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1.I(EJIb OCBOEHUSI TMCHUATIIMHBI(MOTYJIST)

Heabio ocBoeHUss AUCHUIUTMHBI «CTUIMCTHYECKUN aHAIM3 TEeKCTa (QHTJIMHUCKUN SI3BIK)»
AaBIsIeTCS (DOPMUPOBAHHME MPAKTUUCCKUX YMEHHH M HABBIKOB, HEOOXOAMMBIX JJISl BBIMOJTHCHUS
CTHJIMCTUYECKOTO aHajiu3a XYJO0’KECTBEHHOTO TEKCTa, HAMPABICHHBIX HA CHATHE TPYIHOCTEH
MMOHUMAaHUS XYJI0KECTBEHHOT'O TEKCTa M MOJATOTOBKY K €r0 HHTEPIIPETAIUH.

JucrunnmHa « CTUIMCTHYECKUH aHaIM3 TeKCTa (aHTIUHCKUI SI3bIK)» Mpu3BaHa cHOPMHUPOBATH U
yIIyOUTh JIMHTBUCTUYECKYIO MOJTOTOBKY CTYIEHTOB, MPUBUTH CTYACHTAM IPOYHbIE U TIIyOOKHE
3HAHUS, PACKPBIBAIOIINE MPECTABICHNE O CTUIIMCTUYECKUX OCOOCHHOCTAX SI3bIKA B COBOKYITHOCTH
M B3aUMOCBSI3M €ro pasHBIX CTOPOH, HEOOXOMMMBIX JUIA PAlMOHAIBHOM TOCTAHOBKH U
HEMPEPBIBHOT'O COBEPIICHCTBOBAHUS MIPOIIecca O0yUSHUS IIPAKTUKE PEYH HA U3YIaeMOM SI3BIKE.

JucnurniuHa HampaBiieHa Ha (GOPMHPOBAHHE KOMITETCHIIMA B 00JIacTH TpOo(decCHOoHaTbHON
MeJarOruYecKom AeSITEIbHOCTU 110 UHOCTPAHHBIM SI3bIKaM.

Kon Coaep:xxaHue KOMIETEeHUNH HNHauKaTopbl 10CTHKEHUS
KOMIIeTCeHIIM U KOMIIeTeHIIHil
YK-4 CrocoOeH OCyIIECTBIISATH JICJIOBYIO YK-4.1. Bmageer  cucreMoil  HOpPM
KOMMYHHKALHIO B YCTHOH U PYCCKOTO JINTEPATYPHOTO SI3bIKA, POIHOIO
MMUCHMEHHOM (hopMax Ha S3bIKa W HOPMaMH WHOCTPaHHOTO(BIX)
roCy/IapCTBEHHOM s13bIKe Poccmiickoii | si3p1ka(oB), HCIIONB3YET pas3in4HbIe
®denepanii ¥ THOCTPAHHOM(BIX) (OpMBI, BHUABI YCTHOH W TNHCHhMEHHOU
sI3BIKE(aX) KOMMYHHKAIIHH.
VYK-4.2. HUcnonb3yeT SA3bIKOBBIE CPEICTBA
JUIE  JOCTIKEHUS  MPOEeCCHOHATBHBIX
Lejnedl  Ha  pYCCKOM,  POJAHOM U
WHOCTpaHHOM(BIX) s3bIKe(aX) B paMKax
MEXKIMYHOCTHOTO W MEXKYJIBTYpHOTO
oOImeHus.
VYK-4.3. OcyecTBiasieT KOMMYHUKALIUIO B
uuppoBoil  cpexe UL JIOCTHXKCHHS
po(heCCHOHAIBHBIX eneu u
3¢ (EeKTUBHOTO B3aUMOJICHCTBHSL.
OIIK-8 Crioco0eH oCyIIecTBISATh OI1K-8.1.
MEeIarOTHYecKyo JesTebHOCTh Ha [Mpumenser METOIBI aHanm3a
OCHOBE CIELUAIbHBIX HAYYHBIX nelarornaecKon CHUTYaIHH,
3HaHUH npodeccuoHanbHON pediieKcul Ha OCHOBE
CHCIUATBHBIX HAyYHBIX 3HAHHWH, B TOM
YHCIIe B MPEMETHOH 00IacTH.
OIIK-8.2.
[IpoekTupyeT W OCYyHIECTBISET Y4eOHO-
BOCIIMTATEJIbHBIM IIpoLiecC € ONOpOd Ha
3HaHHS TPEIMETHONW 00JacTH, MCHXOJIOT0-
MEearoruuecKie 3HAHUA U Hay4yHO-
000CHOBaHHBIE 3aKOHOMEPHOCTH
opraHuzanuy o0pa3oBaTeNLHOrO Mpolecca.
[1K-10 Crocoben wucrnons3oBath cuctemy | [1K-10.1. Bmageer CUCTEMOU
JMHTBUCTUYECKUX 3HAHWMH, | TUHTBUCTUYECKUX 3HAHHUW JUIS pEIIeHHS
BKIIIOYAIONIMX B ce0st  3HaHWe | Mpo(ecCHOHANbHBIX 3a/1a4
OCHOBHBIX ¢onernyeckux, | [IK-10.2. Brigenser QyHKIHMOHATBHBIE
JIEKCHYECKHX, rpaMMAaTHYECKUX, | PA3HOBUJAHOCTH HM3Y4aeMOTO SI3bIKa U
CII0BOOOPA30BaTENbHBIX SIBIICHUH W | HCHOJB3YET MX B PA3IUYHBIX CHTYaIUIX
3aKOHOMEPHOCTEH oOrieHus, B TOM qucie
(bYHKLIMOHUPOBAHUS M3y4aeMoro | npoQeccHoHaILHOTO
WHOCTPAHHOTO S3bIKA, ero
(GYHKIMOHAIBLHBIX PA3HOBUIHOCTEH




2.MECTO JUCHUILIUHBI (MOAYJISI) B CTPYKTYPE OCHOBHOM
MMPO®ECCUOHAJIBHON OBPA3OBATEJIBHOM ITPOT'PAMMBI

Hucnummmaa (b1.B.01.04) «Crunuctuyeckuii aHaau3 TEKCTa» OTHOCHUTCS K YacTH
MoayIst, popMUpyeMON y4acTHUKaMH OOpa30BaTeIbHBIX OTHOIICHUH y4eOHOro IiaHa OCHOBHOM
npodeccnoHabHOM 00pa30BaTENbHON MPOrpaMMbl TIOJATOTOBKM OakajlaBpOB IO HANpPaBICHUIO
44.03.01 Ilenmarorumueckoe oOpa3oBaHMe, HampaBleHHOCTh (mpoduib) «MHOCTpaHHBIN S3BIK
(aHrnuicKuin)».

Jucrunmuaa b1.B.01.04 «Ctunuctudeckuid aHaau3 TeKCTa» 0a3upyercs Ha KOMIETEHITUSX,
3HAHUAX, YMEHHUSX U HaBbIKax, C(HOPMHUPOBAHHBIX y OOYyYalONIMXCS B pe3ysibTaTe H3ydYeHUs
mucuuine:  «MHOCTpaHHBIA  sI3bIK», «BBeneHue B sA3bIKO3HaHUE», «lIpakTMka ycTHOM U
MHUCbMEHHOW peun», «JIEKCHKOIOrHus aHTJIMICKOro s3blka», «llomamHee ureHue», «Jlurepartypa
CTpaH HU3y4yaeMoro s3bika» «Teopernueckas TrpaMMmaTHKa aHTIMUCKOTO s3bIKay», «CTHUIMCTHKA
AHTJIMHACKOTO S3BIKAY.

Kommnerenmuu, chopmupoBaHHbIE B MPOILECCE M3YUEHHUS IUCHUILIUHBI, HEOOXOAUMBI IS
OCBOGHUSI COZACpX aHUS IUCHUILUIUH «MEXKyIbTypHass KOMMYHUKallMsg U TepeBoi (aHTIUCcKuit
S3bIK)», «Teopusi U mpakTuka nepeBonay, «CpaBHUTENbHAS TUIOJIOTUS AHTIUHCKOTO U PYCCKOTO
S3BIKOBY», MO BBIOOPY CTYAEHTA, BBHINOJHEHHs 3afaHuil (y4eOHOI, MPOU3BOJCTBEHHOW IMPAKTUK,
Hay4YHO-HUCCIEeI0BATENIbCKON PabOThl) U MOATOTOBKH K UTOTOBOM aTTECTAIIUH.

3. INTAHUPYEMBIE PE3YJIBTATBI OBYYEHUSA 110 JUCHUIITIMHE
JlucuuniauHa HarpasjieHa Ha (JOPMUPOBAHUE CIEYIOIIMX KOMIETEHIIUN BbIITyCKHUKA:
YK-4, OIIK-8, I1K-10.
B pesynbrare u3ydeHus AMCUUILIMHBI 00yYarOLIUECs I0JIKHBL:

Koa komMnereHmmu 3Haer Ymeer Baapgeer

YK-4 KyJIbTYPHO- KOPPEKTHO IPUMEHSTh CUCTEMOH HOPM
Cnocoben OCYIIECTBIIAITh | UCTOPUYIECKUE PEATINH, SI3BIKOBBIE CPEJICTBA ISl PYCCKOTO IUTEPaTypHOTO
JICTIOBYI0 KOMMYHHKALUIO B | KyJbTYPY €YU U JIOCTHKEHUSI S3bIKa, POJTHOTO SI3bIKA U
YCTHOM W IHCEMEHHOW | PEUeBOM 3THKET npodeccHoHaNBHBIX IeTeh HOpMaMH
(dopMax Ha TOCyAapCTBEHHOM | JIETOBOrO OOLIEHHUS U Ha PyCCKOM, POJTHOM 1 HMHOCTPAHHOTO(BIX)
A3BIKE Poccuiickoii | akaIeMHUIecKOro HHOCTPaHHOM(BIX) SI3BIKA(OB)
denepanun U | JUCKypca, IpaBHiIa A3bIKe(ax) B paMKax
UHOCTpaHHOM(bIX) A3bIKe(ax) | (QYHKIHMOHHPOBAHHSA B MEXJINIHOCTHOTO U

PYCCKOM JIMTEPATYPHOM | MEXKYJIbTYPHOTO OOIIEHHS
VK-4.1. Bunageer | fA3bIK€, POJHOM 5I3bIKE 1
CHCTEMOH HOpM pycckoro | MHOCTPaHHOM (bIX)

A3bIKe(ax)
JINTEPATYPHOTO SI3BIKA,
POIHOrO s3bIKa U HOPMaMHU
WHOCTPAHHOTO(BIX)
A3BIKA(OB), HCIIONB3YET
pasznu4dHbie (OPMBI, BUIBI
YCTHOH W  THCbMEHHOMU
KOMMYHUKAIIAH.
VK-4.2. Hcnosnb3yeT | -HaMOHAIBEHO -aJIeKBaTHO MPUMEHSATH | -LEIOCTHOW  CHCTEMOH
SI3BIKOBBIE  CPEACTBA  JJIA OPUCHTUPOBAHHYIO, JICKCUYECKUE C€AUWHUIIBI C | IPEACTAaBJICHUN o
JOCTIKEHUS COLIMAIIBHO HAlMOHAIIBHO-KYJIbTYPHBIM | HAIMOHAJIBHBIX
TpodecCHOHATBHBIX LeNeit 00YCIIOBIICHHYIO 3 KOMITOHEHTOM CEMaHTHKU B | OObIYasX, TPaAuLHiX U

CHCTEMY LIEHHOCTE! CHUTYaIUSIX peanusx CTpaHbI
Ha pPYCCKOM, pOIHOM WU

COOTBETCTBYIOIIETO MEXKYJIbTYpHOTO OOIIEHHS | U3y4aeMOro S3bIKa,
HHOCTPaHHOM(BIX) SI3BIKOBOTO KYJIFTYPHOTO | Ha HHOCTPaHHOM $SI3bIKE TIO3BOJISTIOIIEH
A3bIKe(aX) B PAMKaX | phocrpancraa - CIpOMTh  CBS3HBIE 1 | JOOMBATHCS
MEKITMIHOCTHOTO u JIOTUYHBIC BBICKA3bIBaHMs | TOJHOLEHHON
MEKKYJILTYPHOTO pasHBIX  (YHKIMOHAIBHBIX | KOMMYHHKALUK
00MIeHusI. CTWIEH B  YCTHOM W | - HABBIKAMHU

MIICbMEHHOHN peyH. HCII0JIb30BaHMS




- (hopmynMpoBaTh U
apryMEHTHPOBAHO
OTCTauBaTh COOCTBEHHYIO
HO3ULHIO N0 Pa3IMYHBIM
TeMaM U podieMam

onpeesIeHHOM
CTpaTeruu Jist
WHTEPIIPETALNU U
KOHCTPYHUPOBAHUSA
WHOS3BITHOTO TEKCTA

YK-4.3. OcyIIeCTBISET | - CHOCOOBI TIONCKA 1 -[0JIb30BaThCs  UU(poBOH | - OCHOBHBIMH
KOMMYHUKAIHIO B | KpUTEpHHU OLICHHBAHUS CIIPAaBOYHON M KPHUTHYECKOH | CTPAaTErHsAMHU HOKCKa
undpoBoit  cpege I nudpoBol HHPOPMAIIUHN | TUTEPaATypoOit HE00X0AUMOU
JOCTIDKCHHUS Ha UHOCTPAHHOM SI3BIKE | (JIUTEpaTypHBIMH I/IH(i)OpMa\I’_lI/II/I
POGhECCHOHATBHBIX TIeTel SHIUKJIOEANSIMH, nuppoBoit  cpexe
CIIOBapsIMH, npaBUIaMU
1 . dpdexTuBHOroO oubmmorpaduueckumMu UCIIOJIb30BaHUs
B3aUMO/ICHCTBHSL. CIIPaBOYHUKAMH) CrICIHATBHON
- C MOMOIIBIO COBPEMEHHBIX | JIATEPATYPHI
TEXHOJIOT Uil - KOTHUTHBHO-
CaMOCTOSITENIPHO TOIOJHAThH | AUCKYPCHBHBIMU
u KPUTHYCCKH | YMEHUAMH 00pabOTKH
AQHAIU3UPOBATD nHbOpPMALUY U3
HHPOPMALIUIO 3 | TuppoBOU Cpeasl,
JUTEPATYPHBIX HApaBICHHBIMHU Ha
Xy MOKECTBCHHBIX BOCTIPUATHE U
HCTOYHHKOB U MMPUMEHSTH €€ | MOPOKICHUE CBA3HBIX
B NIPAaKTUYECKOH | TEKCTOB B YCTHOU U
JIeATETIbHOCTH NHCHMEHHOHN peun
-BBITIOJTHATh
CaMOCTOSITeTIbHBIC
JIUTEPATYPOBETICCKHE
UCCIIeIOBAHHUS
COOTBETCTBEHHO
YPOBHIO TIOJITOTOBKH,
HCIIONB3YI0 PECYPCHI
IIUPPOBOH cpebl
OIIK-8 OCHOBBI CIIELIHAJIBHBIX | MCIOJIb30BATh HABBIKOM BEIOOpa
Crioco0eH ocymIecTBISTh Hay4HbIX 3HAHUU B CIIELIMAJIbHbIE HAYYHbIE MEJarOrM4eCKux
MeIarOTHIECKYT0 00J1aCTH CTHJIUCTHKH M | 3HaHUS B 00J1aCTH TEXHOJIOTHI TTpodeccH

JIEATELHOCTh HA OCHOBE
CIIENUAIIBHBIX HAYYHBIX
3HAHUU

OIIK-8.1.

