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1.LEJIb OCBOEHMUS JUCLUATLIUHBI(MOY.ISI)

Heapro ocBoeHUs TUCHUILUIMHBI «CTUIMCTUYECKUM aHAIN3 TEKCTa (QHIVIMHCKUN SI3BIK)»
ABJsieTCd (POPMUPOBAHME IPAKTUYECKMX YMEHMH M HaBBIKOB, HEOOXOJMMBIX IJIs BBIITOJIHEHMS
CTUJIMCTUYECKOIO aHalM3a XYyJI0’KECTBEHHOI'O TEKCTa, HAlpaBJICHHBIX Ha CHATHE TPYAHOCTEH
ITOHUMAaHHUS XyJJ0’)KECTBEHHOI'0 TEKCTA U MOJArOTOBKY K €r0 HHTEPIIPETALUH.

JuctumumHa « CTUIMCTUYECKU aHATM3 TeKCTa (aHTIUICKUM S3bIK)» MpU3BaHa cHOpMUPOBATH U
yrIyOUTh JIMHIBUCTUYECKYIO MOATOTOBKY CTYAEHTOB, IPUBHUTH CTYIEHTAM IPOYHBIE M INIyOOKHE
3HAHHUS, PACKPBIBAIOILNE MIPEICTABICHUE O CTUIIMCTUYECKUX OCOOEHHOCTSX S3bIKa B COBOKYITHOCTHU
U B3aUMOCBSI3M €ro pasHbIX CTOPOH, HEOOXOAMMBIX JUIsl PAlMOHAJIBHONH IIOCTAaHOBKH U
HENPEepbIBHOI'O COBEPLICHCTBOBAHMS ITpoLiecca 00yUeHUs IPAKTUKE PEYH HA U3y4aeMOM S3bIKE.

JucuuruiiHa HampasieHa Ha (GOPMHpPOBAHHE KOMIIETEHIIMA B 00JIacTH MPOQecCHOHaTbHOM
[€/1arOrMYecKon AEATEIbHOCTU 110 HHOCTPAHHBIM S3bIKaM.

Kon Conep:kanue KOMIETEHIIUN NHauKaTOpHI 10CTHKEHUS
KOMIIETEHIM U KOMIIeTeH U
YK-4 CrocoOeH OCYIIECTBIISATH JICJIOBYIO YK-4.1. Bmageer  cucreMoil = HOpM
KOMMYHHKALIIIO B YCTHOH U PYCCKOTO JINTEPATYPHOTO SI3bIKA, POIHOIO
MMCHMEHHOM (hopMax Ha S3pIKa W HOPMaMH WHOCTPaHHOTO(BIX)
rOCyIapCTBEHHOM s13bIKe Poccuiickoii | si3p1ka(oB), HCIIONB3YET pas3in4HbIe
®denepan ¥ THOCTPAHHOM(BIX) (OpMBI, BHUABI YCTHOH W TNHCHhMEHHOU
sI3BIKE(aX) KOMMYHUKAIIAH.
VYK-4.2. Hcnonb3yer SA3bIKOBBIE CPEICTBA
JUIS  JIOCTIKEHUS  MPOeCCHOHATBHBIX
mesieil Ha  pycCKOM,  POJAHOM U
WHOCTpaHHOM(BIX) s3bIKe(aX) B pamMKax
MEXKIMYHOCTHOTO W MEXKYJIBTYpHOTO
oOImeHus.
VYK-4.3. OcyuiecTBiasieT KOMMYHUKALIUIO B
uuppoBoil  cpexe I JTOCTHXKCHHS
po(heCCHOHAIBHBIX eneu u
3¢ (hEeKTUBHOTO B3aUMOJICHCTBHSIL.
OIIK-8 Croco0eH OCyIIeCTBIISATh OI1K-8.1.
MEeIaroTHYecKyIo JeSTEeIbHOCTh Ha [MpumensieT METO/IBI aHanm3a
OCHOBE CHELUAIBHBIX HAYYHBIX nelarornaecKon CHUTYaIHH,
3HaHUH npodeccuoHanbHON pedieKcul Ha OCHOBE
CHCIUATBHBIX HAyYHBIX 3HAHHWH, B TOM
qrciie B IPEeIMETHOM 001acTy.
OIIK-8.2.
[IpoekTupyer W OCYHIECTBISET Y4eOHO-
BOCIIMTATEJIBbHBIM IIpoliecC € ONOpOd Ha
3HaHHS TPEIMETHONW 00JacTH, MCHXOJIOTO-
MEearoruuecKie 3HAHUA U HayyHO-
000CHOBaHHEIE 3aKOHOMEPHOCTH
opraHuzanuy oOpa3oBaTeNLHOrO Mpolecca.
[1K-10 Crocoben wucrmons3oBath cuctemy | [1K-10.1. Bmageer CUCTEMOU
JTMHTBUCTUYECKUX 3HAHWM, | TUHTBUCTUYECKUX 3HAHHW JUIS PEIIeHHS
BKIIIOYAIONIMX B ce0st  3HaHWe | Mpo(ecCHOHANbHBIX 3a/1a4
OCHOBHBIX ¢donernueckux, | [IK-10.2. Brigenser QyHKIHOHATILHBIE
JIEKCHYECKHX, rpaMMAaTHYECKUX, | Pa3HOBUAHOCTH HM3Y4aeMOro S3blKa U
CJI0BOOOPA30BaTENbHBIX SBJICHUM WU | UCHOJb3YeT MX B Pa3JIMYHBIX CHUTYaLUsIX
3aKOHOMEPHOCTEH oOrieHus, B TOM qucie
(YHKIMOHUPOBAHUS H3y4aeMoro | mpogecCHOHANBHOTO
HMHOCTPaHHOTO A3bIKa, ero
(YHKIMOHAJIBHBIX Pa3HOBUIHOCTEH




2.MECTO JUCHUILIMHBI (MOJYJISI) B CTPYKTYPE OCHOBHOIA
MMPO®ECCUOHAJIBHOM OBPA3OBATEJILHOI IPOTPAMMBI

Huctunmmaa (B1.B.01.04) «CtunucTuyeckuii aHamuM3 TEKCTa» OTHOCHUTCS K YacTH
MOyJsl, GOpMHpPYEMOi yd4acTHHKaMH 0Opa3oBaTEIbHBIX OTHOIIECHHH Y4eOHOTrO IUIaHa OCHOBHOM
npodeccuoHanbHOi 00pa3oBaTeNbHON MPOrpaMMbl MOJATOTOBKM OakajaBpOB IO HAampaBICHHUIO
44.03.01 Ilemarormueckoe oOpa3oBaHWE, HampaBiIeHHOCTh (mpodmib) «HOCTpaHHBINH A3BIK
(aHrIHMICKUIT)».

Jucrunmuaa b1.B.01.04 «CtunucTudyeckuid aHaau3 TEKCTay 0a3upyeTcss Ha KOMIETEHITUSX,
3HAHUAX, YMEHHSIX U HaBbIKax, C(HOPMHpPOBAHHBIX Yy OOYYarOMIMXCS B peE3yJbTaTe H3yYCHUS
mucuuinHe: - «HOCTpaHHbI  s13bIK», «BBeneHune B sA3bIKO3HaHUE», «lIpakTMka yCTHOM M
MHUCbMEHHOW peun», «JIEKCHKOIOTHs aHTJIMICKOro s3bIKa», «JlomamiHee urteHue», «Jluteparypa
CTpaH wu3y4aemoro s3pika» «TeopeTmueckass rpaMMaThKa aHTIMICKOTO s3bIKa», «CTHIIMCTHKA
AHTJIMHACKOTO S3BIKAY.

Komnerennuu, cpopMupoBaHHBIE B TPOLECCE M3YUEHHS TUCIMIUIMHBI, HEOOXOTUMBI JUIS
OCBOGHUSI COACpX aHUS JUCHUILUIUH «MEXKyIbTypHass KOMMYHHKAIUsi U TepeBoi (aHTIMHCKuit
3bIK)», «Teopus u mpakTuka nepeBoja», «CpaBHUTENbHAS TUIOJIOTUS AHTIUHCKOTO M PYCCKOTO
S3BIKOB», MO BBIOOPY CTY/AEHTA, BBIMOJIHEHHS 3afaHuil (yueOHOM, MPOW3BOJCTBEHHOW IPAKTHUK,
HAy4YHO-HCCIIeI0BATENICKON PabOThl) U MOATOTOBKH K UTOTOBOM aTTECTAIIMH.

3. INTAHUPYEMBIE PE3YJIbTATBI OBYUYEHUSA 11O JUCHUIIJIMHE
JlvcuuIuinHa HanpasiieHa Ha (pOpMUpOBaHHUE CIIETYIOIUX KOMIIETEHIMH BbITyCKHHUKA:
YK-4, OIIK-8, I1K-10.
B pe3ynbraTe n3ydeHus AUCHUILIMHBI 00yYarolecs JOIKHBI:

Koa komnerenuun 3Haer Ymeer Baaneer

YK-4 KyJIbTYpHO- KOPPEKTHO NPUMEHSATh CHCTEMOH HOPM
CnocobeH OCYILIECTBJIATL | UICTOPHUECKUE PEANTUH, SI3BIKOBBIC CPEJICTBA IS PYCCKOTO TUTEPaTypHOTO
JIENIOBYK0O KOMMYHMKALMIO B | KYJBTYPYy pedd U JTOCTHKEHUS SI3BIKA, POJTHOTO S3bIKA U
YCTHOI U OMCHMEHHOM | pedeBOil ITHKET po¢eCCHOHANBHEIX IIeTIeH HOpMaMH
(dopmax Ha TOCYIapCTBEHHOM | JIEJOBOIO OOLIEHHS 1 Ha PYCCKOM, POJTHOM 1 MHOCTPaHHOTO(BIX)
SI3bIKE Poccuiickoii | akageMHIECKOTO MHOCTPaHHOM(BIX) sI3bIKa(0OB)
Denepanun U | JUCKypca, IpaBUiIa s3BIKe(ax) B paMKax
uHOCTpaHHOM(BIX) s13bIKe(ax) | (QYHKIMOHUPOBAHHS B MEXJIMYHOCTHOTO U

PYCCKOM JIUTEPATYPHOM | MEXKYJIbTYPHOTO OOIIEHHS
VK-4.1. Bnaseer | #3bIKC, POJIHOM S3BIKE U
cHCTeMOil HOPM pycckoro | MHOCTPaHHOM (BIX)

sI3bIKE(aX)
JINTEPATYPHOTO SI3BIKA,
POIHOIO s3bIKa U HOPMaMHU
WHOCTPAHHOTO(BIX)
A3BIKA(OB), HCIIONb3YET
pasnudHbie (OPMBI, BUIBI
YCTHO W  NHCbMEHHOM
KOMMYHUKAIIAH.
VYK-4.2. Hcnonp3yeT | -HAalUOHAILHO -aJIEKBaTHO MPUMEHSTH | -IIEJJOCTHOW  CUCTEMOU
SI3BIKOBBIE  CPEACTBA  JJIA OPUCHTUPOBAHHYIO, JICKCUYECKUEC €AUHUIIBI C | IPEACTAaBJICHUN o
JOCTIKEHUS COIIMAIBHO HAIIMOHABHO-KYJIbTYPHBIM | HallMOHAIBHBIX
TPodecCHOHATBHBIX LeNeit 00YCIIOBJICHHYIO ) KOMITOHEHTOM CEMaHTHKH B | OObIYasX, TPaguIUiX U

CHCTEMY LICHHOCTE! CUTYaLUsIX peanusx CTpaHbI
Ha pPYCCKOM, pOIHOM WU

COOTBETCTBYIOILETO MEXKYJIbTYpHOTO OOIIEHHS | U3y4aeMOro A3bIKa,
HHOCTpaHHOM(bIX) SI3BIKOBOTO KYJIBTYPHOTO | Ha HHOCTPAHHOM SI3bIKE TI03BOJISTIOILCH
A3bIKE(aX) B PAMKAX | poocrpancrsa - CIPOMTh  CBS3HBIE W | J0OHMBATHCS
L SR LA u JIOTUYHBIC  BBICKA3bIBAHMS | MOJIHOLEHHOM
MEXKKYJIbTYPHOI'O pasHbIX  (YHKIHOHAJBHBIX | KOMMYHUKAINU
oOmIeHus. CTWIEH B  YCTHOM M | - HABBIKAMHU

MTUCHMEHHOHN peyn. HCTIOJIH30BaHUS




- (hopMynTHpOBATh U
apryMEeHTHPOBAHO
OTCTamBaTh COOCTBEHHYIO
HO3ULHUIO N0 Pa3IMYHBIM
TeMaM | IpobieMam

ONpeeNIEHHON
CTpaTeTHH IJIst
WHTEPIPETANHN H
KOHCTPYHUPOBAHHSA
HMHOSI3BIYHOIO TEKCTa

VYK-4.3. OCyIIECTBIACT | - CTIOCOOBI MOMCKA H -MOJIL30BaThC  LU(POBOIL | - OCHOBHBIMH
KOMMYHHKAIIHIO B | KpUTepHHU OlICHUBAHUSI CIIPABOYHON M KPUTHYCCKON | CTPATETHAMHU MOKCKa
undpoBoit  cpege I uudpoBoil HHGOPMAIMK | JIUTEPATYPOi HE00X0IMMOi
OCTIDKCHHS Ha UHOCTPAHHOM 5I3bIKe | (JIUTEpaTypHBIMH HH(bOpMaHHH
POGhECCHOHATBHBIX TIeTel SHIUKJIOEANSIMH, mudpoBoit  cpene
CIIOBapsIMHU, MpaBHIaMH
" . dpdexTnsHOrO oubnuorpaduaeckumMu HCTIIOJIb30BaHUS
B3aUMO/ICHCTBHSL. CIIPaBOYHUKAMH) CIIeIHanbHON
- C NOMOIIBIO COBPEMEHHBIX | JINTEPATyphI
TEXHOJIOT Uil - KOTHUTHBHO-
CaMOCTOSITENIBHO MOTIOJHATh | AUCKYPCHBHBIMHU
" KPUTHYECKH | YMEHHUAMHU 0OpabOTKH
AHATU3MPOBATH UHbOPMALIUH 13
HHPOPMALIUIO u3 | uuppoBOU Cpebl,
JUTEPATYPHBIX HapaBICHHBIMHU Ha
XYIOKECTBEHHBIX BOCHPHATHE H
MCTOYHHUKOB U MPUMEHATH €€ | MOPOXKICHHUE CBA3HBIX
B NPaKTUYECKOH | TEKCTOB B YCTHOU H
JeATEeIbHOCTH MIICHbMEHHOU peyn
-BBITIOJTHSTh
CaMOCTOSITETIbHBIC
JUTEPATYPOBETUCCKIE
HCCITeTOBAHUS
COOTBETCTBEHHO
YPOBHIO TIOJITOTOBKH,
UCIIONB3YI0 PECypChI
UPPOBOI Cpebl
OIIK-8 OCHOBBI CIICIHAJIBHBIX | MCIOJIB30BATh HABBIKOM BEIOOpa
Crioco0eH oCyIecTBISTh Hay4HbIX 3HAHUU B CIIELIMAJIbHbIE HAyYHbIE IEeJarOrM4eCcKux
MeIarOTHIECKYTO 00J1aCTH CTHJIUCTHKH M | 3HaHUS B 00J1aCTH TEXHOJIOTHI TTpodeccH

JIESITENBHOCTh Ha OCHOBE
CIIELIMAJIBHBIX HayYHBIX
3HAHUU

OIIK-8.1.

