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1.I[EJIb OCBOEHMSI TMCHUILIMHBI(MOTY JIST)

eabro ocBocHHS AUCHUILINHBI «CTHINCTHYCCKUI aHAIM3 TEKCTa (aHTVIMHACKUIM SA3BIK)»
SBISIETCS (DOPMHUPOBAHKME TPAKTUYCCKUX YMEHHUH W HABBIKOB, HEOOXOIWUMBIX JIJISi BBITTOJTHCHHS
CTHJIMCTUYECKOTO aHajiu3a XYAO0XKECTBEHHOTO TEKCTa, HAMPABICHHBIX HA CHATHE TPYAHOCTEH
MMOHUMAaHUS XYI0KECTBEHHOT'O TEKCTA U MOATOTOBKY K €0 HHTEPIIPETAIUH.

Jucrunnmaa «CTUIMCTHYECKUN aHaIM3 TeKCTa (AaHTJUHACKUI SI3bIK)» MpU3BaHa cHOPMHUPOBATH U
yrIyOUTh JTMHTBUCTHYECKYIO TMOJTOTOBKY CTYIEHTOB, MPUBUTH CTYACHTaM MPOYHBIC U TIyOOKHE
3HaHUS, PACKPBIBAIOIIME MPEJCTABICHUE O CTUIIMCTUYECKUX OCOOCHHOCTSX A3bIKAa B COBOKYITHOCTH
M B3aUMOCBSI3M €r0 pa3HbBIX CTOPOH, HEOOXOAMMBIX IS PalUOHAIBHOM TOCTAHOBKH U
HEMPEPHIBHOT'O COBEPIICHCTBOBAHUS ITPOIIecca O0yUSHUS MPAKTHKE PEYH HA N3YIaeMOM SI3BIKE.

JluciumuinHa HampasiieHa Ha (pOopMHpOBaHME KOMIICTCHIMN B 00JacTH MPOQPECCHOHATBHON
MeIarOrHYECKOM JACSITEIIBHOCTH 110 HHOCTPAHHBIM SI3bIKaM.

Kon Conep:kanue KOMIETEHIIUN NHauKaTopbl 10CTHKEHUS
KOMIIeTeHUUH KOMIIeTeHI U
YK-4 CrocoOeH OCYIIECTBIISATH JICJIOBYIO YK-4.1. Bmageer  cucTeMoil  HOpM
KOMMYHHMKAIIMIO B YCTHOW U PYCCKOTO JINTEPATypHOTO $3bIKA, POJHOTO
MMCHMEHHOM (hopMax Ha S3bIKa W HOPMaMH HWHOCTPaHHOTO(BIX)
ToCyIapCTBeHHOM si3bIke Poccuiickoii | s3p1ka(oB), HCIIONb3YET pa3InyHbIC
®denepalilii 1 HUHOCTPAHHOM(BIX) (GbopMBI, BUABI YCTHOH M THCHMEHHOM
sI3BIKE(aX) KOMMYHUKAIIAH.
VK-4.2. HUcnone3yeT A3BIKOBBIE CPEACTBA
JUIS  JIOCTIKEHUS  MPOeCCHOHATBHBIX
ejed  Ha  pPyCCKOM,  POJAHOM U
WHOCTpaHHOM(BIX) s3bIKe(aX) B paMKax
MEXIIMYHOCTHOTO M MEXKYJIbTYpHOTO
o0rieHusl.
VK-4.3. OcymecTBiaseT KOMMYHHKALUIO B
muppoBoi  cpene  UIA  JOCTHIKEHUS
po(heCCHOHATBHBIX eneu u
3¢ (HEKTUBHOTO B3aUMO/ICHCTBHSIL.
OIIK-8 Crioco0eH oCyIIecTBISATh OIIK-8.1.
NeJarornyecKyro AeITeIbHOCTh Ha HpI/IMeHﬂeT METOZbI aHaJIH3a HeZ[aFOFPI‘IeCKOfI
OCHOBE CTICTIMAILHBIX HAYYHBIX CUTyaluu, HpO(l)eCCHOHaHbHOfI pe(l)nezccnn Ha
3HaHHﬁ OCHOBC CIICHHAJIbHBIX HAYYHbBIX 3HAHWHU, B TOM
YHCIie B IPEJAMETHOM 00J1acTH.
OIIK-8.2.
[Ipoektupyer ©  ocCymIecTBIsieT  y4eOHO-
BOCIIUTATENbHBIN MIPOLECC C OIOPOH HAa 3HAHUS
MIpeIMEeTHOM obmactw, IICHXOJIOTO-
Ieaaroru4eCKuc 3HAHUA n Hay4YHO-
000CHOBaHHEIE 3aKOHOMEPHOCTU OpraHusalun
O6pa3OBaT€J'H>HOFO Iponecca.
[1K-10 Criocoben ucnonb3oBath cucremy | IIK-10.1. Bnaneer CUCTEMOH
JIMHTBUCTUYECKUX 3HAHWUH, | TUHTBUCTUYECKUX 3HAHMW Ui peLeHHs
BKIIIOUAIONIMX B ce0s  3HaHMe | mpoeCCHOHAIBHBIX 3a1a4
OCHOBHBIX ¢onernueckux, | [IK-10.2. Brigenser QyHKIMOHATBHBIE
JIEKCUYECKHX, IrpaMMaTHUYECKHX, | pA3HOBHJHOCTH HW3y4aeMoOro s3blKa H
CJI0BOOOPA30BaTENbHBIX SBJICHUM U | UCHOJb3YeT MX B Pa3JIMYHBIX CHUTYaLUsIX
3aKOHOMEPHOCTEH oO11eHus, B TOM yucie
(YHKIMOHUPOBAHUS H3y4aeMoro | mpogecCHOHANBHOTO
HMHOCTPaHHOTO A3bIKa, ero
(YHKIMOHAJIBHBIX Pa3HOBUIHOCTEH




2.MECTO JUCHUILIMHBI (MOJYJISI) B CTPYKTYPE OCHOBHOIA
MMPO®ECCUOHAJIBHON OBPA30OBATEJILHOI TPOTPAMMBI

HMuctmmmuaa (b1.B.01.04) «CruiucTudyeckuii aHamum3 TeKcTa (aHTJIHHACKUN —S3BIK)»
OTHOCHUTCS K 9YacTH MOJYJisl, JOPMUPYEMOI ydaCTHUKAMHU 00pa30BaTEIbHBIX OTHOIICHUH Yy4eOHOTO
IJIaHa OCHOBHOW MpodecCHOHAbHON 00pa3oBaTeNbHOM MPOTrpaMMbl MOATOTOBKH OakalaBpPOB II0
Harnpasienuto 44.03.05 Ilexarorundeckoe oOpazoBanue ¢ AByMs npoduisiMu «MHOCTpaHHBIN S3BIK
(anrnuiickuii)» u «MHOCTpaHHBIN A3BIK (apaOCKuii)».

Hucuummbaa (b1.B.01.04) «Crunuctuyeckuii aHaiu3  TEKCTa (QHTJIHMHCKHIA  S3BIK)»
0a3upyercss Ha KOMIIETCHIUAX, 3HAHUAX, YMECHHUSIX M HABbIKAX, CHOPMUPOBAHHBIX Y 00YUYarOIIUXCS
B pe3ysbTaTe HW3yYeHHUS TUCHMIUIMH: «VHOCTpaHHBINH $3bIK», «BBeAcHHE B SI3BIKO3HAHHUCY,
«[IpakTKa YCTHOW M MHUCHMEHHON peum», «JIEKCHKOIOTHS aHIJIMHCKOTrO s3biKay», «JlomariHee
yrenuey, «Jluteparypa crpaH usyuaemoro s3bika» «Teoperndeckas rpamMmaThka aHTJIHHCKOTrO
s13bIKay, «CTUIIMCTUKA aHTITMHCKOTO SI3BIKAY.

Kommereniun, chopMUpPOBaHHBIE B MPOIECCE M3YUCHHS AUCIUIUIMHBI, HEOOXOMAUMBI IS

OCBOGHUS COZACpX aHUS IUCHUILUIUH «MEXKyIbTypHas KOMMYHHKAIUsi U TepeBoi (aHTIMHCKuit
3bIK)», «Teopus u mpakTuka nepeBoja», «CpaBHUTENbHAS TUIOJIOTUS AHTIUHCKOTO M PYCCKOTO
S3BIKOB», TIO BBIOOPY CTY/AEHTA, BBIMOJIHEHHs 3afaHuii (yueOHOM, MPOU3BOJCTBEHHOW IPAKTHUK,
Hay4YHO-UCCJIE0BATEIbCKON pab0Thl) M TOJATOTOBKH K UTOTOBOM aTTECTAIUH.

3. IVIAHAPYEMBIE PE3VJIbTATHI OBYYEHMS 11O JMCHOUATIINHE
(MOJZIYJIIO)
Z[I/ICL[I/IHJ'II/IHEI HaIlpaBJICHA Ha q)OpMI/IpOBaHI/IC CJICAYIOMUX KOMHGTCHHI/Iﬁ BBIITYCKHUKA!
VK-4, OTTK-8, ITK-10.
B PE3YIbTATC U3YUCHUS JUCIHUIIIINHBI 06yqa}om1/16051 JOJI>KHBI:

Koa komnereHuun 3Haer Ymeer Baaneer
YK-4 KYJIbTYPHO- KOPPEKTHO IPUMEHSTh CUCTEMOH HOPM
Criocoben OCYIIECTBIIATH | UCTOPUYECKHE PEANIUH, SI3BIKOBBIE CPEJICTBA IS PYCCKOTO JIUTEPaTypHOTo
JIEJIOBYI0 KOMMYHHKALMIO B | KYJIBTYPY pEUH U JIOCTHKEHUSI S3bIKa, POJTHOTO SI3bIKA
YCTHOM u MMUCHbMEHHON | PEYEBOM 3TUKET npodeccnoHanbHBIX TeNen HOpMamu
(bopmax Ha TOCYIapCTBEHHOM | JIEJOBOIO OOLIEHHS U Ha PYCCKOM, POJTHOM 1 MHOCTPaHHOTO(BIX)
SI3BIKE Poccuiickoii | akaIeMHUYECKOTO MHOCTPaHHOM(BIX) sI3bIKa(OB)
Deneparyn U | JUCKypca, IpaBHiIa sI3pIKe(ax) B paMKax
UHOCTpaHHOM(BIX) sA3bIKe(ax) | (QYHKIHMOHHPOBAHHSA B MEXIITIHOCTHOTO U
PYCCKOM JIUTEPATypPHOM | MEKKYJIBTYPHOTO OOLICHUS
VK-4.1. Brnazeer | f3bIKE, POJHOM SI3bIKE U
cHCTeMOil HOPM pycckoro | MHOCTPaHHOM (BIX)
sI3bIKe(aX)
JIUTEPATYPHOTO SI3bIKA,
POIHOIO s3bIKa U HOPMaMHU
WHOCTPAHHOTO(BIX)
sI3bIKA(OB), HCIIONb3YET
pasnudHbie (OPMBI, BUIBI
YCTHOM M  NHCBMEHHOMH
KOMMYHUKAIIHAH.
VYK-4.2. Hcnonb3yeT | -HAlMOHAIBHO -aJIeKBaTHO NPUMEHSTH | -LIEJIOCTHOM  cHCTEMOil
A3BIKOBBIE CPEICTBA IS | OPMEHTHPOBAHHYIO, JIEKCHYECKUE EIUHMIBI C | NMPEeICTaBICHUH 0
JOCTYIKEHUS COIIMAIBHO HAIIMOHABHO-KYJIbTYPHBIM | HallMOHATBHBIX
podecCHOHATBHBIX Lelel 00YCIIOBJICHHYIO ) KOMITOHEHTOM CEMaHTHKH B | OObIYasX, TPaguIUiX U
CHCTEMY LICHHOCTE! CUTYaLUsIX peanusx CTpaHbI
Ha pPYCCKOM, pOIHOM WU
COOTBETCTBYIOIICTO MEXKYJIBTypHOTO OOIICHUS | M3y94aeMoro SI3BIKA,
HHOCTpAHHOM(BIX) S3BIKOBOTO KYJIBTYPHOTO | Ha MHOCTPAHHOM SI3BIKE TTO3BOJISIOMIEH
sA3bIKe(ax) B pamKax HpOCTPAHCTBA - CTpOWTh CBA3HBIE W | J0OMBaThCA
MEXKITMIHOCTHOTO " JIOTWYHBIE  BBICKA3bIBaHHUs | MOJNHOLEHHOM
MEXKKYJIbTYPHOI'O pasHbIX  (YHKIHOHAJBHBIX | KOMMYHUKANU
0OMIEHUS. cTUIel B YCTHOH U | - HABBIKAMU

MMHChbMEHHOM peuun. HCIIOJIb30BaHU




- (hopMynTHpOBATh U
apryMEHTHPOBAHO
OTCTamBaTh COOCTBEHHYIO
HO3ULHUIO N0 Pa3IMYHBIM
TeMaM | IpobieMam

ONpeeIEHHON
CTpaTeTHH IJIst
WHTEPIPETANHN H
KOHCTPYHUPOBAHHSA
HMHOSI3BIYHOIO TEKCTa

VYK-4.3. OCyIIECTBIACT | - CTIOCOOBI MOMCKA H -MOJIL30BaThC  LU(POBOIL | - OCHOBHBIMH
KOMMYHHKAIIHIO B | KpUTepHHU OlICHUBAHUSI CIIPABOYHON M KPUTHYCCKON | CTPATETHAMHU MOKCKA
undpoBoit  cpege I uudpoBoil HHGOPMAIMK | JIUTEPATYPOi HE00X0IMMOi
OCTIDKCHHS Ha UHOCTPAHHOM 5I3bIKe | (JIUTEpaTypHBIMH HH(bOpMaHHH
POGhECCHOHATBHBIX TIeTel SHIUKJIOEANSIMH, mudpoBoit  cpene
CIIOBapsIMHU, MpaBHIaMH
" . dpdexTnsHOrO oubnuorpaduaeckumMu HCTIIOJIb30BaHUS
B3aUMO/ICHCTBHSL. CIIPaBOYHUKAMH) CIIeIHanbHON
- C NOMOIIBIO COBPEMEHHBIX | JINTEPATyphI
TEXHOJIOT Uil - KOTHUTHBHO-
CaMOCTOSITENIBHO MOTIOJHATh | AUCKYPCHBHBIMHU
" KPUTHYECKH | YMEHHUAMHU 0OpabOTKH
AHATU3UPOBATH UHbOPMALIUH 13
HHPOPMALIUIO u3 | uuppoBOU Cpebl,
JUTEPATYPHBIX HapaBICHHBIMHU Ha
XYIOKECTBEHHBIX BOCHPHATHE H
MCTOYHHUKOB U MPUMEHATH €€ | MOPOXKICHHUE CBA3HBIX
B NPaKTUYECKOH | TEKCTOB B YCTHOU H
JeATEeIbHOCTH MIICHbMEHHOU peyn
-BBITIOJTHSTh
CaMOCTOSITETIbHBIC
JUTEPATYPOBETUCCKIE
HCCITeTOBAHUS
COOTBETCTBEHHO
YPOBHIO TIOJITOTOBKH,
UCIIONB3YI0 PECypChI
UPPOBOI Cpebl
OIIK-8 OCHOBBI CIICIHAJIBHBIX | MCIOJIB30BATh HABBIKOM BEIOOpa
Crioco0eH oCyIIecTBISTh Hay4HbIX 3HAHUU B CIIELIMAJIbHbIE HAyYHbIE IEeJarOrM4eCcKux
MeIarOTHIECKYTO 00J1aCTH CTHJIUCTHKH M | 3HaHUS B 00J1aCTH TEXHOJIOTHI TTpodeccH

JIESITENBHOCTh Ha OCHOBE
CIIELIMAJIBHBIX HayYHBIX
3HAHUU

OIIK-8.1.