IIpumensier meTonbl aHaiu3a
NIEArOTMYECKOW  CUTYyalUH,
poeCCHOHATBHOMI
pednexkcun Ha
CIICIIUAJIBHBIX Hay4YHBIX
3HAaHWH, B TOM 4YHCIE B
IIpeAMETHOH obacTy.
OIIK-8.2.

[poexTupyer u ocyecTBisIeT
yueOHO-BOCIIUTATEIBHBIH
MIPOLIECC C OIIOPOM Ha 3HAHUS
MpeIMETHON 001acTH,
NICHXOJIOTO-TIEATOT MYECKHE
3HaHUA W HAY4YHO-
000CHOBaHHBIE
3aKOHOMEPHOCTH
OpraHu3anyn
00pa3oBaTesIbHOTO Mpollecca.

OCHOBEC

pe3yabTaThI
HUCCJIEIOBAHUI B
eaarornyecKomn
JEITENLHOCTHA

CTHWJINCTUKU U
pe3yIbTaThl
WCCIIE0OBAHAN ITPU
OCYIIECTBICHUH
MEAAroru4ecKon
JIEATEIIbHOCTH

OHAJTBLHOM
JIESITEIILHOCTH C
Y4EeTOM PE3yJIhTaTOB
HAYYHBIX
HUCCJIEIOBAHUU B
00J1aCTH CTUIUCTUKH

TIK-10 - Crocoben
HCIIONb30BATh cucTemy

0a30BbIE TEPMUHBI 1
TIOHSTHUS

OCYILECTBIATh
po(heCCHOHAIBHYIO

MPUHLIMTIAMH BBIOOpa
perucTpa oOIeHus,




JIMHIBUCTUYCCKHUX 3HaHMH, (bOHOCTI/IHI/ICTI/IKI/I, JACATCIIBHOCTh CO 3HAHUCM

BKIIIOYAIOIINX B 05l 3HAHHE | JIeKCHYECKOIH, 3aKOHOMEPHOCTEH
OCHOBHBIX  (POHETUHECKHX, | CHHTAKCHYECKOIL, (YHKITHOHUPOBAHUS
JICKCHICCKHX, MOP(OIOTUYECKON U | AaHIJIMHCKOTO SA3bIKA M €10
IO | DYoot | oy
CTHIIUCTHKH Pa3HOBUIHOCTEH

SIBJICHUHA U 3aKOHOMEpPHOCTEN
(YHKIMOHAPOBAHUS

N3y4aeMoOro  MHOCTPAaHHOTO
SI3bIKa, €ro (PYHKIMOHAIBHBIX

AHTJIMHUCKOTO S3bIKa

pa3HOBHL[HOCTeI71

I1K-10.1. Bnaneer
CHCTEMOM
JIMHTBUCTUYECKUX 3HAHUU
JUISE peIIeHIS

PO eCCHOHATTBHBIX 3a/1a4
I1IK-10.2. Beinensger
(yHKIMOHANbHBIC
Pa3HOBUIHOCTH
M3y4aeMOoro SI3bIKa U
HCIOJIB3YECT UX B
Pa3IMYHBIX CHTYaIUSIX
0OIIIeHHs, B TOM YHCJIE
poeCcCHOHANTBHOTO

SI3BIKOBBIX CPEJICTB U
HABBIKAMU PEIICHUS
po(heCCUOHATBHBIX
3a7a4 B 3aBUCUMOCTH
OT pEYeBOU cUTyaluuu

4. OFPBEM JUCHUIIJIMHBI (MOAYJISA)
O6mas TpynoeMkocTs aucuuiiudbl coctapisieT 4 3ET (144 yaca). [lucuuninnHa usyyaercs B 6-7

cemecTpax.

OYHASA ®OPMA OBYUYEHMUA

TpynoémkocTn
Bup yuedHoii paGoTbl wac B 1.4. o cemecTpam
T Neb Ne 7
OO0mast Tpy10éMKOCTh TUCIUILIMHBI 10 Y4eOHOMY IIJIaHY 144 36 108
1. KontakTHas padora: 64
aekiuu  (obIiee KOJM-BO  YacoB, BKJIIOYAs IMPAKTHUECKYIO
MIOJIFOTOBKY)
NpaKTUYEeCKHE 3aHATHUS, CEMUHaphl U 1p. (oOuiee Koi-BO 4acos, | 64 16 48
BKJTI0YAast MPAKTUYECKYIO IOJITOTOBKY)
naboparopHble 3aHsATHS (OOIIee KOJ-BO YacoB / BKIOYas
NPaKTUYECKYIO TIOJTOTOBKY)
TPYINIIOBbIE, WHAWBUAYAIbHBIE KOHCYJbTAlMM W WHBIE BUJIBI
y4eOHOI JesTeIbHOCTH, IMPeITyCMaTPUBAIOIINE TPYIIOBYIO WU
WHIMBUIYAITBHYIO paboTy 00YJarOIIUXCs C MPEToaaBaTeIeM
2. O0bem camocTosiTeIbHON padoTsl o0yuawiuxces (CPC)
B TOM 9HCJIE 9acOB, BBIJIENEHHBIX Ha MOATOTOBKY K OK3aMeHy | g 20 60
(3auery)
By mpoMexkyTOYHOTO KOHTPOJIS: 3ayer 3a4eT ¢
OLICHKOH




3AOYHASA ®OPMA OBYUYEHMUSA

TpynoémkocTb
Bup yueOHoii paboTbl yac B 1.4. o cemecTpam
" [ Neb Ne 7
Oo01as TpyA0EMKOCTD JUCITUIUIMHBI IO Y4EOHOMY TUTaHY 144 36 108
1. KontakTHas padora: 20
nekuuu  (o0miee KOJI-BO  4YacoB, BKJIKOYAs IMPAKTHUUYECKYIO
MOJATOTOBKY)
MIPaKTUYECKHUE 3aHATHS, CEMUHAphl M Tp. (oOmiee Koia-Bo vacos, | 20 6 14
BKJIIOYAsl TPAKTHYECKYIO TTOJITOTOBKY)
TPYNIOBBIC, WHAWNBUAYAIbHBIE KOHCYJIbTAIMM W WHBIC BUIBI
y4eOHOM AesTeNbHOCTH, MPEeAyCMaTPUBAIOIINE TPYMIOBYIO HIU
VHIMBUIYAIBHYIO paboTy 00yJarOmMXcsl C MPEnoaaBaTeIeM
2. O0bem camocTosiTeIbHOM padoTsl o0yuaromuxces (CPC) 118 27 91
B TOM YHCJI€ YacOB, BBIACICHHBIX HA MOJTOTOBKY K 9SK3aMeHy | 6 3 3
(3auery)
By mpoMexyTO9HOTO KOHTPOJIS: 3ayer 3ayeT ¢
OLICHKOM
5.COAEP KAHUE JUCHHUIIJIMHBI (MOAYJIsI)
OYHASA ®OPMA OBYYEHUSA
HaumeHoBaHue Tembl | O0mas TpyaoémkocTb 0 BHAaM y4eOHbIX 3aHATHH
(pa3neina) JUCHUIUIMHBI | TPYA0EMKOCTH (B akaj.yacax)
(Mmony.Jist) B aKaj.qacax Jlek/ KOHTPOJ IIp/ Cp
Mp.MoAr. b Np.NOAT.
6 cemecTp
1.BBenenue B mpeamer 4 2 2
[lenn u 3a7a4m Kypca
2.0mpenenenHue MOHATHUSA 10 6 4
«TekcT».  PaznmmuHble  TOYKHM
3peHHsI
3.5I3BIKOBBIE CpeicTBA 11 6 5
CTHJIUCTUYECKOTO aHanm3a
TEKCTa
4. Tekcr KaK O00BEKT 11 6 5
JMHTBUCTUYECKOTO aHAIH3a
Hroro 36 3ayeT 20 16
7 cemecTp
1.MudopMaTUBHOCTh  TEKCTA. 19 4 15
Bunbl TekcTOBO# HHPOpMAIIH
2.0OCHOBHBIC TEKCTOBBIC 29 14 15
KaTerOpHH.
3.OYHKIIMOHAIBHO-CMBICIIOBEIE U 31 16 15
GYHKIIMOHATHHO-
CTHJIMCTUICCKUE THITHI TEKCTOB.
4.Crnemuduka Xym0KeCTBEHHOTO 29 14 15
TeKcTa KaK o0BeKTa
JUHTBUCTUYECKOTO aHAH3A.




Uroro: 108 3a4eT C 48 60
OLEeHKOM
3A0OYHASA ®OPMA OBYYEHMUSI
HaumenoBanue TeMbl | O0man TpynoéMKocTh 0 BUIAM Y4eOHbIX 3aHATHI
(pa3nena) AMCUHMILUIMHBI | TPYA0EMKOCTH (B akaja.yacax)
(Mony.Jist) B aKaj.gacax Jlek/ KOHTPOJIb IIp/ Cp
Np.NOAar. np.noJar.
6 cemecTp
1.BBeaenue B mpeaMer 5 2 3
[lesnn 1 3a7a4m Kypca
2.0npenencHue IOHATHUSI 10 2 8
«TeKCT».  Pa3nuuHBle  TOYKH
3pEeHHS
3.5I3BIKOBBIE CpeicTBA 10 2 8
CTHITUCTHYECKOTO aHaM3a
TEKCTa
4. Tekct Kak 00BEKT 8 8
JUHTBUCTUYCCKOTO aHAJIM3a
Hroro 36 3 3auer 6 27
7 cemecTp
1.MapopMaTUBHOCTh  TEKCTA. 10 2 8
Buibl TekcTOBOM HHpOpMAaIH
2.0OCHOBHBIC TEKCTOBBIC 29 2 27
KaTErOpPHH.
3.DyHKIIMOHAEHO-CMBICIIOBBIE U 32 4 28
(GYHKIIMOHATIBHO-
CTHUJIMCTUYECKHE TUITBI TEKCTOB.
4.Crnienn¢uka XyI0KEeCTBEHHOTO 34 6 28
TEeKCTa KaK 00BeKTa
JUHTBACTUYECKOTO aHAIU3a.
Hroro: 108 3a4er ¢ 14 91
OLlEHKO# 3

5.1. COAEP)KAHUE PA3JEJIOB JUCHUIIJIMHBI (MOJAYJIS)
Tema 1. BBenenne B npeamer. Lleau u 3apauum kypca
[IpoGnemartuka 1 3aJa4u CTUIMCTUYECKOTO aHanu3a TekcTa. COOTHOIIEHHE TMHTBUCTUYECKOTO

aHaJIN3a TCKCTA U APYTUX BUAOB aHAJIN3a TCKCTA. (I)YHKI_II/IOHaHLHBIC XapPaKTCPUCTHKHU KaK YaCTHBIN
cnyqaﬁ CTUJIUCTUYECKOM XapPaKTCPUCTHUKU TCKCTA. COOTHOIICHUE ACTETHYSCKUX U
JIMHI'BUCTUYCCKHX XAPaKTECPHUCTHUK TCKCTA.

Tema 2. Onpenenenne NMOHSATHSA «TeKCT». Pa3IndHbIe TOUKH 3peHus

HcTopudeckoe pa3BUTHE TOHATUS «TEKCT». EMUHCTBO (POPMBI U COZepKaHUS B TEKCTE.
OrmpenenieHne MOHATUS «TEKCT». TeKCT — Kak eIMHUIIA, B3sATas 11l aHanu3a. O0mas

XapaKTEPUCTHKA BO3MOXKHBIX TPOIEAYpP aHAJIN3a TEKCTa.
TekcT — Kak 1enocTHas CTpyKTypa. TeKcT — BbIcIIasi eAMHUIIA CHHTAKCUYeCKOro ypoBHs. Obiue




MIPUHLUIIBI IOCTPOCHUS XYAOKECTBEHHBIX TEKCTOB: TEKCT PEKYPEHIIMA, aHAJIOT s, KOHTPACT,
4acTUYHAs PEHpe3eHTalMsl KaK 4YacTh 3HAKOBOM CHCTEMBI SI3bIKA.

@DyHKIMY TO3TUYECKON CTPYKTYpPBI TEKCTA: KOMMYHUKATHBHAsI, KOTHUTHBHAS, DMOTHUBHA,
uHpopmatuBHas. OO1ee MOHATHE O S3bIKOBBIX YPOBHAX U UX B3aUMOJICHCTBUH.

YpOBHHM aKTyalM3alUd S3bIKOBBIX €IMHMIl B XYJOXKECTBEHHOM TeKcTe: (hOHOTpaduyuecKui,
MOpQEMHBIH, JIEKCHYECKUH, CUHTAKCHMYECKMM M MX B3aMMOJEHCTBHMS C AacleKTaMu TeKCTa
ACTETUYECKOTO IENOro (¢ 0Opa3HbIM COCTaBOM, TeMaMH, KOMIO3uLueil). BO3aMOXXHOCTh onucaHus
TEKCTa 110 YPOBHSAM.

Tema 3. SI3bIKOBBIE cpeacrea  CTUWINCTHYECKOI'O aHA/IN3a TEKCTa

Expressive means and stylistic devices. Classification of stylistic devices. Metaphor and simile,

their classification and stylistic functions. Metonymy, synecdoche, antonomasia and their stylistic
functions. Epithet, its classification and stylistic functions. Hyperbole, understatement and litotes
and their stylistic functions. The stylistic functions of pun, zeugma, semantically false chains, and
violation of phraseological units. The stylistic functions of ellipsis, rhetorical question, apokoinou
construction, and detached construction. The stylistic functions of inversion, aposiopesis and
suspense. The types and stylistic functions of repetition, parallel constructions and chiasmus.
The stylistic functions of syntactical connectives and gap-sentence link. Represented speech, its
types and stylistic functions. The stylistic functions of gradation and its types. The stylistic device of
periphrasis, its types and functions. Irony and oxymoron and their stylistic functions. The stylistic
functions of antithesis and anticlimax. Phonographical stylistic devices and their functions.

Tema 4. TekcT KaK 00bEKT JHHIBHCTHYECKOI0 aHAJIH3A

OO6miee u pa3iIMyHOE B TMOHUMAHUU TeKCTa uccienoBareasiMu. OCHOBHBIE TPHU3HAKH TEKCTa W
TekcTooOpasyomue (akropel. COBpEeMEHHOE COCTOSIHHE Teopud TekcTa. CHHTaKCUYeCKUH U
Ha)ICI/IHTaKCI/ILICCKI/Iﬁ moaxoa K I/13y‘~I€HI/IIO TCKCTA. Pa3pa60TI<a BOHpOCOB JINMHTBUCTUYCCKOT' O
aHallM3a TeKCTa B COBETCKOM U 3apyOekHOM MMHTBUCTHKE 60-X - 80-X rT.