[IpuMeHsieT METOABI aHaIH3a
MeIaroTHYecKoil  CUTYyaluH,
po¢eCCHOHATBHOM
pedrekcun Ha
CICIHATBEHBIX Hay4YHBIX
3HAaHW, B TOM 4YHCIIE B
MpeIMETHON 00I1acTH.
OIIK-8.2.

IIpoeKTUpPYET U OCYIIECTBIIACT
y4e0HO-BOCTIUTATENbHBII
TPOIIECC C OMOPOM HA 3HAHUS
MpeIMETHON 001acTH,
MICUXOJIOTO-TIeJIATOT HYCCKHE
3HAHUS U HAYYHO-
000CHOBaHHBIC
3aKOHOMEPHOCTHU
OpraHu3aIku
00pa30BaTesIbHOTO MpOoIecca.

OCHOBEC

pe3yabTaThl
HUCCJIEIOBAHUI B
enarornyecKomn
ETENLHOCTHA

CTHWJIMNCTUKH U
pe3yIbTaThl
WCCIIE0OBAaHAN ITPU
OCYIIECTBICHUH
MeAaroru4eckoi
JIEATEIbHOCTH

OHAJTBLHOM
JIeSITEIILHOCTH C
YY€TOM pE3YIbTaTOB
HayLIHI)IX
HCCIICIOBAaHUH B
00JIaCTH CTHJIMCTUKH

IIK-10 - Cnocoben
HCIIOJIb30BATh CHCTEMY

0a30BbIC TCPMUHBI U
TIOHSITHS

OCYIIECTBIISTD
po(heCCHOHATBHYIO

MIPUHITUTIIAME BEIOOpA
perucTpa oOIeHus,




JUHTBUCTHYECKAX  3HAHMIA,
BKJIFOUAIOIINX B ce0s 3HAHUE
OCHOBHEIX (OHETHYECKUX,
JIEKCHYECKHUX,
rpaMMaTHYECKUX,
CII0BOOOPA30BaTEIbHBIX

(hOHOCTHITHCTHKH,
JICKCHYECKOMH,
CUHTAaKCHYCCKOM,
MOpPGOIOTHIECKON 1
(hyHKIIOHATBHOM
CTHJINCTUKU

JIEeATCIBHOCTh CO 3HAHUEM
3aKOHOMEPHOCTEH
(YHKITHOHUPOBAHUS
AHTJIIMHCKOTO SI3BIKA U €TO
(YHKITMOHATBHBIX
Pa3HOBUIHOCTEN

SI3BIKOBBIX CPEJICTB U
HABBIKAMH PEIICHUS
po(heCCUOHATBHBIX
3a7a4 B 3aBUCUMOCTH
OT pEYeBOU CUTyaIUU

SIBJIEHUH U 3aKOHOMEpPHOCTEH
(YHKIIMOHHPOBaHUS
nzydgaeMoro HUHOCTPAHHOT'O
SA3bIKa, €ro (l)yHKHI/IOHaJ'II)HLIX
PasHOBUIHOCTEU
ITK-10.1.
CHUCTEMOH
JUHTBUCTUYECKUX 3HAHHUH
TSt perIeHus
po(ecCHOHATBHBIX 3372
I1IK-10.2. Beinenser
(yHKIMOHABHBIC
Pa3HOBHIHOCTH
M3y94aeMOTo sI3bIKa U
HCIIOJIB3YCT UX B
Pa3ITUYHBIX CUTYalHUsIX
0OIIIeHHs, B TOM YHCIIE

o eCcCHOHATBEHOTO

aHTJIMHUCKOTO S3bIKa

Bnaneer

4. OFBEM JUCIUIIVIMHBI MO4YJIs)
Oo6mas TpynoeMkocTh auciuiiuHbl coctapisieT 4 3ET (144 gaca). JlucnurminHa u3ydaercs B 6-7

ceMecTpax.

OYHASA ®OPMA OBYYEHUA

TpyroémkocTh
Bup yueOHoit padoTbl yac B 1.4. o cemecrpam
T Neb Ne 7
OO6mas TpyA0EMKOCTh JIUCIUTUINHBI TI0 Y4eOHOMY IIJIaHy 144 36 108
1. KourakrHas padora: 64
nexkuuu  (oOmiee KOJ-BO  YacoB, BKIIIOYAs MPAKTUUECKYIO
MOATOTOBKY)
MPaKTUYECKHUE 3aHSTH, CEMUHAphl U Tp. (oOmee Koja-BO 4acoB, | 64 16 48
BKJIIOYAsl TPAKTHYECKYIO TTOJITOTOBKY)
nabopaTopHble 3aHATHS (00mIee KOJI-BO YacoB / BKIIOYAs
MPAKTHYECKYIO TTOJITOTOBKY)
TPYNIOBBIE, WHAWNBUAYAJIbHBIE KOHCYIbTAIlMM W WHBIE BUIBI
y4eOHOH IesTeNbHOCTH, IMPEeIyCMaTPUBAIOIINE TPYIIOBYIO WU
WHAMBUAYAIbHYIO pa00Ty 00yUaronmxcs ¢ MpernoaaBaTeaeM
2. O0beM caMoCcTOsITeIbHON padoThl odyuaromuxcs (CPC)
B TOM HHCTE 4acoB, BBIICNCHHBIX HA TIOATOTOBKY K OK3aMCHY | g 20 60
(3auery)
Bun mpoMexyTOUHOTO KOHTPOJIS: 3auer 3a4eT ¢
OLIEHK O




3AOYHASA ®OPMA OBYYEHMUSA

TpyroéMkocThb
Bua yueOHo# padoThbl wac B T1.4. mo cemecTpam
" | Neb Ne 7
OO6mas Tpy10EMKOCTh JUCIUTUINHBI IO Y4eOHOMY IIJIaHy 144 36 108
1. KonrakTHas pa6ora: 20
nekiuu  (oOmiee  KOJI-BO  4YacoB, BKJIOYAs MPAKTHUECKYIO
MTOATOTOBKY)
MPAKTUYECKHE 3aHATHs, CeMHUHAphl U mp. (olmiee Koi-Bo 4acos, | 20 6 14
BKJIIOYAsl IPAKTHYECKYIO OJITOTOBKY)
TPYNINOBbIE, WHAWBUAYAJIbHbIE KOHCYJIbTAIlMM W UWHBIE BUIBI
y4eOHOU ACSITENLHOCTH, MPEAYCMATPUBAIOIINE TPYIIIOBYIO WU
WHAMBUAYAIbHYIO pa00Ty 00y4aronmxcs ¢ IpernoaaBaTeaeM
2. O0beM camocTosITeIbHON padoThl o0yuaromuxcs (CPC) 118 27 91
B TOM YHCII€ YacOB, BBIJCIIEHHBIX Ha IMOATOTOBKY K JK3aMeHY | 6 3 3
(3auety)
Bua npomexxyTo4yHOT0 KOHTPOJIS: 3a4yer 3a4er ¢
OLIEHK O
5.COAEP KAHUE JUCHUIIJIMHBI (MOAYJIs)
OYHASA ®OPMA OBYUEHUSA
HanmMmeHoBaHHne TeMbl | O0mas TpynoéMKoOCTh 10 BUIaM y4eOHbIX 3aHATHI
(pa3nena) JMCHUIUIMHBI | TPYA0EMKOCTH (B akaja.yacax)
(mony.Jist) B aKaj.Jqacax Jlek/ KOHTPOJI Ip/ Cp
Mp.MoAr. b Np.MoJAr.
6 cemecTp
1.BBenenue B mpeaMer 4 2 2
Ienu u 3amaum Kypca
2.0npeneneaue MOHSTHS 10 6 4
«TeKkcT».  PasnuyHple  TOYKH
3peHus
3.513bIKOBBIE CpENCTBA 11 6 5
CTHJINCTUIECKOTO aHaJIn3a
TEKCTa
4. Tekct Kak 00BEKT 11 6 5
JUHTBUCTUYECKOTO aHAIH3a
Hroro 36 3a4er 20 16
7 cemecTp
1.1HpopMaTUBHOCT  TEKCTA. 19 4 15
Bunbl TekcToBoil nHGOpManyu
2.0cHOBHBIE TEKCTOBBIE 29 14 15
KaTerOpPHH.
3.DyHKIIMOHAIEHO-CMBICIIOBBIE U 31 16 15
(G YHKIIMOHATIBHO-
CTHJIMCTUYECKUE TUITBI TEKCTOB.
4.Crneumnduka Xyma0KeCTBEHHOTO 29 14 15
TEKCTa KaK o0BeKTa
JMHTBUCTUYECKOTO aHAIH3a.




Uroro: 108 3ayer ¢ 48 60
OLICHKOM
3AOYHASA ®OPMA OBYYEHUS
HaumeHoBaHue Tembl | O0mas TpyaoémkocTb 10 BHAaM Y4eOHbIX 3aHATHI
(pa3neina) JUCHUIUIMHBI | TPYA0EMKOCTH (B akaj.yacax)
(MoxyJis) B aKajJ.4acax Jlex/ KOHTPOJIb Ip/ CP
Np.MOAT. Np.NOAT.
6 cemecTp
1.BBeneHue B mpeaMeT 5 2 3
Iesn u 3aaum Kypca
2.0npenencaue MOHSTHUS 10 2 8
«TekcT».  PaznuuHble  TOYKH
3peHHS
3.513bIKOBBIC CpeICTBA 10 2 8
CTHIIUCTUYECKOTO aHamm3a
TEKCTa
4. Tekcr Kak 00BEKT 8 8
JMHTBUCTUYECKOI0 aHaIM3a
Hroro 36 3 3auer 6 27
7 cemecTp
1.1lHpopMaTUBHOCT  TEKCTA. 10 2 8
Busl TekcTOBOM MHpOpMALIUU
2.0OCHOBHBIC TEKCTOBBIC 29 2 27
KaTeropuu.
3.OYHKIIMOHAIBHO-CMBICIIOBEIE U 32 4 28
(GYHKLIMOHATIBHO-
CTHITUCTUYECKHE THITHI TEKCTOB.
4.Crneun¢uka Xya0XKeCTBEHHOTO 34 6 28
TEeKCcTa KaK o0BeKTa
JMHTBUCTUYECKOI O aHaJIM3a.
Hroro: 108 3a4eT ¢ 14 91
OlLIeHKOi1 3

5.1. COAEP) KAHHUE PA3JAEJOB JUCHUIIVIMHBI (MOOYJISA)
Tema 1. BBenenue B npeamer. Lleau u 3axaum kypca
[IpoGnemartuka 1 3aJa4u CTUIMCTUYECKOTO aHanu3a TekcTa. COOTHOIICHHE TMHTBUCTUYECKOTO

aHaJIN3a TCKCTA U APYTUX BUAOB aHAJIM3a TCKCTA. (I)YHKLII/IOHaJIBHBIC XapPaKTCPUCTHUKHU KaK YaCTHBIN
cnyqaﬁ CTUJIUCTUYECKOM XapPaKTCPUCTHKU TCKCTA. COOTHOIICHUE PCTETHYSCKUX U
JIMHI'BUCTUYCCKHX XAPaKTECPHUCTHUK TCKCTA.

Tema 2. OnpenesieHue NOHATUA «TeKCT». Pa3IuuHbIe TOYKH 3pEeHUA

HcTtopuyeckoe pa3BuTHE MOHATUSA «T€KCT». EMUHCTBO pOpMBI U cofepx aHus B TEKCTE.
Onpenenenue NOHIATUS «TEKCT». TeKCT — Kak equHuIa, B3ATas A aHanuza. Oomas

XapaKTePUCTHKA BO3MOXKHBIX TPOLEIyp aHaIM3a TeKCTa.
TekcT — Kak 1enocTHas CTpykTypa. TeKCcT — BbIcIIasi eAMHUIIA CHHTAKCUYeCKOTro ypoBHs. Obiue




MIPUHLUIIBI IOCTPOCHUS XYA0KECTBEHHBIX TEKCTOB: TEKCT PEKYPEHLIM, AHAJIOT s, KOHTPACT,
YacTUYHAas PENpe3eHTalMsl KaK 4YacTh 3HAKOBOM CHCTEMBI SI3bIKA.

@DyHKIMH TO3TUYECKOMN CTPYKTYPBI TEKCTa: KOMMYHUKATUBHAs, KOTHUTUBHAS, YDMOTHUBHA,
uHpopmatuBHas. OOIee MOHATHE O S3bIKOBBIX YPOBHAX U UX B3aWMOJICHCTBUU.

VYpOBHM aKTyaJlM3allUu S3bIKOBBIX E€JUHMIl B XYJOXKECTBEHHOM TeKcTe: (OoHOrpapuuecKui,
MOp(GEMHBIH, JIEKCHYeCKUH, CHHTAKCHMYECKHMH M MX B3aUMOACWUCTBUS C aCHEeKTaMH TEKCTa
3CTETUYECKOro Lesoro (¢ oOpa3HbIM COCTaBOM, TEMaMH, Kommo3uuueil). Bo3aMoxHOCTh onvcaHus
TEKCTA 110 YPOBHSM.

Tema 3. SI3bIKOBBIE cpeacrea  CTHIAHCTHYECCKOIO aHAJ/IM3a TEKCTa

Expressive means and stylistic devices. Classification of stylistic devices. Metaphor and simile,

their classification and stylistic functions. Metonymy, synecdoche, antonomasia and their stylistic
functions. Epithet, its classification and stylistic functions. Hyperbole, understatement and litotes
and their stylistic functions. The stylistic functions of pun, zeugma, semantically false chains, and
violation of phraseological units. The stylistic functions of ellipsis, rhetorical question, apokoinou
construction, and detached construction. The stylistic functions of inversion, aposiopesis and
suspense. The types and stylistic functions of repetition, parallel constructions and chiasmus.
The stylistic functions of syntactical connectives and gap-sentence link. Represented speech, its
types and stylistic functions. The stylistic functions of gradation and its types. The stylistic device of
periphrasis, its types and functions. Irony and oxymoron and their stylistic functions. The stylistic
functions of antithesis and anticlimax. Phonographical stylistic devices and their functions.

Tema 4. TekeT KaKk 00bEKT JUHIBUCTHYECKOT0 aHAJIN3A

OOmiee W paznuyHOE B TOHMMAaHWUU TeKcTa wuccienoBaTensMu. OCHOBHBIE MPHU3HAKUW TEKCTa H
TekcTooOpazyromnie (daktopbl. CoBpeMEHHOE COCTOSHHE Teopun TeKcTa. CHHTaKCUYECKHH |
HAJCUHTAKCHUYECKUI TMOAXOA K H3Y4YeHHIO TeKkcTa. Pa3paboTka BOMPOCOB JUHTBHUCTHUYECKOTO
aHaJM3a TeKCTa B COBETCKON M 3apyOekHOM JTMHTBHCTHKE 60-X - 80-X TT.

