MUHUCTEPCTBO HAYKHU 1 BBICIHIET'O OBPA3OBAHUA
POCCHUICKOU ®EJEPALINU
®denepalibHOE TOCYAAPCTBEHHOE OIOKETHOE 00pa30BaTEIIbHOE YUPEKICHUE BBICIIIETO
oOpazoBaHHs
«/larecTanckmii rocyapcTBeHHbIN negarornaeckuii yausepceuter» (ATTIY)
Kadenpa vHOCTpaHHBIX S3BIKOB U METOAHMKH MX MPETIOAABAHI

YTBEPXKIAIO
IIpopexTop no YMP

« »

2022 r.

PABOYASA ITPOI'PAMMA JUCIIUAIIJIMHBI
MOJYJIb 51.B.09 JMHI'BOCTUJIMCTUYECKHWIN AHAJIA3 TEKCTA

Hanpagaenue: 44.03.05. ITenarornueckoe oOpa3oBaHue
IIpodnin: «Pycckuit s136Ik» U «ITHOCTpAHHBIN SA3BIK ».
Kpamndukanus : bakamasp

®opmbl  00y4YeHMA : OYHasl, 3a0YHasl

Cpoku oOy4eHus:

ouHas — 5 jiet, 3a04Hag - 5 1. 6 Mec.

dopma Tpynoe Buabi yueoHoii pa6oThI
00yueHusi | MKOCTh
Jlekuun | Ilpaktua | JIaGoparop | Ilpomexkyr | CPC ®opma
ecKue HbIE OYHBI aTTecTramu
3aHATHA | 3aHATHSA KOHTPOJIb |
Ounasn 72 7 8 57 3auer
3aounas | 72 2 4 3 63 3auer
Maxaukama, 2022
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Heﬂb H 3aJ1a4YM OCBOCHHUA NUCIHHUIIIMHBI

«JIMHrBOCTMIIMCTUYECKUI aHallM3 TEKCTa» — Ba)KHEHIIas MUCIUIUIMHA, MHpU3BaHHAs
obecrneunTh O0IIETEOPETUIECKYIO MOATOTOBKY OakanaBpoB 1Mo HampaBieHuto noarotosku 44.03.05
— moarotoBku OakanaBpoB mo HampasieHuto 44.03.05 Ilemarormdueckoe oOpa3oBaHHE C JBYMsI
npodmsaMu «PoHOM 361K U TUTEparypa» U «THOCTpaHHBIH SI3BIK ».

OcHoBHas ee LeNb 3aKiI4aeTcs B (OPMUPOBAHUU MPAKTUYECKUX YMEHHI U HAaBBIKOB,
HEOOXOAUMBIX JJISi BBIIOJHEHHUS JUHTBOCTUIMCTUYECKOTO aHajiu3a XYJ0XKECTBEHHOTO TEKCTa,
HaIpaBJICHHBIX Ha CHATUE TPYJHOCTEH MOHMMAaHUS XYA0KECTBEHHOI'O TEKCTa U MOJATOTOBKY K €ro
HWHTEPIPETAIHH .

Cpeau mpUOpPUTETHBIX 3aJad B MPENOJaBaHUM JIaHHOTO Kypca MOXXHO TakK€ BbLICIUTH
MOJyYeHWE CTYACHTAMH HEOOXOAWMOW CYMMBI 3HAaHHMH, TEOPETHYECKH OO0OOIAIONNX |
CUCTEMATHU3HPYIOIIUX CBEJIEHUS [0 COLMOJIMHIBUCTUYECKUM U IParMaTU4ecKuM acleKkTaM
pa3NUYHbIX (YHKIMOHAJIBHBIX CTHJICH AaHIJIMHCKOTO S3bIKAa W 10 OCHOBHBIM Ipo0OiieMam
JUHTBUCTUYECKON CTUITMCTUKH.

JlaHHas TUCUUIUTMHA TPU3BaHa COPMHUPOBATH M YTIYOUTh JIMHIBUCTUYECKYIO TIOATOTOBKY
CTYJCHTOB, MIPUBUTH CTYJCHTAM MPOYHBIC U ITYOOKHE 3HAHMS, PACKPBIBAIOIINE MPEACTABICHUE O
CTHJIICTUYECKHX OCOOCHHOCTSAX SI3bIKa B COBOKYITHOCTH M B3aMMOCBSI3M €r0 pa3HBIX CTOPOH,
HEOOXOJUMBIX JUISI PAllMOHAJIBHON TOCTAHOBKM M HEMPEPHIBHOTO COBEPIICHCTBOBAHHS IPOIIECCa
oOyueHHUsi TpPaKTHKE peyd Ha u3ydaeMoM s3bike. HaydHo-umccnemoBarenbcKas AESTeIbHOCTD
OakanmaBpa  3aKJIIOYaeTCs B~ OpraHu3alui  MH()OPMAIMOHHO-TIOMCKOBOW  JIESTEILHOCTH,
HAIpPaBJICHHOW Ha COBEPIICHCTBOBaHHE MPO(MECCHOHAIBHBIX YMEHUH NPUMEHSTh TEOPETHUYECKHE
3HAHUA 110 CTUIIMCTUYECKOMY aHAJIU3Y TEKCTOB B MPOPECCUOHANTBHON JAESITETbHOCTH.

2.MecTo AUCHMILINHBI (MOYJIsI) B CTPYKType 00pa3oBaTe/IbHOM IPOrpaMMbl

Hucuunnmuza (b1.B.11) «JIuHrBOCTMNMCTHYECKUH aHAUM3 TEKCTa» OTHOCUTCA K
4acTH MOJYJs, (OPMHUPYEMOro YYacTHHUKaMH OOpa3oBaTelIbHBIX OTHOIIEHHH y4eOHOro IjiaHa
OIIOII BO 3++ noaroroBku OakanaBpoB no HampasieHuto 44.03.05 Ilegarornueckoe oOpazoBaHue
¢ nByMs npodpmitsaMu «PoaHOM A3bIK U TuTepatrypa» U «IHOCTpaHHBIHN S3BIK ».