Tema 1. UndopmaTuBHOCTH TekcTa. Buabl TekcToBoil mHpopManun

VYpoBHM uHpopMmanuu TekcTa. AkTyanbHas uHpopmanus. KoHuentyanbHas uHpopMmaius, ee
ocoOeHHOCTH. MoaanbHOCTh TeKcTa Kak MH(opMaTuBHas karteropus. CrocoObl ee BhIpaKeHUs.
CBs13p  CMBICIIOBOM CIIOXKHOCTHM TEKCTa C BO3MOYKHOCTBIO pasHbBIX YPOBHEH YHUTATEIbCKOTO
BocnpuAtud. [lonstue mnpecynmnoszuiuu. Bo3MOXKHOCTH HECOBNAACHMS ABTOPCKOM MHTEHLUU U
BoCcHpuUATHA anpecara. [loaTeKCT Kak JUHIBUCTUYECKOE SIBJICHHE. DKCIUTUIIUTHBIE U UMILTUIIUTHBIE
CpeICTBa BhIpAXKEHUS MOATEKCTa. MOJaNbHOCTh U MMOATEKCT.

Tema 2. OcHOBHbBIE TEKCTOBbIE KATErOPHH.
CBsI3HOCTh TEKCTa Ha pa3IMUHBIX YPOBHIX S3BIKOBOM CTPYKTyphbl. COOTHOIIEHHE TMOHSATUI

LETTBHOCTH, CBA3HOCTH, MHTErpanuu TekcTa. COOTHOLIEHHWE KaTeropuid HMHTErpalud U KOTe3HH.
CrocoObl  TekcTOBOM wuHTerpanuu. Karteropuss WIEHHMMOCTHM BO B3aUMOCBSI3M C KaTeropuei
UHTErpauud. EIUHMIBI YIEHMMOCTH TEKCTa: BbICKa3blBaHUE, (PAarMEHT TEKCTa, CIO0XKHOE
CHUHTaKCHYeCKoe 11ej10e, ab3arl. Turbl wieHeHus TecTa.

Tema 3. (I)yHKIII/IOHaJI])HO-CMLICJIOBLIe H (l)yHKIII/IOHa.]'IbHO-CTI/IJII/ICTI/I‘leCKI/Ie THIIbI TEKCTOB.



Cnoco0n1 OTpaXCHUA IleICTBHTGHBHOCTH B TCKCTC. Q)YHKL[I/IOHEUIBHO-CTI/IJII/ICTI/I‘-ICCKI/IG
XapaKTCPUCTUKU TCKCTA. CDyHKHI/IOHaJIBHO-CMLICJIOBBIe TUIIBI pCUU MU HUX COOTHOUICHHUEC C
KOMITIO3MIITMOHHO-CMBICJIOBBIMHU THIIAMMU. MoHoJoru4ueckue u ANAJTOTMYCCKUE PAa3HOBUIAHOCTHU
TCKCTa

Tema 4. Crleum])mca XYA0KECTBCHHOI'0 TEKCTA KaK 00beKTa JHHIBUCTHYECKOT0 aHAJIN3A.

Crnenuduka kareropud HHPOPMATUBHOCTH B XyJJ0KECTBEHHOM TekcTe. CpesicTBa BEPTUKAIBHOM
CEMaHTUUYECKOM CBSI3HOCTU U LEJIBHOCTh XYy/10KECTBEHHOT'0 TeKcTa. [IoHsATHE acconMaTuBHO-
BepOanpHO ceTu. [loaTeKCT B Xy10’KECTBEHHOM npou3BeeHnu. O0pa3 aBTopa Kak
KOMITO3UIIMOHHO-CTHIIMCTUYECKHIA [IEHTP XYI0’)KECTBEHHOTO TeKCTa. TekcTooOpasyroas poJib
o0pa3HbIX cpeacTB. XKanpoBas crienupurka Xy/105KeCTBEHHBIX TEKCTOB.

6. YY4EBHO-METOJUYECKOE OBECIIEYEHUE CAMOCTOSATEJABHOM PABOTHI
OBYYAIOIIIUXCA

OO6mHit 06beM CaMOCTOATENLHON PaOOTHI CTYICHTOB IO AucIuIuTHHe coctaBmsieT 80/1184acos.
CamocrosTenpHas paboTa OCyIIECTBIISCTCS B CIEAYIOMUX (hopMax:
CamocrosTenbHast paboTa CTyACHTOB IIPEIIOaraer:

¢ HU3YUCHHC yqe6Hor0 MaTcpHralia I10 nmpeajiaraCMbIM TEMaAM;

¢ BBIIOJHCHHUEC MPAKTHUYCCKUX 3a,I[aHI/II71, OTBCTbBI Ha BOIIPOCBHI JII CAMOKOHTPOJIA,
npeaAcCTaBJICHHLIX B JTaAHHOM pa60qel71 mporpamme, O6eCHe‘H/IBaIOH_[I/IX 3aKPCILNICHUC U
er'IY6J'IeHI/IC 3HaHPII>i, TNOJIYUYCHHBIX Ha IIPAKTUYCCKUX 3aAHATHUAX,

¢ COCTaBJICHHC ITIJIaHOB-KOHCIICKTOB.

Bua camocrosiTe1bHOM padoThI 00y4AKOIIMXCS
HanmeHnoBaHue pa3iesia Iy CHUNLTHHBI

cemecTp

Beenenue B mpeamer 1.CamocrosTenbHOE  W3y4YEHHE  BOIIPOCOB  pasjelna,
Ienn 1 3a1aun Kypea paccMaTpHBaiolero JMHTBOCTWIIMCTHYECKHH  aHaMS3,
KOTOPBIN B CBOIO O4epe.lb, HPEACTABIsIET cO00i paboTy mo
BBISIBIICHMIO B TEKCTaX XYJOXECTBEHHOH JHTEpaTypsl
A3BIKOBBIX €JIMHUL], 3aKPEIUICHHBIX 3a TOW MM HHOU
(YHKIMOHAJIBHOW Pa3HOBUIIHOCTBIO SI3bIKA: JINTEPATYPHBIM
A3BIKOM (KHIKHOTO M Pa3rOBOPHOTO THUIIOB) U KHMBOI
pa3roBOpPHOH pedbio (IpocTopedns, TUAJIEKTOB, JKapTOHOB),
a TaK)Ke aHaJIW3 COOTHOUICHHS B JAHHOM TEKCTE YKa3aHHBIX
€IMHUII.

2.IlpopaboTKka TeOpHM BONPOCa, BHIIOJIHEHNE MPAKTHUECKUX
3alaHui no yu..Apakus BJI. Murepnperanus
XyJoxecTBeHHOro Tekcra. KyxapenkoB.A. Murepnperanus
TEKCTa.

3. IlpeacraBneHue MNpoaHAIU3UPOBAHHOIO TEKCTA
XYyI0KECTBEHHOU JIUTEPATYPBI.

OnpeneneHre MOHITHS «TEKCTY. 1.CamocrosTenbHOEe N3yYeHUE BOIIPOCOB pa3Jiena.
PasM4HbIe TOUKH 3PEHHS 2. @OyHKIMM ~ TIO3THYECKOH  CTPYKTYpBl  TEKcTa:
KOMMYHUKaTHBHas, KOTHUTHBHAS, 9MOTHBHas,
nHpOpPMaTHBHASL.

3. OOmee TMOHATHE O SI3BIKOBBIX YPOBHSAX M HX
B3aUMOJICHCTBUMU.

4.YpoBHH  aKTyalW3allMM _ s3BIKOBBIX  EAWHHUI] B




XYJ0KECTBEHHOM TeKcTe: (hoHOrpaduyeckuii, MOpQeMHBbIi,
JEKCUYECKUH, CHHTAaKCUUECKMH M HX B3aUMOJCHCTBUS C
ACMeKTaMU TEKCTa 3ICTETHYECKOro wLenoro (¢ oOpasHbIM
COCTaBOM, TEMaMH, KOMITO3HUITUEH). Bo3MoxHOCTE
OIIMCaHMA TEKCTA 110 YPOBHSIM.

4 TIpopaboTKa TEOpPHH BOIIPOCA, BEIIOIHEHHE MTPAKTHISCKUX
3aJaHHAN

SI3BIKOBBIE CpEACTBA
CTUJIMCTUYECKOTO aHAJIM3a TEKCTa

1.CamocrosTensHOE N3yUeHHE BOIIPOCOB pa3zea.

2. OyHKIMH CTPYKTYpHl TEKCTa: KOMMYHHKATHBHas,
KOTHUTHBHAs1, YSMOTHUBHAs, HH(POPMAaTHBHAS.

3. OOmee TmNOHATHE O S3BIKOBBIX YPOBHAX M HX
B3aUMOJICHCTBUH.

4.VpOBHM  aKTyanu3aldd  S3BIKOBBIX  CAMHUI] B
XYA0KECTBEHHOM TeKcTe: (hoHOrpaduyeckuii, MopdeMHBbIi,
JEKCUYECKUH, CHHTAKCUUECKMH M HX B3aUMOJCHCTBUS C
ACMeKTaMU TEKCTa 3CTETHYECKOro wLenoro (¢ oOpa3HbIM
COCTAaBOM,  TEMaMH,  KomIosuunuei).  Bo3MmoxxHOCTBH
OIMCAHUSI TEKCTA IT0 YPOBHSM.

4. ITpopaboTka TEOpHH BOIPOCA, BEIOJHEHHE MPAKTHICCKHUX
3aJaHUN

TexkcTt Kak 00BEKT CTHJIMCTHYECKOTO
aHaJIi3a

1.CamocTosTenpHOE N3yUeHHE BOIIPOCOB pa3zea.

2. OcHOBHBIC TpPHU3HAKH TEKCTAa H TEKCTOOOpa3yroIue
(axTopslI.

3.CoBpemMeHHOE COCTOSTHUE Teopuu TEKCTa.
4.CUHTaKCUYECKMM M HaJ CHHTAKCHYECKHH IMOAXO0Hd K
U3YYECHUIO TeKCTa.

5. PaspaGoTka BOIPOCOB JMHIBHCTHYECKOTO aHAIM3A
TEKCTa B COBETCKO U 3apyOekHO# mHTBHCTHKE 60-X - 80-x
IT

6.I1lpopaboTka TeOpHu BOIPOCa, BHIIIOTHEHNE MPAKTHIECKUX
3aJaHUN

cemMecTp

NudopmatuBHOCTH TekcTa. Buib
TEKCTOBOM MH(popManuu

1.CamocTOATENBHOE W3YyYEHUE BONPOCOB paziena 2.
YpoBHH HHPOPMAITUH TEKCTA.

AKTyanbHas WHPOPMAITHSL. Konnenryansnas
nH(popMaIus, ee 0COOCHHOCTH.

3. MopanpHOCTh TEKCTa Kak HH(MOpMaTHBHAS
kateropus. CrocoObl  ee  BelpaxeHus.  CBs3b
CMBICJIOBOH CJIO)KHOCTH TEKCTa C BO3MOKHOCTBIO
Pa3HBIX YPOBHEH YUTATENBCKOTO BOCIPUSATHSL.

4 Ilonstre MPECYTIIO3ULINAH. Bo3MoxHOCTB
HECOBIIAJICHUSI aBTOPCKOM HMHTEHLMH U BOCHPUATHUA
azpecara.

5.IloarekcT

KaK JIMHTBUCTUYECKOE SBIICHHE. OKCIUIUIUTHBIE W
UMIUTMIUTHBIE CPEACTBA  BBIPAXKEHUS MOATEKCTA.
MoganbHOCTE U IOATEKCT.

6.IlpopaboTka  TeOpUHM  BONpPOCA,  BBIMOJTHCHHE
NPAKTUYECKUX 3aJJaHUuI

OCHOBHBIC TEKCTOBBIC KaTCropnuu.

1.CamocTosTenpbHOE H3YIEeHHE

BOIIPOCOB pa3jena.

2. CBSI3HOCTb TEKCTA Ha Pa3IMYHBIX YPOBHSAX A3BIKOBOM
cTpyKTypbl. COOTHOIIEHNE MOHITUN LENBHOCTH, CBSI3HOCTH,
uHTerparun Tekcrta. COOTHOIIEHHE KaTerOpuid WHTETPaIlui
1 KOTE3UH.

Cr1ocoObI TEKCTOBOM MHTETPAIIUH.

3. Kareropus wieHMMOCTH BO B3aMMOCBSI3U C KaTeropuei
UHTerpauuy. ENMHUIBI 4I€HUMOCTH TEKCTA: BBICKA3bIBAHUE,
(parMeHT TeKCcTa, CJI0XKHOE CHHTAKCHYECKOe 11eJIoe, ad3all.
Tumnel uneHeHus TecTa.




4.Hpopa60TI<a TCOPUU BOIIPOCA, BBIMIOJHCHUC MMPAKTUICCKUX

3aJJaHUN
(DYHKL[I/IOHaHBHO‘CMBICJ'IOBBIG u 1.CamocrosTensHoe H3y4YCHUEC BOIIPOCOB pa3acia.
(byHKL[I/IOHaJIbHO-CTI/IJII/ICTI/IIIGCKI/IG THUIIBI 2. Cmoco0bl OTpaxXeHHS IEHCTBUTEIHHOCTH B TEKCTE.

(DyHKLlI/IOHaHBHO-CTI/IJ'II/ICTI/I‘-IGCKI/IC XapaKTEPUCTUKU TEKCTA.
(DyHKLlI/IOHaHBHO-CMLICJIOBBIC THIIBI peun u ux
COOTHOICHHUE C KOMIIO3UIITMOHHO-CMBICJIOBBIMH THUIIAMH.

3. MoHomornueckue u AUAJIOTUICCKUE Pa3HOBUIHOCTHU

TCKCTOB.

TEKCTA. 4.Hpopa60n<a TEOPUH BOMPOCA, BBINOJIHEHUE
MPaKTUYECKUX 3aJaHuM

Cneumbnxa XYJI0’)KECTBEHHOTO TEKCTa KaK 1.CamocTosiTenbHOE N3yUeHHE BOIIPOCOB pa3zea.

00BEKTa CTHIIMCTHYCCKOTO aHaJIn3a. 2. Cneunduka  Kareropuu  MHpOpPMATMBHOCTH B
XYIAO0KECTBECHHOM TEKCTC. CpeHCTBa BepTHKaJ’IbHOﬁ

CEMAaHTUYECKOW CBA3HOCTU U LEIBHOCTH XYJ0XKECTBEHHOIO
TEKCTa.

3. HOL[TeKCT B Xy}IO)KeCTBeHHOM HpOI/I3Be}16HI/II/I.

O06pa3 aBTOpa KaKk KOMIO3HIIMOHHO-CTHIINCTHYCCKUH TEHTP
XYJOXECTBEHHOTO  TEKCTa.  TekcTooOpasyrommas  poib
00pa3HbIX CPECTB. ’Kanposas cnenudrka
XYI0’)KECTBEHHBIX TEKCTOB

4.TIpopaboTKa TEOPHH BOMPOCA, BBITIOJIHEHHE MPAKTUICCKUX
3aJaHUN

7. ®OHJI OHEHOYHbIX CPEJICTB

[Ipy mnpoBeaeHHMH TEKYIIET0O M MTOTOBOTO KOHTPOJIS HCIIOJIBb3YIOTCS HH()OPMaMOHHO-
KOMMYHUKaTHBHbBIE, «CKBO3HbIE» TEXHOJOIMH, VIHTEpHET-TEeXHOJOIUH, MpoOJIeMHbIE 3a/1auH,
TBOPYECKHE 3aJIaHHUs, NPE3CHTALMM PEe3yJIbTaTOB MCCIIEIOBATEIbCKON JEATEIbHOCTH, BBIIIOJIHEHUE
WH/IMBUYalIbHbIX / TPYNIOBBIX IIPOEKTOB B TOM YHUCJIE OHJIAMH.

