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PABOYAS ITIPOTPAMMA JUCHHUIIJIMHBI (MOAY JIST)

51.B.09 INHTBOCTUJIMCTHYECKUAN AHAJIA3 TEKCTA

HanpaBnenue nmoaroroBku - 44.03. 05 Henaromqecxoe obpa3oBanue (C aByMs
NPOQHUIIIMYU ITOATOTOBKH)

HanpagyienHocTsb (npoguin)— «Pycckuif A3b1k» 1 «MTHOCTPAHHBIHA S3BIK»

Kpanungukanus BbinyckHHKa: bakanaBp

®opma o0y4yeHHs1 — OYHas
I'on npuema — 2024

®opma | Cemec | Tpynoem Buapl yueonoii padoTbl ok
o0ydenu | TP kocrb | Jlekn | Ilpakr. | JlaGop. | Ilpomexy | CPC | ®opma
A HA | 3aHATHS | 3aHATHSA | TOYHbBIA arrecTan
KOHTPOJIb un
oYHas 5 72 8 24 9 40 3auet/
3ager ¢
OIICHKOM




1.LIEJIb OCBOEHMSI JUCLUILTUHBI(MOYJIS)

Heasto ocBoenust mucuuiuimHbl b1.B.09 «IMHrBOCTUIMCTUYECKUN aHATU3 TEKCTa»
aBIsieTcs (pOpMUPOBAHKME MPAKTUYECKUX YMEHUN M HABBIKOB, HEOOXOJMUMBIX Ul BHITIOJTHEHUS
JMHTBOCTWIMCTUYECKOTO AaHajiM3a XYAO0KECTBEHHOTO TEKCTa, HANpaBICHHBIX Ha CHSITHE
TPYAHOCTEH IOHUMAHHS XY/I0’KECTBEHHOTO TEKCTa M IMOATOTOBKY K €r0 HHTEPIPETAIHH.

JlMcuumuinHa «JITMHTBOCTUIIMCTHYECKUH aHAIN3 TeKCTa» NMpu3BaHa copMUPOBATH U YIIIyOUTh
JIMHIBUCTUYECKYIO IOATOTOBKY CTYJEHTOB 110 HampaBieHuto nojarotoBku 44.03.05
[lemarormueckue oOpazoBaHHE C JBYMS OPOQWIAMH MOATOTOBKH «Pycckuil sI3bIK» U
«VIHOCTpaHHBIN S3BIK», MPUBUTH CTYIACHTAM IPOYHBIE M TIYOOKWE 3HAHUS, PACKPBIBAIOLINE
MIPEJICTaBICHUE O CTUIMCTUYECKHX OCOOEHHOCTAX S3bIKa B COBOKYITHOCTU U B3aMMOCBS3H €r0
pasHBIX CTOPOH, HEOOXOIMMBIX /IS pAIlMOHAIBHOW TOCTAaHOBKH U HENPEPHIBHOTO
COBEPIICHCTBOBAHMUS ITpoliecca 00yUeHHs MPAKTUKE PEUr Ha U3y4aeMOM SI3bIKE.

Ha oOactu

Hucuuninza

HalpaBJcHa

dopmupoBanue

KOMIIETEHIIUHN B

po¢heCcCUOHANBHOM MEIarOTHYECKON AEATEIHHOCTH 110 MHOCTPAHHBIM SI3BIKAM.

Kon Conepxanue KOMIeTeHIUH NHaukaTopsl 10CTHKEHHUS
KOMIIeTeHIINH KOMIIETEHIM
YK-4 Croco0eH OCyIIEeCTBIATh AETIOBYIO YK-4.1. Bmageer cumcremMoii  HOpPM
KOMMYHHKAIIHIO B YCTHOH U PYCCKOTO TUTEPATYPHOT'O SI3bIKA, POIHOTO
MMMCBMEHHOM (hopMax Ha SA3pIKa W HOPMaMH WHOCTPAHHOTO(BIX)
TOCYZapCTBEHHOM SI3BIKE S3BIKA(OB), UCIIONB3YET  Pa3JIMYHbIC
Poccuiickoii @eaepanuu u ¢GbopMBI, BHUIBl YCTHOW W IHCHMEHHOMH
HWHOCTPAaHHOM(BIX ) SI3bIKE(aX) KOMMYHUKAITHH.
YK-4.2. Ucrnionb3yeT S3BIKOBBIE CPEACTBA
JUIL  JIOCTHDKEHHSI  TTPOQeCcCHOHATBLHBIX
ejledl  Ha  pPYycCKOM, POJHOM H
WHOCTpaHHOM(BIX) s3BIKe(aX) B pamMKax
MEKIMYHOCTHOTO U MEKKYJIBTYPHOTO
OOIIeHHS.
YK-4.3. OcymiecTBisier KOMMYHHUKAIUIO B
nudpoBoil  cpeme IS TOCTHDKEHHS
npodeccrnoHaIbHBIX meseH u
3(hPEKTUBHOTO B3aMMOJICHCTBHSI.
OIIK-8 Croco0eH OCYIIECTBIIATH OIIK-8.1.
MeIarorMaecKyo AeaTenbHOCTh Ha | [Ipumenser METOTBI aHaJm3a
OCHOBE CIICIIUATBHBIX HAYIHBIX TMeIarornIecKOm CUTYyaIlnH,
3HAHHUA npodeCCHOHANBHON  peduiekcnu  Ha
OCHOBE CIICI[UABHBIX HAYYHBIX 3HAHHA, B
TOM YHCIIE B IPEIMETHON 00IacTH.
OIIK-8.2.
[Ipoektupyer u ocymiecTBisieT y4eOHO-
BOCIIMTATENBHBIN TIPOIIECC C OMOpOW Ha
3HAHUSA MPEAMETHON 00JIacTH, IICHXOJIOTO-
TearoruuecKrie 3HAHUS U Hay4HO-
000CHOBaHHEIE 3aKOHOMEPHOCTH
OpraHu3aluu 00pa3oBaTENBHOTO
mporiecca.
[1K-10 Cnocoben wucnonb3oBath cucremy | I[1K-10.1. Bmageer CUCTEMOU
JTUHTBUCTUYECKUX 3HAHWH, | IMHTBUCTUYECKUX 3HAHHWHA JJIS PEIICHUS
BKJIFOUAIONMX B ce0sf  3HaHHWeE | mpodecCHOHATbHBIX 3a/1a4
OCHOBHBIX ¢onernveckux, | [IK-10.2. Boipenser ¢yHKUMOHANIBHBIC
JIEKCHYECKUX, rpaMMaTHYECKUX, | PA3HOBUJHOCTH HW3Yy4aeMoro s3blKa U
CJIOBOOOPA30BATENBHBIX SBJICHHHA W | UCHOJB3YEeT UX B PA3IMYHBIX CHUTYAIHsIX




3aKOHOMEPHOCTEH o01IeHwMs, B TOM qucie
(YHKUMOHUPOBAHUS ~ HM3Y4aeMoro | mpog)eccuoHaIbHOro

HMHOCTPaHHOI'0 SI3BIKA, ero

(YHKIMOHANBHBIX Pa3HOBUAHOCTEH

2.MECTO JUCLMILIMHBI (MOJYJIST) B CTPYKTYPE OCHOBHOM
MPO®ECCUOHAJIBHOI OBPA3OBATEJBHOM TPOTPAMMBI

Juctmumza (51.B.09) «JIMHrBOCTHIIMCTHYECKUH aHAIN3 TEKCTa» OTHOCUTCS K Y4acTh

MOayJIsA, (GOPMHUPYEeMOl yJacTHUKaMH 00pa30BaTeIbHBIX OTHOMICHUH y4eOHOTO IJIaHa OCHOBHOM

npodeccnoHaIbHON 00pa3oBaTeIbHON MPOTPAaMMBbI TTOATOTOBKH OakajaaBpOB IO HAIPABICHUIO

44.03.05 Tlemarormueckoe 0oOpa3oBaHME, HANPaBIECHHOCTH (Mpodwib) «HOCTpaHHBIN S3BIK
(aHrIMiCKu)».

Huctmmumaa  b1.B.09

KOMIICTCHUUAX, 3BHAHUAX, YMCHHUAX U HABBIKAX, C(l)OpMI/IpOBaHHI)IX y 06yqa101111/1xcq B pE3yJIbTaTC

«JIMHrBOCTMIMCTUYECKUIT aHaNu3 TekcTa» Oa3upyercss Ha
W3y4YEeHUS TUCHUIUINH: «HOCTpaHHbIN SA3bIK», «BBeneHuE B s3bIk03HaHKEY, «[IpakTuka ycTHOU
Y TUCbMEHHOM peumn», «JIEKCUKOIOTHs aHITMHCKOTO SA3bIKay, «/loMaliHee yteHue», «JIlutepatypa
CTpaH H3y4aemoro s3bikay «TeopeTnueckas rpaMMaTHKa aHTJIMICKOTO s3bIKa», «CTUIIMCTHKA
AHTJIUMCKOTO SI3BIKaY.

Komnerenmuu, chopmMupoBaHHbIe B IPOIECCE U3yUEHUS TUCIUILUIMHBI, HEOOXOMMBI JIJIst
OCBOEHHS COJCPKAHUS TUCHUTUINH «MEXKyIbTypHass KOMMYHHUKAITUS U TEPEBOJT (AaHTJIMUCKU N
SI36IK)», «Teopust 1 mpakTHKa nepeBoiay, « CpaBHUTEIbHAS TUTIOJIOTHS aHTJIMACKOTO M PYCCKOTO
SI3BIKOBY», TI0O BBIOOPY CTY/CHTA, BBIMIOJHEHUS 3aJaHui (Y4eOHOM, MPOU3BOJICTBEHHON MPAKTHUK,
Hay49HO-HCCIIEA0BATENHCKOM pabOThI) M IOATOTOBKH K UTOTOBOM aTTECTAIUH.

3. INTJAHUPYEMBIE PE3VJIBTATBI OBYUYEHMUS 1O JUCHUIITIMHE
JlucuuniuHa HanpaBieHa Ha (GOPMUPOBAHUE CIIEIYIOIUX KOMIIETEHIIMHN BBIITYCKHUKA!
YK-4, OIIK-8, T1K-10.
B pesynbraTe n3ydeHus: AUCUUIIIMHBI 00y4JalonIrecs T0KHBI:

HWHOCTpaHHOM(BIX) S3bIKE(axX)

VK-4.1. Bnaneer cucremon

KOMMYHHWKAIIUH.

(hyHKITMOHUPOBAHUS B
pyccKkoM

s3bIKe(ax) B paMKax
MEXJIMIHOCTHOTO U

HOPM PYCCKOrO JUTEPATYPHOM SI3BIKE, | MEKKYJIBTYPHOTO
JIUTEPaTypPHOTO a3bIKa, | POAHOM S3bIKE U 00IIIEHHST
poHOro sA36IKa ¥ HopMamy | THOCTPAHHOM (b1X)

HUHOCTPAaHHOTO(BIX) A3bIKE(ax)

sI3bIKa(OB), HCIIOIb3yeT

pasnuyHbie (POPMBI, BHUJIbI

YCTHOM M  NHUCHMEHHOU

Koa komnereHuun 3Haer Ymeer Baageer

YK-4 KyJIBTYPHO- KOPPEKTHO IPUMEHATh CHUCTEMOU HOPM
CnocoGen OCYIIECTBILATE | HCTOPUIECKHE PEajiy, | S3BIKOBBIE CPEACTBA IS pycckoro
ACIOBYIO  KOMMYHHKALMIO B | xyipTypy PEUH U JIOCTHIKEHUS JIATEPATYPHOrO S3BIKA,
yetHon W HUCBMCHHOM | neyepoil THKET npoheCCUOHATBHBIX POIHOrO sA3bIKa U
(bopMax Ha TOCYAAPCTBEHHOM | 11ononr ofmenns B | eseid Ha pycckom, HOpMaMH
SI3BIKE Poccuiickoit

aKaJIeMHIECKOTO POIHOM U WHOCTPAHHOTO(bIX)
denepanyuu "

TUCKypca, IpaBuia WHOCTPaHHOM(BIX) SI3BIKA(OB)




YK-4.2. HUcnonesyer | -HaIMOHAIBHO -aJICKBaTHO  MPUMEHSTH | -IIEITOCTHOW CHCTEMOM
SI3BIKOBBIC  CPEACTBA JUISA | OPUEHTHPOBAHHYIO, JIeKCUYEeCKHEe EIWHUIBI C | MPeACTaBICHUH 0
JOCTHXKEHUS COLIMABHO HaIlMOHAJILHO- HAIIMOHAJIBHBIX
npodecCHOHANBHBIX IIeNed | 00YyCIOBICHHYIO KyJbTYPHBIM 00BIYasX, TPAJULIUAX U
HAa PYCCKOM, pPOAHOM U | CUCTEMY LIEHHOCTEH KOMITOHEHTOM CEMaHTHKH | PeaslusixX CTpaHbI
WHOCTPaHHOM(BIX ) COOTBETCTBYIOILIETO B CUTyalusiX | U3y4aeMoro  s3bIKa,
SI3BIKE(aX) B paMKax | S3bIKOBOIO MEXKYJIBTYPHOTO MTO3BOJISIFOLLE
MEKITHYHOCTHOTO U | KyJIBTYpHOTO o0IIeHHsI Ha | JOoOMBaTKCs
MEKKYIBTYPHOTO IPOCTPaHCTBA WHOCTPAHHOM SI3bIKE TIOJTHOLICHHOMN
O0ILIeHHS. - CTpPOHTH CBSI3HBIE W | KOMMYHHUKAIUK