Hucuummua (b1.B.11) «JIuHrBocTMNIMCTHYECKUI aHAINW3 TeKcTa» OazupyeTcs Ha

KOMITETCHIIUSIX, 3HAHUSAX, YMEHUAX M HaBBIKaX, CHOPMUPOBAHHBIX y OOyUaIOIIMXCA B PE3ybTaTe
W3y4eHUsl TUCIUIUINH: «HOCTpaHHBIN S3bIK», «BBeneHne B s3bik03HaHUE», «lIpakTHka ycTHOU U
IMACBMEHHOW peumn», «JIeKCHMKOIOorus aHIIMICKOro s3blkay, «JloMamuee yreHue», «Jlureparypa
Anrmumny «TeopeTnueckas rpaMMaTHKa aHTJIMUCKOTO sI3bIKaY, «CTHIIMCTHKA aHTIIMACKOTO SI3bIKa).

Kommerenmuu, chopMupoBaHHBIE B TPOIECCe HM3YUYCHHS NUCHUIUIMHBI, HEOOXOIMMBI MJIs
OCBOGHUSI COJACpKAHMs AUCIHUIUIUH IO BHIOOPY CTYAEHTA, BBINIONHEHUS 3aJaHuil (yueOHOH,
MIPOU3BOJICTBEHHONW TMPAKTUK, HAYyYHO-HUCCIEIOBATENbCKOW pPabOThl) M TMOATOTOBKH K HWTOTOBOU
aTTeCTalluu.

VHHOBAIIMOHHBIN KOMIOHEHT Kypca 3aKII04aeTcs B OOHOBICHHM COJIEpP)KaHUsS Ha OCHOBE
MOCJICTHUX JIOCTHKEHUH B OOJIACTH CTHUJIMCTUKUA M MPArMacTHIMCTHUKUA M B OPHEHTAIMH Kypca Ha
KOMITIETCHTHOCTHYIO TapaurMy COBPEMEHHOTO O0pa30oBaHUsA: TOJydyaeMble 3HAHHUS CIIyXKaT
KOTHUTUBHOM OCHOBOM JuIsi MpodeccroHalbHON caMopeanu3aldd U CaMOCOBEPUICHCTBOBAHUS
CHEIMATMCTOB, NS YMEHHs pemarh NpodecCHOHANbHBIE 3aauyd B KOHKPETHBIX CHTYaIHsIX
npodeccHoHaNBEHOM e TEIHOCTH.



3. Il.ianupyembie pe3yJbTaThl 00yUeHHs 10 JUCHUIINHE

B pesynbrare ocBoeHUs cofepKaHUs Iporpam
KOMITETCHIINH:

MBI y OaKajgaBpa JOJKHBI ObITh CHOPMHUPOBAHBI

®opMupyemble KOMIIETEHIMHU

Kon ‘ HanmMmeHnoBanue

Ilepeyens nuIaHNpyeMbIX pe3yJIbTATOB
00y4eHMs 110 TMCHUIIMHE

Ipodeccnonanbubie komnerenunu (I1IK) mo Buaam npodeccuoHaIbHON A1eATeIbHOCTH

T1K-4 Cnoco6HOCTh OCBaMBaTh i
HCIIOJIb30BATh 6a3oBbIC
HAYYHO-TEOPETUUECKHE 3HAHHS U
NPaKTHYECKUE YMEHHs 10 HPEAMETY

B HpO(beCCPIOHaJ'ILHOﬁ JACATCIBbHOCTHU

[IK-4.1.  3HnaeTr: 3aKOHOMEPHOCTH, WPHHIMUIBI U
YpOBHU (DOPMHUPOBAHUS M pealu3ally COIEP KaHU
00pa3oBaHMsl M0 WHOCTPAHHOMY SI3BIKY; KOMITOHEHTBHI
coJiepKaHusl  OOydeHHUsI JIMHTBOCTHIIUCTUYECKOMY
aHaM3y TEKCTOB U MPHUHLUITBI UX 0TOOPA.

[IK-4.2. VYwMeer: oCylecTBIsATE OTOOP COMAEPIKAHUS
o0y4yeHHsI TO  JHMHTBOCTHJIMCTHYECKOMY aHAIHM3Y
TEKCTOB B COOTBETCTBUH C LCIAMU U BO3PACTHBIMU
OCOOEHHOCTSIMH 00YJaIOIIIXCS.

I1K-4.3.
aHTJIHICKOTO
AHIJIMMCKOTO SI3bIKAa, METONUKOW €€ MpenoaaBaHus;
yMeHUsIMH  0TOOpa
Y4eTOM B3aUMOCBSI3U YpPOUHOW M BHEYPOYHOH ¢opm
00yueHus
TEKCTOB.

Brnanmeer:  mpeaMeTHbIM

SI3bIKa, TEOpHUei

coziepKaHueM

U paKkTUKOU

BAapHUAaTUBHOI'O COJACpKAHUA C

JUHTBOCTHJIUCTUYECKOMY —aHAIH3Y

IIK-4.4. Crnocoben K peanusanuu
KOMMyHI/IKaTI/IBHO-HeHeCOO6pa3HLIX Moz[eneﬁ HHOA3BIYHOT'O
pEeYeBOro TOBEACHUS B CTEPEOTHITHBIX KOMMYHHKATHBHBIX
CUTYaIIUAX B YCIOBUAX 0011€00pa30BaTENLHOM MIKOJIBI

