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1.IIEJTb OCBOEHUS M CHUATIIMHBI(MOLYJIST)

Heanro ocBoenus aucuuiinabl b1.B.09 «IMHrBOCTUIMCTHYECKHUM aHAIW3 TEKCTa»
sBIIsIeTCS (POPMUPOBAHUE MPAKTUYECKUX YMEHUN U HABBIKOB, HEOOXOIUMBIX JIJISl BHIMOTHCHHUS
JMHTBOCTHJIMCTUYECKOTO aHaju3a XYHOXKECTBEHHOIO TEKCTa, HANpPaBIEHHBIX HAa CHSITHE
TPYIHOCTEH MOHUMAHUS XY0KECTBEHHOTO TEKCTa U MOATOTOBKY K €r0 MHTEPIpPETAIIH.

JluciymimHa «TMHTBOCTHIIMCTUYCCKUA aHAIM3 TEKCTa» Mpu3BaHa chopMHupoBaTh U YriyOuTh
JIMHTBUCTUYECKYIO TOATOTOBKY CTYJAEHTOB IO HampaBlieHHI0 noarotoBku 44.03.05
[legarornyeckue oOpa3zoBaHue C AByMsI NOpOGUISIMU MNOATOTOBKU «Pycckuil s3bIK» U
«HOCTpaHHBIN S3BIK», MPUBUTH CTYJECHTAM MPOYHBIC W TIyOOKWE 3HAHWS, PACKPHIBAIOIINEC
MPEJICTABICHUE O CTHJIMCTUYECKHX OCOOEHHOCTSX SI3bIKA B COBOKYITHOCTH M B3aUMOCBSI3H €T0
pa3HbIX CTOPOH, HEOOXOIUMBIX Ui paIlMOHAJIbHOW IIOCTAHOBKM U  HEMPEPHIBHOTO
COBEpIICHCTBOBAHHUS ITpoLiecca 00yUeHUS MPAKTUKE PEUU HA U3Y4aeMOM SI3BIKE.

Jucuuminza dbopmMHupoBaHMEe  KOMIIETEHIMA B OO0JIACTH

HalnpaBJIeHa  Ha

HpO(l)CCCHOHaHbHOfI r[ez[arornqecxoﬁ JACATCIIbHOCTH 110 MHOCTPAHHBIM S3bIKAM.

Kon Conep:kanue KOMIeTEHIIUN NHaukaTopbl 10CTHKEHUST
KOMIIETEHIIM U KOMIIeTeHIIM I
YK-4 CrocoOeH OCYIIECTBIISATH JICJIOBYIO YK-4.1. Bmageer cucremoii  HOpM
KOMMYHHKAITUIO B YCTHOW U PYCCKOTO INTEPaTypHOTO S3bIKa, POTHOTO
MUCBMEHHOM (hopMax Ha S3bIKAa M HOPMaMH HMHOCTPaHHOTO(BIX)
TOCYIapPCTBEHHOM SI3bIKE A3bIKA(OB),  HCIMONB3YEeT  pa3IH4yHbIC
Poccuiickoit denepanviu u (¢OopMBI, BUIB YCTHOH W MHUCHBMEHHON
WHOCTpaHHOM(BIX) SI3bIKE(axX) KOMMYHUKAIIAH.
VYK-4.2. lcnonb3yeT s3bIKOBBIE CPEICTBA
JUI  JIOCTHKEHUS MPOQeCcCHOHANBHBIX
nejreil  Ha o pPyCcCKOM,  POIHOM U
MHOCTpaHHOM(BIX) s3bIKe(ax) B paMKax
MEXKIMYHOCTHOTO M MEXKYJITYPHOTO
oO1meHus.
YK-4.3. OcyuiecTBisieT KOMMYHHUKAIUIO B
uuppoBoil  cpene IS JOCTHXKCHUS
po(hecCHOHATBHBIX nesei u
3¢ (hEeKTUBHOTO B3aUMO/ICHCTBHSIL.
OIIK-8 Crioco0eH OCYIIeCTBIIATh OIIK-8.1.
MEeIarOrnYecKyIo AesTeNbHOCT Ha | [Ipumensier METOIBI aHaM3a
OCHOBE CTIEeIHAIbHBIX HAYYHBIX TMeIarorraecKoi CUTYaIIWH,
3HaHHUU npodeccHoHanbHON  peduiekcMu  Ha
OCHOBE CHEIUALHBIX HAYYHBIX 3HAHWH, B
TOM YHCIIE B IPEIMETHOM 00IacTy.
OIIK-8.2.
[MpoekTupyer W OCyIIECTBIsET y4eOHO-
BOCIIMTATEIbHBIM NPOLECC C ONOPOM Ha
3HaHMA NPeIMETHON 00J1acTH, TICHXO0JIOrO-
MeIaroruuecKie 3HAHUS W HAy4HO-
000CHOBaHHEIE 3aKOHOMEPHOCTH
OpraHu3aLuH 00pa3oBaTENBLHOTO
mporecca.
IK-10 Cnocoben wucnonp3oBath cuctemy | [1K-10.1. Bmameer CHUCTEMOM
JTMHTBUCTUYECKUX 3HaHWMH, | TUHTBUCTUYECKUX 3HAHWUN ISl PEHICHUS
BKIIIOYAIONIMX B ce0s  3HaHHWE | Mpo(ecCHOHATBbHBIX 3a/1a4
OCHOBHBIX ¢donetnueckux, | [IK-10.2. Beyiensier (yHKIHMOHATIBHBIE
JIEKCUYECKHX, rpaMMAaTHYECKUX, | PA3HOBWIHOCTH H3Y4aeMOro sI3bIKa |
c10B00OPa30BaTENIbHBIX SIBICHUH U | HCIOJB3YET UX B PAa3NMYHBIX CHUTYAIHIX




3aKOHOMEpPHOCTEN oOrieHus, B TOM qucie
(GYHKIMOHUPOBAaHUA  H3y4aeMOro | mpodeccCHOHAIBLHOTO

MHOCTPaHHOTO A3BIKa, ero

(YHKIMOHAJIBHBIX Pa3HOBUIHOCTEH

2.MECTO JUCLUILJIMHBI (MOJY.JISI) B CTPYKTYPE OCHOBHOIA
MPO®ECCUOHAJILHOM OBPA30OBATEJILHOI TPOrPAMMBI

Jucnummna (b1.B.09) «JIMHrBOCTUIMCTHYECKHN aHAIN3 TEKCTa» OTHOCHUTCS K YacTH

MoyJIsl, (hopMUpyeMoil yaacTHUKaMHu 00pa30BaTeIbHBIX OTHOIICHUH y4eOHOT0 IJIaHa OCHOBHOM

npodeccuoHanbHOM 00pa3oBaTeNIbHON MPOrpaMMbl MOATOTOBKH OakajiaBpOB IO HANpPaBICHUIO

44.03.05 Ilemarornyeckoe oOpa3oBaHME, HAMPABICHHOCTH (Mpoduib) «HOCTpaHHBIN S3BIK
(aHTTTUHACKHI )».

Huctmmumaa  b1.B.09

KOMIICTCHIHAX, 3BHAHUAX, YMCHUAX U HABBIKAX, C(i)OpMI/IpOBaHHI)IX y 06yqafonmxcs{ B pC3yJIbTaTeC

«JIMHrBOCTMJINCTHUYECKUI aHaNIM3 TEKCTa» Oa3upyercss Ha
n3y4yeHus TUCcIMIUIMH: «MHOCTpaHHBIN sA3bIK», «BBeneHue B s3bIk03HaHUEY, «lIpakTrka ycTHON
Y MUCbMEHHOMN peumn», «JIeKCUKOIOTrs aHTJIMIICKOrO s13bIKay, «Jlomalmnee ureHue», «JIuteparypa
CTpaH H3y4aeMoro sizbika» «TeopeTuueckas rpaMMaThKa aHIVIMUCKOIro s3blka», «CTUIMCTHKA
AHTJIMICKOTO SI3bIKAY.

Komnerenuuu, chopmupoBaHHbIe B MPOIIECCE U3YUCHHS AUCHUTIINHBI, HEOOXOIUMBI TSI
OCBOGHUS COJIEPXKAHUSA TUCHUIUINH «MEXKylIbTypHas KOMMYHUKALIUS U MEePeBOJl (aHTIHICKUN
A3BIK)», «Teopus u mpakTuka nepeBoaa», «CpaBHUTEIbHAS TUIOJIOTHS aHTJIMICKOTO U PYyCCKOTO
SI3BIKOB», TI0 BBIOOPY CTYACHTA, BHIIOJHEHUS 3aJaHuil (Y4eOHOH, IMPOU3BOACTBEHHON MPAKTHUK,
Hay4HO-UCCIIEI0BATEIHCKOM padOThl) M MOJATOTOBKH K UTOTOBOM aTTeCTAINH.

3. INIAHUPYEMBIE PE3YJIbTATbBI OBYYEHMUS 1O JUCIHUIIJINHE
JucuunirHa HarpasieHa Ha pOPMUPOBAHUE CIIEIYIOIUX KOMIIETEHINH BbIITYCKHHUKA!
YK-4, OIIK-8, [1K-10.
B pe3ynbrare u3ydeHus AUCHUILIMHBI 00yJarouuecs JOKHBL:

HHOCTpaHHOM(BIX) SI3bIKe(aX)

VK-4.1. Bnageet cucreMoit

KOMMYHUKAIIUH.

(YHKINOHUPOBAaHUS B
pyccKoM

sA3bIKe(aX) B paMKax
MEXITMYHOCTHOTO U

HOPM pycckoro | TATEPATYPHOM A3bIKE, | MEKKYILTYPHOTO
JTHTEPATYPHOTO s3biKa, | POTHOM S3bIKE U o0IIeHMS
POIHOTO s13b1Ka ¥ HopMamu | MHOCTPAHHOM (b1x)

WHOCTPAHHOTO(BIX) A3bIKe(ax)

A3BIKA(OB), HCIIONB3YET

pasznu4aHbie (OPMBI, BUIBI

YCTHOM W  IUCBMEHHOM

Ko komMnereHmu 3Haer Ymeer Baapneer

YK-4 KyJIbTYypHO- KOPPEKTHO IIPUMEHSATH CHCTEMOM HOpM
Crocoben OCYWIECTBIIATL | UCTOPUYECKUE PEANINU, | SI3BIKOBBIE CPEICTBA AJIA pycckoro
ACTIOBYI0 KOMMYHUKALMIO B | gyjpTYypy PEYU U JOCTHIKEHUS JIATEPATYPHOT'O A3BIKA,
yerHon - # MHCBMCHHOM | neyepoif STHKET npodeccuoHaTbHBIX POHOTO SI3bIKA U
(popvax Ha FOCYAAPCTBEHHOM | 0 10B0r0 OOIIEHMS M | 1ieNieii Ha PyCCKOM, HOpMaMH
SI3BIKC Poccutickoit

aKaJIEMHYECKOI 0 POIHOM U MHOCTPAHHOTO(BIX)
denepanuu u

JIICKypca, ITpaBuia MHOCTpPaHHOM(BIX) s3bIKa(OB)




VK-4.2. Ucnonb3yert | -HalMOHANBHO -aJICKBaTHO  MPUMEHSTH | -I[EJIOCTHON CcHCTeMOMU
SI3BIKOBBIC  CPEICTBA VI | OPUEHTHPOBAHHYIO, JIEKCUYECKHE EIUHUIIBl C | MPEICTaBICHUIN 0
JOCTHKCHUS COLMAIIEHO HaIlMOHAIBHO- HaIlMOHAJIBHBIX
npodecCHOHANBHBIX 1ejel | 00yCIOBICHHYIO KYJIbTYPHBIM 00BIYasIX, TPAOULIHUAX U
Ha PYCCKOM, pPOJHOM U | CUCTEMY LIEHHOCTEH KOMIIOHEHTOM CEMaHTHKH | PEeausix CTpaHbI
HNHOCTPAaHHOM(BIX) COOTBETCTBYIOILETO B CUTyalUsX | U3y4aeMoro  s3bIKa,
sa3bpIke(ax) B paMKax | SI3bIKOBOTO MEXKYJIbTYPHOTO MO3BOJISIOLICH
MEXIIMYHOCTHOTO U | KYJIbTypHOTO oO0rmieHus Ha | JOOMBATHCS
MEXXKYJIbTypHOTO IIPOCTPaHCTBA WHOCTPaHHOM $I3bIKE IIOJTHOLICHHOM
o01LIEeHHL. - CTpOUTH CBSI3HBIE U | KOMMYHHKAIIHH

JIOTHYHBIE BBICKA3bIBAHUS | - HABBIKAMHU

pasHbIX HCIOJIb30BaHUS

(YHKUMOHAIBHBIX CTHJIEH | ONpeesiCHHOM

B YCTHOM M THCHMEHHOH | CTpaTEeTHH AJIS

peun. HHTEPIpETALUN U

- (hopMynHpOBaTH U KOHCTPYUPOBaHHUS

apryMeHTHPOBaHO MHOSI3BIYHOTO TEKCTa

OTCTanBaTh COOCTBEHHYIO

MO3HULIHUIO 110 Pa3IUIHbIM

TeMaM M rpoodyieMam
YK-4.3. Ocyl1ecTBisieT | - CHOCOOBI TOUCKA U -1I0JIb30BaThCsl U(POBOIA | - OCHOBHBIMHU
KOMMYHHKALHIO B | KpUTEPUH OLICHUBAHUS | CHPABOYHOMH U | CTpaTeTUsIMH  TIOHCKa
uudpoBoil  cpene s | nudpoBor KPUTHYECKOH HEOOXO0JUMOIA
JOCTUKEHUS nHpOpPMALIUHU Ha JUTEepaTypon UHQOpMaITUH B
npodeCCUOHANBHBIX LEJIeH | HHOCTPAHHOM SI3BIKE (;IUTEepaTypHBIMH uudpoBoil cpepe u
u a¢hekTBHOTO SHIMKJIOTIE IUSIMH, MIpaBUIIAMHA
B3aUMO/ICHCTBUSI. CIIOBapsIMHU, UCTIOJIb30BaHHUS