JIOTUYHBIE BBICKA3bIBAHUS | - HABBIKAMHU

pasHBIX UCIIOJIb30BAHUS

(yHKIMOHATBHBIX CTUJICH | OIpeeNeHHOn

B YCTHOHM M NHCBMEHHOH | CTpaTeTuu JUIs

peun. WHTEpIIPETAIH U

- (hopMyIHpOBaTH U KOHCTPYHPOBaHUS

apryMeHTUPOBAaHO WHOSI3BIYHOT'O TEKCTa

OTCTanBaTh COOCTBEHHYIO

TIO3UITUIO 110 Pa3INIHBIM

TeMaM U IpodeMam
YK-4.3. OcymiecTBisieT | - CocoObI IOMCKA U -II0JTb30BaThCs U(POBOI | - OCHOBHBIMHU
KOMMYHHKAIIHIO B | KpUTEPUH OIICHUBAHHS | CIIPABOYHOMN U | CTpaTerusiMH  TTOMCKa
uudpoBoit  cpeme  aus | uudpoBoit KPUTHYECKOU HE00X0TUMO#
JTOCTH)KEHUS uHpOpMaIIH Ha JTUTEPaTypOit UHpOpMAITUH B
MpoQeCcCHOHANBHBIX IeNIed | HHOCTPaHHOM SI3bIKE (maTepaTypHBIMH muppoBoil  cpene U
u s pekTuBHOrO SHIUKJIOTEINSIMH, MpaBUIaMHU
B3aUMOJICUCTBHSL. CJIOBAPSIMH, UCIIOJIb30BAHUSA

oubrorpaduIeCKUMu CIICITUaTHLHON

CIPaBOYHHUKAMHU) JIUTEPATYPBI

- c MIOMOIIBIO | - KOTHUTUBHO-

COBPEMEHHBIX JMCKYPCUBHBIMU

TEXHOJIOTUH yMeHHusIMHA 00pabOoTKH

CaMOCTOSITENBHO uHbOpMaIuy U3

HOTOJHATh U KPUTHUYECKH | IUGPOBOIl cpempl,

aHAJIU3UPOBATH HaIlpaBJICHHBIMH Ha

uHpOPMALIIO U3 | BOCHPUSTHE U

JUTEPATYPHBIX MOPOXXJICHUE CBSI3HBIX

XYAOKECTBEHHBIX TEKCTOB B YCTHOU U

MCTOYHHUKOB U MPUMEHATH | TUCBMEHHON pednt

e€ B NPaKTUYECKOH

JEATEIIbHOCTH

-BBIIIOJIHATh

CaMOCTOSITEIIbHBIE

JUTEPAaTYPOBENUECKIE

UCCIIeI0BAHNUS

COOTBETCTBEHHO

YPOBHIO ITOJIrOTOBKH,
UCIIOJB3YIO PECYPCHI
1M (POBOIA CpesIbl




OIIK-8
Cnoco0eH OCYIIECTBIATE
[1€IarOru4ecKyro

OCHOBBI CIIELAATBHBIX
HAYYHBIX 3HAHUH B
00J1aCTH CTUIIMCTUKY U

HCIIOJIb30BaTh
CricaJIbHbIC HAYYHBIC
3HaHHS B 00JaCTH

HaBBIKOM BEIOOpa
MeIarOrUYeCKUX
TEXHOJIOTUH Tpodeccu

JSSITEITbHOCTh HA OCHOBE pe3yabTaThl CTHJINCTUKU U OHAJILHOU
CHEIUATTbHBIX HAYYHBIX UCCIIC/IOBAaHUN B pe3yabTaThI JIESITETLHOCTH C
3HAHUU MEeJAarornyecKou HCCIE0BaHUN pU Y4YETOM pE3yJIbTAaTOB
OIIK-8.1. JeATEIBHOCTH OCYIIIECTBIICHUH HaY4YHBIX

Hpumenser MCTOZbL aHalu3a MeJaroruyecKon HCCIIEIOBaHU B
HCIArOruIcCKOM  CUTyaluy, JIeSITETbHOCTH 00JIaCTH CTUIIMCTUKUA
podeCCHOHATHHOMN

pediekcun  Ha OCHOBE

CIieMaJIbHbIX Hay4YHBbIX

3HaHPII>i, B TOM 4YMHCJIE B

MPEMETHOMN 00JIacTH.

OIIK-8.2.

[IpoexTupyeT 1 OCyIEeCTBIsAET

y4eOHO-BOCITUTATEITLHBIN

HPOIIECC C OMOPO HA 3HAHUA

MPEeMETHOM 00J1acTy,

TIICUXOJIOro-IeaarorutuyeCKuc

3HaHUA W HAYYHO-

000CHOBaHHbIE

3aKOHOMEPHOCTH

OpraHu3aIu

00pa30BaTENLHOrO MPOIECCa.

[1K-10 - Cniocoben | 6a30BbIe TEPMUHBI U OCYIIECTBIIST MPUHIMIIAMH BEIOOpa
UCIIOJIL30BATh CUCTEMY | OHATUS npodeccoHAIBEHYIO peructpa oOIeHus,
JIMHTBUCTHYECKHX  3HAHHH, | (hOHOCTHIIMCTHKH, JESITEILHOCTh CO 3HAHUEM | SI3bIKOBBIX CPEICTB M
BKIIOHAIOINX B Ce0A SHAHME | yopopeckoi, 3aKOHOMEpHOCTeH HaBbIKAMH PEIICHHUS
ﬁ(éigizzgmx’ onermicckux, CHUHTaKCUYECKOM, } (byHKI_IuI/IOHI/IpOBaHI/I}I npodecCHOHANTBEHBIX
FpAMMATHUCCKIX, MOp(i)OJIOI‘I/I‘{eCK(zI/I 17§ AHTIHHCKOTO A3IKA 1 €70 | 337121 B 3aBUCHMOCTH
CITOBOOGPA30BATENBHBIX (yHKIMOHATBHOM (YHKIMOHATBHBIX OT PEYEBOI CUTYAITHH
SIBJIEHMH W 3akoHOMepHocTel | CTHIMCTHKH pa3HOBHIHOCTEH

(G YHKIIMOHUPOBAHUS
M3y4aeMOr0  HHOCTPaHHOTO
sI3bIKa, €ro (DYHKIIMOHATBHBIX
pa3sHOBHUOHOCTEH
[1K-10.1.
CHUCTEMOH
JMHTBUCTUYECKUX 3HAHHUH
TUIst pereHus
npo¢hecCOHAIBHBIX 3329
T1K-10.2. Beigenser
(hyHKIIMOHATTHHBIE
Pa3HOBUIHOCTH
H3y4aeMoro fA3bIKa 1
UCTIOJIB3YET UX B
Pa3IMYHBIX CUTYALUIX
00ILIEeHHS, B TOM YHCIIe
podecCHOHANTBHOTO

Bmageer

AHTJIMHCKOTO SA3BIKA

4. OBPBEM JJUCHUIIJINHBI (MOY JIS)
O6mas TpynoeMKkocTs auctuiuinHbl coctaisietr 2 3ET (72 yaca). lucuurinHa nu3ydaercs B 5

cemecTpax.

OYHAA ®OPMA OBYYEHUA




TpyroéMkocTh

4acoB, BKJIIOYAsi IPAKTHYECKYIO MOJITOTOBKY)

. B T.4. mo
Bua yueOHo# padoThl
ac. cemMecTpam
S cemecTp
O0masi TpyaoéMKOCTh HCUUIUIMHBI TI0 Y4eOHOM)
IUIaHy 2
1. KonrakTHas padora: 24
nexnuu (0011ee Koja-BO YacoB, BKIIIOYAs MPAKTHYECKYIO 8
MIOATOTOBKY)
MPAKTUYECKHE 3aHATHUS, CEMUHAPHI U TIp. (00111ee KOJI-BO 16

nabopaTopHbIe 3aHATHA (00I1Iee KOJI-BO YaCOB / BKIIIOUAS
MPaKTUYECKYIO TOATOTOBKY)

KypCOBO€ ITPOCKTHPOBAHUE

BUJIBI yueOHOMU

JIeSITeJIbHOCTH,

T'pynmnoBbIC, HHAUBUAYAJIIbHBIC KOHCYJIbTAllUM W HHBIC
peaycMaTpUBAIOIINe 9
IPYNIOBYIO WIH WHAMBUAYaAJIbHYIO pabOTy 0O0ydYaroImuxcs ¢

MIpenoiaBaTeseM
2. O0beM caMOCTOSITEILHOH PadoThI 00yYAIOIIMXCSI
40
(CPC)
B TOM 4YHUCJIC 4YacCOB, BBIJCIICHHBIX Ha ITOATOTOBKY K
9K3aMeHY (3aueTy)
Bun npomMexyTouYHOTr0 KOHTPOJIS: 3a4uéT

5.COJIEPJKAHUE TUCIUILIAHBI (MOIYJISA)

OYHAS ®OPMA OBYYEHUSA
HanMeHoBaHNe TeMBbI Oomas TpyaoémkocTs o BUIaAM y4eOHbIX
(pa3nesia) IMCHUIIMHBI (MOLYJIs1) TPYA0EMKOCTh 3aHATHH
B aKaja.gacax (B akaj.yacax)
Jle Jla Ip/ C
K/ 0/ NP.MOAIT. P
np.noar’. | mp.moar.

BBenenue B mpeamer 2 4

Lenwn u 3agaum Kypca 2 4

OrnpeneneHue MOHSITHUS «TEKCTY. 2 1 4 4
PasnuuHble TOYKH 3peHHS

SAzpikoBeie cpeacTtBa Crnenudura 2 2 4
JIMHTBUCTHYECKOIO aHaJIM3a TEKCTa Kak
paszena  S3bIKO3HAHWUST H  y4eOHOro
npeaMeTa

Tekcr Kak 00BEKT 2 2 2 5
JIMHTBUCTHYECKOIO aHAJIN3A.

NudopmatuBHOCT TEKCTa. Brmbl 2 2 4 4
TEKCTOBOW MH(OpMaImu

OCHOBHBIE TEKCTOBBIE KATETOPHH. 2 4

DYHKIIMOHATTBHO-CMBICIIOBBIE U 2 2 6
(GYHKIIMOHANBHO-CTUIMCTUYCCKHE THITBI
TEKCTOB.




Crenndurka  XyI0KeCTBEHHOTO 2 2 4
TEKCTa KaK 00BbEKTa JIMHTBUCTUYECKOTO
aHaJIM3a.

Htoro 72 8 9 24 40

5.1. COAEP KAHUE PA3AEJOB JUCHUIIVIMHBI MOAYJISA)
Tema 1. BBenenue B npeamer. Llenau u 3axaum kypca
[Tpobnemarrka u 3a1a4M CTHIIMCTHYECKOTO aHaiu3a Tekcra. COOTHOIEHHE JTMHTBHCTUYECKOTO

aHajM3a TEKCTa M JPYrux BHUJOB aHaIW3a TekcTa. (DYHKIMOHAIBHBIE XAPAKTEPUCTUKU Kak
YJaCTHBIN

CITydail CTHIIMCTHYECKON XapaKTepUCTHUKU TeKcTa. COOTHOIIEHUE ICTETUUECKUX U

JINHTBUCTUYECKUX XapaKTEPUCTUK TEKCTA.

Tema 2. Onpe)le.ﬂe}me NMOHATHS «TeKCT». Pa3inuHble TOUKH 3peHust

Hcropudaeckoe pa3BUTHE TOHITHS «TEKCT». EAMHCTBO (OpMBI M COZIep KaHMs B TEKCTE.
Omnpenenenne MOHATUS «TEKCT». TEeKCT — Kak eWHUIIA, B3sATas s aHaim3a. Oomas

XapaKTePUCTHKA BO3MOKHBIX TPOIICTYp aHAIN3a TEKCTa.
TekcT — Kak IeJNOCTHas CTPYKTypa. TeKCT — BhICHIAs €QUHUIIA CUHTAKCUYECKOTO YPOBHS.
OO0mue
HpI/IHI_[I/Il'H)I HOCTpOCHI/IH X}UIO)KGCTB@HHBIX TCKCTOB. TCKCT peKypeHHI/IH, aHaJIorusd, KOHTpaCT,
JacTHYHAs Perpe3eHTAIUs KaK YacTh 3HAKOBOW CUCTEMBI SI3bIKA.
OYHKIMH TOITHYECKON CTPYKTYPHI TEKCTa: KOMMYHUKATHBHASI, KOTHUTUBHAS, YMOTHUBHAs,
nHpopmaruBHas. OOIee MOHATHE O SI3BIKOBBIX YPOBHIX U UX B3aUMOJICHCTBHUH.

YpoBHM aKTyaJdM3alMu S3bIKOBBIX €IMHUIl B XYJOXKECTBEHHOM TeKcTe: (poHOrpapuuecKuid,
MOp(hEMHBIN, JEKCUYECKHH, CHHTAKCUYECKUH W HMX B3aUMOJICHCTBHS C AacleKTaMH TEKCTa
ACTETUYECKOTO 11EJI0T0 (¢ 00pa3HbIM COCTAaBOM, TEMaMU, KOMITO3uIKel ). Bo3MoKHOCTH onucanus
TEKCTa MO YPOBHSAM.

Tema 3. SI3bikoBBIE cpeacrea  CTUHJIMCTHYECCKOI0O aHAJIU3a TEKCTA

Expressive means and stylistic devices. Classification of stylistic devices. Metaphor and simile,

their classification and stylistic functions. Metonymy, synecdoche, antonomasia and their stylistic
functions. Epithet, its classification and stylistic functions. Hyperbole, understatement and litotes
and their stylistic functions. The stylistic functions of pun, zeugma, semantically false chains, and
violation of phraseological units. The stylistic functions of ellipsis, rhetorical question, apokoinou
construction, and detached construction. The stylistic functions of inversion, aposiopesis and
suspense. The types and stylistic functions of repetition, parallel constructions and chiasmus.
The stylistic functions of syntactical connectives and gap-sentence link. Represented speech, its
types and stylistic functions. The stylistic functions of gradation and its types. The stylistic device
of periphrasis, its types and functions. Irony and oxymoron and their stylistic functions. The
stylistic functions of antithesis and anticlimax. Phonographical stylistic devices and their
functions.

Tema 4. TekeT KaK 00beKT JUHIBUCTHYECKOI0 AHAJIN3A
OOmee u pa3nuyHOE B MOHMMAHMM TEKCTa uccienoBaTessMu. OCHOBHBIE MPU3HAKH TEKCTa W
TekcTooOpaszyromue ¢aktopbl. COBpeMEHHOE COCTOSIHHE TeOopuH TekcTa. CHHTaKCHYEeCKHd U




HAJCMHTAaKCHUYECKUH TOAXO0Jl K W3Y4eHHWI0 Tekcra. Pa3paboTka BONMPOCOB JIMHTBUCTHYECKOTO
aHaJlM3a TeKCTa B COBETCKOW U 3apyOekHOM JIMHTBUCTHKE 60-X - 80-x TT.