7.1. OneHo4HbIe MaTePHAJIbI JJIsl IPOBEACHHUA TEKYILIEro KOHTPOJIS yCIIeBaeMOCTH
VYka3bIBaeTcsl NepeyeHb KOMIIETEHLIMH B IPOLIECCE OCBOCHUS 00pa30BaTEIbHON MPOTPaMMBbI.

HaumeHnoBanmne Tembl | CpeacTBa Tekyniero KoHTpoJisi | [lepeueHb KOMIeTeHIMIA
(pa3nena) AUCHMIJIMHBI | YCTIEBAEMOCTH
/m_ | (MomyJist)
ceMecTp
Heniu w  3agaum Kypca | TBopueckoe MUCbMEHHOE 3a/IaHUE YK-4, OIIK-8, I1K-10
1 | «Ctumuctudeckuit aHanu3 | Tect
TEKCTa» [IpakTiueckoe 3amanue (aHANH3
MIPEJI0KEHHOT0 TEKCTa )
Omnpenenenue moHsATUs | TBOpUECKOe MUCEMEHHOE 3aJJaHue YK-4, OIIK-8, I1K-10
2 | «rekct». Pazmuunple Toukw | TecT
3peHus [IpakTnueckoe 3amaHue (aHaNH3
MIPEJTI0KEHHOT O TEKCTa )
Crietudpuka cTraucTHYeCKOro | TBOpYecKoe MUChbMEHHOE 3a/1aHue YK-4, OIIK-8, I1K-10

3 aHaJIM3a TCKCTAa KakK pa3acia Tect
S3BIKO3HAHU u yqe6H0r0 HpaKTI/I‘{CCKOC 3aJaHHuC (aHaJII/I3

npeaMeTa MPEJIOKCSHHOI'0 TEKCTa )
Texkct Kak 00BEKT TBopueckoe MMCEMEHHOE 3a]aHue VYK-4, OIIK-8, I[1K-10
4 | CTHIINCTHYECKOTO aHaIH3a Tect

[IpakTHueckoe 3amanue (aHAIH3
MIPEJJI0KEHHOTO TEKCTa )

cemMecTp

WHpopMaTUBHOCTE  TEKCTA. TBOpUECKOE TMCHMEHHOE 3a/laHNE YK-4, OIIK-8, TIK-10
1 | Bungsr TEKCTOBOM Tect
rH(bOpMaIuU [TpakTrueckoe 3amaHue (aHanM3




MIPEIIOKEHHOTO TEKCTA )

OcHOBHBIE TEKCTOBBIE TBopueckoe MMICEMEHHOE 3aJaHue VK-4, OIIK-8, ITIK-10
2 | xareropuu. Tect

[IpakTrueckoe 3amanue (aHANIH3
MIPEITOKEHHOTO TEKCTA )

QOYHKIIMOHATFHO-CMBICTIOBEIE | | TBOpUYecKOe MUCHMEHHOE 3a/I1aHNe VK-4, OIIK-8, ITIK-10
3 | dynkumonanpHO- Tect

CTHUIIMCTHYECKHE THUIBI TeKCTOB. | [IpakThueckoe 3amaHue (aHaIM3
MIPEITOKEHHOTO TEKCTA )

Crietuduka XymoxkecTBeHHOro | TBOpYECKOE MTUCHMEHHOE 3a/1aHUe YK-4, OIIK-8, I1K-10
4 | Tekcra Kak obobekTa | Tect

CTHIIMCTHYECKOTO aHaIn3a [IpakTiueckoe 3amanue (aHANH3
MPEITOKEHHOTO TEKCTa )

B ynuBepcurere npumensiercs BPC mpu peanuzanuu Bcex AMCLUUIUIMH (B TOM 4YHCIE MpU
OLICHMBAHUU KYPCOBBIX paboOT (IMPOEKTOB)) M MPAKTUK, YCTAHOBJIEHHBIX yueOHbIMHM miaHamu OI1
BO.

Onenka oOy4atomierocs o quctumimiae B bBPC dpopmupyercs us:

- 0aIoB, MOJYYEHHBIX IPU NPOBEIEHUH TEKYILEro KOHTPOJIS yCIIEBAEMOCTH;

- 0ayIoB, MOJIyYEHHBIX HA POMEKYTOYHON aTTECTALIUU.

bannel, nosyyeHHsle 00yyaroImIMMCS MPHU HPOBEIECHUM TEKYIIEro KOHTPOJIS YCIEBAEMOCTH,
NPECTAaBIAIOT C000i CcymMMy OaijioB, TOJYYEHHBIX 10 KOHTPOJIBHBIM TOYKAaM, a TaKkKe
JIONOJTHUTENBHBIX U PEMHUAIbHBIX OAJUIOB.

PesynbraThl TEKyIIEro KOHTPOJS YCIEBAEMOCTH (UKCHUPYIOTCS B EIWHBIX JUISI BCETrO
YHHMBEPCHUTETa KOHTPOJIBHBIX CPE3ax, yCTaHABIMBAEMbIE I1OCIE OMPEAEICHHOr0 Nepruoia o0y4yeHus.
st ouHOi GopMBbl 0O0yUSHHS YCTaHABIMBAIOTCS 2 KOHTPOJIBHBIX Cpe3a B KaXIoM cemectpe. Jlis
3204HOM — 10 pe3yJIbTaTaM UTOTOBOI'O KOHTPOJISI OCBOEHHSI JUCLIUILIMHBL.

[To xaxx1oMy KOHTPOJIBHOMY Cpe3y 00ydaroIieMycsi HaUUCISIOTCS Oauibl 3a:

- TOCeNaeMOCTh B OlleHHBaeMbIi nepuos (20%);

- pe3ynbTaThl 00yueHus 1o (80%):

a) OCBOCHHBIM 3a OLICHWBAaeMbIi MepHoJ pa3aenaM U (uiau) TemaMm (o4yHas popma oOydeHus);

0) aucuMIIMHE (OYHO-3a04YHas U 3a04Has popMa 00yueHus).

ITo nqucuumInHe 00yYaromeMycsi MOI'yT ObITh HAUUCIICHBI:

- JOIIOJHHUTEILHBIE OaIlIEL,

- TpeMHualbHbIe OaIbL.

[TepeBox oreHOK M3 MATHOALTLHON CHCTEMBI olleHUBaHus B 100-0aIbHYI0 IO AUCITUTUIMHAM
U TpPaKTHKaM, a TaKKe OIEHOK OOydaroIIMXCsl, IMEpPEeBEJCHHbIX B YHUBEPCUTET H3 JPYIHX
OpraHM3alyii, OCYIIECTBISIONMX 00pa30BaTEeNbHYIO JEATEIbHOCTh, B KOTOphlx bPC He
MPUMEHSIIACh, U B IPYTHX MOJAOOHBIX CIIydasX OCYIIECTBIISETCS CIeIyIOIUM 00pa3oMm:

- «oTJINYHO» - 85-100 0a/1/10B;

- «xopowo» - 70-84 6ay10B;

- «y/I0BJIETBOPUTEJIbHO» - 51-69 6a/1710B;

- «3a4TeHo» - 51 HaJu.

MakcumanbHOE KOJTMYEeCTBO 0aiioB 00yJaroIerocs Mo OJHON TUCIUTIINHE (BKIIFOYast OalIbl,
MOJIyYeHHbIE TPU MPOBEACHUU TEKYIIEr0 KOHTPOJS YCIIEBAEMOCTH, M Oajllbl, MOJyYeHHBIE Ha
MIPOMEXYTOUHOM arTectanuu) coctasisger 100 Gamnos.

Ecnmu  cpemnuii peWTHHroBbI Oaul  CTyAeHTa 1O JAUCHUIUIMHE TapaHTHPYeT eMy
MOJIOKUTETIbHYIO OIIEHKY, B COOTBETCTBUU CO IIKaJOW OIIEHOK, TO MpernojaBaTesb 00s3aH INpHU
KEJaHUM CTYJIEHTa BBICTABUTH COOTBETCTBYIOIIYIO OLEHKY O€3 MTOrOBOTO KOHTPOJIS, MPOCTABHB
MOJIyYE€HHBIN UM CpeTHUI peHTUHTOBBIN Oa.

CTyneHT MOXeT MOBBICUTH CBOM PEHTHHIOBBIN Oail, IPOXOJs UTOTOBBIN KOHTPOJb, HO MPHU
3TOM BECOMOCTh HAOpPaHHOTO B XOJ€ TEKYIIEro KOHTPOJIS CpPEIHEro peHTHHToBOro Oansa
coctasiset: 0,5 (50%).

[lo pucuMIIMHE C UTOTOBBIM KOHTPOJIEM — «3a4e€T» CTYAEHT JOIyCKaeTcs K claade 3adera



TOJBKO B TOM CJydae, €CJIM €ro CPpeAHUN PEUTHHTOBBIM Oaj 1Mo uToraM cpe3oB cocTaBisieT 30 u
Bbimie. Eciim ero cpenHuil peHTHHTOBBIM Oaul MO WUTOraM Cpe3oB cocTaBisgeT S| W Bhime, OH
aBTOMATUYECKH TOJIYYaeT — «3a4TEHOM.

B ciydasx, korzia CTyACHT jKeJlaeT MOBBICHTh CBOM PEUTHHTOBBIN 0a/Ul M IPUHUMAET PELICHUE
y4acTBOBaTh B IPOMEXYTOUHOW aTTeCTallMd, TO BECOMOCTb CPEIHEro PEUTHHIOBBIX OallloB,
[IOJIyYEHHBbIX IIpM IPOBEIACHUM TEKYLIero KOHTPOJH YCIEBAEMOCTH U IIOJYy4YECHHBIX Ha
MPOMEXYTOUHOM artectanuu coctanisier: 0,5 (50%) u 0,5 (50%).

IIpy mnpoBeneHMHM TEKyLIErO0 KOHTPOJSA YCIIEBAEMOCTH IIPENOAABATENIb MOXKET YYECThb
JIONOJIHUTENbHbIE OaJlIbl B KAU€CTBE IPEMUANIbHBIX 0aJlJIOB, HAUUCIIAEMBIX 00y4aroLeMyCsl:

- OTIpe/IeTICHNUs JONIOTHUTEIBHBIX OaIOB MO0 HAYYHO-UCCIIEI0BATEIbCKON IEATEIIbHOCTH

IToka3arean Banabl

[Tybnukanus cratbu B JKypHale, COOpHHKE TpyAoB poccuiickoid, | Ot 5 mo 10
pPETHOHAIBHOM, BY30BCKON KOH(MEpEeHIIMU

[lyOGnukanus Te3UCOB CcTaThu B COOpHUKE TPyAOB poccuiickoi, | Ot 5 mo 10
pETrHOHAIBHOI, By30BCKOW KOH(DEPEHIINH, ICTIOHUPOBAHUE CTAThU

Joknanel Ha  KOH(EpEeHIUSX:  BHYTPUBY30BCKHX,  MEXBY30BCKHX, | OT 5 mo 10
BCEPOCCUHUCKUX U MEXYHAPOAHBIX

YyacTue B KOHKypcax TIpPaHTOB: BHYTPUBY30BCKHH, peruoHaibHbid, | Ot 10 no 15
BCEPOCCUMCKMI M MEKTyHAPOIHBII

Yyactue B konkypcax HHMPC: BHyTpuBy30BckMi, peruoHanpHsli, | Ot 5 no 10
BCEPOCCUMCKMI M MEKTyHAPOIHBII

VY4actue B M3rOTOBJIEHUM JIEMOHCTPALMOHHBIX MaTepuanoB, HamsiAHbIX U | Ot 5 o 10
y4e0HO-METOIMIECKUX MMOCOOHH U T. 1.

IlonyyeHne mnarTeHTa, CBHMJIETENBCTBA Ha OXpaHy MHTeIekTyanbHou | Ot 10 mo 15
COOCTBEHHOCTH

YyacTue B By30BCKOM, MEKBY30BCKOM, BCEPOCCUMCKOMN OJIMMITAAIaX Ot 5 1o 10

Buenpenue pe3ynapTaToB HCCIEIOBAaHMNM B Y4eOHbIH, mpousBoacTBeHHbIN | OT 5 10 10
pouecc

- OIpCACICHUSA TOITOJHUTCIbHBIX 0aJlIoB 1O O6IJ.ICCTB€HHOI\/’I ACATCIIBHOCTHU

IToka3arTeian Baaabl

Yyactue B OpraHu3allMOHHON CTpPyKType dakynbrera: ctapocta rpymmbl, | Ot 10 go 15
Kypca, npodopr CTyAeHTOB (GaKyiabTeTa U T.I.

Opranu3anus pa3oBbIX OOLIECTBEHHBIX akmui Ha Qaxyabrere, B | Ot 10 10 15
YHUBEPCUTETE U T.[I.

VYdyacte B KyJbTYPHO-MAacCOBBIX MeEpoOIpHATHAX Ha Qakyabrere, B | Ot 10 1o 15
YHUBEPCUTETE U T.[I.

VYyactue B BY30BCKHUX CIIOPTHBHBIX, OpraHM3allMOHHO-BocnuTaTenbHbIX | Ot 10 mo 15
MEpONPHUSTHIX

VYdyactTe B TOPOACKHX, OOJACTHBIX CHOPTUBHBIX, oOpranu3anuonHo- | Ot 10 mo 15
BOCITUTATEIbHBIX MEPONPHUSITHIX
YyacTue B pOCCHICKHX, MEXAYHAPOJHBIX CHOPTHUBHBIX, OpraHu3zannoHHo- | Ot 10 mo 20

BOCIIMTATCJIbHBIX MCPOIIPUATUAX

BecomocTth cpenHero pedTuHroBoro 6aia u 0ansioB, MOJyYEHHBIX Ha Mepecaade, COCTaBIseT
cootBeTcTBeHHO: 0,3 (30%) 1 0,7 (70%).

Ecnmu cryneHT mocne mepeciaud He TOJyYWI TOJIOKUTENBHOW OLEHKH, TO OH B
YCTaHOBJICHHBIC BY30M CPOKH UACT HA KOMHCCHUOHHYIO II€peCaady AUCIUILINHBI.

Becomocths cpennero 0amia, MOJYYEeHHOTO NIpU KOMHCCHOHHOH crade, COCTaBJIsIeT,
cootBeTcTBeHHO 0 (0%) 1 1 (100%), a 6anmibl, MoIyYeHHbIE IPU MOBTOPHON CAaYe — aHHYJIUPYIOTCS.