OoubnrorpahuIeCKUMu CICIMATILHON

CIPaBOYHHKAMH) JUTEPATYypPbI

- c MIOMOIIBIO | - KOTHUTUBHO-

COBpPEMEHHBIX JICKYPCHUBHBIMH

TEXHOJIOTHHA yMEHHSIMH 00pabOTKH

CaMOCTOSITETILHO UHQOpMAIUH U3

TIOTIONTHATE U KPUTUYECKU | TU(PPOBOH CpelbL,

aHAJIU3UPOBATh HalpaBJICHHBIMH Ha

UHPOPMALIUIO U3 | BOCHOPUSTHE U

JTUTEPaTyPHBIX MOPOXKJICHHE CBSI3HBIX

XYI0KECTBEHHBIX TEKCTOB B YCTHOM U

WCTOYHUKOB M MPUMEHSTH | MUCHBMEHHOH peun

eé B  INPAKTUYECKOU

JeSITeTbHOCTH

-BBIIIOJIHATh

CaMOCTOSITETIbHBIC

JTUTEPaTypOBEAUECKHUE

WCCIIEI0BaHUS

COOTBETCTBEHHO

YPOBHIO MOJITOTOBKH,
UCIIOJIb3YI0 PECYPCHI
UQPOBOH cpeasl




OIIK-8
Croco6eH oCyIecTBIATh
MeIarorn4ecKyro

OCHOBBI CIIELIHAIBLHBIX
Hay4YHBIX 3HAHUU B
00J1aCTH CTUIUCTUKY U

HCII0JIBb30BAaTh
CIICIMaJIbHBIC HAYYHBIC
3HAHUS B 00J1aCTH

HABBIKOM BBIOOpa
HearornIecKux
TEXHOJIOTHI TIpodeccH

(G YHKIIMOHUPOBAHHUS
nzyqaemMoro HHOCTPAHHOI'O
SA3bIKa, €ro (byHKL[I/IOHaHBHI)IX
pa3HOBUAHOCTEN
IIK-10.1.
CHUCTEMOM
JIMHTBUCTHYECKUX 3HAHWUI
JUTS perieHus
npodecCuoHaIbHBIX 3a/1a4
I1K-10.2. Breigensier
(hyHKIIMOHATBHBIE
Pa3HOBUIHOCTH
M3y4aeMOro SI3bIKa U
HCIIONB3YET UX B
Pa3IUYHBIX CHUTYAIHIX
OOIIIeHHS, B TOM YHCJIE
po(heCCHOHATBHOIO

Bnaneer

AHTJINICKOrO SI3bIKA

JesITebHOCTh Ha OCHOBE pe3yAbTaThI CTHJIUCTUKU U OHAJIbHOM
CHELUAIBHBIX HAYYHBIX HCCIICI0BaHUH B pe3yabTaThl JESITEIBHOCTH C
3HaHUMI MEeJaroru4eckoi WCCIIEN0BAaHUN MTPU Y4ETOM PE3yJIbTaTOB
OIIK-8.1. JeSTENBHOCTU OCYIIIECTBICHUH Hay4YHBIX
IIpumMensieT MeTozbl aHaIM3a MeAaroruaecKomn HCCJIEJIOBAaHUM B
TIENArOrHHIeCKOH  CHTYalluH, JesATeIbHOCTH 0071aCTH CTHINCTHKU
po¢eCCHOHATBHOM
pedrekcun Ha OCHOBE
CIICIHAIbHBIX Hay4YHBIX
3HaHPII>i, B TOM 4YHCIIC B
MPEeIMETHOM 00JIacTH.
OIIK-8.2.
[IpoexTupyer 1 ocylecTBIseET
y9e0HO-BOCTINTATENEHBIN
mponecc ¢ OHOpOI\/'I Ha 3HaHHUA
MIpeIMETHON 00acTH,
IICUXOJIOTO-II€Jaroru4cCKuc
3HaHUA W HAy4YHO-
000CHOBaHHbBIE
3aKOHOMEPHOCTH
OpraHu3aIuu
00pa3oBaTENBHOTO MPOLIECCa.
IK-10 - Crnocoben | 6a30BbIe TEPMHHBI U OCYILIECTBIIATH MIPUHLMIIAMH BBIOOpa
HCNOJIB30BATH CUCTEMY | TTOHATHSA po(heCCUOHANBHYIO peructpa oouIeHwMs,
JIMHTBUCTHYECKUX  3HAHMIA, (hOHOCTHIIUCTHKH, JIeATETFHOCTh CO 3HAHUEM | SI3BIKOBBIX CPEJICTB U
BKILIOYAIOMX B Ce0sl SHAHUE | joycpyeckoi, 3aKOHOMEPHOCTEH HABBIKAMHU PEIICHHUS
OCHOBHBIX q)OHeTPI‘ICCKI/IX, v

CHUHTaKCHUYECKOH, (YHKIMOHUPOBAHUS po¢eCcCUOHANBHBIX
HICKCHHCCIIIR, MOp(OJIOrHIECKOH 1 AHTJIUICKOTO A3BIKA U €T0 | 33734 B 3aBUCUMOCTH
TpaMMAaTUYCCKUX, o o
CIIOBOOGPA30BATENBHBIX (yHKINOHATBHOU (I)yHKLII/IOHaJ'II:HI:IX OT pe4eBoil cuTyanuu
SIBJICHUH U 3aKoHOMepHocted | CTHIMCTHKH PasHOBHIIHOCTCH

4. OBBEM JJUCHUIIJINHBI (MO1YJIS)
O6mmas TpyaoeMKkocTh aucuurinabl coctaisietr 2 3ET (72 yaca). JlucuunnuHa usydaercs B 5

cemecTpax.

OYHAS ®OPMA OBYYEHMUA




TpyroéMkocThb
Buj yuedHoii padoTsl B 1.4. mo
ac. cemMecTpam
5 cemecTp

O0masi TPyA0EMKOCTh JHCUUIUIMHBL 10 Y4eOHOMY
IJIaHy 2

1. KourakTHas padora: 24

nekuuu (oOliee KoJI-BO 4acOB, BKIIIOYAs MPAKTUYECKYIO 8
MOATOTOBKY)

MPAKTUYECKHE 3aHATHI, CEMUHAPHI U TIp. (0011ee KoJI-BO 16
4acoB, BKJIIOYasi IPAKTHYECKYIO OJITOTOBKY)

naboparopHbie 3aHsITHS (00IIee KOJI-BO 4acOB / BKIIIOYAs
MPAKTHUYECKYIO OJITOTOBKY)

KypCOBOE IIPOCKTHPOBAHUE

TPYNIOBBIE, UHAUBUAYAIbHBIE KOHCYJIbTAIIMM U WHBIC
BUABI  Y4eOHOH  JESATEIBHOCTH,  IMPEIyCMaTPHUBAIOIINE 9
TPYNIOBYIO WIH WHAMBUAYAIbHYIO pabOTy OOYyYarommxcs C
npernoiaBaTeaeM

2. O6beM caMoCTOSITEIbHON PadoThl 00yYalOIINXCS

40

(CPC)

B TOM YHCII€ YacOB, BBIJCIEHHBIX Ha IMOATOTOBKY K
9K3aMeHY (3a4eTy)

Bun npomexxyTouyHOT0 KOHTPOJIS: 3auéT

5.COJAEP’)KAHUE JUCHUILJIMHBI (MOLY.JIS)
OYHASI ®OPMA OBYYEHMSI

HaumeHoBaHue TeMbI Oo6masn TpynoéMKOCTb 0 BUIaM y4eOHbIX
(pa3neJsia) IMCHUILIMHBI (MOAYJIsI) | TPYAOEMKOCTH 3aHATHI
B aKaja.yacax (B akaja.yacax)
Jle Jla p/ C
K/ 0/ NP.NOAT. P
np.noar'. | mp.moxr.

BBsejienue B npeaMer 2 4

Henu u 3agaun Kypca 2 4

OnpeneneHne TOHATHS «TEKCT. 2 1 4 4
PasnnuHble TOUKU 3peHust

S3bikoBble cpenctea Crnenudura 2 2 4
JMHTBUCTUYECKOTO aHaJIM3a TEKCTa Kak
paszena A3BIKO3HAHUS W y4eOHOTO
npeamera

Teker Kak 00BEKT 2 2 2 5
JIMHTBUCTUYECKOT'O aHAJIM3a.

NudopmaTtuBHOCTH TEKCTa. BUjibl 2 2 4 4
TEKCTOBOH MH(OpPMAIHH

OCHOBHBIE TEKCTOBBIE KATETOPUHU. 2 4

@YHKIMOHAIBHO-CMBICIIOBBIE U 2 2 6
®YHKHHOHaHBHO'CTI/IJ'II/ICTI/I'—IGCKI/IG THUIIbI
TEKCTOB.




Crnenuduka  XyHZ0KECTBEHHOT'O 2 2 4
TeKCTa KaK OOBEKTa JIMHIBUCTHYECKOTO
aHalIM3a.

Htoro 72 8 9 24 40

5.1. COAEP KAHUE PA3AEJIOB JUCHUIIJIMHBI MOAYJIS)
Tema 1. BBenenue B npeamer. Llenu u 3axa4m Kypca
[IpoGnemaTuka 1 3aja4i CTUIMCTUYECKOTO aHanu3a Tekcta. COOTHOLICHHE TUHTBUCTUYECKOTO

aHajiM3a TEKCTa M JPYruxX BHJAOB aHain3a TekcTa. DYyHKIHUOHAJIBHBIE XapaKTEPUCTUKH Kak
YaCTHBIN

ciy4yal CTHIMCTHYECKOMN XapaKTepuCTUKH TekcTa. COOTHOIIEHUE 3CTETUUECKUX U

JIMHTBUCTUYECKUX XAPAKTEPUCTUK TEKCTA.

Tema 2. Onpenesienne NOHATHS «TeKCT». Pa3inuHble TOUKH 3peHust

Hcropruyeckoe pa3BUTHE MOHATUS «TEKCT». EMMHCTBO POPMBI U coliepKaHUs B TEKCTE.
Onpenenenue NOHATUS «TEKCT». TeKCT — Kak equHuIa, B3sATas A1 aHanuza. Oomas

XapaKTepUCTHKA BO3MOKHBIX MPOLEyp aHAINU3a TEKCTa.
Tekct — Kkak LeJIOCTHasE CTPYKTypa. TeKCT — BbICIIAS €JUHMIIA CUHTaKCUYECKOTO YPOBH.
O6uue
HOPUHIUIIBI IOCTPOEHUS XYJOKECTBEHHBIX TEKCTOB: TEKCT PEKYPEHLUs, aHAJIOTUsl, KOHTPACT,
YacTUYHAs perpe3eHTal|sl KaK YacTh 3HAKOBOW CUCTEMBI SI3bIKA.
@YHKIMY TO3TUYECKON CTPYKTYpPbI TEKCTa: KOMMYHUKATUBHAsA, KOTHUTUBHAs, YJMOTUBHAs,
uH(popmatuBHas. OOLIee MOHATUE O A3BIKOBBIX YPOBHSIX U MX B3aUMOJEHCTBUM.

YpoBHHU aKTyalu3aliyl S3BIKOBBIX €JUHHIl B XYIOKECTBEHHOM TeKCTe: (poHOrpaduvecKui,
MOpGEMHBIHN, JEeKCUYEeCKUH, CHHTAKCHUYECKMM M MX B3aUMOJEHCTBMS C acleKTaMH TeKcTa
ACTETUYECKOTO LEN0r0 (C 00pa3HbIM COCTABOM, TEMaMH, KOMIT03uLuell). Bo3MokHOCTH onucanus
TEKCTa 110 YPOBHSM.

Tema 3. SI3bIKOBBIE cpeacrea CTUJIAUCTHYECCKOIO aHAJ/IM3a TEKCTa

Expressive means and stylistic devices. Classification of stylistic devices. Metaphor and simile,

their classification and stylistic functions. Metonymy, synecdoche, antonomasia and their stylistic
functions. Epithet, its classification and stylistic functions. Hyperbole, understatement and litotes
and their stylistic functions. The stylistic functions of pun, zeugma, semantically false chains, and
violation of phraseological units. The stylistic functions of ellipsis, rhetorical question, apokoinou
construction, and detached construction. The stylistic functions of inversion, aposiopesis and
suspense. The types and stylistic functions of repetition, parallel constructions and chiasmus.
The stylistic functions of syntactical connectives and gap-sentence link. Represented speech, its
types and stylistic functions. The stylistic functions of gradation and its types. The stylistic device
of periphrasis, its types and functions. Irony and oxymoron and their stylistic functions. The
stylistic functions of antithesis and anticlimax. Phonographical stylistic devices and their
functions.

Tema 4. TekeT KaK 00bEKT JUHTBHCTHYECKOI0 AaHAJIN3A
OO0mee u pa3nMYHOE B MOHUMAHWM TEKCTa HccheaoBarensiMiu. OCHOBHBIC MPU3HAKK TEKCTA U
TekcTooOpasyromue ¢gakropbl. COBpeMEHHOE COCTOSIHME TeopuHM TekcTa. CHHTaKCHYECKUH U




HAJICHHTAaKCHYECKUH TIOIXOA K HM3Y4eHHIO TekcTa. Pa3paboTka BONPOCOB JIMHIBHCTHYECKOTO
aHaJM3a TEKCTa B COBETCKOU U 3apyOexkHOi TMHrBUCTHKE 60-X - 80-X TT.

Tema 1. UndopmaTuBHOCTH TekcTa. Buabl TekcTroBoi nHpopmManun

YpoBuu uHpopmanmu Tekcta. AxTyanbHas MHpopmanusa. KonnenryansHas nHpopmanus, ee
0COOCHHOCTH. MOJAIBHOCTh TeKCTa Kak MHpopMaTuBHAs KaTeropus. CrocoObl ee BBIpaKEHUS.
CBsI3b CMBICIIOBOM CJIO)KHOCTH TEKCTa C BO3MOXKHOCTBHIO Pa3HBIX YPOBHEH YHTATEIHCKOTO
BocnpustHs. [loHATHE Mpecynmno3unuyu. Bo3aMOKHOCTh HECOBIAJEHHSI aBTOPCKOM MHTCHLIUHU U
BOCHpUATHA anpecara.  [loATeKCT Kak JIMHIBHCTHYECKOE SIBJIEHUE. OKCIUIMIUTHBIE |
UMILIMLUTHBIE CPE/ICTBA BBIPAXKECHUS MOATEKCTa. MOJaIbHOCTh M MOJATEKCT.