TpynoéMKOCTb U3yUeHUs AUCHTUTIIIMHBI

Oo6mas TpynoeMKocTh quctuiuiiHbl coctaisieT 3 3ET, 108 gacos

Bun yae6Ho# paboThl Ounas popma 3aoyHas
00yuyeHHs dopma
o0ydeHus
AyIMTOpHBIE 3aHATHA (BCEro) 57 63
Jlexuun 7 2
[Tpaktuueckue 3ausatus (I13) 8 4
Cemunapsi (C)
JlaGoparopubie padoTsl (JIP)
CamocrosiTesibHas padoTa (Bcero) 57 63
[IpopaboTka Marepuana JeKIHUl, TOATOTOBKA K
3aHATHUSIM
CamocToATenbHOE U3YYEHUE TEM
OK3amMeH
Kypcogoii mpoekt (pabota)




Pacuerno-rpaduueckue paboTsl

KonTtponbHbie paboThl

Pedepar

IIpome:kyTouHasi arTecTaums (3a4er, 3ayer B 10 3aueT
IK3aMeH) ceMecTpe 3

OO0mas Tpy10eMKOCTh 72 72

5.Copep:kanne TUCHUNIMHBI (MOIYJIA)
5.1.Pa3nennbl AMCHMILIMHBI (MO1YJISA) M TPYA0EMKOCTD 110 BUIaAM Y4eOHbIX 3aHATHH (B
aKaJeMHUYeCKHUX 4acax)

Ne HaumenoBanne Bunel yueGHOI pabOThI U TPYIOEMKOCTb UX U3YUYEHUS
paszena (Tembl) Jlexuun JlaGop. IIpaxr. Camocros | [Ipomexyt
AMCHHATLTAHBI 3ansTus 3aHSATHS TeJIbHAS OYHBIN

paboTta KOHTPOJIb
OYH ‘ 030 | O4YH ‘ 030 | OYH ‘ 030 | OYH ‘ 030 | OYH ‘ 030
Pasznen 1 JIMHIrBOCTHIMCTHYECKHI aHAIN3 TEKCTA
1.1 | Beexenue B mpeaMeT 2 4 6
Llenu u 3agaum Kypca
1.2 | Ompenenenue TOHATHS | 2 4 2 6 8
«TeKCT». Pa3nuuHble TOYKHU
3peHUsl
1.3 | sI3bIKOBBIE cpencrsa | 2 2 4 2 8 14
Crienuduka
JIMHTBHCTHYECKOTO  aHan3a
TEKCTa KaK pasnena
S3bIKO3HAHUST M y4eOHOro
npeamera
1.4. | Tekct KaK 00BeKT | 2 6 2 6 14
JIMHTBUCTHYCCKOI'O aHaJIn3a.
Hroro 3a 1 paznen 6 2 10 6 19 |16
Pa3znen 2 AHau3 Xy10:KeCTBEHHOI'0 TEKCTa B CHCTeMe JIMHIBUCTHYECKUX THCIMILINH
2.1 | adopmaTuBHOCTE  TeKcTa. | 2 2 4 6 12
33701131 TEKCTOBOM
MHpOpMaIH
2.2 | OcHOBHBIC TEKCTOBBIE 4 2 6 12
KaTEerOpUH.
2.3 | OyHKIMOHATBHO-CMBICTIOBEIE | 2 4 8 12
u
(YHKIMOHATBHO-CTHIIMCTHYEC
KUE THITBI TEKCTOB.
2.4 | Cnenuduka 2 4 2 6 13
XY/IO’)KECTBEHHOTO TEKCTa Kak
00BeEKTa JIMHT'BUCTHUYECKOT'O
aHaM3a.
Htoro 3a 2 pasmen 6 16 4 26 |49 |3au | 3au.3
Hroro 3a kypce 12 |4 32 8 57 |63 |3au|3au.3




5.2. Cogepxxanme pa3/iejioB IMCHUIIMHBI (MOAYJIs1) U TPYAOEMKOCTD 110

BH/IaM Y4eOH

bIX 3AHATHI (B aKaJeMHYeCKHX Yacax)

JIMHI'BUCTUYCCKOI'O aHaJIn3a.

Tabmumna 4
N‘.’ Hal/IMeHOBaHI/Ie pa3)1e.rla Coaepmaﬂne
JUCHHUIIJINHBI
Pasznea 1.
Pa3zgen 1 CTuiancTHYeCKHI aHAJIN3 TEKCTA
Conep:xaHue JIEKIMOHHOT0 Kypca

1.1 OmnpeneneHue nousATHA|IcToprdeckoe pa3BUTHE IOHATHSA «TeKcT». EamHCTBO (DOopMBI H
«TeKCTy». PaznuaHbie TOUKK  |copepxkanus B TekcTe. OnpeneneHrue MoHITHI «TEKCT». TeKCT — Kay
3peHUs CAMHMILIA, B3ATas s aHanm3a. OO0IIas XapakTepUCTHKA BO3MOKHBIX

MpOIeAyp aHalnM3a TEeKCTa. TeKCT — KaK IEeNOCTHas CTPYKTypa
TexcT — BBICHIas €IWHUIIA CHUHTAKCHYECKOTO YpoBHS. OO0mug
HpI/IHHI/IHBI HOCTpOCHI/IH X}/ILO)KCCTBCHHI)IX TCKCTOB.: TCKCT
pEKypeHIHs, aHaJOTHs, KOHTPACT, YaCTUYHAS PENpe3eHTAIUs KaK
JacTh 3HAKOBOM cHUCTeMBbl s3bIKa. @OYHKIUM  [O3THYECKOU
CprKTypBI TCKCTAa. KOMMYHI/IKEITI/IBHEUI, KOrHuTUBHAasA, 5MOTHBHAasAd,
WHPOpPMAaTUBHAS.