Tema 1. UndopmaTuBHOCTH TekcTa. Buabl TekcTroBoii nH(popManun

VYpoBuu mHpopManuu TekcTta. AxTyanbHas wHGopmanusa. KoHuentyansHas uHbOpMaIms, ee
ocobeHHOCTH. MOJAambHOCTH TEKCTa Kak WH(popMaTuBHas kareropus. CriocoObl ee BEIpaKEHUSI.
CBsI3b CMBICIIOBOI CII0O)KHOCTH TEKCTa C BO3MOKHOCTBIO Pa3HBIX YPOBHEH YHMTATEIbCKOTO
BOCIIPUATHUA. ITonsTHe MMPECYIIO3UInHU. Bo3MokHOCTE HECOBIIaAACHU A aBTOpCKOfI HHTCHIIUU U
BOCHpUATUA aapecaTta. HOI[TGKCT KaK JIMHI'BUCTHUYCCKOC SBJICHUC. 3KCHJII/IIII/ITHI)I€ n
HUMIINTMOUTHBIC CPEACTBA BEIPAKCHHUA IMOJATCKCTA. MOI[aJ'II)HOCTB " IIOATCKCT.

Tema 2. OcHOBHbIE TEKCTOBbIE KATETOPHH.
CBSI3HOCTh TEKCTa Ha pPa3IMYHBIX YPOBHSX SA3BIKOBOM CTPYKTypbl. COOTHOIIEHHE MOHATUMN

LETbHOCTH, CBSI3BHOCTH, UHTErpanuu Tekcta. COOTHOLIEHNE KAaTerOpuii MHTErpaluu U KOTe3HH.
CriocoObl TekcTOBOM HHTerpanuu. Karteropus 4jJ€eHUMOCTH BO B3aUMOCBSI3U C KaTeropuewn
uHTerpanuu. EQUHUIBI YIEHMMOCTH TEKCTa: BBbICKa3blBaHUE, (PparMeHT TEKCTa, CJIO0XKHOE
CHUHTaKCH4eCKoe Lieoe, ad3an. Turbl wieHeHus TecTa.

Tema 3. (I)yHKIII/IOHaJILHO-CMI)IC.]IOBI)IC H (l)yHKIH/IOHaJIbHO-CTI/IJII/ICTH‘IECKI/IB THUIIBI TEKCTOB.

Cnoco0bl OTpa’KCHUMA HefICTB HUTCIBHOCTH B  TEKCTC. CDYHKI_H/IOHaJ'II)HO -CTHJIMCTHYCCKHUC
XapaKTCPUCTUKHU TCKCTA. (-DYHKHI/IOHaJ'IBHO'CMBICJ'IOBBIe TUIIBI P€UYd MU HUX COOTHOIICHHUE C
KOMITO3UIIMOHHO-CMBICIIOBEIMH THIIAaMH. MOHOJIOTHYSCKHAE H AUATIOTUYCCKUE PA3SHOBHUIHOCTH
TEKCTA

Tema 4. Cnennuka Xy10:KecTBEHHOT0 TEKCTa KaK 00beKTa JJMHIBUCTHYECKOT0 aHAJIU3A.

Crenu¢uka kaTeropu UHPOPMATUBHOCTH B XyJ05KECTBEHHOM TeKcTe. CpesicTBa BepTUKAIbHOM
CEMaHTHYECKOM CBS3HOCTH U LENBHOCTh XyI0KECTBEHHOTO TekcTa. [loHsTHE acconnaTuBHO-
BepOanbpHOil ceTu. [loaTekcT B XynokecTBeHHOM npousBeaeHnn. O0pa3 aBTopa Kak
KOMITO3UIIHOHHO-CTUIIUCTUUECKUN HEHTP XYA0KECTBEHHOTO TeKcTa. TekcTooOpasytorias poJib
oOpa3Hubix cpencts. JKanposas criennduka XyJ0>KECTBEHHBIX TEKCTOB.

6. YA4EBHO-METO/JUYECKOE OBECIIEYEHUE CAMOCTOATEJbHOM PABOTHI
OBYYAIOIIINXCA

OO0mmit 00beM CaMOCTOATENHHONH pPa0OTHl CTYNEHTOB MO NUCIUILINHE cocTaBisier 24/40
9acoB.
CamocrosiTenpHas padoTa OCyIIECTBISIETCS B CASAYIOIINX hopMax:
CamocTtosaTtenbHas paboTa CTYACHTOB MPEoaraer:
* u3y4eHHe yueOHOro MarepHala o mnpeajgaraéMblM TeMam;
* BBINOJIHEHUE NPAKTUYECKUX 3aJaHUM, OTBETHI HA BOIIPOCHI I CaMOKOHTPOJIA,
MIpE/ICTaBJICHHBIX B JaHHOW paboyeil mporpamme, 00eCneunBarOIINX 3aKpeTICHIEe
U yriiyOlieHue 3HAHUH, MOTYYeHHBIX HA TPAKTHUECKUX 3aHATHIX;

¢ COCTaBJICHHUC ITIJIAaHOB-KOHCIICKTOB.



HaumenoBanue pasaeja TuCIUIIJINHbBI

Bua camocTosiTelbHOI padoThl 00y4YaOIIMXCS

ceMecTp

Bsenenue B mpeamer
Llenu u 3amaum Kypca

1.CamocTosTENIPHOE N3yUEHUE BOIIPOCOB pa3jeia,
paccMaTpUBaIOILEro JMHTBOCTHJIMCTUYECKHIM
aHaJIU3, KOTOPBIN B CBOIO OYEPE/b, IPEICTABIISIET
coboii paboOTy 1O BBISBICHUIO B TEKCTax
XYJ0’KECTBEHHOM JINTEpaTyphl S3bIKOBBIX €IUHMUII,
3aKpEIUICHHBIX 33 TON WM MHOH (PyHKIMOHATEHON
Pa3HOBUJHOCTBIO SI3bIKA: JINTEPATYPHBIM SI3BIKOM
(KHM)KHOTO U Pa3rOBOPHOTO THUIIOB) M KHUBOU
pa3roBOpHOM peubto (MpocTopeuus, AUAJIEKTOB,
JKaproHOB), a TaKKe€ AaHaJIW3 COOTHOIIEHUS B
JTAHHOM TEKCTE YKa3aHHBIX €TUHUII.
2.IlpopaboTka TEOPHH BOIPOCA, BHITIOJHEHHE
MPAKTUYECKUX 3aJ[aHui no y4..Apakun B.JI.
WuTepriperanvist  XyAO0XECTBEHHOIO  TEKCTA.
KyxapenkoB.A. NHTepnpeTamnus Tekcra.

3. IlpencraBnenue MpoaHaATU3UPOBAHHOTO TEKCTA
XYJ0>KECTBEHHOU JTUTepaTypBhl.

OnpeﬂeHeHHe IIOHATHUSA «TCKCT».
Pazauunsie Toukn 3pCHHUA

1.CamocTosITENNbHOE N3YYSHUE BOIIPOCOB pas3feia.
2. OyHKIMU MOITHUYECKOM CTPYKTYpPhl TEKCTa:
KOMMYHUKAaTUBHAasi, KOTHUTUBHAs, AMOTHBHAas,
nH(popMaTuBHasL.

3. OOmiee MOHATHE O S3BIKOBBIX YPOBHSX M HX
B3aUMOJCUCTBHM.

4.YpoBHH aKTyalqu3alluu S3bIKOBBIX €IWHUIl B
XyJIO)KECTBEHHOM  TEKCTe: (poHOTrpaduiecKui,
MOpPGhEMHBIH, JIGKCUIECKUH, CHHTAKCHYECKHH U UX
B3alMO/JICHCTBUS c acreKTamMu TeKcTa
ACTETUYECKOTO IeNIoT0 (C 0Opa3HBIM COCTaBOM,
TeMaMu, KoMIo3unuen). Bo3aMoXHOCTh onucaHus
TEKCTa M0 YPOBHSIM.

4.IlpopaboTka TEOpUU BOIPOCA, BHIIOJIHEHHE
MPAKTHYECKUX 3aJaHuN

SI3BIKOBBIC CpeacTtBa
CTHJIMCTUYCCKOI'O aHaJIn3a TCKCTa

1.CamocTosITENBHOE N3YYEHUE BOIIPOCOB Pa3eia.
2. OyHKIUU CTPYKTYpbI TEKCTa:
KOMMYHUKAaTHBHAas, KOTHUTHBHAs, SMOTHUBHAas,
nH(popMaTuBHAsL.

3. OOmiee MOHATHE O S3BIKOBBIX YPOBHSIX M HX
B3aWMO/JICVCTBUH.

4.YpOoBHM aKTyalu3aliu S3bIKOBBIX E€IUHUIl B
XYIOKECTBEHHOM  TeKcTe:  (oHOTpadUIEeCKHil,
MOp(EMHBIH, TEKCUYECKII, CHHTAKCUYECKUHN U UX
B3aNMOJICUCTBHUS c acIieKTaMHu TEKCTa
JCTETUYECKOTO LEeN0oro (C 0Opa3HBIM COCTAaBOM,
TeMaMH, KOMIO3uIHel). Bo3MOKHOCTh OmHMCcaHus
TEKCTa 110 YPOBHSM.

4.IlpopaboTka TEOpUU BOMPOCA, BHIMOITHEHHE
MPAKTUYECKHUX 3aJaHUN




TekcT Kak OOBEKT CTHIIMCTHYECKOTO
aHajJInu3a

1.CamocTosTENIEPHOE U3YUYEHHE BOIIPOCOB pa3/ela.
2. OcHoBHbIE NIPU3HAKU TEKCTa u
TeKCTOOOpa3zyromue GaKkTOpHI.

3.CoBpeMEHHOE COCTOSIHUE TEOPUM  TEKCTa.
4 .CUHTaKCUYECKUA H  HAJ  CHUHTAKCUYECKUM
MOJIXO/ K U3YYEHHIO TEKCTA.

5. Pa3paboTka BOMPOCOB JIMHIBUCTUYECKOTO
aHaM3a TEKCTa B COBETCKOM M 3apyOexHOU
nuHTBHCTHKE 60-X - 80-X TT

6.IlpopaboTka TeopuM BOMPOCA, BBHINOJIHEHUE
MIPaKTUYECKUX 3aJaHUI

emMecTp

NudopmatuBHOCTH TeKCTa. Bub
TEKCTOBOM MH(popManuu

1.CamocTosTEIPHOE U3y4EHHE BOIIPOCOB pasfelia
2. YpoBHU nH(pOpPMAIIUU TEKCTA.

AxrtyanbHas  uHpopmauus.  KonuenrtyanpHas
uHpopmMarus, ee 0COOEHHOCTH.

3. MojanbHOCTh TeKCTa Kak HWHGOpMaTHUBHAS
kareropusi. CnocoObl ee BbIpaxkeHHs. CBs3b
CMBICIIOBOM CJIO)KHOCTH TE€KCTa C BO3MOYKHOCTBHIO
Pa3HbIX YPOBHEH YNTATEILCKOTO BOCIPUSATHS.

4 .Ilonarue MPECYNIO3UITHH. Bo3MoxHOCTB
HECOBMAJACHUSA ABTOPCKOM WHTEHIUU u
BOCIIPUATHSA aJpecara.

5.IlonrekcT

KaK JIMHI'BUCTUYECKOE SBJIICHHE. DKCILIUIUTHBIE U
WMIUTAIIMTHBIE CPEJICTBA BBIPAKCHHS TIOJTEKCTA.
MoaansHOCTh U OATEKCT.

6.IlpopaboTka TeopuM BOMPOCA, BHIMOJHEHUE
MPAKTUYECKHUX 3aJaHU

OCHOBHBIE TEKCTOBBIC KaTCropunu.

1.CamocTOSTENBHOE N3YUYEHUE

BOIIPOCOB pazjera.

2. CBS3HOCTH TEKCTa Ha Pa3JIMYHBIX YPOBHIX
SI3BIKOBOM

cTpykTypbl. COOTHOIIICHUE TOHATUH IEIBHOCTH,
CBSI3HOCTH, HWHTerpamuu TekcTa. COOTHOIICHHE
KaTeropuil HHTETpaIllii U KOT€3H1H.

CrocoObl TEKCTOBOM MHTETpAITUH.

3. Kareropus YIeHUMOCTH BO B3aUMOCBS3U C
KaTeropueil MHTerpanuu. EQuHUIB 4JICHUMOCTH
TEKCTa:  BBICKa3blBaHHWE, (parMeHT  TEKCTa,
CJI0°KHOE CUHTAKCHYECKOE 1Ies10e, ad3all.

Twune! 4ieHeHns TecTa.

4.IlpopaboTka TEOpUU BOMPOCA, BHIMOTHEHHUE
MPaKTUYECKUX 3aJaHUI

q)y}IKI_[I/IOHaJ'IBHO'CMLICJ'IOBLIe n
(I)YHKI_[I/IOHEUIBHO'CTI/IJ'II/ICTI/I‘{eCKI/Ie THIIbI
TCKCTOB.

1.CamocTosTENIPHOE H3YYEHNE BOIIPOCOB pa3/ela.
2. CnocoObl OTpaXxeHHs JEHCTBUTEIBHOCTH B
TEKCTE. DYHKIMOHAIBHO-CTUINCTUYECKHE
XapaKTepUCTUKH  TEKCTa. DYHKINOHAIBHO-
CMBICIIOBBIE THUIIBI PE€YM U HX COOTHOLIEHHE C

KOMITIO3HMIITMOHHO-CMBbICJIOBBIMU THITaAMH.




3. Momnonornueckue u TUATIOTUYECKUE
pazHoBugHOocTH Tekcta. 4.IlpopaboTka Teopuu
BOHpOC&, BBITIOJIHCHHUC HpaKTquCKHX 3aIIaHI/II\/JI

Crenurka XyJJ05KeCTBEHHOTO TEKCTa KaK
00BEKTa CTHIIMCTHYECKOTO aHAIN3a.

1.CamocTosTENIEPHOE U3YUYEHHE BOIIPOCOB pa3/ela.
2. Cnemuduka xateropusi MHPOPMATUBHOCTH B
XYJ0’KECTBEHHOM TEKCTE. Cpencrsa
BEPTUKAJIbHOM CEMAaHTHYECKOW CBS3HOCTH U
LEJIBbHOCTh XY/10)KECTBEHHOT'O TEKCTA.

3. I[loaTekcT B XyA0KECTBEHHOM ITPOU3BEICHUN.
O6paz aBTOpa KaK KOMITO3HITMOHHO -
CTHJIUCTUYECKHIA [EHTP XYHA0KECTBEHHOTO TEKCTA.
TekcrooOpa3yromas poiib  00pa3HBIX CPEJICTB.
Xanposas crieruduka Xy10KeCTBEHHBIX TEKCTOB
4.ITpopaboTka TEOpPUU BOMPOCA, BBITOJTHEHUE
IIPaKTUYECKUX 3aJaHUI

7. ®OHJ OHEHOYHbBIX CPEJACTB

[Ipu mpoBeneHUH TEKYIIETO W UTOTOBOTO KOHTPOJS HCHOJIB3YIOTCS HHGOPMAIMOHHO-
KOMMYHUKATHUBHBIE, «CKBO3HBIE» TEXHOJOTHUU, VHTEpHET-TEXHOJOTHH, MPOOJIIEMHBIC 3a/1a4yH,

TBOpUYECKHE

3aJaHuA, MMpEe3CHTAauU

pe3yabTaToB

HCCIIEI0BATEILCKON

BBIINIOJTHCHUEC WHANBUAYAJIbHBIX / TPYIIIOBBIX ITPOCKTOB B TOM YHCJIC OHJIAMH.