Tema 1. UndopmaTuBHOCTh TekcTa. Buabl TekcToBoii mHpopmanuu

VYpoBHM uHpopMmanuu TekcTa. AkTyanbHas uHpopmaunus. KoHuentyaneHas uHboOpManus, ee
0oco0eHHOCTH. MoaanbHOCTh TeKcTa Kak MH(popMaTuBHas karteropus. CrocoObl ee BhIpaKeHUs.
CBsI3p  CMBICIIOBOM CIIOXKHOCTM TEKCTa C BO3MOYKHOCTBIO pasHbBIX YPOBHEH YHMTATEIbCKOIO
Bocnpuatud. Ilonsatue npecynmnosunuu. Bo3MOXKHOCTH HECOBIAACHMS ABTOPCKOM MHTEHLUU U
BoCHpUATUA anpecara. lloaTeKcT Kak JUHIBUCTUYECKOE SIBJICHHE. DKCIUTUIIUTHBIE U UMILTUIIUTHBIE
CpeICTBa BhIpAXKEHUS MOATEKCTa. MOJaNbHOCTh U MMOATEKCT.

Tema 2. OcHOBHBIE TEKCTOBbIE KATETOPHUH.
CBSI3HOCTh TEKCTa Ha pa3IUYHBIX YPOBHSIX SI3BIKOBOM CTPYKTYphl. COOTHOIICHHWE TOHATHHA

LETTHOCTH, CBA3HOCTH, MHTErpanuy TekcTa. COOTHOLIEHHWE KaTEeropuid HMHTErpaluyd W KOTe3HH.
CrocoObl  TekcTOBOM wuHTerpanuu. Karteropuss WIEHHMMOCTH BO B3aMMOCBSI3M C KaTeropuei
UHTErpalud. EMUHMUIBI YIEHHMOCTHM TEKCTa: BBICKA3blBaHWE, (PAarMEHT TEKCTa, CIOXKHOE
CHHTaKCHYECKOoe 11e0e, ab3al. Turbl wieHeHHus TecTa.

Tema 3. ®YHKINOHAJIBHO-CMBICJIOBbIE M (PYHKIHOHAJBHO-CTUIHCTHYECKHE THIIBI TEKCTOB.



Cnoco0n1 OTpaXCHUA I[CI\/JICTBI/ITGHBHOCTI/I B TCKCTC. q)yHKL[I/IOHaHbHO-CTI/IJII/ICTI/I‘-ICCKI/IG
XapPaKTCPUCTHKU TCKCTA. CDyHKLII/IOHa.HBHO-CMLICJIOBBIe TUIIBI pCUU MU HUX COOTHOUICHHUEC C
KOMITIO3MIITMOHHO-CMBICJIOBBIMHU THIIAMMU. MoHoJoruaeckue u ANAJTOTMYCCKUE PAa3HOBUIAHOCTHU
TCKCTa

Tema 4. Cnieunuka Xy/10:KeCTBEHHOI0 TEKCTA KaK 00beKTa JJMHIBUCTHYECKOI0 aHAJIM3A.

Crenuduka kareropud HHPOPMATUBHOCTH B XYHA0KECTBEHHOM TekcTe. CpeZicTBa BEPTUKAIBHOM
CEMaHTUUYECKOM CBSI3HOCTU U LEJIBHOCTh XY/10’KECTBEHHOT'0 TeKcTa. [IoHsATHE accolnaTuBHO-
BepOanpHOM ceTu. IIoATEKCT B Xy10’KECTBEHHOM Npou3BeeHuH. O0pa3 aBTopa Kak
KOMIO3UIIMOHHO-CTUIIMCTUYECKUH LIEHTP XYA0KECTBEHHOI0 TEKCTa. TekcTooOpasyromas poib
o0pa3HbIx cpeacT. JKaHpoBas crienupurka XyJ0KeCTBEHHBIX TEKCTOB.

6. YYEBHO-METOJUYECKOE OBECIIEYEHUE CAMOCTOSATEJABHOM PABOTHI
OBYYAIOIIINXCA

OO6mHit 06beM CaMOCTOATENLHON PaOOTHI CTYICHTOB 10 AucIuILTHHe cocTaBmsieT 80/1184acos.
CamocrosTenpHas paboTa OCyHIECTBIISCTCS B CIEAYIOMNX (hopMax:
CamocrosiTenbHast paboTa CTyIEHTOB MPEAIOoJIaraeT:

*  U3y4eHHE Y4EOHOro mMarepuala o mnpejiaraéMbiM TeEMaM;

* BBINOJIHEHUE MPAKTUYECKUX 3aJlaHHil, OTBEThl Ha BOIPOCHI I CAaMOKOHTPOJIS,
MIPEJICTABJICHHBIX B JJAHHOW paboueil mporpaMme, 00eCIeUnBAIONINX 3aKpeIieHue 1
yriayOieHne 3HaHU|, TTOTYYSHHBIX Ha MTPAKTUYECKUX 3aHATHUSX;

*  COCTaBJICHHUE IJIAHOB-KOHCITEKTOB.

Bua camocrosiTe/ibHOI paGoThl 00y4ar0IMXCA
HanmeHnoBanue pa3aesia 1M CHUILTHHbBI

ceMecTp

BBenenue B mpeamer 1.CamocTosiTeTbHOE  HM3yYEHHE  BOMPOCOB  pasjiena,
Ilenu 1 3axa9n Kypea pacCMaTpHBAIOLIETO THHIBOCTHIHCTHYECKHH  aHamu3,
KOTOPBIN B CBOIO OU€pe/ib, MpeacTaBiseT coboit paboTy mo
BBIAIBIICHUIO B TEKCTax Xy]lO)KeCTBeHHOﬁ JINTEPATYPHI
SI3BIKOBBIX €UHMIL, 3aKPEIJICHHbIX 3a TOW WIM UHOHU
(YHKIIMOHAJIBHONW pPa3HOBUIHOCTBIO SI3bIKA: JINTEPATYPHBIM
SI3BIKOM  (KHW)KHOTO ¥ pasrOBOPHOTO THUIIOB) W JKUBOU
PasroBOpHON peubto (IPOCTOpeYnsi, ANAJICKTOB, KaproHOB),
a TaKXKe aHaJIU3 COOTHOLICHMS B JAHHOM TEKCTE YKa3aHHBIX
C/IMHUII.

2.ITpopaboTKa TeOpHHU BOMPOCA, BHIIOJIHEHNUE MPAKTUUECKUX
3a/laHui mo yd4..Apaxws B.J[. MnuTepnperanus
XyJoxecTBeHHOro tekcrta. KyxapenkoB.A. HTepnperanys
TEKCTa.

3. IlpeacraBneHue MNpoaHAIU3UPOBAHHOIO TEKCTA
XYyJI0)KECTBEHHOU JIUTEPATYPBI.

Onpe;[eneHHe TMMOHITUS «TEKCT). 1.CamocTosTenpHOE N3YYeHNE BOIPOCOB pa3fea.
PasInyHbIC TOUKH 3PEHHS 2. DOyHKINUU MMO3TUYECKOM CTPYKTYpBI TEeKCTa:
KOMMYHHUKATHBHAS, KOTHUTHBHAS, SMOTHUBHAS,
nH(pOpPMATHBHAS.

3. OOmee TOHATHE O S3BIKOBBIX YPOBHIX M HUX
B3aMMO/ICHCTBHH.

4Yp OBHH AKTyaJIn3alun S3BIKOBBIX CIWHUIL B




XYyIO0XKECTBEHHOM TeKcTe: GoHorpaduaecknuii, Mop(eMHBIH,
JICKCHYCCKHI, CHHTAKCHYECKUH W WX B3aUMOJCHCTBHSA C
aCTIIeKTaMH TEKCTa JCTETHYECKOro Ienoro (¢ oOpa3HbIM
COCTaBOM, TEMaMH, KOMITO3HUITUCH). Bo3MoxHOCTH
OIUCAHMS TEKCTA IO YPOBHSIM.

4.TIpopaboTKa TeOpHHU BOMPOCA, BHIMOJHCHHE MPAKTUICCKUX
3alaHu

SI3BIKOBEIC cpeacTBa
CTUIINCTHUYCCKOI'O aHaJIn3a TCKCTa

1.CamocrosTenbHOEe 3ydeHHE BOIIPOCOB pas/iena.

2. OyHKIUHA CTPYKTYpbl TEKCTa: KOMMYHHKATHBHAS,
KOTHUTHBHAsS, SMOTUBHAs, HH(POPMATHBHAS.

3. OOmee TmNOHATHE O S3BIKOBBIX YPOBHAX M HX
B3aMMOJICHCTBHH.

4.VpOBHHM  aKTyaJu3allMM  S3BIKOBBIX  CAWMHMI] B
XYyI0XKECTBEHHOM TeKcTe: GoHorpaduiaeckuii, Mop(eMHBIH,
JEKCUYECKNH, CHHTAaKCHYECKUH M WX B3aUMOJCUCTBHS C
acIeKTaMH TEKCTa HSCTETUYECKOro LeJoro (¢ oOpa3HBIM
COCTAaBOM,  TEMaMH,  KomIosunuei).  Bo3moxkHOCTBH
OIMMCaHUA TEKCTa 110 YPOBHAM.

4.TIpopaboTka TeOpHH BOMPOCA, BBIMOJHEHHE TPAKTHYECKUX
3alaHui

TekcT Kak OOBEKT CTHJIMCTUYECKOIO
aHaJInu3a

1.CamocTosTenpHOE N3y4YeHrEe BOMPOCOB pas3jena.

2. OcHOBHBIC TIPU3HAKH TEKCTa M TEKCTOOOpa3yroIue
(akTopHL

3.CoBpeMeHHOE COCTOSIHUC TEOpUH TEKCTa.
4.CHHTAKCUYECKHIIT W HaJl CHHTAKCHUYECKHH IIOOXOI K
H3YYCHUIO TEKCTA.

5. Pa3paboTka BOMPOCOB JMHIBUCTHYECKOTO AaHAIN3a
TEKCTa B COBETCKOM M 3apy0exHOit muHrBucTHKE 60-X - 80-X
IT

6.IIpopaboTKa TEOpUH BOIIPOCA, BHIMOJHCHHUE PAKTHUCCKUX
3alaHui

cemMecTp

NudopmaruBHOCTh TekcTa. Bus
TEKCTOBOI MH(OpMAIIH

1.CamocTOATENBHOE W3yYEHUE BOIPOCOB paziena 2.
YpoBHH HHPOPMAITUH TEKCTA.

AKTyanpHas WHQOpMAITHSL. Konnenryansnas
nH(popMaIus, ee 0COOCHHOCTH.

3. MopanbHOCTE TEKCTa Kak HWH(MOpMaTHBHAS
kateropus. CrocoObl  ee  BelpaxeHHs.  CBs3b
CMBICJIOBOH CJIO)KHOCTH TEKCTa C BO3MOXKHOCTBIO
Pa3HbIX YPOBHEH YUTATENBCKOTO BOCIPUSATHSL.

4 Ilonsitre MPECYTITO3ULINAH. Bo3moxHOCTD
HECOBIIQJICHUSI aBTOPCKOM HMHTEHIMH U BOCHPUATUA
ajpecara.

5.IloarekcT

KaK JIMHTBHCTHYECKOE SBJICHHE. OKCIUIMIUTHBIE |
UMIUTMIUTHBIE CPEACTBA  BBIPAKEHUS IMOATEKCTA.
MoganbHOCTE ¥ IOATEKCT.

6.IlpopaboTka  TeOpUHM  BONpOCA,  BBINOJTHCHHE
MPAKTUYECKUX 3aJJaHUI

OCHOBHBIE TEKCTOBBIE KaTCropmu.

1.CamocrosTenbHOE U3yYeHHE

BOIIPOCOB pazfena.

2. CBSI3HOCTH TEKCTa Ha Pa3IMYHBIX YPOBHAX S3BIKOBOM
cTpyKTypbl. COOTHOIICHHE TOHITHH [ENbHOCTH, CBSI3HOCTH,
uHTerpanun Tekcrta. COOTHOIIEHHE KaTerOpHid WHTETPAIlui
U KOTE3UHU.

CriocoObI TEKCTOBOM MHTETPALIUH.

3. Kareropust 4ICHHMOCTH BO B3aMMOCBS3U C KaTeropueit
UHTErpanuy. EQUHUIBI YICHHMOCTH TEKCTa: BBICKA3bIBAHHE,
(bparMeHT TeKCTa, CI0XKHOE CHHTAKCUIECKOe IIeJIoe, ad3all.
Tunbl 4ieHEHUs TecTa.




4 IIpopaboTKa TEOpHH BOIIPOCA, BEITIOIHEHHE MIPAKTHISCKUX

3aJaHuHA
q)}IHKI_II/IOHaJILHO-CMBIC.HOBBIe u 1.CaMocTosTeNBHOE N3YYCHHUE BOIIPOCOB pa3aecia.
(byHKI_[I/IOHaJII)HO-CTI/IJII/ICTI/IIIeCKI/Ie THUIIBI 2. Croco0bl OTpaxXeHHS IEHCTBUTEIHLHOCTH B TEKCTE.

q)yHKIlI/IOHaJ'ILHO-CTI/IJ'II/ICTI/I‘{GCKI/IG XapaKTCPpUCTUKU TEKCTA.
q)yHKIlI/IOHaJ'ILHO-CMI)ICJ'IOBI)Ie THIIbI peun u nux
COOTHOIICHUC C KOMITIO3MIIMOHHO-CMBbICJIOBBIMH THIIAMMU.

3. MoHomornueckue u JAUAJIOTMYECKUC PA3HOBUIHOCTH

TCKCTOB.

tekcra. 4.TIpopaGoTka Teopum BONPOCA, BBIOJTHEHHE
MPaKTHYECKUX 3aJaHUH

CHCHI/I(bI/IKa XYHO0XKECTBEHHOI'O TEKCTAa KaK 1.CamocrosTenpHoe H3Yy4YCHUEC BOIIPOCOB pa3acia.

00BEKTA CTIUIMCTHYCCKOTO aHaJIM34. 2. Coemmduka  KaTeropun  HHOOPMATHBHOCTH B
XyIOXKECTBEHHOM  Tekcre.  CpeacTBa  BEpTHUKAJIBbHOMN

CEMaHTHYECKOHW CBSI3HOCTH M IEIBHOCTh XYI0KECTBECHHOTO
TEKCTa.

3. INoaTekcT B XyM0>KECTBEHHOM MTPOU3BEACHUM.

O0pa3 aBTOpa KaKk KOMITO3HUIIMOHHO-CTHIMCTHYCCKUH [ICHTP
XYyJIO’)KECTBEHHOT0  TeKcTa. TekcroobOpasymomias poJb
00pa3HbIX CPEIICTB. Kanpopas cnenudurka
XYJI0’KECTBEHHBIX TEKCTOB

4 IIpopaboTka TeOpHH BOIIPOCA, BEIIOJHECHHE MPAKTUICCKUX
3aJaHUN

7. ®OHJI OHEHOYHbLIX CPEJICTB

[Ipy npoBeneHUM TEKYIEro M MTOTOBOIO KOHTPOJS MCIOJB3YIOTCd HH(POPMalMOHHO-
KOMMYHHMKATHUBHBIE, «CKBO3HBIE» TEXHOJOTWHU, VIHTEpHET-TEeXHOJOTuH, MNpPOOIEMHBIE 3aJauH,
TBOPYECKUE 3aJIaHUs, NPE3CHTALMU PE3YyIbTAaTOB MCCIIEI0BATEIbCKON JCATEIbHOCTH, BBIIIOJIHEHUE
WHJUBUAYAJIbHBIX / TPYNIOBBIX IPOEKTOB B TOM YUCIIE€ OHJIAMNH.

