurist extravaganzas.

At last comes Mr. Du Cann and declares that "idolaters of Shakespeare and idolaters of
Shaw (including the god himself) will be equally amazed to hear that there is a good deal of
Shakespeare in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and Wagner,
and from the great novelists who came to the rescue when the stage had fallen into contempt, not
to mention later legacies from Ibsen and the Russians; and | have spent this mag- nificent fortune
prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man,
that Mr. Du Cann should imagine that his communication must amaze me?

| can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells.”

Text 3 WILD FLOWERS
By Erskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with its
music, had flown away when the sun rose. There was silence as deep and mysterious as the flat
sandy country that extended mile after mile in every direction. Yesterday's shadows on the white
sand began to reassemble under the trees and around the fence posts, spreading on the ground the
lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry
to rise above the tops of the pines so it could shine down upon the flat country from there to the
Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they
did not move at all. After that they fluttered again, seven or eight or nine times in quick succession.
She waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not stay
open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than
it was anywhere else on the face. She reached over as carefully as possible and kissed the cheek
closest to her. She wanted to put both arms around his head and draw him to her, and to kiss him
time after time and hold his dark head tight against her face.



Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and
moving until she could feel his breath on her neck.

“Oh, Vern,” she said, part aloud.

He could feel her kisses on his eyes and cheek and forehead and mouth. He was comfortably
awake by then. He found her with his hands and they drew themselves tightly together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?”” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.

“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his
lips for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.

They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?” Nellie said. She stopped and looked down at Vern's face. “Did you
tell him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as
though he were struggling for food that would make his body strong when he got up and stood
alone in the bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. | don't remember what he said, but
I know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly
time had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day.
There was nothing else they could do. The furniture did not belong to them, and they had so few
clothes it would not be troublesome to carry them.



Nellie washed the dishes while Vern was getting their things ready. There was nothing to
do after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another, and
to start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house.
She did not mind leaving the place, even though it had been the only home she and Vern had ever
had together. The house was so dilapidated that probably it would fall down in a few years more.
The roof leaked, one side of the house had slipped off the foundation posts, and the porch sagged
all the way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there were
tears in her eyes, but she never looked back at it again. After they had gone a mile, they had turned
a bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well
as he did that in that country of pines and sand the farms and houses were sometimes ten or fifteen
miles apart. “I don't know how far that will be.”

While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she
got she stopped a moment and looked along the side of the ditches for blossoms. Vern did not
stop, and she always ran to catch up with him before she could find any.

In the middle of the afternoon they came to a creek where it was cool and shady. Vern found
her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of dry pine
needles for her to lie on and pulled an armful of moss from the trees to put under her head. The
water he brought her tasted of the leaves and grasses in the creek, and it was cool and clear. She
fell asleep as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon
as she was on her feet. She did not want to say anything to Vern about it, because she did not want
him to worry. Every step she took pained her then. It was almost unbearable at times, and she bit
her lips and crushed her fingers in her fists, but she walked along behind him, keeping out of his
sight so he would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she would
never be able to take another step again. The pains in her body had drawn the color from her face,
and her limbs felt as though they were being pulled from her body. Before she knew it, she had
fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?”” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do
you think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since
they had left that morning. She did not know how much farther it was to a town, and she was afraid
to think how far it might be even to the next house. It made her afraid to think about it.



“I thought you said it would be another two weeks — ?”” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what to
do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”

He picked her up and carried her across the road. He found a place for her to lie under a
pine tree, and he put her down there. Then he untied their bundles and put some of their clothes
under her head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was
afraid to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing
her eyes before she could finish.

He bent down and saw that her lips were bloodless and that her face was whiter than he had
ever seen anyone's face. While he watched her, her body became tense and she bit her mouth to
keep from screaming with pain.

Vern jumped up and ran to the road, looking up it and down it. The night had come down
so quickly that he could not tell whether there were any fields or cleared ground there as an
indication of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until I found a house and get a car
or something to carry you. I can't let you stay here all night on the ground.”

")

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as I could,” he said, “I'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, | think. |
couldn't stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to
stay in the house a little longer so Nellie would not have to go like that. The only answer he had
got, even after he had explained about Nellie, was a shake of the head. There was no use in begging
after that. He was being put out, and he could not do anything about it. He was certain there should
have been some money due him for his crop that fall, even a few dollars, but he knew there was
no use in trying to argue about that, either. He had gone home the night before, knowing they
would have to leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board window
that had been closed tightly. But it was a house, and somebody lived in it. He ran toward it as fast
as he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He
ran up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from
under the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog was



just as determined as he was, and came back at him more savagely than before. Finally he pushed
the door open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.

“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down
the road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from
under the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting and
yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to the
cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.

“We'll need a mattress, or something like that to put her on,” Vern said.

The Negro woman began stripping the covers from the bed, and Vern picked up the mattress
and carried it out the front door to the road. While he waited for the boys to drive the cart out, he
walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could
go. It took less than half an hour for them to reach the grove where he had left Nellie, and by then
he realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell on
his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is Vern,
Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek.
He put his hands on her forehead, and that was cold, too. Then he found her wrists and held them
in his fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He did
know that something had happened, and that Nellie's face and hands were cold, and that he could
not feel her heart beat. He knew, but he could not make himself believe that it was really true.