CryneHT, IpOoMmyCTHBILUHN TEKYIIUH KOHTPOJIb M0 YBaXKUTENbHOU puyrHe (00JIe3Hb WM UHbIE



MPUYMHBI, TOATBEPXKACHHBIE JOKYMEHTAJIbHO), MOJDKEH €ro MHpOWTH A0 CJaud CIEAYIOLIEro
MIPOMEXYTOYHOTO KOHTPOJIS IO AWCHHIUIMHE. J[ns 3TOoro ¢ paspemieHus AekaHa ¢akKyJbTera,
JTUPEKTOpa UHCTUTYTa (POPMHUPYETCS UHAUBHIYalIbHASA OAJTTIbHO-PEHTHUHIOBAs BEIOMOCTb.

HroroBasi oleHKa MO pe3yjabTaTaM OCBOCHHS JIUCIUIUIMHBI BBICTABISETCS MO S5-0ayuibHOMN
mIKajae Wik B 3auyeTHoM ¢opMmaTte (B COOTBETCTBUU C (HOPMOH MPOMEKYTOYHOW aTTECTAllUU I10
TUCIUILINHE, YCTAHOBICHHOW yU4eOHBIM TUTAHOM).

HtoroBast oleHKa 3aHOCUTCS B DK3aMEHAIMOHHYIO (3aU€THYI0) BEJAOMOCTh M 3aU€THYIO

KHMKKY CTYJEHTA.

[IpaBuna nepeBosa orneHok u3 100-0amIbHON CHCTEMBI B ATHOAUIPHYIO CHCTEMY MPUBEICHBI

B Tabuuie 1.
dopma OTpunareabHas onoxuTebHbIE
MPOMEKYTOUHOI OIleHKA OIlEeHKH
aTTecTalMu 1o
TUCHUTILINHE,
NMPaKTHKe
3auer He 3aureno 3aureHo
(menee 50 6aI0B) (6omnee 50 GaoB)
Kypcosas pabora Heynosiersopure | Yaosjersopu | Xopouio OTim4Ho
3a4er ¢ OICHKOU JILHO TeJbHO (70-84 (85-100
DK3aMeH (menee 50 6amwtoB) | (51-69 6amwioB) | 0OamioB) 0aJIoB)

7.1.1. MIPUMEPHBII NEPEYEHD 3ATAHUM JJI TEKYIIETO KOHTPOJIA

7.1.1.1. IlpumepHBbIe TECTHI 0 CTHINCTHYECKOMY AHAJIN3Y TEKCTA

Tect Nel

1. Interpretation of imaginative literature is an important discipline, lying on the borderline

between... .

a) Stylistics and the Theory of Literature

b) the study of literature and Stylistics
c)linguistic subjects and the study of literature

2. Text interpretation ... on styles

a) does not lay so much emphasis
b) studies

c) denotes the investigation

3. The 20th century criticism highlighted such currents as ... .
a) structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism

C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or

reader-response criticism, post-structuralism

4. A genreisa ....

a)historically formed type of literary writing, which reflects certain aesthetic conception

reality

b) a short literary composition proving some point or illustrating some subject
c)work of literature
5. The author brings up and tackles certain ... — questions, needing solutions.

a)problems
b) conflict
c)ideas

of



6. Synonyms of variation are used

a)to characterize the object spoken about precisely;
b)to produce humorous effect;
c) to make the speech less monotonous.
7. The phrase «She craved and yearned over them» contains

a)synonyms of precision;
b)synonyms of variation;
c)a metaphor.

8. In case of inversion the emphasized element occupies

a)the initial position;

b)the final position instead of the initial position;

c) either initial position or final position instead of the initial position.

9. ... narration is the case of the impersonal omniscient narrator, «knowing everything.
a)Third person
b)First person
10. The author's portrayal of a character (his appearance, psychological portrait,
behaviour, attitudes to the events and other characters) is called ... .

a) characterization
b) characters' discourse
c) auctorial digressions

Tect Ne2
1. Interpretation of literary works has for its theoretical background ... .

a) the Theory of Literature

b) Stylistics

c)the study of literature

2. Literary criticism, in the first place, asserts ... and interprets the text.
a)the text's message

b) form

c)the text's message and form
3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism

c)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism
4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot

b) humour and exaggeration
c)poetic meditation on a solemn theme
5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme

b) ideas

c)conflict
6. ... narration produces a peculiar effect if a hero relates the story that occurred to
him in the past, for example, in his childhood or adolescence.

a)Third person
b)First person



7. The syntactical device used to reproduce two parallel lines of thought is termed
a)detachment;
b)parenthesis.
8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.
10. ... shows the drama of a character's inner world, commonly with an open structure and less
dynamic action, without a clean-cut culmination and denouement.
a)a psychological short story
b) an action short story

7.1.2.1lpuMepHbIe TEKCTHI VISl CTHINCTHYECKOT0 aHAJIN3a

Textl MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the lust
to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The compelling
motive was the fact that LoonaBimberton had recently been carried eleven miles in an aeroplane by
an aviator, and talked of nothing else; only a personally procured tiger-skin and a heavy harvest of
press photographs could successfully counter that sort of thing. Mrs. Packletide had already arranged
in her mind the lunch she would give at her house in Curzon street, ostensibly in Loona Bimberton's
honour, with a tiger-skin rug occupying most of the foreground and all of the conversation. She had
also already designed in her mind the tiger-claw brooch that she was going to give LoonaBimberton
on her next birthday. Mrs. Packletide's movements and motives were largely governed by her dislike
of LoonaBimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being the
favoured rendezvous of an animal which had been driven by old age to abandon game-killing and
confine its appetite to the smaller domestic animals. The prospect of earning the thousand rupees
aroused the sporting and commercial instinct of the villagers; children were posted night and day on
the outskirts of the local jungle to drive the tiger back if he attempted to leave the district, and the
cheaper kinds of goats were left about with elaborate carelessness to keep him satisfied with his
present hunting-ground. The one great anxiety was lest he should die of old age before the date
appointed for the lady's shooting party. Mothers carrying their babies through the jungle after the
day's work in the fields hushed their singing lest they might disturb the restful sleep of the aged
herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a partially



deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the correct
distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited the
appearance of the tiger.

"l suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of performing
an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."

"If it's an old tiger I think you ought to get it cheaper. A thousand rupees is a lot of money. If
| were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon as it
caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards his
victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and then
rolled over in the stillness of death. In a moment a crowd of excited natives came running to the
scene, and their shouting speedily carried the glad news to the village, where a thumping of tom-
toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in the heart
of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of a
mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger. Evidently
the wrong animal had been hit, and the tiger had died of heart failure, caused by the sudden report of
the rifle.

Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at the
fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did Mrs.
Packletide face the cameras with a light heart, and her pictured fame spread far and wide. As for
LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of thanks for
the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party she declined;
there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.
Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.

"How amused everyone would be if they knew what really happened,” said Louisa Mebbin a
few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it," said Mrs. Packletide, the colour leaving her face.



"LoonaBimberton would,"” said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy,” said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only I don't
happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do it,"
is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text2 1 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

I have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is equally
the Shakespear heroine. And the motto "Greater than Shakespear" — Mr. Shaw on himself—is not
as accurate textually as the hackneyed quotation from the Bible, "There is no God." There is a
section of one of my prefaces headed with the question "Better than Shakespear?™" But a question is
not an affirmation, especially when it is answered as | answered it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a mirror
held up to nature, or offer an interpretation behind evolution.

When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere and
Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in some
respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do not
at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-Bulgarian one
is a simple theatrical projection effected by a bag of the oldest stage tricks, then I shall form a very
poor opinion of your taste.

It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.

But this business of giving orders of merit to artists as if they were boxing for points is silly.

For stage purposes there are not many types of character available; and all the playwrights use
them over and over again. Idiosyncrasies are useful on the stage only to give an air of infinite variety
to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio, finally
evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John Tanner.



Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle's disquisition
on middle-class morality?

I could multiply instances; but these glaring ones suffice for illustration. We are plagiarists
one of another, and if Mr. Du Cann will now pass on from me and my characters to Trollope and his
Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young lady in Heartbreak
House, wrote "Lily Dale, old maid” in her Bible), and then on to Thackeray, Dickens, Dumas pere,
and the rest of us, he will be able to elaborate his thesis with no more straining than his identification
of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

| am a Classic.

I have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due solely
to the ignorance of literature prevalent among journalists who have no time for reading, and, indeed,
no taste for it: an ignorance which enables managers to mutilate, travesty, and misrepresent
Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in which all the
young men are cads and cowards, all the old men vieuxmarcheurs, and all the women prostitutes and
nymphomaniacs, on the press as a musical version of Arms and the Man, though it has not one line
or character to which I could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-verse
bugaboo, does not exist for popular criticism. And the funny consequence is that when, bored by

the artificial "constructions"” which supplanted genuine classic drama on the Parisian stage in
the nineteenth century, | turned from the cat's-cradles in which some pitiful "situation™ was nursed
into the semblance of a whole play by the industrious apprentices of Scribe, and went back to
Shakespear, and finally even to the Athenian theatre with its unities of time and place, the
journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pamphlet, and
was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an ultra-
modernist, a scorner of all rules and conventions, and a revolutionary practitioner of methods
hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the theatre)
and even calling me Roebuck Ramsden, did my own contemporaries come to the conclusion, after
taking a full quarter-century to consider it, that Arms and the Man is a classic, though they desire it
to be distincdy understood that all my later works are Futurist extravaganzas.

At last comes Mr. Du Cann and declares that "idolaters of Shakespeare and idolaters of Shaw
(including the god himself) will be equally amazed to hear that there is a good deal of Shakespeare
in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and Wagner,
and from the great novelists who came to the rescue when the stage had fallen into contempt, not to
mention later legacies from Ibsen and the Russians; and | have spent this mag- nificent fortune
prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man, that
Mr. Du Cann should imagine that his communication must amaze me?



I can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells.”

Text 3 WILD FLOWERS
By Erskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with its
music, had flown away when the sun rose. There was silence as deep and mysterious as the flat
sandy country that extended mile after mile in every direction. Yesterday's shadows on the white
sand began to reassemble under the trees and around the fence posts, spreading on the ground the
lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry to
rise above the tops of the pines so it could shine down upon the flat country from there to the Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they did
not move at all. After that they fluttered again, seven or eight or nine times in quick succession. She
waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not stay
open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than it
was anywhere else on the face. She reached over as carefully as possible and kissed the cheek closest
to her. She wanted to put both arms around his head and draw him to her, and to kiss him time after
time and hold his dark head tight against her face.

Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and moving
until she could feel his breath on her neck.

“Oh, Vern,” she said, part aloud.

He could feel her kisses on his eyes and cheek and forehead and mouth. He was comfortably
awake by then. He found her with his hands and they drew themselves tightly together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.

“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his lips
for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.



They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?”” Nellie said. She stopped and looked down at Vern's face. “Did you tell
him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as though
he were struggling for food that would make his body strong when he got up and stood alone in the
bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. I don't remember what he said, but I
know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly time
had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day. There
was nothing else they could do. The furniture did not belong to them, and they had so few clothes it
would not be troublesome to carry them.

Nellie washed the dishes while Vern was getting their things ready. There was nothing to do
after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another, and to
start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house. She
did not mind leaving the place, even though it had been the only home she and Vern had ever had
together. The house was so dilapidated that probably it would fall down in a few years more. The
roof leaked, one side of the house had slipped off the foundation posts, and the porch sagged all the
way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there were
tears in her eyes, but she never looked back at it again. After they had gone a mile, they had turned a
bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well as
he did that in that country of pines and sand the farms and houses were sometimes ten or fifteen
miles apart. “I don't know how far that will be.”

While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she got
she stopped a moment and looked along the side of the ditches for blossoms. Vern did not stop, and
she always ran to catch up with him before she could find any.



In the middle of the afternoon they came to a creek where it was cool and shady. Vern found
her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of dry pine
needles for her to lie on and pulled an armful of moss from the trees to put under her head. The water
he brought her tasted of the leaves and grasses in the creek, and it was cool and clear. She fell asleep
as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”’

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon as
she was on her feet. She did not want to say anything to Vern about it, because she did not want him
to worry. Every step she took pained her then. It was almost unbearable at times, and she bit her lips
and crushed her fingers in her fists, but she walked along behind him, keeping out of his sight so he
would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she would
never be able to take another step again. The pains in her body had drawn the color from her face,
and her limbs felt as though they were being pulled from her body. Before she knew it, she had
fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do you
think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since they
had left that morning. She did not know how much farther it was to a town, and she was afraid to
think how far it might be even to the next house. It made her afraid to think about it.

“I thought you said it would be another two weeks — ?” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what to
do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”

He picked her up and carried her across the road. He found a place for her to lie under a pine
tree, and he put her down there. Then he untied their bundles and put some of their clothes under her
head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was afraid
to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing her
eyes before she could finish.

He bent down and saw that her lips were bloodless and that her face was whiter than he had
ever seen anyone's face. While he watched her, her body became tense and she bit her mouth to keep
from screaming with pain.



Vern jumped up and ran to the road, looking up it and down it. The night had come down so
quickly that he could not tell whether there were any fields or cleared ground there as an indication
of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?”” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until I found a house and get a car or
something to carry you. I can't let you stay here all night on the ground.”

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as I could,” he said, “T'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, I think. I couldn't
stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to stay
in the house a little longer so Nellie would not have to go like that. The only answer he had got, even
after he had explained about Nellie, was a shake of the head. There was no use in begging after that.
He was being put out, and he could not do anything about it. He was certain there should have been
some money due him for his crop that fall, even a few dollars, but he knew there was no use in
trying to argue about that, either. He had gone home the night before, knowing they would have to
leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board window
that had been closed tightly. But it was a house, and somebody lived in it. He ran toward it as fast as
he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He ran
up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from under
the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog was just as
determined as he was, and came back at him more savagely than before. Finally he pushed the door
open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.

“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down the
road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from under
the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting and
yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?”” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to the
cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.

“We'll need a mattress, or something like that to put her on,” Vern said.



The Negro woman began stripping the covers from the bed, and Vern picked up the mattress
and carried it out the front door to the road. While he waited for the boys to drive the cart out, he
walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could go.
It took less than half an hour for them to reach the grove where he had left Nellie, and by then he
realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell on
his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is Vern,
Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek. He
put his hands on her forehead, and that was cold, too. Then he found her wrists and held them in his
fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He did
know that something had happened, and that Nellie's face and hands were cold, and that he could not
feel her heart beat. He knew, but he could not make himself believe that it was really true.

He fell down on the ground, his face pressed against the pine needles, while his fingers dug
into the soft damp earth. He could hear voices above him, and he could hear the words the voices
said, but nothing had any meaning. Sometime — a long time away — he would ask about their baby —
about Nellie's — about their baby. He knew it would be a long time before he could ask anything like
that, though. It would be a long time before words would have any meaning in them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(C OONOIHUMENIbHbIM MECmOoBbiM 3a0anuem OJis npo6ePKU NOHUMAHUA mekcma)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his scrambled
eggs to see a white unicorn with a golden horn quietly cropping the roses in the garden. The man
went up to the bedroom where his wife was still asleep and woke her. "There's a unicorn in the
garden," he said. "Eating roses." She opened one unfriendly eye and looked at him.

"The unicorn is a mythical beast," she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing among
the tulips. "Here, unicorn," said the man, and he pulled up a lily and gave it to him. The unicorn ate
it gravely. With a high heart, because there was a unicorn in his garden, the man went upstairs and
roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in bed and looked at him
coldly. "You are a booby," she said, "and | am going to have you put in the booby-hatch."