7.1. OnleHOYHbIE MATEPHUAJIbI /ISl IPOBEeHUs TEKYLIEro KOHTPOJIsl yCIeBaeMOCTH
VYka3bIBaeTcs nepeyeHb KOMIIETEHIIMN B MPOIECCE OCBOCHUS 00pa30BaTEILHON MPOTPAMMBI.

Ne | HaumeHoBanue Ttembl | CpeacTBa tekymero | Ilepeuenn
n/m | (pasaesia)  AMCHMILIMHBI | KOHTPOJS YCIIEBAEMOCTH KOMIIETEeH M
(MonyJin)
ceMecTp
11 | Lenu u 3amaun Kypca TBopueckoe mucbmenHoe | YK-4, OIIK-8, T1K-10
«CTuaucTHYeCKU aHajanu3 | 3aJaHue
TEKCTa Tect
[IpakTrueckoe 3a1anue
(aHa)IM3 MPEITI0KEHHOTO
TEKCTa )
22 | OnpezaeneHue MOHATHS TBOpueckoe MUCbMEHHOE VK-4, OIIK-8, IIK-10
«TeKcT». Paznuunbie 3a7aHue
TOYKH 3pEHUS Tect
[IpakTHueckoe 3a1anue
(aHaJIM3 TPEII0KEHHOTO
TEKCTa )
33 | Cnenuduka TBOpUECKOE MUCHbMEHHOE VYK-4, OIIK-8, TIK-10
CTUJIMCTHYECKOTO aHaIn3a | 3aJaHue
TEKCTa Kak paszzena Tect
s3pIKO3HaHMS U yuebHoro | [Ipaktuueckoe 3amanue
npeaMera (aHamU3 MPEI0KEHHOTO
TEKCTa )
44 | TekcT KaK 0OBEKT TBopUecKoe MMCbMEHHOE VK-4, OIIK-8, T1K-10
CTUJIMCTHYECKOIrO aHaIu3a | 3aJaHue
Tect

JIeITEJIbHOCTH,




IIpakTrueckoe 3aganue
(aHayIM3 MPEI0KEHHOTO
TEKCTa )
ceMecTp
11 | UadopmaTtuBHOCTH TBopueckoe nmucemennoe | YK-4, OIIK-8, TTK-10
TEeKCTa. Buabl TEKCTOBOM | 3a1aHuE
uHpOpMAIUH Tect
[IpakTrueckoe 3aganue
(aHa)IM3 MPEI0KEHHOTO
TEKCTA )
22 | OCHOBHEBIE TEKCTOBEIE TBOpUeCcKOE MMCHbMEHHOE VK-4, OIIK-8, IIK-10
KaTeropuu. 3a/laHue
Tect
[IpakTrueckoe 3aganue
(aHaIM3 MPEI0KEHHOTO
TEKCTa )
33 | ®yHKIMOHAIBHO- Topueckoe nmucekMenHoe | YK-4, OIIK-8, IT1K-10
CMBICIIOBBIC U 3aJIlaHue
(GyHKIIMOHATIBHO- Tect
CTHJINCTUICCKHE THITBI [IpakTudeckoe 3aianue
TEKCTOB. (aHATU3 TIPETOKEHHOTO
TEKCTa )
44 | Cnenuduxa TBopueckoe muceMmennoe | YK-4, OIIK-8, ITIK-10
XYIO0KECTBEHHOTO TEKCTa | 3aJaHue
KaK obwekra | Tect
cTuiiMcTudeckoro ananusa | [Ipaktuyeckoe — 3amaHue
(aHa)IM3  TIPEAIOKEHHOTO
TEKCTa )

B ynuBepcurere npumensiercs bPC npu peanusauun Bcex TUCHMILIMH (B TOM YHCIE MPU
OLIEHUBaHUH KypCOBBIX paboT (IIPOEKTOB)) U MPAKTUK, YCTAHOBJIEHHBIX yueOHbIMM M1aHaMu OI1
BO.

Onenka oOyuatromerocs o aucuumuiiae B BPC dpopmupyercs us:

- 0aoB, MOJYYEHHBIX NP MPOBEICHUU TEKYIIErO0 KOHTPOJIS YCIIEBAEMOCTH;

- 0aIoB, NMOJIyYEHHBIX HAa IPOMEXKYTOUYHOH aTTeCTaliH.

bael, nosydeHHble 00y4aromUMCs IPU MPOBEACHUHN TEKYIIEr0 KOHTPOJIS YCIIEBAEMOCTH,
IPEJCTABIAT cO00M cymMMmy OalyioB, IOJYYEHHBIX I10 KOHTPOJIBHBIM TOYKaM, a TaKxke
JIOTIOJIHUTENbHBIX U IPEMHUAIbHBIX OaIOB.

Pe3ynpTaThl TEKyIEro KOHTPOJS YCHEBAEMOCTH (DUKCHUPYIOTCS B E€IMHBIX sl BCEro
YHUBEPCUTETa KOHTPOJBHBIX Cpe3axX, YCTaHaBJIMBAeMbIC I10CJIE OIPEIEIEHHOro Iepuoaa
oOyuenus. st ouHol Gopmbl 0OydeHUs] YCTaHABIMBAIOTCS 2 KOHTPOJBHBIX Cpe3a B KaXI0M
cemectpe. [l 3a04HO — 1O pe3yabTaTaM UTOrOBOTO KOHTPOJISI OCBOCHUS TUCIIUITIIUHBIL.

ITo xaxOMy KOHTPOJIBHOMY Cpe3y 00ydaroieMycsi HauUCIsSIOTCs Oalibl 3a:

- TIOCelIaeMoCTh B olleHuBaeMblil iepuo (20%);

- pesynbraThl 00yueHus mo (80%):

a) OCBOCHHBIM 3a OLIEHUBAEMBIH TepHoa paszienam U (Uin) TeMaM (ouHas popma oOydeHus);

0) aucuumuinHe (OYHO-3a04YHast U 3a04uHast popma oOydeHus).

[To mucuuruMHe 00y4JaroneMycsi MOT'YT ObITh HAUMCIIEHBI:

- JIOTIOJIHUTEINIbHBIE OaJlIBI;

- TpeMHualibHbIe OaNIbL.

IlepeBox oneHok u3 nNATHOANIBHON cucTeMbl oneHuBaHus B 100-0ayuibHYyI0 1O
JMCUUIUIMHAM U MPaKTHKaM, a TaKkKe OL[EHOK 00YYalolINXCsl, IepeBEACHHBIX B YHUBEPCUTET U3



JIPYruX OpraHr3aluil, OCYIIECTBIAIONMX 00pa30BaTeNbHYIO AEATENbHOCTh, B KOTOpbIX BPC He
MPUMEHSIIACH, U B APYTHX MOAOOHBIX CIIydasiX OCYIIECTBIISIETCS CIEAYIOIUM 00pa3oMm:

- «oTJIH4HO» - 85-100 0aJL10B;

- «xopomo» - 70-84 6ann10B;

- «yI0BJIETBOPHUTEJIbHO» - 51-69 0a/10B;

- «3auTeHo» - 51 6an1.

MakcumanbHOE KOJIMYECTBO OaioB OOYyYaroMIerocs IO OJHOM JUCHUIUIMHE (BKIIIOYas
0aJTBI, TOJTy4EHHBIE TIPU TPOBEACHNUH TEKYIIETO KOHTPOJIS YCIIEBAEMOCTH, U 0aJUIbI, IOJTy4YeHHBIS
Ha IPOMEXYTOUHOM arrectauun) cocraiseTr 100 Oamos.

Ecnu cpenHuil pedTHHroBbId Oajul CTyA€HTa 1O JUCLUMILUIMHE TapaHTUPYET €My
MIOJIOKUTEIIbHYIO OLIEHKY, B COOTBETCTBUU CO IIKAJION OLIEHOK, TO MperojaBareiab o0sd3aH Mpu
JKEJIaHWU CTyJI€HTa BBICTAaBUTh COOTBETCTBYIOIIYIO OLIEHKY 0€3 UTOTOBOIO KOHTPOJIS, IPOCTaBUB
MOJIyYEHHBIH UM CpeTHUN PEUTUHTOBBIN Oal.

CTyneHT MOKeT MOBBICUTH CBOM PEUTUHTOBBIN Oal, MPOX0/s1 UTOTOBBIN KOHTPOJIb, HO ITPH
3TOM BECOMOCTb HAOpaHHOIO B XOJI€ TEKYIIEr0 KOHTPOJS CpPEIHEro PEeWTHHroBoro Oaisa
coctasisieT: 0,5 (50%).

[lo mucuumivHe ¢ UTOrOBBIM KOHTPOJIEM — «3a4e€T» CTYACHT JOIyCKaeTcs K caaye 3adera
TOJIBKO B TOM CIIy4ae, €ClId €ro CpeHui pedTHHrOBBIM 0aj 1Mo uroram cpezoB cocTtanisieT 30 u
Bbiie. Eciiu ero cpenHuil pedTUHTOBBIN Oalll MO UTOTaM Cpe3oB cocTaBisgeT 51 u BbIlIe, OH
aBTOMATUYECKHU MOJYYaeT — «3auTEHOY.

B cnydasx, xorga CTyIE€HT >KeJaeT TOBBICHTH CBOW PEHUTHHTOBBIA OaJll M MPUHUMAET
pellleHre y4acTBOBaTh B NMPOMEXKYTOUHOM aTTeCTalli, TO BECOMOCTb CPEIHEro PEeHTHHIOBBIX
0aJI0B, OJYYEHHBIX MPHU MPOBEICHUN TEKYIIero KOHTPOJIsl YCIIEBAEMOCTH U MOJYYEHHBIX Ha
MpoMeXyTouHo# arrectanuu coctasiser: 0,5 (50%) u 0,5 (50%).

IIpy npoBeNCHMM TEKYILErO0 KOHTPOJIA YCIIEBAEMOCTH IIPENOAABATEIb MOJKET Y4eCTb
JOTNIOJIHUTEbHBIE OaJlIbl B KAU€CTBE MPEMUAIbHBIX 0aJIJIOB, HAUUCIIAEMBIX 00Yy4aOIEMYCsL:

- OIpeIEeTICHNs JONOJHUTENbHBIX OaJIOB [0 HAyYHO-UCCIIE0BATENLCKON AEATEIbHOCTH

IToka3artesn Bajuibl
[lyOnukamuss cTaThbu B KypHaje, COOpHHMKE TpPyAOB poccuiickoi, | Ot 5 go 10
pEeruoHaNbHOM, By30BCKOW KOH(EpEeHIUN
[lyOnukamuss Te3WCOB CcTaTbu B COOpHHMKE TpymoB poccuiickol, | Ot 5 go 10
pEruoHaNbHOM, By30BCKOW KOH(EPEHIIUHU, IETTOHUPOBAHUE CTAThU
Joxnaapl Ha  KOH(epeHUHMsX:  BHYTPHBY30BCKHX,  MEXBY30BCKuX, | Ot 5 10 10
BCEPOCCUUCKUX U MEXKIYHAPOAHBIX
VYyactue B KOHKypcax TIPaHTOB: BHYTPHUBY30BCKMH, permoHanpHsli, | Ot 10 no 15
BCEPOCCUUCKUI M MEXKTYHAPOHBIN
VYuactue B koHkypcax HHWPC: BHyrpuBYy30BCKMii, peruoHanbHelid, | Ot 5 no 10
BCEPOCCUNCKUI M MEXKTyHAPOAHBIN
VYyacTe B M3rOTOBJICHUU JEMOHCTPALMOHHBIX MaTepuanoB, HarsiaHbIX U | Ot 5 go 10
y4eOHO-METOIMYECKUX MOCOOMH U T. 1.
[lonyuenne mnaTeHTa, CBHMJETENBCTBA HAa OXpaHy MHTeuekryansHou | Ot 10 no 15
COOCTBEHHOCTH
Y4acTue B By30BCKOM, MEKBY30BCKOM, BCEPOCCUMCKOM OJIMMITAAIAX Ot 5 no 10
BHenpeHnue pe3ynbTaToB HUCCIENOBaHWA B y4eOHBIN, MpousBojcTBeHHBINH | OT 5 10 10
pouecc
- ONpeIeTICHNs JJONOJHUTEIbHBIX OAJJIOB 10 0OIIECTBEHHON AEATEIbHOCTH
ITokazarenb bajibl
VYyacTHe B OpraHM3allMOHHOW CTPYKType (akynbreTa: crapocra rpynmnsl, | Ot 10 go 15
Kypca, npodopr cTyJeHToB (aKynbTeTa U T.J.
Opranu3anus pas3oBbIX 0OIIeCTBeHHBIX akuuid Ha ¢akynprere, B | Ot 10 mo 15




YHHUBEPCUTETE U T.J.
VYdacTe B KyJbTYpHO-MAacCOBBIX Meponpustusix Ha Qakynsrere, B | Ot 10 go 15
YHHUBEPCUTETE U T. 1.
VYyactue B BY30BCKUX CIIOPTUBHBIX, OpraHM3allMOHHO-BocnuTarenbHbix | Ot 10 go 15
MEPOTIPUATHIX

Yyactue B TOpOACKHX, OOJIACTHBIX CIOPTUBHBIX, OpranuzauuoHHo- | Ot 10 go 15
BOCITUTATEJbHBIX MEPOIPUITUSIX
VYyactue B pOCCHHCKHMX, MEXJYHApOJIHBIX CHOPTHUBHBIX, opranusanuonHo- | Ot 10 go 20

BOCIHHUTATCIIBHBIX MCPOIIPUATUAX

Becomocth cpeanero pedTuHroBoro Oamna U 0OamyioB, NOJYyYEHHBIX Ha Iepecrade,
coctasisieT cootBeTcTBeHHO: 0,3 (30%) 1 0,7 (70%).

Ecnu crymeHT mnocie mepecnaud HE MOJYYHJI TOJOXKUTENBHON OLIGHKH, TO OH B
YCTaHOBJIEHHBIE BY30M CPOKH MJIET Ha KOMMCCHOHHYIO Tiepecady AUCHUTIINHBL.