He fell down on the ground, his face pressed against the pine needles, while his fingers dug
into the soft damp earth. He could hear voices above him, and he could hear the words the voices
said, but nothing had any meaning. Sometime — a long time away — he would ask about their baby
—about Nellie's — about their baby. He knew it would be a long time before he could ask anything
like that, though. It would be a long time before words would have any meaning in them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(c 0ONOTHUMENLHBIM MECMOBbIM 3A0aHUEeM Ol NPOBEPKU NOHUMAHUSL MEKCMa)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his
scrambled eggs to see a white unicorn with a golden horn quietly cropping the roses in the garden.
The man went up to the bedroom where his wife was still asleep and woke her. "There's a unicorn
in the garden," he said. "Eating roses." She opened one unfriendly eye and looked at him.



"The unicorn is a mythical beast," she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing
among the tulips. "Here, unicorn,” said the man, and he pulled up a lily and gave it to him. The
unicorn ate it gravely. With a high heart, because there was a unicorn in his garden, the man went
upstairs and roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in bed and
looked at him coldly. "You are a booby," she said, "and | am going to have you put in the booby-
hatch."

The man, who had never liked the words "booby" and "booby-hatch," and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that,” he said. He walked over to the door. "He has a golden horn in the middle
of his forehead," he told her. Then he went back to the garden to watch the unicorn; but the unicorn
had gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as
she could. She was very excited and there was a gloat in her eye. She telephoned the police and
she telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When
the police and the psychiatrist arrived they sat down in chairs and looked at her, with great interest.

"My husband," she said, ""saw a unicorn this morning." The police looked at the psychiatrist
and the psychiatrist looked at the police. "He told me it ate a lilly," she said. The psychiatrist looked
at the police and the police looked at the psychiatrist. "He told me it had a golden horn in the
middle of its forehead,"” she said. At a solemn signal from the psychiatrist, the police leaped from
their chairs and seized the wife. They had a hard time subduing her, for she put up a terrific
struggle, but they finally subdued her. Just as they got her into the strait-jacket, the husband came
back into the house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not," said the
husband. "The unicorn is a mythical beast." "That's all | wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The
husband lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY

booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
booby-hatch: a mental institution, a place where the insane are kept.

breakfast nook: a little side room for eating breakfast.

browsing: sampling or tasting here and there.

""crazy as a jaybird": extremely crazy or hopelessly insane

cropping: clipping or cutting close to the root.

cursing: using dirty or obscene speech.

"Don't count your boobies until they are hatched™: from the American expression "Don't
count your chickens before they are hatched", meaning "Don't count on things to turn out
exactly as you planned them."

gloat: a look of malice or greed.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson" of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor



10.

11.

12.
13.

14.
15.
16.

17.

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:

What type of writing is this? e exposition S opinion © narrative.

Where was the man when he saw the unicorn? ©  in the garden ©"in his bedroom *

in the breakfast nook S in a mental institution.

What was the unicorn doing? O eating flowers in the garden ( sleeping in the

{

garden *  fighting with the police.

Who did he tell about the unicorn? O a psychiatrist © a policeman ¢ nobody O
hiswife.

Did the person he told believe him? © yes “ o
~

In this story, the word "booby" means a type of bird (in the gannet family) O a

crazy person © the poorest perfomer of a group (as in a 'booby prize') © a trap for the
unwary.

Which type of flowers did the unicorn not eat? © lilies © roses
carnations.

tulips C

- I

The wife was not... ©  solemn gloating © excited © unfriendly.

In this story, what is a "unicorn™? © a mythical beast © a person with a golden

horn © a jaybird O a booby.
There was some conflict between the wife and the man. Who turned out to be the

winner?f thewifef themanf

thepolice “ noone.

What did the wife intend to do to the man? O have him locked up in the "booby-

hatch” ©  let him sleep in the garden ©" ook him breakfast.

What is the tone of the passage? O funny “ sad© ironic © confusing.
When the police and the psychiatrist were trading looks, what do you think they were

thinking? © that the man was crazy © that the wife was crazy © that they believed
in the unicorn.

Was the wife really crazy?.. ¢ yes “ no" wecanttell.
Was the man really crazy? ¢ yes “ o

Why did the man live happily ever after? © his wife was in the institution ©  he had

met a unicorn ©  he had had a good sleep
This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after."”

What other feature of the passage shows that it is a fable? © it does not have mythical

creatures It has characters ©  Ithasamoral - ithasa psychiatrist.



-

18. What features tell you that this is an updated or an "adult™ version of a fable?... it has

mythical creatures” it has characters © it hasamoral © it uses 20th century

expressions.
19. Who was "cursing and screaming"? © hiswife ©  theman ©
thepolice.

thepsychiatrist O

20. Who lied in the story? O hiswife © theman © the psychiatrist ® the police.

7.1.3. [IpuMepHasi cxeMa CTHJIMCTHYECKOT0 AHAJIN3A TEKCTa

1. The theme of the text.

2. The functional style, substyle and the model of the text in the given style:

Belles-lettres style:

o language of poetry (a ballad, a poem, a sonnet, etc);

. emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a
description, a portrait, the author’s narrative, the speculations, etc);

. language of drama (a play).

Publicistic style:

o oratorical (an oratory or a speech);

. the essay (moral, philosophical, literary);

. journalistic articles (a political, social, economic article, a book review, a
pamphlet).

Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement,
an announcement etc).
Scientific prose style (an article, a monograph, etc).

The style of official documents:

. the language of business documents;

. the language of legal documents;

o the language of diplomacy;

o the language of military documents (a memorandum, a pact, a note, an agreement,

a protest, etc).

3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,

humorous, sarcastic, etc).
6. Expressive means and stylistic devices at all levels and the effect they produce:
o phonetic;

o morphological,



° lexical;

o phraseological;

o syntactical;

o graphical.

7. The conceptual information contained in the whole text, its main idea and the

author’s “message” to the reader.
8. Summing up the analysis.

