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1.I[EJTb OCBOEHHUS M CHUATIIMHBI(MOLYJIST)

Heabro ocBoeHuss AUCHUIUIMHBI «CTUIMCTUYECKUN aHAJIU3 TEKCTa (AHTJIMHUCKUN SI3BIK)»
aBigeTcs (HOpMUPOBAHHE MPAKTUYECKUX YMEHHI M HaBBIKOB, HEOOXOIMMBIX HJISl BBIMOJTHEHUS
CTHJIMCTUYECKOTO aHajiu3a XYJO0’KECTBEHHOTO TEKCTa, HAMPABICHHBIX HA CHATHE TPYJIHOCTEH
MMOHUMAHHUS XY/I0KECTBEHHOI'0 TEKCTA U MOATOTOBKY K €r0 HHTEPIIPETaIUH.

Jucuumnuna « CTUTMCTUYECKUN aHalIM3 TEeKCTa (aHMIMUCKHUM A3BIK)» Mpu3BaHa cHhOPMUPOBATH U
yriayOuTh JIMHTBUCTHUYECKYIO MOJITOTOBKY CTYAEHTOB, NMPUBUTH CTYACHTAM MPOYHBIE U TIIyOOKHE
3HaHUS, PACKPBIBAIOIIUE MPECTABICHUE O CTUIIMCTUYECKUX OCOOCHHOCTAX S3bIKa B COBOKYITHOCTH
U B3aUMOCBSI3M €ro pa3HbIX CTOPOH, HEOOXOAMMBIX [UIsl PAlMOHATIBHOM IMOCTAHOBKH U
HEMPEPBIBHOI'O COBEPLICHCTBOBAHUS IIpoliecca 00yUeHUs IPAKTUKE PEYH Ha U3y4aeMOM SI3bIKE.

JuciumnimHa HampaslieHa Ha (opMHpOBaHME KOMIETCHIMNA B 00JacTU MPOQECCHOHATBHON
MeJarornyeckou NesTeNbHOCTH M0 MHOCTPAHHBIM SI3bIKaM.

Kon Conep:kanue KOMIETEHIIUN NHauKaTOpHI 10CTHKEHUS
KOMIIETCHI MU KOMIIEeTeH I U
YK-4 CriocoOeH OCyIIECTBISATE IEIIOBYIO VK-4.1. Brmameer cucremoii = HOpM
KOMMYHHKAIHIO B YCTHOH U PYCCKOTO JIUTEPATYpHOTO $I3bIKA, POTHOTO
MUCEMEHHOM (opMax Ha SA3bIKAa M HOPMaMH HWHOCTPAHHOTO(BIX)
TOCyTapCTBEHHOM s13bIKe Poccuiickoii | s3p1ka(oB), HCIIONb3YET pa3InyHbIC
®denepan ¥ THOCTPAHHOM(BIX) (OpMBI, BHUABI YCTHOH W TNHCHMEHHOU
A3bIKe(ax) KOMMYHHUKAaIUH.
VYK-4.2. Hcnonb3yeT SA3bIKOBBIE CPEICTBa
Ul JOCTIXKEHUS  NpOodecCHOHATBHBIX
uemed  Ha  pPYyCCKOM,  POJHOM  H
WHOCTpAaHHOM(BIX) s3bIKE(aX) B paMKax
MEXJIMYHOCTHOTO M MEXKYJIbTYpHOTO
oOImeHus.
VK-4.3. OcymiecTBiseT KOMMYHUKAITHIO B
muppoBoi  cpene  UIA  JOCTHIKEHUS
npodeCcCHOHANBHBIX nenei u
3((HEeKTUBHOTO B3aUMO/ICHCTBHSIL.
OIIK-8 Crioco0eH oCcyIIeCTBISTH OIIK-8.1.
T€J[arOTHYECKYIO EATENBHOCTD Ha [IpumeHser meTonpl aHanM3a MEJaroruyeckoi
OCHOBE CIICIHATBHBIX HAYIHBIX cuTyanuu, npodeccruoHaIbHON pe(bnefcnﬂ Ha
3HaHI/II>'I OCHOBE CII€HHAJIbHBIX HAYYHBIX 3HAHUU, B TOM
YHcIe B IPeIMETHON 00J1acTH.
OIIK-8.2.
IIpoextupyer ©  oOCymIecTBIsSeT  yd4eOHO-
BOCHHUTATCIIBHBIN MPOLECC C OIIOPOU Ha 3HAHUA
HpeHMGTHOﬁ O6J'IaCTI/I, IICUXO0JIOI'O0-
neaarorudycCKuc 3HaHUA n  HAay4dHO-
000CHOBaHHEIE 3aKOHOMEPHOCTU OpraHusalun
O6pa3OBaT€J'H>HOFO Ipouecca.
IK-10 Cnocoben wmcnonp3oBath cuctemy | [1K-10.1. Brnageer CHUCTEMOM
JIMHTBUCTUYECKUX 3HAHWMH, | TUHTBUCTUYECKUX 3HAHMW Ui peLeHHs
BKIIIOYAIONIMX B ceds  3HaHMe | Mpo(eCCHOHATBHBIX 3a/1a4
OCHOBHBIX ¢donernueckux, | [IK-10.2. Briaenser QyHKIHOHATBHEBIE
JIEKCHYECKHX, rpaMMAaTHYECKUX, | PA3HOBUJHOCTH HM3Y4aeMOTO SI3bIKa U
CII0BOOOPA30BaTEIbHBIX SBJICHUH M | UCHOJB3YET MX B PAa3IUYHBIX CHUTYaIUSIX
3aKOHOMEpPHOCTEN oOmeHws, B TOM YJuCIe
(GYHKIIMOHUPOBAHUS U3y4aeMoro | mpoQeccHoHAILHOTO
MHOCTPAHHOTO SI3BIKA, ero
(GYHKIMOHAIBHBIX Pa3HOBUIIHOCTEH




2.MECTO JUCHUILIUHBI (MOIYJISI) B CTPYKTYPE OCHOBHOM
MPO®ECCUOHAJIBHON OBPA3OBATEJIBHOM ITPOT'PAMMBI

Juctmmmna (b1.B.01.04) «Crunuctiueckuii aHanu3 TekcTa (AHTJHHCKHHA SA3BIK)»

OTHOCHUTCS K 4aCTH MOIyJis, HopMUpyeMOi ydacTHUKaMH 00pa3oBaTEeIbHBIX OTHOLICHUN y4eOHOTO
IUIaHA OCHOBHOM IpodecCHOHAIBHON 00pa30BaTeIbHOM MPOrpaMMbl MOATOTOBKU 0aKalaaBpoOB IO

HarnpasieHuto 44.03.05 Ilemarornueckoe oOpa3zoBanue ¢ AByMs MpoduasimMu « MHOCTpaHHBINA S3BIK

(arrmuiickuii)» n «MHOCTpaHHBIN A3bIK (apaOCKUi, HEMEIKHUH, PPAHITY3CKUN )».

Juctnummna (b1.B.01.04) «Crunuctudyeckuii aHamm3

TeKcTa (AHTJIMHACKUN  SI3BIK)»

0a3upyercsl Ha KOMIICTCHIIUAX, 3HAHUAX, YMEHUAX M HABBIKAX, C(OOPMUPOBAHHBIX y O0YYarOIIUXCs

B PpE3yabTaTC HUZYUCHHUA JHUCHUIIINH:

((I/IHOCTpaHHBIfI SA3BIK», «BBC,I[GHI/IG B A3BIKO3HAHUCY,

«IIpakTuKka yCTHOM M NHMCBMEHHOH peuymn», «JIEKCHMKOIOrus aHINIMHCKOro s3blKay», «JlomaiiHee

YTCHHC),

SA3bIKaA», «CTUIIMCTHKA aHTJIMMCKOTO SI3BIKaY.
KOMHCTCHHI/II/I, C(l)OpMI/IpOBaHHBIe B IMponecce M3yHUCHUs AUCHHUILIIMHBIL, H606XOI[I/IMBI I

<<HHTepaTypa CTpaH H3Yy4acMOI'O sA3BbIKa» «TeopeTquCKa}I I'paMMaTHUKa AHTJIMHACKOTO

OCBOCHHA COACPIKAHUA THCHUIIINH ((Me)I(Ky.]'IBTypHaSI KOMMYHHKAIUs U IICPEBOJ (aHFHHﬁCKHﬁ

HSLIK)», «TeopI/m H IpaKTHUKa ICpEBOLaa», ((CpaBHI/ITeJ'IBHaH THUIIOJIOTHSI aHTJIWHCKOr0 M PYCCKOTO

A3BIKOB», IIO BLI60py CTYACHTA, BBITIOJIHCHUS 3aJJaHui (yqe6H0171, HpOHSBOI{CTBCHHOﬁ IIpaKTHUK,

Hay4HO-HUCCIIEeI0BATENIbCKON pabOThl) U MOATOTOBKU K UTOTOBOM aTTECTAlUH.

3. IJIAHUPYEMBIE PE3YJIBTATbBI OBYUYEHMUS MO JUCHUIIJINHE
MOAYJIIO)

JucuunianHa HanpaBieHa Ha GOpMUPOBaHUE CIEAYIOMIUX KOMITETEHIIUN BBITTYCKHHKA!
YK-4, OIIK-8, TIK-10.
B pesynbrare nu3yueHus: JUCHUIUIMHBI 00YYaIOIIUecs JOJKHBI:

Koa xoMmnerenuuu

3Haer

YmMmeer

Baageer

YK-4
Cnocoben OCYIIECTBISATh
JIETOBYI0 KOMMYHHUKALIAIO B

KyJIbTypHO-
HCTOPUYECKHE Peajliy,
KyJIBTypy P4t U

KOPPEKTHO MPUMEHSTh
SI3BIKOBBIE CPEJICTBA JUIS
JIOCTHKEHUS

CUCTEMOW HOPM
PYCCKOTO JIUTEpaTypHOTO
SI3bIKA, POJTHOTO A3bIKA U

YCTHOM U TOHUCBMEHHOI | pedeBOM STHKET po¢eCCHOHANBHEIX IIeIIeH HOpMaMH
(dopmax Ha TOCYIapCTBEHHOM | JEJIOBOIO OOLIEHUS U Ha PYCCKOM, POJIHOM U HWHOCTPaHHOTO(BIX)
SI3bIKE Poccuiickoii | akageMHIECKOTO MHOCTPaHHOM(BIX) sI3bIKA(OB)
Denepanuun U | JUCKypca, IpaBUiIa s3BbIKe(ax) B paMKax
UHOCTPaHHOM(BIX) A3bIKe(ax) | GYHKIHMOHHPOBAHHS B MEKIIMYHOCTHOTO U

PYCCKOM JIUTEPATypHOM | MEXKYJIBTYPHOTO OOIICHHUS
VK-4.1. Bnaneer | f3bIKS, POIHOM SI3bIKE 1
CHCTEMOH HOpM pycckoro | MHOCTPaHHOM (bIX)

sI3bIKe(ax)
JIUTEPATyPHOTO A3bIKA,
POIHOrO s3bIKa U HOPMaMHU
WHOCTPaHHOTO(bIX)
SI3bIKA(OB), HCIIONb3YET
pasnudHbie (OPMBI, BUIBI
YCTHO M  NHCbMEHHOMU
KOMMYHUKAIIUU.
VYK-4.2. Hcnonb3yeT | -HalUOHAILHO -aJICKBaTHO MPUMEHSTH | -LIEJJOCTHOW  CUCTEMOM
SI3BIKOBBIE  CpEACTBA  JJIA OPUCHTUPOBAHHYIO, JICKCUYECKUEC €AUHUIIBI C | IPEACTAaBJICHUN o
JOCTYIKEHUS COLIMAIIEHO HAIIMOHAJBHO-KYJIBTYPHBIM | HAIIMOHAIBHBIX
podecCHOHATBHBIX el 00yCIIOBIEHHYIO 3 KOMIIOHEHTOM CEMaHTHKH B | OOBIYasfX, TPagUIHAX H

cUCTeMY LIEHHOCTEN CUTYaLUsAX peanmsix CTpaHbI
Ha PYCCKOM, pPOIHOM U

COOTBETCTBYIOLIETO MEXKYJIbTYpHOTO OOIIEHHS | U3y4aeMOro SI3BIKA,
HHOCTaHHOM(BIX) SI3BIKOBOTO KyJIBTYPHOTO | Ha HHOCTPAaHHOM SI3bIKE MO3BOJISIOIIEH
A3bIKe(aX) B PAMKAX | ypocrpapcrea - CIpOMTh  CBS3HBIE 1 | JOOMBATHCS
MEHITTIHOCTHOT'O 1 JIOTUYHBIC BBICKA3bIBaHMs | TOJHOLEHHON
MEKKYJILTYPHOTO pasHbIX  (QYHKIMOHAJLHBIX | KOMMYHUKAIUH
o01IEeHN s, CTHIIEN B YCTHOM U | - HaBBIKAMH

MICHMEHHOHN peyn. HCTIOJIH30BAHUS




- (hopmynMpoBaTh U
apryMEHTHPOBAHO
OTCTauBaTh COOCTBEHHYIO
HO3ULHIO N0 Pa3IMYHBIM
TeMaM U podieMam

onpeesIeHHOM
CTpaTeruu Jist
WHTEPIIPETALNU U
KOHCTPYHUPOBAHUSA
WHOS3BITHOTO TEKCTA

YK-4.3. OcyIIeCTBISET | - CHOCOOBI TIONCKA 1 -[0JIb30BaThCs  UU(poBOH | - OCHOBHBIMH
KOMMYHUKAIHIO B | KpUTEpHHU OLICHHBAHUS CIIPAaBOYHON M KPHUTHYECKOH | CTPAaTErHsAMHU HOKCKa
undpoBoit  cpege I nudpoBol HHPOPMAIIUHN | TUTEPaATypoOit HE00X0AUMOU
JOCTIDKCHHUS Ha UHOCTPAHHOM SI3BIKE | (JIUTEpaTypHBIMH I/IH(i)OpMa\I’_lI/II/I
POGhECCHOHATBHBIX TIeTel SHIUKJIOEANSIMH, nuppoBoit  cpexe
CIIOBapsIMH, npaBUIaMU
1 . dpdexTuBHOroO oubmmorpaduueckumMu UCIIOJIb30BaHUs
B3aUMO/ICHCTBHSL. CIIPaBOYHUKAMH) CrICIHATBHON
- C MOMOIIBIO COBPEMEHHBIX | JIATEPATYPHI
TEXHOJIOT Uil - KOTHUTHBHO-
CaMOCTOSITENIPHO TOIOJHAThH | AUCKYPCHBHBIMU
u KPUTHYCCKH | YMEHUAMH 00pabOTKH
AQHAIU3UPOBATD nHbOpPMALUY U3
HHPOPMALIUIO 3 | TuppoBOU Cpeasl,
JUTEPATYPHBIX HApaBICHHBIMHU Ha
Xy MOKECTBCHHBIX BOCTIPUATHE U
HCTOYHHKOB U MMPUMEHSTH €€ | MOPOKICHUE CBA3HBIX
B NIPAaKTUYECKOH | TEKCTOB B YCTHOU U
JIeATETIbHOCTH NHCHMEHHOHN peun
-BBITIOJTHATh
CaMOCTOSITeTIbHBIC
JIUTEPATYPOBETICCKHE
UCCIIeIOBAHHUS
COOTBETCTBEHHO
YPOBHIO TIOJITOTOBKH,
HCIIONB3YI0 PECYPCHI
IIUPPOBOH cpebl
OIIK-8 OCHOBBI CIIELIHAJIBHBIX | MCIOJIb30BATh HABBIKOM BEIOOpa
Crioco0eH ocymIecTBISTh Hay4HbIX 3HAHUU B CIIELIMAJIbHbIE HAYYHbIE MEJarOrM4eCKux
MeIarOTHIECKYT0 00J1aCTH CTHJIUCTHKH M | 3HaHUS B 00J1aCTH TEXHOJIOTHI TTpodeccH

JIEATELHOCTh HA OCHOBE
CIIENUAIIBHBIX HAYYHBIX
3HAHUU

OIIK-8.1.