The man, who had never liked the words "booby" and "booby-hatch,” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that," he said. He walked over to the door. "He has a golden horn in the middle of
his forehead,” he told her. Then he went back to the garden to watch the unicorn; but the unicorn had
gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as she
could. She was very excited and there was a gloat in her eye. She telephoned the police and she



telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When the
police and the psychiatrist arrived they sat down in chairs and looked at her, with great interest.

"My husband,” she said, "saw a unicorn this morning.” The police looked at the psychiatrist
and the psychiatrist looked at the police. "He told me it ate a lilly," she said. The psychiatrist looked
at the police and the police looked at the psychiatrist. “"He told me it had a golden horn in the middle
of its forehead,” she said. At a solemn signal from the psychiatrist, the police leaped from their
chairs and seized the wife. They had a hard time subduing her, for she put up a terrific struggle, but
they finally subdued her. Just as they got her into the strait-jacket, the husband came back into the
house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not,” said the
husband. "The unicorn is a mythical beast." "That's all 1 wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The husband
lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY

booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
booby-hatch: a mental institution, a place where the insane are kept.

breakfast nook: a little side room for eating breakfast.

browsing: sampling or tasting here and there.

"crazy as a jaybird": extremely crazy or hopelessly insane

cropping: clipping or cutting close to the root.

cursing: using dirty or obscene speech.

"Don't count your boobies until they are hatched™: from the American expression "Don't
count your chickens before they are hatched", meaning "Don't count on things to turn out
exactly as you planned them."

gloat: a look of malice or greed.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson" of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:

1. What type of writing is this? a exposition a opinion © narrative.
2. Where was the man when he saw the unicorn? ©  in the garden " in his bedroom © in
the breakfast nook ©  in a mental institution.

3. What was the unicorn doing? a eating flowers in the garden a sleeping in the garden a
fighting with the police.

4. Who did he tell about the unicom? ©  a psychiatrist © a policeman a nobody a
hiswife.

5. Did the person he told believe him? a yes a no



6. In this story, the word "booby" means ©a type of bird (in the gannet family) ©a crazy
person “ the poorest perfomer of a group (as in a 'booby prize') “a trap for the unwary.

7. Which type of flowers did the unicorn not eat? “ lilies © roses tulips " carnations.

8. Thewifewasnot.. © solemn * gloating “ excited © unfriendly.

9. In this story, what is a "unicorn"? “ a mythical beast “a person with a golden horn “ a

jaybird ©  a booby.
10. There was some conflict between the wife and the man. Who turned out to be the

winner? © thewife ©  theman * thepolice “ noone.
11. What did the wife intend to do to the man? ©  have him locked up in the "booby-hatch" a
let him sleep in the garden “" cook him breakfast.

12. What is the tone of the passage? a funny “ sad© ironic © confusing.
13. When the police and the psychiatrist were trading looks, what do you think they were

thinking? " that the man was crazy " that the wife was crazy © that they believed in
the unicorn.

14. Was the wife really crazy?.. a yes “ no " wecanttell.
15. Was the man really crazy? a yes “ o
16. Why did the man live happily ever after? " his wife was in the institution © he had met a

unicorn ©  he had had a good sleep
17. This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after." What

other feature of the passage shows that it is a fable? it does not have mythical
creatures - It has characters ¢ Ithasamoral it has a psychiatrist.
18. What features tell you that this is an updated or an "adult™ version of a fable?... “ ithas

. . . .
mythical creatures it has characters it has a moral it uses 20th century
expressions.

19. Who was "cursing and screaming"? “ hiswife © theman © thepsychiatrist a
thepolice.

20. Who lied in the story? “ hiswife © theman " the psychiatrist * the police.

7.1.3. IIpuMepHasi cxeMa CTHJIHCTHYECKOT0 AHAIN3A TeKCTa

1. The theme of the text.

2. The functional style, substyle and the model of the text in the given style:

Belles-lettres style:

o language of poetry (a ballad, a poem, a sonnet, etc);

o emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a
description, a portrait, the author’s narrative, the speculations, etc);

o language of drama (a play).

Publicistic style:



o oratorical (an oratory or a speech);

o the essay (moral, philosophical, literary);

o journalistic articles (a political, social, economic article, a book review, a pamphlet).

Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement, an
announcement etc).

Scientific prose style (an article, a monograph, etc).

The style of official documents:

o the language of business documents;

o the language of legal documents;

o the language of diplomacy;

o the language of military documents (a memorandum, a pact, a note, an agreement, a

protest, etc).

3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,

humorous, sarcastic, etc).

6. Expressive means and stylistic devices at all levels and the effect they produce:

o phonetic;

o morphological;

o lexical;

o phraseological;

o syntactical,

o graphical.

7. The conceptual information contained in the whole text, its main idea and the author’s

“message” to the reader.
8. Summing up the analysis.

9. Personal impression of the text

VY CTHBIN OTBET CTYJIEHTA Ha 3aHATHH MTOAPA3YMEBAET KPATKUE WA Pa3BEPHYTHIC
MIOJITOTOBJICHHbIE WJIM CTIOHTaHHbIE BBICKa3bIBAaHUS HA MPEJIOKEHHBIE BONPOCHI / 3a/IaHU B
COOTBETCTBUH C TEMATHYECKUM COJICPKAHUEM JUCIUTIINHBI

7.2. OueHOYHbIEe MATEPHAJIBI /ISl IPOBEICHHS NIPOMEKYTOYHON aTTeCTAlMU
1. Cemectp — 6; popMma aTTecTalIMU — 3a4eT.

2. CemecTp — 7; popMa aTTeCTAIINH — 324€T C OIEHKOM.

IIpuMepHBIi nepeYeHb BONPOCOB K 3a4eTy:



3auét mpoBoaUTCSA B popMe YCTHOTO coOecemoBaHUs MO TeMaM MpOWJeHHOTO pasxaena. s
3ayeTa C OLIEHKOH HeoOXOJuMO JaTh pa3BEpPHYTHIM OTBET Ha BOIPOCHI IpENoJaBaTelis I10
MIPONJICHHBIM TEMaM:

1.BBegenue B mpeaMer

Ienu u 3amaun Kypca

2.0npeneneHne MOHATHS «TEKCT». Pa3muuHble TOYKU 3pEHUS

3.513p1k0BBIE cpeacTBa Crenuguka JTMHTBUCTUYECKOTO aHAM3a TEKCTa KakK pasjena S3bIKO3HAHUS U
y4e0OHOro npeaMera

4. Tekct kak OOBEKT JIMHIBUCTHYECKOTO aHAn3a

5.MHdopmaTuBHOCT TeKCTA. Buibl TekcTOBOM HHOpMAIIH

6.0OcHOBHBIE TEKCTOBBIE KAaTETOPHH.

7.OyHKIMOHATBHO-CMBICTIOBBIE U ()YHKIIMOHATIBHO-CTUIIMCTUIECKHE THITBI TEKCTOB.

8.Cnenuduka Xyg0KECTBEHHOI'0 TEKCTa KaKk 00beKTa JIMHTBUCTHUYECKOIO aHAIIN3A.

3. IEPEYEHb KOMIIETEHIIA 1 WHIAUKATOPOB UX NTOCTHUKEHUS, OIIMCAHUE
KPUTEPUEB OIIEHUBAHUA KOMIIETEHIIUU ITPEJCTABJIAIOTCSH B TABJINIE

Kox u YPOBHH 0CBOEHUS KOMITETCHIIHN
HalMEHOBAHHE
KOMIIETCHIIMM U
IS OIl BO, IIponBunyTHIN bazoBniii [ToporoBesiii He ocBoenbl
HMHIUKATOPBI KOMIIETCHI U
JOCTHKCHUS «OTIMYHO» «XOpOLo» «YJOBJIETBOPUTE | «HEYIOBIETBOP
KOMIIETCHIINU BHO» UTEIIBbHO»
(UK)

3adTeHo HE3aYTEHO
VK-4 Cnocoben CdopmupoBann | ChopmupoBanH | OOmme, HO He | DparMeHTapHbI
OCYIIECTBIIAT bIE, BIE, CTPYKTYpHUpPOBaH | €
ACIIOBYIO CHUCTEMAaTU3UpPOB | CHUCTEMAaTU3UPOB | HbIE 3HAHUSA | 3HAHUS
KOMMYHHKALHIO B | appple  3HAHMA | aHHBIE OCHOBHBIX OCHOBHBIX
YCTHOM | OCHOBHBIX 3HAHUSA TIPOIIECCOB TIPOIIECCOB
INUCBMCHHOU o o
(bopmax Ha TPOLECCOB OCHOBHBIX H3ydaeMOH H3ydaeMOH
rocymapcraensom | A3Y4aeMoi IIPOLIECCOB IIPEAMETHOU IIPEAMETHOU
s3pike Poccuiickoii | TPEAMETHOM H3y4aeMon oOnacti, OTBET | 00JacTH, OTBET
®egeparyn u o0nacTu, OTBET | MPEIMETHON OTJINYAETCSA HE OTJINYaeTCs
MHOCTpaHHOM(BIX) | OTIHYACTCS 00acTH, OTBET | HEJOCTATOYHOU IIOJIHOTOMN
A3bIKe(ax) IIyOMHON U | OTIIMYaeTCs riyOUHON U | pacKphITUSA

MIOJIHOTOM riTyOuHOM U | IIOJTHOTOH TEMBI.
NJK-4.1. PACKpBITUS TEMBI; | ITOJHOTON packpeITus TeMbl. | ['pammaTudeck
Bnaneer OTJINYHOE packpbITus TeMsl; | [loutn HE | ue
CHUCTEMON HOpPM | BIJIaJICHUE OTJINYHOE HCITOJIB3YOTCS KOHCTPYKIIHH
PYCCKOro TEPMUHOJIOTUYEC | BIAJACHUE rpaMMaTUYECKUE | HE
JUTEPATYPHOTO KHMM anmnaparoM. | TEpPMHHOJOTAYEC | KOHCTPYKIHMH B | MCIIOJIB3YHOTCS
A3bIKa, ponaHoro | Mcnoms3yrores KHUM ammnaparoM. | COOTBETCTBUM C | B COOTBETCTBUU
A3BIKA U | pa3HOOOpa3HbIe Hcnonw3yrorcs ITOCTaBJIEHHOMN C ITOCTaBJIEHHOMN
HOpMaMH rpaMMaTu4eckue | pasHooOpa3Hble 3a1a4uen. 3a/1auen.
MHOCTpaHHOTro(bl | KOHCTPYKIIMM B | rpaMMaruyeckue | ['pammaTtnueckue | bonbioe
X) A3bIKa(OB), | COOTBETCTBUM  C | KOHCTPYKUUH B | OLIMOKH KOJINYECTBO
HCITOJIB3YET ITOCTaBJIEHHOMN COOTBETCTBUU  C | MPEMATCTBYIOT rpaMMaTH4YECKN
pa3iuyHbIC 3a1auen. IIOCTaBJICHHOMN PELICHUIO X OLIOO0K
bopMbl, BH/JIBI 3a/1a4yen. KOMMYHHKATHUBHO | MPEMATCTBYET
YCTHOU u | ['pammaTuueckue | Jlomyckaercs W 3a7a4¥, B TOM | PEIICHUID




MUCbMEHHON OLINOKHU olHa -  JBe | 4yMcie, M JUIA | KOMMYHUKATUB
KOMMYHHUKAIIMH. | OTCYTCTBYIOT. Herp Oble JIOCTHUKEHUS HOW 3ajauu, B
NJK-4.2. KoMMyHUKAaTUBH | rpaMMaTH4ecKue | MPOPECCHOHAIIBH | TOM 4YHCIe, |
Ucnonp3yer as 3a/1aya | OIIMOKHU BIX  Uened B | muA

S3BIKOBbBIE pelieHa B | (HeTOUHOCTH), HE | LU(PPOBOIL cpene. | JOCTUKEHUS
CpeacTBa Ul | IOJHOM o0beMe. | mpensTcrByromme | Jlomyckaercs npodeccuoHaib
JOCTUKEHUS MOJIHOTE HeCcKOJIbKO  (3-7) | HBIX 1eneit B
npodeccuoHaIbH pelieHus omuooK B | mudpoBo

BIX Ieied  Ha KOMMYHHUKATHUBHO | COJIEP>KaHUU cpene.
PYCCKOM, POTHOM W 3aJayd, B TOM | OTBETA.

u yucne, © JAuA

MHOCTPaHHOM(BIX JOCTHKEHUS

) s3bike(ax) B po¢eCCHOHAIIbH

pamMKax BIX  LeJIed B

MEXIIMYHOCTHOTO uudpoBoi cpene.

u

MEXKYJIbTYPHOTO

OOLIeHMS.

NJK-4.3.

OcymiecTBisieT

KOMMYHHKAIUIO

B U poBoi

cpene TUISE

JOCTHKEHUS

po¢eCCHOHAIIBH

BIX  Leled |

3P PEKTUBHOTO

B3aUMOJICVCTBHUSI

OIIK-8. OO6yuaromumiics Obyuarommuiics OO6yuarommuiics
Cnocoben Ob6yuaromuiics JNEMOHCTPUPYET | AEMOHCTPUPYET | HE MOXKET
OCYLIECTBIISATh JNEMOHCTPUPYET | CPeTHUI ypOBEHb | HU3KHIM YpOBEHb | IPUMEHUTh
NEearorn4eckyto | BBICOKUI BJIa/ICHUS BJIQ/ICHUS HE0O0XO0UMbIE
JeSITeIbHOCTh Ha | YPOBEHb dhopmamu u | hbopmamu u | hopmbl u
OCHOBE BJIa/ICHUS preMaMu prHeMaMu IPHEMBI
CHEIAIbHBIX dbopmamu U | B3aUMOJICHCTBUS | B3aUMOJICHCTBUS | B3aUMOJICHCTBU
HAYYHBIX 3HAHWN | TpUEMaMH c c ac

NJK-8.1. B3aUMOJICHCTBUA | C  POJUTENSIMH | C  POJUTENSAMH | C  POIUTEISIMU
IIpumensier c (3aKOHHBIMU (3aKOHHBIMU (3aKOHHBIMH
METO/bl aHalu3a | C  POAMTEISIMU | IPEJCTABUTENAM | MIPEACTABUTENSAM | MPEJICTaBUTEIS
NeAarornyecko | (3aKOHHBIMU 1) oOydJaromuxcs | ) oOydaroImuxcs | MH)