9. Personal impression of the text

VY CTHBIN OTBET CTYACHTA HA 3aHATHUH NTOAPA3yMEBAET KPATKUE UIIU PA3BEPHYTHIC
HOJrOTOBJICHHBIEC WJIM CIIOHTAHHBIE BBICKAa3bIBAaHUS HA MPEAJIOKEHHbIE BOIPOCHI / 3aJaHUs B
COOTBETCTBUU C TEMATUYECKUM COACPKAHUEM JUCHUTINHBI

7.2. OueHoYHbIe MaTEePHAJIbI JIA IPOBEJACHHUS NPOMEKYTOYHOM aTTeCTALNH
1. Cemectp — 6; ¢popma aTTecTanMu — 3a4eT.
2. CemecTp — 7; (popMa aTTECTAIUM — 324eT C OLEHKOI.

[IpumepHbIi NepeYyeHb BONMPOCOB K 3a4eTy:

3ayét npoBoaUTCA B JOpME YCTHOTO coOEceJOBaHuUs 110 TeMaM MpOoiAeHHOro pasjena. Jns

3ayeTa C OLEHKOM HeoOXOIMMO JaTh pa3BEpHYTHIM OTBET HA BOIPOCHI IpenojaBaTels I10
HPOIIEHHBIM TEMaM:

1.BBenenue B mpeaMer

Ilenu n 3amaum Kypca

2.0npeneneHne MOHATHS «TeKCT». Pa3miuHbie TOYKH 3peHUs

3.513b1k0OBBIE cpencTBa Crnenuduka JUMHIBUCTUYECKOTO aHATM3a TEKCTa KaK pasjiena sI3bIKO3HAHUS U

y4eOHOro npeaMera

4. TekcT Kak 0OBEKT JIMHIBUCTHYECKOTO aHAJIN3a

5.MupopmaruBHOCTh TekcTa. Buapl TekcToBoM nHpOpManuu

6.OCHOBHBIE TEKCTOBBIE KaTETOPUH.

7.OYHKIIMOHAIBHO-CMBICTIOBBIE M PYHKIIMOHATBHO-CTUJIMCTUYECKHE TUIIBI TEKCTOB.

8.Crienmndrika Xy0KeCTBEHHOTO TEKCTa Kak 00BEKTa JMHTBUCTHYECKOTO aHAJIH3a.

3. IEPEYEHb KOMIIETEHIIA 1 WHIANKATOPOB UX NTOCTHUKEHUS, OIIMCAHUE
KPUTEPUEB OUEHUBAHUS KOMIIETEHIIUU ITPEJICTABJISAIOTCSA B TABJINLE

Kon " VPOBHH OCBOCHHSI KOMITCTCHIIHH
HaNMEHOBAHHE
KOMIIETEHIIMM U
TUTS OIl BO, IIponBunHyTHIN bazoBrbrit IToporosbiii He ocBoenn!
UH/IUKATOPBI KOMIIETEHIHH
JOCTKEHUS COTIIUYHO «XOPOLIO» «yJIOBJIETBOPUTEN | «HEYIOBJIETBOP
KOMIIETEHIIH BHOY» UTEIBHO»
(FIK)

3auTeHo HE3a4TCHO
VYK-4 Cnocoben | ChopmupoBann | ChopmupoBann | OOuue, HO HE ®parMeHTapHBI
OCYILIECTBJISTh BIC, bIC, CTPYKTYpHUPOBaH | €
JIETIOBYIO CHCTEMaTH3HPOB | CUCTEMATH3UPOB | HbIE 3HAHHUS 3HaHUS




KOMMYHHKAIIHIO B
YCTHOH U
MMMCbMECHHOU
dopmax Ha
roCyIapCTBEHHOM
SI3BIKE
Poccuiickoi
®enepauuu u
WHOCTPaHHOM(BIX
) s3bIKe(ax)

NJK-4.1.
Bnaneer
CHUCTEMOM HOPM
pYyCCKOro
JUTEPATYPHOTO
A3BIKa, POJTHOTO
SI3BIKA
HOpMaMH
WHOCTPaHHOTO(BI
X) si3bIKa(0B),
UCIIONB3YET
pasiuyHbIe
(hOpMBI, BUIBI
YCTHOU U
MMCbMEHHOU
KOMMYHHKAITUH.
NJIK-4.2.
Hcnonb3yer
S3BIKOBBIE
CpeacTBa st
JOCTH>KEHUS
npodecCuoHaNIbH
BIX LIEJIEN Ha
PYCCKOM, POAHOM
u
MHOCTPaHHOM(BIX
) si3pIKe(ax) B
paMkax
MEXIMYHOCTHOTO
u
MEXKYITbTYPHOTO
oOLIeHHUS.
NJK-4.3.
OcymiecTBisieT
KOMMYHHKAITHIO
B 1Iu(poBoOi
cpene ans
JIOCTHOKCHHS
npodeccuoHanbH
BIX LIEJIEN 1

3P PEKTUBHOTO

aHHBIC 3HAHUS
OCHOBHEBIX
MIPOIIECCOB
M3y4aeMon
MpEeIMETHOM
0071aCTH, OTBET
OTJIMYACTCS
r1yOuHOM 1
ITOJTHOTOM
PACKpBITHS TEMBI,
OTJIMYHOC
BIIQJICHHC
TEPMHUHOJIOTHYEC
KHUM anmnapaToM.
Ucnonp3yrorcs
pa3zHooOpa3HbIe
rpaMMaTHYECKHe
KOHCTPYKIIUHU B
COOTBETCTBUH C
MMOCTaBJICHHOM
3a/1aueH.