1.2. SI3BIKOBEIE cpencrallpobnemarnka w 3agaddl JIMHTBUCTHYECKOTO aHalM3a TEKCTa.
Crierugmka COOTHOIIIEHNE THHTBHCTUYECKOTO aHAIIM3a TEKCTa W APYTUX BHIIOB
JIMHTBUCTUYECKOTO  aHaJM3ajaHanu3a TekcTa. DYHKIMOHANBHBIC XapaKTePUCTHKH KaK YaCTHBIN
TEKCTA KaK paszgenalciydail JIMHTBUCTUYECKOW XapaKTepHCTUKH TekcTa. COOTHOIICHHE
SI3BIKO3HAHWUS W Y9eOHOTOPCTETUYECKUX U IMHTBUCTUYECKHUX XapaKTEPUCTHK TEKCTa.
peaMeTa

1.3. Texcr KaK o0bexT| O0IIee W pa3nTUYHOE B TOHUMAHHU TEKCTa KCCIEOBATEIsIMU

OCHOBHBIE TIpU3HAKM TEKCTa M TEKCTooOpasymomme (akTopsl
COBpEeMEHHOE COCTOSIHME Teopuu TekcTa. CHHTAaKCHYECKUH U
HAJICHHTAKCUYECKUII TMOJXO0J K M3YYCHHIO TeKkcTa. Pa3paborka
BOIPOCOB JIMHIBHCTUYECKOTO aHainM3a TEKCTa B COBETCKOH ¢
3apyOexHOl muHrBHcTHKE 60-X - 80-X TT.

Pasznen 2 AHaau3 XYAO0KECTBEHHOT0 TEKCTA B CUCTEME JIMHIBUCTUYCCKUX TUCHMUITIMH

2.1. NupopmaTuBHOCTD TekcTa.  [O0mee W pasIMyHOE B TMOHMMAHWHM TEKCTa WCCIE/IOBATEISIMHU.
Buasl TekcTOBOM OCHOBHBIE TPH3HAKM TEKCTa M TeKCTooOpasyromue (aKkTopsl.
nHpOpPMaLUH COBpEMEHHOE COCTOSIHHE TEOpuu TekcTa. CHHTAKCHUECKHH H

Ha/ICMHTAKCUYECKUH TOJIX0Jl K H3YyY4eHHI0 TeKkcTa. Pa3paborka
BOIPOCOB JIMHTBUCTHYECKOTO aHANM3a TEKCTa B COBETCKOH H
3apyOexHol muHrBHCTHKE 60-X - 80-X TT.

2.2. QOYyHKINOHATEHO-CMBICIOBBIE |[eMaTndeckass 1 KOMMyHUKAaTHBHAs 33/JaHHOCTh TekcTa. CrocoOb]
131 OTpasKeHHUs JIEHCTBUTEIILHOCTH B TEKCTe.
(GyHKIMOHANBHO-CTHIMCTHYE (DYHKIMOHATBHO-CTHIINCTHYECKHE XapaKTePUCTUKU TEKCTa
CKHE THUIIBI TEKCTOB. OYHKIIMOHATLHO-CMBICTIOBbIE THUIIBI PEYM W UX COOTHOIIEHHE

KOMITO3UIIMOHHO-CMBICIIOBBIMH ~ THIIaMH.  MOHOJIOTHYECKHE U
TaIOrMUeCcKhe Pa3HOBUIHOCTH TEKCTA.

2.3. Crnenuduka Creruduka kareropud HHGOPMATHBHOCTH B XYJI0KECTBEHHOM
XYZ0)KECTBEHHOTO TEKCTa Kak[rekcTe. CpeacTBa BEPTHUKAIBHOW CEMAHTUYECKOW CBS3HOCTH U
00bEKTa  JIMHIBHCTHYECKOTOEIBEHOCTD XYZ0KECTBEHHOTO TEKCTA. [NonsTHe
aHanm3a. acconnaTuBHO-BepOambHON ceTH. IloATeKCcT B XyI0)KECTBEHHOM




POU3BEICHHN. Oo6pas aBTOpa KaK|
KOMITO3UITMOHHO-CTHIIUCTUIECKUHN [IEHTP XYJA0KECTBEHHOTO TEKCTa
Texcroobpasyromas pomb  00pa3HBIX  cpenctB.  JKaHpoBas
crieruQuKa Xya0KeCTBEHHBIX TCKCTOB

5.2.1.Tembl IPaKTHYECKUX/CEMHUHAPCKHX, 1a00PATOPHBIX 3aHATHH M NepeYeHb

3alaHmnil
Tabmuia 5
Ne Tema 3amamms  (wmm Bompochkl i | Popma OTYETHOCTH Jluteparypa
IPAKTUYECKOI0 06Cy)K,II€HI/I}I Ha CEM. 3aH$[TI/II/I)

(cemuHapcKoro,
71a0.) 3aHATHS

Pasngen 1. JIMTBOCTHIIMCTHYECKHH aHAJIN3 TEKCTA

1.1 | Beenenne B JIAT. | 3amaum u MECTO Kypca | YCTHBII onpoc, CM. myHKT 7
enn n 3agaun JIMHTBOCTHJINCTUYECKAN  aHaJIW3 | mepeckas,
Kypca «JIAT» TEKCTa CPeau APYTHX IWCUHUILIMH | 00CYXICHHUE,
y4e0HOTO IUIaHA. BaxxnocTs | ananus
JaHHOU JUCLUTUTAHBI ISt
MOHUMAaHUA HUIEUHO —
XYI0)KECTBEHHBIX 0COOCHHOCTEH
TeKCTa
1.2 | Onpenenenue Uctopudeckoe pazBuTHe MOHATHS | Y CTHBIH ompoc, CM. myHKT 7
MOHATHS «TEKCT». | «TeKcT». EnuHcTBO GOpPMBI U | Iepeckas,
Paznuynpie TOUKN | COOEpKaHUA B TEKCTE. | 00CYKIEHHE,
3peHHUs OmnpeneneHne MOHITUS «TEKCTY. aHaIN3