Tema 2. OcHOBHbIE TEKCTOBbIE KATETOPHH.
CBSI3HOCTh TEKCTAa Ha PA3IMUHBIX YPOBHSAX S3bIKOBOW CTPYKTYypbl. COOTHOLIEHHME NOHATHUN

LEJIbHOCTH, CBSI3HOCTH, UHTErpaluu TekcTa. COOTHOIIEHUE KaTeropuil MHTErpalMi U KOre3uu.
Crioco0bl  TeKCTOBOM WHTerpanuu. Kareropus 4YiIeHHMMOCTH BO B3aUMOCBSI3H C KaTeropuei
UHTerpanui. EJWHUIBI YICHHMMOCTH TEKCTa: BBICKAa3bIBaHHE, (PAarMEHT TEKCTa, CI0KHOE
CHUHTaKCHYeCKOe 1L1eJ10¢e, ad3an. TuIbl uieHeHus TecTa.

Tema 3. (DyHKIlI/IOHaJIbHO-CMbICJIOBbIe H q)yHK].[I/IOHaJIbHO'CTI/IJII/ICTI/I‘IeCKI/le THIIbI TEKCTOB.

CriocoOsbl OTPaXXCHUA HeﬁCTBHTeHBHOCTH B TCKCTC. CDYHKI_[I/IOHEU'ILHO'CTI/IJII/ICTI/I‘ICCKI/IC
XApPAKTCPUCTHKHU TCKCTA. qDYHKHI/IOHaJIBHO-CMLICJ'IOBLIC TUIIBI p€Yd MU HUX COOTHOLICHHUEC C
KOMITO3UIIMOHHO-CMBICJIOBBIMHM THUHAMU. MOHOJOTMYECKHE U IUAIOTUYECKUE Pa3HOBHUAHOCTHU
TCKCTa

Tema 4. Cnenuguka Xy10:KeCTBEHHOI'0 TEKCTa KAK 00beKTa JUHIBUCTHYECKOT0 aHAJIM3A.

Crnenuduka kareropun ”HHOPMATHBHOCTH B XYI0KECTBEHHOM TeKcTe. Cpe/icTBa BEPTUKAIBLHOM
CEMaHTHUYECKON CBSI3HOCTH U LIEJIBHOCTh XYJI0KECTBEHHOTO TeKcTa. [loHsATHE accoliMaTUBHO-
BepOanpHOI ceTu. [ToATeKCT B Xy10’keCTBEHHOM mpou3BeaeHnu. O0pa3 aBTopa Kak
KOMITO3UITHOHHO-CTUITUCTHUECKUN IIEHTP XYA0KECTBEHHOT0 TeKcTa. TekcToobpasytorias poib
o0pa3Hbix cpeacTs. XKanponas crieninduka Xya10KeCTBEHHBIX TEKCTOB.

6. YAEBHO-METO/JUYECKOE OBECIIEYEHUE CAMOCTOSTEJBbHOM PABOTHI
OBYYAIOILIIUXCS

OOmmii 00beM caMOCTOSITENIbHOW padOThl CTYIEHTOB MO IUCHMIUIMHE cocTaBiisieT 24/40
Y4acoB.
CamocrosTenbHast paboTa OCYIIECTBISIETCS B CIEIYIOINX (opMax:
CamocTtosTenpHas paboTa CTYACHTOB MPEIoIaraer:
* HU3ydYeHHE Y4eOHOro MaTepuasa Io MnpeiaraéMbiM TeEMaM;
* BBINOJHEHUE NPAKTUYECKUX 3aJaHUK, OTBETHI HA BOIPOCHI JJII CaMOKOHTPOJIS,
MPEJICTAaBICHHBIX B JaHHOW pabodeil mporpamme, 00ECIeUnBAIOIINX 3aKpEIICHHE
U yriyOJieHue 3HAHUH, MOYyYeHHBIX Ha IPAKTHYECKUX 3aHSATHSIX;

® COCTaBJICHHC I1JIAaHOB-KOHCIICKTOB.



HaumeHoBanue pasaesia TMCHUIIJIHHBI

Bua camocrosiTeibHOI padoThl 00y4ar0IIMXCS

cemMecTp

BBenenue B npeamer
[enu 1 3agaum Kypca

1.CamocToaTEeTbHOE U3yUEHUE BOIIPOCOB pas3jena,
paccMaTpuBaroLEro JIMHTBOCTUIIMCTUYECKUI
aHaJIu3, KOTOPBIH B CBOIO OUYepe/lb, MPEACTABISAET
co0oif paboTy TO BBIABICHHIO B TEKCTaX
XYJ0KECTBEHHOU JINTEPATYPHI S3bIKOBBIX EAMHHUII,
3aKpeIUICHHBIX 32 TOH WK MHON (PyHKIIMOHAIEHON
Pa3HOBUIHOCTBIO fA3bIKA: JIUTEPATYPHBIM SI3BIKOM
(KHMKHOTO W PA3TOBOPHOIO THIIOB) M JKUBOM
pa3roBOpHOM peublo (MPOCTOpEUMsi, IHUAJICKTOB,
KaproHOB), a TaK)K€ aHalu3 COOTHOLICHHS B
JTAHHOM TEKCTE YKa3aHHBIX €IUHUILL.
2.IlpopaboTka TEOpPHH BOIPOCA, BBITOJIHECHUE
MPAaKTHYECKUX 3aJlaHui no yu4..Apakun B./l.
WHTepnperanuss ~ XyAOXKECTBEHHOI'O  TEKCTa.
KyxapenkoB.A. UHTepnperanus Tekcra.

3. IlpencraBiieHne NpoOaHAIU3UPOBAHHOIO TEKCTa
XYJ0’KECTBEHHOU JTUTEPATYPHI.

OnpeneneHI/Ie IIOHATHUA KTCKCT».
Pazauunasie TOUKH 3pCHUA

1.CamocToATENBPHOE N3YYEHHE BOIIPOCOB pa3/eia.
2. DyHKUMU MO3TUYECKOM CTPYKTYpBl TEKCTa:
KOMMYHHUKAaTHBHas, KOTHUTUBHAs, OMOTHBHAI,
UHPOpPMATUBHASL.

3. OOuiee MOHATHE O SA3BIKOBBIX YPOBHAX U MX
B3aUMO/ICVCTBUU.

4.YpoBHM aKTyalnu3aluu S3bIKOBBIX EIMHHIl B
XYyJOKECTBEHHOM  TeKcTe: (QoHorpapuiecKkuii,
MOp(hEMHBIH, TeKCUIECKII, CHHTAKCUYECKUH U HX
B3aUMOJCHCTBUSA c acreKTaMHu TEKCTa
JCTETUYECKOT0 1esNoro (¢ oOpa3HBIM COCTAaBOM,
TeMaMH, KoMro3uuuei). Bo3aMoxHOCTh onucanus
TEKCTa 110 YPOBHSAM.

4.IlpopaboTka TEOpPHH BOIPOCA, BBITOJTHECHUE
IPAKTUYECKUX 3aJaHHUM

SI3BIKOBBIE CpENICTBA
CTUJIMCTUYECKOTO aHAJIN3a TEKCTa

1.CaMocTosITeIbHOE N3yYeHHEe BOITPOCOB pazjiena.

2. OyHKIUU CTPYKTYPbI TEKCTa:
KOMMYHUKATHBHAs, KOTHUTHBHAs, AMOTHBHAs,
UH(pOpPMATUBHASL.

3. OOmiee MOHSATHE O S3BIKOBBIX YPOBHSAX M HX
B3aUMO/ICHCTBUU.

4.YpoBHU aKTyaldu3aluu S3bIKOBBIX €IUHUIl B
XYyJOKECTBEHHOM  TeKcTe:  (poHOrpaduvecKHid,
MOpGEMHBIH, JICKCUISCKNN, CHHTAKCUYECKUN U UX
B3aUMOJEICTBUA c acneKTamMu TEeKCTa
ACTETUYECKOTO Ie7oro (¢ OoOpa3HBIM COCTAaBOM,
TeMaMH, KoMIio3uiiueit). Bo3aMoxXHOCTh onucaHus
TEKCTa 1O YPOBHSM.

4.IlpopaboTka TEOpPHUH BOMPOCA, BBHIMOJIHEHHE
MPAaKTUYECKUX 3aaHUI




TekcT Kak OOBEKT CTHIIMCTHYECKOTO
daHaJIu3a

1.CaMocTosITeIbHOE U3yYeHNE BOIIPOCOB pazjiena.
2. OcHoBHbIE IPU3HAKU TEKCTa u
TEKCTOOOpa3yroIIHe GaKkTOPhI.

3.CoBpeMEHHOE COCTOSIHUE TEOpPUM  TEKCTa.
4 .CHUHTAKCHUYECKMA W HaJg CHUHTAKCUYECKUU
MOJIX0]T K U3YYCHHIO TEKCTA.

5. Pa3pabGorka BOMPOCOB JUHIBUCTHYECKOTO
aHaJlu3a TEKCTa B COBETCKOH U 3apyOekHON
muHrBUCTHKE 60-X - 80-X IT

6.IlpopaboTka Teopum BOMPOCA, BBINOJIHECHUE
MPAKTUYECKUX 3aJaHH

eMecTp

NudopmartuBHOCTh TeKcTa. Bub
TEKCTOBOM MH(pOpMAIIH

1.CamocrosiTenbHOE U3yUeHHE BOIIPOCOB pasjerna
2. YpoBHH HH(pOpPMAIIHH TEKCTA.

AxrtyansHass ~ uHpopmauus.  KoHuenrtyanbHas
uHpOpManus, ee 0COOCHHOCTH.

3. MopanbHOCTh TeKCTa Kak HH(pOpMaTUBHAsA
kareropusi. CrocoObl ee BblpaxeHus. CBs3b
CMBICJIOBOH CJIOKHOCTH TEKCTa C BO3MOKHOCTBIO
Pa3HBIX YPOBHEW YHTATEILCKOTO BOCTIPUSITHSL.

4 Ilonstue MPECYIIO3UIIIH. Bo3MoxHOCTB
HECOBITAICHUS ABTOPCKOI HHTEHIUHU U
BOCIIPHUSATHS ajpecara.

5.Iloxrekct

KaK JJMHTBUCTUYECKOE SIBJICHHE. DKCIUTUIIUTHBIE U
UMIUITMIUTHBIC CPEACTBA BBIPAKCHHA ITOATCKCTA.
MoaibHOCTh ¥ MTOJTEKCT.

6.IlpopaboTka TeopuM BOIMPOCA, BHINOJIHECHUE
MPAKTHYECKUX 3aJaHHi

OCHOBHBIE TEKCTOBBIE KaTCropmu.

1.CaMocTOSITEIbHOE U3yUeHNE

BOIIPOCOB pa3zjiena.

2. CBS3HOCTh TEKCTa Ha pa3JIMUYHBIX YPOBHSIX
SI3BIKOBOM

CTpYKTYpbl. COOTHOIIEHUE MOHATHH LEIbHOCTH,
CBA3HOCTH, WHTerpanuu Tekcta. CooTHoIIeHHE
KAaTeropuil HHTETpaluu U KOTe3uu.

CrniocoObl TEKCTOBOM MHTETrpaIiy.

3. Kareropusi u4jJ€HUMOCTH BO B3aMMOCBS3U C
KaTeropuei MHTerpanuu. EAMHULBI WICHUMOCTH
TEeKCTa:  BBICKAa3bIBaHHWE, (parMeHT TeKCTa,
CJI0KHOE CUHTaKCHUYECKOoe I1eioe, ad3all.

Tunel uneHeHus TecTa.

4.IlpopaboTka TEOpPHH BOIPOCA, BBITOJTHECHUE
MPAKTUYECKUX 3aJaHUI

(DYHKHI/IOHaJ'H)HO-CMBICHOBI)Ie n
(1)YHKI_[I/IOHaJIBHO-CTI/IJII/ICTI/I‘-ICCKI/Ie THIIBI
TEKCTOB.

1.CamocTrosTensHOE H3y4eHHEe BOTIPOCOB pa3zera.
2. CrocoObl OTpakeHUsI ACHCTBUTEIHHOCTH B
TEKCTe. OYHKIIMOHATBHO-CTHIINCTHICCKHE
XapaKTepUCTHKU  TEKCTa. OYHKIMOHATBHO-
CMBICJIOBBIE THIIBI PEYM W WX COOTHOIICHHE C

KOMITIO3MIIMOHHO-CMBICJIOBBIMU THUIIaAMU.




3. Momnonoruueckue u JINAJIOTUYECKUE
pasHoBuaHOCTH Tekcta. 4.IIpopaboTka Teopuu
BOIIPOCA, BBINNOJIHCHUC IMTPAKTUUCCKHUX SaHaHI/Iﬁ

CHCHI/I(bI/IKa XYOOKECTBCHHOI'O TCKCTA KaK
00BEKTa CTHIIMCTHYCCKOTO aHaIu3a.

1.CaMocTosITeIbHOE H3YYCHUE BOIIPOCOB Pa3Jiena.
2. Cnenuduka KaTeropun HHPOPMATUBHOCTH B
XYI0KECTBEHHOM TEKCTE. CpencrBa
BEPTUKAJIBHOM CEMAaHTHUYECKOW CBSI3HOCTH U
IIEJIbHOCTh XY/I0’KECTBEHHOTO TEKCTA.

3. IloaTekcT B XyIO’)KECTBEHHOM MPOU3BEICHHN.
Oo6pa3 aBTOpa KaK KOMITO3UITUOHHO-
CTHIIUCTUYECKHI IIEHTP XYJ0KECTBEHHOTO TEKCTA.
TexcTooOpasyromas posib  OOpa3HBIX CPEJCTB.
XKanposas cnenuduka Xyg0KeCTBEHHBIX TEKCTOB
4.IlpopaboTka TEOPUH BONPOCA, BBHIMOJTHCHHE
NPaKTUYCCKUX 3aJIaHUH

7. ©OHJ1 OHEHOYHBLIX CPEJICTB

HpI/I MMPOBCACHUHN TCKYLICIO U HTOIOBOI'0O KOHTPOJISI HCIOJIB3YIOTCH I/IH(I)OpMaI_[I/IOHHO'
KOMMYHUKATHBHBIC, «CKBO3HBLIC)» TCXHOJIOI'UH, I/IHTepHCT-TeXHOJIOFI/II/I, HpO6JI€MHI)I€ 3aJa4u,

TBOPUYCCKHUC

3aJaHusd, MMpE3CHTalluK1

pPE3yJIbTAaTOB

HCCHGHOB&T@HLCKOﬁ

BBITTIOJTHCHHUEC MHAUBUAYAJIbHBIX / TPYIIIOBBIX ITPOCKTOB B TOM YHCJIC OHJIAMH.