I'pammarnueckue
OILINOKHU
OTCYTCTBYIOT.
KoMMmyHuKaTUBH
as 3aja4a
pelieHa B
IIOJTHOM 00beMe.

aHHbIE

3HAHUSA
OCHOBHBIX
MIPOIIECCOB
HU3y4aemMon
MPEIMETHOMN
00/1aCTH, OTBET
OTJINYAETCS
IYOMHOUN 1
MOJIHOTOM
PaCKpBITUS TEMBIL;
OTJINYHOE
BJIa/ICHUE
TEPMHHOJIOTHYEC
KHM aIlapaTrom.
Hcnons3yrores
pazHooOpas3HbIe
rpaMMaTHYeCKHE
KOHCTPYKIIUU B
COOTBETCTBUHU C
MOCTABJIEHHOM
3aa4uei.
Honyckaercs
OJlHA - JIBE

Herp Oble
rpaMMaTH4eCcKHe
OIIMOKH
(HEeTOYHOCTH ), HE
MPETISITCTBYIOIIHE
MOJIHOTE
pelIeHus
KOMMYHHKATHUBHO
¥ 3a7a49u, B TOM
qucIe, U s
JOCTHKCHUS
npodeccnoHanbH
BIX IIEJIEH B
undpoBoi cpene.

OCHOBHBIX
MIPOLIECCOB
M3y4aemMoi
MPEAMETHOU
0071aCTH, OTBET
OTJINYACTCS
HEIOCTaTOYHOMI
rIIyOUHOM 1
IMOJIHOTOM
PACKPBITHS TEMBI.
[loutu He
UCIIOJB3YIOTCS
rpaMMaTHYECKHE
KOHCTPYKIIUU B
COOTBETCTBHUH C
MOCTaBJICHHOM
3a7a4en.
I'pammarnueckue
OINOKH
MPEMSITCTBYIOT
PEIICHUIO
KOMMYHHKATHUBHO
U 3a74a4u, B TOM
qyucie, u 1
JIOCTHIKCHUS
npodeCCHOHAIIbH
BIX IICJICH B
udpoBoi cpene.
Homyckaercs
HECKOJIBKO (3-7)
omuooK B
COZIepXKaHUU
OTBETA.

OCHOBHBIX
MPOLIECCOB
M3y4aeMon
MPEAMETHOU
00/1aCTH, OTBET
HE OTJIMYaCTCS
ITOJTHOTOMH
pacKphITHUs
TEMBI.
I'pammaTnueck
ne
KOHCTPYKIIUHU
HE
UCIIOJIB3YIOTCS
B COOTBETCTBHUU
C MOCTaBJICHHOM
3a/1auen.
Bboapmoe
KOJIMYSCTBO
rpaMMaTH4eCKU
X OomHOOK
PENsATCTBYET
pelIeHuIo
KOMMYHUKaTHB
HOM 3aJa49M, B
TOM YHCIIE, U
TS
JOCTHKEHHS
npodeccruoHanb
HBIX 1IeJeH B
udpoBoit
cpene.




B3aUMOJICUCTBUA

OIIK-8. OOyyvarormmiics OOyuarommiics OO0yyaromumiics
Cnocoben Obyyaromuiics JEMOHCTPUPYET | IEMOHCTPUPYET HE MOXET
OCYIIECTBIISITh JIEMOHCTPUPYET CpEeIHUM YPOBEHb | HU3KHI YpOBEHb | IPUMEHUTH
MEJAarOru4ecKyr0 | BBICOKHIT BJIAJICHUSA BIIQJICHUS HEOOXO0UMbIE
JESITENIBHOCTh HA | YPOBEHb bopmamu u dbopmamu u dopmbl 1
OCHOBE BIIQJICHUS pueMaMu npueMamMu IIPUEMBI
CIIEUATBHBIX dbopmamu u B3aUMOJICHCTBUS | B3AUMOAECHCTBUS | B3aUMOJCHCTBU
Hay4YHbIX 3HAaHUW | IpUEMaMHU c c ac

NJIK-8.1. B3aWMOJICUCTBUS | C POAUTENSIMHU C POOUTENSIMUA C POOUTEISIMA
[Ipumenser c (3aKOHHBIMU (3aKOHHBIMU (3aKOHHBIMH
METO/Ibl aHAIM3a | C POJAUTEISIMU MPEACTABUTENSAM | IPEICTABUTEINSAM | IPEACTABUTENS
MeJaroru4eckoil | (3aKOHHBIMH 1) OOyJarommMxcsl | M) OOy4Yaromuxcsi | MH)

CUTYaIlH, MPEACTABUTEISIM | C YUETOM C yueTom o0yJarmuxcs
npod)eCCHOHANIBH | M) oOydJaronuxcs | TpeOoBaHUM TpeboBaHU C y4eToM

O ped)JICKCUH Ha | C YIETOM HOPMAaTHBHO- HOPMAaTHUBHO- TpebOoBaHMi
OCHOBE TpeOoBaHUi MIPAaBOBbIX AKTOB | IPABOBBIX aKTOB | HOPMAaTUBHO-
CIelHaIbHbIX HOPMAaTHBHO- B chepe B chepe MIPaBOBBIX
HAyYHBIX 3HAHUH, | IPABOBBIX aKTOB | 0Opa30BaHUA o0Opa3oBaHus aKTOB B cepe
B TOM YHCJIC B B cepe oOpazoBaHus
peAMETHOU o0Opa3oBaHus U

obnactu MHAUBUAYaJIbHON

NJIK-8.2. CUTYalluu

IIpoexTupyer u oOyueHus,

OCYULIECTBJISIET BOCITUTaHUS,

yueOHo- pa3BUTHS

BOCIIUTATEIbHBINA | 00yUYaroLIerocs

mporecc ¢

OIIOpoM Ha

3HAHUS

MIPEAMETHOU

obnacty,

MICUXOJIOTO-

Mearoru4ecKre

3HaHUS U

Hay4HO-

000CHOBaHHbIE

3aKOHOMEPHOCTHU

OpraHu3aIu

o0pa3oBaTenbHOT

0 mporecca..

