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1.LEJIb OCBOEHMUS JUCLUILIMHBI(MOY.IsT)

Heapro ocBoeHUs TUCHUILUIMHBI «CTUIMCTUYECKUM aHAJIN3 TEKCTa (QHITIMHCKUN SI3BIK)»
ABsieTcd (POPMUPOBAHME INPAKTUYECKMX YMEHMHM M HaBBIKOB, HEOOXOJMMBIX JIs BBIIOJHEHMS
CTWJINCTUYECKOIO aHaJIM3a XYJOXKECTBEHHOIO TEKCTa, HAIPaBIEHHBIX HA CHATHE TPYIHOCTEH
ITOHUMAaHHUS XyJJO’)KECTBEHHOI'0 TEKCTA U IIOJrOTOBKY K €r0 MHTEPIPETALUH.

JucuuiuimHa « CTUIMCTUYECKUM aHaIu3 TeKcTa (aHITIMICKUM A3bIK)» NpU3BaHa c(hOPMUPOBATH U
yIIIyOUTh JIMHTBUCTHYECKYIO MOJATOTOBKY CTYIEHTOB, MPUBUTH CTYACHTaM IMpPOYHBIE U TIIyOOKHE
3HAHHUS, PACKPBIBAIOILME MTPEICTABICHUE O CTUIIMCTUYECKUX OCOOCHHOCTSX S3bIKA B COBOKYITHOCTH
U B3aUMOCBSI3M €ro pasHbIX CTOPOH, HEOOXOAMMBIX JUIsl palMOHAJIbHOM IIOCTAaHOBKH U
HETPEPHIBHOTO COBEPIICHCTBOBAHMSI ITPOIEcca 00yISHUS MPAKTUKE PEUH HA H3y4aeMOM S3bIKE.

JucuuruiiHa HampasieHa Ha (GOPMHPOBAHUE KOMIIETEHIMA B 00JIACTH TPOQecCHOHATHHON
[e/1arOrMYecKon AeATeIbHOCTU 110 HHOCTPAHHBIM S3bIKaM.

Kon Conep:kanue KOMIETEHIIUN NHauKaTopbl 10CTHKEHUS
KOMIIeTEHIUH KOMIIETEHIIH i
YK-4 CrocoOeH OCYIIECTBIIATH ICJIOBYIO YK-4.1. Bmageer cucreMoil = HOpM
KOMMYHHKAITUIO B YCTHOW U PYCCKOTO JIUTEPaTYPHOTO $I3bIKa, POTHOTO
MMCHMEHHOM (hopMax Ha S3bIKa W HOPMaMH WHOCTPaHHOTO(BIX)
TOCYIapCTBEHHOM si3bIKe Poccuiickoi | si3b1ka(oB), HCTIONIB3YyEeT pa3Iu4YHbIE
®enepaliii 1 UHOCTPAHHOM(BIX) ¢dopMBI, BUABI YCTHOM M THCHMEHHOM
sI3BIKE(aX) KOMMYHUKAIIWH.
VK-4.2. HUcnone3yeT A3BIKOBBIE CPEACTBA
JUISL  JIOCTIDKEHHUS  TPO(ECCHOHATBHBIX
nemed  Ha  pPYyCCKOM,  POJHOM  H
WHOCTpaHHOM(BIX) s3bIKe(aX) B paMKax
MEXJIMYHOCTHOTO M MEKKYJIBTYPHOTO
o0rIeHusl.
VYK-4.3. OcymiecTBisieT KOMMYHUKALUIO B
muppoBoil  cpexe  UISL  TOCTHKCHHS
po(heCCHOHAIBHBIX eneu u
3¢ (EeKTUBHOTO B3aUMO/ICHCTBHSIL.
OIIK-8 Crioco0eH oCyIIeCTBISATh OIIK-8.1.
MeAaroru4eckyro AesITeIbHOCTh Ha [MpumenseT METOJIBI aHanm3a
OCHOBE CIEIHAIbHBIX HAYYHBIX Me1arornIecKoi CHUTYaIIUH,
3HaHUU npodecCuoHANbHON pedIeKcul Ha OCHOBE
CTICIMAJIbHBIX HAy4YHBIX 3HAHWNA, B TOM
qrciie B IPEIMETHOM 001acTy.
OIIK-8.2.
[IpoekTupyer u OCyLIECTBISET Y4eOHO-
BOCIIMTATEJIbHBIM IIpoLiecC € ONOpOd Ha
3HaHWS TPEJIMETHOW O0JIACTH, TICHXOJIOTO-
MeIarOrMUeCKue 3HAHUS U Hay4YHO-
000CHOBaHHEIE 3aKOHOMEPHOCTH
opraHu3anuu o0pa3oBaTeNLHOrO Mporiecca.
[1IK-10 Crocoben wucmons3oBath cuctemy | [1K-10.1. Bmageer CUCTEMOU
JIUHTBUCTUYECKHIX 3HAHWH, | TUHTBUCTUYCCKUX 3HAHWHA JJIS PEIICHUS
BKIIIOYAIOIIMX B ce0s  3HaHHMEe | mpoeCCHOHANBHBIX 3a7ay
OCHOBHBIX ¢donernyeckux, | [1K-10.2. Beigenser (yHKIHOHATIBHBIC
JIEKCUYECKUX, rpaMMaTHYECKUX, | PA3HOBHHOCTH HW3y4aeMOTro sI3blKa H
CII0BOOOPA30BATENbHBIX SBICHUM M | UCHIONB3YeT MX B PA3IUYHBIX CHUTYaIUSIX




3aKOHOMEPHOCTEH o0rIeHus, B TOM qucie
(YHKITHOHUPOBAHUS M3y4aeMoro | mpodeccnoHaIbHOTO

WHOCTPAHHOTO SI3BIKA, ero
(YHKIIMOHAIBEHBIX PAa3HOBUIHOCTEH

2.MECTO JUCHUILIMHBI (MOJYJISI) B CTPYKTYPE OCHOBHOIA
MPO®ECCUOHAJIBHOM OBPA30OBATEJILHOI TIPOTPAMMBI

Huctummmaa (B1.B.01.04) «CruiucTuyecknii aHamu3 TEKCTa» OTHOCHUTCS K YacTH
MOIyJsl, GOPMHpPYEMO yd4acTHHKaMH OOpa30BaTENbHBIX OTHOIIECHHH Y4eOHOTrO IUIaHa OCHOBHOM
npodeccCuoHaIbHOW 00pa3oBaTeIbHOW TPOrpaMMbl MMOJATOTOBKM OaKalaBpOB IO HAaIPaBJICHUIO
44.03.01 TIlemarormdeckoe oOpa3oBaHHE, HAMpPaBlIeHHOCTh (Mpodwmib) «MHOCTpaHHBIA S3BIK
(aHTTTUHACKHIT )».

Jucuumnuna b1.B.01.04 «Ctunuctiudeckuii aHanu3 TeKcTa» 0a3upyeTcss Ha KOMIETSHIIMSIX,
3HAHUAX, YMEHHSIX U HaBbIKax, C(HOPMHpPOBAHHBIX Yy OOYYAIOIIMXCA B peE3yJbTaTe H3yYCHUS
mucuuine: - «HOCTpaHHbI  s13bIK», «BBeneHne B sA3bIKO3HaHUE», «[IpakTMka yCTHOM M
MHUCbMEHHOW peun», «JIEKCHKOJIOTHs aHTJIMICKOro s3bIKa», «JlomamuHee ureHue», «JIlutepartypa
CTpaH H3y4aemoro si3bika» «TeopeTudeckas TpaMMaTHKa aHTJIMKACKOTO si3bIKay, «CTUIMCTHKA
AHTJIUMCKOTO SI3BIKaY.

Komrmierenmum, chopMUpPOBaHHBIE B MPOIECCE M3YYCHHS TUCIUIUIMHBI, HEOOXOIUMBI IS
OCBOGHUSI COZACpX aHUS IUCHUILUIUH «MEXKyIbTypHass KOMMYHHKAIUsi U TepeBoi (aHTIHCKuit
3bIK)», «Teopus u mpakTuka nepeBoja», «CpaBHUTENbHAS TUIOJIOTUS AaHTIUHCKOTO M PYCCKOTO
S3BIKOB», TIO BBIOOPY CTY/AEHTA, BBHIMOJIHEHHs 3aaHuil (yueOHOM, MPOW3BOJCTBEHHOW MPAKTHUK,
HAy4YHO-HCCIIeI0BATENIbCKON PabOThl) U MOATOTOBKU K UTOTOBOM aTTECTAIIUU.

3. INIAHUPYEMBIE PE3YJIbTATHI OBYYEHUA 110 JUCHUIIJINHE
JlvcuuIuinHa HanpasiieHa Ha (popMUpOBaHHUE CIIETYIONMX KOMIIETEHIIMN BBIITYCKHHKA:
YK-4, OIIK-8, I1K-10.
B pe3ynbraTte n3ydeHus IUCHUILIMHBI 00yYarouecs JOIKHBI:

Ko komMnereHmmu 3Haer Ymeer Baageer
YK-4 KyJIbTYpHO- KOPPEKTHO MPUMEHSTh CHCTEMOM HOpM
Cnocoben OCYILIECTBJIATL | UICTOPHUECKUE PEANTUH, SI3BIKOBBIE CPEJICTBA JUIS PYCCKOT'O JIUTEpaTypHOTO
JIENIOBYK) KOMMYHMKALMIO B | KYJIBTYPYy pedd U JIOCTHKEHUS SI3bIKA, POJTHOTO SA3bIKA U
YCTHOI W [UCbMEHHOW | pPEeYeBOM ITHKET npodeccHoHANBHBIX IeTeh HOpMaMH
dopmMax Ha TOCYHapCTBEHHOM | JIEJIOBOIO OOLIEHHS 1 Ha PYCCKOM, POJTHOM 1 MHOCTPaHHOTO(BIX)
SI3BIKE Poccuiickoii | akageMHIECKOTO MHOCTPaHHOM(BIX) SI3bIKA(OB)
Denepanuun u | JUCKypca, IpaBuiIa A3bIKe(ax) B paMKax
HHOCTPaHHOM(bIX) A3bIKe(ax) | (PYHKIMOHUPOBAHHUS B MEXJIMYHOCTHOTO U
PYCCKOM JIUTEPATYPHOM | MEXKYJIbTYPHOTO OOIIEHHS
VK-4.1. Brnasieer | #3bIKC, POJIHOM S3BIKE U
cHCTeMOii HOPM pycckoro | MHOCTPaHHOM (BIX)
sI3bIKe(aX)
JINTEPATYPHOTO SI3BIKA,
POIHOIO s3bIKa U HOPMaMHU
WHOCTPAHHOTO(BIX)
A3BIKA(OB), HCIIONB3YET

pasnu4dHbie (OPMBI, BHUIBI
YCTHOM W  IUCBMEHHOU
KOMMYHHKAIIHH.




YK-4.2. Hcnonp3yer | -HalHOHAIBHO -aZIcKBaTHO NPUMEHATH | -LIETOCTHOM  CHCTEMOM
SI3BIKOBBIC Cpe,Z[CTBa TUIS OPHUEHTUPOBAHHYIO, JICKCHUYCCKHUC €AUHUIBI C | IPEACTABICHUN (6]
JOCTIKEHHUS COIIMAIBHO HAMOHAIBHO-KYJIBTYPHBIM | HAaIMOHAJIBHBIX
TPodecCHOHATBHBIX Henet 00YCIIOBIICHHYIO ) KOMITOHCHTOM CEMaHTHKM B | OOBIYasX, TPaguIUiIX U
HA DYCCKOM, DOJHOM K CHCTEMY LICHHOCTE! CUTYaIUsIX peanusax CTpaHBbI
COOTBETCTBYIOILETO MEXKYJIbTYpHOTO OOIIEHHS | U3y4aeMOTro SI3bIKa,
HHOCTpaHHOM(bIX) SI3BIKOBOTO KYJBTYPHOTO | Ha HHOCTPAHHOM SI3bIKE TIO3BOJISIOILEH
Aspike(aX) B PaMKAX | pnocrparcrsa - CTPOMTH  CBs3HBIC W | AOOMBATHCH
MCHKIIMIHOCTHOT'O u JIOTUYHBIC BBICKA3bIBaHHs | MOJHOLEHHOM
MEXKKYJIbTYPHOI'O pasHBIX  (YHKIHOHAJBHBIX | KOMMYHHUKALUK
OOIICHMS. CTWIEH B  YCTHOM M | - HABBIKAMHU
MICEMEHHOHN peUH. HCTIONB30BaHUSA
- (hopMynHpOBaTh U OIpeeNeHHON
apryMEHTHPOBAHO CTpaTeruu AJIst
OTCTauBaTh COOCTBEHHYIO MHTEPIIPETANNH U
MO3UIHIO N0 Pa3INYHbIM KOHCTPYUPOBaHUS
TeMaM U podiieMaM MHOSI3BIYHOTO TEKCTa
VYK-4.3. OCyIIECTBIIAET | - CNIOCOOBI MOKMCKA H -10JIb30BaThes  IM(poOBOIt | - OCHOBHBIMU
KOMMYHHUKALIHIO B | KpUTEpUH OLICHUBAHUS CIPaBOYHON M KPUTHYECKOW | CTpaTerusiMu TIOUCKa
uadpoBoii  cpeme s uudpoBoil HHGOPMALMK | JTUTEPATYPOit HE00X0IMMOi
OCTHKEHHS Ha WHOCTPAHHOM sI3bIKE | (JIUTEepaTypHBIMH I/IH(I)OpMa\I'lI/II/I B
MPODECCHOHATHHBIX TIE/EH SHIUKIIOTICAUAMH, mudpoBoii  cpene
CJIOBAPSIMH, MIpaBUJIaMH
u 3¢ GEeKTUBHOTO 6uGIIIOr
. paduaeckumu HCTIONIb30BAHUSA
B3aNMO/ICHCTBHAL. CIPaBOYHUKAMH) CIEUATbHON
- C TMOMOIIBIO COBPEMEHHBIX | JIHUTEPATYPBI
TEXHOJIOTUH - KOTHUTUBHO-
CaMOCTOSATENILHO TIOMOJHSATE | JAUCKYPCUBHBIMU
u KPUTHYECKH | YMEHUSIMH 00pabOTKH
aHaJIM3UPOBATh uHdopmanum u3
HHPOPMALIUIO u3 | undpoBoii cpeasl,
JIUTEPaTypPHBIX HalpaBJICHHBIMH Ha
XYA0KECTBEHHBIX BOCIIPHSITHE U
WCTOYHHMKOB U MIPHUMEHSTH €€ | TIOPO>KIAECHHE CBS3HBIX
B MIPAaKTHYECKOH | TEKCTOB B YCTHOM H
JIeSITEIIEHOCTH MMICEMEHHON peun
-BBINOJIHATH
CaMOoCTOSATENIbHbIC
JUTEPATypOBEAYECKUE
UCCIIEeIOBaHUS
COOTBETCTBEHHO
YPOBHIO TTO/ITOTOBKH,
UCTIONIb3YIO PECYpPCHI
1dpoBoii cpest
OIIK-8 OCHOBBI CIIELIUATIBHBIX | MCIIOJIb30BAThH HABBIKOM BEIOOpa
Croco6eH oCyIecTBIATh Hay4YHBIX 3HAHUU B CHIEUAIBHBIE HAYYHBIC MeIarornaecKux
TeJAarOTHYECKYIO 00JIaCTH CTHJINCTUKY U | 3HAHUA B 00J1aCTH TEXHOJIOTHi IpodeccH

JESITEILHOCTh HA OCHOBE
CIIELIMAJIBHBIX HayYHBIX
3HAaHUN

OIIK-8.1.