7.1. OneHo4Hble MaTepHuaJibl 1Jisl IPOBCACHUA TEKYIICI0 KOHTPOJISA YCIIEBAEMOCTH
Vka3bIBaeTcs IICPCUCHb KOMIICTCHIIUM B IMpoHecce OCBOCHUA O6paSOBaTCHBHOﬁ IIporpamMMual.

Ne | HammenoBanue Tembl | CpeacrBa Tekywero | IlepeueHb
n/m | (pazgena) AMCHHMILIMHBI | KOHTPOJISl YCIIEBAeMOCTH KOMIIeTeHIH I
(Moays)
cemecTp
11 | Lenu u 3agaun Kypca TBopueckoe nucbmennoe | YK-4, OIIK-8, [1K-10
«CTUINCTUYECKUI aHAIIN3 | 3a[aHuE
TEKCTa» Tect
IIpakTHueckoe 3a1anue
(aHamM3 MPEI0KEHHOTO
TEKCTa )
22 | OnpeneneHue NOHATHS TBopueckoe nucbmennoe | YK-4, OIIK-8, [1K-10
«rekcT». Paznuuneie 3a/laHne
TOYKHU 3PEHUS Tect
IIpakTHueckoe 3a1anue
(aHayIM3 IPEI0KEHHOTO
TEKCTa )
33 | Cnenuduka TBOpUeCKOE MUCHbMEHHOE YK-4, OIIK-8, [IK-10
CTHJINCTUYECKOTO aHAIM3a | 3aJlaHue
TEKCTa KaK pazjiena Tect
sI3bIKO3HaHMS 1 yueOHoro | [IpakTuueckoe 3amanue
npeamera (aHayIM3 IPEI0KEHHOTO
TEKCTa )
44 | TekcTt KaKk OOBEKT TBOpUECKOE MUCEMEHHOE VK-4, OIIK-8, TIK-10
CTHJIMCTUYECKOTO aHaIM3a | 3aJjaHue
Tect

JACATCIIbHOCTH,




[TpakTHdeckoe 3agaHue
(aHAJIM3 TIPEITIOKEHHOTO
TEKCTa )
cemMecTp
11 | UadopmaTuBHOCTH TBopueckoe nmucbmennoe | YK-4, OIIK-8, [1K-10
TeKcTa. BUOBI TEKCTOBOH | 3aJaHue
uHpOopMau Tect
[TpakTueckoe 3agaHue
(aHa)IM3 TIPETTI0KEHHOTO
TEKCTa )
22 | OCHOBHBIE TEKCTOBBIE TBOpUecKoe MUCbMEHHOE VK-4, OIIK-8, I1K-10
KaTeropuu. 3aJjaHue
Tect
[TpakTueckoe 3agaHue
(aHa)IM3 TIPEITI0KEHHOTO
TEKCTa )
33 | yHKIHUOHAIBHO- TBopueckoe nmuceMennoe | YK-4, OIIK-8§, I1K-10
CMBICJIOBBIE U 3aJjaHue
(GyHKIMOHATIBHO- Tect
CTHJIUCTUYECKUE TUIIBI [TpakTdeckoe 3aganue
TEKCTOB. (aHAIM3 TIPEIIOKEHHOTO
TEKCTa )
44 | Cneuuduka TBopueckoe mnucbMenHoe | YK-4, OIIK-8, IIK-10
XYJO’KECTBEHHOTO TEKCTa | 3a/laHue
Kak obowekta | Tect
cTuiMcTudeckoro ananusa | [Ipaktuueckoe  3amaHue
(aHayI3  TIPEMII0KEHHOTO
TEKCTa )

B ynuBepcutere npumensiercs bPC npu peannsanuu Bcex TUCHMIUIMH (B TOM YHCIIE TPU
OILICHMBAHUU KYPCOBBIX pa0OT (IIPOEKTOB)) U MPAKTUK, YCTAHOBJIEHHBIX yueOHbIMH iaHamu OIT
BO.

Ouenka oOydaromierocs o auctumuinae B BPC dopmupyercs us:

- 0aIoB, MOJYYEHHBIX MPHU MPOBEICHUN TEKYIIIETO KOHTPOJIS YCIIEBAEMOCTH;

- 0ayyI0B, MOJIYYEHHBIX HA MPOMEKYTOYHON aTTECTALINH.

bansel, noay4yeHHble 00ydaronMMCs IPU MIPOBEAECHUH TEKYIETO KOHTPOJIS YCIeBaeMOCTH,
MPEACTABISIIOT €000 CyMMy OajIoB, TOJYYEHHBIX IO KOHTPOJBHBIM TOYKaM, a TaKke
JOTIOTHUTEIBHBIX U IPEMHAIILHBIX OAJIIOB.

PesynbTarhl Tekylero KOHTpOJISI yCIeBaeMOCTH (GUKCHPYIOTCS B €IUHBIX JJIsi BCETO
YHHMBEPCUTETAa KOHTPOJIBHBIX CpE€3aX, YCTAHABIMBAEMBIE IIOCJIE OIPEAEICHHOIO Iepuoa
oOyuenus. J{ns oyHol ¢GopMbl 00y4EeHHs YCTAHABIMBAIOTCS 2 KOHTPOJBHBIX Cpe3a B KauJI0M
cemectpe. [ 3a04HOM — 0 pe3yabTaTaM UTOTOBOTO KOHTPOJISE OCBOECHUS AUCIUILINHBI.

[To xa)xTOMy KOHTPOJIbHOMY Cpe3y 00ydaroIeMycsi HaunuCIsiFoTcs 0asuibl 3a:

- IOCenlaeMocTh B olleHnBaeMbli nepuon (20%);

- pesynbraThl 00yueHus mo (80%):

a) OCBOGHHBIM 3a OLIEHUBAEMBIN TepHO pazaesiaM U (i) TeMaMm (ouHas popma oOyueHus);

0) mucuuminHe (O4HO-3a04Has ¥ 3a0uHas popMa oOyueHus).

[To qucuumuinHe 00yJaroIeMyCsl MOTYT OBbITh HAYUCIIEHBI:

- JIOTIOJTHUTEIIbHBIC OaJIIbI,

- TpeMHaIbHBIC OaJLIBI.

[lepeBox olleHOK ©3 TATHOAUIBHOW cHcTeMbl orneHuBaHus B 100-0amwipHYO 1O
JUCLUIUIMHAM U MPaKTHKaM, a TAK)Ke OLEHOK 00YyYalolIuXcsl, IEPEBEICHHBIX B YHUBEPCUTET U3



JIPYTUX OpraHU3alldid, OCYIIECTBISIONMMNX 00pa30BaTEIIbHYIO NEATeIbHOCTh, B KOTOphIX BPC He
NPUMEHSIIACh, U B IPYTUX MOAOOHBIX CITydasX OCYIIECTBIISICTCS CIEIYIOIUM 00pa3oM:

- «oTJaN4YHO» - 85-100 0a/1/10B;

- «xopo1oy - 70-84 6ayoB;

- Ky/I0BJIETBOPHUTEJIbHO» - 51-69 6a/1710B;

- «3a4TeHo» - 51 0asI.

MaxkcuManbHOE KOJMYECTBO OallJIOB OOYYaromierocst 1o OJHOW JUCHUILIMHE (BKIOYas
0aJuIbl, MOTy4YeHHBIE IPU TPOBEACHNUHN TEKYILETO KOHTPOJIS yCIEBAEMOCTH, U OB, HOJTY4YEHHBIC
Ha IPOMEKYTOUHOM aTTecTaruu) cocrasiser 100 6amios.

Ecnmu cpenuuii peHTHHTOBBIM Oaml CTyJeHTa M0 JUCLHUIUIMHE TapaHTUPYeT eMy
MOJIOKUTEIBHYIO OIEHKY, B COOTBETCTBUU CO IIKAJIOW OLIEHOK, TO MpEenojaBaTesib 00s3aH MpHU
JKEJIAaHWU CTYJIEHTa BbICTABUTh COOTBETCTBYIOLIYIO OLIEHKY 0€3 HTOrOBOIO0 KOHTPOJIS, IPOCTaBUB
MOJTYYCHHBIM UM CPEIHUN PEUTHHTOBBIN OasL.

CTyaeHT MOXET NOBBICHTh CBOM PEHTUHTOBBIN Oail1, TPOXOAs HTOTOBBIA KOHTPOJIb, HO MTPH
39TOM BECOMOCTh HAOpaHHOTO B XOJI€ TEKYLIEro KOHTPOJs CpeIHEro peWTHHIOBOro Oasuia
cocrasisiet: 0,5 (50%).

[To gucuMITUHE ¢ UTOTOBBIM KOHTPOJEM — «3a4eT)» CTYACHT JOMYyCKaeTcs K cliadye 3ayeTa
TOJIBKO B TOM CJIyYae, €Clid €ro CpeIHUN peHTUHIOBBIN Oai 1o uroraMm cpe3oB coctasisger 30 u
Bble. Ecnu ero cpenHuii pedTHHTOBBIM Oaiil 1Mo UTOraMm Cpe3oB COCTaBiseT 51 U BhIlIe, OH
ABTOMATUYECKHU MOJyYaeT — «3a4TEHO.

B cmydasix, xorja CTYIEHT >KENaeT MOBBICUTH CBOM PEUTHHIOBBIA Oaul U MPUHUMAET
pelIeHre y4yacTBOBaTh B MPOMEXYTOUYHOM aTTECTal[Md, TO BECOMOCTb CPEIHEr0 PEHTHHIOBBIX
0aIoB, MOMYYEHHBIX MPHU MPOBEACHUN TEKYIIEro KOHTPOJIsI YCIIEBAEMOCTH U MOJYyYCHHBIX Ha
npoMexxyTouHou arrectanuu coctasisieT: 0,5 (50%) u 0,5 (50%).

[Ipy mpoBeAeHUH TEKYIIETO KOHTPOJS YCIIEBAEMOCTH IPENoJaBaTeib MOXKET Y4ecTb
JIOTIOTHATEIIFHBIC OAJUTHI B KAYECTBE MPEMHUABHBIX 0AJIJIOB, HAYHCIISIEMBIX 00yUJaIOIIEMYCS:

- OTpe/eNIeHUs JOTIOJHUTEIbHBIX 0AJIOB MO HAYYHO-HUCCIIEI0BATENLCKOM AeITeIbHOCTH

IToka3arennb bauabl
[lyOnukanuss craTbu B JKypHaje, CcOOpHHKE TpynoB poccuiickoid, | Ot 5 no 10
peruoHaIbHOM, BYy30BCKOH KOH(epeHInn
[lybnukamuss Te3ucoB cTaThu B COOpHHUKE TpymoB poccuiickoit, | Ot 5 mo 10
pEruoHaNIbHOM, BY30BCKOM KOH(EpEeHIInH, NeMOHUPOBAHNE CTaThU
Joknansl Ha  KOH(QEpEeHLUMsIX:  BHYTPUBY30BCKHX,  MEXBY30BCKHX, | OT 5 10 10
BCEPOCCUNCKHUX M MEKIYHAPOIHBIX
Yyactue B KOHKypcax TpaHTOB: BHYTPUBY30BCKUHM, pernoHanbHbii, | Ot 10 go 15
BCEPOCCUNCKUI ¥ MEKIyHAPOIHBII
VYyactue B koHkypcax HWPC: BHyTpuBY30BCKMi, peruoHanbHbId, | OT 5 10 10
BCEPOCCUNCKUM ¥ MEKyHAPOIHBII
VYuyactre B M3rOTOBJIEHUU JIE€MOHCTPAIMOHHBIX MaTepuaioB, HarsIAHBIX U | OT 5 go 10
y4eOHO-METOJMUYECKUX MOCOOUH U T. 1.
[Tonyyenue mnaTeHTa, CBHUIETEIBCTBA HA OXpaHy uHTeUIeKTyansHou | Ot 10 mo 15
COOCTBEHHOCTH
YyacTue B By30BCKOM, MEKBY30BCKOM, BCEPOCCUMCKOM OJIMMITAAAX Ot 5 1o 10
Buenpenue pe3ynbTaToB HCCIEAOBAaHUNA B y4eOHbIN, mpousBojcTBeHHBIH | OT 5 mo 10
IIpoLEece
- ONpEeIeNICHUs JOTIOJHUTENbHBIX 0aJJIOB MO OOLIECTBEHHOM €ATEeIbHOCTH
Iloka3zarenb bayibl
VYyactue B OpraHM3allMOHHON CTpyKType (Qaxynprera: crapocta rpynmsl, | Ot 10 mo 15
Kypca, mpoopr CTyJIeHTOB (aKyIbTeTa U T.J.
Opranuzaiidsg pa3oBbIX OOIIECTBEHHBIX akmuil Ha Qakyabrere, B | Ot 10 no 15




YHUBEPCUTETE U T.]I.
Yyactue B KyJbTYPHO-MAacCOBBIX MeponpusTHsx Ha dakynbTete, B | Ot 10 m0 15
YHUBEPCUTETE U T.]I.
VYyactue B BY30BCKHMX CIOPTHUBHBIX, OpraHU3alMOHHO-BOcHUTAaTeNbHBIX | Ot 10 mo 15
MEPONPUSITHSIX

YyacTue B TOPOJCKHX, OOJIACTHBIX CIOPTHBHBIX, oOpraHu3amuonHo- | Ot 10 mo 15
BOCITUTATEIbHBIX MEPOIPUSITHSIX
VYyactue B pOCCHUIMCKHUX, MEXIYHAPOIAHBIX CIHOPTUBHBIX, Opranu3anuoHHo- | Ot 10 go 20

BOCIIMTATCJIbHBIX MCPOIPUATUAX

Becomocth cpemHero peituHroBoro 0Oamia u 0ayuioB, TMOJNYYEHHBIX Ha Iepecaaue,
cocrapisieT coorBeTcTBeHHO: 0,3 (30%) 1 0,7 (70%).

Ecnu crygeHT mocie mepeciaud HE MMOMYYHJI TIOJIOKUTENBHOW OIGHKH, TO OH B
YCTaHOBJICHHBIE BY30M CPOKH HMJIET HA KOMUCCHOHHYIO Tiepecady AUCHUTUTHHBI.

Becomocts cpemHero Oamna, MOMYyYEeHHOTO TNPH KOMHCCHOHHOW C/adye, COCTaBIISET,
cootBerctBeHHO 0 (0%) m 1 (100%), a Oamnbl, mONydyeHHbIE NpPU MOBTOPHOW claye —
AHHYJIUPYIOTCSI.