7.1. OnieHoYHbIE MaTepHaJIbl 1JISl IPOBEACHUS TCKYIIECT0 KOHTPOJIA YCIIEBAEMOCTH
VYka3bIBaeTcs MEpCUCHDb KOMIIETCHIIUN B Imponecce OCBOCHUA 06p330BaTeJILHOI7I IIporpamMmal.

HaumeHnoBanmne Tembl | CpeacTBa Tekyllero KoHTpo.si | [lepeueHb KOMIeTeHIMIA
(pa3nena) AUCHMIJIMHBI | YCTIEBAEMOCTH
/m_ | (MomyJist)
ceMecTp
Hemiu w  3agaum Kypca | TBOpUeckoe MUCbMEHHOE 3a/1aHUE YK-4, OIIK-8, I1K-10
1 | «Ctumuctuaeckuit aHanu3 | Tect
TEKCTa» [IpakTrueckoe 3amaHue (aHANMH3
MIPEJITIOKEHHOTO TEKCTa )
Ompenenenue moHATHS | TBOpUEeCKOe MMCEMEHHOE 3aJaHue YK-4, OIIK-8, I1K-10
2 | «rekct». Pazmuunble Touku | Tect
3peHus [IpakTrueckoe 3amaHue (aHANH3
MIPEJITIOKEHHOTO TEKCTa )
Crietupuka CcTHIUCTHYECKOTO | TBOpUYECKOE MUCHbMEHHOE 3a/1aHue YK-4, OIIK-8, I1K-10

3 aHaJIM3a TCKCTAa KakK pa3aciia Tect
S3BIKO3HAHUS u y‘l€6HOFO HpaKTI/I‘{CCKOC 3aJaHHuC (aHaJII/I3

npeaMeTa MIPEITOKEHHOTO TEKCTA )
Tekct KakK 00BEKT TBopueckoe MUCbMEHHOE 3ajaHue VYK-4, OIIK-8, I[1K-10
4 | CTHIIMCTHYECKOTO aHaIM3a Tect

[MpakTtudeckoe 3amanue (aHanu3
MIPEITOKEHHOTO TEKCTA )

cemMecTp

WHpopMaTUBHOCTE  TEKCTA. TBopUecKkoe NTUCHMEHHOE 3a/laHNe YK-4, OIIK-8, TIK-10
1 | Bungm TEKCTOBOM Tect
nHpopMaIuu [IpakTrueckoe 3amanue (aHAIW3




MIPEITOKEHHOTO TEKCTA )

OcHOBHBIE TEKCTOBBIE TBopueckoe MMICEMEHHOE 3aJaHue VK-4, OIIK-8, I1IK-10
2 | xareropuu. Tecr

[IpakTrueckoe 3amanue (aHANMH3
MIPEITOKEHHOTO TEKCTA )

QOYHKIIMOHAFHO-CMBICTIOBEIE | | TBOpUYeCKOe MTUCHMEHHOE 3a/1aHNe VK-4, OIIK-8, ITIK-10
3 | dynkumonansHO- Tect

CTHUIIMCTHYECKUE THUIBI TeKCTOB. | [IpakThueckoe 3amaHue (aHaIM3
MPEITOKEHHOTO TEKCTA )

Crietuduka XymoxkecTBeHHOTo | TBOpUYECKOE MUCHbMEHHOE 3a/IaHUe YK-4, OIIK-8, T1K-10
4 | Tekcra Kak oobekta | Tect

CTHIIMCTHUYECKOTO aHaIn3a [IpakTrueckoe 3amanue (aHANH3
MIPEITOKCHHOTO TEKCTA )

B ynuBepcurere npumensiercs bPC npu peanuszanuu BceX NUCUUIUIMH (B TOM 4YHCIIE INPU
OLIEHUBAaHUU KYpPCOBBIX paldOT (IPOEKTOB)) M NPAKTUK, YCTAHOBJIEHHBIX yueOHbIMU miaHamu OII
BO.

Onenka oOyuatorerocs no aucuumiuie B bBPC gopmupyercs us:

- 0ayI0B, MOJIYYEHHBIX IIPU IPOBEJECHUH TEKYIIETO KOHTPOJISl YCIIEBAEMOCTH;

- 0aIoB, MOJYYEHHBIX Ha IPOMEXYTOUHOM aTTeCTaIUH.

bannbl, nmonydyeHHble 0Oy4yarolUMMCSl MPU MPOBEIAECHUU TEKYIIEr0 KOHTPOJISI yCIIEBAEMOCTH,
NPEJCTAaBIAT €000l cyMMy OajjioB, MOIYYEHHBIX [0 KOHTPOJIBHBIM TOYKaM, a TaKkKe
JIOTIOJIHUTENBHBIX U IPEMUATIbHBIX OaJUIOB.

Pe3ynpTaThl TEKyIIEro KOHTPOJS YCIIEBAEMOCTH (UKCUPYIOTCA B €IUHBIX JUISL BCEro
YHUBEPCUTETA KOHTPOJIBHBIX Cpe3ax, YCTAaHABJIMBAEMBbIE I1OCIIE ONPEAEIEHHOr0 Mepruoja 00ydeHus..
s ouHOM GopMbl 00yUeHMs YCTaHABIMBAIOTCA 2 KOHTPOJBHBIX Cpe3a B KaXJoM cemectpe. s
3a04YHOM — [0 pe3yJIbTaTaM UTOIOBOI'O KOHTPOJISI OCBOCHHUS JUCIUIINHBL.

ITo kaXxx10My KOHTPOJIBHOMY Cpe3y 00ydaroleMycsi HAUUCIIAIOTCS OaIbl 3a:

- TOCEeNIaeMOCTh B olleHuBaeMbIi nepuos (20%);

- pe3ynbsTaThl 00yueHus mo (80%):

a) OCBOCHHBIM 32 OLIEHWBAaEMBII MepHo/] paszzenam U (win) Temam (ouHas popMa oOyueHus);

0) nucuumuHe (OYHO-3a04YHas U 3a04yHast hopMa 0OydeHus).

[To nucnuninHe oOyyaroneMycst MOr'yT ObITh HAUNCIIEHBI:

- JIONOJHUTENbHBIE OAJIIBI;

- IpeMHaJIbHBIE OaJlIbl.

IlepeBon o1ieHOK U3 MATHOAIBHON cucTeMbl olleHnBaHus B 100-0amibHY0 O TUCIUIIIMHAM
U TpakTUKaM, a TaKKe OLEHOK OOydYalolluXcsi, NEepeBENEHHBIX B YHUBEPCUTET W3 JPYTUX
OpraHu3alii, OCYIIECTBIAIOMINX O00pa30BaTENbHYIO JAEATENbHOCTh, B KOTOpbix bBPC He
MIPUMEHSIIACh, U B IPYTUX MOJTOOHBIX CIydasiX OCYIIECTBISETCS CIEAYIOINUM 00pa3oMm:

- «oTJIH4YHO» - 85-100 0aJ110B;

- «xopomoy» - 70-84 6asnos;

- Ky10BJIETBOPUTEIBbHO» - 51-69 6a/L/10B;

- «3a4TeHOo» - 51 daJw.

MaxkcumanbHOe KOJIMYEeCTBO 0alIoB 00y4aroIerocs o OAHON AUCHUILTUHE (BKIIIOYast Oabl,
MOJIyY€HHbIE TPU TPOBEACHUM TEKYIIEro KOHTPOJS YCIEBAaeMOCTH, U Oasulbl, MOJyYE€HHBIE Ha
MIPOMEXYTOUHOU aTTecTanun) coctasiuseT 100 Gaios.

Ecnu cpennuit  peHTHHroBBIM Oail  CTyleHTa MO JAWCHUIUIMHE TapaHTUPYET €My
MOJIOKUTEIBHYIO OLIEHKY, B COOTBETCTBHHM CO HIKAJIOM OIIEHOK, TO IperojaBaTelb 00s3aH IpH
KEJJaHUM CTYJECHTa BBICTABUTh COOTBETCTBYIOLIYIO OLIEHKY 0€3 HMTOrOBOTO KOHTPOJIS, IPOCTABHB
MIOJTyYCHHBIH UM CpeTHUI PEHTUHTOBBIN Oasl.

CTyaeHT MOXKET MOBBICUTh CBOW PEUTHHTOBBIM Oaiul, MPOXOJs UTOTOBBIM KOHTPOJb, HO TIPH
3TOM BECOMOCTh HAOpaHHOTO B XOJ€ TEKYIIEro KOHTPOJS CpEeIHEero peHTHHroBoro Oaisa
cocrasiset: 0,5 (50%).

[lo nucuUIUIMHE ¢ WTOTOBBIM KOHTPOJEM — «3a4e€T» CTYIEHT AOIYCKAeTCs K cAadye 3ayeTa



TOJILKO B TOM CJy4ae, €CHM €ro CpeIHUil PeUTHHrOBBIA Oan mo uroram cpe3oB cocraBiseT 30 u
Bblllie. Ecnu ero cpemHuii peHTHHTOBBIM Oayul 1O WMTOTaM CpPe30B COCTaBisieT S1 W BhIIIE, OH
ABTOMATHUYECKH IIOJYYaET — «3a4TEHOM.

B cnyuasix, Korga CTyIeHT ejaeT MOBBICUTH CBOM peHTUHIOBBIN Oaslsl U MPUHUMAET pPellieHUe
y4acTBOBaTh B MPOMEXKYTOYHOH aTTECTallMd, TO BECOMOCTb CPEIHEr0 PEUTHHTOBBIX OAaJlIOB,
MOJIYYEHHBIX TpU TMPOBEACHUU TEKYHIero KOHTPOJIS YCIIEBAEMOCTH M TOJYyYEHHBIX Ha
IIPOMEXYTOUHOH arrectanuu coctasiser: 0,5 (50%) u 0,5 (50%).

[Ipn mpoBeneHUM TEKYIIErO0 KOHTPOJIA YCIEBaEMOCTH IIPENoAaBaTelb MOXKET Y4YecTb
JIOTIOJTHUTENbHBIE OaJUTBI B KAUECTBE MPEMHUAIBHBIX 0aJsIOB, HAUUCIIIEMBIX 00YyJaoIeMyCsl:

- OIpEIEICHUs JOTIOTHUTEIbHBIX 0aJIOB MO HAYYHO-UCCIIEI0BATEILCKON eI TeIbHOCTH

IToka3zaTein Banasl

[IyOnukanus craTbu B JKypHaje, CcOOpHHKE TpyAoB poccuiickoii, | Ot 5 mo 10
pEernoHaNIbHOI, BY30BCKOH KOH(EepeHIInn

[IyOnukanuss Te3UCOB CcTaTbu B cOOpHUKE TpyHoB poccuiickoid, | Ot 5 mo 10
PETHOHAIBHOM, BY30BCKOW KOH(EPEHIINH, ICTIOHUPOBAHUE CTATHU

Joknanel Ha  KOH(EpEHIUSX:  BHYTPUBY30BCKHX,  MEXBY30BCKHX, | OT 5 mo 10
BCEPOCCUNCKHUX M MEKIYHAPOIHBIX

Yyactue B KOHKypcax TIpaHTOB: BHYTPHUBY30BCKUH, permoHanpHbid, | Ot 10 no 15
BCEPOCCUUCKHI M MEKTyHAPOIHBII

Yyactue B konkypcax HMPC: BHyTpuBy30Bckuii, peruoHaibubli, | Ot 5 1o 10
BCEPOCCUUCKHI M MEKTyHAPOIHBII

Yyactre B M3TOTOBJICHUH JIEMOHCTPAIMOHHBIX MaTepHalioB, HarIHBIX U | Ot 5 mo 10
y4e0HO-METOIUYECKIX MOCOOHH U T.1.

[Tonyuenune mareHTa, CBUACTENBCTBA Ha OXpaHy wuHTeIUeKkTyansHoi | Ot 10 mo 15
COOCTBEHHOCTH

Yyactue B By30BCKOI, MEXBY30BCKOI, BCEPOCCUIHCKON OJIMMIINAAAX Ot 5 1o 10

Buenpenue pe3ynapTaToB HCCIeAOBaHMN B y4eOHBIN, mpousBoacTBeHHBIN | OT 5 mo 10
IIpOIIECC

- OIIPCACIICHNA JOITOJTHHUTCIbHBIX 0aJI0B Mo O6H1€CTBGHHOI\/JI JACATCIIBHOCTH

IToka3aTeian Baaasl

VYyactue B OpraHU3allMOHHON CTPYKType Qakynbrera: ctapocra rpynnsl, | Ot 10 go 15
Kypca, mpoopr CTyJIeHTOB (aKyIbTeTa U T.J.

Opranuzanus pa3oBbIX OOIIECTBEHHBIX akmuil Ha ¢dakynbrere, B | Ot 10 1o 15
YHUBEPCUTETE U T.[I.

VYyactue B KyJIbTYPHO-MAacCOBBIX Meponpustusx Ha ¢akynsrere, B | Ot 10 g0 15
YHUBEPCUTETE U T.[I.

VYyacTue B BY30BCKMX CIHOPTHBHBIX, OpraHM3allMOHHO-BocnuTaTenbHbIX | Ot 10 10 15
MEpONPHUATHUIX

VYyactue B TOpOJACKHX, OOJIACTHBIX CIIOPTUBHBIX, oOpranuzanuonHHo- | Ot 10 go 15
BOCIIUTATEIbHBIX MEPOIPUATHUAX
VYyacTtue B pOCCHHCKHMX, MEXIYHAPOJIHBIX CHOPTUBHBIX, opraHuzanuoHHo- | Ot 10 no 20

BOCIIMTATCJIBHBIX MEPOIMPUATUAX

Becomocth cpeanero peTuHroBoro 0amia u 0aiioB, HOJYyYEHHBIX Ha Mepeciadye, COCTaBIseT
cootrBercTBeHHO: 0,3 (30%) u 0,7 (70%).

Ecnu crymeHT mnocne mepecqaud HE MOJYYMI IOJOKUTENbHOM OLIGHKH, TO OH B
YCTaHOBJIEHHBIE BY30M CPOKH UJIET HA KOMUCCHOHHYIO TIepecaaydy IUCLHUIUIMHBIL.

Becomocth cpeaHero 0Oanna, MOJYy4E€HHOTO NpU KOMHCCHOHHOM c/aye, COCTaBlsieT,
coorBercTBeHHO 0 (0%) 1 1 (100%), a OGanbl, OTy4EHHBIE IPU TOBTOPHOM Cllaue — aHHYJIUPYIOTCS.

CryaeHT, IpOnMyCTHBIINEN TEKYIIIUA KOHTPOJIb 10 YBAKUTEILHON puunHe (00JIe3Hh WIIH HHBIC



MPUYUHBI, TOJATBEPKACHHBIC JIOKYMEHTAJIbHO), JO/KEH €ro MpONTH 10 CAaud CIEIYIOLIEro
MIPOMEXYTOUYHOTO KOHTPOJIS MO AUCHUIUIMHE. J[Is 3Toro c¢ paspemieHus JekaHa (akyibTera,
JTUPEKTOpPa HUHCTUTYTA (OPMUPYETCS MHAUBHIYaAIbHAS OATbHO-PEHTHHTOBAs BEIOMOCTb.