[IpuMeHsieT METOABI aHaIH3a
MeIaroTHYecKoil  CUTYyaluH,
poeCCHOHATBHOM
peduekcuu Ha OCHOBE
CICIAATBHBIX HAyYHBIX
3HaHUW, B TOM UHCIE B

MpeIMETHON 001acTH.
OIIK-8.2.

[IpoexTupyeT u OCyIIecTBIsAET
y4e0HO-BOCTIUTATEIbHBII
MIPOLIECC C ONOPOX Ha 3HAHUS

pe3yabTaThl
HCCJIEJOBAHNUH B
enarornyecKomn
JIeITETLHOCTH

CTUIUCTUKU U
pe3ynbTarhl
WCCIIE0OBAaHAN ITPU
OCYIIECTBICHUH
MeAaroru4eckoi
JIEATEIbHOCTH

OHAJIBLHOM
JIESITEIILHOCTH C
YY€TOM pE3YIbTaTOB
HAYYHBIX
HCCIICIOBAaHUH B
00JIaCTH CTHJIMCTUKH




MIpeIMeTHON 00acTH,
IICHXOJIOrO-IIEAArOTMYECKHE
3HAHMS U HAy4IHO-
000CHOBaHHBIE
3aKOHOMEPHOCTH
OpraHu3aIu
00pa30BaTeNILHOTO MPOIIECCa.

I1K-10 - Cnocoben
HCIIOJNIE30BAaTh cUCTEMY
JIMHTBUCTHYECKUX  3HAHMIA,
BKJIIOUAIOIIMX B cebs 3HaHue
OCHOBHBIX (OHETHYECKHUX,
JIEKCUYECKHUX,
rpaMMaTHIECKHX,

CII0BOOOPa30BaTEIbHBIX
SIBJICHUHA M 3aKOHOMEpHOCTEN
(bYHKIIMOHUPOBAHUS
H3y4aeMoOro  HMHOCTPAHHOTO
SA3bIKa, €TI0 (I)yHKHI/IOHaJ'HJHI)IX
pa3HOBUAHOCTEN
IIK-10.1.
CHCTEMOM
JIMHTBUCTUYECKUX 3HAHUH
JUTSE peueHus
MpodeCCHOHANBHBIX 3a/1a4
[1K-10.2. Beigenser
(yHKIIMOHAIBHBIC
Pa3HOBUIHOCTU
HA3y4aeMoro s3bIKa U
HCHOJIb3YET UX B
Pa3IMYHBIX CUTYaLUSIX
OOIIIEHH, B TOM YHCIIE
po(heCcCHOHATBHOTO

Bnaneer

0a30BbIC TEPMHUHBI U
MOHATHS
(hOHOCTHITNCTHKH,
JICKCUYECKOMH,
CUHTaKCUYECKOH,
Mopdoornueckoi u
(hyHKIIMOHATBHOM
CTHIIICTUKHU
AHIIMACKOTO SI3bIKa

OCYIIIECTBIIATD
npogecCHOHANBHYIO
JIEATENBHOCTD CO 3HAHUEM
3aKOHOMEPHOCTEN
(YHKIMOHUPOBAHUS
AHTITIMICKOTO A3BIKA U €T0
(YHKITOHATBHBIX
pa3HOBUIHOCTEN

OpUHIMIIAME BBIOOpa
peructpa ooOmeHws,
SI3BIKOBBIX CPEJICTB H
HaBbIKaMH1 PCUICHUA
po(heCCUOHATBHBIX
3a/1a4 B 3aBUCHMOCTH
OT pEYeBOU cUTyaIun

cemecTpax.

4. OBBEM JJUCHUIIJINHBI (MOYJIS)
O6mas TpyaoeMkocTs aucuuiuHbl coctapisieT 4 3ET (144 gaca). [lucuunnnHa u3ydaercs B 6-7

OYHASA ®OPMA OBYYEHMUA

BKJIIOYAsl IPAKTHYECKYIO OJITOTOBKY)

TpyaoémkocTn
Bun yueoHoii padoThI wac B 1.4. mo cemecTpam
" | Neb Ne 7

OO01mast Tpy10€MKOCTb JUCIUILIMHBI 10 Y4€OHOMY IUIaHY 144 36 108
1. KonTrakTHas padora: 64

aekiuu  (obIiee KOJM-BO  YacoB, BKJIOYAs IMPAKTHUYECKYIO

MOJITOTOBKY)

NPaKTUYECKHE 3aHATHUS, CEMUHAphl U mp. (odiiee Koji-BO 4acoB, | 64 16 48

naboparopHeie 3aHsTHS (OOIIee KOJ-BO YacoB / BKIIOYas
NPAaKTUIECKYIO TIOATOTOBKY)

IPYIIIOBEIE,

WHAVBUAYAJIbHbIE KOHCYJIbTAllMM W UWHBIE BUIbBI
yueOHOW AESITeNbHOCTH, MpEeAyCMaTpUBAIOIINE TPYNIOBYIO WU
VH/IMBUIYAJIbHYIO paboTy 00Yy4aroNmxcs C MpernoiaBaTesieM




TpyroéMkocThb

Bun yueOHo# padoThl wac B T1.4. no cemecTpam
T Neb Ne 7
2. O0beM caMoCTOATEIbHOI padoTsl 0dyuyaromuxcs (CPC)
B TOM YHCIE 4acoB, BBIICTCHHBIX HA TOATOTOBKY K OK3aMEHY | g 20 60
(3auery)
Bug npomMexxyTo4HOro KOHTpPOJIS: 3a4er 3a4er ¢
OLICHKOM
3AOYHASA ®OPMA OBYYEHMUSA
TpynoémkocTh
Bup yuedoHoii paGoTbl wac B 1.4. o cemecTpam
" Neb Ne 7
OO0mast Tpy10éMKOCTb IMCIUILIMHBI 10 Y4eOHOMY IUIaHY 144 36 108
1. KontakTHasi padora: 20
aekuuu  (obliee KOJ-BO  YacoB, BKJIIOYAas MPAKTUYECKYIO
MOJITOTOBKY)
MPAKTUYECKHE 3aHATHs, CEMHUHaphl U mp. (obmiee Koja-Bo 4vacos, | 20 6 14
BKJII0Yasl MPAKTUYECKYIO OJTOTOBKY)
TPYIIOBBIE, WHIWBUAYAIbHBIE KOHCYJIBTAllMd W WHBIE BUJIBI
y4yeOHOI JesTenbHOCTH, IMpelycMaTpUBAIOLINe TPYNIOBYIO WM
VH/IMBUIYAIbHYIO paboTy 00YJaroNMXcsl C MPeroiaBaTesieM
2. O0beM caMocTOATEIbHOI padoTsl odyuyaromuxcs (CPC) 118 27 91
B TOM 4YHCJI€ YacOB, BBIJCICHHBIX Ha TOJTOTOBKY K dJK3aMeHy | 6 3 3
(3auery)
Bun mpoMexyTOYHOTO KOHTPOJISE: 3ayer 3ay4er ¢
OLICHKOH

5.COAEP)KAHUE JUCHUILJIMHBI (MOLYJIS)
OYHASI ®OPMA OBYYEHMSI

HaumenoBanue Tembl | O0mas TpynoéMKoCTh 0 BUAAM y4eOHbIX 3aHATHI
(pa3nena) AMCHMILIMHBI | TPYAOEMKOCTH (B akaj.yacax)
(Mony.Jst) B aKaj.qyacax Jlek/ KOHTPOJI IIp/ Cp

Np.MoAr. b Np.NOAr.

6 cemecTp

1.BBenenue B mpeamer 4 2 2
[lenn 1 3a7aum Kypca
2.0mpenenenHue MOHSATHUSA 10 6 4
«reKkcT».  PaznuyHble  TOYKH
3peHUs
3.513bIKOBBIC CpEICTBA 11 6 5
CTHUIMCTUYECKOTO aHanu3a
TEKCTa




4. Tekcr KaK 00BEKT 11 6 5
JUHTBUCTUYECKOTO aHAIN3a
Hroro 36 3a4yer 20 16
7 cemecTp
1.MudpopMaTUBHOCTh  TEKCTA. 19 4 15
Bunibr TekcToBOM HHQOpMaH
2.OCHOBHBIC TEKCTOBBIC 29 14 15
KaTerOpHH.
3.DYHKIIMOHAIBHO-CMBICIIOBBIE H 31 16 15
(GyHKIMOHATBHO-
CTHUJIMCTUYECKHE TUITBI TEKCTOB.
4.Cneun¢uka Xym0XKeCTBEHHOTO 29 14 15
TEeKCTa KaK 00BbeKTa
JUHIBUCTUYCCKOTO aHAJIU3a.
Hroro: 108 3a4eT C 48 60
OLEeHKOM
3AOYHASA ®OPMA OBYUYEHMU S
HanmMmeHoBaHHe TeMbl | O0mas TpynoéMKoCTh 10 BUIaM y4eOHbIX 3aHATHI
(pa3nena) JMCHUIUIMHBI | TPYA0EMKOCTH (B akaj.yacax)
(mony.Jist) B aKaj.Jyacax Jlek/ KOHTPOJIb IIp/ CP
Np.MOJr. Np.MOJAr.
6 cemecTp
1.BBeneHue B mpeaMeT 5 2 3
Ilenu u 3amaum Kypca
2.0npenenenue MIOHSITHS 10 2 8
«TE€KCT».  Pa3nmuuHble  TOYKH
3peHus
3.5I3pIKOBBIE Cpe/icTBA 10 2 8
CTHITUCTHYECKOTO aHaiM3a
TeKCTa
4. Tekcr Kak 00BEKT 8 8
JUHTBUCTUYCCKOTO aHAIN3a
Hroro 36 3 3auer 6 27
7 ceMecTp
1.1lHpOopMaTHBHOCTh  TEKCTA. 10 2 8
Bunbl TekcToBoi# nHpOpManmn
2.0OCHOBHBIC TEKCTOBBIC 29 2 27
KaTerOpHH.
3.OYHKIMOHAIBHO-CMBICIIOBBIE U 32 4 28
(G YHKIIMOHATIBHO-
CTHUJIMCTUYCCKUE TUITBI TEKCTOB.
4.Crneunduka Xyma0KeCTBEHHOTO 34 6 28
TEKCTa KakK o0BbeKTa
JUHTBUCTUYECKOTO aHaJIN3a.
Hroro: 108 3a4eT ¢ 14 91
OLleHKOM 3




5.1. COAEP KAHHUE PA3JAEJOB JUCHUIIVIMHBI MOAYJIS)
Tema 1. BBenenne B npeamer. Lleau u 3axa4u Kypca
[IpoGnemartuka 1 3aa4u CTUIMCTUYECKOTO aHanu3a Tekcta. COOTHOLIEHHE TMHTBUCTUYECKOTO

aHaJIM3a TCKCTa U APYTIUX BHUAOB aHAJIM3a TCKCTA. (DYHKI_[I/IOH&]'II)HBIG XApaKTCPHUCTUKU KaK YaCTHBIN
cnyqaﬁ CTHIINCTHYECKOMN XapaKTCPUCTHUKU TCKCTA. COOTHOIIIEHHE CTETHYCCKUX U
JIMHI'BUCTUYCCKHUX XAPAKTCPHUCTUK TCKCTA.

Tema 2. Onpeuenenne MOHSATHS «TeKCT». Pa3InuHbIe TOUKHI 3peHust

HcToprueckoe pa3BUTHE MOHATHS «TEKCT». EMUHCTBO OPMBI M COZIEpKAHUS B TEKCTE.
Onpenenenne NOHIATUS «TEKCT». TeKCT — Kak equHuIa, B3saTas A aHanuza. Oomas

XapaKTEPUCTUKA BO3MOKHBIX IIPOLIEAYp aHAIN3a TEKCTA.

TekcT — Kak 1enocTHas CTpykrypa. TeKkcT — BpIcIasi €AMHUIIA CUHTaKCUYEeCKOro ypoBHs. O0iue
IIPUHLUIIBI [IOCTPOCHUS XYA0KECTBEHHBIX TEKCTOB: TEKCT PEKYPEHLIM, AHAJIOTHsl, KOHTPACT,
YaCTUYHAs PENPE3CHTALNA KaK 4aCTh 3HAKOBOM CUCTEMBI S3bIKA.

QDyHKINU TOITUYECKON CTPYKTYPBI TEKCTAa: KOMMYHUKATUBHAs!, KOTHUTUBHAS, SMOTHUBHAs,
uHpopmatuBHas. OO1ee MOHIATHE O A3bIKOBBIX YPOBHAX U UX B3aUMOJICHCTBUU.

YpOBHM aKTyaJlM3aluu S3bIKOBBIX E€IUHUI[ B XYJOXXECTBEHHOM TeKcTe: (oHOrpadpuuecKuii,
MOp(EeMHBII, JEKCUYECKHM, CHUHTAKCMYECKHMM U HX B3aUMOJICHCTBUS C acleKTaMH TeKcTa
ACTETUYECKOro IENoro (¢ oOpa3HbIM COCTaBOM, TeMaMH, Kommo3uiueil). Bo3aMoxxHOCTh onmcaHus
TEKCTa MO YPOBHSIM.

Tema 3. SI3bIKoOBBIE CPeICTBA CTHJIMCTHYECKOI0 AaHAJM3A TEKCTa

Expressive means and stylistic devices. Classification of stylistic devices. Metaphor and simile,

their classification and stylistic functions. Metonymy, synecdoche, antonomasia and their stylistic
functions. Epithet, its classification and stylistic functions. Hyperbole, understatement and litotes
and their stylistic functions. The stylistic functions of pun, zeugma, semantically false chains, and
violation of phraseological units. The stylistic functions of ellipsis, rhetorical question, apokoinou
construction, and detached construction. The stylistic functions of inversion, aposiopesis and
suspense. The types and stylistic functions of repetition, parallel constructions and chiasmus.
The stylistic functions of syntactical connectives and gap-sentence link. Represented speech, its
types and stylistic functions. The stylistic functions of gradation and its types. The stylistic device of
periphrasis, its types and functions. Irony and oxymoron and their stylistic functions. The stylistic
functions of antithesis and anticlimax. Phonographical stylistic devices and their functions.

Tema 4. TekcT KaK 00bEKT JUHIBUCTHYECKOT0 AHAJIN3A

OOmiee W paznUYHOE B TMOHMMAaHWUU TeKcTa wuccienoBatensMu. OCHOBHBIE TPHU3HAKKM TEKCTa H
TekcrooOpasyromue (akTopsl. COBPEMEHHOE COCTOSHHE TEOpUH TekcTa. CHHTAKCUYECCKHA H
HAJCHHTAKCHYECKU TMOAXOA K H3YYeHHIO TeKcTa. Pa3paboTka BOMPOCOB JUHTBUCTUYECKOTO
aHaJM3a TEKCTa B COBETCKOM M 3apyOekHOM TuHTBUCTHKE 60-X - 80-X IT.