CTyneHT, MpoNyCTUBIINN TEKYIIUH KOHTPOIb MO YBAKUTENBHON MpuunHEe (00Je3Hb WM
WHBIE IPUYUHBI, TIOATBEPKACHHBIC JOKYMEHTAIBHO), TOJKEH €0 MPOUTH JI0 CIA4X CIIAYIOMIETO
MPOMEKYTOUHOTO KOHTPOJISI MO auciuiuidbe. s sTtoro ¢ paspeuieHus AekaHa (akynbTera,
JTUPEKTOpa MHCTUTYTA (POPMUPYETCS MHIMBUAYaIbHAS 0aNTbHO-PEUTHHTOBAsI BEIOMOCTb.

HToroBas oleHKa Mo pe3ysbTaTaM OCBOEHUS AMCIMILTUHBI BBICTABIAETCS MO S5-0aibHON
IKaJie WK B 3a4eTHOM (popmate (B COOTBETCTBHH C (DOPMOI MPOMEKYTOUHOH aTTECTallUH 110
JTUCIUIUIMHE, YCTAHOBICHHONW YUE€OHBIM TUIAHOM).

Wrtorosasi orieHKa 3aHOCUTCS B JK3aMEHAIIMOHHYIO (3a4€THYIO0) BEAOMOCTb M 3aY€THYIO
KHIDKKY CTY/ICHTA.

[IpaBuna nepeBoga oueHok u3 100-O0amnbHON cUCTEMBI B NATHOAIBHYIO CHCTEMY
npuBeeHbI B Tabnuie 1.

dopma OTpunarenbHas IHonoxuTenbHBIE
NPOMEKYTOYHOM OLIEHKA OLICHKH
aTTrecTalyu 1o
AUCUHHUILINHE,
MPaKTHKE
3auer He 3aureno 3aureHo
(menee 50 6anoB) (6omee 50 6anoB)
KypcoBas padora HeynosierBopure | Yaosiaersopu | Xopoiio Otaun4yHo
3a4er ¢ OleHKOU JILHO TeJIbHO (70-84 (85-100
DK3aMeH (menee 50 6amtoB) | (51-69 6amioB) |  OamoB) 0aJIIoOB)

7.1.1. MIPUMEPHbBII NEPEYEHG 3ATAHUM JJI TEKYIIETO KOHTPOJIA
7.1.1.1.IlpumepHbIe TECTHI N0 CTUIUCTUYECKOMY aAHAIU3Y TEKCTa

Tect Nel
1. Interpretation of imaginative literature is an important discipline, lying on the
borderline between... .
a) Stylistics and the Theory of Literature
b) the study of literature and Stylistics
¢)linguistic subjects and the study of literature

2. Text interpretation ... on styles
a) does not lay so much emphasis
b) studies



¢) denotes the investigation

3. The 20th century criticism highlighted such currents as ... .
a) structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism
c)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. A genreisa ....

a)historically formed type of literary writing, which reflects certain aesthetic conception
of reality

b) a short literary composition proving some point or illustrating some subject
c)work of literature
5. The author brings up and tackles certain ... — questions, needing solutions.
a)problems
b) conflict
c)ideas
6. Synonyms of variation are used
a)to characterize the object spoken about precisely;
b)to produce humorous effect;
c) to make the speech less monotonous.
7. The phrase «She craved and yearned over them» contains
a)synonyms of precision;
b)synonyms of variation;
c)a metaphor.
8. In case of inversion the emphasized element occupies
a)the initial position;
b)the final position instead of the initial position;
c) either initial position or final position instead of the initial position.
9. ... narration is the case of the impersonal omniscient narrator, «knowing everything».
a)Third person
b)First person
10. The author's portrayal of a character (his appearance, psychological portrait,
behaviour, attitudes to the events and other characters) is called ... .
a) characterization
b) characters' discourse
c) auctorial digressions

Tect Ne2
1. Interpretation of literary works has for its theoretical background ... .

a) the Theory of Literature
b) Stylistics
c)the study of literature
2. Literary criticism, in the first place, asserts ... and interprets the text.
a)the text's message
b) form
c)the text's message and form
3. The 20th century criticism highlighted such currents as ... .



a)structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism
c)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism
4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot
b) humour and exaggeration
c)poetic meditation on a solemn theme
5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme
b) ideas
c)conflict
6. ... narration produces a peculiar effect if a hero relates the story that occurred to
him in the past, for example, in his childhood or adolescence.
a)Third person
b)First person
7. The syntactical device used to reproduce two parallel lines of thought is termed
a)detachment;
b)parenthesis.
8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.
10. ... shows the drama of a character's inner world, commonly with an open structure and less
dynamic action, without a clean-cut culmination and denouement.
a)a psychological short story
b) an action short story

7.1.2.TIpuMepHbIe TEKCTHI JUIA CTUIUCTHYECKOT0 aHAIN3A

Textl MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the
lust to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The compelling
motive was the fact that LoonaBimberton had recently been carried eleven miles in an aeroplane
by an aviator, and talked of nothing else; only a personally procured tiger-skin and a heavy harvest
of press photographs could successfully counter that sort of thing. Mrs. Packletide had already
arranged in her mind the lunch she would give at her house in Curzon street, ostensibly in Loona
Bimberton's honour, with a tiger-skin rug occupying most of the foreground and all of the
conversation. She had also already designed in her mind the tiger-claw brooch that she was going



to give LoonaBimberton on her next birthday. Mrs. Packletide's movements and motives were
largely governed by her dislike of LoonaBimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being the
favoured rendezvous of an animal which had been driven by old age to abandon game-Kkilling and
confine its appetite to the smaller domestic animals. The prospect of earning the thousand rupees
aroused the sporting and commercial instinct of the villagers; children were posted night and day
on the outskirts of the local jungle to drive the tiger back if he attempted to leave the district, and
the cheaper kinds of goats were left about with elaborate carelessness to keep him satisfied with
his present hunting-ground. The one great anxiety was lest he should die of old age before the date
appointed for the lady's shooting party. Mothers carrying their babies through the jungle after the
day's work in the fields hushed their singing lest they might disturb the restful sleep of the aged
herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a partially
deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the correct
distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited
the appearance of the tiger.

"I suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of performing
an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."”

"If it's an old tiger I think you ought to get it cheaper. A thousand rupees is a lot of money.
If I were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon as
it caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards
his victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and
then rolled over in the stillness of death. In a moment a crowd of excited natives came running to
the scene, and their shouting speedily carried the glad news to the village, where a thumping of
tom-toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in
the heart of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably
nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of a
mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger.
Evidently the wrong animal had been hit, and the tiger had died of heart failure, caused by the
sudden report of the rifle.



Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at
the fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did
Mrs. Packletide face the cameras with a light heart, and her pictured fame spread far and wide. As
for LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of thanks
for the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party she
declined; there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.
Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.

"How amused everyone would be if they knew what really happened,” said Louisa Mebbin
a few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it," said Mrs. Packletide, the colour leaving her face.

"LoonaBimberton would," said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy,” said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only | don't
happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do
it," is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text21 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

| have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is
equally the Shakespear heroine. And the motto "Greater than Shakespear" Mr. Shaw on
himself—is not as accurate textually as the hackneyed quotation from the Bible, "There is no God."
There is a section of one of my prefaces headed with the question "Better than Shakespear?" But
a question is not an affirmation, especially when it is answered as | answered it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a
mirror held up to nature, or offer an interpretation behind evolution.




When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere and
Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in some
respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do
not at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-
Bulgarian one is a simple theatrical projection effected by a bag of the oldest stage tricks, then |
shall form a very poor opinion of your taste.

It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.

But this business of giving orders of merit to artists as if they were boxing for points is silly.

For stage purposes there are not many types of character available; and all the playwrights
use them over and over again. Idiosyncrasies are useful on the stage only to give an air of infinite
variety to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio,
finally evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John
Tanner.

Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle's disquisition
on middle-class morality?

I could multiply instances; but these glaring ones suffice for illustration. We are plagiarists
one of another, and if Mr. Du Cann will now pass on from me and my characters to Trollope and
his Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young lady in
Heartbreak House, wrote "Lily Dale, old maid" in her Bible), and then on to Thackeray, Dickens,
Dumas pere, and the rest of us, he will be able to elaborate his thesis with no more straining than
his identification of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

| am a Classic.

| have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due solely
to the ignorance of literature prevalent among journalists who have no time for reading, and,
indeed, no taste for it: an ignorance which enables managers to mutilate, travesty, and misrepresent
Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in which all the
young men are cads and cowards, all the old men vieuxmarcheurs, and all the women prostitutes
and nymphomaniacs, on the press as a musical version of Arms and the Man, though it has not one
line or character to which I could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-
verse bugaboo, does not exist for popular criticism. And the funny consequence is that when, bored
by

the artificial "constructions"” which supplanted genuine classic drama on the Parisian stage
in the nineteenth century, | turned from the cat's-cradles in which some pitiful "situation™ was
nursed into the semblance of a whole play by the industrious apprentices of Scribe, and went back
to Shakespear, and finally even to the Athenian theatre with its unities of time and place, the
journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pamphlet,



and was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an ultra-
modernist, a scorner of all rules and conventions, and a revolutionary practitioner of methods
hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the
theatre) and even calling me Roebuck Ramsden, did my own contemporaries come to the
conclusion, after taking a full quarter-century to consider it, that Arms and the Man is a classic,
though they desire it to be distincdy understood that all my later works are Futurist extravaganzas.

At last comes Mr. Du Cann and declares that "idolaters of Shakespeare and idolaters of
Shaw (including the god himself) will be equally amazed to hear that there is a good deal of
Shakespeare in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and Wagner,
and from the great novelists who came to the rescue when the stage had fallen into contempt, not
to mention later legacies from Ibsen and the Russians; and | have spent this mag- nificent fortune
prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man,
that Mr. Du Cann should imagine that his communication must amaze me?

| can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells.”

Text 3 WILD FLOWERS
By Erskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with its
music, had flown away when the sun rose. There was silence as deep and mysterious as the flat
sandy country that extended mile after mile in every direction. Yesterday's shadows on the white
sand began to reassemble under the trees and around the fence posts, spreading on the ground the
lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry
to rise above the tops of the pines so it could shine down upon the flat country from there to the
Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they
did not move at all. After that they fluttered again, seven or eight or nine times in quick succession.
She waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not stay
open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than
it was anywhere else on the face. She reached over as carefully as possible and kissed the cheek
closest to her. She wanted to put both arms around his head and draw him to her, and to kiss him
time after time and hold his dark head tight against her face.



Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and
moving until she could feel his breath on her neck.

“Oh, Vern,” she said, part aloud.

He could feel her kisses on his eyes and cheek and forehead and mouth. He was comfortably
awake by then. He found her with his hands and they drew themselves tightly together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?”” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.

“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his
lips for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.

They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?” Nellie said. She stopped and looked down at Vern's face. “Did you
tell him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as
though he were struggling for food that would make his body strong when he got up and stood
alone in the bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. I don't remember what he said, but
I know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly
time had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day.
There was nothing else they could do. The furniture did not belong to them, and they had so few
clothes it would not be troublesome to carry them.



Nellie washed the dishes while Vern was getting their things ready. There was nothing to
do after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another, and
to start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house.
She did not mind leaving the place, even though it had been the only home she and Vern had ever
had together. The house was so dilapidated that probably it would fall down in a few years more.
The roof leaked, one side of the house had slipped off the foundation posts, and the porch sagged
all the way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there were
tears in her eyes, but she never looked back at it again. After they had gone a mile, they had turned
a bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well
as he did that in that country of pines and sand the farms and houses were sometimes ten or fifteen
miles apart. “I don't know how far that will be.”

While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she
got she stopped a moment and looked along the side of the ditches for blossoms. Vern did not
stop, and she always ran to catch up with him before she could find any.

In the middle of the afternoon they came to a creek where it was cool and shady. Vern found
her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of dry pine
needles for her to lie on and pulled an armful of moss from the trees to put under her head. The
water he brought her tasted of the leaves and grasses in the creek, and it was cool and clear. She
fell asleep as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon
as she was on her feet. She did not want to say anything to Vern about it, because she did not want
him to worry. Every step she took pained her then. It was almost unbearable at times, and she bit
her lips and crushed her fingers in her fists, but she walked along behind him, keeping out of his
sight so he would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she would
never be able to take another step again. The pains in her body had drawn the color from her face,
and her limbs felt as though they were being pulled from her body. Before she knew it, she had
fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?”” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do
you think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since
they had left that morning. She did not know how much farther it was to a town, and she was afraid
to think how far it might be even to the next house. It made her afraid to think about it.



“I thought you said it would be another two weeks — ?”” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what to
do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”

He picked her up and carried her across the road. He found a place for her to lie under a
pine tree, and he put her down there. Then he untied their bundles and put some of their clothes
under her head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was
afraid to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing
her eyes before she could finish.

He bent down and saw that her lips were bloodless and that her face was whiter than he had
ever seen anyone's face. While he watched her, her body became tense and she bit her mouth to
keep from screaming with pain.

Vern jumped up and ran to the road, looking up it and down it. The night had come down
so quickly that he could not tell whether there were any fields or cleared ground there as an
indication of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until I found a house and get a car
or something to carry you. | can't let you stay here all night on the ground.”

")

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as I could,” he said, “I'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, I think. I
couldn't stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to
stay in the house a little longer so Nellie would not have to go like that. The only answer he had
got, even after he had explained about Nellie, was a shake of the head. There was no use in begging
after that. He was being put out, and he could not do anything about it. He was certain there should
have been some money due him for his crop that fall, even a few dollars, but he knew there was
no use in trying to argue about that, either. He had gone home the night before, knowing they
would have to leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board window
that had been closed tightly. But it was a house, and somebody lived in it. He ran toward it as fast
as he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He
ran up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from
under the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog was



just as determined as he was, and came back at him more savagely than before. Finally he pushed
the door open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.

“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down
the road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from
under the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting and
yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to the
cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.

“We'll need a mattress, or something like that to put her on,” Vern said.

The Negro woman began stripping the covers from the bed, and Vern picked up the mattress
and carried it out the front door to the road. While he waited for the boys to drive the cart out, he
walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could
go. It took less than half an hour for them to reach the grove where he had left Nellie, and by then
he realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell on
his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is Vern,
Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek.
He put his hands on her forehead, and that was cold, too. Then he found her wrists and held them
in his fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He did
know that something had happened, and that Nellie's face and hands were cold, and that he could
not feel her heart beat. He knew, but he could not make himself believe that it was really true.