HroroBas olieHka MO pe3yjbTaTaM OCBOCHMS TUCUUIUIMHBI BBICTABISETCS MO S5-0ayuibHOMN
IIKajxe Wik B 3a4eTHOM ¢opMaTte (B COOTBETCTBUH C (HOPMOI MPOMEKYTOUHOW aTTECTAIUU TI0
JTUCHUIUIMHE, YCTAHOBJICHHONW YU€OHBIM ILIAHOM).

HrtoroBasi oneHka 3aHOCUTCA B JK3aMEHAIIMOHHYIO (3a4€THYIO) BEJAOMOCTh M 3a4Y€THYIO

KHHXXKY CTYACHTA.

[TpaBuna nepeBoja oueHok u3 100-0ayuibHOM cHCTEMBI B MATHOAUIBHYIO CUCTEMY MPUBEICHBI

B Ta0uie 1.
®opma OTtpunareabHas IoJiokUTEIBHBIE
MPOMEKYTOYHOMI OIleHKA OIIEHKH
aTTecTaluu 1o
AUCHHUIINHE,
NMpPaKTHKe
3auer He 3auteno 3auTeHo
(menee 50 6amToB) (6osee 50 6amtoB)
KypcoBas padora Heynosaersopure | Yaosiaersopu | Xopouio Otian4yHo
3auer ¢ OIEHKOMI JILHO TEJIbHO (70-84 (85-100
DK3aMeH (menee 50 6ammo) | (51-69 6amtoB) | 6amIoB) OaJITIOB)

7.1.1. MIPUMEPHBIN NEPEYEHG 3ATAHUM JJI TEKYIIETO KOHTPOJIA

7.1.1.1 IlpumepHbIe TECTHI 0 CTHIUCTHYECKOMY AHAJIN3Y TEKCTa

Tect Nel

1. Interpretation of imaginative literature is an important discipline, lying on the borderline

between... .

a) Stylistics and the Theory of Literature

b) the study of literature and Stylistics
c)linguistic subjects and the study of literature

2. Text interpretation ... on styles

a) does not lay so much emphasis
b) studies

c) denotes the investigation

3. The 20th century criticism highlighted such currents as ... .
a) structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism

C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or

reader-response criticism, post-structuralism

4.A genreisa ....

a)historically formed type of literary writing, which reflects certain aesthetic conception

reality

b) a short literary composition proving some point or illustrating some subject
c)work of literature
5. The author brings up and tackles certain ... — questions, needing solutions.

a)problems
b) conflict
c)ideas

of



6. Synonyms of variation are used

a)to characterize the object spoken about precisely;

b)to produce humorous effect;

c) to make the speech less monotonous.

7. The phrase «She craved and yearned over them» contains
a)synonyms of precision;
b)synonyms of variation;
c)a metaphor.

8. In case of inversion the emphasized element occupies

a)the initial position;

b)the final position instead of the initial position;

c) either initial position or final position instead of the initial position.

9. ... narration is the case of the impersonal omniscient narrator, «<knowing everything».
a)Third person
b)First person
10. The author's portrayal of a character (his appearance, psychological portrait,
behaviour, attitudes to the events and other characters) is called ... .

a) characterization
b) characters' discourse
c) auctorial digressions

Tect Ne2
1. Interpretation of literary works has for its theoretical background ... .

a) the Theory of Literature

b) Stylistics

c)the study of literature

2. Literary criticism, in the first place, asserts ... and interprets the text.

a)the text's message

b) form

c)the text's message and form
3. The 20th century criticism highlighted such currents as ... .

a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism

C)structuralism, hermeneutics, «New Criticismy», mythological criticism, receptive or
reader-response criticism, post-structuralism
4. Lyric-epic genres formally belong to poetry, except that they possess... .

a)a plot

b) humour and exaggeration
c)poetic meditation on a solemn theme
5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme

b) ideas

c)conflict
6. ... narration produces a peculiar effect if a hero relates the story that occurred to
him in the past, for example, in his childhood or adolescence.

a)Third person
b)First person



7. The syntactical device used to reproduce two parallel lines of thought is termed
a)detachment;
b)parenthesis.
8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.
10. ... shows the drama of a character's inner world, commonly with an open structure and less
dynamic action, without a clean-cut culmination and denouement.
a)a psychological short story
b) an action short story

7.1.2.1lpuMepHbIe TEKCTHI VIS CTHIUCTHYECKOr0 aHAJIN3a

Textl MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the lust
to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The compelling
motive was the fact that LoonaBimberton had recently been carried eleven miles in an aeroplane by
an aviator, and talked of nothing else; only a personally procured tiger-skin and a heavy harvest of
press photographs could successfully counter that sort of thing. Mrs. Packletide had already arranged
in her mind the lunch she would give at her house in Curzon street, ostensibly in Loona Bimberton's
honour, with a tiger-skin rug occupying most of the foreground and all of the conversation. She had
also already designed in her mind the tiger-claw brooch that she was going to give LoonaBimberton
on her next birthday. Mrs. Packletide's movements and motives were largely governed by her dislike
of LoonaBimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being the
favoured rendezvous of an animal which had been driven by old age to abandon game-killing and
confine its appetite to the smaller domestic animals. The prospect of earning the thousand rupees
aroused the sporting and commercial instinct of the villagers; children were posted night and day on
the outskirts of the local jungle to drive the tiger back if he attempted to leave the district, and the
cheaper kinds of goats were left about with elaborate carelessness to keep him satisfied with his
present hunting-ground. The one great anxiety was lest he should die of old age before the date
appointed for the lady's shooting party. Mothers carrying their babies through the jungle after the
day's work in the fields hushed their singing lest they might disturb the restful sleep of the aged
herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a partially



deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the correct
distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited the
appearance of the tiger.

"l suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of performing
an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."

"If it's an old tiger I think you ought to get it cheaper. A thousand rupees is a lot of money. If
| were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon as it
caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards his
victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and then
rolled over in the stillness of death. In a moment a crowd of excited natives came running to the
scene, and their shouting speedily carried the glad news to the village, where a thumping of tom-
toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in the heart
of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of a
mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger. Evidently
the wrong animal had been hit, and the tiger had died of heart failure, caused by the sudden report of
the rifle.

Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at the
fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did Mrs.
Packletide face the cameras with a light heart, and her pictured fame spread far and wide. As for
LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of thanks for
the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party she declined,;
there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.
Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.

"How amused everyone would be if they knew what really happened,” said Louisa Mebbin a
few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it," said Mrs. Packletide, the colour leaving her face.



"LoonaBimberton would,"” said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy,” said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only I don't
happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do it,"
is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text2 1 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

I have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is equally
the Shakespear heroine. And the motto "Greater than Shakespear" — Mr. Shaw on himself—is not
as accurate textually as the hackneyed quotation from the Bible, "There is no God." There is a
section of one of my prefaces headed with the question "Better than Shakespear?™" But a question is
not an affirmation, especially when it is answered as | answered it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a mirror
held up to nature, or offer an interpretation behind evolution.

When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere and
Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in some
respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do not
at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-Bulgarian one
is a simple theatrical projection effected by a bag of the oldest stage tricks, then I shall form a very
poor opinion of your taste.

It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.

But this business of giving orders of merit to artists as if they were boxing for points is silly.

For stage purposes there are not many types of character available; and all the playwrights use
them over and over again. Idiosyncrasies are useful on the stage only to give an air of infinite variety
to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio, finally
evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John Tanner.




Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle's disquisition
on middle-class morality?

I could multiply instances; but these glaring ones suffice for illustration. We are plagiarists
one of another, and if Mr. Du Cann will now pass on from me and my characters to Trollope and his
Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young lady in Heartbreak
House, wrote "Lily Dale, old maid” in her Bible), and then on to Thackeray, Dickens, Dumas pere,
and the rest of us, he will be able to elaborate his thesis with no more straining than his identification
of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

| am a Classic.

I have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due solely
to the ignorance of literature prevalent among journalists who have no time for reading, and, indeed,
no taste for it: an ignorance which enables managers to mutilate, travesty, and misrepresent
Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in which all the
young men are cads and cowards, all the old men vieuxmarcheurs, and all the women prostitutes and
nymphomaniacs, on the press as a musical version of Arms and the Man, though it has not one line
or character to which I could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-verse
bugaboo, does not exist for popular criticism. And the funny consequence is that when, bored by

the artificial "constructions” which supplanted genuine classic drama on the Parisian stage in
the nineteenth century, | turned from the cat's-cradles in which some pitiful "situation™ was nursed
into the semblance of a whole play by the industrious apprentices of Scribe, and went back to
Shakespear, and finally even to the Athenian theatre with its unities of time and place, the
journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pamphlet, and
was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an ultra-
modernist, a scorner of all rules and conventions, and a revolutionary practitioner of methods
hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the theatre)
and even calling me Roebuck Ramsden, did my own contemporaries come to the conclusion, after
taking a full quarter-century to consider it, that Arms and the Man is a classic, though they desire it
to be distincdy understood that all my later works are Futurist extravaganzas.

At last comes Mr. Du Cann and declares that “idolaters of Shakespeare and idolaters of Shaw
(including the god himself) will be equally amazed to hear that there is a good deal of Shakespeare
in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and Wagner,
and from the great novelists who came to the rescue when the stage had fallen into contempt, not to
mention later legacies from Ibsen and the Russians; and | have spent this mag- nificent fortune
prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man, that
Mr. Du Cann should imagine that his communication must amaze me?



I can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells.”

Text 3 WILD FLOWERS
By Erskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with its
music, had flown away when the sun rose. There was silence as deep and mysterious as the flat
sandy country that extended mile after mile in every direction. Yesterday's shadows on the white
sand began to reassemble under the trees and around the fence posts, spreading on the ground the
lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry to
rise above the tops of the pines so it could shine down upon the flat country from there to the Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they did
not move at all. After that they fluttered again, seven or eight or nine times in quick succession. She
waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not stay
open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than it
was anywhere else on the face. She reached over as carefully as possible and kissed the cheek closest
to her. She wanted to put both arms around his head and draw him to her, and to kiss him time after
time and hold his dark head tight against her face.

Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and moving
until she could feel his breath on her neck.

“Oh, Vern,” she said, part aloud.

He could feel her kisses on his eyes and cheek and forehead and mouth. He was comfortably
awake by then. He found her with his hands and they drew themselves tightly together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.

“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his lips
for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.



They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?” Nellie said. She stopped and looked down at Vern's face. “Did you tell
him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as though
he were struggling for food that would make his body strong when he got up and stood alone in the
bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. | don't remember what he said, but |
know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly time
had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day. There
was nothing else they could do. The furniture did not belong to them, and they had so few clothes it
would not be troublesome to carry them.

Nellie washed the dishes while Vern was getting their things ready. There was nothing to do
after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another, and to
start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house. She
did not mind leaving the place, even though it had been the only home she and Vern had ever had
together. The house was so dilapidated that probably it would fall down in a few years more. The
roof leaked, one side of the house had slipped off the foundation posts, and the porch sagged all the
way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there were
tears in her eyes, but she never looked back at it again. After they had gone a mile, they had turned a
bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well as
he did that in that country of pines and sand the farms and houses were sometimes ten or fifteen
miles apart. “I don't know how far that will be.”

While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she got
she stopped a moment and looked along the side of the ditches for blossoms. Vern did not stop, and
she always ran to catch up with him before she could find any.



In the middle of the afternoon they came to a creek where it was cool and shady. Vern found
her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of dry pine
needles for her to lie on and pulled an armful of moss from the trees to put under her head. The water
he brought her tasted of the leaves and grasses in the creek, and it was cool and clear. She fell asleep
as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon as
she was on her feet. She did not want to say anything to Vern about it, because she did not want him
to worry. Every step she took pained her then. It was almost unbearable at times, and she bit her lips
and crushed her fingers in her fists, but she walked along behind him, keeping out of his sight so he
would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she would
never be able to take another step again. The pains in her body had drawn the color from her face,
and her limbs felt as though they were being pulled from her body. Before she knew it, she had
fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do you
think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since they
had left that morning. She did not know how much farther it was to a town, and she was afraid to
think how far it might be even to the next house. It made her afraid to think about it.

“I thought you said it would be another two weeks — ?”” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what to
do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”

He picked her up and carried her across the road. He found a place for her to lie under a pine
tree, and he put her down there. Then he untied their bundles and put some of their clothes under her
head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was afraid
to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing her
eyes before she could finish.

He bent down and saw that her lips were bloodless and that her face was whiter than he had
ever seen anyone's face. While he watched her, her body became tense and she bit her mouth to keep
from screaming with pain.



Vern jumped up and ran to the road, looking up it and down it. The night had come down so
quickly that he could not tell whether there were any fields or cleared ground there as an indication
of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?”” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until I found a house and get a car or
something to carry you. I can't let you stay here all night on the ground.”

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as I could,” he said, “I'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, | think. I couldn't
stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to stay
in the house a little longer so Nellie would not have to go like that. The only answer he had got, even
after he had explained about Nellie, was a shake of the head. There was no use in begging after that.
He was being put out, and he could not do anything about it. He was certain there should have been
some money due him for his crop that fall, even a few dollars, but he knew there was no use in
trying to argue about that, either. He had gone home the night before, knowing they would have to
leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board window
that had been closed tightly. But it was a house, and somebody lived in it. He ran toward it as fast as
he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He ran
up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from under
the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog was just as
determined as he was, and came back at him more savagely than before. Finally he pushed the door
open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.

“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down the
road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from under
the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting and
yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?”” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to the
cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.

“We'll need a mattress, or something like that to put her on,” Vern said.



The Negro woman began stripping the covers from the bed, and Vern picked up the mattress
and carried it out the front door to the road. While he waited for the boys to drive the cart out, he
walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could go.
It took less than half an hour for them to reach the grove where he had left Nellie, and by then he
realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell on
his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is Vern,
Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek. He
put his hands on her forehead, and that was cold, too. Then he found her wrists and held them in his
fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He did
know that something had happened, and that Nellie's face and hands were cold, and that he could not
feel her heart beat. He knew, but he could not make himself believe that it was really true.

He fell down on the ground, his face pressed against the pine needles, while his fingers dug
into the soft damp earth. He could hear voices above him, and he could hear the words the voices
said, but nothing had any meaning. Sometime — a long time away — he would ask about their baby —
about Nellie's — about their baby. He knew it would be a long time before he could ask anything like
that, though. It would be a long time before words would have any meaning in them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(C OONOIHUMENIbHbIM MECmOoBbiM 3a0anuem OJis npo6ePKU NOHUMAHUA meKcma)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his scrambled
eggs to see a white unicorn with a golden horn quietly cropping the roses in the garden. The man
went up to the bedroom where his wife was still asleep and woke her. "There's a unicorn in the
garden," he said. "Eating roses.” She opened one unfriendly eye and looked at him.

"The unicorn is a mythical beast," she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing among
the tulips. "Here, unicorn," said the man, and he pulled up a lily and gave it to him. The unicorn ate
it gravely. With a high heart, because there was a unicorn in his garden, the man went upstairs and
roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in bed and looked at him
coldly. "You are a booby," she said, "and | am going to have you put in the booby-hatch."