[TK-10. JIEMOHCTPUPYET JIEMOHCTPHUPYET JIOITYyCKAeT JIOITYCKAeT
Cnocoben 3HAaHWE CUCTEMbI | 3HAHUE CHCTEMbI | OIIHOKH, MHOTOYHUCJIEHH
WCIIOJTh30BaTh JUHTBUCTUYECKH | JIMHTBUCTHYECKH | CBSI3aHHBIE C bI€ OITUOKH,
CHUCTEMY X 3HAHUH, X 3HAHUH, CHCTEMOM CBSI3aHHBIE C
JIMHTBUCTUYECKHU | BKIIFOYAIOIIEH B BKJIFOYAIOIIEH B OCHOBHBIX CHUCTEMOM

X 3HaHWH, ceOst 3HaHME ceOs 3HaHHE (hOHETUYECKUX, OCHOBHBIX
BKJTFOYAFOIIICH B OCHOBHBIX OCHOBHBIX JIEKCHUYECKUX, (hOHETHYECKUX,
ceOst 3HaHME (hOHETUUYECKUX, (hoHETUUYECKUX, rpaMMaTHYECKUX, | JIEKCUYECKUX,
OCHOBHBIX JIEKCUYECKUX, JIEKCHYECKUX, CJI0BOOOpa3oBaTe | rpaMMaTHYECKH
dboHETUUYECKUX, rpaMMaTHYE€CKUX, | TPAMMATUYECKHUX, | JbHBIX SBJICHUN U | X,
JIEKCUYECKUX, c10BooOpas3oBare | ClI0BOOOpa3oBare | 3aKOHOMEPHOCTE | cJI0BOOOpa3oBa




rpaMMaTHYECKHX,
cioBoOOpa3oBare
JIbHBIX SIBJICHUN U
3aKOHOMEPHOCTE
i
(GyHKIMOHUPOBAH
Ul U3y4aeMoro
WHOCTPaHHOTO
A3bIKA, €ro
(byHKIMOHATHHBI
X
Pa3HOBUIHOCTEMN
NJK-10.1.
Bunaneer
CHUCTEMOH
JUHTBUCTUYICCKU
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8. YYEBHO-METOJNMYECKOE U UTH®OPMALIMOHHOE OBECIIEYEHUE
JUCHUIIJIIMHBI (MOAYJISA)
8.1. IlepeueHb OCHOBHOI YUeOHOM JIUTEPATypPbI




1. Tanbnepun U. P. Tekct kak 00BEKT TUHTBUCTHUECKOTO HccaeaoBanus. — M., 2019.-
320 c.

2. Jlanmmuaa M.H. CTunucTrka COBPEMEHHOTO aHTIIMICKOTO s3bIka. — MOCKBa.

Axanemus. C.-Ilerepoypr, 2015.-280 c.

Kyxapenko B.A. [IpakTukyMm no CTHIIMCTUKE aHITIMHCKOTO si3b1Ka. — M., 2019.-360c.

4. Moposkuna T.B. JIMHTBUCTHYECKHMN aHaIW3 M HHTEPIIPETAIUs XYI0’KECTBEHHOTO
TeKcTa [DIEKTPOHHBIN pecypc]: ydeOHOoe mocoOue. YIbSHOBCK: YIIbSHOBCKUH
rocyIapCTBEHHbIN Niearornueckuii ynusepcutreT umeHu M.H. Yibsnosa, 2015. Pexxum
noctyna: http://www.iprbookshop.ru/59163.html

8.2. [lepeuyeHb AONOJIHUTEILHON YUeOHOM JIUTEPATYPbI

1.Koconoxxkuna JI.B. IIpakThueckas CTUIMCTHKA aHIVIMNACKOTO s3bIKa. — PocToB-Ha-/{oHy.

2008.-340c.

2.0cusiHoBa A.B. MHTepnperaliust XyJ0)KECTBEHHOTO TeKCTa (MIPAKTUKYM) [ DIEeKTPOHHBIH

pecypc]: yae6Hoe nocobue. OperOypr: OpeHOyprcKuii rocy1apCTBEHHBIN YHUBEPCUTET,

3BC ACB, 2016. Pexxum mocryma: http://www.iprbookshop.ru/69900.html

3.Pasunkuna H. M. @ynknuonanbHas cruinuctuka. — M., 2009.-240 c.

4.Pa3zunkuna H.M. [IpakTuKyM 110 CTUIIMCTHKE aHIIMICKOro si3bika. — M., 2006.-280c.

w

8.3. Ilepeuenb UHTEepHET-pecypcoB, HEOOXOAMMBIX /IJIsl OCBOEHUN TMCUMILIUHBI (MO1YJIs1)

1. Dnexkrponnas oudauoreka JI'TIY http://bibl.dspu.ru/

2. OBC IPR SMART https://www.iprbookshop.ru/

3. HO BeLIBRARY https://elibrary.ru/

4. HarmmonasibHas 3JIeKTpoHHas OubymoTeka https://rusneb.ru

8.4. [lepeuenb uHGOPMANMOHHBIX TEXHOJOTMH ¥ MPOrPAMMHOI0 Oo0ecrneYyeHust

Jlnist ocymiecTBiIeHUs] 00pa3oBaTeIbLHOIO Mpoliecca Mo AUCHUIUIMHE HEOOXOMMO UCTIOIb30BaHe
CJICAYIOIIETO JIMIIEH3MOHHOTO U CBOOOHO PACIpPOCTPAHIEMOr0 MPOrPaMMHOTO OOecTieueHHs, B
TOM YHCJI€ OT€YECTBEHHOTO TPOU3BO/ICTRA!