TekcT — KaK equHMIA, B3ATas IS
ananmu3a. O0Imas XapakTepUCTHKa
BO3MOXXHBIX MpPOLEAYp aHaJIN3a
TekcTa. TeKCT — Kak MeloCTHas

CTpykTypa. Tekct — BhICIIAs
eIMHHUIIA CHMHTaKCHYECKOr'O
YPOBHSL. Oo6me TIPUHITATIHI
MTOCTPOCHUS XYJI0KECTBEHHBIX
TEKCTOB:  TEKCT  PEKypeHIus,
AHAJIOTHS, KOHTPACT, YacCTHYHAs
penpe3eHTanus Kak 4acTh
3HAKOBOM CHCTEMBI SI3BIKA.
DyHKIUN MIO3THYECKON
CTPYKTYPBI TEKCTAa:
KOMMYHHMKAaTHBHAsI, KOTHUTHBHAs,
OMOTHBHAS, rH(OpMaTHUBHAS.

OO1Iee TMOHATHE O  SI3BIKOBBIX
VPOBHSX M WX B3aWMOJICHCTBUHU.
YPOBHU aKTyallu3aluu S3BIKOBBIX
€IMHMUIL B XYyI0’KECTBEHHOM

TeKCTe: ¢doHorpaduueckui,
MOp(]eMHBIiA, JIEKCUYECKUM,
CUHTAKCUYECKUI " 170'¢

BSaHMO)IefICTBHSI C ACIICKTaMH
TEKCTa 3CTETUYECKOTO Ienoro (c
00pa3HBIM  COCTaBOM, TEMaMHU,
KOMITO3HIIHEH). Bo3moxxHOCTE
OIMCAHMUS TEKCTA 110 YPOBHSIM.




1.3

Cnemmduka
JUHTBHCTUYECKOTO
aHanmM3a  TEKCTa
KaK paznena
S3BIKO3HAHUST |
y4eOHOTO
npenMera

[IpobnemaTuka u 3a1a9un
JTUHTBUCTUYECKOTO aHanm3a
TEKCTAa. CooTHomeHne

JJMHI'BUCTHUYCCKOT'O aHaJIn3a TCKCTa
U Apyrux BHIOB aHaJIM3a TCEKCTA.

@YHKIMOHAJIbHBIE

XapaKkTepUCTUKH KaK  YacCTHBIN
ciayvai JIMHIBUCTUYECKOU
XapaKTePUCTUKU TEKCTAa.

COOTHOIIIGHUE OICTCTUYCCKHX U
JIMHI'BUCTHYCCKHUX XapaKTCPHUCTHUK
TCKCTA.

YcTHBIN ompoc,
nepeckas,
o0cyxIeHHE,
aHaIn3

CM. myHKT 7

1.4

Tekcr Kak 00BEKT
JIMHTBUCTHYECKOTO
aHaIu3a.

O0mee © pa3IdIHOE B
MOHUMaHUHU TEKCTa
HCCIIEA0BATEISIMU. OcHoBHBIE
MPU3HAKH TEKCTa u
TEKCTOOOpa3yIoIIre (hakTopHI.
CoBpeMEHHOE COCTOSIHHE TEOpHUH
TEKCTa. CuHTaKCHYeCKUH u
HAaJICHHTAKCUYECKUIl MOIXO0A K
M3Y4eHWIO0 Tekcra. Paspabortka
BOIIPOCOB JIMHI'BUCTHYCCKOI'O
aHaJgu3a TEKCTa B COBETCKOM U
3apyOexHol nuHrBUCTHKE 60-x -
80-x rr.

YcTHBIM ompoc,
nepeckas,
o0CcyxXIeHHE,
aHanm3

CwM. myHKT 7

Pa3nen 2 Ananu3 XyJ0:KeCTBEHHOT0 TEKCTA B CHCTeMe JHHTBHCTHYECKUX AU CIUIITIHH

2.1

HNudopmaTuBHOCTH
TekcTa. Buubl
TEKCTOBOU
HHpOpMAITUH

WHpOpMaTHBHOCTh KaK OCHOBHAs
TEKCTOBasl  KaTeropus. YpPOBHU
MHPOpPMaLK TeKCTa. AKTyajbHas
uHpopmanus.  KonuenryanbHas
HHpOpMaIUs, €€ OCOOCHHOCTH.
MoanbHOCTh TEKCTa KaK
MH(pOpPMaTHBHAS KaTeropusl.
Crioco0Obl ee BoIpaxkeHusi. CBsizb
CMBICIIOBOM CIIOKHOCTH TEKCTa C
BO3MOYKHOCTBIO DPAa3HBIX YpPOBHEH
YUTATENHCKOTO BOCTIPUSITHSL.
[TousTue MPECYTITIO3ULNN.
Bo3MoxxHOCTB HECOBIAJICHHS
aBTOPCKOM WHTEHIINN u
BocTpusATHs anpecara. llogrexcr
KaK JIMHTBUCTUYECKOE SIBIICHUE.
OKCIUIMIUTHBIE W WMIUIMIATHBIE
CpelICTBA BBIPAKEHHUS MOJTEKCTA.
MoaanbsHOCTE U HOATEKCT.

YerHsI onpoc,
nepeckas,
obcyxeHme,
aHanms

CM. myHKT 7

2.2

OCHOBHEBIE
TCKCTOBBIC
KaTEerOpHH.

Paznnunbie HOIXOIbI K
BBIJIEJIEHUIO OCHOBHBIX TE€KCTOBBIX
kateropuil. CBSI3HOCTh TEKCTa Ha
pPasIUYHBIX YPOBHSX  SI3BIKOBOM
CTPYKTYPBHI. CooTtHorieHuEe
MOHATHH NEIBLHOCTH, CBS3HOCTH,
WHTErpaluu TEKCTAa.