Tema 1. UndopmaTuBHOCTH TekcTa. Buabl TekcToBoi HH(poOpManuu

VYpoBHH wuHpOpManMM TeKkcTa. AKTyanbHas wuHpopMmanus. KonnenrtyamsHas uHbopmanus, ee
0coOeHHOCTH. MoanbHOCTh TeKcTa Kak MH(popMmaTuBHas karteropus. CrocoObl ee BBIpasKeHHUS.
CBs3b CMBICIIOBOM CJIO)KHOCTH TEKCTa C BO3MOXKHOCTBIO pAa3HBIX YPOBHEH UYHUTATEIHCKOTO



BOCIIPpHATHA. Ilonsrue MMpCCYNITIO3UINU. Bo3MoxHOCTE HECOBIIaACHUA aBTopCKOﬁ HHTCHIUU H
BOCIIpHATHA apecarta. HOI[TGKCT KakK JIMHI'BUCTHYCCKOC SBJICHUC. BKCHHI/IHI/ITHHG 1 UMIIJIMITUTHBIC
Cp€ACTBa BBIPAXCHUS ITOATCKCTA. MOI[&J'II)HOCTB " IOATCKCT.

Tema 2. OcHOBHbIE TEKCTOBbIE KATErOPHH.
CBsI3HOCTh TEKCTa Ha pa3JIMYHBIX YPOBHSX S3BIKOBOM CTPYKTYpbl. COOTHOIIEHHE TOHATUI

LIEIbHOCTH, CBSI3HOCTH, MHTerpauuu TekcTa. COOTHOILIEHME KaTeropuil MHTErpalvud U KOIEe3UH.
CrniocoObl  TekcTOBOM wuHTerpanuu. Kareropusi 4ieHMMOCTM BO B3aMMOCBA3M C KaTeropuei
MHTETpauud. EIUHMUIBI YWIEHHMOCTH TEKCTA: BBICKA3blBaHHWE, (PArMEHT TEKCTa, CIOXKHOE
CUHTAKCHYECKOE I1eJ10e, ab3an. THIbI WICHEHUs TecTa.

Tema 3. (I)yHKIIHOHaJ'lI)HO-CMI)ICJIOBBIe Hu (byHKIII/IOHaJ'IbHO-CTI/IJ'II/ICTI/I‘leCKI/Ie THIIbI TEKCTOB.

Crioco05b1 OTPaXXCHUA JEUCTBUTEIILHOCTH B TCKCTC. qDYHKI_H/IOHaJ'IBHO'CTI/IJ'II/ICTI/I‘ICCKI/IS
XapaKTCPUCTUKU TCKCTA. CDYHKI_II/IOHEU'ILHO-CMLICJIOBBIC TUIIBI p€ddn KW HUX COOTHOLICHHEC C
KOMITO3UILIMOHHO-CMBICIIOBBIMM  TUIAMU. MOHOJIOTHYECKHE M JIUAJIOTHYECKHE Pa3HOBUAHOCTH
TCKCTa

Tema 4. Cnienuguka Xy10:KeCTBEHHOT0 TEKCTa KaK 00beKTa JUHIBUCTHYECKOT0 aHAJIM3A.

CHGI_II/ICI)I/IKa KaTeropmuu I/IH(i)OpMaTI/IBHOCTI/I B XYJ0KECTBCHHOM TCKCTC. CpeI[CTBa BepTHKaﬂBHOﬁ
CEMaHTUYECKON CBSI3HOCTH U IEJIBHOCTh XYO0XKECTBECHHOT'O TCKCTA. IlonsaTue accoruaTUBHO-
Bep6aJ'ILHOI71 cetu. [ToarekcT B XYAOXKCCTBCHHOM IIPOU3BCACHNU. O6pa3 aBTOpa Kak

KOMIIO3UIIMOHHO-CTUINCTUYECKUI HCHTP XYHAOKCCTBECHHOT'O TCKCTA. TeKCT006pa3y}oma${ POJib
O6p83HBIX CpCACTB. }KaHpOBaH cneun(pm(a XYAOXKECTBCHHBIX TCKCTOB.

6. YYAEBHO-METOJNYECKOE OBECHEYEHUE CAMOCTOSITEJIbHOI PABOTbI
OBYYAIOLIUXCS

OO01mHii 06beM CaMOCTOSTEILHON PaOOTHI CTYICHTOB 1O JAuciuiuinHe coctaBnsieT 80/1184acos.
CamocTosTenbHas paboTa OCYIIECTBISIETCS B CIEAYIONINX (hopMax:
CamocrosiTenbpHast paboTa CTyICHTOB IIPEIIOaraer:
* M3y4YeHHe yueOHOro MaTepualia Mo MnpeagaraéMbIM TeMaM;
* BBINOJIHEHUE IMPAKTUYECKUX 3aJaHHUM, OTBETHl HA BOIPOCHI I CAMOKOHTPOJIA,
MIPEACTABICHHBIX B JAHHOW pabouell mporpamMmme, 00eCTeYMBAOIINX 3aKpEIJICHUE U
yTIIyOJIeHUE 3HAHUH, TIOJTyYeHHBIX Ha MPAKTHYECKUX 3aHATHSAX

¢ COCTaBJICHHC ITIJIaHOB-KOHCIICKTOB.

Ne V(3 O U0 R (e A ATAT Bua camocTosiTe/IbHO padoThI 00y4YaOIIMXCS
n/n
cemecTp
1 BBenenue B npeaMeT 1.CamocTosTeapHOe HU3y4YCHUE BOIIPOCOB pasznena,
HCHI/I U 3a1a4u Kypca paccMaTpuBarouIero JIMHTBOCTUJINCTUYECKUI aHalJins,

KOTOPBIH B CBOIO OYepe/lb, HPEACTABISET CO00i paboTy no
BBIABICHUIO B TEKCTaX XYyIOXECTBEHHON JIHMTEPAaTyphl

A3BIKOBBIX CJWHUIL, 3aKPCIUICHHBIX 3a TOM WIH HWHOU




(YHKIIMOHATBHOH Pa3sHOBUIHOCTBIO SI3BIKA: JINTEPATYPHBIM
SI3BIKOM  (KHIDKHOTO ¥ Pa3TOBOPHOTO THIIOB) W YKHBOI
Pa3ToBOPHOI pedbio (IPOCTOpEUus, IUAJICKTOB, KaprOHOB),
a TaKKe aHaJIN3 COOTHOUICHUS B JAHHOM TEKCTE yKa3aHHBIX
€/IMHHLI.

2.IlpopaboTKa TEOpHH BONPOCA, BHIIOIHEHNE MTPAKTUYECKUX
3alaHui no yd..Apaxus B.J[. MuTtepnperanus
XysoxkecTBeHHOTO Tekcta. KyxapenkoB.A. MnTepnperanms
TEeKCTa.

3. IlpeacraBneHue MNpoOaHAIU3UPOBAHHOTO TEKCTA
XYyJI0)KECTBEHHOM JIUTEPATYPBL.

OnpeneneHI/Ie IOHATHUSA «TCKCT».
Pazauunsie TOUKH 3pCHUA

1.CamocTosTeNbHOE U3yYSHHUE BOIPOCOB pa3zena.

2. OyHKIMM ~ TIO3TUYECKOHM  CTPYKTYpbl  TEKCTa:
KOMMYHUKaTHUBHasI, KOTHUTHBHAS, SMOTHBHas,
nHpOpPMATHBHASL.

3. OOmee TOHATHE O S3BIKOBBIX VYPOBHAX M HUX
B3aMMOICHCTBUH.

4.YpoBHUI aKTyalnu3aluu SI3BIKOBBIX CIIIHHIT B
XYI0XKECTBEHHOM TeKcTe: oHorpaduaeckuii, MOpheMHBIH,
JIEKCHYCCKUH, CHHTAKCHYCCKHMM M WX B3aMMOACHCTBHUSA C
ACTMEeKTaMU TEKCTa JCTETHUYECKOro Ieyioro (¢ 00pasHbIM
COCTaBOM, TEMaMH, KOMITO3UITUEH ). Bo3MoxHOCTH
OINUCAaHHuA TCKCTA 110 ypOBH)IM.

4.TIpopaboTKa TEOPHUH BOMPOCA, BHIMOIHEHHE MPAKTUICCKUX
3aJJaHuM

SI3bIKOBBIC cpeacTBa
CTUIINCTUYCCKOI'O aHaJIn3a TCKCTa

1.CamocTosTepHOE U3y4YeHHE BOMPOCOB pas3jena.

2. DyHKUMM CTPYKTYphl TEKCTa: KOMMYHHKAaTHUBHas,
KOTHUTHUBHAS, IMOTHBHAs, HH)OpMaTHBHASI.

3. OOmee TOHATHE O S3BIKOBBIX VPOBHAX M HUX
B3aMMOJCHCTBUH.

4.YpoBHUI aKTyanu3aluu SI3BIKOBEIX CIIMHHIT B
XYI0XKECTBEHHOM TeKcTe: oHorpaduaeckuii, MOpheMHBIH,
JICKCUYECKHMI, CHHTAaKCHMYECKUM M HX B3aUMOJCHCTBHS C
ACIMEeKTaMU TEKCTa JICTETHYECKOro I1eyioro (¢ 00pasHbIM
COCTaBOM, TEeMaMHu, KOMITO3UITUEH ). Bo3MoxHOCTE
OIMMUCAaHHUA TCKCTA 110 ypOBH)IM.

4 TIpopaboTKa TEOPHUH BOMPOCA, BHIMOJIHEHHE MPAKTUICCKUX
3aJJaHUM

TekcT Kak OOBEKT CTHJIMCTUYECKOrO
aHaJIi3a

1.CamocrosTenpHOE N3yYeHHE BOIPOCOB pa3zena.

2. OcCHOBHBIC TIPU3HAKH TEKCTa M TEKCTOOOpa3yroIIue
(axTopHI.

3.CoBpemMeHHOE COCTOSTHUE TEOpUU TEeKCTA.
4.CHHTAKCUYECKHM W HaX CHHTAKCHYECKHH IIOOXOL K
HU3YYCHHIO TEKCTA.

5. PaspaGotka BOIPOCOB JMHIBHCTHUECKOrO AaHANN3a
TEKCTa B COBETCKOM M 3apyOexHOit muHrBHucTHKE 60-X - 80-X
T

6.ITpopaboTKa TEOpHUHU BOMPOCA, BHIIIOIHEHNE MPAKTUUECKUX
3aaHui

eMecTp

NudopmatuBHOCTH TekcTa. Busl
TEKCTOBOI MH(pOpMaLu

1.CamocTosATENIFHOE HW3YYCHHE BOIPOCOB pasmena 2.
YpoBHH HHPOPMAITUH TEKCTA.

AKTyanbHas uHGpOpMAITHSL. Konnenryanbnas
nHpopMaLus, ee 0COOCHHOCTH.

3. MopanpHOCTh TEKCTa Kak  HWH(MOpMAaTHBHAS
kareropusi. CmocoObl  ee  BoIpaxkeHus.  CBs3b
CMBICIIOBOH CJIO)KHOCTH TEKCTa C BO3MOKHOCTBIO
Pa3HBIX YPOBHEH YHTATEIHCKOTO BOCTIPUSITHSI.

4 Ilonsitre MPECYIIIO3UIUH. Bo3moxkHOCTD
HECOBIAJCHUs] aBTOPCKOW HMHTCHIUU WM BOCIIPHATHS




azpecara.
5.Ilogrekct

KaK JIMHTBUCTUYECKOE SBJCHUE. OKCIUIMIUTHBIE H
AMIUTAITATHBIE  CPEACTBA  BBIPOKCHHS  IMOATEKCTA.
MoanbHOCTE B TTOATEKCT.

6.IlpopaboTka  TeOpuUM  BONpPOCA,  BBITOJIHCHUE
MPAKTUYECKUX 3aJJaHUuN

OCHOBHBIE TEKCTOBBIE KATETOPHUHU. 1.CamocrosTensHoe U3yaeHne

BOIIPOCOB pazzena.

2. CBSI3HOCTH TEKCTa Ha Pa3IMYHBIX YPOBHSAX S3BIKOBOM
cTpyKTypbl. COOTHOIIEHNE MOHATHH IEIbHOCTH, CBI3HOCTH,
uHTerpanuu Tekcra. COOTHOIIEHUE KaTerOpuil WHTETpaliu
U KOTE3HH.

CriocoObI TEKCTOBOW WHTETPAIIUH.

3. Kateropust 4ieHIMOCTH BO B3aMMOCBS3U C KaTeropueit
“HTerpauuu. EquHUIBI WIEHUMOCTH TEKCTa: BHICKA3bIBAHUE,
(parMeHT TeKcTa, CI0KHOE CHHTaKCHIECKOe IeJioe, ad3ail.
Tumnel uneHeHus TecTa.

4.TIpopaboTKa TEOPHUH BOMPOCA, BHIMOJHECHHE MPAKTUICCKUX

3alaHui
CDYHKHI/IOHaHLHO‘CMLICHOBBIe u 1.CamocrosTeapHOe H3Yy4YCHUE BOIIPOCOB pa3acia.
(byHKIII/IOHaJII)HO-CTI/IJII/ICTI/IIIeCKI/Ie THITLI 2. CmocoObl OTpaKCHUS JCHCTBUTCIBHOCTH B TEKCTE.

q)yHKLlI/IOHaHBHO'CTI/IJ'II/ICTI/I‘IGCKI/IG XapaKTCPUCTHUKHU TCEKCTA.
q)yHKLlI/IOHaJ'IBHO'CMBICJ'IOBLIG THIIBI peun u ux
COOTHOIICHUE C KOMITIOSMITMOHHO-CMBICJIOBBIMH THIIAMH.

3. MoHomornueckue u AUAJIOTHYCCKUC PA3ZHOBHUAHOCTHU

TCKCTOB.

TEKCTa. 4.Hpopa60T1<a TEOpUH BOMPOCA, BBIIIOIHEHUE
MIPAaKTHYECKHX 33JaHUH

CHGHI/I(bI/IKa Xy,)IO)KeCTBeHHOFO TEKCTa KakK 1.CamocTosiTenbHOE H3y4YCHUEC BOIIPOCOB pa3acia.

00BeKTa CTHIIMCTHYECKOTO aHATH3A. 2.  Cneuuduka  kaTeropu  UHPOPMATUBHOCTH B
XylOKeCcTBeHHOM  Tekcre.  CpeicrtBa  BepTHKaJIbHOU

CEMAHTUYECKOM CBSI3HOCTH U HCIBHOCTE XYHOXCCTBECHHOT'O
TEKCTa.