He fell down on the ground, his face pressed against the pine needles, while his fingers dug
into the soft damp earth. He could hear voices above him, and he could hear the words the voices
said, but nothing had any meaning. Sometime — a long time away — he would ask about their baby
—about Nellie's — about their baby. He knew it would be a long time before he could ask anything
like that, though. It would be a long time before words would have any meaning in them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(c 0ONOTHUMENLHBIM MECMOBbIM 3A0aHUEeM Ol NPOBEPKU NOHUMAHUS MEeKCMa)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his
scrambled eggs to see a white unicorn with a golden horn quietly cropping the roses in the garden.
The man went up to the bedroom where his wife was still asleep and woke her. "There's a unicorn
in the garden," he said. "Eating roses." She opened one unfriendly eye and looked at him.



"The unicorn is a mythical beast," she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing
among the tulips. "Here, unicorn,” said the man, and he pulled up a lily and gave it to him. The
unicorn ate it gravely. With a high heart, because there was a unicorn in his garden, the man went
upstairs and roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in bed and
looked at him coldly. "You are a booby," she said, "and | am going to have you put in the booby-
hatch."

The man, who had never liked the words "booby" and "booby-hatch,” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that," he said. He walked over to the door. "He has a golden horn in the middle
of his forehead," he told her. Then he went back to the garden to watch the unicorn; but the unicorn
had gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as
she could. She was very excited and there was a gloat in her eye. She telephoned the police and
she telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When
the police and the psychiatrist arrived they sat down in chairs and looked at her, with great interest.

"My husband," she said, ""saw a unicorn this morning." The police looked at the psychiatrist
and the psychiatrist looked at the police. "He told me it ate a lilly," she said. The psychiatrist looked
at the police and the police looked at the psychiatrist. "He told me it had a golden horn in the
middle of its forehead,"” she said. At a solemn signal from the psychiatrist, the police leaped from
their chairs and seized the wife. They had a hard time subduing her, for she put up a terrific
struggle, but they finally subdued her. Just as they got her into the strait-jacket, the husband came
back into the house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not," said the
husband. "The unicorn is a mythical beast.” "That's all I wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The
husband lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY

booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
booby-hatch: a mental institution, a place where the insane are kept.

breakfast nook: a little side room for eating breakfast.

browsing: sampling or tasting here and there.

"crazy as a jaybird": extremely crazy or hopelessly insane

cropping: clipping or cutting close to the root.

cursing: using dirty or obscene speech.

"Don't count your boobies until they are hatched": from the American expression "Don't
count your chickens before they are hatched"”, meaning "Don't count on things to turn out
exactly as you planned them."

gloat: a look of malice or greed.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson" of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor



10.

11.

12.
13.

14.
15.
16.

17.

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:

What type of writing is this? O exposition ‘ opinion © narrative.

Where was the man when he saw the unicorn? *  in the garden ©in his bedroom

in the breakfast nook S in a mental institution.

What was the unicorn doing? ‘ eating flowers in the garden ‘ sleeping in the

garden ‘ fighting with the police.

Who did he tell about the unicorn? o a psychiatrist “ a policeman ¢ nobody c
hiswife.

Did the person he told believe him? ¢ yes “ o

In this story, the word "booby" means = a type of bird (in the gannet famlly) a

crazy person o the poorest perfomer of a group (as in a ‘booby prlze) a trap for the
unwary.

Which type of flowers did the unicorn not eat? © lilies © roses tulips ‘
carnations.

The wife was not... ©  solemn gloatlng : excited S unfriendly.

In this story, what is a "unicorn"? © a mythical beast = a person with a golden

horn ¢ a jaybird O a booby.
There was some confllct between the wife and the man. Who turned out to be the

- t {
winner? thewife ©  theman thepolice noone.

What did the wife intend to do to the man? C have him locked up in the "booby-

hatch” ©  let him sleep in the garden © cook him breakfast.

What is the tone of the passage? o funny © sad© ironic confusing.
When the pollce and the psychiatrist were trading looks, what do you think they were

thlnklng’? that the man was crazy * that the wife was crazy that they believed
in the unicorn.

Was the wife really crazy?.. ¢ yes “ o wecan'tell.

{ {
Was the man really crazy? yes no

Why did the man live happily ever after? © his wife was in the institution ©  he had

met a unicorn O he had had a good sleep
This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after."

What other feature of the passage shows that it is a fable’) it does not have mythical

creatures © It has characters C lthasamoral © ithasa psychiatrist.



18. What features tell you that this is an updated or an "adult™ version of a fable?... © ithas

mythical creatures’ it has characters © ithasamoral it uses 20th century

expressions.

19. Who was "cursing and screaming"? O hiswife ¢ theman © thepsychiatrist O
thepolice.

20. Who lied in the story? “ hiswife © theman © the psychiatrist “ the police.

7.1.3. IpuMepHasi cxeMa CTHJIMCTHYECKOT0 AHAJIM3A TEKCTa

1. The theme of the text.

2. The functional style, substyle and the model of the text in the given style:

Belles-lettres style:

. language of poetry (a ballad, a poem, a sonnet, etc);

o emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a
description, a portrait, the author’s narrative, the speculations, etc);

o language of drama (a play).

Publicistic style:

. oratorical (an oratory or a speech);

o the essay (moral, philosophical, literary);

o journalistic articles (a political, social, economic article, a book review, a
pamphlet).

Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement,
an announcement etc).
Scientific prose style (an article, a monograph, etc).

The style of official documents:

o the language of business documents;

o the language of legal documents;

. the language of diplomacy;

. the language of military documents (a memorandum, a pact, a note, an agreement,

a protest, etc).

3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,

humorous, sarcastic, etc).
6. Expressive means and stylistic devices at all levels and the effect they produce:
. phonetic;

o morphological;



. lexical;

. phraseological;

o syntactical;

J graphical.

7. The conceptual information contained in the whole text, its main idea and the

author’s “message” to the reader.
8. Summing up the analysis.

9. Personal impression of the text

VY CTHBIN OTBET CTYACHTA Ha 3aHATHHU IIOAPA3yMEBACT KPATKHUEC UJIU PAa3BEPHYTHIC
MMOATOTOBJICHHBIC WJIM CIIOHTAHHBIC BBICKA3bIBAHWA HA IMPCIJIOKCHHBIC BOIIPOCHI / 3aJaHus B
COOTBCTCTBHHU C TCMATUYCCKUM COACPKAHUEM TUCIHUITINHBI

7.2. OueHo4YHbIe MAaTEePHAJIBI /ISl MPOBEIEHUS MPOMEKYTOYHOH aTTeCTAIIUH
1. Cemectp — 6; ¢popma aTTecTanMu — 3a4eT.
2. CemecTp — 7; (popMa aTTeCTAIUM — 32YET C OLEHKOI.

IIpuMepHBbIii NepedYeHb BONPOCOB K 3a4eTy:

3auét npoBoaUTCA B GOpPME YCTHOTO COOECEIOBaHMS TI0 TEMaM MPOHICHHOTO pasjaena. Jlis

3ayeTra C OLIEHKOM HeoOXOAMMO JaTh pPa3BEPHYTBHIM OTBET Ha BOIPOCHI MpernojaBaTeis IO
MPONJEHHBIM TEMAaM:

1.BBesneHue B npeaMeT

[lenn u 3agaum Kypca

2.0npezneneHne NOHATHS «TeKCT». Pa3miuHble TOUKU 3pEHUs

3.513p1k0OBBIE cpencTBa Crienuduka JTMHTBHCTUYECKOTO aHAM3a TEKCTa KaK pasjiena S3bIKO3HAHUS U

y4eOHOTro npeaMeTa

4.TekcT Kak 0OBEKT JTMHIBUCTUYECKOTO aHaIN3a

5.MHpopmaTtuBHOCT TeKCcTa. Buibl TekcToBOM MHDOpMAIK

6.OCHOBHBIEC TEKCTOBBIE KaTETOPHH.

7. OYHKIIMOHATBHO-CMBICIIOBBIE U ()YHKIIMOHATIBHO-CTUIMCTUYECKHE TUITBI TEKCTOB.

8.Crienmndrika Xy0KeCTBEHHOTO TEKCTa Kak 00BEKTa JMHTBUCTHYECKOTO aHAJIH3a.

3. IEPEYEHb KOMIIETEHIIA 1 WHIANKATOPOB UX TOCTHUKEHUS, OIIMCAHUE
KPUTEPUEB OIEHUBAHUSA KOMIIETEHIIUU ITPEJACTABJIAIOTCS B TABJINLE

Kon " YpoBHU OCBOCHHS KOMIIETEHITUH
HAaNMEHOBAHHE
KOMIIETCHIIUM M
TS OIILBO, [IponBunyTHII ba3zosriit [Toporossiii He ocBoensl
WHIUKATOPBI KOMITETCHIIUH
JOCTUKCHUS «OTJIUYHOY «XOpoLIo» «YHOBJIETBOPUTEIN | «HEYIOBIETBOP
KOMIIETCHI[UHN BHO» HUTEIILHO)
(MAK)

3auTeHo HE3aYTEHO
VYK-4 Cniocobern | ChopmupoBana | ChopmupoBann | OOmue, HO HE dparMeHTapHbI
OCYILECTBIIATD bI€, BIC, CTPYKTYPUPOBAaH | €
JIEJIOBYIO CHCTEMATU3UPOB | CHCTEMATHU3WUPOB | HbIEC 3HAHUS 3HAHUS




KOMMYHHKAIIUIO B
YCTHOH U
MACbMEHHOMN
dbopmax Ha
roCcy/1apCTBEHHOM
A3BIKE
Poccuiickoit
®denepanuu u
MHOCTpPaHHOM(BIX
) s13bIKE(ax)

NIK-4.1.
Bunaneer
CHCTEMOU HOpM
pyccKoro
JUTEPATypHOTO
A3bIKa, POJTHOTO
S3bIKA U
HOpMaMu
MHOCTPaHHOTO(bl
X) sI3bIKa(OB),
UCIIOJIb3YET
pa3iInyHbIe
(bopMbI, BUJIBI
YCTHOU U
MMAUCbMEHHOU
KOMMYHHKAIIH.
NJIK-4.2.
Hcnonb3yer
SI3BIKOBBIC
cpenacTBa s
JOCTUKEHUS
npodeccuoHanbH
BIX LI€JIEN Ha
PYCCKOM, POTHOM
u
WHOCTPaHHOM(BIX
) si3pIKe(ax) B
pamKax
MEXIJINYHOCTHOTO
u
MEXKYJIbTYPHOTO
oO01IeHusl.
NJIK-4.3.
OcymiecTBisieT
KOMMYHHUKAITUIO
B IIU(pOBOH
cpene ans
JOCTHKEHUS
npodeCcCHOHANIbH
BIX LIEJIEN U

3¢ (HEeKTUBHOTO

aQHHbBIC 3HAHUS
OCHOBHBIX
MIPOIIECCOB
M3y4aemMoi
IIPEAMETHOU
0071aCTH, OTBET
OTJIMYACTCS
rTyOuHOM 1
MOJIHOTOM
PACKpPBITHS TEMBI;
OTJIMIHOE
BIIaJICHUE
TEPMHUHOJIOTHYEC
KUM aIlnapaToM.
Hcnons3yrores
pa3HOOOpa3HbIC
rpaMMaTH4eCKue
KOHCTPYKIIUHU B
COOTBETCTBUH C
MOCTaBJICHHOM
3aJlauen.

I'pammaTHueckue
OIINOKH
OTCYTCTBYIOT.
KoMMyHUKaTUBH
as 3ajada
pelieHa B
HOJTHOM 00beME.

aHHbIE
3HAHUSA
OCHOBHBIX
MIPOLIECCOB
HA3y4aeMon
MPEeIMETHOMN
00J1acTH, OTBET
OTJINYAETCS
rITyOuHON 1
MOJTHOTOM
PACKpBITHUS TEMBI,
OTJINYHOE
BJIAJICHUE
TEPMUHOJIOTYEC
KHUM anmnapaToM.
Hcnonb3yrores
pa3HooOpa3HbIe
rpaMMaTH4YEeCKue
KOHCTPYKLIUHU B
COOTBETCTBUU C
MOCTaBJICHHOM
3a1a4uen.
Honyckaercs
OJIHA - JIBE

Herpl /ObIe
rpaMMaTH4YEeCKre
OIMOKHU
(HETOYHOCTH ), HE
MPENsATCTBYIOLINE
TOJTHOTE
peuieHus
KOMMYHUKATUBHO
¥ 3a1aun, B TOM
YUCIe, U JIs
JOCTH)KEHHS
npo¢eCCHOHAIIbH
BIX LIEJIEN B
uudpoBoit cpene.

OCHOBHEBIX
MPOIECCOB
M3y4aeMoi
MPEIMETHOU
00J1acTH, OTBET
OTJIMYAETCS
HEJO0CTAaTOYHOMI
TIIyOMHOU U
IMOJTHOTOM
PACKPBITHUS TEMBI.
IToutn HE
HCTIOJIb3YIOTCS
rpaMMaTH4ECKue
KOHCTPYKIIUH B
COOTBETCTBUH C
MMOCTaBJICHHOM
3aJ1a4ei.
I'pammarnueckue
OIINOKHU
MPENSTCTBYIOT
peLICHUIO
KOMMYHUKATHUBHO
¥ 3a1a4d, B TOM
qyclie, ¥ I
JOCTHKCHUS
poQeCCUOHANIbH
BIX IIEJIEH B
uudpoBoii cpene.
Honyckaercs
HECKOJIBKO (3-7)
OIINOOK B
COJIEpKAHUU
OTBETA.

OCHOBHEIX
MIPOIIECCOB
M3y4aeMon
peIMETHOU
00J1acTH, OTBET
HE OTJIMYaeTCs
MMOJTHOTOM
PacKphITHUS
TEMEI.
['pammatuueck
ne
KOHCTPYKITUH
HE
WCITOJIB3YIOTCS
B COOTBETCTBHU
C MMOCTaBJICHHOM
3amadeH.
Bboapmoe
KOJIMYECTBO
rpaMMaTH4YEeCKU
X OIINOOK
MPENSTCTBYET
PEIICHUIO
KOMMYHHUKATHB
HOM 3a71a4M, B
TOM YHCJIE, U
IS
JIOCTHIKEHHUS
npogeccuoHaib
HBIX IIeJeH B

1 poBoi
cpene.