YerHbI onpoc,
nepeckas,
o0cyxeHHe,
aHaIu3

CM. myHKT 7




CootHomeHue KaTeropui
vHTerpanuu B Kore3mu. CriocoObl

TEKCTOBOMU HUHTETpaIMH.
Kareropus YICHUMOCTHU BO
B3aHMOCBSI3U c KaTeropuei
WHTETpaIlvH. Enuanten
YICHUMOCTHU TEKCTa:

BBICKa3bIBaHHE, (PparMeHT TEKCTa,
CJIO)KHOE€ CHHTAKCHYECKOe ILIEJIOE,
a03arr. Tunel YIeHEHNs TeCTAa.

2.3 | ®ynkuonansHo-¢ | Temaruueckas u | YcTHBI ompoc, CM. myHKT 7
MBICIIOBBIE 1 | KOMMYHUKaTHBHas 3aJJaHHOCTh | MEpecKas,
(yHKIIMOHANBHO-C | TekcTa.  CHoOCOOBl  OTpaKEeHUS 00CYK/IEeHHE,
TUIMCTUYECKUE JEHCTBUTEIBHOCTH B TEKCTE. | aHau3
THUIIBI TEKCTOB. OYHKIIMOHAIbHO-CTHIINCTHYECKHE

XapaKTepPUCTUKU TeKcTa.
O yHKINOHAIBHO-CMBICIIOBBIE
TUIBl p€YH M UX COOTHOIIEHHE C
KOMIO3UIIMOHHO-CMBICIIOBBIMH
THIIaMH.  MOHOJIOTHYECKHE U
JUAJIOTHYECKUE  PA3HOBHUAHOCTH
TEKCTa.

2.4 | Crnenuduka @yHKIMOHANIBHAS U CTPYKTYypHas | YCTHBIN ompoc, CM. myHKT 7
XYAO0KECTBEHHOro | cneunguka SI3BIKA | MepecKas,
TeKcTa KaK | Xy/J0KeCTBEHHOM JIUTEPATYPBL. | 00CYKICHHUE,
o0BekTa Crenuguka KaTeropuu | aHamms
JMHTBUCTUYECKOTO | HMHPOPMATUBHOCTH B
aHanmza. XYZ0XKECTBEHHOM TEKCTe.

Cpeacrtaa BEPTUKAJIIbLHON
CEMaHTUYECKOM  CBSA3HOCTH U
HENBHOCTD XYJI0’KECTBEHHOT O
TEKCTAa. [TonsiTue
ACCOLMaTUBHO-BEPOAIbHON  CETH.
[TonTekcT B XYJ0KECTBEHHOM

npousBeneHnr. OOpa3 aBTOpa Kak
KOMIO3UIIMOHHO-CTUIIMCTUYECKUI
HEHTP XYAO0KECTBEHHOTO TEKCTa.

TekcrooOpa3zyromas pob
oOpasHbix cpexnctB. JKanposas
crierduka XYJ0’KECTBEHHBIX
TEKCTOB

5.3. 3axanus caMoCTOSITeIbHON PadoThI
Oco00e MecTo B OCBOCHHMM MJAaHHOW IUCLHUIUIMHBI 3aHHMAaeT CaMOCTOSITEIbHAS

pabora crynentoB (CPC) oOmmm oobemom 60/91 wacoB. CamocrosiTenbHas pabora

CTYACHTOB MPCAIoJIaract:

CamocTosTenbHas paboTa CTYI€HTOB MpeAroaraer:

HN3YUCHUC y‘-IC6H01"O Marcpualia 1o npeajiaracMbIM TEMaM,

BBIITOJTHCHHUE TMPAKTHYCCKUX Sa)IaHHﬁ, OTBCTBI Ha BOIPOCHI IAJId CaAMOKOHTPOJIA,

MpEeJICTaBICHHBIX B JaHHOW pabodeil mporpamme, 00eCeurBaOIINX 3aKpEIICHIE

U yriiyOJieHue 3HaHUH, MOYYeHHbBIX Ha IPAKTUYECKUX 3aHATHUSX;

COCTaBJICHUC IIJIaHOB-KOHCIICKTOB.




n/n

Pa3gen (Tema) nporpamMmsl

Koamnu
€CTBO
4acoB

3aganus
IJIS CaMOCTOSITEILHOI0
BbINOJIHEHHUS

®opma
OTYETHOCT
"

Jlureparypa

Pasgen 1. CTWIIMCTHYECKHH aHAJIU3 TEK

cTra

1.1

BBenenue B llemu m 3amaun
Kypca «JIuHrsucruyeckuit
aHaJIM3 TEKCTa»

4/6

.1.CamocTosiTensHOe
U3ydCHHUE BOIIPOCOB
paszena,
paccMaTpUBarOLIETO
JIMHTBOCTHIIUCTUYECKHUN
aHallu3, KOTOPBIA B CBOIO
ouepeb, MIpeACTaBIsIeT
coboi pabory o
BBIABICHHUIO B  TEKCTax
Xy 10’)KECTBEHHOMN
JUTEPaTypHl SI3BIKOBBIX
€/IMHMII, 3aKPETICHHBIX 32
TOI I HUHOU
(YHKIMOHATBHOU
Pa3HOBUIHOCTHIO A3BIKA!
JUTEPaTypHBIM SI3BIKOM
(KHIDKHOTO U Pa3TOBOPHOTO
THUIIOB) u JKUBOI
pa3roBOpHOM peubto
(mpocTopeunsi, ANANCKTOB,
JKaprOHOB), a TakKe aHAIU3
COOTHOUIEHHS B JaHHOM
TEKCTEe YKa3aHHBIX CIUHHIL.
2. TIlpopabotka Teopun
BOTIpOCa, BBINTOJTHEHNE
MPAaKTHYECKUX 3a7aHuH
o y4. Apakux B. /1.
Wnrepnperanus
XYA0KECTBEHHOTO TEKCTa.
Kyxapenko B.A.
Wurepnperanus Tekcra.