The man, who had never liked the words "booby" and "booby-hatch,” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that,” he said. He walked over to the door. "He has a golden horn in the middle of
his forehead," he told her. Then he went back to the garden to watch the unicorn; but the unicorn had
gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as she
could. She was very excited and there was a gloat in her eye. She telephoned the police and she



telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When the
police and the psychiatrist arrived they sat down in chairs and looked at her, with great interest.

"My husband,” she said, "saw a unicorn this morning.” The police looked at the psychiatrist
and the psychiatrist looked at the police. "He told me it ate a lilly," she said. The psychiatrist looked
at the police and the police looked at the psychiatrist. "He told me it had a golden horn in the middle
of its forehead,” she said. At a solemn signal from the psychiatrist, the police leaped from their
chairs and seized the wife. They had a hard time subduing her, for she put up a terrific struggle, but
they finally subdued her. Just as they got her into the strait-jacket, the husband came back into the
house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not," said the
husband. "The unicorn is a mythical beast.” "That's all |1 wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The husband
lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY

booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
booby-hatch: a mental institution, a place where the insane are kept.

breakfast nook: a little side room for eating breakfast.

browsing: sampling or tasting here and there.

"crazy as a jaybird": extremely crazy or hopelessly insane

cropping: clipping or cutting close to the root.

cursing: using dirty or obscene speech.

"Don't count your boobies until they are hatched™: from the American expression "Don't
count your chickens before they are hatched", meaning "Don't count on things to turn out
exactly as you planned them."

gloat: a look of malice or greed.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson™ of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:

1. What type of writing is this? O exposition O opinion © narrative.

2. Where was the man when he saw the unicorn? ©  in the garden “in his bedroom © in

the breakfast nook o in a mental institution.

3. What was the unicorn doing? C eating flowers in the garden ‘ sleeping in the garden ‘
fighting with the police.

4. Who did he tell about the unicorn? O a psychiatrist C a policeman ( nobody O

hiswife.

5. Did the person he told believe him? O yes “ o



10.

11.

12.
13.

14.
15.
16.

17.

18.

19.

20.

In this story, the word "booby" means © a type of bird (in the gannet family) O a crazy

person © the poorest perfomer of a group (as in a 'booby prize") © a trap for the unwary.

Which type of flowers did the unicorn not eat? © lilies © roses tulips © carnations.

The wife was not... © solemn ' gloating © excited unfriendly.

In this story, what is a "unicorn"? © a mythical beast © a person with a golden horn “ a

jaybird O a booby.
There was some conflict between the wife and the man. Who turned out to be the

winner? © thewife ¢ theman thepolice “ noone.
What did the wife intend to do to the man? ©  have him locked up in the "booby-hatch" ¢

let him sleep in the garden © cook him breakfast.

What is the tone of the passage? O funny © sad“ ironic confusing.
When the police and the psychiatrist were trading looks, what do you think they were

thinking? © that the man was crazy © that the wife was crazy © that they believed in
the unicorn.

Was the wife really crazy?.. ¢ yes “ o " wecanttell.

Was the man really crazy? ¢ yes “ o

Why did the man live happily ever after? O his wife was in the institution ©  he had met a

unicorn © he had had a good sleep
This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after.” What

other feature of the passage shows that it is a fable? © it does not have mythical

creatures It has characters ¢ Ithasamoral © ithasa psychiatrist.

What features tell you that this is an updated or an "adult” version of a fable?... © it has

mythical creatures” it has characters © it hasamoral © it uses 20th century
expressions.

Who was "cursing and screaming"? “ hiswife © theman ¢ thepsychiatrist ¢
thepolice.

Who lied in the story? O hiswife © theman © the psychiatrist @ the police.

7.1.3. IIpuMepHasi cxeMa CTHJIMCTHYECKOT0 AHAIN3A TeKCTA
1. The theme of the text.
2. The functional style, substyle and the model of the text in the given style:
Belles-lettres style:
o language of poetry (a ballad, a poem, a sonnet, etc);

o emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a

description, a portrait, the author’s narrative, the speculations, etc);

o language of drama (a play).

Publicistic style:



o oratorical (an oratory or a speech);

o the essay (moral, philosophical, literary);

o journalistic articles (a political, social, economic article, a book review, a pamphlet).

Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement, an
announcement etc).

Scientific prose style (an article, a monograph, etc).

The style of official documents:

o the language of business documents;

o the language of legal documents;

o the language of diplomacy;

o the language of military documents (a memorandum, a pact, a note, an agreement, a

protest, etc).

3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,

humorous, sarcastic, etc).

6. Expressive means and stylistic devices at all levels and the effect they produce:

o phonetic;

o morphological,

. lexical;

o phraseological;

o syntactical,

o graphical.

7. The conceptual information contained in the whole text, its main idea and the author’s

“message” to the reader.
8. Summing up the analysis.

9. Personal impression of the text

Y CTHBIN OTBET CTYACHTA Ha 3aHATUU TOAPA3YMEBACT KPATKHUEC NUJIN PA3SBCPHYTHIC
MMOATOTOBJICHHBIC UJIM CIIOHTAHHBIC BBICKA3bIBAHUA HA MPEAJIOKCHHBIC BOIIPOCHI / 3aJaHuA B
COOTBCTCTBHUU C TCMATHUYCCKUM COACPIKAHUEM JUCIHUIIIINHBI

7.2. OueHo4YHbIe MAaTEePUAJIbI /ISl MPOBEAeHUS MPOMEKYTOYHOM aTTecTaluu
1. Cemectp — 6; popMma aTTecTallUM — 3a4eT.

2. Cemectp — 7; ¢popMa aTTeCTAUM — 324eT C OL[EHKOIA.

IIpuMepHBIi nepedYeHb BONPOCOB K 3a4eTy:



3auér mpoBoaMTCsA B (OpPME YCTHOTO COOECEOBAHUS IO TeMaM IMPOWAEHHOro pasaena. J{ims

3ayeTa C OLIGHKOW HeoOXOIuMO [aTh pa3BEepPHYTHIH OTBET Ha BOMNPOCHI IMpernojaBaTelis 110
MPOMJCHHBIM TEMaM:

1.BBenenue B mpeaMer

[lenu 1 3agaum Kypca

2.0mpenieneHue MOHATHS «TEKCT». Pa3nmuuHble TOUKU 3peHUS

3.513b1k0OBBIE cpencTBa Crenu@uka JMHTBHCTUYECKOTO aHATM3a TEKCTa KaK pasjena S3bIKO3HAHUS U

yueOHOro npeaMera

4.TekcT KaK 0OBEKT JIMHTBHCTUYECKOTO aHAIN3a

5.MudopmaruBHOCTs TEKCTa. BUbl TeKCTOBOM MHDOpMau

6.OCHOBHBIE TEKCTOBBIE KaTETOPUH.

7.OYHKIIMOHATIBHO-CMBICTIOBBIE 1 (PYHKIIMOHATBHO-CTUIIMCTUYECKHE TUITBI TEKCTOB.

8.Crnenuduka Xymn0:KeCTBEHHOTO TEKCTa Kak 00beKTa JIMHTBUCTHYECKOTO aHAIIN3A.

3. IEPEYEHb KOMIIETEHIIA 1 WHIANKATOPOB UX NTOCTHUKEHUS, OIIMCAHUE
KPUTEPUEB ONEHUBAHUA KOMIIETEHIIUU TPEJICTABJIAIOTCA B TABJINIE

Kon u YPpOoBHU OCBOECHUS KOMIIETCHUIUN
HaMMEHOBAaHHE
KOMIETEHIIUU U
TS OIILBO, [IponBuHyTHII BbazoBrrit [Toporossiii He ocBoensbl
WHAUKATOPBI KOMITCTCHIIUH
JOCTH>KECHUS «OTJIMYHOY «XOPOUIO» «YJOBJIETBOPUTEN | «HEYIOBIETBOP
KOMIIETEHIIUU BHOY» UTEJIHO
(MIK)

3aureHo HE3a4TCHO
VK-4 Cnocoben CdopmupoBann | ChopmupoBanH | O6mme, HO He | DparMeHTapHBI
OCYIIECTBIIATE bIE, bIE, CTPYKTYpHUPOBaH | €
ACIOBYIO CUCTEMAaTU3UPOB | CUCTEMATU3UPOB | HbIE 3HaHUA | 3HAHUSA
KOMMYHHKALMIO B | appple  3HAHWSA | QaHHBIE OCHOBHBIX OCHOBHBIX
YCTHOM | OCHOBHBIX 3HAHUSA TPOIIECCOB TIPOIIECCOB
IIUCBMCHHOU o o
(opmax Ha HpOLECCoB OCHOBHBIX u3y4aeMon u3yqaeMon
rocynapcraenson | A3Yda€MOi NpoLEcCoB IIPEIMETHOM IIPEeIMETHOU
ssnike Poccmiickoii | MPEAMETHON M3y4aemMoit obmacti, OTBET | 00NacTH, OTBET
®enepauun u o0acTH,  OTBET | MPEeIMETHOM OTJINYaeTCA HE OTIMYaeTcs
MHOCTpaHHOM(BIX) | OTJIMYACTCS 00JacTH, OTBET | HEJOCTATOYHOMN HOJIHOTOU
s3bIKe(ax) rITyOuHON U | OTJINYaeTcs rITyOMHOMN U | PACKPBITHS

MTOJTHOTOM TITyOUHOM U | TOJHOTOU TEMBI.
NIK-4.1. PACKpBITHUS TEMBI; | IIOJIHOTOU packpbiTus TeMsbl. | ['pammaTuyeck
Brnaneer OTIIMYHOE packpbiTust Temsl; | [loutn HE | ue
CUCTEMON HOPM | BJIaJIEHUE OTIIMYHOE UCIIOJIb3YIOTCS KOHCTPYKLUU
pPYyCCKOro TEPMHHOJIOTHYEC | BIaJICHUE rpaMMaTH4ecKHe | He
JUTEPATYyPHOTO KHMM aIllaparoM. | TEPMUHOJIOTHYEC | KOHCTPYKIMM B | HCIIOJb3YIOTCS
a3blka, ponaHoro | Mcmonb3yrores KHM aIlfaparoM. | COOTBETCTBUU C | B COOTBETCTBUU
A3BIKA U | pa3HOOOpa3HbIe Hcnone3yrores MIOCTaBJIEHHOU C IIOCTaBJIEHHOU
HOpMaMH rpaMMaTH4YeCKue | pazHooOpa3HbIe 3a7a4en. 3aJauei.
MHOCTpPaHHOro(bl | KOHCTPYKIIMM B | rpaMMarnyeckue | ['pammatnueckue | bonbiioe
X) S3bIKA(OB), | COOTBETCTBUHM  C | KOHCTPYKIIMA B | OTUOKH KOJIUYECTBO
UCIIOJIb3YET MIOCTaBJIEHHOU COOTBETCTBUM  C | IIPEMATCTBYIOT rpaMMaTU4EeCKU
pa3JIMYHbIC 3aja4ei. MOCTaBJICHHOM pELICHHIO X 0111203
bopmsl, BU/IbI 3aa4ei. KOMMYHHMKATUBHO | IIPENATCTBYET
YCTHOU u | I'pammaTtnyeckue | Jlomyckaercs W 3aJa4yd, B TOM | PELICHHIO




NUCbMEHHOU OLINOKH ofHa -  JB€ | 4yMcie, W U1 | KOMMYHUKaTHB
KOMMYHHKAIMU. | OTCYTCTBYIOT. HerpObie JOCTHKEHUS HOWM 3a7auu, B
NJK-4.2. KoMMyHHKaTHBH | rpaMMaThdeckue | Mpo(ecCHOHAIBH | TOM 4YHuClle, H
Hcnonw3yet ast 3aja4ya | OUIMOKu BIX  IHened B | Aus

SI3BIKOBBIC peleHa B | (HeTouHOCTH), HE | HU(DPOBOIL cpene. | TOCTUKEHUS
CpeacTna JUId | TIOJTHOM o0beMe. | mpemnsiTcTBytonue | Jlomyckaercs npodeccuoHatb
JOCTHKCHUS IIOJTHOTE HEecKoJIbKO (3-7) | HBIX 1ened B
po¢eCCHOHAIBH pereHus OImHO0K B | udpoBoOi

BIX LeNeld Ha KOMMYHHUKATHBHO | COJICPYKaHUU cpexne.
PYCCKOM, POJTHOM W 3amay, B TOM | OTBETA.

u guciae, © A

MHOCTPaHHOM(BIX JOCTUKEHUS

) s3bIke(ax) B npodeccnoHabH

pamKax BIX  Iened B

MEKIIMIHOCTHOTO udpoBoH cpene.

u

MEXKYJIBTYPHOTO

oO01eHus.

NJIK-4.3.

OcymiecTBisieT

KOMMYHHKAITHIO

B nudposoi

cpene ISt

TOCTHKEHUS

npodecCuoHaNIbH

BIX neyeu "

3¢ (HEeKTUBHOTO

B3aMMOJICICTBUS

OIIK-8. OO0yvarormmiicst OOyuarommiics OO0yyJarommiics
Crniocoben OO6yuatronuiics J€MOHCTPUPYET | IEMOHCTPUpPYET | HE MOXeT
OCYIECTBIISITh JNEMOHCTPUPYET | CPEIHUH YPOBEHb | HU3KHI YPOBEHH | IPUMEHHUTH
MEeAarorn4eckyro | BBICOKUH BJIaJICHUS BJIaJICHUS HEoOX0IuMbIe
JIeATEIbHOCTh HA | YPOBEHb dhopmamu u | hpopmamu u | popmsl 51
OCHOBE BJIaJICHUS nprueMaMu nprueMaMu IPUEMBI
CIIEMAATBHBIX dbopmamu Y | B3aUMOJICHCTBUSA | B3aUMOJICVCTBUS | B3AUMOJECHCTBHU
HAyYHBIX 3HAHUH | MpUeMaMu c c sgc

NJIK-8.1. B3aMMOJICUCTBHA | C POIUATENSIMH | C pOIUTENSIMA | C  POAUTEIAMU
[Tpumensier c (3aKOHHBIMH (3aKOHHBIMU (3aKOHHBIMH
METO/IBl aHaln3a | C  POIMUTEISIMH | IPEICTABUTEISIM | MIPEICTABUTENSAM | TIPEIICTABUTEIIS
MeAarorndecko | (3aKOHHBIMU 1) 00ydJaroImuxcs | u) OOydJaroIuXcs | MH)