[IpuMeHsieT METOABI aHaIH3a
MeIaroTHYecKoil  CUTYyaluH,
po¢eCCHOHATBHOM
pedrekcun Ha
CICIHATBEHBIX Hay4YHBIX
3HAaHW, B TOM 4YHCIIE B
MpeIMETHON 00I1acTH.
OIIK-8.2.

IIpoeKTUpPYET U OCYIIECTBIIACT
y4e0HO-BOCTIUTATENbHBII
TPOIIECC C OMOPOM HA 3HAHUS
MpeIMETHON 001acTH,
MICUXOJIOTO-TIeJIATOT HYCCKHE
3HAHUS U HAYYHO-
000CHOBaHHBIC
3aKOHOMEPHOCTHU
OpraHu3aIku
00pa30BaTesIbHOTO MpOoIecca.

OCHOBEC

pe3yabTaThl
HUCCJIEIOBAHUI B
enarornyecKomn
ETENLHOCTHA

CTHWJIMNCTUKH U
pe3yIbTaThl
WCCIIE0OBAaHAN ITPU
OCYIIECTBICHUH
MeAaroru4eckoi
JIEATEIbHOCTH

OHAJTBLHOM
JIeSITEIILHOCTH C
YY€TOM pE3yIbTaTOB
HayLIHI)IX
HCCIICIOBAaHUH B
00JIaCTH CTHJIMCTUKH

IIK-10 - Cnocoben
HCIIOJIb30BATh CHCTEMY

0a30BbIC TCPMUHBI U
TIOHSITHS

OCYIIECTBIISTD
po(heCCHOHAIBHYIO

MIPUHITUTIIAME BEIOOpA
perucTpa oOIeHus,




JUHTBUCTHYECKAX  3HAHMIA,
BKJIFOUAIOIINX B ce0s 3HAHUE
OCHOBHEIX (OHETHYECKUX,
JIEKCHYECKHUX,
rpaMMaTHYECKUX,
CII0BOOOPA30BaTEIbHBIX
SIBJICHUM U 3aKOHOMEPHOCTEM

(hOHOCTHITHCTHKH,
JICKCHYECKOMH,
CUHTAaKCHYCCKOM,
MOpPGOIOTHIECKON 1
(hyHKIIOHATBHOM
CTHJINCTUKU
AHTIIUICKOTO SI3bIKA

JIEeATCIBHOCTh CO 3HAHUEM
3aKOHOMEPHOCTEH
(YHKITHOHUPOBAHUS
AHTJIIMMCKOTO SI3BIKA U €TO
(YHKITMOHATBHBIX
Pa3HOBUIHOCTEN

SI3BIKOBBIX CPEJICTB U
HABBIKAMH PEIICHUS
po(heCCUOHATBHBIX
3a7a4 B 3aBUCUMOCTH
OT pEYeBOU CUTyaIUU

(YHKIIMOHHPOBaHUS
nzydqaceMoro HWHOCTPAHHOI'O
SA3bIKa, €ro (l)yHKHI/IOHaJ'II)HLIX
PasHOBUIHOCTEU
ITK-10.1.
CHUCTEMOH
JUHTBUCTUYECKUX 3HAHHUH
TSt perIeHus
po(ecCHOHATBHBIX 3372
I1IK-10.2. Beinenser
(yHKIMOHABHBIC
Pa3HOBHIHOCTH
M3y94aeMOTo sI3bIKa U
HCIIOJIB3YCT UX B
Pa3ITUYHBIX CUTYalHUsIX
0OIIIeHHs, B TOM YHCIIE

o eCcCHOHATBEHOTO

Bnaneer

4. OFBEM JUCHUIIVIMHBI (MOYJISA)
Oo6mast TpynoeMkocTh aucuuiuinHbl coctapiser 5 3ET (180 waco). JluciumnHa u3ydyaercs B

8-9 cemecrpax.

OYHASA ®OPMA OBYYUEHUA

TpyroémkocTh
Bup yueOHoit padoTbl yac B 1.4. o cemecrpam
T Ne8 Ne 9
OO6mas Tpy0EMKOCTb JIUCIUTUINHBI TI0 Y4eOHOMY IIIaHy 180 72 108
1. KourakrHas padora: 80
nexkuuu  (oOmiee KOJM-BO  YacoB, BKJIOYAas MpakTHueckywo | 18 18
MOATOTOBKY)
MPAKTUYECKHUE 3aHATHS, CEMHHApPHI W mp. (oOmiee Koji-BO 4acoB, | 62 32 30
BKJIIOUAsl IPAKTHYECKYIO TTOJITOTOBKY)
nabopaTopHble 3aHATHS (00mIee KOJI-BO YacoB / BKIIOYAs
MPAKTHYECKYIO TOJITOTOBKY)
TPYNIOBBIE, WHAWBUAYAJIbHBIC KOHCYJIbTAIlAM W WHBIC BUIBI
yueOHOM AESITeNbHOCTH, MPEAYyCMATPUBAIOIINE TPYIIOBYIO WU
WH/IMBUIYAIbHYIO paboTy 00yJaronmxcs C MperoiaBaTesieM
2. O0beM caMocTOsITeIbHON padoThl odyuaromuxcs (CPC) 100 40 60
B TOM YHCIIE YacOB, BBIJCIEHHBIX Ha IMOATOTOBKY K JK3aMEHY
(3auery)
Bun mpoMexyTOUHOTO KOHTPOJIS: 3auert 3a4eT ¢
OLIEHKOM




3AOYHASA ®OPMA OBYUYEHUA

TpyroéMkocTh
Bupa yueOHo# padboThl wac B T1.4. no cemecTpam
T Ne8 Ne 9
OO6mas TpyI06MKOCTh JUCIUTUINHBI IO Y4eOHOMY TIJIaHy 180 72 108
1. KonrakTHas pa6ora: 20
nekiuu  (oOmiee  KOJN-BO  4YacoB, BKJIOYAs IPAKTHUYECKYIO 6 6
MTOATOTOBKY)
NPaKTUYECKHE 3aHATHUS, CEMUHAphl U mp. (oOuiee Koi-Bo 4acos, | 14 6 8
BKJTI0YAsl MPAKTHYECKYIO TIOJITOTOBKY)
naboparopHeie 3aHsTHS (OOIIEe KOJI-BO YacoB / BKIIOYas
NPAaKTUYECKYIO MIOATOTOBKY)
IPYIIOBBIC, WHIWBUAYAIbHbIC KOHCYJIBTAllAU W WHBIC BUJIbBI
y4eOHON JeSTeIbHOCTH, IMPEIyCMAaTPUBAIOIIUE TPYIIOBYIO WIH
WH/IMBUYAJIbHYIO pab0Ty 00YYaroNuXcsl ¢ MPEnoaaBaTeieM
2. O0beM camocTosITeIbHON padoThl o0yuaromuxcs (CPC) 154 63 91
B TOM YHCJIC YaCOB, BBIJICJICHHBIX HA TIOJI'OTOBKY K (3a4eTy)
Bun npoMexyTouHOro KOHTpOJIA: 6 3 3ayer | 3 3ayerc
OLICHKOM

5.COAEP)KAHUE JUCLHUIIJIUHBI (MOLYJISI)
o4yHast popma 00yueHust

HaumeHoBaHue Tembl | O0masn TpynoémkocTb Mo BUIaM y4eOHbIX 3aHATHH
(pa3nena) AUCHMILINHBI | TPYAOEMKOCTH (B akaj.yacax)
(Moxyis) B aKaj.yacax Jlex/ JIao / IIp/ CP
Np.NOAr. | TP.MOAT. Nnp.nojar.
8 cemecTp
1.BBenenue B npeamer 6 2 4
[lenn 1 3a7aum Kypca
2.0mnpenencHue HOHSTHSA 14 6 8
«TeKCT».  Pa3nuuHble  TOYKH
3peHUs
3.513b1KOBBIE CpelICTBA 26 12 14
CTHJIMCTUYECKOTO aHanu3a
TEKCTa
4. Tekcr KaK 00BeKT 26 12 14
JUHTBUCTUYECKOTO aHAIN3a
Hroro 72 3a4yer 32 40
9 cemecTp
1. MapOpMaTUBHOCTE  TEKCTA. 33 4 6 23
Bunbl TekcToBO# HHpOpMaIH
2.0cHOBHBIE TEKCTOBBIE 33 4 6 23
KaTeTOPHH.
3.DOYyHKIMOHAIbHO-CMBICIIOBBIE U 34 4 8 22
(G yHKIIMOHATBHO-
CTUJIMCTUYECKUE TUIIBI TEKCTOB.
4.Cnemuduka XyI05KeCTBEHHOTO 39 6 10 23
TEKCTa KaK o0BekTa
JIMHTBUCTUYECKOTO aHAJIN3A.
HUroro: 108 18 | 3auer ¢ 30 60
OLICHKOM




3AOYHASA ®OPMA OBYUYEHUA

HaumeHoBaHue Tembl | O0man TpynoémMkocTb Mo BHaM y4eOHbIX 3aHATHH
(pa3neina) AUCHMILIMHBI | TPYAOEMKOCTH (B akaj.yacax)
(mony.Jist) B aKaj.qacax Jlek/ KOHTPOJIb Ip/ Cp
Np.MOAr. Np.NoAr.
8 cemecTp
1.BBenenue B nmpeamer 6 6
[lenn u 3a7aum Kypca
2.0npenencHue [IOHSITUSA 19 2 17
«rekcT».  PaznuuHble  TOYKH
3peHus
3.513bIKOBBIE CpENICTBA 22 2 20
CTHJIMCTUYECKOTO aHaym3a
TEKCTa
4.Tekcr KaK 00BEeKT 22 2 20
JUHTBHCTUYCCKOTO aHAIH3a
Hroro 72 3ayeT 3 6 63
9 cemecTp
1.UudopmaTuBHOCTL  TEKcTA. 25 2 23
Bup! TekcToBOM nHHGOpMauu
2.0OCHOBHBIC TEKCTOBBIC 27 2 2 23
KaTeropHH.
3.®yHKIIMOHAIBHO-CMBICTIOBBIE U 28 2 2 22
(GYHKIMOHATIBHO-
CTHJIMCTUICCKUE THITHI TEKCTOB.
4.Cneunguka Xym0XeCTBEHHOTO 27 2 2 23
TEKCTa KaK 00BbeKTa
JUHTBUCTUYECKOTO aHATH3a.
HUroro: 108 6 3a4eT ¢ 8 91
OLIeHKOii 3

5.1. COAEP KAHUE PA3JAEJIOB JUCHUIIJIMHBI (MOAYJIS)

8 cemecTp
Tema 1. BBenenue B npeamer. Llean u 3apaum kypca
[IpoGnemartuka 1 3aJa4u CTUIMCTUYECKOTO aHamn3a TekcTa. COOTHOIIEHHE TUHTBHCTUYECKOTO

aHaJIN3a TCKCTA U APYTI'UX BUAOB aHAJIM3a TCKCTA. (I)YHKI_[I/IOHEUIBHLIC XapaKTCPUCTHUKHU KaAK YaCTHBIN
cnyqaﬁ CTUJIUCTUYECKOM XapaKTCPUCTHUKHU TCKCTA. COOTHOIICHHUE ACTETHYSCKUX U
JIMHI'BUCTUYCCKHX XAPAKTCPHUCTHUK TEKCTA.

Tema 2. OnpenesieHne NOHATHA «TEKCT». Pa3in4Hble TOUYKH 3peHUs

Hcropuyeckoe pa3BuTHE MOHATUSA «T€KCT». EMuHCTBO pOpMBI U cofepx aHus B TEKCTE.
Onpenenenue NOHATUS «TEKCT». TeKCT — Kak equHuIa, B3ATas A aHanuza. Oomas

XapaKTePUCTHKA BO3MOKHBIX TPOIIEyp aHaIu3a TeKCTa.
TekcT — Kak 1enocTHas CTpykTypa. TeKkcT — BeIcIiasi eAMHUIIA CHHTaKCU4ecKoro ypoBHs. OO0miue
MIPUHIIMIIBI TIOCTPOEHUS XYI0)KECTBEHHBIX TEKCTOB: TEKCT PEKYpEHIUs, aHAJIOTUsl, KOHTPACT,




JaCTH4YHas pCrpe3CHTaluA KaK 4aCThb 3HAKOBOM CHUCTEMBI S3BIKA.
(DYHKI_II/II/I MMO3TUYECKOM CTPYKTYPhI TCKCTAa: KOMMYHHUKATHBHAA, KOTHUTUBHAA, SMOTHBHAA,
I/IH(l)OpMaTI/IBHaH. O6mee IIOHATHC O SA3bIKOBBIX YPOBHAX H UX B3aHMOHeﬁCTBHH.

VpOBHM aKTyaJlM3alUd S3bIKOBBIX E€JUHMIl B XYJOXKECTBEHHOM TeKcTe: (OHOrpapuuecKui,
MOp(hEMHBIH, JIEKCHYeCKUH, CHHTAKCHMYECKHMH M MX B3aMMOJCHCTBUS C acCHeKTaMH TEKCTa
3CTETUYECKOro Lesoro (¢ oOpa3HbIM COCTaBOM, TEMaMH, Kommo3uuueil). Bo3aMoxxHOCTh onvcaHus
TEKCTA 110 YPOBHSM.

Tema 3. SI3bIKOBbBIE CPEACTBA CTHJIMCTHYECKOI0 AHAJIU3A TEKCTA

Expressive means and stylistic devices. Classification of stylistic devices. Metaphor and simile,

their classification and stylistic functions. Metonymy, synecdoche, antonomasia and their stylistic
functions. Epithet, its classification and stylistic functions. Hyperbole, understatement and litotes
and their stylistic functions. The stylistic functions of pun, zeugma, semantically false chains, and
violation of phraseological units. The stylistic functions of ellipsis, rhetorical question, apokoinou
construction, and detached construction. The stylistic functions of inversion, aposiopesis and
suspense. The types and stylistic functions of repetition, parallel constructions and chiasmus.
The stylistic functions of syntactical connectives and gap-sentence link. Represented speech, its
types and stylistic functions. The stylistic functions of gradation and its types. The stylistic device of
periphrasis, its types and functions. Irony and oxymoron and their stylistic functions. The stylistic
functions of antithesis and anticlimax. Phonographical stylistic devices and their functions.

Tema 4. TekcT Kak 00bEKT JUHIBUCTHYECKOT0 aHAIN3A

OOmiee W paznuYHOE B TMOHMMAaHUU TeKcTa wuccienoBaTensMu. OCHOBHBIE MpPHU3HAKU TEKCTa H
TekcTooOpazyromniue (aktopbl. CoBpeMEHHOE COCTOSIHME Teopuu TekcTa. CHHTaKCUYECKHH |
HAJCUHTAKCHUYECKUI TMOAXOA K M3y4eHHIO TekcTa. Pa3paboTka BOMPOCOB IJHWHTBUCTHYECKOTO
aHaJM3a TeKCTa B COBETCKON M 3apyOekHOM JTMHTBHCTHKE 60-X - 80-X TT.