Becomocth cpeanero Oanna, MOJYYEHHOTO IPH KOMHCCHOHHOM cJade, COCTaBIIsIET,
coorBerctBeHHO 0 (0%) m 1 (100%), a Oayibl, TMOJy4YeHHBIE TPU TIOBTOPHOM crade —
aAHHYJIHPYIOTCS.

CryneHT, mpoMmyCTUBIINN TEKYIIUNA KOHTPOJb MO YBAXKUTEIBbHON MpuuuHe (00JI€3Hb WIH
WHBIE IPUYHHBI, IOJITBEPKIEHHBIE JOKYMEHTAJIbHO), JOKEH €ro MPONTH JI0 CAaYH CIEAYIOUIEro
MIPOMEXYTOYHOTO KOHTPOJISI MO AucuuIuivHe. [l 3Toro ¢ paspemieHus nekaHa (akynbTera,
JUPEKTOpa UHCTUTYTa GOPMUPYETCS UHAWBUIyalbHas OaJUIbHO-PEHTUHIOBAsT BEIOMOCTb.

Hrorosas olieHka 1mo pe3ynbTataM OCBOCHUS JUCLMILIUHBI BBHICTABIAETCS MO S5-0aibHON
1IKaje Wid B 3a4eTHOM ¢opMmaTe (B COOTBETCTBUM C (OPMOM MPOMEKYTOUHOM aTTecTaluu 1o
JTUCITUTIIINHE, YCTAHOBJICHHON YYEOHBIM IJIAHOM).

HroroBasi orjeHKa 3aHOCUTCS B 3K3aMEHAI[MOHHYIO (3a4€THYI0) BEJOMOCTh U 3a4ETHYIO
KHIKKY CTYZCHTA.

[IpaBuna mepeBoma oreHOK U3 100-0ambHOM CHCTEMBI B MATHOAUIBHYIO CHCTEMY
MpUBEIEHbI B TabmuIe 1.

dopma OTtpuunarejbHast HonoxurtenbHbIE
NMPOMEKYTOYHOM OLICHKA OLICHKH
arTecTallly 10
AUCHHILINHE,
NPaKTHKe
3auer He 3auteno 3auTeHo
(menee 50 6amtoB) (6omnee 50 GamnoB)
Kypcosas pabota Heypnosiaersopure | Yaosiaersopu | Xopouio OTtan4yHo
3a4eT ¢ OIEHKOM JBHO TeJIbHO (70-84 (85-100
DK3aMeH (menee 50 6awtoB) | (51-69 GamwtoB) |  GayoB) 0aJIIoB)

7.1.1. MIPUMEPHBIN IEPEUYEHD 3AJAHUM JIJISI TEKYIIETO KOHTPOJISI
7.1.1.1.IlpuMepHBIe TECTHI 0 CTHIUCTHYECKOMY AHAJIU3Y TEKCTa

Tect Nel
1. Interpretation of imaginative literature is an important discipline, lying on the
borderline between... .
a) Stylistics and the Theory of Literature
b) the study of literature and Stylistics
¢)linguistic subjects and the study of literature

2. Text interpretation ... on styles
a) does not lay so much emphasis
b) studies



c) denotes the investigation

3. The 20th century criticism highlighted such currents as ... .
a) structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism
c)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. A genreisa ....
a)historically formed type of literary writing, which reflects certain aesthetic conception

of reality
b) a short literary composition proving some point or illustrating some subject

c)work of literature
5. The author brings up and tackles certain ... — questions, needing solutions.
a)problems
b) conflict
c)ideas
6. Synonyms of variation are used

a)to characterize the object spoken about precisely;
b)to produce humorous effect;
c) to make the speech less monotonous.

7. The phrase «She craved and yearned over them» contains
a)synonyms of precision;
b)synonyms of variation;
c)a metaphor.

8. In case of inversion the emphasized element occupies

a)the initial position;
b)the final position instead of the initial position;
c) either initial position or final position instead of the initial position.

9. ... narration is the case of the impersonal omniscient narrator, «kknowing everything».
a)Third person
b)First person
10. The author's portrayal of a character (his appearance, psychological portrait,
behaviour, attitudes to the events and other characters) is called ... .

a) characterization
b) characters' discourse
c) auctorial digressions

Tect No2
1. Interpretation of literary works has for its theoretical background ... .

a) the Theory of Literature
b) Stylistics
c)the study of literature
2. Literary criticism, in the first place, asserts ... and interprets the text.
a)the text's message
b) form
c)the text's message and form
3. The 20th century criticism highlighted such currents as ... .



a)structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism
c)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism
4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot
b) humour and exaggeration
c)poetic meditation on a solemn theme
5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme
b) ideas
c)conflict
6. ... narration produces a peculiar effect if a hero relates the story that occurred to
him in the past, for example, in his childhood or adolescence.
a)Third person
b)First person
7. The syntactical device used to reproduce two parallel lines of thought is termed
a)detachment;
b)parenthesis.
8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.
10. ... shows the drama of a character's inner world, commonly with an open structure and less
dynamic action, without a clean-cut culmination and denouement.
a)a psychological short story
b) an action short story

7.1.2. 1lpuMepHBIE TEKCTHI IS CTHIMCTHYECKOT0 aHAJIN3a

Text1 MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the
lust to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The compelling
motive was the fact that LoonaBimberton had recently been carried eleven miles in an aeroplane
by an aviator, and talked of nothing else; only a personally procured tiger-skin and a heavy harvest
of press photographs could successfully counter that sort of thing. Mrs. Packletide had already
arranged in her mind the lunch she would give at her house in Curzon street, ostensibly in Loona
Bimberton's honour, with a tiger-skin rug occupying most of the foreground and all of the
conversation. She had also already designed in her mind the tiger-claw brooch that she was going



to give LoonaBimberton on her next birthday. Mrs. Packletide's movements and motives were
largely governed by her dislike of LoonaBimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being the
favoured rendezvous of an animal which had been driven by old age to abandon game-killing and
confine its appetite to the smaller domestic animals. The prospect of earning the thousand rupees
aroused the sporting and commercial instinct of the villagers; children were posted night and day
on the outskirts of the local jungle to drive the tiger back if he attempted to leave the district, and
the cheaper kinds of goats were left about with elaborate carelessness to keep him satisfied with
his present hunting-ground. The one great anxiety was lest he should die of old age before the date
appointed for the lady's shooting party. Mothers carrying their babies through the jungle after the
day's work in the fields hushed their singing lest they might disturb the restful sleep of the aged
herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a partially
deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the correct
distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited
the appearance of the tiger.

"I suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of performing
an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."

"If it's an old tiger I think you ought to get it cheaper. A thousand rupees is a lot of money.
If I were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon as
it caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards
his victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and
then rolled over in the stillness of death. In a moment a crowd of excited natives came running to
the scene, and their shouting speedily carried the glad news to the village, where a thumping of
tom-toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in
the heart of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably
nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of a
mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger.
Evidently the wrong animal had been hit, and the tiger had died of heart failure, caused by the
sudden report of the rifle.



Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at
the fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did
Mrs. Packletide face the cameras with a light heart, and her pictured fame spread far and wide. As
for LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of thanks
for the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party she
declined; there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.
Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.

"How amused everyone would be if they knew what really happened,” said Louisa Mebbin
a few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it," said Mrs. Packletide, the colour leaving her face.

"LoonaBimberton would,"” said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that I should rather like to buy,” said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only | don't
happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do
it," is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text 2 1 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

| have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is
equally the Shakespear heroine. And the motto "Greater than Shakespear" Mr. Shaw on
himself—is not as accurate textually as the hackneyed quotation from the Bible, "There is no God."
There is a section of one of my prefaces headed with the question "Better than Shakespear?" But
a question is not an affirmation, especially when it is answered as | answered it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a
mirror held up to nature, or offer an interpretation behind evolution.




When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere and
Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in some
respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do
not at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-
Bulgarian one is a simple theatrical projection effected by a bag of the oldest stage tricks, then I
shall form a very poor opinion of your taste.

It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.

But this business of giving orders of merit to artists as if they were boxing for points is silly.

For stage purposes there are not many types of character available; and all the playwrights
use them over and over again. Idiosyncrasies are useful on the stage only to give an air of infinite
variety to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio,
finally evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John
Tanner.

Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle's disquisition
on middle-class morality?

I could multiply instances; but these glaring ones suffice for illustration. We are plagiarists
one of another, and if Mr. Du Cann will now pass on from me and my characters to Trollope and
his Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young lady in
Heartbreak House, wrote "Lily Dale, old maid™ in her Bible), and then on to Thackeray, Dickens,
Dumas pere, and the rest of us, he will be able to elaborate his thesis with no more straining than
his identification of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

| am a Classic.

| have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due solely
to the ignorance of literature prevalent among journalists who have no time for reading, and,
indeed, no taste for it: an ignorance which enables managers to mutilate, travesty, and misrepresent
Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in which all the
young men are cads and cowards, all the old men vieuxmarcheurs, and all the women prostitutes
and nymphomaniacs, on the press as a musical version of Arms and the Man, though it has not one
line or character to which | could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-
verse bugaboo, does not exist for popular criticism. And the funny consequence is that when, bored
by

the artificial "constructions" which supplanted genuine classic drama on the Parisian stage
in the nineteenth century, | turned from the cat's-cradles in which some pitiful "situation" was
nursed into the semblance of a whole play by the industrious apprentices of Scribe, and went back
to Shakespear, and finally even to the Athenian theatre with its unities of time and place, the
journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pampbhlet,



and was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an ultra-
modernist, a scorner of all rules and conventions, and a revolutionary practitioner of methods
hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the
theatre) and even calling me Roebuck Ramsden, did my own contemporaries come to the
conclusion, after taking a full quarter-century to consider it, that Arms and the Man is a classic,
though they desire it to be distincdy understood that all my later works are Futurist extravaganzas.

At last comes Mr. Du Cann and declares that "idolaters of Shakespeare and idolaters of
Shaw (including the god himself) will be equally amazed to hear that there is a good deal of
Shakespeare in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and Wagner,
and from the great novelists who came to the rescue when the stage had fallen into contempt, not
to mention later legacies from Ibsen and the Russians; and | have spent this mag- nificent fortune
prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man,
that Mr. Du Cann should imagine that his communication must amaze me?

I can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells.”

Text 3 WILD FLOWERS
By Erskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with its
music, had flown away when the sun rose. There was silence as deep and mysterious as the flat
sandy country that extended mile after mile in every direction. Yesterday's shadows on the white
sand began to reassemble under the trees and around the fence posts, spreading on the ground the
lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry
to rise above the tops of the pines so it could shine down upon the flat country from there to the
Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they
did not move at all. After that they fluttered again, seven or eight or nine times in quick succession.
She waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not stay
open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than
it was anywhere else on the face. She reached over as carefully as possible and kissed the cheek
closest to her. She wanted to put both arms around his head and draw him to her, and to kiss him
time after time and hold his dark head tight against her face.



Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and
moving until she could feel his breath on her neck.

“Oh, Vern,” she said, part aloud.

He could feel her kisses on his eyes and cheek and forehead and mouth. He was comfortably
awake by then. He found her with his hands and they drew themselves tightly together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?”” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.

“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his
lips for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.

They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?”” Nellie said. She stopped and looked down at Vern's face. “Did you
tell him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as
though he were struggling for food that would make his body strong when he got up and stood
alone in the bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. I don't remember what he said, but
I know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly
time had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day.
There was nothing else they could do. The furniture did not belong to them, and they had so few
clothes it would not be troublesome to carry them.



Nellie washed the dishes while Vern was getting their things ready. There was nothing to
do after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another, and
to start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house.
She did not mind leaving the place, even though it had been the only home she and Vern had ever
had together. The house was so dilapidated that probably it would fall down in a few years more.
The roof leaked, one side of the house had slipped off the foundation posts, and the porch sagged
all the way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there were
tears in her eyes, but she never looked back at it again. After they had gone a mile, they had turned
a bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well
as he did that in that country of pines and sand the farms and houses were sometimes ten or fifteen
miles apart. “I don't know how far that will be.”

While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she
got she stopped a moment and looked along the side of the ditches for blossoms. Vern did not
stop, and she always ran to catch up with him before she could find any.

In the middle of the afternoon they came to a creek where it was cool and shady. Vern found
her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of dry pine
needles for her to lie on and pulled an armful of moss from the trees to put under her head. The
water he brought her tasted of the leaves and grasses in the creek, and it was cool and clear. She
fell asleep as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon
as she was on her feet. She did not want to say anything to Vern about it, because she did not want
him to worry. Every step she took pained her then. It was almost unbearable at times, and she bit
her lips and crushed her fingers in her fists, but she walked along behind him, keeping out of his
sight so he would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she would
never be able to take another step again. The pains in her body had drawn the color from her face,
and her limbs felt as though they were being pulled from her body. Before she knew it, she had
fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do
you think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since
they had left that morning. She did not know how much farther it was to a town, and she was afraid
to think how far it might be even to the next house. It made her afraid to think about it.



“I thought you said it would be another two weeks — 7’ Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what to
do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”

He picked her up and carried her across the road. He found a place for her to lie under a
pine tree, and he put her down there. Then he untied their bundles and put some of their clothes
under her head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was
afraid to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing
her eyes before she could finish.

He bent down and saw that her lips were bloodless and that her face was whiter than he had
ever seen anyone's face. While he watched her, her body became tense and she bit her mouth to
keep from screaming with pain.

Vern jumped up and ran to the road, looking up it and down it. The night had come down
so quickly that he could not tell whether there were any fields or cleared ground there as an
indication of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until I found a house and get a car
or something to carry you. I can't let you stay here all night on the ground.”

I”” she cried frantically.

“I'd hurry as fast as I could,” he said, “I'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, I think. I
couldn't stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to
stay in the house a little longer so Nellie would not have to go like that. The only answer he had
got, even after he had explained about Nellie, was a shake of the head. There was no use in begging
after that. He was being put out, and he could not do anything about it. He was certain there should
have been some money due him for his crop that fall, even a few dollars, but he knew there was
no use in trying to argue about that, either. He had gone home the night before, knowing they
would have to leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board window
that had been closed tightly. But it was a house, and somebody lived in it. He ran toward it as fast
as he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He
ran up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from
under the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog was

“You might not get back — in time



just as determined as he was, and came back at him more savagely than before. Finally he pushed
the door open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.

“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down
the road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from
under the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting and
yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to the
cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.