B3aMOJIENCTBUS

OIIK-8. OO6yuarommiics OO6yuarommiics OO0yuaromuiicst
Crniocoben OObyuaromuiics JEMOHCTPUPYET | AEMOHCTPUPYET | HE MOXKET
OCYIIECTBIISATh JEMOHCTPUPYET | CPEIHUN YPOBEHb | HU3KHHM YpPOBEHb | MPUMEHUTh
MEJarOTHYECKYI0 | BBICOKHIA BJIQJICHUS BJIAJICHUS HEOOXOIUMBIC
JESTEIbHOCTh HA | YPOBEHb dbopmamu u dbopmamu u dbopMmbI 1
OCHOBE BIIAJICHUS pueMaMu npreMaMu IPUEMBI
CHEeIAIbHBIX dbopmamu u B3aUMO/JICHCTBUS | B3aUMOJCHCTBUS | B3aUMOJACHCTBU
HAyYHbIX 3HAHUU | pUEMaMHU c c sgc

MNJIK-8.1. B3aUMOJICUCTBUS | C POAUTEISIMU C POAUTENSAMU C POJIUTENISIMU
IIpumensier c (3aKOHHBIMU (3aKOHHBIMU (3aKOHHBIMU
METO/Ibl aHAIM3a | C POJIUTENISMHU MIPE/ICTAaBUTENSIM | IPEICTABUTENIAM | TIPECTaBUTENs
NEeAarorn4ecko | (3aKOHHBIMU 1) 00ydaronmxcsi | 1) 0OyJaroUMxcsi | M)

CUTYyalluH, IPEJICTABUTENIAM | C YUETOM C y4eToM oOyJaromuxcs
npoeCCHOHANIBH | 1) 00yJarommxcsi | TpeOoBaHuUM TpeboBaHmut C yueTomM

oif pedieKCUH Ha | C YUETOM HOPMAaTUBHO- HOPMAaTUBHO- TpeOoBaHUit
OCHOBE TpeboBaHMit MPaBOBBIX AKTOB | MPABOBBIX AKTOB | HOPMATHUBHO-
CHEIAIbHBIX HOPMAaTUBHO- B chepe B cepe IIPABOBBIX
HAy4YHBIX 3HAHUMU, | MPABOBBIX AKTOB | 0Opa3OBaHMs o0pa3zoBaHus aKTOB B cepe
B TOM YHCJIC B B chepe o0paszoBaHHs
IIPEAMETHOU o0pa3oBaHus U

obnactu WHAUBUAYaIbHON

NJIK-8.2. CUTyaIuu

[Tpoektupyer u oOyueHus,

OCYIIECTBIISIET BOCTIUTAHHSI,

yueOHo- pa3BUTHUA

BOCITUTATEIbHBIN | 00y4Yaromerocs

mpoliecc ¢

OInopoii Ha

3HAHUSA

MPEAMETHOU

o0iactu,

TICUXO0JIOTO-

NeJaroru4eckue

3HAHUS U

Hay4HO-

000CHOBaHHBIE

3aKOHOMEPHOCTH

OpTraHu3aIuu

00pa3zoBaTenbHOT

0 Ipolecca..

[TK-10. JEMOHCTPUPYET | AEMOHCTPUPYET | IOMYCKaeT JIOTTyCKaeT
Cnocoben 3HAHWE CHCTEMbI | 3HAHHE CUCTEMBI | OIIHOKH, MHOTOYMCICHH
UCIIOJIb30BAaTh JUHTBUCTUYECKU | JIMHTBUCTHYECKH | CBSI3aHHBIE C BIE OIINOKH,
CHCTEMY X 3HAHHMH, X 3HAHHM, CHCTEMOM CBSI3aHHBIE C
JUHTBUCTUYECKU | BKIFOUAIOIICH B BKJIIOYAIOIIEH B OCHOBHBIX CUCTEMOM

X 3HAHHMH, ce0s 3HaHHe ce0s 3HaHHe (hOHETHIECKUX, OCHOBHBIX
BKJIIOYAIONIEH B OCHOBHBIX OCHOBHBIX JIEKCUYECKUX, dboHEeTUUYECKUX,
ce0s 3HaHHe (hOHETHYECKUX, (hOHETHYECKUX, IrpaMMaTHYECKUX, | JICKCHYECKHUX,
OCHOBHBIX JIEKCUYECKUX, JIEKCUYECKUX, CII0BOOOpa3oBaTe | rpaMMaTHYeCKH
(hOHETUYECKUX, rpaMMaTHYECKUX, | TPAMMAaTUYECKHUX, | JTbHBIX SBICHUN U | X,
JIEKCUYECKHX, CJI0BOOOpa3oBaTe | CIOBOOOpA30BaTE | 3aKOHOMEPHOCTE | CIIOBOOOpa3oBa




rpaMMaTHYECKUX,
CJI0BOOOpa3oBaTe
JIbHBIX SIBJICHUM U
3aKOHOMEPHOCTE
i
(GYHKIIMOHUPOBAH
U U3y4aeMoro
MHOCTPaHHOIO
S3bIKa, €T0

(G YHKIIMOHATIBHBI
X
Pa3HOBUIHOCTEM
MNJK-10.1.
Bnaneer
CHUCTEMOM
JMHTBUCTUYECKU
X 3HAHUH JJIs
peteHus
npo¢eCCHOHAIIBH
BIX 33/1a4

JIbHBIX SIBJICHUH U | JIbHBIX ABJICHUW U | U IpU
3aKOHOMEPHOCTE | 3aKOHOMEPHOCTE | MOACIHPOBAHUHU
U rpu U 1Ipu KOHCIIEKTa ypOKa
MPOEKTUPOBAHUU | MPOCKTUPOBAHUM
KOHCIIEKTa YpOKa | KOHCIIEKTa ypoKa.

Honyckaer

OIIOKHU.

Bo3mosxHa

CaMOKOppeKI s
JIEMOHCTPUPYET JIEMOHCTPUPYET B 1IEJIOM
yMeHUue YMEHHE JIEMOHCTPHUPYET
MIPOBOJUTH YPOKHU | MPOBOJIUTH YPOKHU | YMEHHUE

Y BHEYPOYHBIE
MEpONPUATHS C
YYETOM CUCTEMBI
JIMHTBUCTUYECKH
X 3HAHHMH,
BKJIIOYAIOIIIEN B
ce0s 3HaHHE

Y BHEYPOUHbIE
MEPOTIPUSITHS C
Y4€TOM CHUCTEMBI
JIMHTBUCTUYECKH
X 3HAHHIM,
BKJIIOYAIOIIEN B
ceOs 3HaHHE

MPOBOJIUTH YPOKH
Y BHEYpOYHBIE
MEPOTIPUSITHS C
Y4ETOM CHUCTEMBbI
JIMHTBHCTUYCCKH
X 3HAHWM,
BKJIIOYAIOIICH B

OCHOBHBIX OCHOBHBIX ce0s 3HaHHe
(OHETHYECKUX, (hoHETHUYECKUX, OCHOBHBIX
JIEKCHYECKUX, JIEKCUYECKHX, (hOHETHUYECKUX,
rpaMMaTHYE€CKUX, | TPAMMAaTUYECKHUX, | IEKCHUYECKUX,
CJI0BOOOpa3oBaTe | CIOBOOOpa3oBare | rpaMMaTHYECKHUX,
JBHBIX SBJICHUN U | JIbHBIX SIBIICHUW. | CIOBOOOpa3oBare
3akoHOMepHocTe | [Ipu Hamuyum JIHBIX SIBIIEHUH.
51 OIHUOO0K Ho nonyckaer
BO3MOJKHa OIIINOKH
CaMOKOPPEKITHUs
BIIaAceT BlaAceT BIIajieeT 0a30ii B
CHCTEMOM CHCTEMOU CHCTEME
JIMHTBUCTUYECKH | JIMHTBUCTUYECKH | JIMHTBUCTUYECKHU
X 3HAHUH JUIA X 3HAHUU JUIA X 3HAHUU JUIA
CTPYKTYPHOTO CTPYKTYPHOTO CTPYKTYPHOTO
agann3a YMK, aganu3a YMK, ananu3a YMK,
YPOKOB YPOKOB YPOKOB
COKYPCHHKOB, COKYPCHHUKOB, COKYPCHHKOB,
BHEYPOUYHOTO BHEYPOUHOT'O BHEYPOUYHOTO
MEPOTIPUATHS Meponpusitusi. Ho | mepornpusitus, HO
Hel]oTophie aHaIIN3
CTPYKTYpHBIC MIPE/ICTABJICH HE
KOMIIOHEHTHI B IMOJIHOCTBIO,
aHaIM3e He JIOTYIIEH PSiT
MpeACTaBICHBI. CYILIECTBEHHBIX
OIIHNOOK.

TEJIbHBIX
SIBJICHUM U
3aKOHOMEPHOCT
el npu
MOJICJIUPOBAHU
1 KOHCIIEKTa
ypoka. [Ipu
peanu3anuu
ypoKa,
BHEYPOYHOTO
MEpOTIPUATUS
MHOTOYHCIIEHH
bIC OIIHMOKHU,
CBsI3aHHBIE C
OTCYTCTBHEM
IIOHHUMAaHUSA
CHCTEMBI
JIMHT'BHCTUYECK
UX 3HAHWH.
Jlormka
HapylIeHa

8. YYEBHO-METOANUYECKOE U UTHOOPMAIIMOHHOE OBECIIEYHEHUE
JUCIUIIVIMHBI (MO Y JIS)
8.1. IlepeueHb OCHOBHOI YUeOHOM JIUTEPATYPbI




1. Tamenepun U. P. TekcT kak 00BEKT TUHTBUCTUUYECKOTO HcciaeaoBanus. — M., 2019.-
320 c.

2. Jlanmmmuaa M.H. Ctunrctrka COBpEeMEHHOTO aHTJIMICKOTO sA3bIKa. — MOCKBa.

Axkanemus. C.-Ilerepoypr, 2015.-280 c.

Kyxapenko B.A. IIpakTUKyM 1O CTUIIMCTUKE aHTIUHCKOTO sA3bIKka. — M., 2019.-360c.

4. Moposkuna T.B. JIMHrBHCTMYECKMII aHaIU3 W HMHTEpPHpPETALUs XYA0KECTBEHHOI'O
TeKCTa [DNEKTpOHHBIM pecypc]: ydeOHOoe mocoOue. YIbSHOBCK: YIIbSIHOBCKUUN
rocy/1apCTBEHHbIN nefaroruuyeckuii yausepcurer umenu M.H. YiesanoBa, 2015. Pexum
nocryna: http://www.iprbookshop.ru/59163.html

8.2. IlepeyeHb JONMOJIHUTEILHON Y4eOHOI JTUTEPATyPBhI

1.Koconoxxkuna JI.B. IIpakTuyeckas CTUIIMCTHKA aHTIIUHCKOTO si3bIKa. — PocToB-Ha-JloHy.

2008.-340c.

2.0cusiHoBa A.B. MHTEpripeTaius Xy/10KECTBEHHOTO TeKCTa (MPaKTUKYM) [ DJIEKTPOHHBIH

pecypc]: yae6HOe mocodue. OpeHoOypr: OpeHOyprckuii ToCyJ1apCTBEHHBIN YHUBEPCHUTET,

3bC ACB, 2016. Pexxum noctyna: http://www.iprbookshop.ru/69900.html

3.Pasunkuna H. M. ®ynkumonansHas ctuimctaka. — M., 2009.-240 c.

4.Pazunkuna H.M. IIpakTukyM 1o CTHIIMCTUKE aHTJIMKUCKOrO si3bika. — M., 2006.-280c.

w

8.3. Ilepeuenbr UHTEpHET-pecypcoB, HEOOXOAMMBIX /151 OCBOCHUA TMCUMILINHBI (MO1YJIs1)

1. Dnekrponnas oudmmoreka JI'TTY http://bibl.dspu.ru/

2. OBC IPR SMART https://www.iprbookshop.ru/

3. HO beLIBRARY https://elibrary.ru/

4. HanimoHanbHas 2JieKTpoHHAst Onbimoteka https://rusneb.ru

8.4. Ilepeuenb MH(POPMALMOHHBIX TEXHOJIOTHI U MPOTPAMMHOI0 00ecnevYeHus

Jnist ocymiecTBIieHUsST 00pa3oBaTEIHLHOTO MpoIiecca MO0 JUCIUIUIMHE HEOOXOMMO UCTIONIb30BaHHe
CJIEAYIOIIETO JIMIEH3MOHHOTO U CBOOOHO PacpOoCTPaHsIEMOro IpOrpaMMHOro oOecreueHus, B
TOM YHCJIE OT€YECTBEHHOTO TPOU3BOJICTBA!

Onepannonnsie cucrembl Windows 7, 10.

MS Office 2007/2010.

Apxusaropsr: WinRar, WinZip

AnTHBHpYCcHBIE cpeacTBa: Kaspersky

[Tporpammel 1t paboThl ¢ n300paxenneM: Acrobat Reader

ITporpammel 1uist paboTs ¢ Internet u snekrporHoit mourtoit: Opera, Microsoft Internet  Explorer,
Google chrome, Mazilla FireFox.

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHE
JANCIUIIJIMHBI

Jnis ocymiecTBieHUs: 00pa3oBaTeNbHOTO Mpolecca Mo AUCHUILUIMHE HeoOXoauMa Cleayrolas
MaTepuaibHO-TEXHUYeCcKas 0asa:
1. CrenuansHo 000pyAOBaHHAsK MYJIbTUMEIUHHBIMU JEMOHCTPAIIMOHHBIMH KOMIUIEKCAMHU
JIEKIIMOHHAS ayIUTOPUS;
2. DkpaH;
3. MynbTHMEIUHHBIA TPOESKTOP
4. HoytOyk.

10. METOAUYECKHUE YKA3ZAHUA JI51 OBYYAIOIIUXCHA


http://www.iprbookshop.ru/59163.html
http://www.iprbookshop.ru/69900.html
http://bibl.dspu.ru/
http://bibl.dspu.ru/2023/894/
https://www.iprbookshop.ru/
https://elibrary.ru/

[Tpuctynas K M3y4eHUIO AUCLUIUIMHBL, OOy4aroIMMCs IeIeco00pa3sHO O3HAKOMUTHCS C €€
paboueil mporpamMmoii, y4eOHOH, HaydyHOW W METOAMYECKOW JIUTEpaTypoi, HUMEIOIIEHCS B
610IHMOTEKEe YHUBEPCUTETA, @ TAKXKE C IIPEJIaraeéMbIM MEpEeYHEM 3aJaHuH.