9 cemecTp

Tema 1. UndopMaTUBHOCTB TeKCTa. BHabl TeKCTOBON MHGOPMauK
YpoBHu uHpopManuu TekcTa. AkryanbHas uHpopmauus. KonuenryanbHas uHoOpmanus, ee

0coOeHHOCTH. MoJanbHOCTh TeKcTa Kak MH(popMaTuBHas karteropus. CrocoObl ee BbIpaKeHHs.
CBsi3b CMBICIIOBOM CIIOKHOCTHM TEKCTa C BO3MOXKHOCTBIO pa3HBIX YpPOBHEH YHTATEIbCKOTO
BOCIIpHUATHUA. ITonsTie MMPECYNIIIO3UINH. Bos3moxxaOCTE HECOBITaACHU aBTOpCKOﬁ HUHTCHIIUU U
BOCIIpHUATHUSA agpecaTa. HO)ITCKCT KaK JIMHI'BUCTHUYECKOC SABJIICHUC. SKCHHI/IHI/ITHI)Ie U UMIIJIMITUTHBIC
CPEICTBA BBIpaKEHUs TOATEKCTa. MOJAIbHOCTD U MTOATEKCT.

Tema 2. OCHOBHBIE TEKCTOBBIE KATETOPHH.
CBsI3HOCTh TEKCTa Ha pa3IMYHBIX YPOBHSX S3BIKOBOM CTPYKTYpbl. COOTHOIIEHHWE MOHATUMN

LETTBHOCTH, CBA3HOCTH, MHTErpanuy TekcTa. COOTHOLIEHHWE KaTEropuid HMHTErpaluyd U KOTe3HH.
CrocoObl  TekcTOBOM wuHTerpanuu. Karteropus YIEHHMMOCTHM BO B3aMMOCBS3M C Kareropuei
uHTerpanuu. ENWHUIB YJIEHMMOCTHM TEKCTa: BBICKAa3blBaHHWE, (PparMeHT TEKCTa, CI0KHOE
CHHTaKCHYECKOoe 11e0e, ad3ar. Turbl wieHeHus TecTa.

Tema 3. DyHKUNOHAJIbHO-CMbICJIOBbIE U QYHKIIHOHAJIBLHO-CTHJINCTHYECKHE TUIIBI TEKCTOB.

CnocoObl OTpaXXCHUA HCFICTBHTGHLHOCTH B TCKCTC. cDyHKLl;I/IOHE]..HI)HO-CTI/IJII/ICTI/I‘{CCKI/IG
XapPaKTCPUCTHUKU TCKCTA. CDyHKLII/IOHa.HBHO-CMI:ICJIOBLIe TUIBI pCUn MU HUX COOTHOHICHUC C



KOMITIO3MIIMOHHO-CMBICJIOBBIMHX THUIIAMU. MoHoJIOTHYECKHE U AUATIOTMYCCKUE PA3HOBUAHOCTHU

TCKCTa

Tema 4. Cnennduka Xy10:;KeCTBEHHOI0 TEKCTA KAK 00beKTA JUHIBUCTUYECKOI0 AHAIHU3A.

Crenn¢uka kaTeropuu HHPOPMATUBHOCTH B XYI0KECTBEHHOM TeKCTe. Cpe/cTBa BEPTUKAIBHON
CEMaHTUYECKOM CBA3HOCTH M LIEJIBHOCTh XYJ0KECTBEHHOT 0 TeKcTa. [loHsATHE acconaTuBHO-
BepOanpHOI cetu. [loaTeKkCT B Xy10’kecTBEeHHOM npou3BeneHnu. O6pa3 aBTopa Kak
KOMIO3UIIMOHHO-CTUIIMCTUYECKUHN IIEHTP XYA0KECTBEHHOI0 TeKCTa. TekcToo0pasyromas poib
oOpa3HbIx cpencTs. XKanpoBas crienupurka XyJ05KeCTBEHHBIX TEKCTOB.

6. YAEBHO-METO/AYECKOE OBECIIEYEHUE CAMOCTOSATEJABHOM PABOTHI
OBYYAIOIIINXCA

OOt 00beM CaMOCTOATEIBHON PabOoThl CTYAECHTOB IO AMCIMILIMHE coctaBiser 100 /154
JacoB.

CamocrosTenpHast paboTa OCYIIECTBIISETCS B CIEAYIOIUX HopMax:
CamocrosTenbHast paboTa CTyI€HTOB IIPEIoaraer:
* M3y4yeHHe yueOHOro Marepualia Mo npeagaraéMbM TeMaM;
* BBIIOJIHEHHE MPAKTUYECKUX 3aJaHUil, OTBETHl Ha BOMPOCHI [JIsI CAaMOKOHTPOJIS,
MIPEJICTABICHHBIX B JJAHHOW paboueil mporpamme, 00eCreUrBAIONINX 3aKPEIUICHUE U
yri1yOJieHHe 3HaHUH, TOJYYCHHBIX Ha MPAKTHYECKHUX 3aHATHAX;

¢ COCTaBJICHHC ITIJIAHOB-KOHCIICKTOB.

Bua camocrositesibHOI padoThl 00y4ar0 M XCH
HanmeHnoBanue pa3gesia 1M CHUILTHHbBI

8 cemectp

BBenenue B mpeamer l.CaMocTosIiTenbHOE ~ HM3y4EHHE  BONPOCOB  pa3jiena,
Ienu ¥ 3a7a4m Kypea paccMaTpUBAlOIIEro  JIMHTBOCTHIMCTHYECKUA  aHanus,
KOTOPBIN B CBOIO O4epe/lb, HPEACTABISIET cO00i paboTy mo
BBISBIICHUIO B TEKCTaX XYJOXXECTBEHHOM IJUTEpaTyphl
SI3BIKOBBIX €JIMHMIl, 3aKPEIUICHHBIX 3a TOW WJIM HWHOU
(YHKIIMOHAJIBHOH pa3HOBUIHOCTBIO SI3BIKA: JINTEPATYPHBIM
A3BIKOM (KHIKHOTO ¥ Pa3rOBOPHOTO THUIIOB) M KHMBOI
Pa3roBOPHOM peubio (POCTOPEUnsi, TUATIEKTOB, KAPTOHOB),
a TaK)Ke aHaJIW3 COOTHOUICHHS B JAHHOM TEKCTE YKa3aHHBIX
€IMHUII.

2.IIpopaboTka TeOpHH BONPOCA, BHITTOJHEHUE MPAKTHIECKUX
3aaHui no yd..Apakun B.J[. Murtepnperanus
XynoxecTBeHHOro Tekcra. KyxapenkoB.A. MHrepnperanus
TEKCTa.

3. [IlpeacraBneHue MpPOaHATU3UPOBAHHOTO TEKCTa
Xy/10’)KECTBEHHOMN JIUTEPATYPHI.

OnpeHeHeHHe IIOHATHUS «TEKCT)). 1.CamocrosiTennbHOE H3y4YCHUEC BOIIPOCOB pa3acia.
Pas/IM4HbIC TOUKH 3PCHHS 2. OYHKIMM ~ MOITHYECKOW  CTPYKTYpbl  TEKCTa:
KOMMYHUKATHBHAS, KOTHUTHBHAS, SMOTHUBHaS,
nH}opMaTUBHAS.
3. OOmee TOHATHE O S3BIKOBBIX YPOBHIX M HUX
B3aUMOJICHCTBUHU.
4.YpoBHH  aKTyalu3alll  S3BIKOBBIX  EAWHUI] B
XyI0’)KECTBEHHOM TeKcTe: (poHorpaduieckuii, MOp(eMHBIH,
JICKCHYECKHI, CHHTAKCHYECKUH M WX B3aUMOJACHCTBHSA C
aCTmeKTaMH TEKCTa JCTETHUYECKOTro Ieyoro (¢ oOpa3HbIM
COCTaBOM, TEMaMH, KOMITO3HUITUEH). Bo3moxxHOCTD




OIIMCaHMA TEKCTA 110 YPOBHSIM.
4 IIpopaboTKa TEOpPHH BOIIPOCA, BEITIOIHEHHE MIPAKTHIECKUX
3aJaHAN

SI3BIKOBBIE CpENCTBA
CTUJIMCTUYECKOTO aHAJIN3a TEKCTA

1.CamocTOosITENIbHOE N3YyYCHUE BOTIPOCOB pa3jiena.

2. OYHKIUH CTPYKTYpBl TEKCTa: KOMMYHHKATHBHAs,
KOTHUTHUBHAS, IMOTHBHAs, HH)OpPMAaTHBHAS.

3. OOmee TmNOHATHE O S3BIKOBBIX YPOBHAX M HX
B3aUMOJICHCTBHH.

4.YpoBHHU aKTyar3aluu SI3LIKOBEIX €JIUHULL B
XY/I0)KECTBEHHOM TekcTe: (hoHorpaduueckuid, MoppeMHbIi,
JICKCHYCCKHI, CHHTAKCHUYCCKHH M WX B3aUMOJCHCTBHSA C
aCTIeKTaMH TEKCTa JCTETHYECKOro Ienoro (¢ oOpa3HbIM
COCTaBOM, TEMaMH, KOMITO3HUITUEH). Bo3moxxHOCTH
OIUCaHMS TEKCTA [0 YPOBHSIM.

4.TIpopaboTKa TeOpHU BOMPOCA, BHIMOIHEHHE MPAKTUUECKIX
3aJJlaHUM

TekcT Kak OOBEKT CTHJIMCTUYECKOTO
aHaJInu3a

1.CamocTosTenbHOE H3yYeHUE BOIIPOCOB pasena.

2. OCHOBHBIC TMPHU3HAKH TEKCTa M  TEKCTOOOpa3yroIue
(axTopslI.

3.CoBpeMeHHOE COCTOSIHHE TEOPUH TEKCTa.
4.CUHTAKCUYECKHII W HaJ CHHTAKCHYECKHH IMOIXO0d K
H3YYCHUIO TEKCTA.

5. PaspaGotka BOIPOCOB JMHIBHCTHYECKOTO —aHAIM3A
TEKCTa B COBETCKOI U 3apyOekHO# JmHTBHCTHKE 60-X - 80-x
T

6.ITpopaboTKka TeOpHu BONPOCa, BHIIOJIHEHNE MPAKTUUECKUX
3alaHui

cemMecTp

NudopmaruBHOCTH TekcTa. Bus
TEKCTOBOI MH(pOpMAIHH

1.CamocTOATENBHOE W3YyYEHUE BONPOCOB paziena 2.
YpoBHHM HHPOPMALIIH TEKCTA.

AKTyanpHas WHQOpMAITHSL. Konnenryanpnas
nH(popMaIus, ee 0COOCHHOCTH.

3. MopanbHOCTE TEKCTa Kak  HMH(GOpMaTUBHAS
kateropus. CrocoObl  ee  BblpaxeHHs.  CBsi3b
CMBICJIOBOM CJIOKHOCTH TEKCTa C BO3MOYKHOCTBIO
Pa3HBIX YPOBHEH YMTATENBCKOTO BOCIPUSATHSL.

4 Ilonstre MPECYTITO3ULINAH. Bo3MoxHOCTB
HECOBNAJEHUS aBTOPCKONW HHTEHIIMM W BOCHPUATHUA
azpecara.

5.Iloarekcr

KaK JIMHTBHCTHYECKOE SBJICHHE. OKCIUIMIUTHBIE |
AMIUTAITATHBIE  CPEACTBA  BBIPAKCHHS  IMOATEKCTA.
MopganbHOCTh U OJATEKCT.

6.IlpopaboTka  TeOpUHM  BONpPOCA,  BBINOJTHCHHE
MPAKTUYECKUX 3aJJaHUIN

OCHOBHBIE TEKCTOBBIE KaTCropmu.

1.CamocrosTenbHOE U3yYeHHE

BOIIPOCOB pazjena.

2. CBSI3HOCTh TEKCTa Ha Pa3IMYHBIX YPOBHSX S3BIKOBOM
cTpykTypbl. COOTHOIIIEHNE MOHATHH IEILHOCTH, CBI3HOCTH,
nHTerparun Tekcrta. COOTHOIIEHNE KaTeropuid WHTETPaIlun
U KOTE3H1H.

Cr1ocoObI TEKCTOBOM MHTETPAIIUH.

3. Kareropusi 4ICHHMOCTH BO B3aMMOCBSI3U C KaTeropueit
UHTErpanuy. EQUHUIBI YICHHMOCTH TEKCTa: BBICKA3bIBAHHE,
(hparMeHT TeKCTa, CJI0KHOE CHHTAKCHYECKOE IIeJIoe, ab3ail.
Tume! YieHeHUs TecTa.

4.IlpopaboTKa T€OpHH BONPOCA, BBHITTOJHEHUE MMPAKTHICCKUX
3alaHui

CDYHKLIHOHHHLHO-CMBICJIOBBIG u
q)YHKI_[I/IOHaJ'II)HO'CTI/IJ'H/ICTI/I‘IeCKI/Ie THIIBI

1.CaMOCTOSITEIbHOE H3YUEHHE BOIIPOCOB pas3zea.
2. CmocoObl OTpaKCHHSI ICHCTBUTEIBHOCTH B TEKCTE.




TEKCTOB. OYHKIIMOHAIBHO-CTIIIUCTUIECKHE XapPAKTEPUCTUKN TEKCTa.
OyYHKIIMOHAIEHO-CMBICIIOBBIE ~ THUOBI  pedd HU WX
COOTHOIIIEHUE ¢ KOMITO3UITHOHHO-CMBICIIOBEIMH THITAMH.

3. MoOHONOTHYECKHE W JIUAIIOTHYECKUE PA3HOBHIHOCTH

tekcra. 4.TIpopaGoTka Teophu BOIPOCA, BBIOIHEHHE
MPaKTHYECKUX 3aJaHUH

CHCHI/I(bI/IKa XYHO0XKECTBEHHOI'O TEKCTAa KaK 1.CamocrosTensHoe H3Yy4YCHUEC BOIIPOCOB pa3acia.

00bEKTa CTHIIMCTUYECKOTO aHAIU3a. 2. Cneunduka  Kareropum  WH(pOpPMATMBHOCTH B
XYHAOKECTBECHHOM TEKCTC. CpeHCTBa BepTHKaJ’IbHOﬁ

CEMaHTHUYECKON CBSI3HOCTU U LEIBHOCTh XYJI0KECTBEHHOT'O
TEKCTa.