Onepaunonnsie cucrembl Windows 7, 10.

MS Office 2007/2010.

Apxwuaropsr: WinRar, WinZip

AnTHBHpYCcHBIE cpeacTBa: Kaspersky

[Tporpammel 1uis paboTel ¢ n3o0paxkenneM: Acrobat Reader

[porpammel 1uist padots ¢ Internet u snexkrponHoit moutoit: Opera, Microsoft Internet  Explorer,
Google chrome, Mazilla FireFox.

9. MATEPHAJIbHO-TEXHUYECKOE OBECIIEYEHHME
JUCHUATIIMHBI

Jns ocymiecTBiaeHUs: 00pa3oBaTENbHOIO Mpoliecca MO JUCHUIUIMHE HE0O0XOoAMMa CleAyolas
MaTepHaJIbHO-TEXHHUEeCcKas 0a3za:
1. CneunansHO 000pYyAOBaHHASA MYJIbTUMEAUNHBIMU IEMOHCTPAIMOHHBIMU KOMILJIEKCAMU
JIEKLMOHHAS ayIUTOPUS;

2. DkpaH;
3. MynbTUMeIUHHBIA TPOESKTOP
4. HoytOyk.

10. METOAUYECKHE YKA3AHUSA JI51 OBYYAIOIIUXCA


http://www.iprbookshop.ru/59163.html
http://www.iprbookshop.ru/69900.html
http://bibl.dspu.ru/
http://bibl.dspu.ru/2023/894/
https://www.iprbookshop.ru/
https://elibrary.ru/

[Tpuctynas K WM3y4eHUIO AMCUUIUIMHBL, OOy4aromuMCs Ieeco00pa3HO O3HAKOMUTHCS C €€
paboueii mporpaMMoi, y4eOHOW, HAYYHOWM W METOJUYECKON JUTEpaTypou, HMEIoImencs B
O0uOIMOTEeKEe YHUBEPCUTETA, A TAKXKE C PEJIaraeMbIM MEPEYHEM 3aTaHUH.