3. INoaTekct B XyM0O>KECTBEHHOM MTPOU3BEACHUM.

O0pa3 aBTOpa Kak KOMIO3HIIMOHHO-CTHIINCTHYCCKUHA TICHTP
XYIOXKECTBEHHOTO  TEKCTa.  TeKcTooOpasyrolias  poib
00pa3HbIX CPEICTB. JKanposas cnenuduka
XYI0KECTBEHHBIX TEKCTOB

4.IlpopaboTKa TeOpUr BOMPOCA, BHITIOJHEHUE MMPAKTUIECKUX
3a7aHui

7. ®OHJI OHEHOYHbBIX CPEJICTB

[Ipy mnpoBeAeHHWH TEKYIIEr0 W WTOTOBOTO KOHTPOJIS HCIOJIB3YIOTCS HH(OPMAIMOHHO-
KOMMYHHUKATHBHbBIE, «CKBO3HBIE» TEXHOJOIMM, VIHTEpPHET-TEXHOJOIUH, MpoOJIeMHbIE 3a/1auH,
TBOPYECKHE 3aJIaHUS, MPE3CHTALMH PE3YyIbTAaTOB HMCCIIEIOBATENBCKON AEATEIBHOCTH, BBIITOJIHEHUE
WH/IMBUYAIBHBIX / TPYMIOBBIX MPOEKTOB B TOM YHCIIE OHJIAMH.

7.1. OneHo4HbIe MaTEepPHAJIbI JIs1 IPOBEJCHHUA TEKYIIEro KOHTPOJIsI yCIIeBaeMOCTH
Vka3bpIBaeTcs nepeueHb KOMIIETEHIIUI B IIPOLIECCE OCBOCHUS 00Pa30BaTEIbHON IPOrpaMMBI.

HaumenoBanne Tembl | CpeacTBa Tekymiero KoHTpoJsi | [lepedeHb KomMmeTeHMii
(pa3nena) JAMCHUILIMHBI | yCIIEeBAeMOCTH
/m | (MoxyJis)
ceMecTp
Hemn u 3aJ1a4yu Kypca | TBopueckoe TUCEMEHHOE 3aJaHHE VYK-4, OIIK-8, I1IK-10

1 «CTUIACTHYECKUIT agamu3 | Tect
TEKCTa [IpakTrueckoe 3amanue (aHAIW3




MIPEITOKEHHOTO TEKCTA )

OmnpeneneHue moHATHS | TBOpUeCcKoe MMCEMEHHOE 3aJaHue YK-4, OIIK-8, I1IK-10
«rekcT». Pasmuunbie  Touku | Tect
3peHUs [IpakTuueckoe 3amaHue (aHanus
MPEITOKEHHOTO TEKCTA )
Crnemmduka cruaucTHdeckoro | TBopUyeckoe MACBMEHHOE 3aIaHNe YK-4, OIIK-8, I1IK-10

aHaJIM3a TCEKCTa KakK pa3acia

Tect

S3BIKO3HAaHMS ®u  ydeOHoro | [IpakTndeckoe 3amanme (aHamm3
mpenMeTa MIPEIOKEHHOTO TEKCTa )
Texcr Kak 00BEKT TBopueckoe MUCbMEHHOE 3ajaHue YK-4, OIIK-8, T1K-10

CTUJIIMCTHYCCKOI'O aHaJInu3a

Tect
[IpakTrueckoe 3amanue (aHANH3
MIPEITOKCHHOTO TEKCTA )

ceMecTp

NHpopMaTHBHOCTE  TEKCTA.

TBOp‘ICCKOC IIMCBbMCHHOC 3aJaHHC

VK-4, OTIK-8, [TK-10

Bunsl TEKCTOBOH Tect
nH(pOpMaITUu [IpakTiueckoe 3amaHue (aHANH3
MIPEeJII0KEHHOT 0 TEKCTa )
OCHOBHBIE TEKCTOBBIE TBopueckoe MUCEMEHHOE 3aJJaHUE YK-4, OIIK-8, I[1K-10
KaTEerOpHH. Tect

[IpakTHueckoe 3amaHue (aHaNIH3
MIPEJI0KEHHOT 0 TEKCTa )

@OyHKIMOHATBHO-CMBICIIOBBIE U
(hyHKITOHATBHO-
CTHIIICTUYECKUE TUTIBI TEKCTOB.

TBoOpueckoe NMCEMEHHOE 3aJaHNe
Tect

[IpakTnueckoe 3amaHue (aHaNIH3
MIPEJII0KEHHOT0 TEKCTa )

YK-4, OIIK-8, IIK-10

Crierudmka Xym0XKeCTBEHHOTO
TEKCTA KaK o0BeKTa
CTHINCTUYECKOTO aHaIn3a

TBoOpuUecKkoe NMCbMEHHOE 3aJJaHNe
Tect

[IpakTHueckoe 3amaHue (aHaNIH3
NPEIJIOKEHHOTO TEKCTa )

YK-4, OIIK-8, TIK-10

B ynuBepcurere npumensiercs BPC mpu peanuzanum Bcex JUCHUIUIMH (B TOM 4YHCIE TpPU

OLICHMBAHUU KYPCOBBIX paboT (MPOEKTOB)) M MPAKTUK, YCTAHOBJIEHHBIX y4eOHbIMM miaHamu OII1
BO.

Ornenka oOyuaromierocs o nuctumuinae B BPC popmupyercst us:

- 0aIoB, MOJYYEHHBIX IPU MPOBEIECHUH TEKYIIET0 KOHTPOJIS YCIIEBAEMOCTH;

- 0ayyIoB, MOJIYYEHHBIX HA MPOMEKYTOYHON aTTeCTALlUU.

bannel, monyueHHsle 00y4aromuMCsl MPH MPOBEIEHUHM TEKYIIEro KOHTPOJIS YCIEeBaeMOCTH,
MPEACTABISIIOT CO0OM CyMMy OauioB, TIOJYYEHHBIX 110 KOHTPOJIbHBIM TOYKaM, a TaKke
JIOTIOJTHUTEBHBIX U PEMHUATIBHBIX OAJUIOB.

PesynmpTaThl TeKymIero KOHTPOJS YCIIEBAEMOCTH (HUKCHPYIOTCS B EIWHBIX JUISI BCETO
YHHUBEPCUTETa KOHTPOJBHBIX CPE3ax, yCTAaHABIMUBAEMBbIE MTOCIE OMPEAETICHHOTO Mepruoia 00ydeHHus.
Jliisg ouHOW (opMbl OOyUEHHUS! YCTaHABIMBAIOTCA 2 KOHTPOJBHBIX cpe3a B KaxaoM cemectpe. s
320YHOM — 10 pe3yabTaTaM UTOTOBOI'O KOHTPOJISI OCBOEHUS TUCIIUITIIMHBI.

[To xax1oMy KOHTPOJIbHOMY Cpe3y 00ydarolieMycsi HauuCIsSoTCs 6auibl 3a:

- TIOCEIaeMoCTh B olleHuBaeMbiii iepuo (20%);

- pe3yabTaThl 00yueHus 1o (80%):

a) OCBOCHHBIM 3a OIICHWBAEMbIi MepHOJ pa3aenaM U (1in) TemaM (o4yHas popma 00ydeHus);

0) nucuuruinHe (OYHO-3a09HAsI ¥ 3a09Hast popmMa 0O0ydeHUs).

[To nucuuruMHe 00y4aroIEeMycsi MOTYT ObITh HAYUCIICHBI:

- JIONOJHUTENIbHBIE OAJIBI;

- TpeMHuagbHbIe OaIbL.

[TepeBox o1eHOK M3 MATHOALTLHON CHCTEMBI onleHUBaHus B 100-0aIbHYIO IO AUCITUTIIMHAM
U TpPaKTHKaM, a TaKKe OICHOK OOy4arollMXcs, IEPEeBEICHHbIX B YHHMBEPCHTET U3 JPYTux
OpraHu3alfii, OCYIIECTBISAIOMNX O0O0pa30BaTeNbHYIO JeATeNbHOCTh, B KoTOpeix bBPC He



MPUMEHSIIACh, U B IPYTHX MOAOOHBIX CIIydasX OCYIIECTBIISICTCS CIECIYIOIUM 00pa3oM:

- «oTan4HO» - 85-100 6a/1710B;

- «xopouoy - 70-84 6asnoB;

- «y/I0BJIETBOPHUTEJIbHO» - 51-69 6a/1710B;

- «3a4uTeHo» - 51 d6aJw.

MaxkcruManabHOE KOJUYECTBO OaJIJIOB 00YUaIOLIErocs 1Mo OJHOM AUCUUILINHE (BKIHOYask Oalibl,
MOJTyYCHHBIE TPU MPOBEACHUU TEKYHIETO KOHTPOJS YCHEBAaEMOCTH, W Oaiibl, MOJy4YCHHbIE Ha
MMPOMEXKYTOYHOM aTTecTanuu) coctabisier 100 6amios.

Ecnmu cpemumii peWTHHroBBI Oayiul  CTy#eHTa 1O JAUCHUIUIMHE TapaHTHUPYET €My
MOJIOKUTEIBHYIO OIICHKY, B COOTBETCTBHMHU CO IIKAJION OILIEHOK, TO MpernojaBaTelib 00s3aH IMpHU
KEJAaHUM CTYJCHTa BBICTABUTH COOTBETCTBYIOILIYIO OIICHKY 0€3 MTOrOBOTO KOHTPOJIS, MPOCTABHB
MOJTYYCHHBI UM CPETHUN PEUTHUHTOBBIN OaJLI.

CTyneHT MOXXET MOBBICHTH CBOI PEHTHHIOBBIN Oaill, POXO0/s UTOTOBBIM KOHTPOJIb, HO TIPH
3TOM BECOMOCTh HAaOpPaHHOIO0 B XOJA€ TEKYIIEro KOHTPOJIS CpPEOHEro pEeHTHHTOBOro Oaiia
coctasiset: 0,5 (50%).

[lo gucuuIIMHE ¢ UTOTOBBIM KOHTPOJIEM — «3aueT» CTYJIEHT JOMYCKAeTCs K cAade 3adera
TOJILKO B TOM CJlydae, €Clid €ro CpelHUN pEeUTUHIOBBbIM Oan mo mroram cpe3oB cocrtamiser 30 u
Bblllle. Ecnu ero cpemHuii peHTHHTOBBIM Oayul IO HMTOraM CpPe30B COCTaBisieT S1 W BhINNIE, OH
ABTOMATHUYECKH IOJIYYaET — «3aUTEHOM.

B cnyuasix, korga CTyIeHT KejlaeT MOBBICUTh CBOM peHTHUHTOBBIN Oalsl U MPUHUMAET PelIeHUE
y4acTBOBaTh B IPOMEXKYTOYHOH aTTECTallud, TO BECOMOCTb CpPEIHEro PEHTUHIOBBIX OaslIoB,
MOJIYYEHHBIX IPU TPOBEACHUM TEKYyILlero KOHTPOJISI YCIEBAa€MOCTH U TIOJYYECHHBIX Ha
MpOMEXXyTouHOM aTTectanuu coctaiset: 0,5 (50%) u 0,5 (50%).

IIpy mnpoBenEeHUM TEKYIIEro KOHTPOJIA YCIEBAEMOCTH IIPENOAABATENb MOXKET YYECTb
JIOTIOJIHUTENbHBIE 0AJUIbI B KAUECTBE MIPEMHAIIBHBIX 0a/lJIOB, HAUUCIISIEMBIX 00yYalOIIeMyCs:

- OTpe/IeIeHUs JONOIHUTENIBHBIX OaJIOB [0 HAyYHO-UCCIIEI0BATEIbCKON AEATEIbHOCTH

IToka3arTeian Baaasl

[ly6nukanuss cTatbu B KypHaje, cOOpHHMKe TpyaoB poccuiickoit, | OT 5 o 10
pErnoHaIbHOM, By30BCKON KOH(pEpEHIUN

[TyOnukamuss TE3UCOB CTaTbu B cOOpHUKE TpyHoB poccuiickoi, | Ot 5 mo 10
pEruoHAIbHOM, BY30BCKOM KOH(EPEHIINH, IETTOHUPOBAHUE CTAThHI

Jloknanel Ha  KOH(EpEeHUUsX:  BHYTPUBY30BCKHMX,  MEXBY30BCKHX, | OT 5 o 10
BCEPOCCUNUCKHUX M MEKIYHAPOIHBIX

Yyactue B KOHKypcax TIpaHTOB: BHYTPHMBY30BCKHH, permoHanpHbld, | Ot 10 no 15
BCEPOCCUMCKHI M MEKTyHAPOHBII

VYuactue B koHkypcax HHMPC: BHyTpuBY30BCKMH, permoHanbHbld, | OT 5 1o 10
BCEPOCCUNCKUM Y MEKTyHAPOIHBII

VYyactre B M3rOTOBJIEHUU JIE€MOHCTPAIMOHHBIX MaTepUalioB, HarAAHbIX U | OT 5 10 10
y4e0HO-METOIUYECKUX MOCOOHH U T. 1.

[Tonyyenue maTeHTa, CBHUIETEIBCTBA HA OXpaHy HHTEWIeKTyanpsHou | Ot 10 go 15
COOCTBEHHOCTH

YyacTue B By30BCKOM, MEKBY30BCKOM, BCEPOCCUUCKON OJIMMIINAIAX Ot 5 1o 10

Buenpenue pe3ynbTaToB HCCIEIOBaHUN B y4eOHBINH, mpou3BoacTBeHHbIH | OT 5 1o 10
pouecc

- OIPCACIICHUA NONTOJTHUTCIbHBIX 0aJII0B 1o O6HI€CTB€HHOﬁ ACATCIIbHOCTH

IToka3aTeian Banasl

VYyacTue B OpraHu3alioHHOW CTpyKType (akympreTta: crapocra rpymmbl, | Ot 10 mo 15
Kypca, mpoopr CTyaeHTOB (GaKyIbTeTa U T.JI.

Opranmsanus pa3oBbIX OOIIECTBEHHBIX akmuid Ha Qakymprere, B | Ot 10 g0 15
YHUBEPCUTETE U T.]I.




VYyacte B KyJbTYpHO-MAacCOBBIX Mepomlpustusx Ha Qakynsrere, B | Ot 10 1o 15
YHUBEPCUTETE U T.[.

VYyactue B BY30BCKUX CIIOPTHUBHBIX, OpraHM3allMOHHO-BocnurtaTenbHbix | Ot 10 go 15
MEpPONPUATHIX

VYdacte B TOPOACKHX, OOJACTHBIX CIHOPTUBHBIX, opranu3anuoHHo- | Ot 10 mo 15
BOCHHUTATEIbHBIX MEPONPUITHUIX
VYuyactue B pOCCHIMCKUX, MEXKIYHAPOAHBIX CIOPTUBHBIX, Opranu3amroHHo- | Ot 10 go 20

BOCIIMTATCJIbHBIX MCPOIPUATHUAX

BecomocTb cpenHero pedTHHroBoro 0amuia u 0aysioB, MOMyYEHHBIX HA Mepecaaye, COCTaBIsAET
cootBeTcTBeHHO: 0,3 (30%) 1 0,7 (70%).

Eciu crymeHT mocne mepecqadd HE TOJNYYHI TIOJIOKUTEIBHOHW OIIGHKH, TO OH B
YCTAaHOBJICHHBIE BY30M CPOKH UJIET HA KOMHCCUOHHYIO Iepecaauy JTUCIUTUTHHBIL.

Becomocts cpennero ©0amia, TOJYyYEeHHOTO TIpM KOMHCCHOHHOH clade, COCTaBIISIET,
cootBeTcTBeHHO 0 (0%) 1 1 (100%), a 6amibl, moay4eHHbIE IPU MOBTOPHOU CAaue — aHHYIUPYIOTCS.