3. IloATeKcT B XyA0KECTBEHHOM IPON3BEICHHN.

O06pa3 aBTOpa KaKk KOMIO3HIIMOHHO-CTHIINCTHYECKUH TIEHTP
XYZOKECTBEHHOTO  TeKcTa. TeKcTooOpasyromas — poib
00pa3HbIX CPEnCTB. XKanposas cnenuduxa
XYHAOKECTBEHHBIX TCKCTOB

4.IIpopaboTka TeOpHH BONPOCA, BHIMOJHEHHE TIPAKTHYECKUX
3alaHui

7. ®OHJI OHEHOYHbLIX CPEJICTB

[Ipy npoBeneHUM TEKYIIEro M MTOTOBOIO KOHTPOJIS MCIOJb3YIOTCS HH(POPMALMOHHO-
KOMMYHUKATHBHBIE, «CKBO3HBIE» TEXHOJOTHUH, VIHTEpHET-TEXHOIOTUH, MPOOJIIEMHBIE 3a/layH,
TBOPUYECKHE 3aJaHMs, NIPE3CHTALMM PE3YJIbTAaTOB HCCIIEN0BATEIbCKON AEATEIbHOCTH, BBIIIOJIHEHUE
WH/IMBUYAIBHBIX / TPYIIIOBBIX MIPOEKTOB B TOM YHCIIE OHJIAIH.

7.1. OnieHoYHbIE MaTepHaJIbI JISI IPOBEACHUS TCKYIIECT0 KOHTPOJIA YCIIEBAEMOCTH
VYka3sIBaeTcs MEpCUCHDb KOMIIETCHIIUN B mponecce 0CBOCHUA 06p330BaTeHLHOﬁ nporpaMmal.

HaumMeHoBaHue Tembl | CpeacTBa Tekymero KoHTpoJisi | [lepeyenn koMmeTeHIuA
(pa3neJia) AUCUMILIMHBI | YCIIEBAEMOCTH
/m_ | (MomyJist)
8 cemecTp
Heniu w  3agaum Kypca | TBOpUecKoe MUCbMEHHOE 3a/1aHUE YK-4, OIIK-8, I1K-10
1 | «CtumucTuaeckuit aHanmuz | Tect
TEKCTay [IpakTiueckoe 3amaHue (aHANH3
MIPEJI0KEHHOT 0 TEKCTa )
Ompenenenue moHATHS | TBOpUEeCKOe MMCEMEHHOE 3aJaHue YK-4, OIIK-8, I1K-10
2 | «rekct». Pasmuunbie  Touku | Tect
3peHUS [IpakTrueckoe 3amanue (aHAIN3
MPEJI0KEHHOTO TEKCTa )
Crietudmka crumuctrdeckoro | TBopueckoe MUCHbMEHHOE 3a/1aHue YK-4, OIIK-8, I1IK-10

3 | amanm3a Tekcrta kak paszgena | Tecr
s3bIKO3HAHUS U ydyeOHoro | [Ipaktuueckoe 3amanue (aHaau3

npeaMeTa MIPEITOKEHHOTO TEKCTA )
Texcr KaK 00BEKT TBOpueckoe MUCEMEHHOE 3aJJaHUE YK-4, OIIK-8, I1K-10
4 | CTHIIMCTUYECKOIO aHAIIN3a Tect

[IpakTHueckoe 3amanue (aHANIH3
NPEIJIOKEHHOTO TEKCTa )

9 cemecTp
WHpopMaTHBHOCTE  TEKCTA. TBopUecKkoe NTUCHMEHHOE 3a/laHNe YK-4, OIIK-8, TIK-10
1 | Bungm TEKCTOBOM Tect
nHpOpPMaLTUH [IpakTueckoe 3amaHue (aHanus
NPEIJIOKEHHOTO TEKCTa )
OcHOBHBIE TEKCTOBBIC TBopueckoe MUCEMEHHOE 3aJaHue YK-4, OIIK-8, I1K-10

2 | xareropuu. Tecr




[MpakTtudeckoe 3amanue (aHanu3
MPEITOKCHHOTO TEKCTA )

O yHKIMOHAIBHO-CMBICIIOBBIE U | TBOpUECKOE MUCBMEHHOE 3aJaHHE YK-4, OIIK-8, I1IK-10
3 | dyskumonanpHO- Tect

CTHJIICTHYCCKHE THUITHI TEKCTOB. | IIpakTmdeckoe 3amanue (aHam3
MPEAJIOKEHHOTO TEKCTA )

Crienuduka XymoxkecTBeHHOro | TBOpUYECKOE MUCHbMEHHOE 3a/1aHUe YK-4, OIIK-8, T1K-10
4 | Tekcra KaK obwekra | Tecr

CTHIINCTHYECKOTO aHaIn3a [IpakTrueckoe 3amanue (aHANH3
MPEAJIOKEHHOTO TEKCTA )

B ynuBepcurere npumensercs bPC npu peanuszanum BceX IUCUUIUIMH (B TOM 4YHCIIE IIPU
OLIEHUBAaHUU KYpPCOBBIX palOT (IPOEKTOB)) U NMPAKTHK, YCTAHOBJIEHHBIX yueOHbIMH IaHamu OII
BO.

Onenka oOyuatorerocs no aucuumiuie B bBPC gopmupyercs us:

- 0ayIoB, MOJIYYEHHBIX IIPU MIPOBEJECHUH TEKYIIET0 KOHTPOJISI YCIIEBAEMOCTH;

- 0aIoB, MOJYYEHHBIX Ha IPOMEXYTOUHOM aTTeCTalUH.

bannbl, nmosnydyeHHble 0Oy4arolUMCSl MPU MPOBEIECHUU TEKYIIETr0 KOHTPOJII YCIIEBAEMOCTH,
NPEJCTAaBISAIOT C000i CcyMMy OaijioB, TONYYEHHBIX 110 KOHTPOJIBHBIM TOYKaM, a TaKKe
JIONIOJTHUTENBHBIX U PEMUATIbHBIX OAJUIOB.

PesynmbTaThl TEKyIIero KOHTPOJS YCIIEBAEMOCTH (HUKCHUPYIOTCS B EIWHBIX JUISI BCEro
YHUBEPCUTETa KOHTPOJIBHBIX CPe3ax, yCTAaHABIUBAEMbIE I1OCIE OMPEAETICHHOr0 Nepruoia 00ydeHus.
st ouHOi GopMBI 0O0yYSHHS YCTAaHABIMBAIOTCA 2 KOHTPOJBHBIX Cpe3a B KaXJoM cemectpe. s
3a049HOM — I10 pe3yJIbTaTaM UTOIOBOI'O KOHTPOJISI OCBOCHHUS JUCLIUILINHEL.

[To kaxx1oMy KOHTPOJIBHOMY Cpe3y 00ydaromeMycsi HauuCsoTCs 0auibl 3a:

- TOCEeNaeMOCTh B OlleHHBaeMbIi nepuos (20%);

- pe3ynbTaThl 00yueHus 1o (80%):

a) OCBOCHHBIM 3a OLICHWBAEMBbIH MepHO pa3zaenaM U (M) TeMaM (odHas popma 0OydeHus);

0) aucuMIIMHE (OYHO-3a04YHas U 3a04Hasi popMa 0OyyeHus).

ITo nqucuumnHe 00y4aromEeMycsi MOT'YT ObITh HAUUCIICHBI:

- JOIIOJHHUTEILHBIE OaIlIEL,

- TpeMHualbHbIe OaIbL.

[TepeBox oreHOK M3 MATHOALTLHON CHCTEMBI olleHUBaHus B 100-0aIbHYIO IO AUCITUTUIHAM
U TOpPaKTHKaM, a TaKKe OIEHOK OOydyaroIIMXCs, IMEpPEeBEICHHBIX B YHHBEPCUTET U3 JIPYTUX
OpraHM3alMii, OCYIIECTBISIOIMX 00pa30oBaTeNbHYIO JI€ATENbHOCTh, B KOTOphlx bBPC He
MPUMEHSIIACh, U B APYTUX MOAOOHBIX CIIyYasX OCYIIECTBIISETCS CIEIYIOIUM 00pa3oM:

- «oTJINYHO» - 85-100 0aJ110B;

- «xopomo» - 70-84 6ay10B;

- «yI0BJIETBOPHUTEJIbHO» - 51-69 6a/1710B;

- «3a4TeHo» - 51 daJw.

MakcumanbHOE KOTMYEeCTBO 0aiioB 00yJaroierocs Mo OHON TUCIUTIINHE (BKIIFOYast OalIbI,
MOJTyYeHHbIE TPU MPOBEACHUU TEKYLIET0 KOHTPOJS YCHEBAaeMOCTH, M Oaijbl, MOJy4YeHHbIE Ha
MIPOMEXYTOUHOM arTtectanuu) coctasisger 100 Gamos.

Ecnmu  cpemnuit peWTHHroBbI Oaymul  CcTyleHTa 1O JAUCHUIUIMHE TapaHTHUPYET eMy
MOJIOKUTETIbHYIO OIIEHKY, B COOTBETCTBUU CO ILIKaJIOW OIIEHOK, TO MpernojaBaTesb o0s3aH IMpHU
KEJaHUM CTYJCHTa BBICTAaBUTh COOTBETCTBYIOLIYIO OIIEHKY 0€3 MTOrOBOTO KOHTPOJs, NMPOCTaBUB
MOJIYYE€HHBIM UM CpEeTHUIN peHTUHTOBBIN Oa.

CTyneHT MOXKET MOBBICHTH CBOM PEHTHHIOBBIN Oail, IpOXOJAs UTOTOBBI KOHTPOJb, HO MPH
3TOM BECOMOCTb HAOpPaHHOTO B XOJ€ TEKYIIEro KOHTPOJS CpEeIHEro peHTHHroBoro Oaisa
coctasnuset: 0,5 (50%).

[Io mucouIIMHE ¢ UTOTOBBIM KOHTPOJEM — «3a4e€T» CTYIEHT AOIyCKacTCs K CAade 3adyera
TOJILKO B TOM CJy4ae, €CIM €ro CpeIHU pPeUTHHroBBIN Oayl mo uroram cpe3oB cocTasiseT 30 u
BbIllie. Ecnu ero cpemHuii peWTHHTOBBIM Oayul MO WTOTaM CPe30B COCTaBisieT 51 W BhINIE, OH



ABTOMATUYECKH TOTYUYaET — «3a4TCHOY.

B cnygasx, Korja CTyICHT JKeJlaeT MOBBICUTh CBOM PEHTHHIOBBIN 0ajll 1 IPHHUMAET PEIICHUE
y4acTBOBaTh B MPOMEXKYTOUHOM aTTeCTallUd, TO BECOMOCTb CpPETHETO PEHTHHTOBBIX OaslioB,
MOJIYYCHHBIX TIPU TPOBCACHUM TEKYIIero KOHTPOJISI YCIIEBAGMOCTH M IOJyYCHHBIX Ha
npoMexxyTouHou arrectanuu coctasiset: 0,5 (50%) u 0,5 (50%).

[Ipy mpoBeIEHUM TEKYIIErO0 KOHTPOJIS YCIEBAEMOCTH IIPEMOAaBaTelib MOXET Y4YeCTh
JIOTIOTHUTEIIHHBIC 0AJUTHI B KAYECTBE MPEMHAILHBIX 0AJIJIOB, HAYUCIIIEMBIX 00yUYaIOIIEMYCs:

- OIIPEJICIICHUS JTOTIOJTHUTEIBHBIX 0aJJIOB MO0 HAYYHO-HUCCIICI0OBATEIbCKON ACSITEIbHOCTH

IToka3aTein Banasl

[lyOnukamuss cTaThu B OKypHajlle, COOpHHMKE TpPyAOB poccuiickoi, | Ot 5 mo 10
pEeTrnOHAIBHOM, BY30BCKOH KOH(EepeHIInn

[IyOnukanuss Te3UCOB CTaTbu B  cOOpHUKE TpyHoB poccuiickoid, | Ot 5 mo 10
PETHOHAIBHOM, BY30BCKOW KOH(EPEHIINH, JICTIOHUPOBAHUE CTATHH

Joknanel Ha  KOH(EpPEeHIUSX:  BHYTPUBY30BCKHX,  MEXBY30BCKHX, | OT 5 mo 10
BCEPOCCUHUCKUX U MEXYHAPOIHBIX

Yyactue B KOHKypcax TIpaHTOB: BHYTPHUBY30BCKUH, peruoHanpHbld, | Ot 10 1o 15
BCEPOCCUUCKHI M MEKTyHAPOIHBII

Yyactue B konkypcax HWPC: BHyTpuBy30Bckuil, pernoHaibnbii, | Ot 5 1o 10
BCEPOCCUUCKHI M MEKTyHAPOIHBII

Yyactre B M3TOTOBJICHUH JEMOHCTPAIMOHHBIX MaTepHalioB, HarsIHBIX U | Ot 5 mo 10
y4e0OHO-METOIUYECKIX MOCOOHH U T. 1.

[Tonyyenune mareHTa, CBUACTENBCTBA Ha OXpaHy wuHTeIUeKkTyansHoi | Ot 10 mo 15
COOCTBEHHOCTH

VYyactue B By30BCKOI, MEXBY30BCKOI, BCEPOCCUIHCKON OJMMIINAAAX Ot 5 1o 10

Buenpenue pe3ynabTaToB HCCIeAOBaHMN B y4eOHBIH, mpousBoacTBeHHBIH | OT 5 mo 10
IIpoIIeCC

- OIIPCACIICHNA JOITOJTHHUTCIbHBIX 0aJI0B Mo O6H1€CTBGHHOI\/JI JACATCIIBHOCTH

IToka3aTeian Banasl

VYyactue B OpraHM3allMOHHON CTPYKType Qakynbrera: ctapocra rpynnsl, | Ot 10 go 15
Kypca, mpoopr CTyJeHTOB (aKyabTeTa U T.J.

Opranuzanus pa3oBbIX OOIIECTBEHHBIX akmuil Ha ¢dakynbrere, B | Ot 10 1o 15
YHHUBEPCUTETE U T.A.

VYyactue B KyJIbTYPHO-MAacCOBBIX Meponpustusx Ha ¢akynsrere, B | Ot 10 10 15
YHUBEPCUTETE U T.[I.

VYyacTue B BY30BCKMX CIHOPTHBHBIX, OpraHM3allMOHHO-BocmuTaTenbHbIX | Ot 10 10 15
MEpONPHUATHUIX

VYyactue B TOpPOJACKHX, OOJIACTHBIX CIIOPTUBHBIX, oOpranuzanuoHHo- | Ot 10 go 15
BOCIIUTATEIbHBIX MEPOIPUATHUAX
VYyactue B pOCCHHCKHMX, MEXKIYHAPOJHBIX CIHOPTUBHBIX, opraHu3anuoHHo- | Ot 10 no 20

BOCIIMTATCJIBHBIX MEPOIMPUATUAX

BecomocTh cpeaHero peTHHroBoro 0amia u 0aiioB, HOJYyYEHHBIX Ha Mepeciaye, COCTaBIseT
cootBercTBeHHO: 0,3 (30%) 1 0,7 (70%).

Ecnu crynenT mnocne mepecaaud He MOJYYMI IOJOKUTEIBHOM OLIGHKHM, TO OH B
YCTaHOBJICHHBIE BY30M CPOKHU MJET HA KOMUCCUOHHYIO Mepecady TUCHUTLTUHBIL.

Becomocth cpeaHero 0Oanna, MOMYy4E€HHOTO NpU KOMHCCHOHHOM c/aye, COCTaBlsierT,
coorBercTBeHHO 0 (0%) 1 1 (100%), a OGansl, MOTy4eHHBIE TIPU TTOBTOPHOM clladue — aHHYJIMPYIOTCS.