IIpumensier meTonbl aHaiu3a
NIEArOTMYECKOW  CUTYyalUH,
poeCCHOHATBHOMI
pednexkcun Ha
CIICIIUAJIBHBIX Hay4YHBIX
3HAaHWH, B TOM 4YHCIE B
IIpeAMETHOH obacTy.
OIIK-8.2.

[poexTupyer u ocyecTBisIeT
yueOHO-BOCIIUTATEIBHBIH
MIPOLIECC C OIIOPOM Ha 3HAHUS
MpeIMETHON 001acTH,
NICHXOJIOTO-TIEATOT MYECKHE
3HaHUA W HAY4YHO-
000CHOBaHHBIE
3aKOHOMEPHOCTH
OpraHu3anyn
00pa3oBaTesIbHOTO Mpollecca.

OCHOBEC

pe3yabTaThI
HUCCJIEIOBAHUI B
eaarornyecKomn
JEITENLHOCTHA

CTHWJINCTUKU U
pe3yIbTaThl
WCCIIE0OBAHAN ITPU
OCYIIECTBICHUH
MEAAroru4ecKon
JIEATEIIbHOCTH

OHAJTBLHOM
JIESITEIILHOCTH C
Y4EeTOM PE3yJIhTaTOB
HAYYHBIX
HUCCJIEIOBAHUU B
00J1aCTH CTUIUCTUKH

TIK-10 - Crocoben
HCIIONb30BATh cucTemy

0a30BbIE TEPMUHBI 1
TIOHSTHUS

OCYILECTBIATh
po(heCCHOHAIBHYIO

MPUHLIMTIAMH BBIOOpa
perucTpa oOIeHus,




JIMHTBUCTUYECKUX  3HAHUM, | (OHOCTUIMCTUKH, JIeSITEIbHOCTD CO 3HAHUEM
BKIIIOYAIOIINX B 05l 3HAHHE | JIeKCHYECKOIH, 3aKOHOMEPHOCTEH
OCHOBHbIX  (OHETHYECKHX, | cpyTaKCHUYECKOIE, (YHKIMOHUPOBAHUS
JICKCHYCCKHX, MOP(ONOrHYecKoil 1 | aHTJIMHCKOTO SI36IKA H €ro
TpaMMaTHYCCKHUX o

P ’ (hyHKITMOHATBHOM (YHKITMOHATBHBIX
CII0BOOOpa30BaTENbHBIX o

CTHJINCTUKU Pa3HOBUIHOCTEH

SI3BIKOBBIX CPEJICTB U
HABBIKAMU PEIICHUS
po(heCCUOHATBHBIX
3a7a4 B 3aBUCUMOCTH
OT pEYeBOU cUTyaluuu

SIBJICHUHA U 3aKOHOMEpPHOCTEN
(YHKIMOHAPOBAHUS
U3y4aeMOro  HMHOCTPaHHOTO
SA3bIKa, €ro (l)yHKHI/IOHaJ'II)HLIX
Pa3HOBUAHOCTEN
IIK-10.1.
CUCTEMOI
JIMHTBUCTUYECKUX 3HAHUH
TUTS pernreHus
PO eCCHOHATTBHBIX 3a/1a4
I1IK-10.2. Beinensger
(yHKIMOHANbHBIC
Pa3HOBUIHOCTH
M3y4aeMOTO SI3bIKa U
HCIIOJIB3YET UX B
Pa3TUYHBIX CUTYAITHSIX
0OIIIeHHs, B TOM YHCJIE
poeCcCHOHANTBHOTO

AHTJIMHUCKOTO S3bIKa

Bnaneer

4. OFBEM JUCHUIIVIMHBI MO1YJIS)
O6mas Tpynoemkocts aucuuruHbl coctaisier 5 3ET (180 wacos). Jucnurimnnaa u3ydaercs B

8-9 cemecrpax.

OYHASA ®POPMA OBYYEHMUA

TpynoémkocTn
Bup yuedHoii paGoTbl wac B 1.4. mo cemecTpam
T | N\e8 Ne 9
OO0mast Tpy10éMKOCTh TMCIUILIMHBI 10 Y4eOHOMY IIJIaHY 180 72 108
1. KontakTHas padora: 80
aekiuu  (oOmiee KOJI-BO  4YacoB, BKJIIOYass IpakTHueckyro | 18 18
MIOJIFOTOBKY)
NPaKTUYECKHEe 3aHATHUS, CEMUHaphl U mp. (oluiee Koi-Bo 4acos, | 62 32 30
BKJTI0Yast MPAKTUYECKYIO TIOJATOTOBKY)
naboparopHble 3aHsATHS (OOIIee KOJ-BO YacoB / BKIOYas
NPaKTUYECKYIO TIOJTOTOBKY)
IPYNIOBbIE, WHAWBUAYAIbHbIE KOHCYJIbTALIMM U UHBIC BUJbBI
y4eOHOH JesITeIbHOCTH, IPEIyCMaTPUBAIOIINE TPYIIIOBYIO WU
WH/IMBUAYAIbHYIO paboTy 00yJaroIuXcsl C MPernoiaBaTesieM
2. O0bem camocTosiTeIbHON padoTsl o0yuawuxces (CPC) 100 40 60
B TOM YHCIIE YacOB, BBIACICHHBIX HA TOJTOTOBKY K HSK3aMEHY
(3auery)
By mpoMexxyTOYHOTO KOHTPOJIS: 3ayer 3a4eT ¢
OLICHKOM




3AOYHAA ®OPMA OBYYEHUA

TpynoémkocTb
Bup yueOHoii paboTbl qac B 1.4. o cemecTpam
T N8 Ne 9
Oo01as TpyA0€MKOCTD JUCITUIUIMHBI IO YYEOHOMY TUTaHY 180 72 108
1. KonTtakTHas padora: 20
nexknuu  (oOmmiee KOJ-BO  YacoB, BKIIOYAs  IMPAKTHUYECKYIO 6 6
MOJATOTOBKY)
MIPaKTUYECKHUE 3aHITHS, CEMUHAphl M Tp. (oOmee Koja-BO yacos, | 14 6 8
BKJII0Yasi MPAKTUYECKYIO TIOJATOTOBKY)
nabopaTopHble 3aHATHS (00IIee KOJ-BO YacoB / BKIIOYAs
IPAKTHUYECKYIO MTOATOTOBKY)
TPYNIOBBIC, WHAWNBUAYAIbHBIE KOHCYJIbTAIMM W WHBIC BUIBI
y4eOHOM AEsITeNbHOCTH, MPEAyCMaTPUBAIOIINE TPYMIOBYIO HIIU
VHIMBUAYAIBHYIO paboTy 00YJarOmMXcsl C MPEToaBaTelieM
2. O0bem camocTosiTeIbHOM padoTsl o0yuaromuxcs (CPC) 154 63 91
B TOM YHCJIC YaCOB, BBIJICJICHHBIX Ha IOJTOTOBKY K (3a4eTy)
Bun npomexxyTouHOT0 KOHTPOJIS: 6 3 3ayer | 3 3auyerc
OLICHKOM

5.COJIEP’)KAHUE JUCLHUIIJIUHBI (MOLY.JIST)
o4Has popma 00yUeHHs

HanmMmeHnoBaHHne TeMbl | O0Imas TpynoéMKocTh 10 BUIaM Y4eOHbIX 3aHATHI
(pa3nena) AMCUUILIMHBI | TPYA0EMKOCTH (B akaj.yacax)
(MonxyJis) B aKaj.yacax Jlex/ Jlao / Ip/ CP
Np.MOAr. | MP.MOAT. Np.MoJAr.
8 cemecTp
1.BBenenue B npeamer 6 2 4
Ilenu u 3amaum Kypca
2.0npeneneHue MTOHATHUS 14 6 8
«TeKCT».  Pa3nuuHBle  TOYKH
3peHus
3.513bIKOBBIE Cpe/ICTBA 26 12 14
CTHJIIMCTHYECKOTO aHajM3a
TEeKCTa
4. Tekct Kak 00BEKT 26 12 14
JUHTBUCTUYECKOTO aHAIN3a
Hroro 72 3ayeT 32 40
9 cemecTp
1.MapopMaTuBHOCTE  TEKCTA. 33 4 6 23
Buasl TekcToBol nHoOpmaruu
2.OCHOBHBIE TEKCTOBBIE 33 4 6 23
KaTerOpHH.
3.OyHKIMOHAIEHO-CMBICIIOBBIE U 34 4 8 22
GYHKIIMOHATHHO-
CTUJIMCTUYECKUE TUITBI TEKCTOB.
4.Cnemuduka Xyn0XKeCTBEHHOTO 39 6 10 23
TEeKCTa Kak 00BeKTa
JUHTBUCTUYECKOTO aHAIU3a.
Hroro: 108 18 | 3auer ¢ 30 60
OLICHKOM




3AOYHASA ®OPMA OBYUYEHUA

HaumenoBanue TeMBI | O0mas TpynoéMKoCcTh 10 BUIaM Y4eOHbIX 3aHATHI
(pa3nena) AUCHMILINHBI | TPYA0EMKOCTH (B akaj.yacax)
(MoayJin) B aKaj.yacax Jlex/ KOHTPOJIb Ip/ CpP
np.Noir. np.MoJr.
8 cemecTp
1.BBenenue B mpeamer 6 6
Ilenu u 3amaum Kypca
2.0npenenenue TOHATHUS 19 2 17
«TEKCT».  Pa3nuyHple  TOYKH
3peHus
3.513bIKOBBIE CpelICTBA 22 2 20
CTUJIUCTHYECKOTO aHajau3a
TEKCTa
4. Tekct KakK 00BEKT 22 2 20
JIMHIBUCTHYECKOI0 aHaJIN3a
Hroro 72 3auer 3 6 63
9 cemecTp
1.MapopMaTUBHOCTE  TEKCTA. 25 2 23
Bupl TekcToBol nHpOpmMaIuu
2.OCHOBHEBIE TEKCTOBEIE 27 2 2 23
KaTerOpHH.
3.OyHKIMOHAIILHO-CMBICIIOBBIE U 28 2 2 22
(GYHKIIMOHATIBHO-
CTUJINCTHYECKHE THIIbI TEKCTOB.
4.Crneunduka Xyma0>KeCTBEHHOTO 27 2 2 23
TEeKCTa Kak 00BeKTa
JUHTBUCTUYECKOTO aHaIn3a.
Hroro: 108 6 3a4er C 8 91
OLIEHKO¥ 3

5.1. COIEP)KAHUE PA3JEJOB TUCIHUATIJINHBI (MOIYJIST)

8 cemectp
Tema 1. BBenenne B npeamer. Lleau u 3apaum kypca
[IpoGnemartuka 1 3aa4u CTUIMCTUYECKOTO aHanu3a TekcTa. COOTHOILIEHHE TUHTBUCTUYECKOTO

aHaJIN3a TCKCTA U APYTUX BUAOB aHAJIN3a TCKCTA. (I)YHKLII/IOHaJ'ILHBIC XapPaKTCPUCTHKHU KaK YaCTHBIN
cnyqaﬁ CTUJIUCTUYECKOM XapaKTCPUCTUKHU TCKCTA. COOTHOIICHHUE ACTCTHYSCKUX U
JIMHI'BUCTUYCCKHX XapPaKTCPHUCTHUK TEKCTA.

Tema 2. Onpenenenne NMOHSATHSA «TeKCT». Pa3InduHbIe TOUKH 3peHusA

Hcropudeckoe pa3BUTHE TOHATUS «TEKCT». EMUHCTBO (POPMBI U COZiepKaHUS B TEKCTE.
OrmpenenieHne MOHATUS «TEKCT». TeKCT — Kak eIMHUIIA, B3sATas 11t aHanu3a. O0mas

XapaKTEPUCTUKA BO3MOKHBIX IPOLIEyp aHAIN3a TEKCTa.
TekcT — Kak 1enocTHas CTpyKTypa. TeKCT — BbIcIIasi €AMHUIIA CHHTaKCUYeCKOoro ypoBHs. O0mue
IIPUHLIMIIBI TIOCTPOEHUS XyN0KECTBEHHBIX TEKCTOB: TEKCT PEKYPEHLUS, aHAJIOTUsI, KOHTPACT,




JaCTH4YHas pCpe3CHTaAlUA KaK 4aCThb 3HAKOBOM CHUCTEMBI SI3BIKA.
(DYHKI_[I/II/I MMO3TUYECKOM CTPYKTYPEBI TCKCTa: KOMMYHHUKATHBHAsA, KOTHUTUBHAA, SMOTHUBHAI,
I/IH(l)OpMaTI/IBHaH. 0611166 IIOHATHC O SA3bIKOBBIX YPOBHAX H UX BSaHMOﬂeﬁCTBHH.

YpOBHM aKTyalM3alUU S3bIKOBBIX €IMHMIl B XYJOXKECTBEHHOM TeKcTe: (hOHOTpaduuecKui,
MOpGEMHBIH, JIEKCHYECKUH, CUHTAKCHMYECKMM M MX B3aMMOJEHCTBHMS C AacleKTaMu TeKCTa
ACTETUYECKOT0 IENOro (¢ 0Opa3HbIM COCTaBOM, TeMaMH, KOMIO3ulueil). BO3aMOXXHOCTh onucaHus
TEKCTa 110 YPOBHSAM.

Tema 3. SI3bIKOBDBIE cpeacrea  CTHWIMCTUYECCKOI'O aHA/IU3a TEKCTa

Expressive means and stylistic devices. Classification of stylistic devices. Metaphor and simile,

their classification and stylistic functions. Metonymy, synecdoche, antonomasia and their stylistic
functions. Epithet, its classification and stylistic functions. Hyperbole, understatement and litotes
and their stylistic functions. The stylistic functions of pun, zeugma, semantically false chains, and
violation of phraseological units. The stylistic functions of ellipsis, rhetorical question, apokoinou
construction, and detached construction. The stylistic functions of inversion, aposiopesis and
suspense. The types and stylistic functions of repetition, parallel constructions and chiasmus.
The stylistic functions of syntactical connectives and gap-sentence link. Represented speech, its
types and stylistic functions. The stylistic functions of gradation and its types. The stylistic device of
periphrasis, its types and functions. Irony and oxymoron and their stylistic functions. The stylistic
functions of antithesis and anticlimax. Phonographical stylistic devices and their functions.