CTyneHT, IpOMyCTUBIIHNHI TEKYIIHH KOHTPOJIb TI0 YBAXKHUTEIbHOU NpuarHe (00JIC3Hb WIIM UHBIC
NPUYUHBI, TOATBEPKIACHHBIC JTOKYMEHTAIBHO), IOJDKEH €ro IMPOWTH JIO CIA4d CICIYHOILIETO
MIPOMEXYTOYHOTO KOHTPOJIS IO AWCHHIUIMHE. J[7s 3Toro ¢ paspemieHus JekaHa (akyibTera,
JUPEKTOpPA UHCTUTYTA (POPMHUPYETCSI HHIUBUAyalIbHAS O0ATIbHO-PEUTHHIOBAsI BEOMOCTb.

HroroBasi oleHka MO pe3yiabTaTaM OCBOCHHS JHCIHUIUIMHBI BBICTABISETCS MO S5-0ayuTbHOMN
IIKaJIe WM B 3a4eTHOM Qopmare (B COOTBETCTBHH C (DOPMO NMPOMEKYTOUHOH aTTECTAIMH TI0
TUCIUIUINHE, YCTAHOBICHHOW YUCOHBIM TUIAHOM).

HroroBasi olleHKa 3aHOCHTCS B 3K3aMCHALIMOHHYIO (3aU€THYIO) BEIOMOCTh W 3a4YCTHYIO
KHIDKKY CTY/ICHTA.

[IpaBuna nepeBona oneHok u3 100-0aabHON cUCTEMBI B MATHOAIIHHYIO CHCTEMY TTPUBEICHBI
B Ta0mmie 1.

dopma OTpuunarenbHasn ITosoxxuTeENbLHDBIE
MPOMEKYTOYHOM OIleHKA OIIEHKH
aTTecTaluu 1o
AUCHUTLINHE,
NMPaKTHKeE
3auer He 3auteno 3auTeHo
(menee 50 6amnoB) (6onee 50 6anmnoB)
KypcoBas padora Heynosiersopure | Yaosiersopu | Xopouio Otiaun4yHo
3auer ¢ oneHKoi JIHO TEeJIbHO (70-84 (85-100
DKk3amMeH (menee 50 6amtoB) | (51-69 6amioB) |  OasToB) 0aJIoB)

7.1.1. MIPUMEPHBIN NEPEYEHG 3ATAHUM U1 TEKYIIETO KOHTPOJIA
7.1.1.1.1TpumepHbIe TeCTHI N0 CTUIUCTHYECKOMY AHAJIU3Y TEKCTa

Tect Nel
1. Interpretation of imaginative literature is an important discipline, lying on the borderline
between....
a) Stylistics and the Theory of Literature
b) the study of literature and Stylistics
c¢)linguistic subjects and the study of literature

2. Text interpretation ... on styles
a) does not lay so much emphasis
b) studies
c) denotes the investigation



3. The 20th century criticism highlighted such currents as ... .
a) structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism
c)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. A genreisa ....

a)historically formed type of literary writing, which reflects certain aesthetic conception  of
reality

b) a short literary composition proving some point or illustrating some subject

c)work of literature
5. The author brings up and tackles certain ... — questions, needing solutions.
a)problems
b) conflict
c)ideas
6. Synonyms of variation are used

a)to characterize the object spoken about precisely;
b)to produce humorous effect;
c) to make the speech less monotonous.
7. The phrase «She craved and yearned over them» contains
a)synonyms of precision;
b)synonyms of variation;
c)a metaphor.
8. In case of inversion the emphasized element occupies
a)the initial position;
b)the final position instead of the initial position;
c) either initial position or final position instead of the initial position.

9. ... narration is the case of the impersonal omniscient narrator, «knowing everythingy.
a)Third person
b)First person
10. The author's portrayal of a character (his appearance, psychological portrait,
behaviour, attitudes to the events and other characters) is called ... .

a) characterization
b) characters' discourse
¢) auctorial digressions

Tect Ne2
1. Interpretation of literary works has for its theoretical background ... .

a) the Theory of Literature

b) Stylistics

c)the study of literature

2. Literary criticism, in the first place, asserts ... and interprets the text.
a)the text's message

b) form

c)the text's message and form
3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism



C)structuralism, hermeneutics, «New Criticismy», mythological criticism, receptive or
reader-response criticism, post-structuralism
4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot
b) humour and exaggeration
c)poetic meditation on a solemn theme
5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme
b) ideas
c)conflict
6. ... narration produces a peculiar effect if a hero relates the story that occurred to
him in the past, for example, in his childhood or adolescence.
a)Third person
b)First person
7. The syntactical device used to reproduce two parallel lines of thought is termed
a)detachment;
b)parenthesis.
8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.
10. ... shows the drama of a character's inner world, commonly with an open structure and less
dynamic action, without a clean-cut culmination and denouement.
a)a psychological short story
b) an action short story

7.1.2.1lpuMepHbIe TEKCTHI VIS CTHINCTHYECKOT0 aHAIN3a

Textl MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the lust
to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The compelling
motive was the fact that LoonaBimberton had recently been carried eleven miles in an aeroplane by
an aviator, and talked of nothing else; only a personally procured tiger-skin and a heavy harvest of
press photographs could successfully counter that sort of thing. Mrs. Packletide had already arranged
in her mind the lunch she would give at her house in Curzon street, ostensibly in Loona Bimberton's
honour, with a tiger-skin rug occupying most of the foreground and all of the conversation. She had
also already designed in her mind the tiger-claw brooch that she was going to give LoonaBimberton
on her next birthday. Mrs. Packletide's movements and motives were largely governed by her dislike
of LoonaBimberton.



Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being the
favoured rendezvous of an animal which had been driven by old age to abandon game-killing and
confine its appetite to the smaller domestic animals. The prospect of earning the thousand rupees
aroused the sporting and commercial instinct of the villagers; children were posted night and day on
the outskirts of the local jungle to drive the tiger back if he attempted to leave the district, and the
cheaper kinds of goats were left about with elaborate carelessness to keep him satisfied with his
present hunting-ground. The one great anxiety was lest he should die of old age before the date
appointed for the lady's shooting party. Mothers carrying their babies through the jungle after the
day's work in the fields hushed their singing lest they might disturb the restful sleep of the aged
herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a partially
deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the correct
distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited the
appearance of the tiger.

"l suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of performing
an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."

"If it's an old tiger I think you ought to get it cheaper. A thousand rupees is a lot of money. If
| were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon as it
caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards his
victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and then
rolled over in the stillness of death. In a moment a crowd of excited natives came running to the
scene, and their shouting speedily carried the glad news to the village, where a thumping of tom-
toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in the heart
of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of a
mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger. Evidently
the wrong animal had been hit, and the tiger had died of heart failure, caused by the sudden report of
the rifle.

Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at the
fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did Mrs.
Packletide face the cameras with a light heart, and her pictured fame spread far and wide. As for



LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of thanks for
the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party she declined;
there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.
Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.

"How amused everyone would be if they knew what really happened,” said Louisa Mebbin a
few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it," said Mrs. Packletide, the colour leaving her face.

"LoonaBimberton would," said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy,” said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only I don't
happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do it,"
is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text2 1 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

I have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is equally
the Shakespear heroine. And the motto "Greater than Shakespear" — Mr. Shaw on himself—is not
as accurate textually as the hackneyed quotation from the Bible, "There is no God." There is a
section of one of my prefaces headed with the question "Better than Shakespear?" But a question is
not an affirmation, especially when it is answered as | answered it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a mirror
held up to nature, or offer an interpretation behind evolution.

When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere and
Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in some
respects the work of the juniors makes the work of the seniors childish by comparison.




Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do not
at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-Bulgarian one
is a simple theatrical projection effected by a bag of the oldest stage tricks, then I shall form a very
poor opinion of your taste.

It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.

But this business of giving orders of merit to artists as if they were boxing for points is silly.

For stage purposes there are not many types of character available; and all the playwrights use
them over and over again. Idiosyncrasies are useful on the stage only to give an air of infinite variety
to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio, finally
evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John Tanner.

Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle's disquisition
on middle-class morality?

I could multiply instances; but these glaring ones suffice for illustration. We are plagiarists
one of another, and if Mr. Du Cann will now pass on from me and my characters to Trollope and his
Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young lady in Heartbreak
House, wrote "Lily Dale, old maid" in her Bible), and then on to Thackeray, Dickens, Dumas pere,
and the rest of us, he will be able to elaborate his thesis with no more straining than his identification
of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

I am a Classic.

I have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due solely
to the ignorance of literature prevalent among journalists who have no time for reading, and, indeed,
no taste for it: an ignorance which enables managers to mutilate, travesty, and misrepresent
Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in which all the
young men are cads and cowards, all the old men vieuxmarcheurs, and all the women prostitutes and
nymphomaniacs, on the press as a musical version of Arms and the Man, though it has not one line
or character to which I could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-verse
bugaboo, does not exist for popular criticism. And the funny consequence is that when, bored by

the artificial "constructions” which supplanted genuine classic drama on the Parisian stage in
the nineteenth century, | turned from the cat's-cradles in which some pitiful “situation” was nursed
into the semblance of a whole play by the industrious apprentices of Scribe, and went back to
Shakespear, and finally even to the Athenian theatre with its unities of time and place, the
journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pamphlet, and
was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an ultra-
modernist, a scorner of all rules and conventions, and a revolutionary practitioner of methods
hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the theatre)
and even calling me Roebuck Ramsden, did my own contemporaries come to the conclusion, after



taking a full quarter-century to consider it, that Arms and the Man is a classic, though they desire it
to be distincdy understood that all my later works are Futurist extravaganzas.

At last comes Mr. Du Cann and declares that "idolaters of Shakespeare and idolaters of Shaw
(including the god himself) will be equally amazed to hear that there is a good deal of Shakespeare
in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and Wagner,
and from the great novelists who came to the rescue when the stage had fallen into contempt, not to
mention later legacies from Ibsen and the Russians; and | have spent this mag- nificent fortune
prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man, that
Mr. Du Cann should imagine that his communication must amaze me?

I can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells."

Text 3 WILD FLOWERS
By Erskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with its
music, had flown away when the sun rose. There was silence as deep and mysterious as the flat
sandy country that extended mile after mile in every direction. Yesterday's shadows on the white
sand began to reassemble under the trees and around the fence posts, spreading on the ground the
lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry to
rise above the tops of the pines so it could shine down upon the flat country from there to the Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they did
not move at all. After that they fluttered again, seven or eight or nine times in quick succession. She
waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not stay
open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than it
was anywhere else on the face. She reached over as carefully as possible and kissed the cheek closest
to her. She wanted to put both arms around his head and draw him to her, and to kiss him time after
time and hold his dark head tight against her face.

Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and moving
until she could feel his breath on her neck.

“Oh, Vern,” she said, part aloud.



He could feel her kisses on his eyes and cheek and forehead and mouth. He was comfortably
awake by then. He found her with his hands and they drew themselves tightly together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.

“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his lips
for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.

They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?” Nellie said. She stopped and looked down at Vern's face. “Did you tell
him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as though
he were struggling for food that would make his body strong when he got up and stood alone in the
bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. I don't remember what he said, but I
know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly time
had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day. There
was nothing else they could do. The furniture did not belong to them, and they had so few clothes it
would not be troublesome to carry them.

Nellie washed the dishes while Vern was getting their things ready. There was nothing to do
after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another, and to
start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house. She
did not mind leaving the place, even though it had been the only home she and Vern had ever had
together. The house was so dilapidated that probably it would fall down in a few years more. The



roof leaked, one side of the house had slipped off the foundation posts, and the porch sagged all the
way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there were
tears in her eyes, but she never looked back at it again. After they had gone a mile, they had turned a
bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well as
he did that in that country of pines and sand the farms and houses were sometimes ten or fifteen
miles apart. “I don't know how far that will be.”

While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she got
she stopped a moment and looked along the side of the ditches for blossoms. Vern did not stop, and
she always ran to catch up with him before she could find any.

In the middle of the afternoon they came to a creek where it was cool and shady. Vern found
her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of dry pine
needles for her to lie on and pulled an armful of moss from the trees to put under her head. The water
he brought her tasted of the leaves and grasses in the creek, and it was cool and clear. She fell asleep
as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon as
she was on her feet. She did not want to say anything to Vern about it, because she did not want him
to worry. Every step she took pained her then. It was almost unbearable at times, and she bit her lips
and crushed her fingers in her fists, but she walked along behind him, keeping out of his sight so he
would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she would
never be able to take another step again. The pains in her body had drawn the color from her face,
and her limbs felt as though they were being pulled from her body. Before she knew it, she had
fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do you
think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since they
had left that morning. She did not know how much farther it was to a town, and she was afraid to
think how far it might be even to the next house. It made her afraid to think about it.

“I thought you said it would be another two weeks — ?”” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what to
do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”



He picked her up and carried her across the road. He found a place for her to lie under a pine
tree, and he put her down there. Then he untied their bundles and put some of their clothes under her
head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was afraid
to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”’

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing her
eyes before she could finish.

He bent down and saw that her lips were bloodless and that her face was whiter than he had
ever seen anyone's face. While he watched her, her body became tense and she bit her mouth to keep
from screaming with pain.

Vern jumped up and ran to the road, looking up it and down it. The night had come down so
quickly that he could not tell whether there were any fields or cleared ground there as an indication
of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?”” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until I found a house and get a car or
something to carry you. I can't let you stay here all night on the ground.”

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as I could,” he said, “I'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, I think. I couldn't
stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to stay
in the house a little longer so Nellie would not have to go like that. The only answer he had got, even
after he had explained about Nellie, was a shake of the head. There was no use in begging after that.
He was being put out, and he could not do anything about it. He was certain there should have been
some money due him for his crop that fall, even a few dollars, but he knew there was no use in
trying to argue about that, either. He had gone home the night before, knowing they would have to
leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board window
that had been closed tightly. But it was a house, and somebody lived in it. He ran toward it as fast as
he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He ran
up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from under
the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog was just as
determined as he was, and came back at him more savagely than before. Finally he pushed the door
open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.



“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down the
road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from under
the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting and
yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to the
cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.

“We'll need a mattress, or something like that to put her on,” Vern said.

The Negro woman began stripping the covers from the bed, and Vern picked up the mattress
and carried it out the front door to the road. While he waited for the boys to drive the cart out, he
walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could go.
It took less than half an hour for them to reach the grove where he had left Nellie, and by then he
realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell on
his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is Vern,
Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek. He
put his hands on her forehead, and that was cold, too. Then he found her wrists and held them in his
fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He did
know that something had happened, and that Nellie's face and hands were cold, and that he could not
feel her heart beat. He knew, but he could not make himself believe that it was really true.

He fell down on the ground, his face pressed against the pine needles, while his fingers dug
into the soft damp earth. He could hear voices above him, and he could hear the words the voices
said, but nothing had any meaning. Sometime — a long time away — he would ask about their baby —
about Nellie's — about their baby. He knew it would be a long time before he could ask anything like
that, though. It would be a long time before words would have any meaning in them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(c OononHUMENbHBIM MECMOBbIM 3A0AHUEM Ol NPOBEPKU NOHUMAHUSL MEeKCMa)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his scrambled
eggs to see a white unicorn with a golden horn quietly cropping the roses in the garden. The man
went up to the bedroom where his wife was still asleep and woke her. "There's a unicorn in the
garden,"” he said. "Eating roses.” She opened one unfriendly eye and looked at him.