YcrHbli
orpoc.
Kontpons
HO-TECTOB
bl€
3aaHUs.

CM. myHKT 7

1.2.

OHpCI[eJ'IeHI/IC IOHATUA

«TEKCT». Paznuunbie

TOYKH 3pCHUA

6/8

1. CamocTosITENTEHOE
M3YYCHHE BOIPOCOB
pa3zena.

2. OYHKUHMH MO3THYECKOM
CTPYKTYPBI TEKCTa:
KOMMYHHUKaTHBHaS,
KOTHUTHBHAs, OMOTHBHA,
nHpopmaTuBHas.

3. OOmee TOHATHE O
S3BIKOBBIX YPOBHSIX H HX
B3aNUMOJIEUCTBUH.

4. YpoBHU aKTyaJIu3alnun
SI3BIKOBBIX SIMHUIL B
XYJO’)KECTBEHHOM  TEKCTe:
¢doHOTpaduIecKui,
MOp(hEeMHBIH, JTEKCHICCKHIA,
CUHTaKCMYEeCKM W ux

B3aUMOJICHCTBUS c
acTreKTaMu TEKCTa
3CTETHYECKOTO Imejioro (¢
00pa3HbIM COCTaBOM,
TeMaMH, KOMITO3HUITUEH ).
Bo3MmoxHOCTD OIHUCAHUs

TEKCTa [0 YPOBHAM.

VYcrHblit
ompoc.
Kontpoms
HO-TECTOB
bIe
3a7aHus.

CM. mmyHKT 7




[IpopaboTka TEOpUHU
BOIIpOCA, BBITIOJIHCHHE
MPAaKTUYCCKUX 33 TaHHH

1.3.

SI3bIKOBLIE
JAT

JIMHI'BUCTHYCCKOI'O

cpexacTBa
Cneunduka
aHajIM3a  TeKcTa  Kak
pasierna S3BIKO3HAHHUSA U

y4eOHOTO IpeaMeTa

8/14

1. CaMOCTOSITEIBHOE
H3y4YCHUE BOIIPOCOB
pasnena.

2. Ilpobnemartuka u 3a7a9u
JIMHIBUCTHYECKOrO aHaIu3a
TeKCTa. CooTHoIlIeHHE
JIMHIBUCTHYECKOTO aHaIu3a
TEKCTa ¥ JPYrMX BHIOB

aHaJIn3a TCKCTa.

3. DYHKIIMOHAIIbHBIE
XapaKTePUCTUKHU KaK
YaCTHBIN ciydail
JIMHTBUCTHYECKOM
XapaKTEPUCTUKU
CooTHo1ieHne
3CTETUYECKUX u
JIMHTBUCTHYECKUX
XapaKTEPUCTUK TEKCTA.
4.IlpopaboTka TeOpun
BOMPOCA, BHITIOJHEHHE
MPaKTUYECKUX 3aJaHui

TCKCTa.

VcTHbIi
ompoc.
KonTpons
HO-TECTOB
13(6]
3a/1aHMS.

CM. myHKT 7

14.

Texcr KakK 00BEKT
JIMHIBUCTUYECKOr0 aHaIu3a.

6/14

1.CamocrosiTenpHOE
H3YyUYCHHUE BOIPOCOB
pa3mena.

2.  OcCHOBHBIC TIpU3HAKHU
TEKCTa u
TEKCTOOOpa3yromme
(baxTopBHI.

CoBpeMEHHOE  COCTOSTHUE
TEOPUH TEKCTa.
CHUHTaKCHYEeCKUH u
HAJICHHTAKCHICCKHUN TTOIXO]
K U3yUYCHHIO TCKCTA.

3. Pazpaborka BOmHpoCOB
JIMHTBUCTHUYECCKOI'O aHaJlu3a
TEKCTa B COBETCKOM U
3apy0eXHOW  JIMHTBUCTHUKE
60-x - 80-x rr
4.IlpopaboTka Teopuu
BOIIpOCA, BEITIOJTHEHHE
MPaKTUYECKUX 3aIaHHI

VcerHbrit
ompoc.
MonynbHbI
H TecT.

CwM. myHKT 7

Paznen 2 Anaaus XYAOKECTBEHHOI0 TEKCTAa B CUCTEME JIMHIBUCTUYCCKUX TUCHUIIJIUH

2.1.

WudpopmaTuBHOCTH
TekcTa. BHIBI TEKCTOBOI

nHpOpPMALIIT

6/12

1.CamocrosaTenbHOE
U3ydeHHE BOIPOCOB paselna
2. YpoBHH HHPOPMAIUH
TEKCTA. AKXTyanbHas
nndopmanms.
KonnenryansHas
nHdopmanus, ee

0COOEHHOCTH.

3. MomanpHOCTh TEKCTA Kak
nHPOPMATHUBHAS KAaTETOPHS.

Criocobb1  ee  BBIpaKCHHS.
CBs13b CMBICJIOBOM
CJIO’KHOCTH TEKCTa c

YcrHbiit
o1mpoc.
KoHnTpons
HO-TECTOB
BIC
3a1aHuUs.

CM. myHKT 7




BO3MOYHOCTBIO Pa3HbIX
ypOBHEH YUTATEJILCKOrO
BOCTIPHSITHS.

4.IloHsiTHE IPECYNIIO3ULUU.
Bo3moxHoCTh
HECOBMNAJEHUS  aBTOPCKO
WHTEHIUM U  BOCIPUSATHUS
ajpecara.

5.IloaTexct KakK
JIMHTBUCTUYECKOE SIBJICHUE.
OKCIIULIUTHBIE u
UMIUTUIUTHBIE cpezncTBa
BBIPAKEHUS MOATEKCTA.
MoansHOCTh U HOATEKCT.
6.ITpopaboTka TECOpHUH
BOIIPOCA, BBIIIOJIHEHHE

MPaKTUYECKUX 3aJaHui

2.2.