Tema 4. TekeT KaK 00beKT JHHIBHCTHYECKOI0 aHAJIH3A

OO6miee u pa3iMyHOE B TMOHMMAHUU TeKCTa uccienoBareasiMu. OCHOBHBIE TPHU3HAKH TEKCTa W
TekcTooOpasyomue (akropsl. COBpeMEHHOE COCTOSIHHE Teopud TekcTa. CHHTaKCUYeCKUuH U
Ha)ICI/IHTaKCI/I‘-IGCKI/Iﬁ moaxoa K I/13y‘~I€HI/IIO TCKCTA. Pa3pa60TI<a BOHpOCOB JINMHTBUCTUYCCKOT' O
aHallM3a TeKCTa B COBETCKOM U 3apyOekHOM MMHTBUCTHKE 60-X - 80-X rT.

9 cemecTp

Tema 1. UndopmaTuBHOCTH TekcTa. Buabl TekcToBOM HHpOpManun
YpoBHu uHpopmanuu Tekcta. AkryanbHas uHpopmauus. KonuentyanbHas uHoOpmanus, ee

0coOeHHOCTH. MoJanbHOCTh TeKcTa Kak MH(popMaTuBHas karteropus. CrocoObl ee BbIpaKeHHs.
CBsi3b CMBICIIOBOM CIIOKHOCTHM TEKCTa C BO3MOXKHOCTBIO pa3HBIX YpPOBHEH YHUTATEIbCKOTO
BOCIIpHUATHUSA. ITonsTie MMpeCynIIo3nnu. Bo3moxxaOCTE HECOBIIaACHU A aBTOpCKOﬁ HUHTCHIIMHN H
BOCIIpHUATHUSA agpecaTta. HO)ITCKCT KaK JIMHI'BUCTHUYECKOC SABJIICHUC. 3KCHJ’IHHHTHBI€ U UMIIJIMITUTHBIC
CPEICTBA BBIpaKEHUS NTOATEKCTa. MOJaIbHOCTD U MMOATEKCT.

Tema 2. OcHOBHBIE TEKCTOBbIC KATETOPHH.
CBsI3HOCTh TEKCTa Ha pa3IMUHBIX YPOBHIX S3BIKOBOM CTPYKTYphl. COOTHOILIEHHE TMOHATUI

LETTBHOCTH, CBA3HOCTH, MHTErpanuu TekcTa. COOTHOLIEHHWE KaTEeropuid HMHTErpaluyd W KOTe3HH.
CrocoObl  TekcTOBOM wuHTerpanuu. Karteropus YIEHHMMOCTH BO B3aMMOCBS3M C KaTeropuei
uHTerpanuu. ENWHUIBI YJIEHMMOCTHM TEKCTa: BBICKAa3bIBaHHWE, (PparMeHT TEKCTa, CI0KHOE
CHHTaKCHYeCKoe 11ej10e, ad3arl. Turbl wieHeHus TecTa.

Tema 3. (I)yHKIII/IOHaJILHO-CMbICJIOBbIe H (l)yHKHI/IOHaHbHO-CTI/IJII/ICTI/I‘-leCKI/Ie THIIbI TEKCTOB.

CnocoObl OTpaXXCHUA JIeCTBUTEIIFHOCTH B TCKCTC. (DYHKI_II/IOHEU'IBHO-CTI/IHI/ICTI/I‘ICCKI/IG
XapaKTCPUCTUKU TCKCTA. q)yHKL[I/IOHaJ'IBHO-CMBICJ'IOBBIC TUIIBI pCUn W HUX COOTHOUICHHUEC C



KOMITO3HUIITMOHHO-CMBbICJIOBBIMH THITAMMU. MoHoJIOTHYECKHE U AUATIOTUYCCKUE PA3HOBUAHOCTHU

TCKCTa

Tema 4. Cneum])mca XYAO0KECTBCHHOI'0 TEKCTA KaK 00beKTa JHHIBUCTHYECKOT0 aHAJIN3A.

Criennuka katreropuv HHGOPMATUBHOCTHU B XYJOKECTBEHHOM TeKcTe. Cpe/iCTBa BEPTUKAIBHON
CEMaHTUYECKOM CBA3HOCTH M LIEJIBHOCTh XYJI0KECTBEHHOTO TeKcTa. [IoHsATHE accoliMaTUBHO-
BepOanbpHOI ceTu. [loaTeKCT B Xyn0’kecTBEHHOM npou3BeeHnu. O06pa3 aBTopa Kak
KOMIO3UIIMOHHO-CTUIIMCTUYECKUN IIEHTP XYA0KECTBEHHOI0 TeKCTa. TekcToo0pa3yrolas poib

oOpa3HbIx cpeacTB. XKanposas crienuduka Xy/10)KeCTBEHHBIX TEKCTOB.

6. YAEBHO-METO/AYECKOE OBECIIEYEHUE CAMOCTOATEJABHOM PABOTHI
OBYYAIOIIINXCA

OOt 006beM CaMOCTOATEIBHONH PabOThI CTYAECHTOB IO AMCIMILIMHE coctaBiser 100 /154
JacoB.
CamocrosTenpHas paboTa OCyIIECTBISCTCS B CICAYIOMNX (hopMax:
CamocrosiTenbHast padoTa CTyIEHTOB MPEAIOoJaracT:
*  U3y4yeHHE yueOHOro maTepuasa Mo npejjaraéMbiM TeEMaM;
* BBINOJIHEHUE MPAKTUYECKUX 3aJaHUM, OTBETHI Ha BOIPOCHI IJII CAMOKOHTPOJIS,
MPEACTABICHHBIX B JAHHOW pabouell mporpamMme, 0OECIEUMBAIOIINX 3aKpEIICHUE U
yriIyOJIeHHE 3HAaHUH, TTOJyYCHHBIX Ha MPAKTUYECKUX 3aHATHAX;

¢ COCTaBJICHHUC IIJIAaHOB-KOHCIICKTOB.

Bua camocrosiTe/ibHOM PpatoThI 00y4aAOIUXCS
HanmeHnoBanue pa3iesia 1M CHUNLTHHBI

8 cemectp

BBenenue B mpeamer 1.CamocTosiTenbHOE ~ W3y4YeHHE  BOMPOCOB  pazjerna,
Ilenu ¥ 3axaun Kypea pacCMaTPHBAIOLIETO THHIBOCTHIHCTHYECKHH  aHamus,
KOTOPBIN B CBOIO OU€pe/b, MpeacTaBiseT coboit paboTy mo
BBISIBJICHHIO B TEKCTaX XYJO0KECTBEHHOW JHUTEpaTyphl
SI3bIKOBBIX €IUHUI, 3aKpEeIJIEHHbIX 3a TOW WJIM HWHOU
(YHKIIMOHATHHON pPa3HOBHIHOCTBIO SI3BIKA: JINTEPATYPHBIM
SI3BIKOM  (KHIDKHOTO ¥ Pa3TOBOPHOTO THIIOB) W IKHBOM
Pa3roBOpHON pedblo (TIPOCTOpEYHs, TUATCKTOB, JKaPTOHOB),
a TaK)X€ aHaJIM3 COOTHOIICHUS B JAHHOM TEKCTE yKa3aHHBIX
€MHMUILL.

2.IIpopaboTka TeOpuH BONMPOCA, BHITTOJHEHUE MPAKTUIECKUX
3a/laHui mo y4..Apaxus B.JI. VHTepmperarus
XyJoxecTBeHHOTO TekcTa. KyxapenkoB.A. MaTtepnperarus
TEKCTa.

3. [IlpeacraBneHue MpPOaHATU3UPOBAHHOTO TEKCTa
XyJ0KECTBEHHOMN JIUTEPATYPHI.

OHpe,Z[CJ'ICHI/IC IIOHATUS «TCKCT). 1.CaMocTosITeNIBHOE N3Yy4YCHUE BOIIPOCOB pa3acia.

Pa3InyHbIe TOUKH 3PEHHS 2. OyHKIMU MO3TUYECKOU CTPYKTYPBI TEKCTAa:
KOMMYHHUKaTUBHasl, KOTHUTHBHA, SMOTHBHAS,

nHpOpPMaTHBHASL.

3. OOmee TOHATHE O S3BIKOBBIX VPOBHIX M HUX
B3aMMOJCHCTBHUH.

4.YpoBHUI aKTyaJInM3aluu SI3BIKOBBIX €IMHMIL B
XYJOXKECTBEHHOM TeKcTe: (oHorpaduieckuii, MOpHeMHBIH,
JIEKCUYECKHNH, CHUHTAKCHYECKMH M HUX B3aUMOJICHUCTBHUSA C
ACIIeKTaMU TEKCTa JICTETUYECKOro Ienoro (¢ oOpa3HBIM
COCTaBOM, TEeMaMHu, KOMITO3UITHEH ). Bo3moxHOCTH




ONMCAaHUs TEKCTa 10 YPOBHSM.
4.IIpopaboTKa TEOPHH BOMPOCA, BBITIOIHEHHE MPAKTUICCKUX
3aJaHuN

SI3BIKOBEIC cpeacTBa
CTUIINCTHUYCCKOI'O aHaJIn3a TCKCTa

1.CamocTosTensHOE N3yUeHNE BOIIPOCOB pa3ziena.

2. DyHKIMH CTPYKTYphl TEKCTa: KOMMYHHKAaTHBHaf,
KOTHUTHBHAs, SMOTHBHAs, HH()OpMAaTHBHAS.

3. OOmee TOHATHE O S3BIKOBBIX VYPOBHAX M HUX
B3aMMOJICHCTBHH.

4.YpoBHM  aKTyaJu3allMd  S3BIKOBBIX  COUHHI] B
XYA0KECTBEHHOM TeKcTe: (hoHOrpaduyeckuii, MopdeMHBbIi,
JEKCUYECKUH, CHHTAKCUUECKMH M HX B3aUMOJCHCTBUS C
ACMeKTaMU TEKCTa 3ICTETHYECKOro wLenoro (¢ oOpa3HbIM
COCTaBOM,  TeMaMH, KomImo3uiued).  Bo3moxHOCTH
OIMCaHMS TEKCTa [0 YPOBHSIM.

4 IIpopaboTKa TEOpHH BOIIPOCA, BEITIOHEHHE MIPAKTHIECKUX
3aJaHAN

TexcTt Kak 00BEKT CTHJIMCTUYECKOrO
aHaJIli3a

1.CamocTosiTennsHOE N3yYeHNE BOIIPOCOB pa3iena.

2. OcHOBHBIC TPU3HAKH TEKCTa W  TEKCTOOOpasyromye
(bakTopHL

3.CoBpeMeHHOE COCTOSIHHE TEOpHUH TEKCTa.
4.CHHTaKCUYECKH W HaJ CHHTAKCHYECKHH IIOOXOHL K
U3yUYCHHIO TEKCTA.

5. Pa3zpaboTka BONMPOCOB JMHIBHCTHYECKOTO aHAIN3a
TEKCTa B COBETCKOM M 3apyOexHOit muHrBHcTHKE 60-X - 80-X
T

6.IlpopaboTka TeOpHu BOIPOCa, BHIIIOIHEHNE MMPAKTHIECKUX
3aJaHUN

ceMecTp

HNudopmaTtuBHOCTh TeKcTa. Busr
TEKCTOBOM MH(OpMAITIH

1.CaMocTOATENPHOE H3YYEHHE BOIPOCOB paznena 2.
YpoBHU HHPOpPMAIIHH TEKCTA.

AKTyanbHas WHPOPMAITHSL. Konnenryansnas
nH(popMaIus, ee 0COOCHHOCTH.

3. MopanbHOCTE TEKCTa Kak  HMH(pOpMaTUBHAS
kateropus. CrocoObl  ee  BblpaxeHHs.  CBs3b
CMBICTIOBOM CIIOKHOCTH TEKCTa C BO3MOYKHOCTBIO
Pa3HBIX YPOBHEH YUTATENBCKOTO BOCIPUATHSL.

4 Ilonstre MPECYNIIIO3ULINAH. Bo3MoxHOCTB
HECOBMNAJEHUS aBTOPCKONW HHTEHIIMM W BOCHPUATHUA
azpecara.

5.I1oarekcT

KaK JIMHTBUCTHYECKOE SBJICHHE. OKCIUIMLUTHBIE H
UMIUIAIUTHBIE ~ CPEJICTBA  BBIPAKCHHUS  IMOJTEKCTA.
MoJabHOCTh U TIOATEKCT.

6.[lpopaboTka  TEOpUM  BOINPOCA,  BBITOJIHEHHUE
MPAKTUYECKUX 3aJaHUN

OCHOBHBIC TEKCTOBBIC KaTCropmu.

1.CaMocTosTenpHOE H3YIEeHHE

BOIIPOCOB pazfena.

2. CBSI3HOCTH TEKCTa Ha PA3IMYHBIX YPOBHAX SI3BIKOBOU
cTpyKTypbl. COOTHOIIEHNE TTIOHATHI IETbHOCTH, CBSI3HOCTH,
uHTerpanuu tekcra. CooTHOIIEHHE KAaTeropui MHTETpalun
1 KOT€3HH.

CriocoObI TEKCTOBOM MHTETPAIIUH.

3. Kareropus wieHUMOCTH BO B3aMMOCBSI3M C KaTeropueu
UHTErpauuy. EQUHUIBI YWICHUMOCTH TEKCTa: BHICKa3bIBaHHUE,
(parMeHT TeKcTa, CI0KHOE CHHTAKCHYIECKOe 1eJoe, ab3arl.
Turnbl 4IeHEHNS TeCTa.

4.IIpopa®oTka TeOpHH BONPOCA, BHITOIHEHHE TTPAKTHIECKUX
3aJlaHui

(DYHKI_[I/IOHaJ'H)HO-CMBICJ'IOBI)Ie n
(IJYHKL[I/IOHEUIBHO-CTI/IJ'II/ICTI/I‘ICCKI/IG THIIBI

1.CamocrosTenpHOe H3y4YCHUEC BOIIPOCOB pa3acia.
2. Cnoco0sl OTpaKCHUA LleﬁCTBI/ITGJILHOCTH B TCKCTC.




TEKCTOB. OYHKIMOHATBHO-CTUJIMCTUIECKHE XAPAKTEPUCTUKU TEKCTA.
OYHKIHMOHATBHO-CMBICIOBbIE TUOBL  peYHd i Hux
COOTHOIIICHHE ¢ KOMIIO3ULIMOHHO-CMBICTOBEIMY THIIAMH.

3. MoHoONOTHYECKHE W IUAIIOTHYECKHE Pa3HOBHIHOCTH

TEKCTA. 4.Hpopa60n<a TEOPUH BOMPOCA, BBINOJIHEHUE
MPaKTUYECKUX 3aJaHuM

Cneumbnxa XYJI0’KECTBEHHOTO TEKCTa KaK 1.CamocTosiTenbHOE N3yUeHHE BOIIPOCOB pa3zea.

00BEKTa CTHINCTHISCKOTO aHATIM34. 2. Crnenmduka  Kateropud  WHPOPMATHBHOCTH B
XyJOKeCTBeHHOM  Tekcre.  CpeicrtBa  BepTHKaJIbHOU

CEMaHTHUYECKON CBSI3HOCTU M IEIBHOCTh XYI0KECTBEHHOTO
TEKCTa.