Pexomenoayuu no noozomoeke K ayoumopHvim 3aHAMUAM

Jlekyuonnvle 3anamus

YMeHHne cocpeoTOYEHHO CIIYIIATh JIEKIIMH, AKTUBHO BOCIIPUHUMATh U3J1araeMble CBEACHHUS
— 3TO BayKHEHIIEE YCIOBUE OCBOCHHUSI JAaHHOM NUCUMIUIMHBL. Kaxxaas u3 JIEKIUN COIPOBOXKAAETC
KOMIIBIOTEPHOU ITpe3eHTanuei. Kpome Toro, B KOHIE KayKJOU JIEKIIUH C LIEIBIO CO3/IaHUS YCIOBUI
JUISL OCMBICIICHUS COJICPKAHUS JIEKIMOHHOTO MaTeprata 00y4aronMcs IpeaaracTcs OTBETHTD
Ha BONPOC A pas3MblnuieHus. KpaTkue 3amucu JeKuui, MX KOHCIEKTHPOBAHHME IIOMOTaeT
ycBOMTh MaTtepuasl. [loaToMy B XoJe JIEKIMOHHBIX 3aHATHH HEOOXOIMMO BECTH
KOHCIIEKTUPOBaHHE y4eOHOI 0o MaTepuaia, oopalasi BHUMAaHUE Ha CAaMO€ Ba)KHOE U CYIIECTBEHHOE
B HeM. Mmeer cMbIcil OCTaBUTh B PabOUMX KOHCIIEKTAaX IOJIs, HA KOTOPBIX J€JaTh IOMETKH,
3aMedaHus, gonoiaHeHus. LlenecoobpasHo pazpaboraTs coOCTBEHHYIO "Mapkorpaduio" (3HaukH,
CHUMBOJIbI), COKPALIEHUS CJIOB.
Ilpakmuueckum 3anamus
B xo1e TOATrOTOBKM K MPAaKTHYECKUM 3aHATHUSM HEOOXOAWMO M3YYHUTh OCHOBHYIO JIUTEPATYPY,
O3HAKOMUTBCSI C JIOTOJHUTEJIBHONW JIUTEpaTypol, HOBBIMU IMYOJIMKALMSIMU B IEPHOIUYECKUX
U3JIAaHUSX: KypHaJlaxX, ra3eTax u T.1. [Ipu 3TOM Ba)KHO YUUTHIBATh PEKOMEHAAIMY IIPEO1aBaTEeNs]
U TpeboBaHMs yueOHOH mporpaMmbl. BaxkHO Takke OonupaThcsi Ha KOHCHEKTHI JieKuui. B xone
3aHATHST Ba)XKHO BHUMATEJIbHO CIIyIIATh BBICTYIUIEHHS CBOUX OJHOKYpCHHMKOB. Ilpu
HEOO0XO/MMOCTH 3a/laBaTh UM YTOYHSIIOILME BOIPOCHI, aKTHBHO Y4YacTBOBaTb B OOCYKIAECHUU
U3y4aeMbIX BOIPOCOB. B Xoae CBOEro BBICTYIUICHHS IEIECOOOpPAa3HO HCIIONIB30BaTh Kak
TEXHUYECKHE CpeACTBa OOYy4YeHHUs, TaKk W TPaJULMOHHbIE, TO €CTb JOCKY U Men (Ipu
HEOOXOIUMOCTH).
Opzanu3ayus 6neayoumopHoll 0eameabHOCHU 00Y4arouuxcsa
BueayauropHass JesTeNbHOCTb OOydarollerocs MO JAHHOM JUCUUIUIMHE Mpeirojaraer
CaMOCTOSITENIbHBIA MOMCK MH(POPMAaLMU, HEOOXOJMMOM, BO-NIEPBbIX, /Ul BHIIOJIHEHUS 3aJaHUN
CaMOCTOSITENIbHOM pabOThl (MHBApUAHTHOW U BApUATUBHOW yacTel) U, BO-BTOPBIX, OJTOTOBKY K
TEKyIled M MPOMEXYTOYHOM aTTecTallMi. YCHEIIHas OpraHu3alus BPEMEHH IO YCBOEHUIO
JAHHOW JUCHUIUIMHBI BO MHOIOM 3aBUCUT OT HalMuusg Yy O0O0ydYaromerocss yMeHUus
CaMOOPraHU30BaTh ceOs U CBOE BpeMs /ISl BHIIOJIHEHUS PEATIOKEHHBIX JOMAIIHUX 3aaHuH.
Iloozomoexa k 3auemy (IK3ameny)
B mnporecce moArotoBku k 3auery oOydaromieMmycst peKOMEHJIyeTCsl TaK OpraHM30BaTh CBOIO
yueOy, uToObl Bce BHIBI paOOT W 3aJaHui, MpelyCcMOTpEeHHblE paboueil mporpammoii, ObuIn
BBITNIOJIHEHBI B CPOK. OCHOBHOE B NOATOTOBKE K 3a4€Ty - ATO IOBTOPEHUE BCEr0 Marepuala
y4eOHOW NUCUUIUIMHBL. B JHM TOArOTOBKM K 3a4eTy HEoO0XOoAMMO u30erarb 4pe3MepHOn
neperpy3kiu yMCTBEHHOM paboToif, uepenys TpyA W oTAbIX. IIpum moaroroBke k cpade 3adera
cTapaiiTecb Becb 00BEM pabOThl paclpeiessiTh PaBHOMEPHO IO JHSAM, OTBEACHHBIM JUIS
HOJTrOTOBKH K 3a4eTy, KOHTPOJIUPOBATh KaXKIbIH J€Hb BBIIOTHEHUs paboThl. Jlyulie, eciau MOKHO
NepeBbINONHNUTE TulaH. Torma Bcerna Oyner pesepB BpeMeHHu. llpu moaroroBke K 3adery
1enecoo0pa3Ho MOBTOPSATH MPOWACHHBIM MaTepual B CTPOIOM COOTBETCTBUU C Y4eOHOM
IPOrpaMMOii, IPUMEPHBIM NepEeYHEM YUEOHBIX BOIIPOCOB, 3a/1aHU/, KOTOPbIE BEIHOCSATCS Ha 3a4€T
Y COJEpIKAIIMUXCS B JAHHOHN Mporpamme.

11. CIIEHUAJIBHBIE YCJIOBUA JJIsI MHBAJINAOB U JIUL C
OI'PAHUYEHHBIMU BO3MOKHOCTSAMMU 310POBbA
[Ton cnenuanbHBIMH YCIOBUSMU JJIs OJTy4eHUsI 00pa30BaHMs 00YJarOIIUXCSl C OTPAaHUYEHHBIMU
BO3MOXHOCTSIMHM 3/I0POBbsI IIOHMMAIOTCSI YCIOBHUSI OOY4YEHHS, BOCIHMTAHUS U Pa3BUTHS TaKHX
CTYJEHTOB, BKJIOHarol[ue B ce0s HCIOJIb30BAaHUE IPH HEOOXOAMMOCTH aJalTHPOBAaHHBIX
00pa30BaTeNbHBIX MPOrPaMM U METOAOB OOyYEHMsI M BOCIUTAHUA, CIIEUUAIBHBIX Y4€OHHMKOB,



y4eOHBIX MOCOOUH U AUJAKTHUECKUX MAaTEPUANIOB, CTIEUAIBHBIX TEXHUUECKUX CPEJICTB O0yUCHHUS
KOJJIEKTUBHOTO M WHAWBUIYAJIBbHOTO IOJIb30BaHMs, MPEJOCTaBICHUE YCIYr ACCUCTEHTa
(TTOMOIIIHMKA), OKAa3bIBAIOMIETO HEOOXOAMMYIO IIOMOIIb, IPOBEJIEHHE TPYMIIOBBIX U
UH/IMBUYAJIbHBIX KOPPEKIMOHHBIX 3aHATUH, oOecliedeHue J0CTyNa B 3/JaHUS By3a M Jpyrue
ycnoBHs, 06€3 KOTOPBIX HEBO3MOXHO HJIM 3aTPYJHEHO OCBOCHHE 0Opa3oBaTENbHBIX HMPOTrpaMM
00y4aroIuxcst ¢ OrpaHUYEHHBIMU BO3MOXKHOCTSIMH 370POBBSI.

OOydeHne B paMKax y4eOHOW JUCIUIUIMHBI OOYYAIOIIUXCSl ¢ OTPAHMYEHHBIMUA BO3MOKHOCTSIMU
30pOBbsSl  OCYUIECTBIISIETCS. €  y4€TOM OCOOEHHOCTEH IMCUXO(U3MYECKOro  pa3BUTHI,
WH/IMBUYAJIbHBIX BO3MOKHOCTEH M COCTOSIHHS 3/I0POBbS TAKUX 00YUYAIOIIUXCS.