CUTYyalluH, NpPEeJCTaBUTENSIM | C YYeTOM | C y4eToM | o0yvaromuxcs
MpoeCCHOHANIBH | M) OOydJarommxcs | TpeOOBaHUMA TpeboBaHMit c y4eTOM
oii pediiekcuu Ha | € y4eTOM | HOPMAaTHUBHO- HOpPMAaTHUBHO- TpeboBaHUt
OCHOBE TpeOoBaHU MPABOBBIX aKTOB | MPABOBBIX aKTOB | HOPMaTHBHO-
CHEIUATbHBIX HOPMAaTHUBHO- B cdepe | B cdepe | IpaBOBBIX
HAy4YHBIX 3HAHUH, | IPABOBbIX AaKTOB | 00Opa30BaHUS o0Opa3oBaHus aKTOB B cdepe
B TOM UYHCIE B |B chepe o0Opa3oBaHUs
MPEIMETHOU oOpazoBaHusi W

o0nactu WHAWBUIYAIbHON

NJIK-8.2. CUTyaIuu

[Ipoektupyer u | oOyueHus,

OCYIIECTBIISIET BOCTIUTAHHSI,

y4eOHO- pa3BUTHS




BOCITUTATEIbHBIN | 00y4Yaromerocs
rpouecce c
0onopoi Ha
3HAHUS
MPEIMETHOU
obnacry,
MICUXO0JIOT0-
MeIarOTMIeCKUe
3HAHUS u
Hay4HO-
000CHOBaHHBIC
3aKOHOMEPHOCTHU
OpraHu3aluu
00pazoBaTenbHOT
0 mpoiiecca..
[TK-10. JIEMOHCTPUPYET JIEMOHCTPUPYET JIOIyCKAeT JIOIYyCKAET
CnocobeH 3HAaHWE CHCTEMBI | 3HAHHWE CHUCTEMBI | OIIMOKH, MHOTOYMCJICHH
HCIIOJIb30BaTh JIMHTBUCTUYECKH | JIMHTBUCTUYECKH | CBSI3aHHBIC C | BIC OIIMOKH,
CUCTEMY X 3HAHUM, | X 3HAHUM, | CHCTEMOM CBSI3aHHBIE c
JIMHTBUCTUYECKH | BKIIFOYUAIOIIEH B | BKJIIOYAIONIEH B | OCHOBHBIX CUCTEMOMU
X 3HaHUH, | ceOs 3HaHUE | cels 3HaHUE | (HOHETUYECKHX, OCHOBHBIX
BKJIIOYAIOIIEH B | OCHOBHBIX OCHOBHBIX JIEKCUYECKUX, (OHETHUYECKUX,
ce0s 3HaHUE | (DOHETUUYECKUX, (hOHETHYECKUX, rpaMMaTUYECKUX, | JIEKCUYECKUX,
OCHOBHBIX JIEKCUYECKUX, JEKCUICCKHX, CJI0OBOOOpa30BaTe | rpaMMaTHYECKH
(OHETUYECKUX, rpaMMaTH4Ye€CKHUX, | TPAMMaTUYECKUX, | JIbHBIX SBJICHUU U | X,
JIEKCUYECKHX, CII0BOOOpa3oBare | CIIOBOOOpa3oBare | 3aKOHOMEPHOCTE | CJIOBOOOpa3oBa
rPaMMaTHYECKUX, | JIbHBIX SBJICHUU U | JIbHBIX SIBJICHUUN U | U MIPU | TEIBHBIX
CJI0BOOOpa3oBaTe | 3aKOHOMEPHOCTE | 3aKOHOMEPHOCTE | MOJCIMPOBAHUM | SIBIICHUU u
JIbHBIX SIBJICHUU U | U npu | 1 MpHU | KOHCIIEKTa YPOKa | 3aKOHOMEPHOCT
3aKOHOMEPHOCTE | MPOEKTHUPOBAHUU | IPOCKTUPOBAHUH en npu
71 KOHCIIEKTa YpOKa | KOHCIIEKTa ypOKa. MOJICJIUPOBAHU
(GyHKIIMOHUPOBAH Jomyckaet u KOHCIIEKTa
Ui  H3y4aeMoro OIIIUOKH. ypokKa. [Tpu
WHOCTPAHHOTO Bosmoxna peanu3anuu
sI3bIKa, ero CaMOKOPpEeKIus ypoKa,
(YHKLIIMOHAIBHBI | JIEMOHCTPUPYET JEMOHCTPUPYET B [IEJIOM | BHEYPOUHOTO
X yMEHUE yMEHUE JIEMOHCTPUPYET MEpOTIPUATHS
Pa3HOBUIHOCTEH | MMPOBOIUTH YPOKHU | TPOBOAMTH YPOKHU | YMEHHUE MHOTOYHCIICHH
NJIK-10.1. U BHEYPOUYHBIE | I  BHEYPOUHBIE | IPOBOJUTH YPOKH | bIE OLIMOKH,
Bnaneer MEPOTIPUSATHS  C | MEPOTIPUSATUS C | U BHEYPOYHBIC | CBA3AHHBIE c
CHUCTEMOM Y4YETOM CHCTEMBI | yYUETOM CHUCTEMBI | MEPOIPUITUSL  C | OTCYTCTBHEM
JUHIBUCTUYECKH | JIMHTBUCTUYECKH | JUHTBUCTUYECKH | YUYETOM CHUCTEMBI | IOHUMaHUs
X 3HaHMM I | X 3HAaHUH, | X 3HAHUH, | TUHTBUCTUYECKU | CUCTEMBI
pelieHust BKJIIOYAIOIIEH B | BKIIIOYAIOIIEH B | X 3HAHWUH, | TMHTBUCTHYECK
npodeccuoHansH | cebs 3HaHUE | ceds 3HAHHUE | BKJIIOYAOIIEH B | UX 3HAHUH.
BIX 33724 OCHOBHBIX OCHOBHBIX ceOs 3nanue | Jlornka
(hOHETUUYECKUX, (hOoHETUUYECKUX, OCHOBHBIX HapylleHa
JIEKCUYICCKUX, JICKCUYECKUX, (hOHETHIECKUX,
rpaMMaTHYEeCKUX, | TPAMMATUUYECKHUX, | JIEKCUUYECKUX,
CJI0BOOOpa3oBaTe | CIOBOOOpa3oBaTe | rpaMMaTHYECKUX,
JBHBIX SBIICHUH U | TBHBIX SIBICHUU. | CIIOBOOOpa3oBare
3akoHOMepHocTe | [Ipnm HaJU4MH | JIbHBIX SIBJICHUM.
51 OIHOO0K Ho JIOITyCKaeT




BO3MOJKHA OIINOKHU
CaMOKOPPEKIIHs
BIaJICET BJaJIeeT BlageeT 0a3oii B
CHCTEMOM CHCTEMOM CHCTEME
JIMHTBUCTUYECKH | JIMHTBUCTUYECKH | JIMHTBUCTUYECKH
X 3HaAaHWMM 0 | X 3HAHWUKA 1A | X 3HAHWH 1A
CTPYKTYPHOI'O CTPYKTYPHOTO CTPYKTYPHOI'O
aganm3a YMK, | apanmu3za YMK, | apamu3za  YMK,
YPOKOB YPOKOB YPOKOB
COKYPCHHKOB, COKYPCHHKOB, COKYPCHHUKOB,
BHEYPOYHOTO BHEYPOYHOTO BHEYPOYHOTO
MEpOTIPUATHS Meponpustus. Ho | Mmeponpusitus, HO
HE OTOpbIC aHaIu3
CTPYKTYpHBIE MPEACTABICH HE
KOMIIOHEHTBI B | IIOJIHOCTBIO,
aHaImM3e HE | TOMyIIEH psn
MpEJICTABJICHBI. CYyIIECTBEHHBIX
OIINOOK.

8. YYHEBHO-METOAUYECKOE U UTHOOPMALIMOHHOE OBECIIEYHEHUE
JUCHUIIJINHBI (MOYJIS)
8.1. IlepeueHb OCHOBHOII y4eOHOI JINTEPATYPHI

1. Tanenepun U. P. TekcT kak 00BbEKT JMHIBUCTHYECKOTO HccienoBanus. — M., 2019.-320 c.
2. Jlammmaa M.H. CTunucTrka COBpEMEHHOTO aHTIIMICKOTO s3bIKa. — MOCKBa. AKazeMusl.
C.-ITerepOypr, 2015.-280 c.
Kyxapenko B.A. [IpakTukyM 1o CTUIMCTHKE aHIIIMKACKOTO si3bIka. — M., 2019.-360c.
Moposkuna T.B. JIMHrBUCTHYECKHI aHAIM3 U UHTEPIPETALMS XYA0KECTBEHHOIO TEKCTa
[DnexTpoHHBIN pecypc]: yueOHOe mocoOre. YIIbSTHOBCK: YIJIbTHOBCKHUM TOCYAapCTBEHHBIN
negarornyeckuii  ynusepcurer umenn W.H. ViaegnoBa, 2015. Pexum pgocryna:
http://www.iprbookshop.ru/59163.html

8.2. IlepeyeHb JONOJIHUTEIbHON Y4eOHOM JINTEPaTypPhbl
1.Koconoxkuna JI.B. Ilpaktuueckass CTHJIMCTHKA aHTJIMHCKOro s3blka. — PocroB-Ha-/[oHy.
2008.-340c.
2.0cusiHoBa A.B. MHTepnpetanus XyJZOXKECTBEHHOI'O TeKCTa (MPaKTHKYM) [DIeKTPOHHBIH
pecypc]: yaedHoe nocobue. Operdypr: OpeHOyprckuii rocy1apCTBEHHBIN YHUBEPCHUTET,
3BC ACB, 2016. Pexxum nocryna: http://www.iprbookshop.ru/69900.html
3.Pazunkuna H. M. @yukunonanbHas ctunuctuka. — M., 2009.-240 c.
4.Pazunkuna H.M. [IpakTukyM no CTHJIMCTUKE aHTIIUICKOTO si3bIka. — M., 2006.-280c.

»ow

8.3. Ilepeuenb UHTEpHET-pecypcoB, HEOOXOAMMBIX VISl OCBOCHUS] TUCHUILIMHBI (MOYJI51)

1. Dnekrponnas oudnuoreka JI'TIY http://bibl.dspu.ru/

2. OBC IPR SMART https://www.iprbookshop.ru/

3. HD beLIBRARY https://elibrary.ru/

4. HantmonanbHast aneKTpoHHast OnbimoTeka https://rusneb.ru



http://www.iprbookshop.ru/59163.html
http://www.iprbookshop.ru/69900.html
http://bibl.dspu.ru/
http://bibl.dspu.ru/2023/894/
https://www.iprbookshop.ru/
https://elibrary.ru/

8.4. [lepeuenb HHPOPMANMOHHBIX TEXHOJIOTUI U MPOTPAMMHOIO o0ecnevYeHust

Jlnst ocyuiecTBICHUs 00pa30BaTEBLHOTO TpoIecca MO TUCIHMILIHHE HEOOXOIMMO HCIOIh30BaHUE
CIIETYOIIETO JTUIIEH3MOHHOTO M CBOOOHO PACIPOCTPAHIEMOr0 IPOrPaMMHOTO 00ECIICYCHUS, B TOM
YHCJIe OTEYECTBEHHOTO IPOM3BOJICTBA:

Omnepaunonnsie cuctembl Windows 7, 10.

MS Office 2007/2010.

Apxusaropsl: WinRar, WinZip

AnTHBHpYCHBIE cpezcTBa: Kaspersky

[Tporpammel 11 paboThl ¢ n3o00paxkenneM: Acrobat Reader

ITporpammel ist paboTsl ¢ Internet u snekrponnoii mouroii: Opera, Microsoft Internet  Explorer,
Google chrome, Mazilla FireFox.

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYHEHUE JJUCIIUIIJIMHbI
Jnst ocymiecTBieHus 00pa30BaTENbHOTO MpoIecca IO TUCHHUILIMHE HeoO0Xoauma Cieayromas
MaTepHalbHO-TEXHUUECcKas 0aza:

1. CneuuansHo 000py0BaHHAS MYJIbTUMEIUIHBIMU 1EMOHCTPALMOHHBIMU KOMILJIEKCAMU
JIEKIMOHHAsI ayAUTOPHS;

2. DkpaH;
3. MynbTUMeIUHHBINA TPOEKTOP
4. HoytOyk.

10. METOAUYECKUE YKA3ZAHUSA J1JIS1 OBYYAIOLIUXCA
[Ipuctynas K W3y4eHHUIO AUCHUIUIMHBI, OOYYalOUIMMCS IEeIecO00pa3HO O3HAKOMHUTBCA C €e

pabodeii mporpammoii, y4eOHOH, HAYYHOW ¥ METOJUYECKOW JIUTEPaTypOil, HUMECIOIICHCS B
OuOIMOTEKEe YHUBEPCUTETA, a TAKXKE C MpeIjaraeéMbIM IepevyHeM 3a/IaHui.

Pexomenoayuu no noozomoeke Kk ayOumopHviM 3aHAMUAM

Jlekyuonnvie 3anamusn

YMeHue cocpeoTOUEHHO CIyllaTh JEKIUH, aKTUBHO BOCIIPUHUMATh U3JIaraéMble CBEIACHUS —
3TO Ba)KHEWILIEE YCIOBUE OCBOCHHUS JAHHOM MuCHUIUIMHBL. Kaknas u3 JIeKIUH CONMpPOBOXKIAETCS
KOMIBIOTEPHOUN Tpe3eHTanuen. Kpome Toro, B KOHIE KaXKI0W JIEKIUU C LEJIbI0 CO3/IaHMs yCIOBUMI
JUISL OCMBICIIEHHS COJIepP KaHUS JEKIIMOHHOTO MaTepralia 00ydaroluMcs MpejiaraeTcss OTBETUTh Ha
BONpoc i pa3MbliieHus. Kparkue 3amucu jeKiuil, UX KOHCIHEKTHPOBAHHUE MOMOTAeT YCBOUTh
Matepuai. [ToaToMy B X0jie TEKIIMOHHBIX 3aHATUI HEOOXOAMMO BECTH KOHCIIEKTUPOBAHUE YU4EOHOTO
MaTepuaia, odpaias BHUMaHHE Ha caMO€ BaXXKHOE U CYILIECTBEHHOE B HEM. VIMeeT cMbICI OCTaBUTh
B pabouyux KOHCHEKTaX MO, Ha KOTOPBIX JeNaTh TIOMETKH, 3aMe4yaHus, JOMOJHEHHS.
[enecooOpa3zno paszpaborarh coOCTBeHHYIO 'Mapkorpadur" (3HAUKH, CHMBOJIBI), COKpAIICHUS
CJIOB.
Ilpakmuueckum 3anamus
B xonme moArOTOBKM K MPAaKTUYECKUM 3aHATHUSAM HEOOXOJUMO HM3yYUTh OCHOBHYIO JIUTEPATypy,
O03HAKOMHTHCS C JIOMOJHUTEIBHON JUTEPATypO, HOBBIMH NYyOJUKAIMSIMU B TEPHOIAYECKUX
W3IaHMSX: )KypHajax, razerax v T.4. [Ipy 3TOM BaKHO y4YHUTHIBATH PEKOMEHAAIIMH MIPENOIABATENS U
TpeOoBaHusi yueOHON mporpamMmbl. BakHO Takke omuMpaThCsi Ha KOHCHEKTHI Jekuuid. B xone
3aHSTHUS BaXXHO BHUMATEIHLHO CIIYIIAaTh BHICTYIUICHUS CBOMX OJHOKYPCHHKOB. [Ipyu HEoOXoaumMocTn
3aJ1aBaTh UM YTOYHSIOLINE BONPOCH], aKTUBHO YYacTBOBATh B OOCYKJEHUH U3y4aeMbIX BOIPOcoB. B
XOJI€ CBOETO BBICTYIICHHS 11€7€CO000pa3HO UCIOIb30BATh KaK TEXHUYECKUE CPeACTBA O0YUeHHUS, TaK
Y TPaJMIMOHHBIE, TO €CTh JOCKY M MeJl (TTpy HEOOXOIMMOCTH ).
Opzanuzayun eéHeayOumopHoil 0eameabHOCmU 00yUaruuxcs
BueayautopHast gesTenbHOCTh  OOyyaromierocss IO JaHHOW JUCHUIUIMHE Mpeirojaraer
CaMOCTOSITENTbHBIM TMOUCK HH(pOpPMAIUN, HEOOXOTUMOM, BO-TIEPBBIX, MAJS BBINOJIHEHUS 3aJaHUIN
CaMOCTOSITENIbHOM paboThl (MHBapHAHTHOM M BapUaTUBHOM yacTeil) W, BO-BTOPHIX, MOATOTOBKY K
TEKyILIeH U MPOMEKYTOUHOM aTTeCTallMu. Y CHEeNIHasi OpraHu3alys BpEMEHU MO0 YCBOCHUIO JaHHOU



JTUCIHUIUIMHBL BO MHOTOM 3aBHCHUT OT HAJIM4MsI y 00y4alolerocss yMeHus CaMOOPIraHU30BaTh ce0s 1
CBOE BpeMs JJIsl BHIIOJTHEHUS MTPEAJIOKEHHBIX JOMAIIHUX 33/JaHUN.