CUTYAIIHH, NPEICTaBUTEISIM | C YYETOM | C Y4ETOM | O0yYaroIIuXCst
npodeccuoHanabH | M) oOydaromuxcs | TpeOoBaHUM TpeGoBaHuUI c Y4ETOM
ol peduiekcuu Ha | ¢ Y4ETOM | HOPMATHBHO- HOPMaTHUBHO- TpeboBaHMI
OCHOBE TpeGoBaHUI MPABOBBIX AKTOB | IPABOBBIX AaKTOB | HOPMATHBHO-
CIIEHUAIIBHBIX HOPMAaTHBHO- B cdepe | B cdepe | MpaBOBBIX
HAyYHBIX 3HAHUH, | IPABOBBIX AaKTOB | 00Opa30BaHUS o0Opa3oBaHus aKToB B cdepe
B TOM 4YHCIE B |B chepe o0OpazoBaHus
IIPEeIMETHOM oOpa3oBaHusi

obnactu WHAUBUAYaIbHOMN

NJIK-8.2. CUTyaIuu

[IpoekTupyer u | oOydeHus,

OCYILIECTBIISICT BOCTIUTAHHSI,

y4eOHO- pa3BUTHS




BOCITUTATEIbHBIN | 00y4aroIerocs
nporecc c
Onopou Ha
3HAHUS
MPEAMETHOU
obnacry,
MICHUXOJIOTO-
MeJIarorM4ecKue
3HAHUS u
Hay4YHO-
000CHOBaHHbIE
3aKOHOMEPHOCTHU
OpraHu3aIu
00pazoBaTesbHOT
0 Tpolecca..
ITK-10. JEMOHCTPHUPYET JEMOHCTPUPYET JIOITyCKaeT JIOTyCKaeT
Criocoben 3HAHWE CHCTEMBI | 3HAHUE CHCTEMBI | OIIHMOKH, MHOTOYHCIICHH
HCIIOJIb30BaTh JIMHTBUCTUYECKH | JIMHTBUCTUYECKU | CBSI3aHHbBIC C | bI€ OIINOKH,
CHCTEMY X 3HAHUM, | X 3HAHWH, | CHCTEMOH CBSI3aHHBIC C
JIMHTBUCTUYECKH | BKJIIOYAIOIIEH B | BKJIIOYAIOIIEH B | OCHOBHBIX CHUCTEMO
X 3HAHUH, | cedd 3HaHME | ce0s 3HaHHUE | (POHETUUECKUX, OCHOBHBIX
BKJIIOYAIOIIEH B | OCHOBHBIX OCHOBHBIX JIEKCUYECKUX, (hOHETUYECKUX,
ce0st 3HaHUE | (POHETUUYECKUX, (hoHETHUYECKUX, rpaMMaTHYECKUX, | JIEKCHYECKHUX,
OCHOBHBIX JIEKCUYECKUX, JIEKCUYECKUX, CII0BOOOpa3oBaTe | rpaMMaTHYeCKH
(hOHETHUYECKUX, rpaMMaTHYE€CKUX, | TPAMMAaTUYECKHUX, | JTbHBIX SIBICHUU H | X,
JIEKCUYECKUX, cIoBOOOpa3oBare | ClIOBOOOpa3oBare | 3aKOHOMEPHOCTE | CJI0BOOOpa3oBa
rpaMMaTHYECKUX, | JIbHBIX SBJICHUM W | JbHBIX SIBJICHUU U | U P | TEIBHBIX
CII0BOOOpa3oBaTe | 3aKOHOMEPHOCTE | 3aKOHOMEPHOCTE | MOACIUPOBAHUU | SBICHUUN u
JIbHBIX SIBJICHUW U | U npu | MPHA | KOHCIIEKTA YPOKa | 3aKOHOMEPHOCT
3aKOHOMEPHOCTE | MPOEKTHUPOBAHUU | IPOCKTUPOBAHUH e npu
i KOHCIIEKTa ypOKa | KOHCIIEKTa ypoOKa. MOJICIUPOBAHU
(GYHKIIMOHUPOBaH Jomnyckaet u KOHCTIEKTa
Ui W3y4aeMoro OIITNOKH. ypoKa. [Tpu
MHOCTPAHHOTO Bo3morkHa peanu3anuu
SI3bIKA, ero CaMOKOPPEKITHUs ypoKa,
(YHKIMOHATIBHBI | JIEMOHCTPUPYET JEMOHCTPUPYET B LIEJIOM | BHEYPOUHOTO
X yMeHUe yMeHHue JIEMOHCTPHUPYET MEPOTIPUSITHS
Pa3sHOBUAHOCTEN | IPOBOAUTH YPOKH | TIPOBOJUTH YPOKU | YMEHHE MHOTOYMCIICHH
NJK-10.1. M BHEYPOYHBIC | M  BHEYPOYHBIE | IPOBOJUTH YPOKH | bI€ OLIMOKH,
Bnaneer MEPOIPUATHS  C | MEPONIPUSATUA C | U BHEYPOUHBIC | CBA3AHHBIE c
CHUCTEMOM Y4€TOM CHCTEMBI | yYETOM CHCTEMBI | MEPOTIPUATHSI  C | OTCYTCTBUEM
JUHIBUCTUYECKH | JIMHTBUCTUYECKH | JUHTBUCTUYECKU | YYETOM CHUCTEMBI | IOHUMaHHUs
X 3HaHMK I | X 3HaHWH, | X 3HAHWH, | IMHTBUCTUYECKH | CUCTEMBI
perieHus BKJIIOYAIOIIEH B | BKIIOYAIOMIEH B | X 3HAHUM, | TJMHTBUCTHYECK
npoQeCCHOHANIBH | cebs 3HaHWE | ceOs 3HaHUE | BKIOYAIOMed B | UX 3HaHUH.
BIX 3aJ1a4 OCHOBHBIX OCHOBHBIX ce0s 3Hanue | Jloruka
(hOHETHYECKUX, (hOHETHYECKUX, OCHOBHBIX HapyllieHa
JIEKCUYECKUX, JIEKCUYECKUX, (hOHETUYECKUX,
rpaMMaTHYE€CKHUX, | TpPAMMAaTHYECKUX, | JIEKCHUYECKHUX,
CJIIOBOOOpa3oBare | CIIOBOOOpA3oBaTe | rpaMMaTHUYECKUX,
JBHBIX SIBJICHUW W | JIBHBIX SIBICHUMU. | CIOBOOOpa3oBare
3akoHOMepHocTe | [Ipu HAINYUU | TbHBIX SIBIICHUU.
" [0)1185(310) 4 Ho JIOTTYCKaeT




BO3MOJXKHA OIIIHOKH
CaMOKOPPEKITUS
BIIQACET BIAACET BlIajieeT 0a3oil B
CHCTEMOM CHCTEMOH CHCTEME
JUHTBUCTUYCCKHA | JIMHIBUCTUYCCKH | JIMHTBUCTHYCCKU
X 3HaAHWMH JUIA | X 3HAHWUM JUIA | X 3HAHUHA  UIA
CTPYKTYPHOTO CTPYKTYPHOTO CTPYKTYPHOTO
agamm3a YMK, | apamm3a YMK, | anammza YMK,
YPOKOB YPOKOB YPOKOB
COKYPCHHKOB, COKYPCHHKOB, COKYPCHHKOB,
BHEYPOUYHOTO BHEYPOUHOTO BHEYPOUYHOTO
MEPOTIPUATHS Meponpustus. Ho | Mmeponpusitus, HO
HelloTopeIe aHanus
CTPYKTypHBIE MPEACTABICH HE
KOMIIOHEHTBI B | IIOJIHOCTHIO,
aHamse HE | JOMYyIeH P
MPEeACTaBICHBI. CYIIIECTBEHHBIX
OIINOOK.

8. YYHEBHO-METOAUYECKOE 1 TH®OPMALIMOHHOE OBECIIEYEHUE
JUCHUITVIMHBI (MOYJIA)
8.1. [lepeyeHb OCHOBHOI Y4eOHOM JIUTEPATYPbI

1. Tanenepun U. P. TekcT kak 00BbEKT JMHTBUCTUYECKOTO HccienoBanus. — M., 2019.-320 c.
2. Jlanmmmua M.H. CTunucTika COBpEMEHHOTO aHTIIMHCKOTO s3bIKa. — MockBa. AKaJeMHus.
C.-ITerepbypr, 2015.-280 c.
Kyxapenko B.A. [IpakTukyM 1o CTUIMCTHKE aHIVIMKACKOTO s3bIKka. — M., 2019.-360c.
Mopo3skuna T.B. JIMHrBUCTHYECKHI aHAJIM3 U MHTEPIPETALMS XYAOKECTBEHHOIO TEKCTa
[DnexkTpoHHBIH pecype]: yueOHoe mocobue. YIIbSHOBCK: YIIbSIHOBCKHI TOCYIapCTBEHHBIN
negarornyeckuit  ynusepcurer umenu W.H. Vaesnoa, 2015. Pexum pgocrymna:
http://www.iprbookshop.ru/59163.html

8.2. IlepeueHb AONOJIHUTEIBHON Y4eOHOM JIUTEPaTypbl
1.Koconoxkuna JI.B. Ilpaktuueckas CTHIMCTHKA aHIVIMHCKOro si3blka. — PocroB-Ha-/[oHy.
2008.-340c.
2.0custHoBa A.B. MHTepnperanus Xyma0KeCTBEHHOTO TEKCTa (TMPAKTHKYM) [DIEKTPOHHBIN
pecypc]: yae6Hoe mocobue. OpeHodypr: OpeHOyprekuit Tocy1apCTBEHHBIN YHUBEPCUTET,
3BC ACB, 2016. Pexxum moctyna: http://www.iprbookshop.ru/69900.html
3.Pasunkuna H. M. ®ynkunonansHas ctunuctuka. — M., 2009.-240 c.
4.PazunkrHa H.M. [TpakTUKyM 1O CTHUIMCTHKE aHTJIMUCKOTO s13b1Ka. — M., 2006.-280c.

~ow

8.3. [lepeuenb UHTEpHET-pecypcoB, HEOOXOAMMBIX IJISl OCBOCHUS M CHUIJIMHBI (MOLYJIs1)

1. Dnextponnas 6ubnmoreka JATTTY http://bibl.dspu.ru/
2. OBC IPR SMART https://www.iprbookshop.ru/

3. HD BeLIBRARY https://elibrary.ru/
4. HanmonaneHas dyieKTpoHHast OubnmoTteka https://rusneb.ru



http://www.iprbookshop.ru/59163.html
http://www.iprbookshop.ru/69900.html
http://bibl.dspu.ru/
http://bibl.dspu.ru/2023/894/
https://www.iprbookshop.ru/
https://elibrary.ru/

8.4. IlepeueHb NHPOPMALMOHHBIX TEXHOJIOTHI M IPOTPAMMHOI0 o0ecrevYeHust

Jlnst ocymiecTBiIeHUsT 00pa30BaTeNIbHOTO MpoIecca MO JUCIHUILNIMHE HEOOXOIMMO HCIOJIb30BAHUE
CJICAYIONIETO JTUIICH3HOHHOTO U CBOOOTHO PaCcIpPOCTPaHIEMOr0 MIPOrPAMMHOTO 00ECIICYCHHUS, B TOM
YHCIIe 0TE€YECTBEHHOTO IPOM3BOJICTBA:

Omneparmonnsie cuctembl Windows 7, 10.

MS Office 2007/2010.

Apxusatopsr: WinRar, WinZip

AnTHBHpyCcHBIE cpeacTBa: Kaspersky

[Tporpammel ajist paboThl ¢ n300paxenueM: Acrobat Reader

[Mporpammel uis pabotsl ¢ Internet u snexrponnoii mouroii: Opera, Microsoft Internet  Explorer,
Google chrome, Mazilla FireFox.

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCIIUITJINHBI
JIiast ocylecTBieHus: 00pa30BaTENbHOrO Mpolecca M0 AMCHMIUIMHE HEOOXOAMMa CleAyroLias
MaTepHabHO-TEXHIYECKas Oaza:

1. CrneuuansHo 000pyIOBaHHAS MYJIbTHMEAUIHHBIME JEMOHCTPAIIMOHHBIMU KOMITJIEKCAMHU
JICKIIMOHHASI ayJITUTOPHS;

2. DkpaH;
3. MynbTUMETUHHBINA TPOSKTOP
4. HoytOyk.

10. METOAUYECKHUE YKA3ZAHUA JJI OBYYAIOIIUXCA
[Ipuctynas K HM3y4yeHHUIO IUCHUIUIMHBI, OOYyYarOUIMMCS IeIeCO00pa3HO O3HAKOMHUTHCA C €€

paGoueil nporpamMMmoif, ydeOHOM, Hay4HOM M METOIMYECKOM JMTepaTypoi, uMerleiics B
O01OIMOTEKE YHUBEPCUTETA, a TAKXKE C MIpeijlaraéMbIM IEpEeUYHEM 3a/IaHUM.

Pexomenoayuu no no0zomosexe Kk ayOumopHvim 3aHAMUAM

Jekyuonnvie 3anamus

YMeHue cocpeloTOYEHHO CIylaTh JEKIUH, aKTUBHO BOCIIPUHUMATD U3JIaraéMble CBEIACHUS —
3TO BA)KHEWINIEE YCIOBUE OCBOCHHS MAHHOW IUCHMIUIMHBL. Kaxnas w3 JeKuid COmpOBOXKIAECTCS
KOMIIBIOTEPHOU Ipe3eHTanueid. KpoMe Toro, B KOHIE Ka)KJI0M JIEKIIMU C LEJIBIO CO3JaHMsl YCIOBUI
JUISL OCMBICJIEHHS COJIEp>KaHUs JIEKIMOHHOTO MaTeprasia o0yJarouMcsl pejJiaraeTcsa OTBETUTh Ha
BONIPOC I pa3MbliuieHus. KpaTkue 3amucu JeKiuil, UX KOHCIEKTUPOBAHUE IOMOTAET YCBOUTH
Matepuai. [IoaToMy B X0 IEKIIMOHHBIX 3aHATHII HEOOXO0AUMO BECTH KOHCIIEKTUPOBAaHUE YUEOHOTO
MaTepuaia, oopalias BHUIMaHUE Ha caMO€ BaXXHOE U CYLECTBEHHOE B HEM. VMIMeeT CMBICI OCTaBUTh
B paboyux KOHCHEKTaxX MO, Ha KOTOPBIX JelaTh IIOMETKH, 3aMeyaHHs, JOMOJIHEHUS.
Ienecoobpa3Ho pa3paboraTh coOCTBeHHYIO "Mapkorpaduio" (3HaYKH, CHMBOJBI), COKpAIIEHUS
CJIOB.
Ilpakmuueckum 3anamus
B Xonme moAroroBKM K MPAaKTUYECKUM 3aHATUSAM HEOOXOJIUMO M3YYUTh OCHOBHYIO JIUTEPATYpY,
O3HAKOMHUTBCS C JIOMOJHHUTEIBHOM JIMTEpaTypod, HOBBIMH MYyOJMKALUSAMH B MEPUOJUUECKUX
W3JIaHUsX: )KypHajax, razerax u T.4. [Ipu 3TOM BakKHO y4HUTHIBaTh PEKOMEHAIIUH IIpEroaaBaress u
TpeboBaHUS y4eOHOH mporpammbl. BakHO Takke ONMUpaThCsl HAa KOHCHEKTHI JeKiui. B xone
3aHSTHS BaXXHO BHUMATENbHO CIIYIIaTh BBICTYIUIEHHUS CBOMX OJHOKYPCHHUKOB. IIpu HEoOXxoaumocTu
3aaBaTh UM YTOUHSIOILINE BOIPOCH], aKTUBHO y4acTBOBATh B OOCYX/IEHUHU U3yyaeMbIX BOIPOCOB. B
XO0/JI€ CBOETO BBICTYIUICHHS 11€J1€CO00pa3HO MCMOIb30BaTh KaK TEXHUUYECKUE CPECTBA O0YyUEHUS, TaK
U TPAJULUOHHBIE, TO €CTh IOCKY M MeJ (IIpU HEOOXOIUMOCTH).
Opzanuzayusn éHeayoumopHoll 0eameabHOCmu 00y4aouuxcs
BaeaynutopHass  JesTEIbHOCTh  OOYYalOIEToCss 1O  JaHHOM — JAWCHUIUIMHE — IPEAroJiaraeT
CaMOCTOSITENIbHBIA MOUCK HMH(OpMAIMM, HEOOXOJUMOM, BO-NEPBBIX, AJS BBIIOIHEHUS 3aJaHUN
CaMOCTOSITENIbHON Pa0OThl (MHBAPHMAHTHOW W BapUaTHBHOM yacTel) W, BO-BTOPBIX, MOATOTOBKY K
TEKyIIEH W MPOMEKYTOYHOM aTTeCTAMU. Y CIICIIHAs OPraHU3aIisl BPEMEHHU 110 YCBOCHHUIO TAHHOU



JTUCLUUIUIMHBL BO MHOTOM 3aBUCUT OT HAJHUHUS Y 00y4aroIlerocsi yMeHUs: CaMOOPTaHU30BaTh ce0st U
CBOE BpeMsl AJIs BBIIIOJHEHUS IIPEUIOKEHHBIX JOMAIIHUX 33 JaHHH.