“We'll need a mattress, or something like that to put her on,” Vern said.

The Negro woman began stripping the covers from the bed, and Vern picked up the mattress
and carried it out the front door to the road. While he waited for the boys to drive the cart out, he
walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could
go. It took less than half an hour for them to reach the grove where he had left Nellie, and by then
he realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell on
his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is Vern,
Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek.
He put his hands on her forehead, and that was cold, too. Then he found her wrists and held them
in his fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He did
know that something had happened, and that Nellie's face and hands were cold, and that he could
not feel her heart beat. He knew, but he could not make himself believe that it was really true.

He fell down on the ground, his face pressed against the pine needles, while his fingers dug
into the soft damp earth. He could hear voices above him, and he could hear the words the voices
said, but nothing had any meaning. Sometime — a long time away — he would ask about their baby
— about Nellie's — about their baby. He knew it would be a long time before he could ask anything
like that, though. It would be a long time before words would have any meaning in them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(C 00noIHUMENLHLIM MECMOBbIM 3a0anuem O NPOBEePKU NOHUMAHUSL MeKCma)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his
scrambled eggs to see a white unicorn with a golden horn quietly cropping the roses in the garden.
The man went up to the bedroom where his wife was still asleep and woke her. "There's a unicorn
in the garden,” he said. "Eating roses." She opened one unfriendly eye and looked at him.



"The unicorn is a mythical beast," she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing
among the tulips. "Here, unicorn,"” said the man, and he pulled up a lily and gave it to him. The
unicorn ate it gravely. With a high heart, because there was a unicorn in his garden, the man went
upstairs and roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in bed and
looked at him coldly. "You are a booby," she said, "and | am going to have you put in the booby-
hatch."

The man, who had never liked the words "booby" and "booby-hatch,” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that,” he said. He walked over to the door. "He has a golden horn in the middle
of his forehead," he told her. Then he went back to the garden to watch the unicorn; but the unicorn
had gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as
she could. She was very excited and there was a gloat in her eye. She telephoned the police and
she telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When
the police and the psychiatrist arrived they sat down in chairs and looked at her, with great interest.

"My husband," she said, "saw a unicorn this morning.” The police looked at the psychiatrist
and the psychiatrist looked at the police. "He told me it ate a lilly," she said. The psychiatrist looked
at the police and the police looked at the psychiatrist. "He told me it had a golden horn in the
middle of its forehead,"” she said. At a solemn signal from the psychiatrist, the police leaped from
their chairs and seized the wife. They had a hard time subduing her, for she put up a terrific
struggle, but they finally subdued her. Just as they got her into the strait-jacket, the husband came
back into the house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not,” said the
husband. "The unicorn is a mythical beast." "That's all | wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."”

So they took her away, cursing and screaming, and shut her up in an institution. The
husband lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY

booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
booby-hatch: a mental institution, a place where the insane are kept.

breakfast nook: a little side room for eating breakfast.

browsing: sampling or tasting here and there.

"crazy as a jaybird": extremely crazy or hopelessly insane

cropping: clipping or cutting close to the root.

cursing: using dirty or obscene speech.

"Don't count your boobies until they are hatched": from the American expression "Don't
count your chickens before they are hatched", meaning "Don't count on things to turn out
exactly as you planned them."

gloat: a look of malice or greed.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson” of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor



10.

11.

12.
13.

14.

15

17.

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:

What type of writing is this? O exposition ‘ opinion © narrative.

Where was the man when he saw the unicorn? © i the garden “"in his bedroom °

in the breakfast nook S in a mental institution.

What was the unicorn doing? © eating flowers in the garden ‘ sleeping in the

garden ‘ fighting with the police.

Who did he tell about the unicorn? ©  a psychiatrist “ a policeman ¢ nobody O
hiswife.

Did the person he told believe him? o yes “ o

In this story, the word "booby" means © a type of bird (in the gannet family) O a

crazy person © the poorest perfomer of a group (as in a 'booby prize’) © a trap for the
unwary.

Which type of flowers did the unicorn not eat? “ lilies © roses tulips ‘
carnations.

The wife was not... ©  solemn gloating © excited unfriendly.

In this story, what is a "unicorn"? “ a mythical beast “ a person with a golden

horn ° a jaybird O a booby.
There was some conflict between the wife and the man. Who turned out to be the

. . I { ¢
winner? thewife theman thepolice noone.

What did the wife intend to do to the man? C have him locked up in the "booby-

hatch" ©  let him sleep in the garden © cook him breakfast.

What is the tone of the passage? O funny “ sad“ ironic confusing.
When the police and the psychiatrist were trading looks, what do you think they were

thinking? © that the man was crazy © that the wife was crazy © that they believed
in the unicorn.

Was the wife really crazy?.. ‘ yes “ no"  wecanttell

. Was the man really crazy? S yes “ o
16.

Why did the man live happily ever after? C his wife was in the institution ©  he had

met a unicorn e had had a good sleep
This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after."

What other feature of the passage shows that it is a fable? © it does not have mythical

creatures It has characters ¢ Ithasamoral * it has a psychiatrist.



¢

18. What features tell you that this is an updated or an "adult™ version of a fable?... it has

mythical creatures’ it has characters © it hasamoral © it uses 20th century

expressions.

19. Who was "cursing and screaming"? © hiswife © theman ° thepsychiatrist O
thepolice.

20. Who lied in the story? © hiswife © theman © the psychiatrist “ the police.

7.1.3. IpumepHas cxeMa CTHJIMCTHYECKOT0 AHAIN3A TEKCTA

1. The theme of the text.

2. The functional style, substyle and the model of the text in the given style:

Belles-lettres style:

o language of poetry (a ballad, a poem, a sonnet, etc);

o emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a
description, a portrait, the author’s narrative, the speculations, etc);

o language of drama (a play).

Publicistic style:

o oratorical (an oratory or a speech);

o the essay (moral, philosophical, literary);

o journalistic articles (a political, social, economic article, a book review, a
pamphlet).

Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement,
an announcement etc).
Scientific prose style (an article, a monograph, etc).

The style of official documents:

o the language of business documents;

o the language of legal documents;

o the language of diplomacy;

o the language of military documents (a memorandum, a pact, a note, an agreement,

a protest, etc).

3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,

humorous, sarcastic, etc).
6. Expressive means and stylistic devices at all levels and the effect they produce:
o phonetic;

o morphological;



. lexical;

o phraseological;

o syntactical,

o graphical.

7. The conceptual information contained in the whole text, its main idea and the

author’s “message” to the reader.
8. Summing up the analysis.
9. Personal impression of the text

VY CTHBIN OTBET CTYAICHTA Ha 3aHATHH ITOJPA3yMEBAET KPATKHE WA Pa3BEPHYTHIC
MIOATOTOBJICHHbBIE WJIM CIOHTAHHBIE BHICKA3bIBAHUS Ha MPEJIOKEHHBIE BOIIPOCHI / 3a/1aHUS B
COOTBETCTBUU C TEMATHYECKUM COJIECPKAHUEM JTUCLUTIIINHBI

7.2. O eHOYHBbIE MAaTePHAJIbI /ISl IPOBEICHUS IIPOMEKYTOYHOM aTTeCTALMU
1. Cemectp — 6; ¢popma aTTecTanNu — 3a4eT.
2. CemecTp — 7; popma aTTeCTAIIUM — 324YET C OLEHKOM.

IIpumepHBbIii IepeYeHb BONPOCOB K 3a4eTy:

3auét mpoBoaAUTCS B (pOpME YCTHOTO coOOECeI0OBaHUS 10 TeMaM MpOHeHHOTO pa3aena. Jliis

3ayeTa C OLEHKOM HeoOXOOUMO JaTh pPa3BEpHYTHIH OTBET Ha BOIPOCHI MpEnoAaBaTels Io
MPOUJIECHHBIM TEMaM:

1.BBenenue B mpeaMeT

[lenu u 3amaum Kypca

2.0mnpeseneHue MOHATUS «TEKCTY. Pa3nuyHble TOUKU 3peHust

3.513pik0BBIE cpeAcTBa Crenuduka JTMHIBUCTHYECKOTO aHAlM3a TEKCTa KaK pasfelsia S3bIKO3HAHUS U

y4eOHOro npeaMera

4.Tekct Kak OOBEKT JIMHIBUCTHYECKOTO aHAN3a

5.MudopmaruBHOCTh TeKCTa. Buibl TekcTOBOM MHDOpMaIK

6.0OcHOBHBIE TEKCTOBBIE KATETOPHH.

7.DYHKIIMOHATIBHO-CMBICIIOBBIE U ()YHKIIMOHATHHO-CTUIUCTUYECKUE TUIIBI TEKCTOB.

8.Crnennduka Xyn0KeCTBEHHOTO TEKCTa KaKk 00bEKTa JIMHTBUCTUYECKOTO aHAIH3A.

3. IEPEYEHb KOMITIETEHIIA 1 HHIUKATOPOB UX TOCTUKEHUS, OITMCAHUE
KPUTEPUEB OIIEHUBAHUA KOMIIETEHIIUU ITPEJICTABJIAIOTCS B TABJIMIE

Kong Hu YPpOBHU OCBOEHUS] KOMIIETEHIINI
HaVMEHOBaHUE
KOMIIETCHIIUU U
TS OIIOBO, IIponBunyTHI bazoBsrit [Toporosbrit He ocBoenbl
WHJIUKATOPBI KOMIIETEHIIUH
JOCTHIKCHUS «OTJIMYHO» «XOPOLLIOY» «YIOBJIETBOPUTEIL | «HEYAOBIETBOP
KOMIIETCHIIUU BHO» UTEIILHO»
(MIK)

3aureHo HE3a4YTEHO
VYK-4 Cnocoben | ChopmupoBann | ChopmupoBann | OOuue, HO He @parmeHTapHBI
OCYILECTBIIATh bIE, bIC, CTPYKTYPUPOBaH | €
JEIOBYIO CUCTEMATU3UPOB | CUCTEMATU3UPOB | HbIC 3HAHMS 3HaHUSA




KOMMYHHKAIIHIO B
YCTHON U
MMHUCbMEHHOMN
¢dopmax Ha
rocyJapCTBEHHOM
SI3BIKE
Poccuiickoit
®enepauuu u
HMHOCTPaHHOM(BIX
) si3bIKe(ax)

NIK-4.1.
Bmaneer
CUCTEMOM HOPM
PYCCKOTO
JUTEPATYPHOTO
SI3BIKA, POJTHOTO
SI3BIKA
HOPMaMH
HMHOCTPaHHOTO(bI
X) s3bIKa(OB),
WCTIOJIB3YeT
pa3n4YHbIe
(hopMBI, BUIBI
YCTHOU U
MMACbMEHHOU
KOMMYHHKAIIH.
NJK-4.2.
Hcnonb3yet
SI3BIKOBBIE
cpeacTBa i
JOCTHKEHUS
npoheCCUOHAIBH
BIX LIEJIEH Ha
PYCCKOM, POJHOM
u
MHOCTPaHHOM(BIX
) s3bIKe(ax) B
pamKax
MEXJIMYHOCTHOTO
u
MEXKYIbTYPHOTO
oOrieHus.
NJK-4.3.
OcymectBiser
KOMMYHHKAITHIO
B LM pOBOMH
cpene ans
JOCTHKEHUS
npodeccuoHalbH
BIX LICJIEH U

3P PEeKTUBHOTO

aQHHBIC 3HAHUS
OCHOBHBIX
MPOIIECCOB
HU3y4aeMoOu
NPEeIMETHOM
001aCTH, OTBET
OTJINYACTCS
TyOMHOM 1
ITOJTHOTOM
PACKPBITHS TEMBI;
OTJINYHOC
BJIQJICHHC
TEPMUHOJIOTHYEC
KHUM anmapaToM.
Hcnone3yrores
pa3zHooOpa3HbIe
rpaMMaTHYECKUe
KOHCTPYKITUH B
COOTBETCTBHUH C
MMOCTaBJICHHOM
3a7a4€en.

I'pammaTnyeckue
OIINOKHU
OTCYTCTBYIOT.
KoMMmyHuKaTHBH
as 3a7aya
pelieHa B
MIOJIHOM 00OBbEME.

aHHbIE
3HaHUS
OCHOBHBIX
MPOIIECCOB
M3y4aeMou
MPEAMETHOMN
0071aCTH, OTBET
OTJINYAETCA
TIyOMHOM 1
MOJTHOTOM
PACKpPBITHS TEMBI,
OTJIMYHOE
BIIAJICHUE
TEPMHUHOJIOTHYEC
KHUM anmnapaToM.
Hcnone3yrores
pa3HoOOpa3HbIe
rpaMMaTHYECKUe
KOHCTPYKITUU B
COOTBETCTBHUU C
MOCTaBJIEHHO N
3aa4en.
Homyckaercs
OJIHA - JIBE

Herp! |ObIe
rpaMMaTUYECKUE
OIHOKH
(HETOYHOCTH), HE
IPENATCTBYIONINE
MOJIHOTE
pelieHus
KOMMYHUKATUBHO
1 3a71a4d, B TOM
quclie, u s
JTOCTHKEHUS
po¢eCCHOHAIIbH
BIX 1I€JIEH B
ndpoBoii cpene.

OCHOBHBIX
MIPOIIECCOB
M3y4yaeMon
MPEAMETHOMN
00J1aCTH, OTBET
OTJINYACTCS
HEJI0CTATOYHOMU
rIyOuHOM 1
MOJIHOTOM
PACKpBITHUS TEMBI.
IToutu HE
UCIIOJIB3YIOTCS
rpaMMaTHYECKre
KOHCTPYKITUU B
COOTBETCTBUH C
MOCTaBJICHHOM
3aJ1auei.
I'pammaTrueckue
OIHOKHU
MPENSTCTBYIOT
PEIICHUIO
KOMMYHHUKATHBHO
1 3aJ1a4M, B TOM
qucie, u JUIs
JIOCTYDKCHUS
npo¢eCCHOHAIIbH
BIX 1I€JIEN B
nndpoBoii cpene.
Homnyckaetcs
HECKOJIBKO (3-7)
OIINOOK B
CoZIep)KaHUH
OTBETA.

OCHOBHBIX
MIPOLIECCOB
M3y4yaeMon
MPEIMETHOMN
001acTH, OTBET
HE OTJINYACTCS
IMOJTHOTOM
PaCKpBITHS
TEMBEL.
I'pammaTrueck
ne
KOHCTPYKITUU
HE
HCIIOJIB3YIOTCS
B COOTBETCTBUU
C IOCTaBIICHHOM
3aj1adeii.
bompmoe
KOJIMYECTBO
rpaMMaTHIECKU
X OIIHOOK
MIPENSTCTBYET
pEIICHUIO
KOMMYHUKAaTHB
HO 3aJ1a4u, B
TOM YHCIIC,
TS
JOCTIOKCHUS
npodeccuoHab
HBIX IIeJIeH B
nudposoit
cpene.