"The unicorn is a mythical beast,” she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing among
the tulips. "Here, unicorn,” said the man, and he pulled up a lily and gave it to him. The unicorn ate



it gravely. With a high heart, because there was a unicorn in his garden, the man went upstairs and
roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in bed and looked at him
coldly. "You are a booby," she said, "and | am going to have you put in the booby-hatch."

The man, who had never liked the words "booby" and "booby-hatch,” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that," he said. He walked over to the door. "He has a golden horn in the middle of
his forehead,” he told her. Then he went back to the garden to watch the unicorn; but the unicorn had
gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as she
could. She was very excited and there was a gloat in her eye. She telephoned the police and she
telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When the
police and the psychiatrist arrived they sat down in chairs and looked at her, with great interest.

"My husband,” she said, "saw a unicorn this morning.” The police looked at the psychiatrist
and the psychiatrist looked at the police. "He told me it ate a lilly," she said. The psychiatrist looked
at the police and the police looked at the psychiatrist. "He told me it had a golden horn in the middle
of its forehead,” she said. At a solemn signal from the psychiatrist, the police leaped from their
chairs and seized the wife. They had a hard time subduing her, for she put up a terrific struggle, but
they finally subdued her. Just as they got her into the strait-jacket, the husband came back into the
house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not,” said the
husband. "The unicorn is a mythical beast." "That's all | wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The husband
lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY

booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
booby-hatch: a mental institution, a place where the insane are kept.

breakfast nook: a little side room for eating breakfast.

browsing: sampling or tasting here and there.

"crazy as a jaybird": extremely crazy or hopelessly insane

cropping: clipping or cutting close to the root.

cursing: using dirty or obscene speech.

"Don't count your boobies until they are hatched™: from the American expression "Don't
count your chickens before they are hatched”, meaning "Don't count on things to turn out
exactly as you planned them."

gloat: a look of malice or greed.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson™ of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.
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Tap on the correct answers:

What type of writing is this? ¢ exposition 2 opinion © narrative.

Where was the man when he saw the unicorn? © in the garden ©in his bedroom * in

the breakfast nook C in a mental institution.

What was the unicorn doing? C eating flowers in the garden ( sleeping in the garden C
fighting with the police.

Who did he tell about the unicorn? ©  a psychiatrist © a policeman e nobody O
hiswife.
Did the person he told believe him? 2 yes “ o

In this story, the word "booby" means “a type of bird (in the gannet family) O acrazy

person © the poorest perfomer of a group (as in a 'booby prize") “a trap for the unwary.
Which type of flowers did the unicorn not eat? © lilies © roses © tulips ©" carnations.

The wife was not... ©  solemn gloating © excited © unfriendly.

In this story, what is a "unicorn"? © a mythical beast © a person with a golden horn © a

jaybird © a booby.
There was some conflict between the wife and the man. Who turned out to be the

winner? © thewife © theman ° thepolicef noone.

What did the wife intend to do to the man? © have him locked up in the "booby-hatch” ¢
let him sleep in the garden ©" cook him breakfast.

. What is the tone of the passage? O funnyf sad © ironic © confusing.
13.

When the police and the psychiatrist were trading looks, what do you think they were

thinking? © that the man was crazy © that the wife was crazy © that they believed in
the unicorn.

Was the wife really crazy?.. ¢ yes “ o wecanttell.

Was the man reallycrazy?f yesf no

Why did the man live happily ever after? “ his wife was in the institution © e had met a

unicorn © he had had a good sleep
This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after." What

other feature of the passage shows that it is a fable? © it does not have mythical

creatures It has characters - Ithasamoral - ithasa psychiatrist.

-

What features tell you that this is an updated or an "adult" version of a fable?... it has

mythical creatures” it has characters ©  ithasamoral © it uses 20th century
expressions.

Who was "cursing and screaming™? © hiswife ¢ theman
thepolice.

thepsychiatrist O

Who lied in the story? O hiswife ©  theman ©  the psychiatrist @ the police.
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2.

7.1.3. [IpuMepHasi cxeMa CTHJIMCTHYECKOT0 AHAJIM3A TEKCTa
The theme of the text.
The functional style, substyle and the model of the text in the given style:

Belles-lettres style:

language of poetry (a ballad, a poem, a sonnet, etc);

emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a

description, a portrait, the author’s narrative, the speculations, etc);

language of drama (a play).

Publicistic style:

oratorical (an oratory or a speech);
the essay (moral, philosophical, literary);

journalistic articles (a political, social, economic article, a book review, a pamphlet).

Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement, an

announcement etc).

Scientific prose style (an article, a monograph, etc).

The style of official documents:

.
.
.
.
protest, etc).
3.
4.
5.

the language of business documents;
the language of legal documents;
the language of diplomacy;

the language of military documents (a memorandum, a pact, a note, an agreement, a

The variety of the language used (spoken or written).
The composition of the text and the content of the text being analyzed.

The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,

humorous, sarcastic, etc).

6.

7.

Expressive means and stylistic devices at all levels and the effect they produce:
phonetic;

morphological;

lexical;

phraseological;

syntactical;

graphical.

The conceptual information contained in the whole text, its main idea and the author’s

“message” to the reader.

8.

Summing up the analysis.



9. Personal impression of the text

VY CTHBIN OTBET CTYACHTA Ha 3aHATHH IOAPA3YMEBACT KPATKHUE UM PA3BEPHYTHIC
MMOATOTOBJICHHBIC UJIM CIIOHTAHHBIC BBICKA3bIBAHUA Ha IMPCAJIOKCHHBIC BOIIPOCHI / 3aJaHuA B
COOTBETCTBHUHU C TEMATUYCCKUM COACPIKAHUEM JUCHUITIIMHBI

7.2. OneHOYHbIE MATEPHUAJIbI JJISl IPOBEIEeHH S IPOMEKYTOYHOM aTTeCTALMHU
1. Cemectp — 6; ¢opma aTTecTALIMU — 324€T.
2. Cemectp — 7; ¢popMa aTTeCTAIUHN — 324€T C OLIEHKOM.

IIpumepHBbIii IEpeYeHb BONPOCOB K 3a4eTy:

3a4yér npoBoAUTCS B (popMe YCTHOro cobeceoBaHuUs MO TeMaM IMponjeHHoro pasaena. Jlus

3a4eTa C OLEHKOW HEOOXOAMMO [aTh pa3BEPHYTHI OTBET Ha BOMNPOCHI IPETOAABATENS 10
IIPOI/IEHHBIM TEMaM:

1.BBenenue B mpeaMer

Ienun u 3anaun Kypca

2.0npeneneHne MOHATHS «TEKCT». Pa3miuHbIe TOYKY 3peHUs

3.513bik0oBBIE cpencTBa Crnenuduka JMHIBUCTUYECKOTO aHAM3a TEKCTa KakK pasjiena SI3bIKO3HAHUS U

yueOHOro npeaMera

4.TekcT KaK 00bEKT JIMHIBUCTUYECKOTO aHAJIN3a

5.MudopmatuBHOCT TeKCTa. Buibl TekcTOBOI HHDOpMAaIH

6.OCHOBHBIE TEKCTOBBIE KaTETOPUH.

7.OYHKIIMOHATBHO-CMBICIIOBEIE U ()YHKIIMOHATBHO-CTUIIMCTUIECKHAE THITHI TEKCTOB.

8.Crientuduka Xya0KeCTBEHHOI0 TEKCTa Kak 00beKTa JIMHIBUCTHUECKOTO aHAIN3a.

3. MIEPEYEHb KOMIIETEHIIUHA U WHINKATOPOB UX TOCTHKEHU S, OIITMCAHUE
KPUTEPUEB OIIEHUBAHUA KOMIIETEHIINU ITPEJCTABJIAIOTCSH B TABJINIE

Kon u YpoBHM OCBOCHUST KOMITETEHIIHHA
HAaUMEHOBAaHUE
KOMIIETCHIIMM U
TUIS OIl BO, [IponBuHyTHII ba3zoBsrit [Toporossiii He ocBoensl
WHAUKATOPBI KOMIICTCHIIUH
JOCTHKEHUS «OTJIIMYHOY «XOpOUIO» «YZOBJIETBOPUTEN | «HEYIOBIETBOP
KOMIIETEHIINH BHO» UTEIILHO
(K)
3auTeHo HE3a4YTEHO
YK-4 Cniocoben CdopmupoBann | ChopmupoBann | OOume, HO He | DparMeHTapHbI
OCYIIECTBIIATE bIE, BIE, CTPYKTYpPHUpPOBaH | €
ACIOBYIO CUCTEMATHU3UPOB | CHUCTEMATHU3UPOB | HbIE 3HAHUS | 3HAHUA
KOMMYHHUKALMIO B | ayuple  3HAHMA | QHHbIE OCHOBHBIX OCHOBHBIX
yeTHOm M- OCHOBHBIX 3HaHUA TIPOIIECCOB TPOIIECCOB
IIUCBbMEHHOUN o o
(opmax Ha NPOLECCOB OCHOBHBIX H3y4aeMoii u3y4aeMoit
rocymapcraersom | A3Y1a€MOI TpoLEcCoB MpeIMETHOM MIpeIMETHOM
s3eike Pocemiickoii | TPEAMETHOM n3y4aeMoit oOmacta, OTBET | 00JacTH, OTBET
Deepary u o0nacTv, OTBET | MPEIMETHON OTJINYAETCS HE OTJIMYaeTCs
MHOCTpaHHOM(bIX) | OTJIUYACTCS o0acTH, OTBET | HENOCTATOYHOMU MIOJIHOTOH
s13bIKe(ax) IyOMHON U | OTIMYaeTcst riyOuHOM U | PaCKpBITHS
IIOJIHOTOM TITyOHMHOMN U | IIOJHOTOH TEMBIL.
NJIK-4.1. PACKpPBITHS TEMBI; | MOJHOTOM packpsIThs TeMbl. | ['pamMMaTrudeck
Bnaneer OTJIMYHOE packpbitus TeMbl; | [loutn HE | ue




CUCTEMON HODPM | BJaJIEHUE OTIIMYHOE UCIIOJIb3YIOTCS KOHCTPYKLIUU
pYyCCKOro TEPMHHOJIOTHYEC | BIaJICHUE rpaMMaTH4ecKHe | He
JUTEPATyPHOTO KHUM allllapatoM. | TEPMUHOJIOTUYEC | KOHCTPYKIMM B | UCIIOJIb3YIOTCA
a3blka, ponHoro | Mcmonb3yrores KHUM aIllapaTtoM. | COOTBETCTBUU C | B COOTBETCTBUU
A3bIKa U | pa3HOOOpa3HbIe Hcnons3yrores IIOCTaBJICHHOMN C IIOCTaBJIEHHOMN
HOpMaMu rpaMMaTH4ecKue | pa3HOOOpaszHbIe 3aauei. 3a/1a4yei.
MHOCTpaHHOro(bl | KOHCTPYKIIMM B | rpamMarundeckue | ['pammatuueckue | bonbioe

X) A3bIKa(OB), | COOTBETCTBUU € | KOHCTPYKIIUH B | OIIKOKH KOJIMYECTBO
UCIIOJIb3YET [IOCTaBJIEHHOU COOTBETCTBUM  C | IIPEMATCTBYIOT rpaMMaTH4YeCKU
pa3nyHbIe 3aauei. MIOCTaBIICHHOM PEILICHHUIO X omunboK
bopMBI, BH/IbI 3a/1auei. KOMMYHHMKATUBHO | IIPENSATCTBYET
YCTHOM u | I'pammartuyeckue | Jlomyckaercs W 3a7a4d, B TOM | PELICHUIO
UCbMEHHOU OIINOKH olHa -  JBE | yuciae, M I | KOMMYHUKaTUB
KOMMYHHKAI[UU. | OTCYTCTBYIOT. Herp Oble TOCTHKEHUS HOW 3a7auu, B
NJK-4.2. KoMMyHUMKaTHBH | rpamMMmaTHuecKue | NpoQeCCHOHalIbH | TOM 4HCIE, U
Hcnones3yet ast 3a/a4ya | OuIMoKu BIX  Iened B | Aus

A3BIKOBBIC pemena B | (HeTOUHOCTH), HE | LU(PPOBOI cpese. | JOCTUKEHUS
CpeacTBa JUIA | TIOJTHOM o0BbeMe. | mpemsTcTByroue | Jlomyckaercs npodeccuoHanb
JOCTH)KECHUS IIOJTHOTE HECKOJIbKO (3-7) | HBIX 1ened B
npo¢eCCHOHAIIBH penieHus ommboK B | ¢ poBoi

BIX LeNed  Ha KOMMYHHMKATHUBHO | COJEP’KaHUU cpene.
PYCCKOM, POJTHOM W 3amadyd, B TOM | OTBETA.

u yucie, “ A

WHOCTPaHHOM(BIX JOCTHKEHHS

) s3bIke(ax) B npo¢eCCHOHAIIbH

pamKax BIX  Lened B

MEXJITUYHOCTHOTO uudpoBoit cpene.

u

MEXKYJIbTYPHOTO

oO011eHusl.

NJIK-4.3.