Pexomenoayuu no noozomoske K ayOumopHviM 3aHAMUAM

Jlekyuonnvie 3anamus

YMeHue cocpeioTOUEHHO CITYIIAaTh JIEKIIMH, aKTUBHO BOCIIPUHUMATh U3J1aracéMble CBEJCHUS
— 3TO BayKHEHIIIEE yCIOBUE OCBOCHUS JaHHOU NUCHUIUIMHBL. Ka)kas u3 JIeKIuid COpoBOXKAAETCS
KOMIBIOTEPHOM Ipe3eHTannei. Kpome Toro, B KOHIE KaX 01 JEKIUU C UENbIO CO3/IaHUS YCIOBUM
JUISL OCMBICIIEHUS COJEpKaHUS JIEKLMOHHOTO MaTeprana 00y4arouumMces Ipeasaraercs OTBeTUTh
Ha BONpOC Ais pas3MbliuieHus. KpaTkue 3amnucu jeKuui, MX KOHCIEKTHPOBAHHME IIOMOTaeT
ycBOMTh MaTtepuas. [losToMy B XoJe JIEKIMOHHBIX 3aHATHM HEOOXOIMMO  BECTH
KOHCIIEKTUPOBaHHE y4eOHOr0 MaTepuaia, oopaiiasi BHUMaHUE Ha CaMO€ Ba)KHOE M CYIIECTBEHHOE
B HeM. VIMeeT cMbICH OCTaBUTh B pabOUYMX KOHCIIEKTaX I10JI, Ha KOTOPBIX JeJIaTh ITOMETKH,
3amevanus, gonoidHenus. Llenecoobpaszno pazpaboTarth coOCTBEHHYIO "Mapkorpaduo" (3HaUKH,
CHUMBOJIbI), COKpAILIEHUS CIIOB.
Ilpakmuueckum 3anamusn
B xone moAroToBkM K NpakTUYECKUM 3aHATUSAM HEOOXOIUMO M3YyYUTh OCHOBHYIO JIMTEpPATYpY,
O3HAKOMUTBCSI C JIOTIOJHUTEIBHOW JIUTEPAaTypOd, HOBBIMHU ITyOJHKAIMSIMU B TIEPHOIUYECKUX
W3JIaHUAX: KypHaJaxX, ra3eTax u T.1. [Ipy 3TOM Ba)XHO yYMTHIBaTh PEKOMEHAALNH IIPEIIOAABATENSA
u TpeboBaHMs y4eOHOI nporpammsel. BakHo Taxke onmuparbcs Ha KOHCHEKTHI JieKuui. B xone
3aHATHA BAKHO BHHUMATEIBHO CIyIIaThb BBICTYIUIEHUS CBOMX OAHOKYpPCHHUKOB. [Ipu
HEOOXOMMOCTH 3a/laBaTh MM YTOYHSIIOIIME BOIMPOCH, aKTHBHO Y4YacTBOBaTh B OOCYKICHUU
U3y4yaeMbIX BOIIPOCOB. B Xoae cBOero BBICTYIJICHHMS LI€I€COOOpPa3HO MCIIOJIB30BaTh Kak
TEXHUUYECKHUE CpeAcTBa OOyueHHus, Tak M TpPaJULUOHHBIE, TO €CTh JOCKy U Men (mpu
HEOOXOIUMOCTH).
Opzanusayus 6HeayOumopHoil 0esameabHOCmu 00yuaouuxca
BHeaynuropHas JesaTenbHOCTh OOydaromierocss IO JaHHOM JAMCHUINIMHE MpeAroJiaraer
CaMOCTOSITENIbHBIN NMOMCK MH(pOpMalMU, HEOOXOIUMOM, BO-TIEPBBIX, JJI BBIOJIHEHUS 3aJaHUN
CaMOCTOSITeNIbHON paboThl (MHBApUAHTHOM M BapuaTUBHOM yacTeit) 1, BO-BTOPBIX, TOATOTOBKY K
TEKyIIEH M IMPOMEXKYTOYHOM aTTECTAalMU. YCHEIIHAas OpraHu3alys BPEMEHU IO YCBOCHMIO
JAHHOM JUCHMIUIMHBI BO MHOTOM 3aBUCUT OT HaJIM4yusl Yy OOY4Yarolerocs yMeHus
CaMOOpPraHU30BaTh ce0sl U CBOE BpeMsl JIsl BBITIOJIHEHUS MPEAJIOKEHHBIX JOMAIIHUX 3aJaHUH.
Iloozomoexa k 3auemy (IK3amemny)
B mporuecce moAroToBku K 3ayeTy oOydaromiemMycs peKOMEHIYeTCS TaK OpraHH30BaTh CBOIO
yueOy, 4ToObl BCe BHABI PadOT W 3aJaHMii, MMpeIyCMOTpeHHble pabodel mporpammoi, Obuln
BBINIOJIHEHBI B CPOK. OCHOBHOE B MOJTrOTOBKE K 3a4€Ty - ATO IOBTOPEHUE BCEro Marepuala
y4yeOHOI nuciMmiIMHbBL. B 1HM TOATrOTOBKM K 3aueTy HeoOXoauMo u3beraTh udpe3mMepHoOU
Neperpy3ku yMCTBEHHOM paboToi, uepeays Tpyd U oTabiX. IIpu moaroroBke k cpade 3auvera
cTapaiitech Becb 00beM palOOThl pacHpenensiTh PaBHOMEPHO IO JHSAM, OTBEICHHBIM IS
MOJIFOTOBKH K 3a4€Ty, KOHTPOJIMPOBATH KaX/IbIil IEHb BBIOIHEHUS paOoThl. JIydiiie, eciu MOKHO
NEepPEeBBINONIHUTG IIaH. Torga Bcerma Oyzaer pesepB BpeMeHH. IIpu moAarotoBke K 3ayery
1eJ1eCO00pa3HO TMOBTOPATh NPOHACHHBI MaTepual B CTPOIOM COOTBETCTBUU C Y4eOHOM
IPOTPaMMOii, MPUMEPHBIM [TEPEYHEM YUEOHBIX BOIIPOCOB, 3a/1aHUI, KOTOPBIE BHIHOCATCS Ha 3a4eT
U COJIEpIKaIIUXCS B JAHHOM Mporpamme.

11. CIIEOUAJIBHBIE YCJIOBUSA AJI1s1 UHBAJINAOB U JIUL C
OI'PAHUYEHHBIMU BO3SMOKHOCTSAMMU 310POBbSA
[Ton cenuanbHBIMH YCIOBUSMU AJIs TOJTYYEHUSI 00pa30BaHMs 00YYAIOIIUXCS C OTPAHUYEHHBIMU
BO3MOKHOCTSIMU 3JIOPOBbSI TIOHUMAIOTCSl YCJIOBHSI OOYyYEHHs, BOCIIUTAHUS W Pa3BUTHUA TaKHUX
CTYJIEHTOB, BKIJIOUalON[Me B CeOS HCIOJB30BAaHHE MPH HEOOXOAMMOCTH aJalTUPOBAHHBIX
00pa3oBaTeNbHBIX MPOTPAMM M METOJIOB OOYYEHUS W BOCIUTAHUS, CICIHAIBHBIX YIYCOHHKOB,



y4eOHBIX MOCOOMH 1 TUJAKTUYECKUX MaTePHAIOB, CIIEIIMAIbHBIX TEXHUUYECKUX CPEJCTB 00yueHus
KOJUICKTUBHOTO M HWHAWBUIYAIBHOTO TIOJIb30BaHMS, MPEJOCTaBIEHUE YCIYr AacCHUCTEHTA
(TOMOIIIHMKA), OKa3bIBAIOLIET0 HEOOXOJMMYIO0 IOMOIIb, MPOBEACHHE TIPYIIOBBIX H
WH/IMBUIYAJIHBIX KOPPEKIIMOHHBIX 3aHATUH, OoOeclieueHue IOCTyNa B 3/JaHUS By3a M Jpyrue
yclioBusi, 0€3 KOTOPBIX HEBO3MOXKHO HJIM 3aTPYJHEHO OCBOCHHE 00pa3oBaTeNbHBIX MPOrpaMm
00y4aromuxcst ¢ OrpaHUYEHHBIMU BO3MOKHOCTSIMH 3710POBBSI.

OOyueHnne B paMkax y4yeOHON JAUCHUIUIMHBI O0YYAIOIIMXCS C OTPAaHUYEHHBIMH BO3MOXKHOCTSAMU
3I0pPOBbSI  OCYHIECTBISIETCS C  YY4ETOM OCOOCHHOCTEH TCHXO(U3MYECKOTO  pa3BUTHI,
WHAUBUAYAIbHBIX BO3MOKHOCTEH U COCTOSIHUS 3/I0POBBS TAKUX 00Y4AIOIIHUXCSI.

OOydenue 1o yueOHON AMCHUIUIMHE OOYYalOIIUXCS C OTPAHWUYCHHBIMH BO3MOXKHOCTSIMHU
3I0pPOBbsI MOXET OBITh OPraHM30BAHO KaK COBMECTHO C APYTMMHU OOYYalOIIUMUCS, TaK U B
OTJENBHBIX TPYIIIaX.

B nensx qoctynHocTy 00y4yeHus Mo AUCHUILIMHE 00ecTIeYnBaeTCs:

1) n7st U1 ¢ OTPaHUYEHHBIMU BO3MOYKHOCTSIMU 37I0POBBSI IO 3PEHHUIO:

- HaJIMYMe albTepHATHUBHOU BepCHUU O(UIMAIBHOTIO caiiTa MHCTUTYTA B ceTH «MHTepHeT» nis
cl1a00BUIAIINX

- BEChb HEOOXOJIUMBIN ISl M3YUEHUsI MaTepHal, COIIACHO y4yeOHOMY IUIaHy (B TOM YHUCIE, JUIS
00y4aromuxcst 0 MHIUBHUIYyaJIbHBIM Y4EOHBIM TUIaHAM) MPEIOCTABISIETCS B SJIEKTPOHHOM BHJIE
Ha JIUCKE.

- HHIUBUAYalbHOE paBHOMEPHOE ocBeleHre He MeHee 300 srokc;

- IPUCYTCTBUE aCCUCTEHTA, OKa3bIBAIOIIEr0 00yUaroIeMycsi HEOOXOAUMYIO TOMOIIIb;

- o0ecriedeHne BO3MOKHOCTH BBITYCKa aJlbTEPHATUBHBIX ()OPMATOB IEYATHBIX MaTEPHAIIOB
(xpynHbIN mIpUdT WK ayauodaiiie);

- obecrieyeHure J0CTyna OOY4YarolErocs, SIBISIFOIIETOCsS CJIENbIM M HCIOJIBb3YIOLIEro co0aKy-
MPOBOJHMKA, K 3JaHUIO UHCTUTYTA.

2) 11t UL C OTPAaHUYEHHBIMU BO3MOXKHOCTSIMU 3JI0POBbS TI0 CITYXY:

- Hanu4ue MUKPO(POHOB W 3BYKOYCHIIMBAIOLIEH ammaparypbl KOJUIEKTUBHOTO IOJb30BAHHS
(ayTMOKOJIOHKH ),

3) mns nUI ¢ OrpaHUYEHHBIMH BO3MOXHOCTSIMHU 3/I0POBbs, MMEIOIMX HApYIIEHUS ONOPHO-
JIBUTATEIILHOTO  armapara, MaTepHaJbHO-TEXHUYECKHUE YCIOBUSA JIOJDKHBI 00eCrieuyuBaTh
BO3MOXHOCTh O€CIPENATCTBEHHOTO JOCTyNa 00y4yaromuxcsi B yueOHbIe TOMEIIEHUS, CTOJIOBBIE,
TyaJleTHBIC ¥ JPyTHe TOMEIICHUSI OpTaHU3aIliH, a TAK)Ke MPEObIBAHUS B YKa3aHHBIX TTOMEIIEHUSX
(HanMuue MaHaycoB, MOPYUYHEH, pacCIIMPEHHBIX JBEPHBIX POEMOB U APYIHX MPUCTIOCOOIICHU).
[lepen Hauanmom oOydYeHHST MOTYT TPOBOIUTHCS KOHCYJIBTATHBHBIC 3aHSTHS, MO3BOJISIOIINE
CTYACHTaM C OTPaHUYEHHBIMU BO3MOXKHOCTSIMU a/IallTUPOBATHCS K yd4eOHOMY ITpoIecCy.

B mnponecce BeaeHus y4uyeOHOW IUCHUILUIMHBI HPO(EcCOPCKO-NPENno1aBaTeIbCKOMY COCTaBY
pPEKOMEH/IyeTCsl MCIOJIb30BaHUE COLMAIbHO-AaKTUBHBIX U Pe(IIEKCUBHBIX METOJIOB OOyueHwUs,
TEXHOJIOTHI COLIMOKYJIBTYPHOM peadMiIuTaluu ¢ LEIbI0 OKa3aHHs MOMOIIM OOy4arouIuMcsl ¢
OTrPaHUYEHHBIMU BO3MOXXHOCTSIMU 3/I0POBbS B YCTAaHOBJIEHHUU MOJIHOIEHHBIX MEXJIMYHOCTHBIX
OTHOIIEHWHA C IPYTUMHU O0YYAIOIIUXCs, CO3JaHUN KOM(OPTHOTO NCHXOJOTHYECKOTO KIMMara B
yueOHOI rpymre.

OCOOCHHOCTH TIPOBEACHUSI TEKyHIeW W TMPOMEXKYTOYHOH aTTecTallid 1O JUCHUTUIMHE IS
00y4aroImuxcsi ¢ OrpaHMYEHHBIMM BO3MOXKHOCTSIMH 3[10POBbsSI YCTAHABIMBAIOTCA C YYETOM
MHAUBUAYAIbHBIX NMCUX0(PU3NUEeCKHX 0coOeHHOCTEeH (YCTHO, MUCHbMEHHO Ha Oymare, MiCbMEHHO
Ha KOMIbloTepe, B GopMme TecTHpoBaHus U apyroe). Ilpu HeoOXoAMMOCTH IMperoCTaBiIsIeTCs
JOTIOTHUTEILHOE BPEeMs /IJIsl IOJrOTOBKU OTBETA Ha 3a4€Te WM SK3aMEHeE.