B3aUMOEHCTBUSA

OIIK-8. OO0yyarommiics OO0yyarormmiics OOyuaromuiics
Crniocoben OO0yyarommmiics JEMOHCTPUPYET | AEMOHCTPHUPYET | HE MOXKET
OCYILECTBIISATh JNEMOHCTPUPYET | CPEIHUM YpOBEHb | HU3KUM YPOBEHb | IPUMEHUTh
MEJArornyecKyto | BBICOKHM BJIQ/ICHUS BJIa/ICHUS HE0OX0IUMBbIE
NEATENbHOCTh HA | YPOBEHb dopmamu u dopmamu u bopMbI U
OCHOBE BJIQ/ICHUS npueMaMu npueMaMu IIPUEMBI
CIIEUAIBHBIX dbopmamu u B3aWMOJICVCTBUS | B3aMMOJCHCTBUS | B3aUMOJICHCTBU
Hay4yHBIX 3HAaHUN | IpUEMaMHU c c qac

NJK-8.1. B3aUMOJCUCTBUSA | C POOUTEISIMU C POAUTEIAMHU C POAUTEIAMHU
[Ipumenser c (3aKOHHBIMU (3aKOHHBIMU (3aKOHHBIMU
METO/Ibl aHATIN3a | C POAUTEISIMHU IPEJCTaBUTENIAM | MPEACTaBUTENSAM | MPEACTaBUTENS
MeAarornyeckoil | (3aKOHHBIMU 1) o0ydJaromuxcsi | M) oOydaromuxcs | MH)

CUTYalluH, MIPE/ICTABUTENSIM | C YYETOM C y4eToM o0yyarouxcs
npodecCHOHANBH | M) 00yJaromuxcsi | TpeboBaHUM TpeboBaHUM C yu4eToM

oil peduiekcun Ha | C yueToM HOPMAaTHBHO- HOPMAaTHBHO- TpeOoBaHU
OCHOBE TpeOoBaHUM IIPABOBBIX AKTOB | IIPABOBBIX aKTOB | HOPMATUBHO-
CHelUaIbHbIX HOPMaTUBHO- B ctepe B ctepe IIPaBOBBIX
Hay4YHBIX 3HAHUH, | IPABOBBIX aKTOB | 0Opa3oBaHUs o0Opa3oBaHus aKToB B cdepe
B TOM YHCJIE B B cdepe o0pazoBaHus
MPEAMETHOM o0Opa3oBaHus U

obnactu WHIUBUAYaJIbHON

NJK-8.2. CUTYaI1

[Tpoextupyer u 00y4eHwus,

OCYLIECTBIISIET BOCIUTaHMS,

y4eOHO- pa3BUTHUSA

BOCIIMTATENbHBIN | 0Oyuaromerocs

poriecc ¢

OTOpoOi Ha

3HaHUsA

MPEeIMETHO N

obnacty,

IICUX0JIOrO-

Ie/1arOruyecKue

3HaHUSA U

Hay4HO-

000CHOBaHHbIE

3aKOHOMEPHOCTH

OpraHu3aluu

o0pa3oBaTesbHOT

0 Ipolecca..

I1K-10. JNEMOHCTPUPYET | JEMOHCTPUPYET | JAOIyCKAeT JIOITYCKaeT
Cnocoben 3HAaHUE CUCTEMbl | 3HAHHE CHCTEMBbI | OIIMOKH, MHOTOYMCIIEHH
HCII0JIb30BATh JVHTBUCTUYECKH | JMHTBUCTUYECKH | CBSI3AHHBIE C b€ OLIMOKH,
CHUCTEMY X 3HaHUH, X 3HaHUH, CUCTEMOU CBSI3aHHEIE C
JUHTBUCTHYECKU | BKJIIOYAIOLIEH B BKJIIOUAIOLIEH B OCHOBHBIX CUCTEMOM

X 3HaHWH, ceOs 3HaHHe ceOs 3HaHHe (oHeTHYECKUX, OCHOBHBIX
BKJIIOUAIOLIEH B OCHOBHBIX OCHOBHBIX JIEKCUYECKHUX, ¢doHeTHUECKUX,
ceOs 3HaHHE (oHETHYECKHUX, (oHeTHUECKHX, IPaMMATUYECKUX, | JEKCUYECKHUX,
OCHOBHBIX JIEKCUYECKHUX, JIEKCUYECKHUX, CJI0BOOOpa3oBare | rpaMMaTHYeCcKH
(doHeTHUECKHUX, IrPaMMATUYECKUX, | TPAMMAaTUYECKHX, | JIbHBIX SIBIIEHUN U | X,
JIEKCUYECKUX, clI0BOOOpa3oBare | cl10BoOOpazoBaTe | 3aKOHOMEPHOCTE | cI0BOOOpa3oBa




IrPaMMAaTUYECKUX,
cioBooOpaszoBare
JIbHBIX SIBJICHUUN U
3aKOHOMEPHOCTE
i
(GyHKIMOHUPOBAH
Us U3y4aeMOoro
WHOCTPaHHOTO
SI3bIKA, €ro
(byHKIIMOHATHHBI
X
Pa3HOBHIHOCTEMN
NIK-10.1.
Bmaneer
CHUCTEMOU
JUHTBUCTHYECKU
X 3HAHUH JJIs
pereHus
npodeccuoHaIbH
BIX 33/1a4

JIbHBIX SIBJICHUM U | JIbHBIX ABJICHUW U | 1 TIpU
3aKOHOMEPHOCTE | 3aKOHOMEPHOCTE | MOJEIUPOBAHUHU
W npu 1 1Ipu KOHCIIEKTa ypoKa
MPOECKTUPOBAHUH | IPOEKTUPOBAHUU
KOHCIIEKTa ypOKa | KOHCIEKTA YPOKa.

Homyckaer

OIIIMOKH.

Bos3moxxHa

CaMOKOPPEKIHS
JEMOHCTPHUPYET JEMOHCTPHUPYET B 1ICJIOM
YMEHHE YMEHHE JEMOHCTPUPYET
MPOBOJIUTH YPOKHU | MPOBOJHUTH YPOKH | YMEHUE

Y BHEYPOUHBIE
MEPOTIPUSITHS C
Y4ETOM CHUCTEMBI
JIMHTBUCTUYECKHU
X 3HAHHMH,
BKJITIOYAIOIIEi B
ceOs 3HaHHe

Y BHEYPOUHBIE
MEPOTIPUSITHS C
Y4ETOM CHUCTEMBI
JIMHTBUCTUYECKHU
X 3HAHHMH,
BKJIIOYAIONIed B
ce0s 3HaHHE

MPOBOJUTH YPOKHU
Y BHEYPOYHBIE
MEPOTPUATHS C
YYETOM CHCTEMBI
JIMHTBUCTUYECCKHU
X 3HAHWH,
BKJIFOYAroONied B

OCHOBHBIX OCHOBHBIX ce0s 3HaHHE
(hoHEeTHUECKHX, (OHETHYECKUX, OCHOBHBIX
JEKCUICCKHX, JIEKCUICCKHX, (hOHETHYECKUX,
rpaMMaTHYECKUX, | TPAMMATHYECKHX, | JEKCUYECKUX,
cI0BOOOpa3oBaTe | CIIOBOOOpa3oBaTe | rpaMMaTHUYECKUX,
JBHBIX SBJICHUH U | JIBHBIX SIBICHUW. | CJIOBOOOpa3oBare
3akoHOMepHocTe | [Ipu Hanmuuuu JIbHBIX SIBJICHUU.
" [0)1185(310) 4 Ho nomyckaer
BO3MOYKHA OIINOKH
CaMOKOPPEKITUS
BIIaJIcCT BIIaJIcCT BIIajiceT 0a3oii B
CHCTEMOU CHCTEMOH CHCTEME
JUHTBUCTUYSCKH | JIMHTBUCTHYECKH | JIMHTBUCTHYCCKU
X 3HAHUU UIA X 3HAHUH UIA X 3HAHUH UIA
CTPYKTYPHOTO CTPYKTYPHOTO CTPYKTYPHOTO
anann3a YMK, agann3a YMK, a"ann3a YMK,
YPOKOB YPOKOB YPOKOB
COKYPCHHKOB, COKYPCHHKOB, COKYPCHHKOB,
BHEYPOYHOTO BHEYPOYHOTO BHEYPOYHOTO
MEPOTIPUITHS MeponpusTus. Ho | Mmepornpusitus, HO
HelloTopbie aHam3
CTPYKTYpHBIE MIPE/ICTABIICH HE
KOMIIOHCHTEI B MOJIHOCTBIO,
aHaJln3e He JOTIYLIEH P
MIPE/ICTABIICHBI. CYIIECTBEHHBIX
OIHOOK.

TEIBHBIX
SIBJICHUI U
3aKOHOMEPHOCT
el Ipu
MO/JIEJTMPOBAHU
M KOHCIICKTa
ypoxka. IIpu
peanusauuu
YPOKa,
BHEYPOYHOTO
MEpOIPUATHUS
MHOTOYHCJICHH
BI€ OIIMOKH,
CBSI3aHHBIC C
OTCYTCTBUEM
IMOHUMAaHHUS
CHCTEMBI
JIMHTBUCTUYECK
UX 3HAaHWH.
Jloruka

HapyIeHa

8. YYEBHO-METOINMYECKOE U THOPOPMALIMOHHOE OBECIIEYHEHHUE
JUCHUIITIMHBI (MOYJISA)
8.1. Ilepeyenb 0CHOBHOII y4eOHOIi JIMTEpaTypbl




1. T'appnepun U. P. TekcT kak 00bEKT JIMHIBUCTUUYECKOTO HccaenoBanus. — M., 2019.-
320 c.

2. Jlammmaa M.H. CTunucTrka COBpEMEHHOTO aHTIIMHCKOTO sI3bIKa. — MOCKBa.

Axanemus. C.-TIlerepOypr, 2015.-280 c.

Kyxapenko B.A. IIpakTukyMm 10 CTUIMCTUKE aHIVIMHCKOTO s3bIka. — M., 2019.-360c.

4. Moposkuna T.B. JIMHrBucTMYECKHI aHaIWM3 M MHTEPHpPETALUS XYyJ10)KECTBEHHOIO
TeKCTa [DNEKTPOHHBIM pecypc]: ydeOHOe mocoOue. YIbSIHOBCK: YIIbSHOBCKUM
rocy/apcTBEHHbIN nejarorunueckuil yausepcurer umenu M.H. Yibsanosa, 2015. Pexum
noctyna: http://www.iprbookshop.ru/59163.html

8.2. IlepeyeHb 1OMOJIHUTEIbHON Y4eOHOM JIUTEPaTypPhl

1.Koconoxxkuna JI.B. IIpakTnueckast CTUIMCTUKA aHTJIMHCKOTO si3bIKa. — PocToB-Ha-/{oHy.

2008.-340c.

2.0cusiHOBa A.B. MHTepripeTanus Xy10’)KECTBEHHOTO TeKCTa (TIPaKTUKYM) [DIIeKTpOHHBIH

pecypc]: yaebHoe mocodue. Opendypr: OpeHOyprckuii rocyJapCTBEHHBIN YHUBEPCUTET,

3BC ACB, 2016. Pesxxum mocryma: http://www.iprbookshop.ru/69900.html

3.Pasunakunaa H. M. @ynknnonanpHas cruuctuka. — M., 2009.-240 c.

4.Pazunkuna H.M. [IpakTiukym 1o cTuiIncTHKE aHrIuiickoro sa3bika. — M., 2006.-280c.

w

8.3. Ilepeuenb NHTepHET-peCcypcoB, HEOOXOAMMBIX /IJIsI OCBOEHUS TUCHMIINHBI (MOTYJIs1)

1. Dnexrponnas oudmuoreka JI'TIY http://bibl.dspu.ru/

2. OBC IPR SMART https://www.iprbookshop.ru/

3. HO beLIBRARY https://elibrary.ru/

4. HarmmoHasbHast 35IeKTpoHHas 0mbimoTeka https://rusneb.ru

8.4. [lepeuenb HHGOPMANMOHHBIX TEXHOJIOTHH M IPOTPAMMHOI0 o0ecreyeHust

Jlist ocymecTBIIeHUsT 00pa30BaTEIFHOTO Tpoliecca MO0 AUCIUIUINHE HEOOXO MO HCTIOJIb30BaHHE
CJICAYIONIETO JMIIEH3UOHHOTO U CBOOOJIHO PacIpOCTPaHsIEMOro MPOrpaMMHOTO OOECIICUCHNS, B
TOM YHCJIE OTEUYECTBEHHOTO MTPOU3BOJICTRA!

Omneparmonnsie cucteMbl Windows 7, 10.

MS Office 2007/2010.

Apxusaropsr: WinRar, WinZip

AnTtuBHupycHbIe cpenctna: Kaspersky

[Tporpammel ajis paboThI ¢ n300paxkeHneM: Acrobat Reader

ITporpammel aj1st paboTsl ¢ Internet u snexrponHoii mouroit: Opera, Microsoft Internet  Explorer,
Google chrome, Mazilla FireFox.

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYHEHHE
JANCHUIIJIMHBI

HJ'ISI OCYIICCTBJICHHUA 06pa30BaTeJ'IBHOI‘O nmponoecca 1Mo AUCHUIIIIMHE HeO6XOI[I/IMa cJIeayromas
MaTCprUaJIbHO-TCXHUYCCKAA Oa3a:
1. Cl'IeI_[I/IaJ'ILHO OGOpyI[OBaHHaH My.]'[BTPIMeI[HﬁHBIMPI ACMOHCTPAIITMOHHBIMH KOMITIJICKCAMU
JICKHMOHHAA ayAUTOPUA;

2. DkpaH;
3. MynbTUMeIuiHBINA TPOEKTOP
4. HoytOyxk.

10. METOANYECKUE YKA3ZAHUA JJIS OBYYAIOIINXCHA


http://www.iprbookshop.ru/59163.html
http://www.iprbookshop.ru/69900.html
http://bibl.dspu.ru/
http://bibl.dspu.ru/2023/894/
https://www.iprbookshop.ru/
https://elibrary.ru/

[Ipuctynas K M3y4eHHIO AUCHUIUIMHBI, OOYJarOIIUMCS IeecO00pa3sHO O3HAKOMUTHCS C €€
pabodeil mporpamMMoi, y4eOHOW, HAyYHOH M METOJMYECKOW JIMTEepPaTypod, UMEIOMICHCS B
OuOIMOTEKEe YHUBEPCUTETA, a TAKXKE C MPEIaraeéMbIM MEPEYHEM 3aJaHUH.