OcymiecTBisieT

KOMMYHUKAITHIO

B U poBoi

cpene TUISE

JOCTHXKEHUS

npodecCHOHANIbH

BIX neyneu "

3¢ (HeKTUBHOTO

B3aUMOJICUCTBUS

OIIK-8. OO0yyJarormiics OOyuarommiics OO0yyJarommiics
Criocoben OO6yuatronuiics JNEMOHCTPUPYET | AEMOHCTPUPYET | HE MOXKET
OCYIIECTBIISAThH JEMOHCTPHUPYET | CPEIHUM YPOBEHBb | HU3KH YpPOBEHb | IPUMEHUTH
MEJAaroru4ecKyro | BBICOKHI BJIAJICHUSA BIIQJICHUS HEOOXO0UMbIe
JIeATEIbHOCTh HA | YPOBEHb dhopmamu u | hopmamu u | popmbl "
OCHOBE BJIa/ICHUS npueMaMu npreMaMu IPUEMBI
CIIELIMATIbHBIX dbopmamu U | B3aUMOJEUCTBUSA | B3aUMOJCHCTBUSA | B3aUMOJECHCTBU
HAyYHBIX 3HAHUH | MpUeMaMu c c sgc

MNJIK-8.1. B3aUMOJICUCTBUS | C POIUTETSAMH | C POOUTENSAMH | C  POAUTEISIMHU
[Ipumensier c (3aKOHHBIMHU (3aKOHHBIMU (3aKOHHBIMH
METOJbl aHAJIN3a | C  POJIUTENSIMH | MPEACTABUTENSAM | MPEACTABUTENSIM | MIPEICTABUTEIS
MEeJaroru4eckoil | (3aKOHHBIMHU 1) 0OydJaromuxcs | u) 0OydJaromuXxcsi | MH)

CUTYalluH, MPEJICTABUTENSIM | C YUETOM | C y4eToM | o0ydaroumxcs




npodeccHoHanbH | M) oOydaronuxcs | TpedoBaHui TpeboBaHU c y4eTOM
oif pedrexcuu Ha | C Y4€TOM | HOPMaTHUBHO- HOPMaTUBHO- TpeOoBaHUi
OCHOBE TpeOoBaHU MPABOBBIX AKTOB | IPABOBBIX AaKTOB | HOPMATHBHO-
CHEeIaIbHBIX HOPMAaTUBHO- B cdepe | B cdepe | MpaBOBBIX
HAYYHBIX 3HAHWH, | IPaBOBBIX AaKTOB | 00pa30BaHUs o0Opa3oBaHus aKToB B cdepe
B TOM 4YHCIE B |B chepe o0OpazoBaHHs
IIPEAMETHOU oOpa3oBaHusi U

obnactu WHAUBUAYaIbHOMN

NJIK-8.2. CUTyaIuu

[Ipoexktupyer u | oOyuyeHus,

OCYILIECTBIISICT BOCTIUTAHHSI,

y4eOHO- pa3BUTHS

BOCITUTATEIbHBIN | 00y4Yaromerocs

nporecc c

onopou Ha

3HAHUA

MPEAMETHOU

obnacry,

IICHXOJIOTO-

NeAaroruyeckue

3HAHUS "

HaAy4YHO-

000CHOBaHHbIE

3aKOHOMEPHOCTH

OpTraHU3aIuu

00pa3oBaTeNbHOT

0 Tpoliecca..

[TK-10. JEMOHCTPUPYET | JEMOHCTPUPYET | AOIMYCKAaeT JOTTYCKaeT
Crocoben 3HAHHE CHCTEMbI | 3HAHUE CHCTEMBI | OIIMOKH, MHOTOYHCJICHH
UCIIOJIb30BATh JUHTBUCTUYECKU | JMHTBUCTUYECKH | CBSI3aHHBIC C | BI€ OILIMOKH,
CHCTEMY X 3HAHUM, | X 3HAHUM, | CHCTEMO CBSI3AHHBIC C
JUHTBUCTUYECKU | BKIIOYAIOUIEH B | BKIIOYAIOMIEH B | OCHOBHBIX CUCTEMOM

X 3HAHUH, | cedd 3HaHHe | ce0s 3HaHHUE | (POHETUUECKUX, OCHOBHBIX
BKIIIOUAIOIIEH B | OCHOBHBIX OCHOBHBIX JIEKCUYECKHX, dboHEeTUYECKUX,
ceos 3HaHHE | (POHETUIECKHX, (hOHETHUYECKUX, IrpaMMaTHYECKHX, | JICKCHUCCKHUX,
OCHOBHBIX JIEKCUIECKHX, TIEKCUYECKUX, CII0BOOOpa3oBaTe | rpaMMaTHYeCKH
(OHETHUYECKUX, rpaMMaTHYECKUX, | TPaMMaTHYECKUX, | JIbHBIX SBJICHHUH W | X,

JIEKCUYIECKHX, clI0BoOOpa3oBare | cI0BOOOpa3oBare | 3aKOHOMEPHOCTE | CI0OBOOOpa3oBa
rpaMMaTHYCCKUX, | JIbHBIX SBJICHUH M | JIBHBIX SIBJICHUM W | U IIPH | TETBHBIX
CIIOBOOOpa3oBaTe | 3aKOHOMEPHOCTE | 3aKOHOMEPHOCTE | MOACIUPOBAHUU | SBICHUHN u
JIbHBIX SIBJIEHUW U | U npu | MPHA | KOHCIIEKTA YPOKa | 3aKOHOMEPHOCT
3aKOHOMEPHOCTE | MPOEKTUPOBAHUU | TIPOEKTUPOBAHUU el npu
i KOHCIIEKTa YpOKa | KOHCIIEKTa ypoKa. MOJICITUPOBAaHU
(GYHKITMOHUPOBAH Jomyckaet U KOHCIIEKTa
Ui  HW3y4aeMoro OIITNOKH. ypoKa. [Tpu
WHOCTPAHHOTO BosmoxHa peanuzanuu
A3bIKa, ero CaMOKOPPEKITHS ypOKa,
(YHKIIMOHATBHBI | JIEMOHCTPUPYET | JIEMOHCTPHPYET | B LIEJIOM | BHEYPOUHOTO

X yMEHHE yMEHHE JIEMOHCTPUPYET | MEPOIIPUITHS
Pa3sHOBUAHOCTEH | IPOBOAUTH YPOKH | TIPOBOJUTEH YPOKU | YMEHHE MHOTOUYHCJICHH
NJK-10.1. U BHEYpOYHBIC | M  BHEYPOYHBIE | IPOBOJIUTH YPOKH | bI€ OIINOKH,
Brnaneer MEPONPHUSTHS  C | MEPONPUITUS C | M BHEYPOUHBIC | CBSA3aHHBIE  C
CUCTEMOH YU4ETOM CHCTEMBI | YYETOM CHCTEMBI | MEPONPUATUS  C | OTCYTCTBUEM




JIMHI'BUCTHYCCKHU

X 3HaHUH JUIA
peleHus
npo¢eCCHOHAIIBH
BIX 33J1a4

JUHTBUCTUYECKU | JMHTBUCTUYCCKU | YYETOM CHCTEMBI
X 3HAHUH, | X 3HAHUH, | IMHTBUCTHYCCKHU
BKIIIOYAIOIIEH B | BKJIIOYAIOIIEH B | X 3HAHU,
cebs 3HaHuE | cels 3HAHUE | BKIIFOYAIOIIEH B
OCHOBHBIX OCHOBHBIX ce0s 3HAHUE
(hOHETHUYECKUX, (hOHETHYECKUX, OCHOBHBIX
JICKCHYECKUX, JIEKCHYCCKUX, (hOHETUYECKUX,
rpaMMaTHYEeCKUX, | TPAMMAaTHYECKHUX, | JIEKCHYECKHUX,
CJIIOBOOOpAa3oBare | CIIOBOOOpA3OBaTe | rpaMMAaTUYECKUX,
JBHBIX SIBJICHUW W | JIBHBIX SIBIICHUH. | CIOBOOOpa3oBare
3akoHOMepHocTe | IIpu HaJIU4MHY | JIbHBIX SIBJICHUM.
7| [0)1105(310) 4 Ho JIONYCKAeT
BO3MOXKHA OIINOKH
CaMOKOPPEKITUS
BJIQACET BJIaACET BiIagceT 0a3oil B
CHCTEMOM CHCTEMOM CHUCTEME
JUHTBUCTUYECKH | JIMHIBUCTUYECKH | JTMHIBHUCTHYECKH
X 3HAHMK 1A | X 3HAHWUHA JUIg | X 3HAHUHM IS
CTPYKTYPHOTO CTPYKTYpPHOTO CTPYKTYPHOTO
anammza YMK, | ananuza  YMK, | anammza  YMK,
YPOKOB YPOKOB YPOKOB
COKYPCHHUKOB, COKYPCHHKOB, COKYPCHHKOB,
BHEYPOYHOTO BHEYPOYHOTO BHEYPOUYHOTO
MEPOTPHUITHS MeponpusaTus. Ho | Mmeponpusitusi, HO
HE OTOphIE aHaJIu3
CTPYKTypHBIE MpEJICTaBICH He
KOMIIOHEHTBI B | IIOJHOCTBIO,
aHaln3e HE | JOMYyIIeH psn
MpEeACTaBICHBI. CYIIECTBEHHBIX
OIINOOK.

MMOHUMAaHUS
CHCTEMBI
JIMHTBUCTHYECK
1504 3HAHMUIA.
Jloruka
HapylieHa

8. YYHEBHO-METOAUYECKOE 1 TH®OPMALIMOHHOE OBECIIEYEHUE

=

»w

JUCHUITVIMHBI (MOYJIA)

8.1. IlepeyeHb OCHOBHOI Y4eOHOM JIUTEPATYpPbI

http://www.iprbookshop.ru/59163.html

1.Koconoxkuna JI.B. TlpakTnyeckas CTHIMCTHKA aHTJIIMHCKOTO si3bika. — PocTtoB-Ha-/loHYy.

2015.

INansniepun U. P. TekcT kak 00BEKT JTUHTBUCTHUECKOTO HuccneaoBanus. — M., 2019.-320 c.
2. Jlammmaa M.H. CTaimucTrka COBPEMEHHOTO aHTIIMICKOTO si3bIKa. — MOCKBa. AKaJeMusl.
C.-IletepoOypr, 2015.-280 c.

Kyxapenko B.A. [IpakTuKkyM 110 CTUIMCTHKE aHIVIMMCKOTO s3bIKa. — M., 2019.-360c.
Moposkuna T.B. JIMHrBUCTHYECKHI aHAIM3 U UHTEPIPETALMS XYAO0KECTBEHHOIO TEKCTa
[DnexTpoHHBIN pecypc]: yueOHOe mocoOre. YIIbSTHOBCK: Y IbsTHOBCKHMA TOCYAapCTBEHHBIHN
nejarorudeckui  yausepcurer umenu MW.H. VibsaHoBa,

8.2. IlepeyeHb JONOJHUTEIBHON Y4eOHOM JIUTEPATyPbI

2008.-340c.

2.0cusinoBa A.B. MHTepriperanus Xym0XKECTBEHHOTO TEKCTa (MPAKTHKYM) [DJIEKTPOHHBIN

pecypc]: yae6Hoe mocobue. OpeHodypr: OpeHOyprcKuii TocyJapCTBEHHBIN YHUBEPCUTET,
OBC ACB, 2016. Pexxum mocryma: http://www.iprbookshop.ru/69900.html

3.Pasunkuna H. M. ®ynkunonanbpHas ctunuctuka. — M., 2009.-240 c.

4. PazunkuHa H.M. IIpakTukyM 10 CTUIIMCTUKE aHTIIUKHCKOTO sA3bIka. — M., 2006.-280c.

Pexum nocrymna:


http://www.iprbookshop.ru/59163.html
http://www.iprbookshop.ru/69900.html

8.3. [lepeuenb NUHTEpHET-pecypcoB, HEOOXOAMMBIX 1JIsl OCBOCHUS IMCHUILJIMHBI (MOLYJIs1)

1. Dnexrponnas oudmuoreka JI'TIY http://bibl.dspu.ru/

2. OBC IPR SMART https://www.iprbookshop.ru/

3. HO BeLIBRARY https://elibrary.ru/

4. HatimoHaneHas 3JeKTpoHHas Oubimoreka https://rusneb.ru

8.4. IlepeueHb NHPOPMALMOHHBIX TEXHOJIOTHI M IPOrPAMMHOI0 o0ecreyeHust

I[JBI OCYIICCTBJICHUA 06p330BaTCJIBHOFO mnmponecca mnmo AUCHUIIIIMHC HCO6XOI[I/IMO HCIIOJIB30BaHHUC
CJICAYIOHICTO JIMICH3NOHHOI'O N CBO6OI[HO pacpoCcTpaniaCMoro ImporpaMmMHOro O6€CH€‘I€HI/I5{, B TOM
YHUCJIC OTCYCCTBCHHOI'O ITPOMU3BOJACTBA.

9. MATEPUAJIBHO-TEXHUYECKOE OBECIHHEYEHHUE JUCHUIIJINHBI

Jisa ocyuiecTBiieHus: 00pa3oBaTeNbHOIO Mpolecca IO JUCLUIUIMHE HEeoO0Xoauma cieayrouias
MaTepHalbHO-TEXHUUECKas 0aza:
1. CnenuansHo 060pYAOBaHHAS MYJIbTUMEANIHBIMU I€MOHCTPALIMOHHBIMU KOMILJIEKCAMU
JIEKIMOHHAsI ayIUTOPHS;

2. DkpaH;
3. MynbTUMeIuiHBINA TPOEKTOP
4. HoytOyk.

10. METOANYECKHUE YKA3ZAHUSA NJIA OBYYAIOIIUXCHA

[Tpuctynas K W3Y4YEHHIO JUCUUIUIMHBI, OOy4YaloIIMMCS IeJeCO00pa3HO O3HAKOMHUTBCA C €€
paGoueil nporpamMMoif, ydeOHOM, Hay4HOM M METOIMYECKOM JHTepaTypoi, HUMeleiics B
O01OIMOTEKEe YHUBEPCUTETA, @ TAKXKE C MIpe/ijlaraéMbIM IEPEUHEM 3aJaHUM.

Pekomenoayuu no no02omoeke K ayoumopHvim 3aHAMUAM
Jlexuuonnvie 3anamusn

YMeHHne cocpelOTOUYEHHO CIYIIATh JEKIIMH, aKTUBHO BOCITPUHUMATD M3JIaraéMble CBEJICHUS —
3TO Ba)KHEWIIeEe YCIOBUE OCBOCHHUS JAHHOM MuCHUIUIMHBL. Kaknas u3 JIeKIui CONMpOBOXKIAETCS
KOMIBIOTEPHOUN TIpe3eHTanuen. Kpome Toro, B KOHIE Ka)A0W JICKIIUH C LIEJIbI0 CO3aHUsl YCIOBUM
JUTSL OCMBICIICHHS COJIEP KaHUS JEKIIMOHHOTO MaTepHualia 00yJarouuMcs MpeiaraeTcs OTBETUTh Ha
BOIIPOC I pa3MmbinuieHus. KpaTtkue 3amucu JeKnuid, uX KOHCIIEKTHPOBAHHE MOMOTAET YCBOUTH
Matepuai. [ToaToMy B X0fie TEKIIMOHHBIX 3aHATUH HEOOXOIMMO BECTH KOHCIIEKTUPOBAHUE YIEeOHOTO
MaTepuaia, odpaias BHUMaHHe Ha caMO€ BaXXKHOE U CYIIECTBEHHOE B HeM. MIMeeT cMbICT OCTaBUTh
B pabouyux KOHCIEKTaX TMOJs, Ha KOTOPBIX JelaTh IIOMETKH, 3aMEYaHWsl, JIOMOJHEHUS.
[lenecooOpa3Ho paszpaborarh coOCTBeHHYIO 'Mapkorpadwurio" (3HAYKH, CHMBOJIBI), COKpPAIICHHS
CIIOB.

Ilpakmuueckum 3anamus
B Xonme moAroToBKM K MPAaKTUYECKUM 3aHATUSAM HEOOXOIUMO HM3YYUTh OCHOBHYIO JUTEpPATypy,
O3HAKOMHUTBCS C JOMOJHHUTEIBHOM JIUTEpaTypod, HOBBIMH MYyOJMKALUSAMH B TEPHUOJUYECKUX


http://bibl.dspu.ru/
http://bibl.dspu.ru/2023/894/
https://www.iprbookshop.ru/
https://elibrary.ru/

W3IAHMAX: XKypHaAIaxX, raserax u T.4. 1Ipy 3TOM Ba)KHO y4HUTHIBaTh PEKOMEHIALMH IIPETIOABATENS U
TpeOoBaHus y4eOHON mporpammbl. BakHO Takke omuparbCsi Ha KOHCHEKTH Jiekuuil. B xone
3aHATHUS BOXHO BHUMATEIbHO CIYIIATh BBHICTYIUIEHUS! CBOMX OJHOKYPCHHUKOB. [Ipn HE0OX0mumMocTH
3aJaBaTh UM YTOUHSIOLINE BOIPOCH], aKTUBHO y4acTBOBaTh B OOCYX/IEHUH M3y4aeMbIX BOIPOCOB. B
XOJIe CBOETO BBICTYIUICHHS 11€71€CO00pa3HO NCIOIB30BATh KaK TEXHUUYECKUE CPEACTBA O0YUCHHUS, TaK
U TPaJIULUOHHBIE, TO €CTh I0CKY M MeJ (IIpU HEOOXOIUMOCTH).