3. IloaTeKcT B XyA0’)KECTBEHHOM IPOU3BE/ICHHN.

O0pa3 aBTOpa Kak KOMHO3UIIMOHHO-CTHINCTUYECKUH LICHTP
XYAOKECTBEHHOTO  TeKcTa.  TeKkcrooOpasyromas — poib
00pa3HbIX CPEICTB. “Kanposas cnenudrka
XYAOKECTBEHHBIX TEKCTOB

4.IIpopa®oTka TeOpHH BOMPOCA, BEITOIHEHHE IPAKTHIECKUX
3aJaHUuN

7. ®OHJI OHEHOYHbIX CPEJICTB

[lpy TmpoBeneHUHM TEKYIIEro M HMTOTOBOTO KOHTPOJS HCIONB3YIOTCS WH(POPMAIMOHHO-
KOMMYHUKaTHBHbBIE, «CKBO3HbBIE» TEXHOJOIMH, VIHTEpHET-TEeXHOJOIUH, MpoOJIeMHbIE 3a/1adH,
TBOPYECKHE 3aJIaHHUs, NPE3CHTALMM PEe3yJIbTaTOB MCCIIEIOBATEIbCKON JEATEIbHOCTH, BBIITOJIHEHUE
WH/IMBUYalIbHbIX / TPYNIOBBIX IPOEKTOB B TOM YHUCJIE OHJIAMH.

7.1. OneHo4HbIe MaTePHAJIbI JIsl IPOBEACHHUA TEKYILIEro KOHTPOJIS yCIIeBaeMOCTH
VYka3bIBaeTcsl NepeyeHb KOMIIETEHLUI B IPOLIECCE OCBOECHUS 00pa30BaTEIbHON MPOTPaMMBbI.

HaumMeHoBaHue Tembl | CpeacTBa Tekylmero KoHTpoJisi | [lepeyenn koMmeTeHIuA
(pa3neJia) AUCUMILIMHBI | YCIIEBAEMOCTH
/m_ | (MomyJist)
8 cemecTp
Heniu w  3agaum Kypca | TBopueckoe MUCbMEHHOE 3a/1aHUE YK-4, OIIK-8, I1K-10
1 | «CtumucTudecKuit aHanmuz | Tect
TEKCTa» [IpakTrueckoe 3amanue (aHaNH3
TIPEJJI0KEHHOT 0 TEKCTa )
Omnpenenenue moHsATUs | TBOpUECKOe MUCEMEHHOE 3aJJaHue YK-4, OIIK-8, I1K-10
2 | «rekct». Pazmuunple Touku | TecT
3peHHUS [IpakTrueckoe 3amanue (aHaAIW3
TIPEJJI0KEHHOT0 TEKCTa )
Crietudmka crumuctrdeckoro | TBopUYeckoe MUCHbMEHHOE 3a/1aHUe YK-4, OIIK-8, I1K-10

3 | amanm3a Tekcra kak paszgena | Tecr
S3BIKO3HAHUS W ydeOHoro | [IpakTudeckoe 3amanue (aHaMm3

npeaMeTa MIPETOKEHHOTO TEKCTA )
Texcr KaK 00BEKT TBOpuUeckoe MUCEMEHHOE 3aJJaHue YK-4, OIIK-8, I1K-10
4 | CTHIIMCTUYECKOIO aHAIIN3a Tect

[IpakTHueckoe 3amanue (aHAIH3
NPEIJIOKEHHOTO TEKCTa )

9 cemecTp
WHpopMaTUBHOCTE  TEKCTA. TBOpYECKOE MMCHMEHHOE 3a/1aHNE YK-4, OIIK-8, IIK-10
1 | Bungsr TEKCTOBOM Tect
nHpOpMaLUH [IpakTnueckoe 3amaHue (aHanus
NPEJIOKSHHOTO TEKCTa )
OCHOBHBIE TEKCTOBBIE TBopyeckoe NMMCbMEHHOE 3ajaHue VYK-4, OIIK-8, I[1K-10

2 | xareropuu. Tecr




IMpakTudeckoe 3amanue (aHanu3
MIPEITOKEHHOTO TEKCTA )

OYHKIMOHAIILHO-CMBICIIOBBIE U | TBOpUECKOE MMCHEMEHHOE 33JaHUE YK-4, OIIK-8, TIK-10
3 | dynkumonanpHO- Tect

CTUJIMCTUYECKHUE TUIIBI TeKCTOB. | [IpakTndeckoe 3amanue (aHamus3
MIPEJI0KEHHOT0 TEKCTA )

Crietuduka XymoxkecTBeHHOro | TBOpYECKOE MTUCHMEHHOE 3a/1aHUC YK-4, OIIK-8, T1K-10
4 | Tekcra KaK obwekra | Tecr

CTHIINCTHYECKOTO aHaIn3a [IpakTrueckoe 3amanue (aHAIH3
MPEJIOKEHHOTO TEKCTA )

B ynuBepcurere npumensiercas BPC npu peanmzanuu Bcex AMCLUUIUIMH (B TOM 4YMCIE MPU
OIICHUBAHUU KYPCOBBIX pabOT (MPOEKTOB)) M MPAKTHUK, YCTAHOBIEHHBIX y4ueOHbIMH muaHamu OI1
BO.

Onenka oOy4atomerocs o quctumminiae B bBPC dpopmupyercs us:

- 0aIoB, MOJYYEHHBIX IPU MPOBEIEHUH TEKYIIETO KOHTPOJIS yCIIEBAEMOCTH;

- OayIoB, MOJIyYEHHBIX HA MPOMEKYTOYHON aTTECTALIUU.

bannbl, nmosydeHHble 0OydarolUMCSl MPU MPOBEIECHUU TEKYIIEr0 KOHTPOJIS YCIIEBAEMOCTH,
IPEJCTAaBIAT €000 cymMMy OajioB, MONYYEHHBIX [0 KOHTPOJIBHBIM TOYKaM, a TakKke
JIOTIOJIHUTENBHBIX U IPEMUATIBHBIX OAJUIOB.

Pe3ynbraThl TEKyIIEro KOHTPOJS YCIEBAEMOCTH (UKCUPYIOTCA B €IUHBIX JUISL BCEro
YHHBEPCHUTETA KOHTPOJIBHBIX CPE3ax, yCTaHABIMBAEMbIC TTOCIIE OMPEICICHHOTO MEePHoAa 00yYCHHUS.
st ouHOM (opMbl 00yUeHMs YCTaHABIMBAIOTCS 2 KOHTPOJIBHBIX Cpe3a B KaXJIoM cemectpe. Jlis
3a04YHOM — [0 pe3yJIbTaTaM UTOIOBOI'O KOHTPOJISI OCBOCHUS JUCIUILINHBL.

I[To kaXx10My KOHTPOJIBHOMY Cpe3y 00y4daroleMycsi HAUMCISIOTCS Oaliibl 3a:

- TOCEeNIaeMOCTh B olleHuBaeMbIi nepuo (20%);

- pe3ynbTaThl 00yueHus mo (80%):

a) OCBOCHHBIM 32 OLIEHUBAaEMBII MepHo/] pasnenaM U (Win) Temam (ouHas popMa oOyueHus);

0) nucrumuHe (OYHO-3a04YHas U 3a04yHast hopMa 00ydeHus).

[To nucnumnnHe oOyyaroneMycst MOTyT ObITh HAYUCIICHBI:

- JIONOJHUTENbHBIE OAJIIBI;

- IpeMHaJIbHBIE OaJlIbl.

IlepeBon o1ieHOK M3 MATHOAIBHON cucTeMbl olleHnBaHus B 100-0a/ibHY0 O IUCIUIITMHAM
U TpakTUKaM, a TaKKe OLEHOK OOydYarolluXxcsl, MEepeBEJCHHBIX B YHUBEPCUTET W3 APYTUX
OpraHu3alyii, OCYLIECTBIAIOIINX O0Opa30BaTeNbHYI0 JEATeNbHOCTh, B KoTOopelx bBPC He
MPUMEHSIACh, U B IPYTUX MOJIOOHBIX CIyYasX OCYLIECTBISETCS CIEIYIOMNUM 00pa3oMm:

- «oTJIn4HO» - 85-100 6a1710B;

- «xopouoy» - 70-84 6annos;

- Ky10BJIETBOPUTEIbHO» - 51-69 6aL10B;

- «3a4TeHO» - 51 fa.

MaxkcumanbHOe KOJIMYEeCTBO 0asoB 00yYaromerocst o 0JHOM AUCIUIUIMHE (BKIII0Yas Oaibl,
MOJIyY€HHbIE TPHU TNPOBEACHUM TEKYIIEro KOHTPOJS YCIHEBAEMOCTH, M Oajulbl, MOJy4€HHbIE Ha
MIPOMEKYTOUHOM aTTectanun) coctasinseT 100 Ganios.

Ecniu cpennuit  peHTHHroBbId Oayl  CTyJlEeHTa MO JUCHUIUIMHE TapaHTHpPYeT eMy
MOJIOKUTETIbHYIO OLIEHKY, B COOTBETCTBHM CO HIKAJIOW OIIEHOK, TO MperojaBaTeNb 00s3aH IpH
JKEJIaHUU CTYJIEHTa BBICTABUTH COOTBETCTBYIOIIYIO OIIEHKY O€3 MTOrOBOrO KOHTPOJS, MPOCTaBUB
MOJTyYSHHBIN UM CpeIHUI pEHTUHTOBBIN Oasl.

CTyleHT MOXET MOBBICUTHh CBOW PEUTHHIOBBIN 0ajul, MPOXO0Js UTOTOBBII KOHTPOJIb, HO MPH
3TOM BECOMOCTh HAOpaHHOTO B XOJ€ TEKYIIEro KOHTPOJS CpeIHEero peWTHHroBoro Oansa
cocrasisiet: 0,5 (50%).

[lo nucunuIUIMHE ¢ WTOTOBBIM KOHTPOJEM — «3a4€T» CTYJIEHT AOIYCKAeTCs K cAade 3ayera
TOJILKO B TOM CJIy4ae, €clii €ro CpelHHUN PEeUTHMHIOBbIM Oan mo uroram cpe3oB cocraBiseT 30 u
Bbimie. Eciim ero cpenHuil peHTHHTOBBIM Oaul Mo uTOraM Cpe3oB cocTaBiseT 51 M Bhllle, OH




aBTOMATUYECKH MOIYYaeT — «3a4TECHON.

B ciydasx, korzia CTyACHT jKeJlaeT MOBBICHTh CBOM PEUTUHTOBBIN 0aJUl M IPUHUMAET PELICHUE
y4acTBOBaTh B IPOMEXYTOUHOW aTTeCTallud, TO BECOMOCTb CPEIHEro PEUTHHIOBBIX O0allloB,
IIOJIyYEHHBIX IIpU MPOBEACHUU TEKYyWero KOHTPOJIsI YCIEBAEMOCTM M IIOJYUYEHHBIX Ha
MIPOMEXYTOUHOM artectanuu coctanisier: 0,5 (50%) u 0,5 (50%).

IIpy mnpoBeneHMHM TEKyLIErO0 KOHTPOJSA YCIIEBAEMOCTH IIPENOAABATENIb MOXKET YYECThb
JIONOJIHUTENbHBIE OaJlIbl B KAU€CTBE IIPEMUANIbHBIX 0aJlJIOB, HAUUCIIAEMBIX 00y4aroLeMyCsl:

- OTIpe/IeTICHNUS JONIOTHUTEIBHBIX OaJIOB MO0 HAYYHO-UCCIIEI0BATEIbCKON IEATEIIbHOCTH

IToka3arean Banabl

[Tybnukanus cratbl B JKypHale, COOpHHKE TpyAoB poccuiickoid, | Ot 5 mo 10
pPETHOHAIBHOM, By30BCKOH KOH(EpEHIINU

[lyOnukamus Te3UCOB CcTaThbu B COOpHUKE TPyAOB poccuiickoii, | Ot 5 no 10
pETHOHAIBHOI, BYy30BCKOW KOH(EpPEHIINH, ICTTOHUPOBAHUE CTAThU

Joknansl Ha  KOH(MEpeHLUMsIX:  BHYTPUBY30BCKHX,  MEXBY30BckuX, | Ot 5 mo 10
BCEPOCCUNCKHUX U MEKIYHAPOIHBIX

YyacTue B KOHKypcax TIpPaHTOB: BHYTPUBY30BCKHUH, peruoHanbubiid, | Ot 10 no 15
BCEPOCCUMCKMI M MEKTyHAPOIHBII

Yyactue B konkypcax HHMPC: BHyTpuBy30BckMi, peruoHanpHeli, | Ot 5 no 10
BCEPOCCUMCKMI M MEKTyHAPOIHBII

VY4acTtue B M3rOTOBJIEHUM JEMOHCTPALMOHHBIX MaTepuanoB, HarsiaHbIX U | Ot 5 mo 10
y4e0HO-METOIMIYECKUX MOCOOHH U T. 1.

IlonyyeHne mnareHTa, CBHMJIETENBCTBA Ha OXpaHy MHTewIekryansHou | Ot 10 no 15
COOCTBEHHOCTH

YyacTue B By30BCKOM, MEKBY30BCKOM, BCEPOCCUMCKOM OJUMITNAAX Ot 5 510 10

Buenpenue pe3ynpTaToB HCCIEIOBAaHUNM B Yy4eOHbIH, mpousBoacTBeHHbIN | OT 5 10 10
pouecc

- OIpCACICHUSA TOITOJHUTCIbHBIX 0aJuIoB 1O O6IJ.ICCTB€HHOI\/’I ACATCIIBHOCTH

IToka3arTenn Baaabl

Yyactue B OpraHu3allMOHHON CTpPyKType dakynbrera: ctapocta rpymmbl, | Ot 10 go 15
Kypca, npodopr CTyAeHTOB (GaKyiabTeTa U T.I.

Opranu3anus pa3oBbIX OOLIeCTBEHHBIX akmuii Ha Qakynsrere, B | Ot 10 10 15
YHUBEPCUTETE U T.[I.

VYdyacte B KyJbTYPHO-MAacCOBBIX MeEpOIpHATHAX Ha Qakyabrere, B | Ot 10 1o 15
YHUBEPCUTETE U T.[I.

VYyactue B BY30BCKHUX CIIOPTHBHBIX, OpraHM3allMOHHO-BocnuTaTenbHbiX | Ot 10 mo 15
MEpONPHUSITHUIX

VYdyacte B TOPOACKHMX, OOJACTHBIX CHOPTUBHBIX, oOpranu3anuoHHo- | Ot 10 mo 15
BOCITUTATEIbHBIX MEPONPHUSITHIX
YyacTue B pOCCHICKHX, MEXAYHAPOJHBIX CHOPTHUBHBIX, OpraHu3zannoHHo- | Ot 10 mo 20

BOCIIMTATCJIbHBIX MCPOIIPUATUAX

BecomocTb cpenHero pedTHHroBoro 6ajuia u 0asioB, MOMyYEHHBIX Ha Mepecaaye, COCTaBIseT
cootBeTcTBeHHO: 0,3 (30%) 1 0,7 (70%).

Ecnmu cryneHT mocne mepeciaud He TOJyYWI TOJIOKUTENBHOW OLEHKH, TO OH B
YCTaHOBJICHHBIC BY30M CPOKH UACT HA KOMHUCCUOHHYIO II€pECAaAYy AUCIIUILINHBI.

Becomocts cpennero 0amia, MOJYYEeHHOTO NIpU KOMHCCHOHHOH crade, COCTaBJIsIeT,
cootBeTcTBeHHO 0 (0%) 1 1 (100%), a 6anmibl, MOIyYEHHBIE IPU TOBTOPHON CAaYe — aHHYJIUPYIOTCS.