OOyuenue 1no yueOHON AMCLUUIUIMHE OOYYaroIUXCS € OrPaHUYEHHBIMH BO3MOXKHOCTSMH
3JI0pPOBBSI MOXKET OBITh OPraHW30BAaHO KaK COBMECTHO C IPYTMMH OOYYalOLUIMMHCS, TaK M B
OTJENBHBIX IPYMIaX.

B nensax nocrynnoctu o0y4eHus MO JUCUUIUIMHE 00ECIICUNBACTCS:

1) nst U1 ¢ OrpaHUYEHHBIMU BO3MOXKHOCTSMU 37I0POBbS 110 3pEHHUIO:

- HaJM4Yue AIbTEPHATUBHON BepcUU OPHUIMATIBHOTO caiiTa MHCTHTYTa B cetu «MHTepHeT» mis
CJ1a00BUIAIINX

- BeCb HEOOXOAMMBIH JUIS M3Y4YEeHHUsI MaTepHall, COrJIaCHO y4yeOHOMY IuIaHy (B TOM YHCIE, JUIS
00yyaroImuxcst 10 MHAUBHUIYaJIbHBIM YU4EOHBIM IUIaHAM) MPEIOCTABISIETCS B SJIEKTPOHHOM BHJIE
Ha JTUCKE.

- UHAMBUyallbHOE paBHOMEpHOE ocBelleHne He MeHee 300 Jrokc;

- IPUCYTCTBUE ACCUCTEHTA, OKA3bIBAIOIIETO 00yUaroneMycsi HeOOXOIMMYIO TTIOMOIITb;

- obecriedyeHne BO3MOKHOCTH BBIITYCKA albTEPHATUBHBIX ()OPMATOB IE€YATHBIX MaTepUaIOB
(kpymHBIH pUGT UIH ayauodanis);

- o0ecreyeHue aocTyna oOy4yarollerocs, SBISIOIIErOCs CIENbIM U HMCIOJIb3YIOIIEro co0aKy-
IPOBOJHUKA, K 3/[aHUI0 HHCTHUTYTA.

2) Ans UL ¢ OTPAaHUYEHHBIMU BO3MOXKHOCTSIMU 3/I0POBbS IO CIIXY:

- Hanmuyue MUKPO(OHOB M 3BYKOYCHJIMBAIOIIEH ammaparypbl KOJJIEKTHBHOTO ITOJIb30BaHUS
(ayAMOKOJIOHKH);

3) mns UL ¢ OTPaHWYCHHBIMH BO3MOXXHOCTSIMH 3JIOPOBBS, MMEIOIIMX HAPYIICHUS OIOPHO-
JIBUTATENILHOTO  ammapara, MaTepHaJbHO-TEXHHUYECKUE YCIOBUSA JIOJDKHBI 00ecreuyuBaTh
BO3MOXKHOCTh O€CIIPENATCTBEHHOTO JOCTYyNa 00yJarOMIUXCsl B yIeOHbIE TOMEIICHHUS, CTOJIOBEIE,
TyaJeTHbIE U JpyTue MOMEIIEHUs OpraHu3alli, a Tak)Ke MPeObIBaHUs B YKa3aHHBIX TTOMEIEHUX
(HanMuMe MaHIyCcoB, MOPYYHEH, paCIIMPEHHBIX JBEPHBIX MPOEMOB U APYTHX MPUCTIOCOOICHUH).
[lepen HauanomM oOydeHUsT MOTYT HPOBOIUTHCS KOHCYJIBTAaTHBHBIE 3aHATHS, MO3BOJISIOIINE
CTYZICHTaM C OTPaHUYEHHBIMU BO3MOXHOCTSIMH aIalITHPOBATHCS K yIeOHOMY ITPOIIECCy.

B mpouecce BeneHus ydyeOHOW IUCHMIUIMHBI MPO(eccopcKo-MpenoiaBaTeIbckOMy COCTaBy
PEKOMEHAYETCS MCIOIB30BAHUE COIHMATBHO-aKTHBHBIX M PE(ICKCUBHBIX METOJO0B OOYYEHUS,
TEXHOJIOTUI COLMOKYJIBTYPHOH pEeadMIUTAlMU C LEJNbI0 OKa3aHUs MOMOIIM OOydyaromuMcs ¢
OTPaHUYEHHBIMH BO3MOXXHOCTSIMU 3/I0POBbSI B YCTAaHOBJICHHU TOJHOICHHBIX MEXJIMYHOCTHBIX
OTHOILEHHUH C IPYTUMHU O0YYaroUUXCsl, CO3JaHUU KOM(OPTHOrO MCUXOJOTHYECKOro KiIuMara B
y4eOHOH TpyTmre.

OcCOOeHHOCTH TMpPOBEACHUS TEKYyIleW M MPOMEXYTOUHOM aTTecTalud MO JUCHUIUIMHE IS
00y4JaromuXxcsi ¢ OrpaHMYCHHBIMH BO3MOXKHOCTSIMH 3JIOPOBBSI YCTAHABIHMBAIOTCA C YYETOM
UH/IMBUYAJIbHBIX TICUXO(HU3HUECKIX 0COOCHHOCTEH (YCTHO, MUCbMEHHO Ha Oymare, MMCbMEHHO
Ha KoOMIIbloTepe, B (opme TecTupoBaHusi U apyroe). [Ipu HEoOXOAMMOCTH NpPenOCTaBIsSETCS
JIOTIOJTHUTEIILHOE BpeMs JIJIsl TOATOTOBKM OTBETA Ha 3aUeTe WM HK3aMEeHe.