CryaeHT, IpOoNyCTHBIINN TEKYIIHH KOHTPOJIb 0 YBOKUTEILHON prunHe (00JIe3Hb WM HHBIC
IIPUYMHBI, TOATBEPKACHHBIE JOKYMEHTAJIBHO), MIOJDKEH €ro IpOMTH A0 CJaud CIEAYIOLIETO
MIPOMEXYTOUYHOTO KOHTPOJIA MO AUcCHMIUIMHE. [[is 3Toro c paspemieHust jAekaHa ¢akylbTera,



JTUPEKTOpPa HHCTUTYTA (OPMUPYETCSl MHAUBUAYIbHAS OaJITbHO-PEHTHHTOBAs BEIOMOCTb.
HroroBas olieHKka MO pe3yjbTaTaM OCBOCHMS JUCUUIUIMHBI BBICTABISETCS MO S5-0ayuibHOMN
IIKajae Wik B 3a4eTHOM ¢opMarte (B COOTBETCTBUU C (DOPMOH MPOMEKYTOYHON aTTECTAIlUU II0
JTUCHUIUIMHE, YCTAHOBJICHHONW YUeOHBIM ILIAHOM).
HrtoroBast oneHka 3aHOCUTCA B JK3aMEHAIIMOHHYIO (3a4€THYI0) BEJAOMOCTh M 3a4€THYIO

KHHXXKY CTYJACHTA.

HTOroBBI TOCYAapCTBEHHBIN 3K3aMEH 0 CHEeHUAIbHOCTU oreHuBaeTcs no 100 — GamibHOM

IKase.
[TpaBuna nepeBoaa oueHok u3 100-0auIbHOM cHCTEMBI B MATHOATUIBHYIO CUCTEMY MTPHUBEICHBI
B Ta0uie 1.
®opma OTpunaresbHasn IonoxuTeNbHBIE
NMPOMEKYTOUHOI OlleHKAa OlleHKH
aTTecTalMu Mo
AUCHUILINHE,
NMPaKTHKE
3auer He 3auteno 3auTeHo
(menee 50 6amToB) (6osee 50 6amtoB)
KypcoBas padora Heynosaersopure | Yaosiaersopu | Xopouio Otian4yHo
3auer ¢ OIEHKOMI JILHO TEJIbHO (70-84 (85-100
DK3aMeH (menee 50 6ammoB) | (51-69 6amioB) | 6amsIoB) OaJITIOB)

7.1.1. MIPUMEPHBIN IEPEYEHbG 3AJIAHUM JIJIS TEKYIIETO KOHTPOJIS

7.1.1.1. IlpumepHbIe TECTHI 0 CTHIIMCTHYECKOMY AHAJIN3Y TEKCTa

Tect Nel

1. Interpretation of imaginative literature is an important discipline, lying on the borderline

between... .

a) Stylistics and the Theory of Literature

b) the study of literature and Stylistics
c)linguistic subjects and the study of literature

2. Text interpretation ... on styles

a) does not lay so much emphasis
b) studies

c) denotes the investigation

3. The 20th century criticism highlighted such currents as ... .
a) structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism

c)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or

reader-response criticism, post-structuralism

4.A genreisa ....

a)historically formed type of literary writing, which reflects certain aesthetic conception

reality

b) a short literary composition proving some point or illustrating some subject
c)work of literature
5. The author brings up and tackles certain ... — questions, needing solutions.

a)problems
b) conflict
c)ideas

of



6. Synonyms of variation are used

a)to characterize the object spoken about precisely;
b)to produce humorous effect;
c) to make the speech less monotonous.
7. The phrase «She craved and yearned over them» contains
a)synonyms of precision;
b)synonyms of variation;
c)a metaphor.
8. In case of inversion the emphasized element occupies
a)the initial position;
b)the final position instead of the initial position;
c) either initial position or final position instead of the initial position.

9. ... narration is the case of the impersonal omniscient narrator, «kknowing everything».
a)Third person
b)First person
10. The author's portrayal of a character (his appearance, psychological portrait,
behaviour, attitudes to the events and other characters) is called ... .

a) characterization
b) characters' discourse
c) auctorial digressions

Tect Ne2
1. Interpretation of literary works has for its theoretical background ... .

a) the Theory of Literature

b) Stylistics

c)the study of literature

2. Literary criticism, in the first place, asserts ... and interprets the text.
a)the text's message

b) form

c)the text's message and form
3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism

c)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism
4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot

b) humour and exaggeration
c)poetic meditation on a solemn theme
5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme

b) ideas

c)conflict
6. ... narration produces a peculiar effect if a hero relates the story that occurred to
him in the past, for example, in his childhood or adolescence.

a)Third person
b)First person



7. The syntactical device used to reproduce two parallel lines of thought is termed
a)detachment;
b)parenthesis.
8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.
10. ... shows the drama of a character's inner world, commonly with an open structure and less
dynamic action, without a clean-cut culmination and denouement.
a)a psychological short story
b) an action short story

7.1.2. IlpuMepHbIe TeKCTHI I CTHINCTHYECKOr0 aHAIN3a

Textl MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the lust
to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The compelling
motive was the fact that LoonaBimberton had recently been carried eleven miles in an aeroplane by
an aviator, and talked of nothing else; only a personally procured tiger-skin and a heavy harvest of
press photographs could successfully counter that sort of thing. Mrs. Packletide had already arranged
in her mind the lunch she would give at her house in Curzon street, ostensibly in Loona Bimberton's
honour, with a tiger-skin rug occupying most of the foreground and all of the conversation. She had
also already designed in her mind the tiger-claw brooch that she was going to give LoonaBimberton
on her next birthday. Mrs. Packletide's movements and motives were largely governed by her dislike
of LoonaBimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being the
favoured rendezvous of an animal which had been driven by old age to abandon game-killing and
confine its appetite to the smaller domestic animals. The prospect of earning the thousand rupees
aroused the sporting and commercial instinct of the villagers; children were posted night and day on
the outskirts of the local jungle to drive the tiger back if he attempted to leave the district, and the
cheaper kinds of goats were left about with elaborate carelessness to keep him satisfied with his
present hunting-ground. The one great anxiety was lest he should die of old age before the date
appointed for the lady's shooting party. Mothers carrying their babies through the jungle after the
day's work in the fields hushed their singing lest they might disturb the restful sleep of the aged
herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a partially



deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the correct
distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited the
appearance of the tiger.

"l suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of performing
an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."

"If it's an old tiger | think you ought to get it cheaper. A thousand rupees is a lot of money. If
| were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon as it
caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards his
victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and then
rolled over in the stillness of death. In a moment a crowd of excited natives came running to the
scene, and their shouting speedily carried the glad news to the village, where a thumping of tom-
toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in the heart
of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of a
mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger. Evidently
the wrong animal had been hit, and the tiger had died of heart failure, caused by the sudden report of
the rifle.

Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at the
fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did Mrs.
Packletide face the cameras with a light heart, and her pictured fame spread far and wide. As for
LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of thanks for
the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party she declined,;
there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.
Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.

"How amused everyone would be if they knew what really happened,” said Louisa Mebbin a
few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it," said Mrs. Packletide, the colour leaving her face.



"LoonaBimberton would,"” said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy,” said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only | don't
happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do it,"
is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text2 1 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

I have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is equally
the Shakespear heroine. And the motto "Greater than Shakespear" — Mr. Shaw on himself—is not
as accurate textually as the hackneyed quotation from the Bible, "There is no God." There is a
section of one of my prefaces headed with the question "Better than Shakespear?™" But a question is
not an affirmation, especially when it is answered as | answered it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a mirror
held up to nature, or offer an interpretation behind evolution.

When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere and
Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in some
respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do not
at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-Bulgarian one
is a simple theatrical projection effected by a bag of the oldest stage tricks, then I shall form a very
poor opinion of your taste.

It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.

But this business of giving orders of merit to artists as if they were boxing for points is silly.

For stage purposes there are not many types of character available; and all the playwrights use
them over and over again. Idiosyncrasies are useful on the stage only to give an air of infinite variety
to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio, finally
evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John Tanner.




Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle's disquisition
on middle-class morality?

I could multiply instances; but these glaring ones suffice for illustration. We are plagiarists
one of another, and if Mr. Du Cann will now pass on from me and my characters to Trollope and his
Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young lady in Heartbreak
House, wrote "Lily Dale, old maid” in her Bible), and then on to Thackeray, Dickens, Dumas pere,
and the rest of us, he will be able to elaborate his thesis with no more straining than his identification
of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

| am a Classic.

I have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due solely
to the ignorance of literature prevalent among journalists who have no time for reading, and, indeed,
no taste for it: an ignorance which enables managers to mutilate, travesty, and misrepresent
Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in which all the
young men are cads and cowards, all the old men vieuxmarcheurs, and all the women prostitutes and
nymphomaniacs, on the press as a musical version of Arms and the Man, though it has not one line
or character to which I could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-verse
bugaboo, does not exist for popular criticism. And the funny consequence is that when, bored by

the artificial "constructions” which supplanted genuine classic drama on the Parisian stage in
the nineteenth century, | turned from the cat's-cradles in which some pitiful "situation™ was nursed
into the semblance of a whole play by the industrious apprentices of Scribe, and went back to
Shakespear, and finally even to the Athenian theatre with its unities of time and place, the
journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pamphlet, and
was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an ultra-
modernist, a scorner of all rules and conventions, and a revolutionary practitioner of methods
hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the theatre)
and even calling me Roebuck Ramsden, did my own contemporaries come to the conclusion, after
taking a full quarter-century to consider it, that Arms and the Man is a classic, though they desire it
to be distincdy understood that all my later works are Futurist extravaganzas.

At last comes Mr. Du Cann and declares that "idolaters of Shakespeare and idolaters of Shaw
(including the god himself) will be equally amazed to hear that there is a good deal of Shakespeare
in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and Wagner,
and from the great novelists who came to the rescue when the stage had fallen into contempt, not to
mention later legacies from Ibsen and the Russians; and | have spent this mag- nificent fortune
prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man, that
Mr. Du Cann should imagine that his communication must amaze me?



I can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells.”

Text 3 WILD FLOWERS
By Erskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with its
music, had flown away when the sun rose. There was silence as deep and mysterious as the flat
sandy country that extended mile after mile in every direction. Yesterday's shadows on the white
sand began to reassemble under the trees and around the fence posts, spreading on the ground the
lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry to
rise above the tops of the pines so it could shine down upon the flat country from there to the Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they did
not move at all. After that they fluttered again, seven or eight or nine times in quick succession. She
waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not stay
open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than it
was anywhere else on the face. She reached over as carefully as possible and kissed the cheek closest
to her. She wanted to put both arms around his head and draw him to her, and to kiss him time after
time and hold his dark head tight against her face.

Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and moving
until she could feel his breath on her neck.

“Oh, Vern,” she said, part aloud.

He could feel her kisses on his eyes and cheek and forehead and mouth. He was comfortably
awake by then. He found her with his hands and they drew themselves tightly together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.

“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his lips
for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.



They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?” Nellie said. She stopped and looked down at Vern's face. “Did you tell
him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as though
he were struggling for food that would make his body strong when he got up and stood alone in the
bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. I don't remember what he said, but I
know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly time
had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day. There
was nothing else they could do. The furniture did not belong to them, and they had so few clothes it
would not be troublesome to carry them.

Nellie washed the dishes while Vern was getting their things ready. There was nothing to do
after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another, and to
start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house. She
did not mind leaving the place, even though it had been the only home she and Vern had ever had
together. The house was so dilapidated that probably it would fall down in a few years more. The
roof leaked, one side of the house had slipped off the foundation posts, and the porch sagged all the
way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there were
tears in her eyes, but she never looked back at it again. After they had gone a mile, they had turned a
bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well as
he did that in that country of pines and sand the farms and houses were sometimes ten or fifteen
miles apart. “I don't know how far that will be.”

While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she got
she stopped a moment and looked along the side of the ditches for blossoms. Vern did not stop, and
she always ran to catch up with him before she could find any.



In the middle of the afternoon they came to a creek where it was cool and shady. Vern found
her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of dry pine
needles for her to lie on and pulled an armful of moss from the trees to put under her head. The water
he brought her tasted of the leaves and grasses in the creek, and it was cool and clear. She fell asleep
as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon as
she was on her feet. She did not want to say anything to Vern about it, because she did not want him
to worry. Every step she took pained her then. It was almost unbearable at times, and she bit her lips
and crushed her fingers in her fists, but she walked along behind him, keeping out of his sight so he
would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she would
never be able to take another step again. The pains in her body had drawn the color from her face,
and her limbs felt as though they were being pulled from her body. Before she knew it, she had
fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do you
think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since they
had left that morning. She did not know how much farther it was to a town, and she was afraid to
think how far it might be even to the next house. It made her afraid to think about it.

“I thought you said it would be another two weeks — ?”” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what to
do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”

He picked her up and carried her across the road. He found a place for her to lie under a pine
tree, and he put her down there. Then he untied their bundles and put some of their clothes under her
head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was afraid
to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing her
eyes before she could finish.

He bent down and saw that her lips were bloodless and that her face was whiter than he had
ever seen anyone's face. While he watched her, her body became tense and she bit her mouth to keep
from screaming with pain.



Vern jumped up and ran to the road, looking up it and down it. The night had come down so
quickly that he could not tell whether there were any fields or cleared ground there as an indication
of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?”” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until I found a house and get a car or
something to carry you. I can't let you stay here all night on the ground.”

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as I could,” he said, “I'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, I think. I couldn't
stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to stay
in the house a little longer so Nellie would not have to go like that. The only answer he had got, even
after he had explained about Nellie, was a shake of the head. There was no use in begging after that.
He was being put out, and he could not do anything about it. He was certain there should have been
some money due him for his crop that fall, even a few dollars, but he knew there was no use in
trying to argue about that, either. He had gone home the night before, knowing they would have to
leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board window
that had been closed tightly. But it was a house, and somebody lived in it. He ran toward it as fast as
he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He ran
up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from under
the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog was just as
determined as he was, and came back at him more savagely than before. Finally he pushed the door
open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.

“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down the
road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from under
the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting and
yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?”” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to the
cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.

“We'll need a mattress, or something like that to put her on,” Vern said.



The Negro woman began stripping the covers from the bed, and Vern picked up the mattress
and carried it out the front door to the road. While he waited for the boys to drive the cart out, he
walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could go.
It took less than half an hour for them to reach the grove where he had left Nellie, and by then he
realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell on
his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is Vern,
Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek. He
put his hands on her forehead, and that was cold, too. Then he found her wrists and held them in his
fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He did
know that something had happened, and that Nellie's face and hands were cold, and that he could not
feel her heart beat. He knew, but he could not make himself believe that it was really true.

He fell down on the ground, his face pressed against the pine needles, while his fingers dug
into the soft damp earth. He could hear voices above him, and he could hear the words the voices
said, but nothing had any meaning. Sometime — a long time away — he would ask about their baby —
about Nellie's — about their baby. He knew it would be a long time before he could ask anything like
that, though. It would be a long time before words would have any meaning in them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(C OONOIHUMENIbHbIM MECmOoBbiM 3a0anuem OJis npo6ePKU NOHUMAHUA meKcma)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his scrambled
eggs to see a white unicorn with a golden horn quietly cropping the roses in the garden. The man
went up to the bedroom where his wife was still asleep and woke her. "There's a unicorn in the
garden," he said. "Eating roses.” She opened one unfriendly eye and looked at him.