Opzanusayus 6HeayOumopHoil 0eamenbHOCHU 00yHalouwuxcs

BHeaynutopHas  JesTEIbHOCTb  OOydYaroLIerocss MO  JaHHOM — JUCHMIUIMHE —IpearnoJiaraet
CaMOCTOSITENIbHBIA TMOUCK HMH(OpPMAIMH, HEOOXOJMMOM, BO-TIEPBBIX, JJISI BBIOJHEHUS 3aJaHUN
CaMOCTOSITENIbHOW Pa0OThl (MHBApUAHTHOM M BapUaTHBHOM yacTel) M, BO-BTOPBIX, MOATOTOBKY K
TEKYILIEH U IIPOMEKYTOUYHOM aTTeCTaluy. Y CIeIHas OpraHu3alus BpEMEHHU 110 YCBOCHUIO JaHHOU
JUCLUIUIMHBI BO MHOTOM 3aBUCUT OT HAJIM4US y 00y4aroIlerocsi yMeHus: cCaMoOOpraHu30BaTh ce0s U
CBOE BpeMs IS BBIIIOJIHEHUS IPEMJIOKEHHBIX JOMAIIHUX 3aJaHUN.

Iloozomoeka k 3auemy (IK3ameHny)

B npomecce moaAroToBKM K 3a4eTy oOydaromeMycs peKOMEHIYeTCsl TaK OPraHu30BaTh CBOKO yuely,
4TOObI Bce BUBI pabOT U 3aJaHul, IPEeJyCMOTpPEHHbIE paboyeil mporpaMMoi, ObLIM BBIOJIHEHB! B
cpox. OCHOBHOE B MOJITOTOBKE K 3a4€Ty - 9TO MMOBTOPEHUE BCETO MaTepuaa yueOHOH AUCIUIUTUHBI.
B 1HM nOATrOTOBKHM K 3a4eTy HEOOXOJUMO HM30eraTh 4Ype3aMepHO neperpy3ku yMCTBEHHON paboToli,
yepenayd Tpyx U oTabiX. [Ipm moaroroBke K cpade 3ayera crapailtecb Bech 00BEM pabOThI
pacnpenenaTb paBHOMEPHO IO AHSM, OTBEIECHHBIM Ul MOATOTOBKHM K 3a4€Ty, KOHTPOJIUPOBATH
KKl JIEHb BBINOJIHEHUS paOoThl. Jlyuiie, eciu MOXKHO IEpEBBINOJNHUTH IIaH. Toraa Bcerna
Oyzner pe3epB BpemeHU. IIpu moaAroroBke K 3ayeTy LesecooOpa3sHO IMOBTOPSTH NPOWICHHBIN
MaTepual B CTPOIOM COOTBETCTBUU C y4ye€OHOW MPOrpaMMoOM, MPUMEPHBIM IEpPEYHEM Y4YEOHBIX
BOIIPOCOB, 3aIaHNH, KOTOPBIE BBIHOCATCS Ha 3a4€T U COAEP KAILIUXCA B TAaHHON IIPOrpaMme.

11. CHEIMAJIBHBIE YCJIOBUSA AJ51 UHBAJIMOB U JINI] C OTPAHUYEHHBIMHU
BO3MOXHOCTAMMU 310POBbSA

[Ton cnenuanbHBIMU YCIOBHUSIMM JUISl TIOJIY4YeHHUsI 0Opa3oBaHUs OOY4YalOIIMXCS C OrpaHUYEHHBIMHU
BO3MOXXHOCTSIMH 37I0POBbsSI TTOHHMAIOTCSI YCIIOBUSL OOy4Y€HUS, BOCHUTAHHS U DPAa3BUTHS TaKHUX
CTYJICHTOB, BKJIIOYAIOIIKE B Ce0sl UCHOJIb30BaHUE IMpPU HEOOXOAMMOCTH aJalTHPOBAHHBIX
o0pa3oBaTeNpHBIX MPOrpaMM U METOJOB OOy4YeHHUS U BOCIHUTAHUS, CHEIHAIbHBIX Y4E€OHHKOB,
y4eOHBIX MMOCOOMI U JUIAKTHUYECKUX MaTepuasoB, ClEHUATIbHBIX TEXHUYECKUX CPEJCTB OOydeHUs
KOJUIGKTUBHOTO W  HMHJIWBUIYaJbHOTO TIOJB30BAHMS, IMPEIOCTaBICHHWE YCIYl AacCHCTEHTa
(IOMOIIIHKKA),  OKa3bIBAIOLIETO  HEOOXOJUMYIO  IIOMOIIb, IPOBEACHHE  TPYNIOBBIX U
WHIUBUAYAIBHBIX KOPPEKIIMOHHBIX 3aHATHN, OOecredeHue JO0CTylma B 3JaHHS By3a M JIpyrue
yClIOBUs, 0€3 KOTOPBIX HEBO3MOXKHO WJIM 3aTPYyJAHEHO OCBOEHHE 00pa30BaTEIbHBIX MpPOrpamMm
00yJaroImuxcs ¢ OrpaHUYEHHBIMH BO3MOKHOCTSIMH 3/10POBBSI.
O6yueHnrue B paMKax y4eOHOW MMCIUIUITMHBI OOYYArONIMXCS C OTPAaHWMYECHHBIMH BO3MOXKHOCTSIMU
3/I0pOBbSI  OCYIIECTBJISETCS C  Y4eTOM  OCOOEHHOCTEHl  NCHUXO(U3NYECKOTO  pa3BUTHS,
MHIUBUAYAIBHBIX BO3MOKHOCTEN M COCTOSIHUSA 3/I0POBBS TAKUX 00Y4arOIINUXCS.
OOyuenue no y4yeOHOM TUCHMITIMHE OOYUYaAIOIIMXCS C OTPAaHUYEHHBIMH BO3MOXHOCTSIMH 3/10pOBBS
MOXKET OBITh OpPraHM30BaHO KaK COBMECTHO C JPYTMMHU OOYyYaroUIMMHCS, TaK U B OTAEIbHBIX
rpymmnax.
B nensx noctynHocty 00yyeHus Mo JUCHMIIUNHE 00eCcTIeYnBaeTCs:
1) auig nuL ¢ orpaHMYEHHBIMUA BO3MOXKHOCTSIMU 3710POBbSI 110 3pEHUIO:
- Halu4Me aJbTEPHATUBHON Bepcuu OQUIMAIBHOTO caiiTa MHCTUTYTa B ceTu «VHTepHeT» st
C1a00BUIAIINX
- BECh HEOOXOIMMBIA IJIsi M3y4EHHUS MaTepHall, COrJlacHO y4eOHOMY IUIaHy (B TOM 4HCIeE, JUIS
o0yJaromuxcst Mo WHIWBUYaTbHBIM YU4€OHBIM TUTAHAM) TPEJOCTABISETCS B 3JIEKTPOHHOM BHUJE Ha
TIICKeE.
- UHIUBUyalbHOE PaBHOMEpHOE ocBelleHue He MeHee 300 mrokc;
- IPUCYTCTBUE ACCUCTEHTA, OKA3bIBAIOLIETO 00ydaroeMycsi HeOOXOMMYIO TTIOMOIITb;



- o0ecrieueHUE BO3MOXKHOCTH BBINTyCKA albTEPHATUBHBIX (OPMATOB TEYATHBIX MATEPHUAJIOB
(xpymHBIF pUQT WK ayanodaiiiml);

- olecrneueHne AOCTyna OOYdYalOUIEToCs, SIBIISIOMIETOCS CIENBIM M HCHOJB3YIOLWEro cobaky-
MIPOBOJHHKA, K 3JaHUIO UHCTUTYTA.

2) s UL C OTPAaHUYEHHBIMU BO3MOXHOCTSIMU 3/I0POBbSI IO CIYXY:

- HaJIU4Yue MHUKPOPOHOB M 3BYKOYCHJIMBAIOLIEH ammaparypbl KOJUIEKTUBHOIO IOJIb30BaHUS
(ayTMOKOJIOHKH);

3) Aang aMI ¢ OTPaHUYEHHBIMH BO3MOXKHOCTSIMU 37I0POBBSl, MMEIOIIMX HAPYIIEHUS OIOpPHO-
JIBUTATENIFHOTO  ammapara, MaTepUAIbHO-TEXHUYECKHE  YCJIOBUS  JIOJDKHBI  00€CIeunBaTh
BO3MOXXHOCTh O€CIPEMsITCTBEHHOIO JO0CTyMa oOydaroluxcsi B y4deOHble MOMEIICHHUS, CTOJIOBBIE,
TyaJIeTHBIC U JIPYTHe TIOMEUICHUS OPTaHHW3aIfK, a TAKXKE MPEOBbIBAHUS B YKa3aHHBIX MMOMEIICHUSIX
(Hanmu4Me MaHaycoB, MOPYYHEN, PACIIUPEHHBIX JBEPHBIX IPOEMOB U IPYTHX MPUCIIOCOOICHUN).
Ilepen wnagamoMm o0OydYeHUS MOTYT TPOBOAMTHCS KOHCYJIBTATHBHBIC 3aHATHSA, IO3BOJISIOIINE
CTYJICHTaM C OTPaHMYEHHBIMU BO3MOKHOCTSIMU a/IalITUPOBATHCSA K yUeOHOMY MpoIIeccy.

B mpomecce BemeHuss y4eOHOW JUCHUIUIMHBI MPOGECCOPCKO-TIPENOIaBaTEILCKOMY COCTaBY
PEKOMEHIYeTCsI HWCIOJB30BaHHWE COIUAIBHO-aKTUBHBIX M PE(PIEKCUBHBIX METOJOB OOYyYEHHs,
TEXHOJIOTUH COLMOKYJIBTYPHOU peadWIMTAllMd C LEIbI0 OKa3aHWs IOMOIIM OOyYaroIuMcs C
OTPaHUYEHHBIMA BO3MOKHOCTSIMH 3/I0POBbS B YCTAHOBJIGHUU TOJHOLEHHBIX MEKINYHOCTHBIX
OTHOIICHUU C JIPYTMMHU OOYYaroOIUXCs, CO3JaHHH KOM(POPTHOTO ICHUXOJIOTHYECKOTO KIMMaTa B
y4eOHOU rpymIe.

OcCOoOCHHOCTH TIPOBEACHUSI TEKyHIeH H TPOMEXKYTOYHOM aTTeCTallMil 1O JUCUUIUIMHE IS
oOy4arolmuxcsi ¢ OrpaHUYEHHBIMH BO3MOXKHOCTSMH 3/I0pPOBbSl yCTAHABIMBAIOTCS C Y4E€TOM
WHIUBUIYTBHBIX TICUXO(U3HYECKUX 0COOCHHOCTEH (YCTHO, MUChMEHHO Ha Oymare, MUChbMEHHO Ha
KOMIIbloTEepe, B QopMme TecTHpoBaHus u japyroe). [Ipm HeoOXoIuMOCTH TpeaoCTaBiISIeTCs
JOTIOJTHUTEIBHOE BPEMsI TSI ITOJITOTOBKH OTBETA HA 3a4eTe WM dK3aMEHE.

ABTOp pabouei mporpaMMbl TUCHUIUIMHBI (MOAYIIS):

JIOLIEHT Kadeapbl aHTIIMICKOTo A3bIKa, K.(.H. AbnycanamoBa M.M.



AHHOTAIIUSI PABOYEM ITPOT'PAMMBI TUCHUILIAHBI (MOIYJIST):

B1.B.01.04 « CTWIMCTUYECKHUIN AHAJIN3 TEKCTA»

1. Heaw ocBocHus quciuininiabel b1.B.01.04 «CTuimcTuyecKuii aHAJIN3 TEKCTA» SBIISCTCS
dbopMUpOBaHHE TPAKTHYECKUX YMEHUH H HABBIKOB, HEOOXOIUMBIX JIJISi  BBIOJIHCHUS
CTHJIMCTUYECKOTO aHajin3a XYJOXKECTBEHHOTO TEKCTa, HAIMpaBJICHHBIX HA CHATHE TPYIHOCTEH
MMOHMMAHUS XYJI0’KECTBEHHOT'O TEKCTa U MOJATOTOBKY K €r0 MHTEPIIPETAIUH.

JluciumuinHa HarpaBiieHa Ha (JOpMUPOBAHKME KOMIIETCHIIMIA B 00JIacTH MpodeccrnoHaIbHON
MeIarOrHYECKOM ACATEIHPHOCTH 110 HHOCTPAHHBIM S3bIKaM.

2. MecTO TUCHHUILIMHBI B CTPYKTYpe 00pa30BaTeIbHON NMPOrpaMMbl

Jucuunnuna b1.B.01.04 «Ctunuctryeckuil aHanu3 TEKCTa» OTHOCUTCA K YAaCTHU MOJIYJIA,
dbopMHUpyeMOT0o ydacTHUKaMU OOpa30BaTEIBHBIX OTHOIICHUH Y4eOHOro TUIaHa Y4eOHOro IUIaHa
OCHOBHOI mpodeccnoHalbHON 00pa3oBaTeNbHON MpPOTrpamMMbl TMOATOTOBKH —0akamdaBpoB IO
HanpasiyieHuto 44.03.01 Ilenarornueckoe oOpa3zoBaHue, HallpaBIeHHOCTh (po¢uis) «HOCTpaHHbIN
SI3BIK (QHTJIUHACKHIA)».

3. TpeGoBaHus K pe3yJIbTaTaM OCBOCHHMS THCHUIIHHBI(MONYJIA):
JucuuninHa HanpasieHa Ha (GOpMUPOBAHUE CIEAYIOUIMX KOMIIETEHINI BhlmycKHUKa: YK-4,
OIIK-8, I1IK-10.

4.001mas TPyA0eMKOCTh AUCHHUILIMHBI (MOAYJIsI) COCTaBJsIeT 6 3aueTHbIe eqMHUIbI (216
4acoB).
5. Cemecrp: 6,7
6.0cHOBHBIE pa3aesibl AUCUUIIIMHBI (MOXYJIS)
1.BBenenue B mpenmer Llenu u 3agaun Kypca
2.0npeneneHue NOHATUA «TEKCT». Pa3inuHble TOYKH 3PEHUS
3.513bIKOBBIE CPEICTBA CTUIIMCTUYECKOTO aHAIN3a TEKCTa
4. TekcT Kak 00BEKT JTUHTBUCTUYECKOTO aHATTN3a
5.MudopmartuBHOCTS TEKCTa. BUBI TEKCTOBOM MHDOpMaLH
6.0OCHOBHBIC TEKCTOBBIC KaTETOPHH.
7.DOyHKIINOHATBHO-CMBICTIOBBIE M (PYHKITMOHATHHO-CTHINCTUIECKHIE TUITBI TEKCTOB.
8.Crnenmdrika Xym0KeCTBEHHOTO TEKCTa KaK 00bEKTa JIMHTBUCTUIECKOTO aHAIH3A.

7.®opMBbI TEKYIIEr0 KOHTPOJISI YCIIeBAEMOCTH U MPOMEKYTOYHOM aTTecTanuu: 3adet/ 3auer ¢
OllEHKOM

8.ABTOp: AGmycanamoBa M.M. K.¢.H., TOIEHT.