Iloozomoexa k 3auemy (IK3ameny)

B nporecce moaAroToBKH K 3a4eTy 00ydaromeMycsi peKOMEHIyeTCsl TaK OPraHu30BaTh CBOIO yueoly,
4TOOBI BCE BUABI pa0OT W 3aJaHHi, MPelyCMOTPEHHbIE paboyeil nporpaMMon, ObUIHM BBIMOJIHEHBI B
cpok. OCHOBHOE B TIOJITOTOBKE K 3a4€Ty - 3TO MOBTOPSHHUE BCETO MaTepUasia YIeOHOW TUCIUTIIHHEI.
B 1HM moAroToBKH K 3a4eTy HE0OX0aUMO M30eraTh Ype3MepHOl meperpy3ku yMCTBEHHON paboToH,
gepenays Tpyd W OTAbIX. [Ipm TOArOTOBKE K clade 3adera crapaiTech Bech O0BEM pPabOTHI
pacnpenenartb paBHOMEPHO MO AHSM, OTBEJCHHBIM JUIs MOATOTOBKHM K 3a4eTy, KOHTPOJIUPOBATH
KOKIBIA JIeHb BBIMONHEHUST paboThl. Jlyuine, ecnmm MOKHO IMEPEeBBINOJHUTH IiaH. Torma Bceraa
Oyner pesepB BpemeHU. [Ipum MOArOTOBKE K 3adeTy IENecOO0pa3sHO MOBTOPSTH MPOIIEHHBIH
MaTepuag B CTPOrOM COOTBETCTBUU C y4eOHOW MPOrpaMMoOi, MPUMEPHBIM IMEpPeUHEM YUeOHBIX
BOIIPOCOB, 3a/IaHUM, KOTOPHIE BBIHOCSTCS HA 3a4€T U COACPIKAIIUXCS B TAHHOM MPOrpaMMme.

11. CIIEHMAJIBHBIE YCJIOBUSA 1JIs1 THBAJINJAOB U JINL C OTPAHUYEHHBIMHU
BO3MOKHOCTSAMMU 310POBbS

[Ton crnenmanbHBIMK yCIOBUSMH ISl TIOJyYEHHsI 00pa3oBaHUsl OOyYArOMIUXCS C OTrpaHUYCHHBIMHU
BO3MOKHOCTSIMM 3/I0POBbsl TIOHHUMAIOTCS YCJIOBUSL OOydY€HUs, BOCIUTAHMUA M PA3BUTUS TaKHUX
CTYACHTOB, BKJIIOUAIOIIME B ce0S HCIOJIB30BaHUE IIPH HEOOXOIMMOCTH aJalTHPOBAHHBIX
00pa3oBaTeNbHBIX IMPOrpPaMM M METOJOB OOyuYeHHMs M BOCIMTAHMs, CHEIMaJIbHBIX Y4EOHUKOB,
Y4eOHBIX MMOCOOMH U TUNAKTUYECKUX MAaTEepPHAaJIOB, CHEIHAIbHBIX TEXHUYECKUX CPEACTB OOydeHUS
KOJJISKTUBHOIO Y MHIUBUAYAJIBHOIO TIOJb30BAaHUS, IPEJOCTaBIEHUE YCIYr acCUCTEHTa
(mOMOIlIHKKA),  OKAa3bIBAIOLIETO  HEOOXOJUMYIO0  IIOMOIIb, IPOBEACHHUE  TPYNIOBBIX U
WH/AMBUYalbHbIX KOPPEKIMOHHBIX 3aHATHM, oOecrneyeHwe AOCTyna B 34aHUs By3a U JApyrue
yCIoBHsI, 0€3 KOTOPBIX HEBO3MOXKHO WIJIM 3aTPYyJAHEHO OCBOEHHE OOpa30BaTENBHBIX IMPOTPAMM
o0yyaroImuxcs ¢ OrpaHMYEeHHBIMH BO3MOKHOCTSIMH 3/10pPOBBSI.
OOydenue B paMKax ydeOHOH TUCHUIUIMHBI OOYYaromUXCS C OTPAHMYCHHBIMH BO3MOXXHOCTSIMH
3I0pPOBbSI  OCYIIECTBIISIETCS C  y4eTOM  OCOOCHHOCTEH  MCHXO(U3UYECKOTO  pa3BUTHA,
WH/IMBUYaTbHBIX BO3MOXHOCTEH M COCTOSTHHSI 3I0POBbBSI TAKUX OOYYAIOIIHXCSI.
OOyuenue no yuyeOHOM TUCHMITIIMHE OOYYaIOIIMXCS C OrpaHMYEHHBIMH BO3MOXKHOCTSMHU 3]I0POBbS
MOKET OBITh OPraHM30BaHO KaK COBMECTHO C APYTUMH OOYYarOIIUMHCS, TaK W B OTICIBHBIX
rpymnmnax.
B nensx noctynHocty 00yuyeHHs MO AUCHUIIIIMHE 00€CTIeYnBaEeTCs:
1) st U1 ¢ OrpaHUYEHHBIMU BO3MOKHOCTSMU 37I0POBbS IO 3PEHHUIO:
- HajW4yWe ajJbTePHATUBHOW BEepCHU O(DHIMANBHOTO caiiTa MHCTHTYTa B ceTH «UHTEepHET» IIs
CI1a00BUIAIINX
- BECh HEOOXOAMMBIN NJs M3yUeHUs MaTepHhall, COrJlacCHO yuyeOHOMY IUIaHy (B TOM 4YHCIE, JUIsS
o0yyaroImuxcs Mo WHAWBUIYAIbHBIM yU4eOHBIM IUIaHAM) MPEJOCTaBIIAETCS B AJIEKTPOHHOM BUJE Ha
IIFICKeE.
- UHIMBUYaJbHOE paBHOMEPHOE ocBelleHue He MeHee 300 mrokc;
- IPUCYTCTBUE aCCUCTEHTA, OKAa3bIBAIOIIEr0 00y4JaromeMycsi HEOOX0AUMYIO TOMOIIb;
- oOecrieueHre BO3MOXKHOCTH BBINYCKa aJIbTEpPHATHBHBIX (HOPMATOB TE€YATHBIX MaTepHUajoB
(xpymHbIi WpudT WK ayanodaiisl);
- olecrneueHne AOCTyna oOOydarollerocs, SBIAIOMIETOCS CIENbIM M HCHOJb3YIOIIEro Cco0aKy-
MIPOBOJTHUKA, K 3/IaHUI0 HHCTUTYTA.
2) A UL ¢ OTPAHUYEHHBIMU BO3MOKHOCTSIMU 3/IOPOBbS IO CIIYXY:
- HaJIW4YUe MHUKPOPOHOB M 3BYKOYCHJIMBAIOLIEH ammaparypbl KOJUIEKTMBHOIO TOJIb30BaHUS
(ayITMOKOJIOHKH);
3) mis 7AW ¢ OrpaHWYEHHBIMH BO3MOKHOCTSIMH 3/I0pPOBBSl, WMEIOIIMX HApYIICHUS OMOPHO-
JIBUTATeNIbHOTO  ammapara, MaTepUallbHO-TEXHUYECKHE  YCJOBUS  JIOJDKHBI — OOecrednBaTh
BO3MOKHOCTh OECHpENsITCTBEHHOIO J0CTyna OOydalolMXcsi B yueOHble MOMEIICHHUs, CTOJIOBBIE,



TyaJIeTHbIC W JIPyTHe MMOMEIICHUsI OPTaHMU3alliy, a TaKKe MPeObIBaHUS B YKa3aHHBIX IMOMEIICHHSIX
(HamM4#e MaHayCoB, MOPYYHEH, PACITUPEHHBIX JBEPHBIX IPOEMOB U IPYTUX MPHUCIIOCOOICHHIA).
Ilepen w©Havyamom O0OydYeHUST MOTYT TIPOBOJHUTHCS KOHCYJIBTATHBHBIC 3aHATHS, TO3BOJISIOIINE
CTYJEHTaM C OTPAaHMYEHHBIMHA BO3MOKHOCTSIMU a/IalITUPOBATLCS K yIeOHOMY MpOIIecCy.

B mpomecce BemeHuss y4eOHOW JUCHUIUIMHBI MPOPECCOPCKO-TIPENoIaBaTeIbCKOMY COCTaBY
PEKOMEHIYETCSI HWCIOJB30BAHUE COIUAIBHO-aKTUBHBIX M PE(IEKCHBHBIX METOJOB OOyYCHUS,
TEXHOJIOTUH COLMOKYJIBbTYPHOW peaOWiIuTalu C IEJIbI0 OKa3aHHs TOMOIIM OOYYaroIuMCs C
OTPAaHUYEHHBIMA BO3MOXKHOCTSIMH 3JI0POBbSI B YCTAHOBJICHHM TOJHOILICHHBIX MEXKIUYHOCTHBIX
OTHOIICHUW C JIPYTMMHU OOYYArOIIUXCs, CO3JaHHH KOM(POPTHOTO IICHUXOJIOTUYECKOTO KJIMMaTa B
y4eOHOM TpymIe.

OCOOCHHOCTH TIPOBEACHUSI TEKYIMIEH ¥ TMPOMEKYTOYHOH aTTeCTAllMM 110 JUCHUILIUHE JUIS
0o0ydJaromuxcsi ¢ OrpPaHUYCHHBIMA BO3MOXKHOCTSMH 3JI0POBbSl yCTAHABIMBAIOTCA C YYETOM
WH/IMBUYaTBHBIX MICUXO(PU3NICCKUX 0COOCHHOCTEH (YCTHO, MUCHMEHHO Ha Oymare, MUCbMEHHO Ha
KOMITbIOTEpe, B QopMme TecTHpoBaHUs u jpyroe). [Ipm HE0OXOIUMOCTH TPEIOCTABISAETCS
JOTIOJTHUTEIBHOE BPEMsI TSI ITOJITOTOBKH OTBETA HA 3a4eTe WM dK3aMEHE.

ABTOp pabouel mporpaMMbl TUCHUTUIMHBI (MOZYJIS):

JOTICHT KadeIphl aHTITMHCKOTO s3bIKa, K.().H. Ab6naycanamoBa M.M.



AHHOTAIIUSA PABOYEHN TPOTPAMMBI JUCHUILIUHBI (MOIYJISA):

Bb1.B.01.04 « CTUWJIMCTUYECKHUHN AHAJIN3 TEKCTA»

1. Heanb ocBoenus aucuuiuiiabl b1.B.01.04 « CTHIHCTHYECKHH aHAJIN3 TEKCTa) SIBJISCTCS
dbopMHUpOBaHHE TMPAKTHYECKUX YMEHMA M HaBBIKOB, HEOOXOIWMBIX JJII  BBIIOJHCHUS
CTHJIMCTUYECKOTO aHajiu3a XYJO0’KECTBEHHOTO TEKCTa, HAMPABICHHBIX HA CHATHE TPYJIHOCTEH
MMOHUMAaHUS XyJI0KECTBEHHOT'O TEKCTa M MOJATOTOBKY K €r0 HHTEPIIPETAIUH.

JucnuninuHa HampapiieHa Ha GopMUpPOBaHUE KOMIIETEHIIMN B 00acTH MpodecCHOHATbHON
MeJarOrHYeCcKOM ACSITEIbHOCTU 110 MHOCTPAHHBIM SI3bIKaM.

2. MecTo TUCHMILUIMHBI B CTPYKTYpe 00pa3oBaTe/ibHOI MPOrpaMMbl

Hucuunnuna b1.B.01.04 «Crunuctuyeckuil aHann3 TEKCTa» OTHOCHUTCS K YacTU MOJYJIS,
dhopMUpyeMOro ydaCTHUKaMH OOpa30BaTEIIbHBIX OTHOIICHWM Yy4eOHOTO IIaHa Y4YeOHOro IuIaHa
OCHOBHOH MpodeCCHOHATBFHOW 00pa30oBaTeIbHON MPOTpaMMbl  IMOATOTOBKH — OakalaBpOB IO
HarpasiieHuto 44.03.01 ITegaroruveckoe oOpa3zoBaHue, HaPaBICHHOCTH (Mpoduis) «MHOCTpaHHBIH
SI3BIK (QHIVIMACKHN)».

3. TpeboBaHusA K pe3yJIbTATAM OCBOEHHSI JUCHUNJIMHBI(MOYJIs1):
JucnuniuHa HanpapieHa Ha GOPMUPOBAHUE CIEAYIOUIMX KOMIIETEHIMI BolmyckHUKa: YK-4,
OIIK-8, T1K-10.

4.00u1as1 TPYI0€MKOCTh AUCHHUILIMHBI (MOAYJIs1) COCTaBJseT 6 3aueTHbIe eqUHUIIBI (216
YacoB).
5. Cemectp: 6,7
6.OcHOBHBIC pa3e/ibl JUCHUILIMHBI (MOXYJIA)
1.BBenenue B ipeamer Llenu u 3agaum kypca
2.0npeneneHue NOHATUS «TEKCT». PaznuuHble TOUKHU 3peHUs
3.43bIKOBBIE CPEICTBA CTUIIMCTUYECKOTO aHATN3a TEKCTa
4.TekcT Kak OOBEKT TMHTBUCTUUYECKOTO aHATN3a
5.MupopmaruBHOCT TEKCTAa. BHbI TEKCTOBOI MHDOpMAaLMK
6.0OcHOBHBIE TEKCTOBBIEC KATETOPHH.
7. DYHKIIMOHAIEHO-CMBICIIOBBIE M ()YHKIIMOHATBHO-CTUIIMCTUYECKUE TUTIBI TEKCTOB.
8.Crnennduka Xya0KECTBEHHOTO TEKCTa KaK 00BEKTa JIMHIBUCTHUECKOTO aHAIIN3a.

7.(I)0prI TeKyLlero KOHTPOJIAA YCIeBAeMOCTH U NMPOMEKYTOUYHOM aTTecTannu: 3auyer/ 3auer ¢
OLICHKOH

8.ABTOp: AbnycanamoBa M.M. k.¢.H., JOLIEHT.