"The unicorn is a mythical beast," she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing among
the tulips. "Here, unicorn," said the man, and he pulled up a lily and gave it to him. The unicorn ate
it gravely. With a high heart, because there was a unicorn in his garden, the man went upstairs and
roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in bed and looked at him
coldly. "You are a booby," she said, "and | am going to have you put in the booby-hatch."

The man, who had never liked the words "booby" and "booby-hatch,” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that,” he said. He walked over to the door. "He has a golden horn in the middle of
his forehead," he told her. Then he went back to the garden to watch the unicorn; but the unicorn had
gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as she
could. She was very excited and there was a gloat in her eye. She telephoned the police and she



telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When the
police and the psychiatrist arrived they sat down in chairs and looked at her, with great interest.

"My husband,” she said, "saw a unicorn this morning.” The police looked at the psychiatrist
and the psychiatrist looked at the police. "He told me it ate a lilly,” she said. The psychiatrist looked
at the police and the police looked at the psychiatrist. "He told me it had a golden horn in the middle
of its forehead,” she said. At a solemn signal from the psychiatrist, the police leaped from their
chairs and seized the wife. They had a hard time subduing her, for she put up a terrific struggle, but
they finally subdued her. Just as they got her into the strait-jacket, the husband came back into the
house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not," said the
husband. "The unicorn is a mythical beast.” "That's all | wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The husband
lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY

booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
booby-hatch: a mental institution, a place where the insane are kept.

breakfast nook: a little side room for eating breakfast.

browsing: sampling or tasting here and there.

"crazy as a jaybird": extremely crazy or hopelessly insane

cropping: clipping or cutting close to the root.

cursing: using dirty or obscene speech.

"Don't count your boobies until they are hatched": from the American expression "Don't
count your chickens before they are hatched", meaning "Don't count on things to turn out
exactly as you planned them."

gloat: a look of malice or greed.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson™ of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:

1. What type of writing is this? S expositionf opinionf narrative.

2. Where was the man when he saw the unicorn? ©  in the garden “in his bedroom ©in

the breakfast nook S in a mental institution.

3. What was the unicorn doing? © eating flowers in the garden ‘ sleeping in the

garden ‘ fighting with the police.

4. Who did he tell about the unicorn? “ a psychiatrist “ a

policemanf nobody C hiswife.



5. Did the person he told believe him? ‘ yes “ o

6. In this story, the word "booby" means “ a type of bird (in the gannet famlly) a crazy

person © the poorest perfomer of a group (as in a '‘booby prlze) atrap for the unwary.

7. Which type of flowers did the unicorn not eat’> O lilies ©  roses © tullps carnations.

8. The wife was not... ‘ solemn ¢ gloatlng excited ¢ unfriendly.

9. In this story, what is a "unicorn"? O a mythical beast© a person with a golden horn © a

jaybird O a booby.
10. There was some confllct between the wife and the man. Who turned out to be the

winner? © thewife * themanf thepollcef noone.

11. What did the wife intend to do to the man? C have him locked up in the "booby-

hatch” ©  let him sleep in the garden C cook him breakfast.

12. What is the tone of the passage? O funny © sad© ironic confusing.
13. When the pollce and the psychiatrist were trading looks, what do you think they were

thmkmg” that the man was crazy : that the wife was crazy 2 that they believed in
the unicorn.

14. Was the wife really crazy?.. ‘ yes “ o ® wecanttell.

15. Was the man really crazy? ¢ yes “ o

16. Why did the man live happily ever after? C his wife was in the institution ©  he had met a

unicorn ©  he had had a good sleep
17. This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after.” What

other feature of the passage shows that it is a fable? © it does not have mythical

creatures It has characters ¢ Ithasamoral = ithasa psychiatrist.

~

18. What features tell you that this is an updated or an "adult" verS|on of a fable?... it has

mythical creaturesf " ithas characters ¢ ithasamoral = it uses 20th century
expressions.
19. Who was "cursing and

screaming"?f hiswife ©  theman * thepsychlatrlst thepolice.

20. Who lied in the story? C his wife ©  the man © the psychlatrlst 2 the police.

7.1.3. IpuMepHasi cxeMa CTHJIHCTHYECKOT0 AaHAIN3A TEKCTA
1. The theme of the text.
2. The functional style, substyle and the model of the text in the given style:
Belles-lettres style:
o language of poetry (a ballad, a poem, a sonnet, etc);
o emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a
description, a portrait, the author’s narrative, the speculations, etc);

o language of drama (a play).



Publicistic style:

o oratorical (an oratory or a speech);
o the essay (moral, philosophical, literary);
o journalistic articles (a political, social, economic article, a book review, a pamphlet).

Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement, an
announcement etc).
Scientific prose style (an article, a monograph, etc).

The style of official documents:

o the language of business documents;

o the language of legal documents;

o the language of diplomacy;

o the language of military documents (a memorandum, a pact, a note, an agreement, a

protest, etc).

3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,

humorous, sarcastic, etc).

6. Expressive means and stylistic devices at all levels and the effect they produce:

o phonetic;

o morphological;

. lexical;

o phraseological;

o syntactical,

o graphical.

7. The conceptual information contained in the whole text, its main idea and the author’s

“message” to the reader.
8. Summing up the analysis.

9. Personal impression of the text

VY CTHBIN OTBET CTYAEHTA Ha 3aHATHH MTOAPA3yMEBAET KPATKHE WM Pa3BEPHYTHIC
MOJITOTOBJICHHbIE WJIM CTIOHTaHHbIE BICKa3bIBaHUS HA MPEJIOKEHHBIE BOIIPOCH! / 3a/1aHUS B
COOTBETCTBUU C TEMATHYECKUM COAEPKAHUEM AUCLUIIIUHBI



7.2. OnleHOYHbIE MATEPHUAJIbI JJISl IPOBeIeHUs IPOMEKYTOYHOM aTTeCTAlMHU
1. Cemectp — 8; popma aTTecTaMH — 3a4eT.
2. Cemectp —9; popma aTTecTAMHU — 3a4eT € OI[EHKOM.

IIpumepHBbIii IEpeYeHb BONPOCOB K 3a4eTy:

3auér npoBoAMTCA B (pOpME YCTHOro coOeceloBaHUs 10 TeMaM IMpoHAeHHoro pasaena. Jlis

3ayeTa C OLEHKOM HEOOXOAMMO JaThb pa3BEPHYTBII OTBET Ha BOIPOCHI IPENOAABATENA IO
IIPOMJICHHBIM TEMAM:

1.BBenenue B npeamer

Ilenu n 3ama4ym Kypca

2.0mnpeneneHue MNOHATUS «TEKCT». Pa3nnyHble TOUKU 3peHUs

3.53b1k0BBIE cpeacTBa Crnenudurka JMHIBUCTUYECKOTO aHAIM3a TEKCTa Kak pasjiesia s3bIKO3HAHUS U

yueOHOro npeaMera

4.TekcT Kak 0OBEKT JIMHIBUCTUYECKOTO aHAJIN3a

5.MadopmatuBHOCTS TeKCTa. Buibl TekcTOBOM HHDOpMAaIim

6.0OCHOBHBIE TEKCTOBBIE KATETOPUH.

7.OYHKINOHATIBHO-CMBICIIOBBIE U ()YHKIIMOHAIEHO-CTHIMCTUYECKHIE THITHI TEKCTOB.

8.Crnenuduka Xya0:KeCTBEHHOI'O TEKCTa KaKk 00BbEKTa IMHIBUCTUYECKOTIO aHaJIM3a.

3. IEPEUEHb KOMIIETEHIIA 1 WHIANKATOPOB UX TOCTHKEHUS, OIIMCAHUE
KPUTEPUEB OINEHUBAHUA KOMIIETEHIIUU ITPEJCTABJIAIOTCSH B TABJINIE

Kon u YpOBHU OCBOEHHUS KOMIIETEHLIUI
HalMEHOBAHHE
KOMIIETCHIIUM U
TS OIIBO, [IponBuHyTHII ba3oBelit [Toporossiii He ocBoeHbl
WHIUKATOPEI KOMIICTCHIIMH
JOCTHKEHHS «OTIIUYHO» «XOpOoLIo» «yZOBIIETBOPUTEN | «HEYIOBIETBOP
KOMIIETEHIIUH BHO» UTEIIbHO
(UK)

3auyTeHo HE3auTeHO
VK-4 Cnocoben CdopmupoBann | ChpopmupoBanH | OOmme, HO He | DparMeHTapHbI
OCYIIECTBIIATE bIE, BIE, CTPYKTYpPHPOBaH | €
ACIOBYIO CUCTEMATHU3UPOB | CUCTEMATHU3UPOB | HbIE 3HAHUS | 3HAHUA
KOMMYHUKALHIO B | appple  3HAHUSA | aHHBIE OCHOBHBIX OCHOBHBIX
YCTHOM | OCHOBHBIX 3HAHUS TIPOIIECCOB IIPOIIECCOB
IIUCBbMEHHOUN o o
(bopmax Ha NPOLECCOB OCHOBHBIX H3ydaeMon H3y1aeMOH
rocynapcrsenson | A3Y1aEMOH IIPOLIECCOB IPEAMETHOU MIPEAMETHON
s3pke Poccniickoii | NPEAMETHOM n3y4aeMoi oOnacta, OTBET | 00JacTH, OTBET
Deepayy u o0nacTv, OTBET | MPEIMETHON OTJINYAETCSA HE OTIMYaeTCs
MHOCTpPaHHOM(bIX) | OTJIMYAETCS 001acTH,  OTBET | HEJOCTATOYHOU IIOJIHOTOMN
A3bIKe(ax) IIyOMHOMN U | OTIINYAETCSA riyOuHOM U | pacKphITUSA

MIOJIHOTOM rITyOHMHOM U | IIOJTHOTOH TEMBI.
NAK-4.1. PACKpBITHS TEMBI; | IOJIHOTOU packpeITus TeMbl. | ['pammaTudeck
Bunaneer OTJIMYHOE packpbITus Temsl; | [loutn HE | ue
CHUCTEMOM HODPM | BIIaJICHUE OTIMYHOE UCIOJIb3YIOTCS KOHCTPYKLUU
pYyCCKOro TEPMUHOJIOTUYEC | BIAJACHUE IrpaMMaTUYECKUE | HE
JUTEPATypPHOTO KHM aIllaparoM. | TEPMHUHOJIOTHYEC | KOHCTPYKIMH B | HCIIOJNB3YIOTCA
A3bIKa, ponaHoro | Mcnons3yrores KHUM alnmnaparoM. | COOTBETCTBUM C | B COOTBETCTBUU
SI3bIKA U | pa3HOOOpa3HBIC Hcnonb3yrorcs MOCTaBJICHHOMN C MOCTaBJICHHOM
HOpMaMH rpaMMaTU4ecKkue | pa3HooOpa3Hble 3a/1a4en. 3a/1auen.




MHOCTpaHHOTO(bl | KOHCTPYKUMH B | rpammarundeckue | ['pammarndeckue | bonbmioe

X) S3bIKA(OB), | COOTBETCTBUM  C | KOHCTPYKIIMM B | OIIUOKH KOJIUYECTBO
UCTIONB3YeT MIOCTaBJIEHHON COOTBETCTBUH  C | IPEMSATCTBYIOT rpaMMaTHYCCKU
pa3InyHbIe 3aauei. MIOCTaBIICHHOM PEIICHHUIO X omunboK
bopMBI, BH/IBI 3agaueil. KOMMYHHKATHBHO | MIPETSTCTBYET
YCTHOM u | I'pammartnueckue | Jlomyckaercs W 3aJayd, B TOM | PELICHUIO
NUCHMEHHOU OLINOKH ofHa -  JB€ | 4Mcie, W U1 | KOMMYHUKaTHB
KOMMYHHKAIIUU. | OTCYTCTBYIOT. HerpObie JOCTHKEHUS HOM 3ajauu, B
NJK-4.2. KoMMyHHKaTHBH | rpaMMaThdeckue | Mpo(eCCHOHAIBH | TOM 4YHuClle, H
Hcnonw3yet ast 3a/a4ya | OUIMOKU BIX  IHened B | aus

SI3BIKOBBIC peleHa B | (HeTouHOCTH), HE | HU(DPOBOIL cpene. | TOCTUKEHUS
CpeacTna JUId | TIOJTHOM o0beMe. | mpemnsTcTBytonue | Jlomyckaercs npodeccuoHab
JOCTHKCHUS IIOJTHOTE HECKOJIbKO (3-7) | HBIX 1enedl B
npo¢eCCHOHAIIBH penieHus ommboK B | U poBoOi

BIX LeNed Ha KOMMYHHUKATHBHO | COJICPYKAHUU cpene.
PYCCKOM, POJTHOM W 3amau, B TOM | OTBETA.

u gucne, W JUIA

WHOCTPaHHOM(BIX JOCTUKEHUS

) s3bIke(ax) B npodeccnoHabH

pamKax BIX  Iened B

MEKIIMIHOCTHOTO udpoBoH cpene.

u

MEXKYJIbTYPHOTO

oO01IeHusl.

NJIK-4.3.

OcymiecTBisieT

KOMMYHHKAITHIO

B U poBoi

cpene TSt

TOCTHKEHUS

npodecCuoHaNIbH

BIX neyeu "

3¢ (HEeKTUBHOTO

B3aMMOJICHCTBUS

OIIK-8. OO0yyvarormiicst OOyuarommiics OO0yyJarommiics
Criocoben OO6yuatronuiics J€MOHCTPUPYET | IEMOHCTPUpPYET | HE MOJKET
OCYIIECTBIISITh JNEMOHCTPUPYET | CPEIHUH YpOBEHb | HU3KHH YPOBEHb | IPUMEHHUTH
NEeIarOrMYecKylo | BBICOKUI BJIaJICHUS BJIaJICHUS HE0OXO0IuMbIe
JIeATEIbHOCTh HA | YPOBEHb dhopmamu u | hopmamu u | opmbl "
OCHOBE BJIaJICHUS prueMaMu npreMaMu IPUEMBI
CIIEAATBHBIX dbopmamu Y | B3aUMOJICHCTBUSA | B3aUMOJICUCTBUS | B3AaUMOJECHCTBHU
HAyYHBIX 3HAHUH | MpUeMaMu c c sgc

NJK-8.1. B3aUMOJICUCTBUS | C POAUTEISAMH | C POIUTENSAMU | C  POAMUTEISAMU
[Tpumensier c (3aKOHHBIMH (3aKOHHBIMU (3aKOHHBIMH
METO/IBl aHaln3a | C  POIMUTEISIMH | IPEICTABUTEISIM | MIPEICTABUTENSAM | TIPEIICTABUTEIIS
MeAarorndecko | (3aKOHHBIMU 1) 00ydJaroImuxcs | u) OOydJaroIuXcs | MH)

CUTYyalluH, MPEJICTAaBUTENSIM | C YUETOM | C y4eToM | o0ydarouuxcs
npodeccuoHanabH | M) oOydaromuxcs | TpeOoBaHUM TpeGoBaHUI c y4ETOM
ol peduiekcuu Ha | ¢ Y4€TOM | HOPMaTHUBHO- HOPMAaTHBHO- TpeboBaHMI
OCHOBE TpeGoBaHUI MPABOBBIX AKTOB | IPABOBBIX AaKTOB | HOPMATHBHO-
CIIeIUAITbHBIX HOPMAaTHBHO- B ctepe | B cdepe | MpaBOBBIX
HAyYHBIX 3HAHUH, | IPABOBBIX AaKTOB | 00Opa30BaHUS o0pa3oBaHus aKToB B cdepe
B TOM 4YHCIE B |B chepe o0pazoBaHus




IIPEAMETHOU oOpa3oBaHusi U

obmactu VHIUBUYyAJIbHOMN

NJIK-8.2. CUTyaIuu

[Ipoektupyer U | oOyueHus,

OCYIIECTBJISIET BOCIIMTaHUS,

y4eOHO- pa3BUTHS

BOCITUTATEIbHBIN | 00y4Yaromerocs

npouecc c

Onopou Ha

3HaHUS

MPEAMETHOU

obnacry,

TICUX0JIOTO-

MeJarorunaecKue

3HAHUS u

Hay4HO-

000CHOBaHHBIC

3aKOHOMEPHOCTHU

OpraHu3aIu

00pazoBaTesbHOT

0 mporiecca..