Iloozomoeka K 3auemy (IK3ameHy)

B npouecce moaAroToBku K 3a4ery oOydarounieMycsi peKOMEHAYeTCs TaK OpraHu30BaTh CBOKO yuely,
9T0OBI Bce BUABI pabOT W 3aJaHui, IPEIyCMOTPEHHBIE paboyeil mporpaMMoil, ObUIM BBITIOJIHEHBI B
cpok. OCHOBHOE B ITOJITOTOBKE K 3a4€Ty - 9TO IOBTOPEHUE BCETO MaTepuasa yueOHON AUCHUIIUHBIL.
B 1HM NOATOTOBKHM K 3a4eTy HEOOXO0IUMO M30erath Ype3MepHOil meperpy3ku YMCTBEHHOM paboToH,
yepenyss Tpya M orabiXx. IIpu moaroroBke k clade 3ayera crapaiiTecb Bech 00beM paOOThI
pacrpeneniaTts paBHOMEPHO IO THSM, OTBEACHHBIM JJIsl MOJATOTOBKH K 3a4eTy, KOHTPOJIHMPOBATH
KaX/blil JIeHb BBINOJIHEHUS PaboThl. Jlydine, ecau MOXHO IEpeBBINONHUTH IulaH. Torga Bcerna
Oyner pesepB BpeMeHM. IIpm HOAroToBKEe K 3aueTy LEIecoOOpa3sHO MOBTOPATh IPONHAEHHBIH
MaTepual B CTPOrOM COOTBETCTBUU C y4eOHOW IpOrpaMMoH, NPUMEPHBIM IEepeuHeM Y4eOHBIX
BOTIPOCOB, 3aJIaHHH, KOTOPHIE BEIHOCSTCS Ha 3a4€T M COJEPKAIIUXCS B JAHHOW IPOTrpaMMe.

11. CHEIMAJIBHBIE YCJIOBUSA AJIs1 UHBAJIMOB U JIML C OTPAHUYEHHBIMHU
BO3MOXHOCTSIMHA 310POBbS

[Ton crnenmanbHBIMUA YCIOBUSMH ISl TTOJIydeHHsI 0Opa3oBaHUsi OOYYarOIIUXCS C OTpaHUYCHHBIMHU
BO3MOXXHOCTSIMH 37I0POBbSI TTOHHMAIOTCSI YCIIOBUSL OOYUYCHUS, BOCIHUTAHUS W PA3BUTHS TaKHX
CTY/ICHTOB, BKJIIOYAIOIIME B CceOS HCIOJNB30BAaHUE IPH HEOOXOJMMOCTH aJalTHPOBAHHBIX
00pa30BaTeNbHBIX MPOrPaMM W METOJOB OOyUYEHHUS W BOCIHTAHUSA, CHCIHAIBHBIX YUCOHHKOB,
y4eOHBIX MOCOOMH M IMJAKTHYECKUX MATEPUANIOB, CIICIUAIBHBIX TEXHUYECKUX CPEACTB OOYyYCHUS
KOJUIGKTHBHOTO ¥  HWHJIWBHYaJbHOTO IIOJIb30BAHMS, IMPEIOCTABICHUE YCIYr AacCHCTEHTA
(TOMOIIIHKKA),  OKAa3bIBAIOLIETO  HEOOXOAUMYIO  TIOMOIIb, MPOBEACHHE  TPYNIOBBIX U
WHIVMBUIYAIBHBIX KOPPEKIIMOHHBIX 3aHATHHA, OOECIedeHHWe JOCTylma B 37MaHUS By3a W JIpyrHe
ycnoBusi, 0€3 KOTOPBIX HEBO3MOXHO WJIM 3aTPYAHEHO OCBOEHHE O0pa30BaTEIbHBIX MHPOrpaMm
00yJaroIUXCsl ¢ OTPAaHNYECHHBIMHA BO3MOXHOCTSIMU 37I0POBbSI.
OOydenne B paMkKax yueOHOW AMCIMILTUHBI OOYYAIOUIMXCA C OTPAaHUYCHHBIMH BO3MOKHOCTSIMH
3I0POBbSI  OCYIIECTBISIETCS C  Y4eTOM  OCOOCHHOCTEH  TMCUXO(HU3UYECKOTO  pPa3BHTHSA,
WHIUBUAYAIBHBIX BOBMOXKHOCTEN M COCTOSIHUS 3/I0POBBS TAKUX 00YJAIOIIUXCSI.
OOydenue nMo yueOHOW NUCHUIUIMHE O0YYaIOIIMUXCS ¢ OTPAaHMYEHHBIMH BO3MOXKHOCTSIMH 37J0POBbSI
MOXKET OBITh OPraHM30BAHO KaK COBMECTHO C APYTMMHU OOYYAarONIMMHCS, TaK U B OTIEIbHBIX
rpymmax.
B nensx qoctymHocTH 00y4deHHs MO AUCHUIIIMHE 00eCTIeYnBaeTCs:
1) It U1 ¢ OTpaHMYEHHBIMHA BO3MOYKHOCTSIMU 37I0POBbS 110 3PSHHUIO:
- HalW4Hhe aTbTEePHATUBHON Bepcuu OQUIMAIBHOTO caiiTa MHCTUTYTa B cetu «MHTepHeT» s
CI1a00BHU/IAIINX
- BeCh HEOOXOIMMBIA sl M3y4eHHUs MaTepHall, COrJIACHO y4yeOHOMY IiaHy (B TOM 4YHCIe, IS
00yJaromuXcsl M0 WHIUBUYaTbHBIM yU4eOHBIM TUTAHAM) TPEOCTABISACTCS B SJICKTPOHHOM BHJIC HA
TIVICKE.
- MHAMBUAYaJIbHOE paBHOMEpHOE OcBeleHne He Menee 300 Jrokc;
- PUCYTCTBUE aCCUCTEHTA, OKAa3bIBAIOIIEr0 00yUaromeMycsi HEOOXOAUMYIO TOMOIITb;
- o0ecrieueHUE BO3MOXKHOCTH BBINTyCKa aJbTEPHATUBHBIX (OPMATOB TEYATHBIX MAaTEPHAJIOB
(xpynHbIA mpudT MU ayauodaiisl);
- of0ecreyeHue Ao0cTyna OOYYaroIIerocs, SBISIONIETOCS CJENBIM M HCIOJB3YIOIMIETO CO0aKy-
MIPOBOJHHKA, K 3JJaHUIO MHCTUTYTA.
2) Asst T ¢ OTPAHUYCHHBIMU BO3MOKHOCTSIMU 37I0POBBSI IO CITYXY:
- HaIMYUE MHUKPOPOHOB M 3BYKOYCHIIMBAIONIEH ammaparypbl KOJUIEKTHMBHOTO TOJH30BAHUS
(ayTMOKOJIOHKH );
3) Aang nWMI ¢ OTPaHWYEHHBIMH BO3MOXKHOCTSIMU 37I0POBBSI, HMMEIOIIUX HAPYIIECHUS OIOPHO-
IBUTATEIFHOTO  ammapara, MaTepUaIbHO-TEXHUYECKHE  YCIOBUS  JIOJDKHBI  00ecreunBaTh
BO3MOXXHOCTh OECIPETSITCTBEHHOTO JOCTyMa OOydJaromuxcsi B y4eOHbIE MOMEIICHHUS, CTOJOBBIE,



TyaJICTHBIC U JIPYTHe TOMEIICHUS OPTaHHU3aIliK, a TaKKe MPeOBbIBAHUS B YKa3aHHBIX MMOMEIICHUSIX
(HaJMuue MaHayCcoOB, TIOPYYHEH, pAaCIIUPEHHBIX JBEPHBIX IIPOEMOB U JPYTUX MPUCTIOCOOICHUH).
[lepen HagamoM oOydYeHUsS MOTYT TIPOBOJUTHCS KOHCYJIbTATUBHBIC 3aHSTHUS, TO3BOJISIONIUE
CTY/ICHTaM C OTPaHUYEHHBIMU BO3MOXKHOCTSIMHU aJIAITHPOBATHCS K Y4€OHOMY MPOIIECCy.

B mpomecce BemeHuss y4eOHOW JUCHMIUIMHBI MPOGECCOPCKO-TPENoIaBaTeIbCKOMY COCTaBY
PEKOMEHIYETCS HCIIOJIb30BAaHHE COIUATBHO-aKTUBHBIX M PE(ICKCHUBHBIX METOJIOB OOy4YCHHS,
TEXHOJOTHH COLMOKYITYPHOU pEaOHIMTAMM C IEJIbI0 OKa3aHUs IMOMOINU OOYYarOIIUMCS C
OrpaHUYECHHBIMH BO3MOXKHOCTSIMH 3JIOPOBbSI B YCTAHOBJICHUH IOJHOIEHHBIX MEKITHYHOCTHBIX
OTHOIICHUW C JAPYTUMHU OOYYAIOIIUXCS, CO3JaHUU KOMQPOPTHOTO ICHUXOJIOTHYECKOrO KIuMaTa B
y4eOHOH TpyTIIe.

OcoOeHHOCTH TPOBEACHUS TEKYIIEH W MPOMEKYTOYHOH aTTeCTallMd IO JUCHUIUIHHE JUIS
O0yYaroIuXxcss C OrPaHUYCHHBIMH BO3MOXKHOCTSIMH 3JIOPOBbSl YCTAHABJIMBAIOTCS C YYETOM
WHIUBUIYATBHBIX TICUXO(U3HMYECKUX 0COOEHHOCTEH (YCTHO, MMCHMEHHO Ha Oymare, MMCbMEHHO Ha
KoMIIbIOTEpe, B (opMmMe TecTupoBaHus W japyroe). [Ipm HEoOXOAMMOCTH MPEIOCTABISICTCS
JIOTIOJTHATEIFHOE BPEeMsI JIJIS IIOJTOTOBKU OTBETA Ha 3a4eTe WA YK3aMCHE.

ABTOp paboueii mporpaMMbl AUCHUTUINHBI (MOIYIIA):

JOUEHT Kadeapbl aHTIMICKOTO SI3bIKa, K.¢).H. AbnycanamoBa M.M.



AHHOTAIIUS PABOYEM ITPOT' PAMMBI JIUCIUILJIMHBI (MOJIY.JI51):

Bb1.B.01.04 « CTWINCTUYECKUI AHAJIU3 TEKCTA»

1. Heanb ocsoenus aucuuiuiiael 51.B.01.04 « CTHIIMCTHYECKHH aHAJIN3 TEKCTA» SIBIISCTCS
dbopMUpOBaHHE TPAKTHYECKUX YMEHUH H HABBIKOB, HEOOXOIUMBIX JJIsi  BBIOJHCHUS
CTHJIMCTHYECKOTO aHaju3a XYAO0XKECTBEHHOTO TEKCTa, HAMPABICHHBIX Ha CHATHE TPYAHOCTEH
MMOHMMAHHUS XYJI0’KECTBEHHOT'0 TEKCTa U MOJATOTOBKY K €r0 MHTEPIIPETAIUH.

JluciuminHa HarpaBieHa Ha (OpMUPOBaHKME KOMIETCHIIMA B 00JIacTH npodeccrnoHaIbHON
MeIarOTHYECKOMN ACATEIHPHOCTH 110 HHOCTPAHHBIM SI3BbIKaM.

2. MecTO JUCHUIJIMHBI B CTPYKTYpe 00pa30BaTe/bHOI MPOrpaMMbl

Jucuunnuna b1.B.01.04 «Ctunuctuyueckuil aHanu3 TEKCTa» OTHOCUTCA K YaCTHU MOJIYJIA,
dbopMHUpyeMOT0 yJacTHUKaMU OOpa30BaTEIbHBIX OTHOIICHWH Y4eOHOro TUIaHa Y4eOHOro IUIaHa
OCHOBHOM TMpPOQECCHOHAIBHOM 00pa30BaTeIbHONW IPOrpaMMbl  TOATOTOBKHM 0OakKajlaBpOB TIO
Hanpasienuio 44.03.01 Ilenarornyeckoe oOpazoBaHue, HAMPaBIEHHOCTH (podwiib) «MHOCTpaHHBII
SI3BIK (QHTJIMHACKHI ).

3. TpeGoBanusi K pe3yJibTaTaM 0CBOEHHUS JUCHUILINHBI(MOIYJIs1):
JucuuruimHa HampasiieHa Ha (OpMUPOBaHUE CIEAYIOIINX KOMIIETCHIIMH BhITycKHUKA: YK-4,
OIIK-8, I1K-10.

4.001mas TPyA0eMKOCTb AUCHUILIMHBI (MOAYJIs1) COCTAaBJsIeT 6 3aueTHbIe eqMHUIbI (216
4acoB).
5. Cemecrp: 6,7
6.0cHOBHBIE pa3/ae/ibl JUCHUIIHMHBI (MOIYJIA)
1.BBenenue B mpenmer Llenu u 3agauum Kypca
2.0mnpeneneHue NOHATUS «TEKCT». Pa3nnyHble TOUKH 3peHust
3.513bIKOBBIE CPECTBA CTHUIIMCTUYECKOTO aHAIN3a TEKCTa
4.TekcT Kak 0OBEKT JTUHTBUCTUYECKOTO aHATN3a
5.MudopmatuBHOCTS TEKCTa. BHBI TEKCTOBOI HHPOpMAIIH
6.0OCHOBHBIC TEKCTOBBIC KATETOPHH.
7.DOyHKIIMOHATBHO-CMBICTIOBBIE ¥ ()YHKITMOHATHHO-CTHIINCTUYECKUE TUIIBI TEKCTOB.
8.Criermuduka Xy 0’)KeCTBEHHOTO TEKCTa KaK 00BEKTa TMHTBUCTHYECKOTO aHAJIN3a.

7.®opMBbI TEKYLIEr0 KOHTPOJISI yCIIeBAEMOCTH U MPOMEKYTOUHOM aTTecTtanuu: 3ader/ 3auer ¢
OLICHKOM

8.ABTOp: AbmycamamoBa M.M. k.¢.H., TOIEHT.