CryneHT, IpOoMyCTHBILUM TEKYIIUH KOHTPOJIb M0 YBaXKUTENbHON puyrHe (00JI€3Hb WK UHbIE
MPUYMHBI, TOATBEPXACHHBIE JOKYMEHTAJIbHO), MOJDKEH €ro MIpONTH A0 CcJaud CJIEAYIOLIEro
MPOMEKYTOYHOTO KOHTPOJII TO AucuuIuiiHe. [lng 3Toro ¢ paspeuieHust aekaHa (akynbrera,



JTUPEKTOpa UHCTUTYTa (OPMHUPYETCS UHAUBHIYaIbHAS OaJTIbHO-PEHTHUHIOBAs BEIOMOCTb.
HroroBasi oleHKa MO pe3yjabTaTaM OCBOCHHS JTUCIUIUIMHBI BBICTABISETCS MO S5-0ayuibHOMN
IKajae Wik B 3auyeTHoOM ¢opMmaTte (B COOTBETCTBUU C (DOPMOIM NMPOMEKYTOUHOW aTTeCTalluU I10
TUCIUILINHE, YCTAHOBICHHOW yYeOHBIM TUTAHOM).
HroroBasi oleHKa 3aHOCUTCS B JK3aMEHAIMOHHYIO (3aU€THYI0) BEAOMOCTh M 3aU€THYIO

KHMKKY CTYJEHTA.

HToroBelii TOCy1apCTBEHHBIN 3K3aMEH IO CIIEUaIbHOCTH oleHuBaercs mo 100 — GaymbHOM

LIKaJe.
[IpaBuna nepeBosa orneHok u3 100-0amIbHON CHCTEMBI B ATHOAUIPHYIO CHCTEMY MPUBEICHBI
B Tabuuie 1.
dopma OTpunareabHas onoxuTebHbIE
NMPOMEKYTOYHOM OlleHKA OLIEHKH
aTTecTalMu 1o
AUCIHUIJINHE,
NMPaKTHKe
3auer He 3aureno 3aureHo
(menee 50 6aI0B) (6omnee 50 GaoB)
Kypcosas pabora Heynosiersopure | Yaosjersopu | Xopouio OTim4Ho
3a4er ¢ OICHKOU JILHO TeJbHO (70-84 (85-100
DK3aMeH (menee 50 6amwtoB) | (51-69 6amwioB) | 0OamioB) 0aJIoB)

7.1.1. MIPUMEPHBII IEPEYEHG 3ATAHUM JJIS1 TEKYIIETO KOHTPOJIA

7.1.1.1. IlpumepHbIe TECTHI 0 CTUJIIHCTHYECKOMY AHAJMN3Y TEKCTa

Tect Nel

1. Interpretation of imaginative literature is an important discipline, lying on the borderline

between... .

a) Stylistics and the Theory of Literature

b) the study of literature and Stylistics
c)linguistic subjects and the study of literature

2. Text interpretation ... on styles

a) does not lay so much emphasis
b) studies

c) denotes the investigation

3. The 20th century criticism highlighted such currents as ... .
a) structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism

C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or

reader-response criticism, post-structuralism

4. A genreisa ....

a)historically formed type of literary writing, which reflects certain aesthetic conception

reality

b) a short literary composition proving some point or illustrating some subject
c)work of literature
5. The author brings up and tackles certain ... — questions, needing solutions.

a)problems
b) conflict
c)ideas

of



6. Synonyms of variation are used

a)to characterize the object spoken about precisely;
b)to produce humorous effect;
c) to make the speech less monotonous.
7. The phrase «She craved and yearned over them» contains

a)synonyms of precision;
b)synonyms of variation;
c)a metaphor.

8. In case of inversion the emphasized element occupies

a)the initial position;

b)the final position instead of the initial position;

c) either initial position or final position instead of the initial position.

9. ... narration is the case of the impersonal omniscient narrator, «knowing everything.
a)Third person
b)First person
10. The author's portrayal of a character (his appearance, psychological portrait,
behaviour, attitudes to the events and other characters) is called ... .

a) characterization
b) characters' discourse
c) auctorial digressions

Tect Ne2
1. Interpretation of literary works has for its theoretical background ... .

a) the Theory of Literature

b) Stylistics

c)the study of literature

2. Literary criticism, in the first place, asserts ... and interprets the text.
a)the text's message

b) form

c)the text's message and form
3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism

c)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism
4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot

b) humour and exaggeration
c)poetic meditation on a solemn theme
5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme

b) ideas

c)conflict
6. ... narration produces a peculiar effect if a hero relates the story that occurred to
him in the past, for example, in his childhood or adolescence.

a)Third person
b)First person



7. The syntactical device used to reproduce two parallel lines of thought is termed
a)detachment;
b)parenthesis.
8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.
10. ... shows the drama of a character's inner world, commonly with an open structure and less
dynamic action, without a clean-cut culmination and denouement.
a)a psychological short story
b) an action short story

7.1.2. IlpuMepHbIe TeKCTHI VI CTUWIMCTHYECKOr0 aHAIN3a

Textl MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the lust
to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The compelling
motive was the fact that LoonaBimberton had recently been carried eleven miles in an aeroplane by
an aviator, and talked of nothing else; only a personally procured tiger-skin and a heavy harvest of
press photographs could successfully counter that sort of thing. Mrs. Packletide had already arranged
in her mind the lunch she would give at her house in Curzon street, ostensibly in Loona Bimberton's
honour, with a tiger-skin rug occupying most of the foreground and all of the conversation. She had
also already designed in her mind the tiger-claw brooch that she was going to give LoonaBimberton
on her next birthday. Mrs. Packletide's movements and motives were largely governed by her dislike
of LoonaBimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being the
favoured rendezvous of an animal which had been driven by old age to abandon game-killing and
confine its appetite to the smaller domestic animals. The prospect of earning the thousand rupees
aroused the sporting and commercial instinct of the villagers; children were posted night and day on
the outskirts of the local jungle to drive the tiger back if he attempted to leave the district, and the
cheaper kinds of goats were left about with elaborate carelessness to keep him satisfied with his
present hunting-ground. The one great anxiety was lest he should die of old age before the date
appointed for the lady's shooting party. Mothers carrying their babies through the jungle after the
day's work in the fields hushed their singing lest they might disturb the restful sleep of the aged
herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a partially



deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the correct
distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited the
appearance of the tiger.

"l suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of performing
an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."

"If it's an old tiger I think you ought to get it cheaper. A thousand rupees is a lot of money. If
| were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon as it
caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards his
victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and then
rolled over in the stillness of death. In a moment a crowd of excited natives came running to the
scene, and their shouting speedily carried the glad news to the village, where a thumping of tom-
toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in the heart
of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of a
mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger. Evidently
the wrong animal had been hit, and the tiger had died of heart failure, caused by the sudden report of
the rifle.

Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at the
fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did Mrs.
Packletide face the cameras with a light heart, and her pictured fame spread far and wide. As for
LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of thanks for
the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party she declined;
there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.
Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.

"How amused everyone would be if they knew what really happened,” said Louisa Mebbin a
few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it," said Mrs. Packletide, the colour leaving her face.



"LoonaBimberton would,"” said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy,” said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only I don't
happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do it,"
is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text2 1 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

I have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is equally
the Shakespear heroine. And the motto "Greater than Shakespear" — Mr. Shaw on himself—is not
as accurate textually as the hackneyed quotation from the Bible, "There is no God." There is a
section of one of my prefaces headed with the question "Better than Shakespear?™" But a question is
not an affirmation, especially when it is answered as | answered it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a mirror
held up to nature, or offer an interpretation behind evolution.

When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere and
Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in some
respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do not
at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-Bulgarian one
is a simple theatrical projection effected by a bag of the oldest stage tricks, then I shall form a very
poor opinion of your taste.

It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.

But this business of giving orders of merit to artists as if they were boxing for points is silly.

For stage purposes there are not many types of character available; and all the playwrights use
them over and over again. Idiosyncrasies are useful on the stage only to give an air of infinite variety
to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio, finally
evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John Tanner.



Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle's disquisition
on middle-class morality?

I could multiply instances; but these glaring ones suffice for illustration. We are plagiarists
one of another, and if Mr. Du Cann will now pass on from me and my characters to Trollope and his
Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young lady in Heartbreak
House, wrote "Lily Dale, old maid” in her Bible), and then on to Thackeray, Dickens, Dumas pere,
and the rest of us, he will be able to elaborate his thesis with no more straining than his identification
of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

| am a Classic.

I have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due solely
to the ignorance of literature prevalent among journalists who have no time for reading, and, indeed,
no taste for it: an ignorance which enables managers to mutilate, travesty, and misrepresent
Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in which all the
young men are cads and cowards, all the old men vieuxmarcheurs, and all the women prostitutes and
nymphomaniacs, on the press as a musical version of Arms and the Man, though it has not one line
or character to which I could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-verse
bugaboo, does not exist for popular criticism. And the funny consequence is that when, bored by

the artificial "constructions"” which supplanted genuine classic drama on the Parisian stage in
the nineteenth century, | turned from the cat's-cradles in which some pitiful "situation™ was nursed
into the semblance of a whole play by the industrious apprentices of Scribe, and went back to
Shakespear, and finally even to the Athenian theatre with its unities of time and place, the
journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pamphlet, and
was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an ultra-
modernist, a scorner of all rules and conventions, and a revolutionary practitioner of methods
hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the theatre)
and even calling me Roebuck Ramsden, did my own contemporaries come to the conclusion, after
taking a full quarter-century to consider it, that Arms and the Man is a classic, though they desire it
to be distincdy understood that all my later works are Futurist extravaganzas.

At last comes Mr. Du Cann and declares that "idolaters of Shakespeare and idolaters of Shaw
(including the god himself) will be equally amazed to hear that there is a good deal of Shakespeare
in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and Wagner,
and from the great novelists who came to the rescue when the stage had fallen into contempt, not to
mention later legacies from Ibsen and the Russians; and | have spent this mag- nificent fortune
prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man, that
Mr. Du Cann should imagine that his communication must amaze me?



I can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells.”

Text 3 WILD FLOWERS
By Erskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with its
music, had flown away when the sun rose. There was silence as deep and mysterious as the flat
sandy country that extended mile after mile in every direction. Yesterday's shadows on the white
sand began to reassemble under the trees and around the fence posts, spreading on the ground the
lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry to
rise above the tops of the pines so it could shine down upon the flat country from there to the Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they did
not move at all. After that they fluttered again, seven or eight or nine times in quick succession. She
waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not stay
open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than it
was anywhere else on the face. She reached over as carefully as possible and kissed the cheek closest
to her. She wanted to put both arms around his head and draw him to her, and to kiss him time after
time and hold his dark head tight against her face.

Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and moving
until she could feel his breath on her neck.

“Oh, Vern,” she said, part aloud.

He could feel her kisses on his eyes and cheek and forehead and mouth. He was comfortably
awake by then. He found her with his hands and they drew themselves tightly together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.

“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his lips
for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.



They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?”” Nellie said. She stopped and looked down at Vern's face. “Did you tell
him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as though
he were struggling for food that would make his body strong when he got up and stood alone in the
bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. I don't remember what he said, but I
know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly time
had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day. There
was nothing else they could do. The furniture did not belong to them, and they had so few clothes it
would not be troublesome to carry them.

Nellie washed the dishes while Vern was getting their things ready. There was nothing to do
after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another, and to
start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house. She
did not mind leaving the place, even though it had been the only home she and Vern had ever had
together. The house was so dilapidated that probably it would fall down in a few years more. The
roof leaked, one side of the house had slipped off the foundation posts, and the porch sagged all the
way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there were
tears in her eyes, but she never looked back at it again. After they had gone a mile, they had turned a
bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well as
he did that in that country of pines and sand the farms and houses were sometimes ten or fifteen
miles apart. “I don't know how far that will be.”

While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she got
she stopped a moment and looked along the side of the ditches for blossoms. Vern did not stop, and
she always ran to catch up with him before she could find any.



In the middle of the afternoon they came to a creek where it was cool and shady. Vern found
her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of dry pine
needles for her to lie on and pulled an armful of moss from the trees to put under her head. The water
he brought her tasted of the leaves and grasses in the creek, and it was cool and clear. She fell asleep
as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”’

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon as
she was on her feet. She did not want to say anything to Vern about it, because she did not want him
to worry. Every step she took pained her then. It was almost unbearable at times, and she bit her lips
and crushed her fingers in her fists, but she walked along behind him, keeping out of his sight so he
would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she would
never be able to take another step again. The pains in her body had drawn the color from her face,
and her limbs felt as though they were being pulled from her body. Before she knew it, she had
fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do you
think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since they
had left that morning. She did not know how much farther it was to a town, and she was afraid to
think how far it might be even to the next house. It made her afraid to think about it.

“I thought you said it would be another two weeks — ?” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what to
do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”

He picked her up and carried her across the road. He found a place for her to lie under a pine
tree, and he put her down there. Then he untied their bundles and put some of their clothes under her
head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was afraid
to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing her
eyes before she could finish.

He bent down and saw that her lips were bloodless and that her face was whiter than he had
ever seen anyone's face. While he watched her, her body became tense and she bit her mouth to keep
from screaming with pain.



Vern jumped up and ran to the road, looking up it and down it. The night had come down so
quickly that he could not tell whether there were any fields or cleared ground there as an indication
of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?”” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until I found a house and get a car or
something to carry you. I can't let you stay here all night on the ground.”

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as I could,” he said, “T'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, I think. I couldn't
stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to stay
in the house a little longer so Nellie would not have to go like that. The only answer he had got, even
after he had explained about Nellie, was a shake of the head. There was no use in begging after that.
He was being put out, and he could not do anything about it. He was certain there should have been
some money due him for his crop that fall, even a few dollars, but he knew there was no use in
trying to argue about that, either. He had gone home the night before, knowing they would have to
leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board window
that had been closed tightly. But it was a house, and somebody lived in it. He ran toward it as fast as
he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He ran
up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from under
the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog was just as
determined as he was, and came back at him more savagely than before. Finally he pushed the door
open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.

“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down the
road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from under
the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting and
yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?”” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to the
cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.

“We'll need a mattress, or something like that to put her on,” Vern said.



The Negro woman began stripping the covers from the bed, and Vern picked up the mattress
and carried it out the front door to the road. While he waited for the boys to drive the cart out, he
walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could go.
It took less than half an hour for them to reach the grove where he had left Nellie, and by then he
realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell on
his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is Vern,
Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek. He
put his hands on her forehead, and that was cold, too. Then he found her wrists and held them in his
fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He did
know that something had happened, and that Nellie's face and hands were cold, and that he could not
feel her heart beat. He knew, but he could not make himself believe that it was really true.

He fell down on the ground, his face pressed against the pine needles, while his fingers dug
into the soft damp earth. He could hear voices above him, and he could hear the words the voices
said, but nothing had any meaning. Sometime — a long time away — he would ask about their baby —
about Nellie's — about their baby. He knew it would be a long time before he could ask anything like
that, though. It would be a long time before words would have any meaning in them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(C OONOIHUMENIbHbIM MECmOoBbiM 3a0anuem OJis npo6ePKU NOHUMAHUA mekcma)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his scrambled
eggs to see a white unicorn with a golden horn quietly cropping the roses in the garden. The man
went up to the bedroom where his wife was still asleep and woke her. "There's a unicorn in the
garden," he said. "Eating roses." She opened one unfriendly eye and looked at him.