ITK-10. JEMOHCTPHUPYET JEMOHCTPUPYET JIOITyCKaeT JIOTyCKaeT

CnocobeH 3HAHUE CHCTEMBI | 3HAHUE CHCTEMBI | OIIHMOKH, MHOTOYHCIICHH

HCIIOJIb30BaTh JIMHTBUCTUYECKU | JIMHTBUCTUYECKH | CBSI3aHHBIC C | bI€ OIINOKH,

CHCTEMY X 3HAHWM, | X 3HAHWH, | CHCTEMOH CBSI3AHHBIC C

JIMHTBUCTUYECKH | BKJIIOYAIONIEH B | BKJIIOYAIONIEH B | OCHOBHBIX CHUCTEMOM

X 3HAaHUH, | cedd 3HaHHe | ce0s 3HaHHUE | (POHETUUECKUX, OCHOBHBIX

BKJIIOYAIOIIEH B | OCHOBHBIX OCHOBHBIX JIEKCUYECKUX, dboHEeTUYECKUX,

cels 3HaHUE | (POHETUUYECKUX, (hOHETHYECKUX, rpaMMaTHYECKUX, | JIGKCUYECKHUX,

OCHOBHBIX JIEKCUYECKUX, JIEKCUYECKUX, CII0BOOOpa3oBaTe | rpaMMaTHYECKH

(hOHETUYECKUX, rpaMMaTHYE€CKUX, | TPAMMAaTUYECKHUX, | JTbHBIX SIBICHUU H | X,

JIEKCUYECKUX, cIoBOOOpa3oBare | CIOBOOOpa3oBare | 3aKOHOMEPHOCTE | CJI0BOOOpa3oBa

rpaMMaTHYECKUX, | JIbHBIX SBJICHUM U | JHHBIX SIBJICHUU U | U P | TEIBHBIX

CII0BOOOpa3oBaTe | 3aKOHOMEPHOCTE | 3aKOHOMEPHOCTE | MOACITUPOBAHUU | SBICHUUN u

JIbHBIX SIBJICHUW U | U npu | MPHA | KOHCIIEKTA YPOKa | 3aKOHOMEPHOCT

3aKOHOMEPHOCTE | MPOEKTHUPOBAHUU | IPOCKTUPOBAHUHU e npu

i KOHCIIEKTa YpOKa | KOHCIIEKTa ypOKa. MOJICTUPOBAHU

(GYHKITMOHUPOBAH Jomyckaet u KOHCIIEKTa

Ui  W3y4aeMoro OIITNOKH. ypoKa. [Tpu

MHOCTPAHHOTO Bo3morxHa peanu3anuu

SI3bIKQ, ero CaMOKOPPEKITHUS ypoKa,

(YHKIMOHATIBHBI | IEMOHCTPUPYET JEMOHCTPUPYET B LIEJIOM | BHEYPOUHOTO

X yMeHUe yMeHHue JIEMOHCTPHUPYET MEPOTIPUSITHS

Pa3sHOBUAHOCTEN | IPOBOAUTH YPOKH | TIPOBOJUTH YPOKU | YMEHHE MHOTOYMCIICHH

NJK-10.1. U BHEYPOYHBIC | M  BHEYPOYHBIE | IPOBOJUTH YPOKH | bI€ OLIMOKH,

Bnaneer MEPOIPUATHS  C | MEPONIPUSATUA C | U BHEYPOUHBIC | CBA3AHHBIE c

CHCTEMOM Y4YETOM CHUCTEMBI | YYETOM CHCTEMBI | MEPONIPUATHS  C | OTCYTCTBHEM

JUHIBUCTUYECKH | JIMHTBUCTUYECKH | JUHIBUCTUYECKU | YYETOM CHUCTEMBI | IOHUMaHUs

X 3HaHMK I | X 3HaHWH, | X 3HAHWH, | IMHTBUCTUYECKH | CUCTEMBI

pelieHus BKJIIOYAIOIIEM B | BKIIIOYAIOIMIEH B | X 3HAHWUH, | IMHTBUCTUYECK

npodeCCHOHAIBH | cebs 3HaHHue | cebs 3HaHUE | BKIIOYaromied B | UX 3HAHUI.

BIX 3a71a4 OCHOBHBIX OCHOBHBIX ce0s 3Hanue | Jloruka
(hOHETHYECKUX, (hOHETHYECKUX, OCHOBHBIX HapylieHa




JICKCHYECKUX, JICKCHYCCKUX, (hOHETUYECKUX,
rpaMMaTHYEeCKUX, | TPAMMAaTHYECKHUX, | JIEKCHUYECKHUX,
CJIIOBOOOpa3oBare | CIIOBOOOpA3OBaTe | rpaMMAaTHUYECKUX,
JBHBIX SIBJICHUW W | JIBHBIX SIBJICHUMU. | CIOBOOOpa3oBare
3akoHOMepHocTe | IIpu HaJIU4MH | JIbHBIX SIBJICHUM.
7| [0)1105(310) 4 Ho JIONTYCKAeT
BO3MOXKHA OIIIHOKH
CaMOKOPPEKITUS
BIIQACET BIaACET BlIajieeT 0a3oil B
CHCTEMOM CHCTEMOU CHCTEME
JUHTBUCTUYCCKHA | JIMHTBUCTUYCCKH | JIMHTBUCTHYCCKU
X 3HaAHWMH JUIA | X 3HAHWUM JUIA | X 3HAHUHA @ UIA
CTPYKTYPHOTO CTPYKTYPHOTO CTPYKTYPHOTO
anammza YMK, | ananuza  YMK, | anammza  YMK,
YPOKOB YPOKOB YPOKOB
COKYPCHHUKOB, COKYPCHHKOB, COKYPCHHKOB,
BHEYPOUYHOTO BHEYPOUHOTO BHEYPOUYHOTO
MEPOTIPUITHS Meponpustus. Ho | Mmeponpusitus, HO
HelloTopeIe aHanus
CTPYKTypHBIE MPEACTABICH HE
KOMIIOHEHTBI B | IIOJIHOCTHIO,
aHamse HE | JOMYyIeH P
MPEACTaBICHBI. CYIIIECTBEHHBIX
OIINOOK.

8. YYHEBHO-METOJUYECKOE U UTHOOPMAILIMOHHOE OBECIIEYEHHUE
JUCHOUIIJIMHBI (MOAYJIS)
8.1. IlepeueHb OCHOBHOI Y4eOHOM JIUTEPATYpPbI

1. Tanbnepun U. P. Tekct kak 00BbEKT TMHTBUCTHYECKOTO HccaenoBanus. — M., 2019.-320 c.
2. Jlammmaa M.H. CTunucTrka COBpEMEHHOTO aHTIIMICKOTO s3bIKa. — MOCKBa. AKajeMusl.
C.-ITerep6ypr, 2015.-280 c.
Kyxapenko B.A. [IpakTukyM 1o CTUIMCTHKE aHIVIMKHCKOTO si3bIka. — M., 2019.-360c.
Moposkuna T.B. JIMHrBUCTHYECKUI aHAIW3 U MHTEPIpPETALUA XYN0KECTBEHHOIO TEKCTA
[DnexTpoHHbIN pecypc]: yueOHoe mocoOue. YIIbsTHOBCK: Y IbTHOBCKHM TOCYAapCTBEHHBIM
negarornyeckuii  ynusepcurer umenn W.H. Vaegnoa, 2015. Pexum pgocrtymna:
http://www.iprbookshop.ru/59163.html

8.2. IlepeyeHb JONOJIHUTEIBHON Y4eOHOM JIUTEPATyPhbI
1.Koconoxxkuna JI.B. Ilpaktuueckass cTUIMCTHKA aHTJIMICKOro sizbika. — PocTtoB-Ha-J{oHy.
2008.-340c.
2.0custHoBa A.B. MHTepmnperanus Xym0KeCTBEHHOTO TEKCTa (MPAKTHKYM) [DIEKTPOHHBIH
pecypc]: yae6Hoe mocobue. OpeHodypr: OpeHOyprekuit Tocy1apCTBEHHBIN YHUBEPCUTET,
OBC ACB, 2016. Pexxum mocryma: http://www.iprbookshop.ru/69900.html
3.Pasunkuna H. M. ®ynkunonanbpHas ctunuctuka. — M., 2009.-240 c.
4.Pazunkuna H.M. [IpakTukym 1o CTUIIMCTHKE aHTIIUICKOTO si3bIka. — M., 2006.-280c.

»ow

8.3. Ilepeuens UHTEpHET-pecypcoB, HEOOXOAMMBIX VISl OCBOCHUS TUCHUILIMHBI (MOYJIs1)

1. Dnexrponnas 6ubanorexa ATTIY http://bibl.dspu.ru/

2. OBC IPR SMART https://www.iprbookshop.ru/

3. HD BeLIBRARY https://elibrary.ru/

4. HartmonanbHast 35eKTpoHHass oubmoTeka https://rusneb.ru



http://www.iprbookshop.ru/59163.html
http://www.iprbookshop.ru/69900.html
http://bibl.dspu.ru/
http://bibl.dspu.ru/2023/894/
https://www.iprbookshop.ru/
https://elibrary.ru/

8.4. IlepeueHb NHPOPMALMOHHBIX TEXHOJIOTHI M IPOTPAMMHOI0 o0ecrevYeHust
Jlis ocymiecTBiaeHus: 00pa3oBaTEeNIbHOTO Ipoliecca M0 JUCIHUILUIMHE HEOOXOAMMO HCIOJIb30BaHUE
CJIEYIOILETrO JIMIEH3UOHHOIO U CBOOOIHO PACIIPOCTPAHSIEMOIO IPOrPAMMHOI0 00ECTIEUEHMS], B TOM
YHClie 0TEYECTBEHHOT'O TPOU3BO/ICTBA.

9. MATEPUAJIBHO-TEXHUYECKOE OBECHEYEHUE JUCHUIIJINHBI

JInst ocyuiecTBiieHHs: 00pa3oBaTEIbHOrO Mpolecca M0 IMCHMIUIMHE HEOOXOAuMa CIeAyroLias
MaTepHalbHO-TEXHIUUECKas 0aza:
1. CneuuanbpHO 000pyIOBaHHAS MYJIbTUMEIMHHBIMU JEMOHCTPAHOHHBIMU KOMILICKCAMH
JICKIIMOHHASI ayJTUTOPHS;

2. DkpaH;
3. MynbTUMEIHIAHBIN POSKTOP
4. HoyrOyk.

10. METOAUYECKHUE YKA3ZAHUA JJI OBYYAIOIIUXCA

[Ipuctymass K HW3y4eHUIO AUCIUIUIMHBI, OOYYaIOIIUMCS IEJIECO00pa3HO O3HAKOMHUTBHCS C €€
paboueii mporpammoii, y4eOHOH, Hay4yHOW | METOJUYECKOM JHUTEepaTypoi, HUMEIolIeiics B
OMOIMOTEKEe YHUBEPCUTETA, & TAKXKE C MIPeIIaraeMbIM IIePEIHEM 3aIaHUH.

Pekomenoayuu no no02omoeke K ayoumopHviM 3aHAMUAM

Jlekyuonnvie 3anamusn

YMeHHne cocpeloTOUYEHHO CIYIIATh JEKIIMH, aKTUBHO BOCIIPUHUMATD M3JIaraéMble CBEJICHUS —
3TO Ba)KHEMWILIEEe YCIOBUE OCBOCHMS JAHHOM IuCUUIIIMHBL. Kaxknas u3 JIeKIui CONMpOBOXKIAeTCA
KOMIBIOTEPHOM Tpe3eHTanue. Kpome Toro, B KOHIE KaXXJA0M JIEKIMU C LEJIbI0 CO3IaHUsl YCIOBUUI
JUISL OCMBICIICHHS COJIep KaHUs JEKIIMOHHOTO MaTepHralia 00yJarouuMcs MpeiaraeTcs OTBETUTh Ha
BOIIPOC /Ui pa3mbinuieHus. Kparkue 3amucu JeKnuid, X KOHCTIEKTHPOBAHUE MOMOTAET YCBOUTH
Matepuai. [ToaToMy B X0jie TEKIIMOHHBIX 3aHATUI HEOOXOAMMO BECTH KOHCIIEKTHPOBAaHUE YIeOHOTO
Marepuaia, oOparias BHUMaHHWE Ha CaMO€ BaXKHOE M CYIIECTBEHHOE B HEM. MIMeeT CMBICT OCTaBUTH
B pabouyux KOHCHEKTaX TMOJs, Ha KOTOPBIX JelaTh TIOMETKH, 3aMe4yaHHs, JOTMOJIHEHHS.
[enecooOpa3zno paszpaborarh coOCTBeHHYIO '"Mapkorpadur" (3HAYKH, CHMBOJIBI), COKpAIIECHUS
CJIOB.

Ilpakmuueckum 3anamus

B Xonme moAroroBKM K MPAaKTUYECKUM 3aHATUSAM HEOOXOIUMO M3YYUTh OCHOBHYIO JIUTEPATYpY,
O3HAKOMHUTBCS C JIOMOJHUTEIBHOM JIMTEpaTypod, HOBBIMH MYyOJMKALUAMH B MEPUOJUYECKUX
W3JIaHUsX: )KypHajax, razerax u T.4. [Ipu 7TOM BakHO yYUTHIBaTh pEKOMEHAAINU MPENoiaBaTess U
TpeOoBaHUS Yy4eOHOH mnporpammbl. BakHO Takke ONUpaThCs HAa KOHCHEKTHI JeKiui. B xone
3aHSTHS BaXXHO BHUMATENbHO CIIYIIATh BBICTYIUIEHUS CBOMX OAHOKYPCHUKOB. Ilpyn HEoOXoaumocTu
3aJjaBaTh UM YTOUHSIOLINE BOMPOCH], aKTUBHO y4acTBOBAaTh B OOCYKJIEHHMH M3y4aeMbIX BONPOCOB. B
X0/JI€ CBOETO BBICTYIUJICHHS 11€JIECO00pa3HO MCMOIb30BaTh KaK TEXHUUYECKUE CPEJCTBA O0yUEHUS, TaK
U TPAJULUOHHBIE, TO €CTh JIOCKY U MeJ (IIPU HEOOXOAUMOCTH).