Pexomenoayuu no noozomogke K ayOumopHovim 3aHAMUAM

Jlekyuonnvie 3anamusn

YMeHue cocpeJOTOUEHHO CIyIIATh JIEKIIMH, aKTUBHO BOCIIPUHUMATh U3JIaraéMbl€ CBEJICHUS
— 3TO BaYKHEMWIILIEE YCIOBHUE OCBOCHUS JAHHON AUCUUIUIMHBL. Ka)k1ast U3 JJIEKIHil COMPOBOKIAETCS
KOMITBIOTEPHOM Mpe3eHTanuel. Kpome Toro, B KOHIIE KaXA0M JEKIMU C UETbI0 CO3IaHUS YCIOBUM
IUTS. OCMBICIICHUS COJICPKAHUS JICKIIHOHHOTO MaTepralia 00ydJaromuMces peiaraeTcsi OTBETUTh
Ha BoIpoc uis pa3mbliuieHus. KpaTkue 3amucu nekuui, MX KOHCIIEKTHUPOBAHHME MOMOTaeT
ycBOoUTh Marepuan. IlodTomMmy B  XOoJe JIEKIHOHHBIX 3aHATHH HEOOXOJMMO  BECTH
KOHCIIEKTHPOBaHKE yueOHOr0o MaTepuaa, o0paiiasi BHUMaHHE Ha CAMOE BayKHOE U CYIIIECTBEHHOE
B HeM. MMeeT cMbICa OCTaBUTH B pabOuMX KOHCIIEKTAX IOJIs, HA KOTOPBIX JI€laTh IMOMETKH,
3aMeuaHus, JonoyHeHus. LlenecoobpazHo pazpaboraTh coOCTBEHHYIO "Mapkorpaduio’ (3HauKH,
CHUMBOJIbI), COKPAILIEHUS CJIOB.
Ilpakmuueckum 3anamusn
B Xxoze moAroToBKM K MPaKTUYECKUM 3aHATUSAM HEOOXOJIMMO HM3YYUTh OCHOBHYIO JINTEPATYPY,
03HAKOMHTBCSI C JOMOJIHUTENBHON JIMTEPATypOl, HOBBIMH IMyOIHKAIUSIMU B THEPUOJIUYECKUX
W3JIaHUSX: )KypHaJlax, ra3eTax u T.1. [Ipu 3TOM Ba)KHO yUUTHIBATh PEKOMEHJAINH MTperoaBaTess
u TpeOoBaHUs yueOHOI mporpammbl. BakHo Taxke omupaTbcs Ha KOHCHEKTHI Jiekuud. B xone
3aHSATUS B&XKHO BHUMATENIBHO CIylIaTh BBICTYIUIEHHS CBOUX OJHOKYpCcHUKOB. [lpu
HEO0OXOJIMMOCTH 3a/laBaTh MM YTOYHSIOLIME BOIPOCHI, aKTMBHO Yy4YacTBOBAaThb B OOCYKJIEHUU
M3Yy4aeMbIX BOIPOCOB. B Xoje cBoero BBICTYIUIEHHS II€€CO00pa3HO HCIHOJIB30BaTh Kak
TEXHUYECKUE cpeAcTBa OOy4yeHus, TaKk U TPaJUIMOHHBIE, TO €CTh JOCKYy M Men (mpu
HEOOXOUMOCTH).
Opzanuzayusa éHeayoumopHoul 0eameabHoCmu 00y4arnuuxcs
BueaynutopHas JnesTenbHOCTh OOydarolmierocs MO JaHHOM JUCHUIUIMHE Mperojiaraet
CaMOCTOSITENIbHBIN NMOUCK MH(pOpMaUU, HEOOXOJUMON, BO-TIEPBBIX, AJIsi BBHIIOJHEHUS 3a1aHU
CaMOCTOSITEIPHON pa0bOoThl (MHBAPHAHTHOM M BapUATUBHOW YacTeil) U, BO-BTOPBIX, IOJATOTOBKY K
TEKyIled U MPOMEKYTOYHOW aTTecTalu. YCHellHas OpraHu3alus BPEeMEHHU IO YCBOEHUIO
JAHHOW JUCHMIUIMHBI BO MHOTOM 3aBUCUT OT HaIM4Yusi y OOYy4Yarolerocs yMEHHs
CaMOOPraHu30BaTh ce0s U CBOE BpeMsl JJIsl BBIMOJIHEHUS MPEATIOKEHHBIX TOMAIIHUX 33JaHUH.
Iloozomoexa k 3auemy (IK3ameny)
B mpouecce moArotoBkH K 3a4yeTy 00ydaromeMycsi peKOMEHAYETCsl TaK OpraHH30BaTh CBOIO
yueOy, 4TOoObI BCE BHJBI pabOT W 3aJaHHi, MPEAYCMOTPEHHBIC pabodeil mporpammoi, ObLIN
BBITIOJIHEHBI B CpPOK. OCHOBHOE B NOJOTOBKE K 3a4eTy - 3TO MOBTOPEHHE BCErOo MaTepuana
y4eOHOM NUCHUIUIMHBL. B JIHM MNOArOTOBKM K 3a4eTy HEOO0XO0AMMO u30eratb upe3MepHOM
Meperpy3ku yMCTBEHHOU paboToil, yepemys TpyA U oTAbIX. Ilpu moAroroBke k caade 3aueTa
CTapalTech Becb 00BEM pabOThl paclpeAensiTh PAaBHOMEPHO IO IHSM, OTBEACHHBIM IS
MOATOTOBKH K 3a4€Ty, KOHTPOJIUPOBATH KaXK bl IEHb BHIOTHEHUS paboThl. Jlyuiie, eciiu MOXHO
MePeBBINONHUTE TUIaH. Torga Bcerga OynmeT pe3epB BpeMeHu. [Ipu moaArotoBke k 3adery
11eJ1ec000pa3HO MOBTOPATh NPOWICHHBIM MaTepuad B CTPOrOM COOTBETCTBMM C YueOHOH
MPOrpaMMO¥, MPUMEPHBIM MIEPEYHEM YIeOHBIX BOTIPOCOB, 33/IaHUi, KOTOPBIE BEIHOCSATCS Ha 3a4eT
U COJIepXkKalIUXCs B JAHHOU MTporpamMe.

11. CHEIMAJIBHBIE YCJIOBUA I HTHBAJIMAOB U JINL C
OI'PAHUYEHHBIMHA BO3MOKHOCTAMMU 31O0POBbA
[Ton ciennanbHBIMU YCIOBUSAMHU JUIS TOJy4eHUsI 00pa30BaHUs 00yUYarOIUXCsl ¢ OTPaHMYCHHBIMU
BO3MOJKHOCTSIMH 3/I0POBbSI TIOHUMAIOTCSl YCJIOBHsI OOy4EeHHs, BOCHUTAHUS U Pa3BUTHsS TaKUX
CTY/IEHTOB, BKJIOYAOLIMEe B ce0s HCHOJb30BaHUE INPH HEOOXOAMMOCTH aJalTHPOBAHHBIX
00pa30oBaTeNIbHBIX MPOrpaMM U METOJOB OOy4eHHs M BOCHHUTAHUS, CIELHATbHBIX y4eOHUKOB,



y4eOHBIX TOCOOUH U AUTAKTHUECKIX MAaTEPHAIIOB, CIICIIUAIBHBIX TEXHUYECKHUX CPEJICTB 00YUIeHUS
KOJUICKTUBHOTO ¥ HWHAMBHYAJIIbHOTO TIOJIb30BaHMs, MPEJOCTABICHUE YCIYr AaCCHUCTEHTa
(TOMOIIHMKA), OKAa3bIBAIOUIETO HEOOXOIMMYIO TOMOIIb, IPOBEIEHHE TPYINIOBBIX U
WHIMBUIYAIBHBIX KOPPEKIMOHHBIX 3aHATUH, OoOecliedeHue JOCTyNa B 3JaHUS By3a U Jpyrue
ycioBHA, 0€3 KOTOPBIX HEBO3MOXHO HIIM 3aTPYAHEHO OCBOEHHE 00pa30BaTENbHBIX MPOrpaMm
00yJaromuxcsi ¢ OrpaHUYEHHBIMU BO3MOKHOCTSIMH 3/I0POBBSI.

OOydeHne B paMKaxX y4eOHOW JUCHUTUIMHBI OOYYAIOIIUXCSI ¢ OTPAaHMYCHHBIMHA BO3MOKHO CTSIMU
3I0POBBSl  OCYIIECTBISIETCS. C  YY4ETOM OCOOEGHHOCTEH TCHXO(HM3MYECKOTO  Pa3BUTHSL,
WH/IMBHUYAIbHBIX BO3MOXXHOCTEH U COCTOSTHHSI 3I0POBbBsI TAKUX 00YUJaIOIINXCH.

OOyuenne 1o y4yeOHOW AMCHUIUIMHE OOYYAIOIIUXCS C OTPAHUYCHHBIMH BO3MOKHOCTSIMHU
3JI0POBBSI MOXKET OBITh OPraHM30BAaHO KaK COBMECTHO C JPYTMMH OOYYalOIIMMHCS, TaK U B
OTIENBbHBIX TPYIIaX.

B nensx moctynmHocTr 00y4eHUs 0 AUCIUTUINHE 00€CTIeUnBACTCS:

1) anst U1 ¢ OTpaHUYEHHBIMU BO3MOYKHOCTSIMU 37I0POBBSI TIO 3PEHHUIO:

- HaJIMYHE albTEPHATUBHOW BEpCHH O(QUIMATBHOTO caiiTa MHCTUTYTa B cetn «MHTepHeT» s
CJ1a00BUIAIINX;

- BECh HEOOXOJMMBII /ISl M3y4YEeHUsI MaTepuall, COTJIACHO y4eOHOMY IuTaHy (B TOM 4HCIe, IS
o0yJaromuxcst 0 HHIMBHUIyaTbHBIM y4eOHBIM TUIAHAM) TIPEIOCTABISETCS B AJIEKTPOHHOM BHJIE
Ha JIUCKE.

- THAMBUYaJIbHOE paBHOMEpPHOE OcBelleHne He Menee 300 mrokc;

- IPUCYTCTBUE aCCUCTEHTA, OKA3bIBAIOIIEr0 00yJaroneMycss He0OX0AUMYIO TOMOIIIb;

- olecrieyeHre BO3MOXKHOCTH BBINYCKa aJbTEPHATUBHBIX (HOPMATOB IE€YATHBIX MaTEPUAIOB
(KpynHBIH WIpUPT WK ayanodaiisl);

- o0ecreyeHue J0CTyma OOy4aromerocs, SBJSIONMIETOCS CJICTBIM M HCIOJIB3YIOMIEro CO0aKy-
IIPOBOJIHUKA, K 3/1aHUI0 MHCTUTYTA.

2) A AL ¢ OTPAHUYEHHBIMU BO3MOXKHOCTSIMU 3/I0POBbS IO CIIyXY:

- HaJM4ue MHUKPO(OHOB M 3BYKOYCHJIMBAIOIIEH amnmapaTrypbl KOJUIEKTUBHOI'O IOJIb30BAHUS
(ayTMOKOJIOHKH);

3) Aansg iUy ¢ OrpaHMYEHHBIMM BO3MOXKHOCTSIMU 3JI0POBbs, MMEIOIIMX HApYyLICHUS ONOPHO-
JIBUTATEJILHOTO  ammapara, MaTepHalbHO-TEXHUUYECKHE YCIOBUSA JIOJDKHBI — oOecreduBaTh
BO3MO’KHOCTb O€CIPENATCTBEHHOIO JOCTyNa 00yJaroluxcs B yueOHble IIOMEIIEHUs, CTOIOBBIE,
TyaJeTHbIE U pyrue MOMEeLIeHUs OpraHu3aliy, a TakKe NpeObIBaHNs B YKa3aHHBIX TOMEILEHUSIX
(HanmMuue MaHycoB, HOPYYHEH, paCIIMPEHHBIX JBEPHBIX IPOEMOB U APYIUX MPUCIOCOOIEHUN).
Ilepen HavaaoM OOy4eHHUS MOTYT IPOBOJUTHLCS KOHCYJIBTaTHBHBIE 3aHSTHUS, IO3BOJIAIOIIME
CTYZIEHTaM C OTPAHUYEHHBIMU BO3MOXKHOCTSMU a/lalTUPOBATHCS K Y4€OHOMY ITpOLIecCy.

B mnpouecce BeneHus y4eOHOW IUCHMILIMHBI NPO(ECCOPCKO-NPENno aBaTeIbCKOMY COCTaBy
PEKOMEH/yeTCs MCIOJIb30BaHUE COLIMANIBHO-AKTUBHBIX U Pe(IIEKCHBHBIX METOJIOB OOy4YEeHHS,
TEXHOJIOTUH COLMOKYJIBTYPHOH peadWIMTallMM C LEeNbI0 OKa3aHUs MOMOINM OOydaroIuMmcs ¢
OTrPaHUYEHHBIMU BO3MOXKHOCTSMU 37J0POBbS B YCTAHOBJICHUM IOJHOLEHHBIX MEKIMYHOCTHBIX
OTHOILLIEHHUH ¢ IPYrUMHU OOY4YaroUIUXCsl, CO3AaHUU KOM(OPTHOIO MCUXOJOTHYECKOro Kiumara B
y4eOHOI TpyIIIe.

OcoOeHHOCTH MpPOBEACHUS TEKyIled M MPOMEKYTOUHOM aTTecTaluud MO JUCLUUIUIMHE IS
oOyyaromuxcs ¢ OrpaHMYEHHBIMM BO3MOKHOCTSIMH 3/J0POBbSl YCTAQHABJIMBAIOTCS C YYETOM
MHMBUYAIBHBIX NCUXO(PU3HMUECKUX 0COOeHHOCTEH (YCTHO, MMCbMEHHO Ha Oymare, MUCbMEHHO
Ha KoMmIbloTepe, B ¢opMme TecTUpoBaHMs U Jpyroe). [Ipu HeoOXoAMMOCTH IMperocTaBiIsIeTcs
JOTIOJTHUTEIBHOE BpeMs JIIsl TOATOTOBKHM OTBETA HA 3a4eTe WK SK3aMeHe.