"The unicorn is a mythical beast," she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing among
the tulips. "Here, unicorn," said the man, and he pulled up a lily and gave it to him. The unicorn ate
it gravely. With a high heart, because there was a unicorn in his garden, the man went upstairs and
roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in bed and looked at him
coldly. "You are a booby," she said, "and | am going to have you put in the booby-hatch."

The man, who had never liked the words "booby" and "booby-hatch,” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that," he said. He walked over to the door. "He has a golden horn in the middle of
his forehead,” he told her. Then he went back to the garden to watch the unicorn; but the unicorn had
gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as she
could. She was very excited and there was a gloat in her eye. She telephoned the police and she



telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When the
police and the psychiatrist arrived they sat down in chairs and looked at her, with great interest.

"My husband,” she said, "saw a unicorn this morning.” The police looked at the psychiatrist
and the psychiatrist looked at the police. "He told me it ate a lilly," she said. The psychiatrist looked
at the police and the police looked at the psychiatrist. “"He told me it had a golden horn in the middle
of its forehead,” she said. At a solemn signal from the psychiatrist, the police leaped from their
chairs and seized the wife. They had a hard time subduing her, for she put up a terrific struggle, but
they finally subdued her. Just as they got her into the strait-jacket, the husband came back into the
house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not,” said the
husband. "The unicorn is a mythical beast." "That's all 1 wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The husband
lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY

booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
booby-hatch: a mental institution, a place where the insane are kept.

breakfast nook: a little side room for eating breakfast.

browsing: sampling or tasting here and there.

"crazy as a jaybird": extremely crazy or hopelessly insane

cropping: clipping or cutting close to the root.

cursing: using dirty or obscene speech.

"Don't count your boobies until they are hatched™: from the American expression "Don't
count your chickens before they are hatched", meaning "Don't count on things to turn out
exactly as you planned them."

gloat: a look of malice or greed.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson" of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:

1. What type of writing is this? a exposition a opinion “ narrative.

2. Where was the man when he saw the unicom? ©  in the garden " in his bedroom © i
the breakfast nook *  in a mental institution.

3. What was the unicorn doing? a eating flowers in the garden a sleeping in the
garden a fighting with the police.

4. Who did he tell about the unicom? ©  a psychiatrist “ a

policeman a nobody “ hiswife.



10.

11.

12.
13.

14.
15.
16.

17.

18.

19.

20.

Did the person he told believe him? a yes “ no

In this story, the word "booby" means “ a type of bird (in the gannet family) “a crazy
person © the poorest perfomer of a group (as in a 'booby prize') " a trap for the unwary.
Which type of flowers did the unicorn not eat? “ lilies © roses © tulips " carnations.
The wife was not... © solemn * gloating “ excited unfriendly.

In this story, what is a "unicorn"? " a mythical beast " a person with a golden horn © a

jaybird ©  a booby.
There was some conflict between the wife and the man. Who turned out to be the

winner? © thewife ©  theman © thepolice “ hoone.
What did the wife intend to do to the man? ©  have him locked up in the "booby-
hatch" ©  let him sleep in the garden " cook him breakfast.

What is the tone of the passage? a funny “ sad© ironic © confusing.
When the police and the psychiatrist were trading looks, what do you think they were

thinking? " that the man was crazy " that the wife was crazy © that they believed in
the unicorn.

Was the wife really crazy?.. a yes “ no " wecanttell.
Was the man really crazy? a yes “ ho
Why did the man live happily ever after? “ his wife was in the institution ©  he had met a

unicorn ©  he had had a good sleep
This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after." What

other feature of the passage shows that it is a fable? it does not have mythical
creatures * It has characters - Ithasamoral = ithasa psychiatrist.
What features tell you that this is an updated or an "adult™" version of a fable?... “ithas

mythical creatures " ithas characters *  ithasamoral it uses 20th century
expressions.
Who was "cursing and

screaming"? “ hiswife © theman © thepsychiatrist a thepolice.

Who lied in the story? “ hiswife© theman " the psychiatrist * the police.

7.1.3. IpumepHasi cxeMa CTHIHCTHYECKOT0 AaHAJIN3A TEKCTa
1. The theme of the text.
2. The functional style, substyle and the model of the text in the given style:
Belles-lettres style:
o language of poetry (a ballad, a poem, a sonnet, etc);

o emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a

description, a portrait, the author’s narrative, the speculations, etc);

o language of drama (a play).



Publicistic style:

o oratorical (an oratory or a speech);
o the essay (moral, philosophical, literary);
o journalistic articles (a political, social, economic article, a book review, a pamphlet).

Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement, an
announcement etc).
Scientific prose style (an article, a monograph, etc).

The style of official documents:

o the language of business documents;

o the language of legal documents;

o the language of diplomacy;

o the language of military documents (a memorandum, a pact, a note, an agreement, a

protest, etc).

3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,

humorous, sarcastic, etc).

6. Expressive means and stylistic devices at all levels and the effect they produce:

o phonetic;

o morphological;

o lexical;

o phraseological;

o syntactical,

o graphical.

7. The conceptual information contained in the whole text, its main idea and the author’s

“message” to the reader.
8. Summing up the analysis.

9. Personal impression of the text

Y CTHBIN OTBET CTYACHTA Ha 3aHATUU MOAPA3YMEBACT KPATKUEC UJIN PA3BCPHYTLIC
MMOATOTOBJICHHBIC UJIN CIIOHTAHHBIC BBICKA3bIBAHUA HAa MPEAJIOKCHHBIC BOIIPOCHI / 3aJaHuA B
COOTBCTCTBHUU C TCMATHYCCKUM COACPIKAHUCM JUCIHUTIIIINHBI



7.2. OueHoYHbIe MATEPUAJIBI /ISl MPOBEeHUs MPOMEKYTOYHON aTTecTAIlUH
1. Cemectp — 8; ¢popma aTTecTallUM — 324eT.
2. Cemectp — 9; dpopma aTTecTalUM — 32a4eT C OLEHKOIA.

IIpuMepHBIH nepedYeHb BONPOCOB K 3a4eTy:

3auér mpoBoauTCsA B (OpME YCTHOTO cOOECEOBaHUS MO TeMaM IMPOWAEHHOro pasaena. Jlis

3ayeTa C OLIGHKOW HeoOXOJuMO J[aTh pa3BEepPHYTHIM OTBET Ha BOMNPOCHI IpernojaBaTelis 110
MPOMJEHHBIM TEMaM:

1.BBenenue B npeamer

[lenu 1 3agaum Kypca

2.0npeneneHue NOHATUS «TEKCT». Pa3nuHble TOUKU 3peHust

3.513pikOBBIE cpencTBa  Crienuduka JIMHTBUCTHYECKOTO aHaIM3a TEKCTa KaK pasjelia sI3bIKO3HAHWS U

y4eOHOr0 MpeaMeTa

4. TekcT kKak 00BEKT JIMHIBUCTUYECKOTO aHAN3a

5.MapopMaTuBHOCTH TEKCTa. Buabpl TeKCTOBOM MHpOpMaIUK

6.0OCHOBHbBIE TEKCTOBbIE KATETOPUH.

7.OYHKIIMOHATBHO-CMBICTIOBBIE M (PYHKIIMOHATBHO-CTUIIMCTUYECKHIE TUITBI TEKCTOB.

8.Cnenmduka XyJ0KeCTBEHHOTO TEKCTa KaKk 00BEKTa TMHTBUCTUYECKOTO aHAJIH3a.

3. IEPEYEHb KOMIIETEHIIA U UHAUKATOPOB UX JJOCTUKEHUSI, OMUCAHUE

KPUTEPUEB OLIEHUBAHUS KOMITIETEHIIAM ITPEJCTABJSIOTCSA B TABJIUIIE

Kon u YpOoBHU OCBOEHHUS KOMIIETEHLIUI
HAauMEHOBAHUE
KOMIETEHIIUH U
TS OIl BO, [IponBuHyTHII BbazosBrrit [Toporossiii He ocBoenrbl
WHIUKATOPHI KOMIICTCHIIMH
JOCTHIKEHHS «OTINYHO» «XOpOLIOo» «YJOBJIETBOPUTE | «HEYIOBIETBOP
KOMIIETEHI[HH BHO» UTEIILHO
(MJK)

3auyTeHo HE3aUTEeHO
VK-4 Cniocoben CdopmupoBann | ChopmupoBanH | O6mme, HO He | DparMeHTapHBI
OCYIIECTBIIAT 13 (S BIC, CTPYKTYPHUPOBAH | €
ACTOBYIO CUCTEMATHU3UPOB | CUCTEMATU3UPOB | HBIE 3HAHUS | 3HAHUA
KOMMYHHKALIMIO B | appple  3HAHMS | aHHBIE OCHOBHBIX OCHOBHBIX
i;ii&iHﬂHoﬁ OCHOBHBIX 3HaHUSA TPOLIECCOB MPOLECCOB
(bopmax Ha MpoLeccoB OCHOBHBIX H3ydaeMOH H3yaeMOH
rocynapcteensom | A3Y1aEMOH IIPOLIECCOB [IPEAMETHOU IIPEAMETHOU
s3eike Poccmiickoii | TPEAMETHOM U3y4aeMOu obmactv,  OTBET | 00JIIACTH, OTBET
Degepaunn u o0acTH,  OTBET | MPEeIMETHOM OTJINYaeTCA HE OTIMYaeTcs
MHOCTpaHHOM(bIX) | OTJIMYACTCS 00JacTH, OTBET | HEJOCTATOYHOMN HOJIHOTOU
s3bIKe(ax) riryOuHON U | OTIMYAETCS riyOuHOM U | PACKPBITHS

MTOJIHOTOM rIIyOMHON U | IOJHOTOM TEMBI.
NAK-4.1. PACKpBITUS TEMBI; | IIOJIHOTOU packpbiTus TeMsbl. | ['pammaTuyeck
Bnaneer OTJINYHOE packpbiTusi Temsl; | [loutn HE | ue
CUCTEMON HOpM | BJIaJIcHUE OTJINYHOE UCIIOJIb3YIOTCS KOHCTPYKLIUU
PYyCCKOro TEPMHUHOJIOTUYEC | BIAJCHUE IrpaMMaTHYECKUE | HE
JUTEPATYPHOTO KHMM aIlllapaToM. | TEPMUHOJIOTUYEC | KOHCTPYKIMM B | UCIIOJIB3YIOTCS
A3bIKa, ponaHoro | Mcnons3yrores KHMM annaparoM. | COOTBETCTBHM C | B COOTBETCTBUH
A3bIKa U | pa3HOOOpa3HbIe Hcnonw3yrorcs [IOCTaBJICHHOMN C IIOCTaBJIEHHOMN
HOpMaMu rpaMMaTU4eckue | pa3sHooOpa3Hble 3aJ]a4CH. 3aJa4eH.




MHOCTpaHHOIO(bl | KOHCTPYKLMU B | rpammarundeckue | ['pammarndeckue | bonbiioe

X) A3bIKa(OB), | COOTBETCTBHUM C | KOHCTPYKUUH B | OIIHMOKH KOJIM4YECTBO
UCIIONb3YeT IIOCTaBJIEHHON COOTBETCTBUHM  C | IPEMATCTBYIOT rpaMMaTHYeCKH
pasyin4HbIe 3a/1a4uein. IIOCTaBJICHHOMN pELIEHUIO X O1IOOoK
bopmsl, BUJIbI 3agaueil. KOMMYHHUKATHBHO | IIPEMATCTBYET
YCTHOM u | I'pammarnueckue | Jlomyckaercs 1 3a7a4d, B TOM | PELICHUIO
UCbMEHHOU OLIMOKH ofHa -  JBE€ | 4yMcie, W U1 | KOMMYHUKaTHB
KOMMYHHMKAIMU. | OTCYTCTBYIOT. Herp Oble JIOCTUKEHUS HOM 3ajauu, B
NJK-4.2. KoMMyHUKAaTUBH | rpaMMaTH4ecKue | MPOoEeCCHOHAIIBH | TOM 4YHCIe, |
Hcnonp3yer as 3a/1aya | OIIMOKHU BIX  Uened B | a4

A3BIKOBBIE peleHa B | (HeTouHOCTH), HE | LU(DPOBOIL cpene. | TOCTUKEHUS
CpeacTBa Ul | IOJHOM o0beMe. | mpensTcrByromme | Jlomyckaercs npodeccuoHaib
JOCTH)KEHUS MIOJIHOTE HECKOJBbKO (3-7) | HBIX Leneld B
npoeccuoHaIbH pelieHus OInO0K B | mudpoBon

BIX Lened Ha KOMMYHHUKATHBHO | COJIEpKaHUU cpexe.
PYCCKOM, POAHOM W 3amauu, B TOM | OTBETA.

u yuciae, U JUId

MHOCTPaHHOM(bIX JOCTUKEHUS

) s3bike(ax) B po¢eCCHOHAIIbH

pamMKkax BIX  LeJIed B

MEXIMYHOCTHOTO uupoBoii cpene.

u

MEXKYJIbTYPHOTO

OOLIeHMS.

NJK-4.3.

OcymiecTBisieT

KOMMYHHKAIUIO

B uudpoBoi

cpene s

JOCTUKEHUS

npodeccuoHanbH

BIX Lenen u

3P PEKTUBHOTO

B3aUMOJICHCTBUS

OIIK-8. OO6yyaromuiics OObyyarommmiics OO6yuaromuiics
Cnocoben OO6yuaromuiics JNEMOHCTPUPYET | AEMOHCTPUPYET | HE MOXKET
OCYLIECTBIISATh JEMOHCTPUPYET | CPEIHUN YpOBEHb | HU3KMHM YpPOBEHb | IPUMEHUTH
NEeAarorn4eckyto | BBICOKUMN BJIa/ICHUS BJIa/ICHUS HE0O0XO0UMbIE
JESATEIBHOCTh Ha | YPOBEHb bopmamu u | popmamu u | hopMbl u
OCHOBE BJIQ/ICHUS prueMaMu nprueMaMu TIPHEMBI
CIEIUAJIbHBIX bopmamu U | B3aUMOJEICTBUS | B3aMMOJEHCTBUS | B3aUMOACUCTBU
HAy4YHBIX 3HAHUH | mpueMamMu c c ac

NJK-8.1. B3aMMOJCHCTBUS | C  POJUTEISIMM | C  POIUTENAMH | C  POAMUTEIIMU
IIpumensier c (3aKOHHBIMU (3aKOHHBIMU (3aKOHHBIMH
METOJbl AHAJIN3A | C  POJIUTENSIMM | IPEACTABUTENSAM | IPEACTABUTENSM | IIPEICTABUTEIS
NeAarornyecko | (3aKOHHBIMU 1) oOydJaromuxcs | ) oOydaroImuxcs | MH)

CUTYyalluH, NPEJICTAaBUTENSIM | C YYETOM | C y4eToM | o0yvaromuxcs
MpoeCCHOHANIBH | M) OO0ydJarommxcs | TpeOoBaHUMA TpeboBaHMit c y4eTOM
oii pediekcuu Ha | € Y4€TOM | HOpMaTUBHO- HOPMAaTUBHO- TpeGoBaHUI
OCHOBE TpeOoBaHUI MPaBOBBIX AKTOB | IPABOBBIX AKTOB | HOPMATUBHO-
CIEUAJIbHBIX HOPMaTUBHO- B coepe | B cdepe | IpaBOBBIX
HAy4YHBIX 3HAHUH, | IPAaBOBbIX AaKTOB | 00Opa30BaHUS o0Opa3oBaHus aKTOB B cdepe
B TOM 4YHCIC B |B chepe 00pa3oBaHus




MIPEAMETHOM oOpazoBaHusi W

obnactu WHAUBUYaIbHON

NJIK-8.2. CUTyaIuu

[Tpoextupyer u | o0yueHus,

OCYIIECTBIISIET BOCITUTaHUS,

yueOHo- pa3BUTHSA

BOCITUTATEIbHBIN | 00y4Yaromerocs

npoiiecc c

onopou Ha

3HAHUS

MPEIMETHOU

obnacru,

TICUXOJIOTO-

MeIarOTHIECKUE

3HAHUS u

Hay4HO-

000CHOBaHHBIC

3aKOHOMEPHOCTHU

OpraHu3aIu

00pazoBaTenbHOT

0 mporiecca..