Opzanu3ayus 6HeayoumopHoil 0eameapbHoOCmu 00yuaruuxcs

BHeaynutopHass  JesTE€IbHOCTh  OOYYaloLIerocss MO JaHHOM — JWCIMIUIMHE —Tpearnojiaract
CaMOCTOSITENIbHBIM MOMCK HH(pOpMAIUH, HEOOXOIUMOM, BO-TEPBBIX, AJS BBINOJIHEHUS 3aJaHul
CaMOCTOSITENIbHON PabOThl (MHBAPHMAHTHOW W BapUMaTHBHOM yacTel) W, BO-BTOPBIX, MOATOTOBKY K
TEKyIIEH W MPOMEKYTOYHOM aTTECTAlMU. Y CIIEIIHAsl OpraHu3alisl BPEMEHU M0 YCBOEHUIO JaHHOMU
JTMCLUIUIMHBL BO MHOTOM 3aBHUCHUT OT HAJMYHUS y 00y4aroIlerocsi yMeHUs CaMOOpraHU30BaTh ce0s u
CBOE BpeMs JJIs BBIIIOJIHEHUS TPEAJIOKEHHBIX JOMAIIHUX 33JaHUN.



Iloozomoeka k 3auemy (IK3ameny)

B npouecce moaAroToBkH K 3a4eTy o0ydaromeMycst peKOMEHIYyeTCsl TaK OPraHu30BaTh CBOIO yuely,
4yTOOBI BCE BUABI Pa0OT W 3aJaHHi, MPeyCMOTPEHHbIE paboyeil mporpaMMoi, ObUIH BBHITIOJIHEHBI B
cpok. OCHOBHOE B MOJTOTOBKE K 3a4€Ty - 3TO MOBTOPEHUE BCETO MaTepuaa yueOHOMH AUCIUIITUHBI.
B nHU moAroToBKH K 3a4eTy HEOOXOIUMO M30eraTh Ype3MEepHOl meperpy3k yMCTBEHHOI paboToH,
gepenays Tpyn U oTAbiX. [Ipm TOATOTOBKE K claade 3adera crapaitech Bech 00BeM pabOTHI
pacnpenenaTb paBHOMEPHO MO AHSM, OTBEJCHHBIM JUIs MOATOTOBKHM K 3a4€Ty, KOHTPOJIUPOBATH
KK JIEHb BBIMONHEHUST paboThl. Jlydiie, ecnm MOXKHO MEPEeBBITONHUTH IJIad. Torma Bceraa
Oyner pesepB BpemeHU. [Ipum MOArOTOBKE K 3aueTy IeJIeCOO0pa3HO IMOBTOPATH MPOIeHHbIN
MaTepuaa B CTPOrOM COOTBETCTBHU C Y4EOHOW MPOrpaMMoOi, MPUMEPHBIM MMEpPeuyHEM YUeOHBIX
BOIIPOCOB, 33/IaHUM, KOTOPHIE BBIHOCSTCS HA 3a4€T U COACPIKAIIUXCS B TaHHOM MPOrpaMMme.

11. CHEIMAJIBHBIE YCJIOBUSA AJIS1 UHBAJIMOB U JIML C OTPAHUYEHHBIMHU
BO3MOXHOCTSIMHA 3/10POBbS

[Ton crnenmanbHBIMU YCIOBUSMU ISl TTOJIyYeHHsI 0Opa3oBaHUsi OOYYarOIIUXCS C OrPaHUYCHHBIMHU
BO3MOXXHOCTSIMH 37I0POBbSI TTOHHMAIOTCSI YCIIOBUSL OOYYCHHS, BOCHUTAHHS W PAa3BUTHS TaKUX
CTY/JICHTOB, BKJIIOYAIOIIME B CceOS HCIOJIB30BAaHUE IPH HEOOXOJMMOCTH aJalTHPOBAHHBIX
00pa30BaTeNbHBIX MPOrPaMM W METOJIOB OOyYEHHWsS W BOCIHTAHHS, CHEIUAIBHBIX YU4eOHUKOB,
y4eOHBIX MOCOOMH M JUIAKTHYECKUX MATEPUAIIOB, CIICIUAIBHBIX TEXHUYECKUX CPEICTB OOyUCHHSI
KOJUIGKTHBHOTO ¥  HWHJIWBHIYaJbHOTO IIOJIb30BAHMS, IMPEIOCTABICHUE YCIYr AacCHCTEHTA
(TIOMOIIHKMKA),  OKAa3bIBAIOIICTO  HEOOXOJMMYKO  [OMOIIb, MPOBEACHWE  TPYNIOBBIX U
WHIVUBUAYAIBHBIX KOPPEKIIMOHHBIX 3aHATHHA, OOECNedYeHHWe JOCTyrnma B 3JaHUS By3a W JIPyrUe
ycloBusi, 0e3 KOTOPBIX HEBO3MOXHO WM 3aTPYAHEHO OCBOEHHE 00pa30BaTeIbHBIX MpPOrpamMm
00yJaroNuUXcsi ¢ OrPAaHNYECHHBIMHA BO3MOKHOCTSIMU 37I0POBbSI.
OOydenne B paMkKax y4eOHOW IUCIMILTUHBI OOyYaIOIUXCS C OTPAHMYEHHBIMU BO3MOXKHOCTSIMHU
3I0POBbS.  OCYIIECTBIISIETCS C  y4eTOM  OCOOEHHOCTEeH  INMCHUXO(H3MYEeCKOro  pa3BHTHA,
WHIUBUAYAIBHBIX BOBMOXKHOCTEN M COCTOSIHUSA 3/I0POBBS TAKUX 00YJArOIIUXCSI.
OO6yueHue Mo y4eOHOW NUCHMIUINHE O0YUYaIOIUXCS C OTPAHUYEHHBIMU BO3MOKHOCTSIMU 37I0POBBS
MOXKET OBITh OPraHM30BAHO KaK COBMECTHO C APYTMMH OOYYAalONIMMHCS, TaK U B OTIEIbHBIX
rpymmax.
B nensx qoctymHocTH 00y4deHHs MO AUCHUIIIIMHE 00eCTIeYnBaeTCs:
1) I U1 ¢ OTpaHMYEHHBIMHA BO3MOYKHOCTSIMU 37I0POBbS 110 3PSHHUIO:
- HalWM4Hhe albTEePHATUBHON Bepcuu OQUIMANBHOTO caiiTa MHCTUTYTa B cetu «MHTepHeT» s
CJ1a00BUIAIINX;
- BeCh HEOOXOIMMBIA Ml M3y4eHHUS MaTepHall, COTJIaCHO y4eOHOMY IUIaHy (B TOM 4HCIE, JUIS
00yJaroNmuXcsl M0 WHIUBUYaTbHBIM yU4eOHBIM TUTAHAM) MPEOCTABISACTCS B SJICKTPOHHOM BHJIC HA
TIAICKE.
- MHAMBUAYAJIbHOE paBHOMEpHOE OcBeleHne He Menee 300 Jrokc;
- IPUCYTCTBUE aCCHCTEHTA, OKA3bIBAIOIIETO 00yJarIIEeMyCsi HEOOXOAUMYIO TOMOIITb;
- o0OecrieueHUe BO3MOXKHOCTH BBINTyCKa aJbTEPHATUBHBIX (OPMATOB TEYATHBIX MAaTEPHAJIOB
(xpynHbIA mpudT MU ayauodanisl);
- of0ecreyeHue A0cTyna OOYYaroIIerocs, SBJISIONIETOCS CJIENBIM M HCHOJB3YIOIMIETO CO0aKy-
MIPOBOJHHKA, K 3JJaHUIO HHCTUTYTA.
2) JUTSL JTUIT ¢ OTPAaHUYCHHBIMH BO3MOXHOCTSAMH 3JIOPOBBS TIO CITYXY:
- HaIMYue MHUKPOPOHOB M 3BYKOYCHIMBAIOUIEH ammaparypbl KOJUIEKTMBHOTO TOJIh30BAHUS
(ayTMOKOJIOHKH );
3) mwis AWl ¢ OrpaHUYCHHBIMH BO3MOXKHOCTSMH 3JI0POBBSl, HUMEIOIIUX HAPYIICHUS OMOPHO-
JBUTATEIFHOTO  amfiapara, MaTepUAIbHO-TEXHWYECKHE  YCIOBUS  JIOJDKHBI  00ECIeunBaTh
BO3MOXXHOCTh O€CIPETSITCTBEHHOTO JOCTyMa OOydJaromuxcsi B y4eOHbIC MOMEIICHHUS, CTOJOBBIE,
TyaJIeTHbIC W PyTMe TMOMEIICHUs OPTaHM3alllH, a TaKKe MPeObIBaHUS B YKa3aHHBIX IMOMEIICHHSIX
(HamM4#e MaHayCcoB, MOPYYHEH, PACIITUPEHHBIX JBEPHBIX MPOEMOB U IPYTHX MPHUCIIOCOOICHHUI).



[lepen HagamoM oOydYeHHsS MOTYT TIPOBOJUTHCS KOHCYJIbTATUBHBIC 3aHSTHUS, TO3BOJISIONIUE
CTY/ICHTaM C OTPaHUYCHHBIMU BO3MOKHOCTSIMH a/IalITHPOBATHCS K yIeOHOMY IPOIECCY.

B mpomecce BemeHuss y4eOHOW JUCHMIUIMHBI MPOGECCOPCKO-TPENoIaBaTeIbCKOMY COCTaBY
PEKOMEHIYEeTCS HCIIOJIb30BAaHUE COIUATBHO-aKTUBHBIX M PE(ICKCHUBHBIX METOJIOB OOy4YCHHS,
TEXHOJOTHH COLIMOKYJITYPHOW pPEAOMIMTALMK C IENbI0 OKa3aHUs IMOMOINUA OOYYaroIIMMCS C
OrpaHUYCHHBIMH BO3MOXKHOCTSIMH 3JIOPOBbSI B YCTAHOBJICHUHM IOJHOIEHHBIX MEKITMYHOCTHBIX
OTHONICHUW C JAPYTUMU OOYYaAIOIIUXCs, CO3JaHUH KOM(OPTHOTO TMCUXOJIOTHYECKOTO KiIuMaTa B
y4eOHOH TpymIIe.

OcoOeHHOCTH TPOBEACHUS TEKYIeH W MPOMEXKYTOYHON aTTeCTallMd 10 JUCHUTUIMHE IS
O0yYaroIuXxcss C OrPaHUYCHHBIMH BO3MOXKHOCTSIMH 3JIOPOBbSl YCTAHABJIMBAIOTCS C YYE€TOM
WHIUBUIYAIBHBIX TICUXO(MU3HUECKUX 0COOCHHOCTEH (YCTHO, MUChMEHHO Ha Oymare, MUChbMEHHO Ha
KoMIIbIOTEpe, B (opMe TecTUpoBaHMs U japyroe). [Ipm HEOoOXOAMMOCTH MPEIOCTaBISICTCS
JIOTIOJTHATEIFHOE BPEeMsI JIJIS IIOJTOTOBKU OTBETA Ha 3a4eTe W YK3aMCHE.

ABTOp pabouel mporpaMMbl TUCHUTUTMHBI (MOIYJIS):

JOTICHT KadeIphl aHTITMHCKOTO s3bIKA, K.().H. AbGnycanamoBa M.M.



AHHOTAIIUSI PABOYEHN ITPOT'PAMMBI JJUCHUATIJIMHBI (MOAYJI5):

(51.B.01.04) «CTHAMCTHYECKHIi aHAIH3 TeKCTA (AHIVINHCKUH A3bIK)»

1. leabto ocBoeHUS AUCHUIUIMHBI «CTHIIMCTHYECKUN aHAN3 TEKCTa (AaHTJIUHUCKHH S3BIK))»
aBigeTcs (OpPMUPOBAHHME IMPAKTUYECKHUX YMEHHH M HaBBIKOB, HEOOXOIMMBIX IJISl BBIMOJTHEHUS
CTWJINCTUYECKOTO AaHAM3a XYJO0’KECTBEHHOIO TEKCTa, HANpABICHHBIX Ha CHATHE TPYIHOCTEH
MMOHUMAaHHUS XyJ0’KECTBEHHOT0 TEKCTa U MOJArOTOBKY K €r0 HHTEPIPETAIIH.

JucnuniuHa HarpaBieHa Ha GOpPMHUPOBAHUE KOMIIETEHUIUH B 00JacTH MpodhecCuoHaIbHOM
MeJarOruYeCcKOi JASITEIbHOCTU 110 MHOCTPAHHBIM SI3bIKaM.

2. MecTO AUCHUILIMHBI B CTPYKTYpe 00pa30BaTe/IbHOM MPOrpaMMbl

Juctmmnaa (51.B.01.04) «CTUaMCTHYECKHMI aHAIW3 TEKCTa (QHTJIMHACKHHA  SI3BIK)»
OTHOCHUTCS K 4acTU MOJyJisi, JOPMUPYEMOM ydaCTHUKaMU 00pa30BaTeIbHBIX OTHOLICHUH yueOHOTro
IUTaHA OCHOBHOHM NpOQecCHOHANBHON 00pa30BaTeNbHON MPOrpaMMbI MOATOTOBKH OaKajJaBpOB IO
Hanpasienuto 44.03.05 Ilegaroruueckoe oOpazoBanue ¢ AByMs npoduisiMu «THOCTpaHHBIN S3BIK
(anrnuiickuil)» u «HOCTpaHHBIN A3bIK (apaOCKUi)».

3. TpeboBaHus K pe3yJbTaTaM OCBOCHUS JUCHUIIMHBI(MOYJIs1):
JucuuruiiHa HarpasieHa Ha (OpPMHUPOBAaHUE CIEAYIOMNX KOMITETCHIIMHI BhITycKHHUKA: YK-4,
OIIK-8, I1K-10.

4.001mas TpyA0eMKOCTb AUCHUILIMHBI (MOAYJIs1) cOCTaBJseT 5 3aueTHble equHUIbI (180
4acoB).
5. Cemectpsi: 8,9.
6.0cHOBHBIE pa3/ie/ibl JUCHUIIHMHBI (MOIYJIA)
1.BBenenue B mpeamer
[lenn u 3amaum Kypca
2.0mnpeneneHue MOHATUS «TEKCT». Pa3nuyHble TOUKH 3peHust
3.513bIKOBBIE CpECTBA
CTHJIMCTUYECKOTO aHaJIN3a TeKCTa
4. TekcT KaK 00BEKT JUHTBUCTHYCCKOTO aHAIN3a
5.MudopmaruBHOCTS TEKCTa. BUBI TEKCTOBOI MHDOpMaLIH
6.0OCHOBHBIC TEKCTOBBIC KaTETOPHH.
7.DOyHKITMOHATFHO-CMBICTIOBBIE ¥ (YHKITMOHATHHO-CTHIINCTUYECKUE TUIIBI TEKCTOB.
8.Criermuduka XyJ0’)KeCTBEHHOTO TEKCTa KaK 00BEKTa TMHTBUCTHYECKOTO aHAJH3a.

7.®opMBbI TEKYIIEr0 KOHTPOJIS YCIIEBAEMOCTH U NMPOMEKYTOUYHON aTTecTAlMU: 3a4eT/3a4eT ¢
OLICHKOH

8.ABTOp: AdaycantamoBa M.M. K.¢.H., IOIICHT.