[1K-10. JEMOHCTPUPYET JEMOHCTPUPYET | IOIIyCKaeT JIOITyCKaeT

CnocobeH 3HAaHUE CHCTEMBI | 3HAHHWE CHUCTEMBI | OIIMOKH, MHOTOYHUCIICHH

HCITOJIb30BaTh JIMHTBUCTUYECKH | JIMHTBUCTUYECKH | CBSI3aHHBIC C | BIC OIIMOKH,

CUCTEMY X 3HaHUH, | X 3HaHUH, | CUCTEMOM CBSI3aHHBIC c

JIMHTBUCTUYECKH | BKIIFOYUAIOIIEH B | BKJIIOYAIONIEH B | OCHOBHBIX CHUCTEMOMU

X 3HaHUH, | ceOs 3HaHUE | ce0s 3HaHHE | (POHETUYECKUX, OCHOBHBIX

BKJIIOYAIOIIEH B | OCHOBHBIX OCHOBHBIX JIEKCUYECKUX, (hOHETHYECKUX,

ceos 3HaHHE | (POHETHYECKHX, (hoHETUUYECKUX, IrpaMMaTHYECKUX, | JIGKCUYECKUX,

OCHOBHBIX JIEKCUYECKUX, JICKCUYECKUX, CJI0OBOOOpa3oBaTe | rpaMMaTHYECKH

dboHETUUYECKUX, rpaMMaTH4eCKUX, | TPAMMATUYECKUX, | JIbHBIX SIBJIEHUHN U | X,

JIEKCUYECKUX, CJI0BOOOpa3oBaTe | CIOBOOOpA30OBaTE | 3aKOHOMEPHOCTE | CIIOBOOOpazoBa

rPaMMaTHYECKHUX, | JIbHBIX SBJICHUU U | JIbHBIX SIBJICHUU U | U MIPU | TEIBHBIX

CJI0BOOOpa3oBaTe | 3aKOHOMEPHOCTE | 3aKOHOMEPHOCTE | MOJCIMPOBAHUM | SIBICHUU u

JBHBIX SIBJICHUW H | T npu | 1 MpHU | KOHCIIEKTa YPOKa | 3aKOHOMEPHOCT

3aKOHOMEPHOCTE | MPOEKTHUPOBAHUU | IPOCKTUPOBAHUH en npu

71 KOHCIIEKTa YpOKa | KOHCIIEKTa ypOKa. MOJICJIUPOBAHU

(GyHKIIMOHUPOBAH JHomyckaet " KOHCIIEKTa

Ui  H3y4aeMoro OIIIUOKH. ypokKa. [Tpu

WHOCTPAHHOTO Bo3smoxna peanu3annuu

sI3bIKa, ero CaMOKOPPEKIUs ypoKa,

(YHKIMOHAJIBHBI | IEMOHCTPUPYET JTEMOHCTPHUPYET B [IEJIOM | BHEYPOUHOTO

X yMEHUe yMEHUE JIEMOHCTPUPYET MEPOTIPUATHS

Pa3sHOBUAHOCTEN | IPOBOJMUTH YPOKH | TIPOBOJUTH YPOKH | YMEHUE MHOTOYHUCJICHH

NJK-10.1. U BHEYPOUHBIE | U  BHEYpPOUHBIE | IPOBOJUTH YPOKH | bIE OLINOKH,

Bnaneer MEPOTIPUSATHS  C | MEPOTIPUSATUS C | U BHEYPOYHBIC | CBA3AHHBIE c

CHUCTEMOM Y4YETOM CHCTEMBI | yYUETOM CHUCTEMBI | MEPOIPUITUS  C | OTCYTCTBHEM

JUHIBUCTUYECKH | JIMHTBUCTUYECKH | JUHTBUCTUYECKH | YUYETOM CHUCTEMBI | IOHUMaHUs

X 3HaHMM I | X 3HaHUH, | X 3HAHUH, | TUHTBUCTUYECKU | CUCTEMBI

peueHust BKJIIOYAIOIIEH B | BKIIIOYAIOIIEH B | X 3HAHWUH, | TMHTBUCTHYECK

npodeccuoHansH | cebs 3HaHUE | ce0s 3HAHMUE | BKJIIOYAKOIIEH B | UX 3HAHUH.

BIX 33724 OCHOBHBIX OCHOBHBIX ceOs 3nanue | Jlornka
(hOHETHUYECKUX, (hOHETHUYECKUX, OCHOBHBIX HapylIeHa




JIEKCHYECKHX, JIEKCUYECKHX, (hOHETHYECKUX,
rpaMMaTHYEeCKUX, | TPAMMATUYECKHUX, | IEKCUUECKUX,
CJI0BOOOpa3oBaTe | CI0BOOOpa3oBare | rpaMMaTHYECKUX,
JBHBIX SIBIICHUH W | TbHBIX SIBICHUU. | CIIOBOOOpa3oBare
3akoHOMepHocTe | [Ipu HAJIMYHUU | IbHBIX SIBJICHUH.
171 OIIHUOO0K Ho JIOITyCKaeT
BO3MOJKHA OIINOKHU
CaMOKOPPEKIIHs
BlIaJceT BJaAceT BiageeT 0a3oii B
CHCTEMOM CHCTEMOM CHCTEME
JIMHIBUCTUYECKHA | JIMHIBUCTUYECKH | JIMHTBHCTHYECKU
X 3HaAaHWUM A | X 3HAHWUKA 1A | X 3HAHWHA 1A
CTPYKTYPHOTO CTPYKTYPHOTO CTPYKTYPHOTO
aganm3a YMK, | apanmm3za YMK, | apamm3za  YMK,
YPOKOB YPOKOB YPOKOB
COKYPCHHKOB, COKYPCHHKOB, COKYPCHHKOB,
BHEYPOYHOTO BHEYPOYHOTO BHEYpPOYHOTO
MEPOTIPUATHS Meponpustus. Ho | Mmeponpusitus, HO
HE OTOpBIC aHaJIu3
CTPYKTYpHBIE MPEACTABICH HE
KOMIIOHEHTBI B | MOJIHOCTEIO,
aHaImM3e HE | TOMyIIEH psn
MPEACTaBJICHBI. CYIIECTBEHHBIX
OIINOOK.

8. YYHEBHO-METOAUYECKOE U TH®OPMALIMOHHOE OBECIIEYEHUE
JUCHUITVIMHBI (MOYJIA)
8.1. [lepeyeHb OCHOBHOI YUeOHOM JIUTEPATYPbI

=

laneniepun U. P. Tekct kak 00bEKT IMHTBUCTUUECKOTO HcclenoBanus. — M., 2019.-320 c.
2. Jlanmmwmua M.H. CTunucTrka COBpEMEHHOTO aHTIIMHCKOTO s3bIKa. — MocKkBa. AKaJeMHus.
C.-ITerepbypr, 2015.-280 c.

Kyxapenko B.A. [IpakTuKyM 10 CTUIIMCTUKE aHIVIMKACKOrO s3bIKa. — M., 2019.-360c.

4. Moposkuna T.B. JIunrsuctuyeckuil aHajiu3 U UHTEPIpPETAIs XyA0KECTBEHHOIO TEKCTa
[DnekTpoHHBIH pecypc]: yueOHoe mocobue. YIIbSHOBCK: YIIbSHOBCKHM TOCY1apCTBEHHBIIN
negarornyeckuit ynuBepcurer umenu W.H. Vaesnoa, 2015. Pexum pgocrtyna:
http://www.iprbookshop.ru/59163.html

8.2. IlepeueHb A1ONOJIHUTEIbHON Y4eOHOM JINTEPATypPbl

1.Koconoxkuna JI.B. Ilpaktuueckass CTHJIMCTHKA aHTJIMHCKOro s3blka. — PocroB-Ha-/[oHy.

2008.-340c.

2.0cusiHoBa A.B. MHTepnperanus XyZ0XKECTBEHHOIO TeKCTa (MPaKTHUKYM) [DIEKTPOHHBIHI

pecypc]: yaedHoe nocobue. Operdypr: OpeHOyprckuii rocy/1apCTBEHHBIN YHHBEPCHUTET,

3BC ACB, 2016. Pexxum nocryma: http://www.iprbookshop.ru/69900.html

3.Pazunkuna H. M. @yukunonanbHas ctunuctuka. — M., 2009.-240 c.

4.PazunkrHa H.M. ITpakTUKyM IO CTHIIMCTHKE aHTJIMUCKOTO s13b1Ka. — M., 2006.-280c.

w

8.3. [lepeuens UHTEpHET-pecypcoB, HEOOXOAMMBIX VISl OCBOCHUS IMCHUIJIMHBI (MOLYJIs1)

1. Dnextponnas 6ubnmoreka JATTTY http://bibl.dspu.ru/

2. OBC IPR SMART https://www.iprbookshop.ru/

3. HD BeLIBRARY https://elibrary.ru/

4. HanmonaneHas 35eKTpoHHast Ombnuoteka https://rusneb.ru



http://www.iprbookshop.ru/59163.html
http://www.iprbookshop.ru/69900.html
http://bibl.dspu.ru/
http://bibl.dspu.ru/2023/894/
https://www.iprbookshop.ru/
https://elibrary.ru/

8.4. [lepeuenb HHPOPMANMOHHBIX TEXHOJIOTUI U MPOTPAMMHOIO o0ecnevYeHust
Jlnst ocymiecTBiIeHUs 00pa30BaTENbHOTO Mpolecca MO TUCIHUILIMHE HEOOXOIMMO HCIOIb30BAHUE
CJICAYIONIETO JTUIICH3HOHHOTO U CBOOOTHO PacIpOCTPaHsIEMOr0 MPOrPAMMHOTO OOECIICYCHHUSI, B TOM
YHCIIe 0TE€YECTBEHHOTO IPOM3BOJICTBA:
Omneparmonnsie cucteMbl Windows 7, 10.
MS Office 2007/2010.
ApxuBatopbl: WinRar, WinZip
AnTHBHpYCHBIE cpeacTBa: Kaspersky
[Tporpammel ajist paboThl ¢ n300paxenueM: Acrobat Reader
[Mporpammel uts paboTsl ¢ Internet u snexrponnoii mouroii: Opera, Microsoft Internet  Explorer,
Google chrome, Mazilla FireFox.

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCIUIIJINHBI
JIist ocylecTBieHusT 00pa30BaTEIbHOrO Mpolecca M0 IUCHHUIUIMHE HEOOXOAuMa CIeAyroLias
MaTepHabHO-TEXHIYECKas Oaza:

1. CrnenmanbHo 000pyAOBaHHAS MYJIbTUMEIUHHBIMU IEMOHCTPAMOHHBIMUA KOMILIEKCAMU
JICKIIMOHHASI 8y TUTOPUS;

2. DkpaH;
3. MynbTUMEAWIHBIN POSKTOP
4. HoytOyk.

10. METOAUYECKHUE YKA3ZAHUS IJIS1 OBYUYAIOLHIUXCA
[Ipuctynass K H3y4YEHHUIO IUCIUIUIMHBI, OOYYaIOIIUMCS IE€JIECO00pPa3HO O3HAKOMHUTBLCS C €€

paboueil mporpammoii, y4eOHOI, HAy4yHOW ¥ METOJUYECKOW IUTEpaTypoil, HUMeoIIelcs B
OnOIMOTEKEe YHUBEPCUTETA, & TAKXKE C MPeIaraeMbIM IePEYHEM 3aIaHUH.

Pekomenoayuu no noozomoeke K ayOumopHoviM 3aHAMUAM

Jlekuyuonnvie 3anamusn

YMeHHe coCpeJOTOYEHHO CIyIIaTh JEKIUH, aKTUBHO BOCIIPUHUMATh U3JIaraéMble CBEJICHUS —
3TO BAXKHEWINIEE YCIOBHME OCBOCHHS MAHHOW IUCHMIUIMHBL. Kaxnias w3 JeKIuid COmpOBOXKIAECTCS
KOMITBIOTEPHOM Npe3eHTanueil. Kpome Toro, B KOHIE KaKJ10HM JIEKIUU C LEJIbI0 CO3JaHusl yCIOBUM
JUTSI OCMBICJICHHS COJIEp KaHUs JICKIIMOHHOTO MaTepuraia o0ydarolInuMcs TIpeIiaraeTcsi OTBETUTh Ha
BOIIpOC AJis pa3mbliuieHus. Kpartkue 3anmucu jgeKuuid, UX KOHCIEKTUPOBAHHE MOMOTaeT YCBOUTH
Marepuai. [loaTomy B X0/i€ JIEKIIMOHHBIX 3aHATUN HEOOXOAMMO BECTH KOHCIIEKTUPOBAHUE YIEOHOTO
MaTepuaina, oopaiias BHUMaHHe Ha caMO€ BaXXKHOE U CYIIECTBEHHOE B HEM. VIMeeT CMBICT OCTaBUTh
B pabo4ymx KOHCIEKTaxX TIOJisl, Ha KOTOPBIX JeNlaTh TIOMETKH, 3aMe4aHus, JIOTOJIHCHHS.
Ienecoobpa3Ho pa3paboraTh cOOCTBEHHYI '"Mapkorpaduio" (3HauKd, CHMBOJIBI), COKpAIlEHUs
CJIOB.

Ilpakmuueckum 3anamus

B Xoze moAroToBKM K NMPakTHUECKUM 3aHATHUSAM HEOOXOTUMO H3YyUUTh OCHOBHYIO JIUTEparypy,
O3HAKOMHUTBCSI C JIONOJHUTENBHON JHUTEpPaTypod, HOBBIMU MYOJIMKALUAMHU B NEPUOAMYECKUX
W3JIaHUAX: XKypHaJlax, razerax u T.4. [Ipu 3TOM BakHO y4uTBIBaTh pEKOMEHIAIMH MPENOIaBaTeNs U
TpeOoBaHusi yueOHON mporpamMmbl. BakHO Takke omuMpaThCsi Ha KOHCHEKTHI Jekuuid. B xone
3aHSATHUS BaXXHO BHUMATENBHO CIYIIaTh BBICTYIUIEHUS! CBOMX OAHOKYpPCHHKOB. [Ipu HeoOXxonmumocTu
3aJ1aBaTh UM YTOYHSIOLINE BONPOCH], aKTUBHO YYacTBOBATh B OOCYKJEHUH U3y4aeMbIX BOIPOcoB. B
XOJI€ CBOETO BBICTYIICHHS 11€7€CO000pa3HO UCIOIb30BATh KaK TEXHUYECKUE CPeACTBA O0YUeHHUS, TaK
Y TPaJMIMOHHBIE, TO €CTh JOCKY M MeJl (TTpy HEOOXOIMMOCTH ).

Opzanuzayun eéHeayOumopHoil 0eameabHOCmU 00yUaruuxcs

BueayautopHast gesTenbHOCTh  OOyyaromierocss IO JaHHOW JUCHUIUIMHE Mpeirojaraer
CaMOCTOSITENIbHBIA MOUCK HMH(OpPMAIMM, HEOOXOJMMOM, BO-TIEPBBIX, AJS BBIIOJHEHUS 3aJaHUMN
CaMOCTOSITENIbHOM paboThl (MHBapHAHTHOM M BapUaTUBHOM yacTeil) W, BO-BTOPHIX, MOATOTOBKY K
TEKYyIIEW U IPOMEXYTOUHOM aTTecTaluy. Y CHElIHas OpraHu3alus BPEMEHH 10 YCBOEHHUIO JAHHOM



JTUCIHUIUIMHBL BO MHOTOM 3aBHCHUT OT HAJIM4MsI y 00y4alolerocss yMeHus CaMOOPIraHU30BaTh ce0s 1
CBOE BpeMs JJIsl BHIIOJTHEHUS MTPEAJIOKEHHBIX JOMAIIHUX 33/JaHUN.

Iloozomoexa k 3auemy (IK3ameny)

B nporecce moaAroToBKH K 3a4eTy 00ydaromeMycsi peKOMEHIyeTCsl TaK OPraHu30BaTh CBOIO yueoly,
4TOOBI BCE BUABI pa0OT W 3aJaHHi, MPelyCMOTPEHHbIE paboyeil nporpaMMon, ObUIHM BBIMOJIHEHBI B
cpok. OCHOBHOE B TIOJITOTOBKE K 3a4€Ty - 3TO MOBTOPSHHUE BCETO MaTepUasia YIeOHOW TUCIUTIIHHEI.
B 1HM moAroToBKH K 3a4eTy HE0OX0aUMO M30eraTh Ype3MepHOl meperpy3ku yMCTBEHHON paboToH,
gepenays Tpyd W OTAbIX. [Ipm TOArOTOBKE K clade 3adera crapaiTech Bech O0BEM pPabOTHI
pacnpenenartb paBHOMEPHO MO AHSM, OTBEJCHHBIM JUIs MOATOTOBKHM K 3a4eTy, KOHTPOJIUPOBATH
KOKIBIA JIeHb BBIMONHEHUST paboThl. Jlyuine, ecnmm MOKHO IMEPEeBBINOJHUTH IiaH. Torma Bceraa
Oyner pesepB BpemeHU. [Ipum MOArOTOBKE K 3adeTy IENecOO0pa3sHO MOBTOPSTH MPOIIEHHBIH
MaTepuag B CTPOrOM COOTBETCTBUU C y4eOHOW MPOrpaMMoOi, MPUMEPHBIM IMEpPeUHEM YUeOHBIX
BOIIPOCOB, 3a/IaHUM, KOTOPHIE BBIHOCSTCS HA 3a4€T U COACPIKAIIUXCS B TAHHOM MPOrpaMMme.

11. CIIEIJMAJIBHBIE YCJIOBUA JJIs1 THBAJINIOB U JINL C OT'PAHUYEHHBIMHU
BO3MOKHOCTSAMMU 310POBbS

Ilon cneumanbHBIMU YCIOBUSMH ISl TOJIyd4eHHMs] 0O0pa3oBaHUs OOYy4aroIMXCs C OrpaHUYEHHBIMHU
BO3MOYKHOCTSIMH 3[IOPOBbSI TIOHUMAIOTCS YCJIOBUSI OOydYEHUS, BOCIUTAHHUA M PA3BUTHUS TaKHUX
CTYACHTOB, BKJIOYalOIMe B ce0s MCIOJb30BaHUE IIPU HEOOXOJMMOCTH aJalTHPOBAHHBIX
00pa3oBaTEeNbHBIX MPOTPAMM M METOJOB OOydYeHHS M BOCIIMTAHHS, CHEIHAIbHBIX Y4EOHUKOB,
yueOHBIX MOCOOUN M IUIAKTUYECKUX MATEpUaloB, CIELUAIbHBIX TEXHUYECKUX CPEICTB O0yueHHs
KOJJICKTUBHOTO W HWHIUBUAYAJILHOTO TIOJB30BAaHUS, MPEJOCTaBICHHUE YCIYr acCHUCTEHTa
(mOMOIIHMKA),  OKa3bIBAIOIIErO0  HEOOXOIMMYI0O  IOMOIlb, IPOBEIEHUE  TPYMNNOBBIX U
WH/IMBUYaIbHBIX KOPPEKIMOHHBIX 3aHSATHH, oOecleyeHne AOCTyna B 3JaHUS By3a WM ApYyTUe
ycioBUsA, 0€3 KOTOPBIX HEBO3MOXHO MJIM 3aTPyIHEHO OCBOEHHE OOpa30oBaTEIbHBIX IPOrpamMm
00yYaromuxcs ¢ OrpaHHYEHHBIMI BO3MOKHOCTSIMH 3/10POBBSI.
OOyuenne B paMKax yueOHON IUCHMIUIMHBI OOyYaroIMXCs C OTPaHMYEHHBIMH BO3MOXHOCTSIMH
3I0POBBSI  OCYIIECTBIISIETCS C  Y4€TOM  OCOOCHHOCTEH  TCHXO(M3MYECKOTO  pPa3BHTHA,
WH/MBUYaTbHBIX BO3MOXKHOCTEH U COCTOSTHUS 310POBbsI TAKUX 0OYYaAIOLIUXCS.
OOyuenue no y4eOHONW NUCHUIUIMHE O0YyYaromMXCs ¢ OTPAaHMYEHHBIMH BO3MOKHOCTSIMH 37J0POBbBS
MOJKET OBbITh OPraHM30BAHO KaK COBMECTHO C JAPYTUMH OOYYaroIlMMHCS, TaK M B OTIEIBHBIX
rpyrmnmax.
B nensax noctynHoctu o0y4deHus N0 AUCHUILUIMHE 00eCIeUnBaeTC:
1) st U1 ¢ OTpaHUYEHHBIMU BO3MOYKHOCTSIMU 37I0POBBSI TIO 3PEHHUIO:
- HaJMyue ajbTePHATUBHOW BepcHU O(HULHMANBHOrO caiiTa MHCTHTYTa B ceTH «MHTepHeT» MId
CJ1a00BUIAIINX;
- BeChb HEOOXOJMMBINA JJIsi M3y4EHHUS MaTepHuall, COIIacHO y4yeOHOMy IUIaHy (B TOM dHCIe, JUIs
o0yJaromuxcs Mo WHAWBUIYAIBHBIM yU4EOHBIM TUTAHAM) MPEJOCTABIISETCS B AJIEKTPOHHOM BHUE Ha
JIMICKe.
- MHAMBUAYaJIbHOE paBHOMEpHOE ocBelleHne He Menee 300 Jrokc;
- IPUCYTCTBUE ACCUCTEHTA, OKA3bIBAIOIIET0 00YyYaI0OIEMyCsl HEOOXOUMYIO TOMOIIIb;
- oOecrieueHre BO3MOYKHOCTH BBINYCKa allbTEPHATHBHBIX ()OPMATOB TICUATHBIX MaTepHajoB
(xpynHbIH WpuT UM ayauodaiis);
- obecrieyeHne JocTyna OOYy4aromlerocs, SBISIOIIErOCS CIENbIM M HCIOJIb3YIOIIEro colaKy-
MIPOBOJIHUKA, K 3/1aHUI0 MHCTUTYTA.
2) Asist AT ¢ OTPAHUYCHHBIMU BO3MOKHOCTSIMH 3JIOPOBBS TIO CITYXY:
- Haguuue MHUKPO(OHOB U 3BYKOYCWIMBAIOLIEH ammaparypbl KOJUIEKTUBHOTO I10JIb30BAHMS
(ayTMOKOJIOHKH);
3) miIs AMIl ¢ OrpaHUYEHHBIMH BO3MOKHOCTSIMHU 3/I0pOBbSl, HUMEIOIIMX HapyIIEHUS OMNOPHO-
JIBUTATENIFHOTO  amiapara, MaTepUAIbHO-TEXHWYECKHE  YCJIOBUS  JIOJDKHBI  00ECIeunBaTh
BO3MOKHOCTh OECHpENsITCTBEHHOIO J0CTyna OOydalolMXcsi B yueOHble MOMEIICHHUs, CTOJIOBBIE,
TyaJeTHble U IpyTrHe MOMEIICHUsI OPraHU3alUH, a TaKKe NMPeObIBaHMU B yKa3aHHBIX MMOMEICHUIX
(HanMuue NaHAyCcoB, IOPYYHEH, paCIIUPEHHBIX JBEPHBIX IPOEMOB U APYTUX NPUCIOCOOICHUN).



[lepen w©Hayamom o0OydYeHUSI MOTYT TIPOBOJUTHCS KOHCYJIBTATHBHBIC 3aHATHS, TO3BOJISIOIINE
CTYJCHTaM C OTPAaHMYEHHBIMHA BO3MOKHOCTSIMU Q/IalITUPOBATHCS K y4eOHOMY MpOIIecey.

B mpomecce BemeHuss y4eOHOW JUCHUIUIMHBI MPOPECCOPCKO-TPENoaBaTeIbCKOMY COCTaBY
PEKOMEHIYETCSI HWCIOJB30BAHUE COIUAIBHO-aKTUBHBIX M PE(ICKCHBHBIX METOJOB OOyYCHUS,
TEXHOJIOTUH COLMOKYJIBTYPHOW peaOWiIuTalu C IEJIbI0 OKa3aHHs TOMOIIM OOYYaroIuMCs C
OTPAaHUYEHHBIMA BO3MOXKHOCTSIMH 3JI0POBbSI B YCTAHOBJICHHH TOJHOILICHHBIX MEXKIUYHOCTHBIX
OTHOIICHUW C JIPYTMMHU OOYYArOIIUXCs, CO3JaHMH KOM(POPTHOTO IICHUXOJIOTUYECKOTO KJIMMaTa B
y4eOHOM Tpyme.

OCOOCHHOCTH TIPOBEACHUSI TEKYIMIEH M TMPOMEKYTOYHOH AaTTECTAllMM 110 JUCHUILIUHE JUIS
o0ydJaromuxcsi ¢ OrPaHUYCHHBIMA BO3MOXKHOCTSMH 3JIOPOBbS yCTAHABIUBAIOTCS C YYE€TOM
WH/IMBUYaIBHBIX MICUXO(PU3NICCKUX 0COOCHHOCTEH (YCTHO, MUCHMEHHO Ha Oymare, MUCbMEHHO Ha
KOMITbIOTEpe, B QopMme TecTHupoBaHUs u japyroe). [Ipm HeE0OXOIUMOCTH TPEIOCTaBISETCS
JOTIOJTHUTEIBHOE BPEMsI TSI ITOJITOTOBKH OTBETA Ha 3a4eTe WM dK3aMEHE.

ABTOp paboueii mporpaMMbl JUCIUTUTAHBI (MOIYIIS):

JOUEHT Kadeapbl aHTIMICKOTO SI3bIKa, K.¢).H. AbnycanamoBa M.M.



AHHOTAIIUA PABOYEHN ITIPOT' PAMMBI JIUCIIUTLIIMHBI (MOYJI5):

(51.B.01.04) «CTHIMCTHYECKHIT aHAH3 TeKCTA (AHIIHHCKUI A3BIK)»

1. leabro ocBoeHUST AUCHUIUIMHBI «CTUIMCTHYECKUM aHAIU3 TEKCTa (QaHTJIMHUCKHUM SI3BIK)»
aBIsIeTCS (DOPMUPOBAHKME IMPAKTUYCCKUX YMEHHH M HaBBIKOB, HEOOXOAMMBIX JJISl BBIMOJTHCHUS
CTHJIMCTHYECKOTO aHaju3a XYJ0KECTBEHHOTO TEKCTa, HAMPABICHHBIX HA CHATHE TPYIHOCTEH
MMOHMMAHUS XyI0KECTBEHHOI'0 TEKCTa U MOJATOTOBKY K €r0 HHTEPIIPETAIUH.

JluciumiinHa HarpasiieHa Ha (POPMUPOBAHHE KOMIIETCHIIUN B 00JacTH MPOo(hecCHOHATBLHOM
MeIarOTHYECKOM ACATEIHPHOCTH 110 MHOCTPAHHBIM SI3BbIKaM.
2. MecTO IUCHUIJIMHBI B CTPYKTYpe 00pa30BaTe/ibHOM MPOrpaMMbl
Nuctmumaa (B1.B.01.04) «Crunuctudyeckuii aHanM3 TEKCTa (QHIVIMHACKUN  S3BIK)»

OTHOCHUTCS K 4acTH MOXyJisl, popMUpyeMOi ydacTHUKaMH 00pa30BaTeIbHbIX OTHOLICHUH y4eOHOTro
IUIaHA OCHOBHOM IpodecCHOHAIBHON 00pa30BaTeIbHOM MPOrpaMMbl MOATOTOBKU OaKalaaBpoOB IO
Hanpasienuto 44.03.05 Ilegarornueckoe obpazoBanue ¢ aAByMs npoduisiMu « HOCTpaHHBIN S3BIK
(anrnuiickuii)» u «MIHOCTpaHHBIN s3bIK (apaOCKuii, HEMEIKU, (HPaHILy3CKUHN)».

3. TpeGoBaHus K pe3yJIbTaTaM OCBOCHHS AUCHUILIHHBI(MOAYJIA):

JucnuniuHa HanpapieHa Ha GOPMUPOBAHUE CIEAYIOUIMX KOMIIETEHIMI BolmyckHUKa: YK-4,
OIIK-8, T1K-10.

4.001mas TPy10eMKOCTb JUCHUILIMHBI (MOAYJIs1) cocTaBjsieT 5 3aueTHble exnuuibl (180
YacoB).
5. Cemectpsni: 8,9.
6.OcHOBHBIC pa3e/ibl AUCHUILIMHBI (MOXYJIA)
1.BBenenue B npeamer
Llenu u 3amaun Kypca
2.0mnpeneneHue NOHATUS «TEKCT». Pa3nuuHble TOUKH 3peHust
3.513pIKOBBIE CpEACTBA
CTHJINCTUYECKOTO aHaJIN3a TEKCTa
4.TekcT Kak 0OBEKT JIMHIBUCTUYECKOTO aHAJIN3a
5.MupopmaruBHOCT TEKCTa. BHbI TEKCTOBOM MHDOpMaLIMK
6.0OCHOBHBIE TEKCTOBbIE KaTErOpUH.
7. OYHKIIMOHATIBHO-CMBICIIOBBIE M (PYHKIIMOHATBHO-CTHIINCTUYECKUE TUIIBI TEKCTOB.
8.Crieruduka Xy/10’k€CTBEHHOTO TEKCTa KaK 00bEKTa JTMHIBUCTUUYECKOT'O aHAJIN3a.

7.@opMbI TEKYLIEro KOHTPOJIS YCIEeBAEMOCTH M MPOMEKYTOYHON aTTecTallMU: 3a4eT/3a4eT C
OLICHKOH

8.ABTOp: AGaycasamoBa M. M. k.¢.H., TOIIEHT.