OCHOBHBIE  TEKCTOBBIE

KaTEerOpHH.

6/12

1.CamocrosTeNnsHOe
H3y4eHHe BOIIPOCOB
pazzena.

2. CBA3HOCTH TEKCTa Ha
Pa3IUYIHBIX YPOBHSIX
SI3bIKOBOM CTPYKTYDBI.
CooTHolleHne TIOHSITHIA
LEIbHOCTH, CBSA3HOCTH,
HHTETpanuu TEKCTa.
CoOoTHOLIEHHE  KaTeropui
UHTETpalMl U  KOTE3HUHU.
Crioco0b1 TEKCTOBOM
HHTErPaIim.

3. Kareropus uneHumocTu
BO B3aMMOCBS3H c
KaTeropuei HMHTErpaluu.
Enuauib YWIEHUMOCTHU
TEKCTa: BBICKa3bIBAHHE,
(parMeHT TeKCTa, CI0KHOE
CHHTaKCHYECKOe Lenoe,
a03am. Tunel  wiIeHEHHS
TecTa.

4. TIpopaboTka TEOpUHU
BOTIpOCa, BBINTOJTHEHNE
MPaKTUYECKUX 3aJaHui

VYcrHbli
ompoc.
Kontpois
HO-TECTOB
bIe
3a7aHus.

CM. myHKT 7

2.3.

D yHKINOHAIBHO-CMBICIIOB
ble U
(hyHKIIMOHATBHO-CTHIICTH
YECKHE TUIIbI TEKCTOB.

6/12

1. CamMocTOsITENBHOE
H3yYCHHE BOIIPOCOB
paszena.

2. CriocoObl  OTpakeHHs
JEHCTBUTENHHOCTH B TEKCTE.
DYHKIHOHATBHO-CTUITHCTHY
eckue XapaKTePUCTUKH
TEeKCTa.
DyYHKIHOHAIBHO-CMBICIIOBBI
€ THOBl  peYd W HUX
COOTHOIIICHHE c
KOMIIO3HITHOHHO-CMBICTIOBBI
MU THTIAMH.

3. MoHonoruueckue "
JIHAIOTHYECKHEe

Pa3HOBUAHOCTU TCKCTa.

4, IIpopaboTtka TEOpUU

BOTIpOCa, BEITIOJTHECHHE
MPaKTUYECKUX 3aJaHUI

VcerHbrit
ompoc.
Kontpoms
HO-TECTOB
130
3a/1aHMS.

CM. myHKT 7




24.

Cneuuduka 6/13 1.CamocTosITeIbHO®
XYIOKECTBEHHOI'O  TEKCTa H3y4CHHE BOIIPOCOB
KaK 00BeKTa pasacia.

JMHTBUCTUYECKOTO aHAIN3a 2. Cnemmdurka xareropun
HHPOPMATUBHOCTH B

XyIOOXECTBEHHOM  TEKCTE.
CpencrBa BEPTUKAIBHOU
CEMaHTHYECKOH CBSI3HOCTH U
HEBHOCTh
XYA0KECTBEHHOTO TEKCTa.

3. Ilonrekct B
XYA0KECTBEHHOM
MPOM3BEACHHH. O6pa3
aBTOpa Kak
KOMIIO3UIIHOHHO-CTUIUCTHY
€CKUU LIEHTDP
XYA0KECTBEHHOTO  TEKCTa.
TekcrooOpasyromas  poiib
00pa3HbIX CpPeICTB.
Kanposas crenupuka
XYHOXKCCTBCHHBIX TCKCTOB

4 IlpopaboTka TEOpUn
BOTIpOCa, BEITIOJTHCHHE
MPaKTUYECKUX 3aJaHui

5.5.1IpumepHasi TeMaTUKA pedepaToB, TOKJIAT0B

1.3amaun v CBSI3b JIMHTBUCTUYECKOTO aHANIM3a TEKCTA C IPYTUMH TUCIUILUIMHAMH.
2.Teopus TekcTa ¥ pa3IUYHbIE OMPEICTICHHUS TEPMUHA KTEKCT.
DyHKIUY TEKCTA.
3.Tumbl TekcTOB. TEKCT Kak 1EI0CTHASI CTPYKTYpA.
4.3cTeTnyecKkre NPUHIUIBI TIOATHYECKON CTPYKTYPHI TEKCTA.
5.KOMIIOHEHTHI MO3TUYECKON CTPYKTYPBI TEKCTA.
6. O011ee MoHATHE 00 YPOBHAX TEKCTA U UX B3aMMOJICHCTBUIA.
7.Komno3uuus XyJ105K€CTBEHHOTO TEKCTA.
8.IIpuHIMIIBI TOCTPOCHHUS XYI0KECTBEHHOTO TEKCTA.
9.Teopus obpaza. CtpykTypa obpaza. dynkiuu oOpasa.

10. XynoxxectBeHHas netanb. OyHkuun neranu. CBs3b ASTaIN C BEAYyIIeH naeen TeKCTa.
11. MuKpo — Makpo 3JIEMEHTBl XYyJ0KECTBEHHOTO Mpou3BeneHus. X B3auMOCBs3b U

CTPYKTYypa.

12. Pa3nu4HbIE TEOPUU U ONIPEIEIICHHS KOHTEKCTA.
13.Tumbl KOHTEKCTOB. MUKpPO — MaKpO KOHTEKCT.
14. Imnuninkanust ¥ noaTekceT. ['myOuHHBIN ypOBEHb TEKCTa KaK HCTOYHUK UMIUTUKAITIH.

15. Pa3nuyHble TUMBI BBLABIKEHHUS: 3P PEeKT 0OMaHyTOro OKUIAHHUS.
16.KoHBepreHus Kaxk TUI BbIIBUKEHUS.

17. PaznuuHble MOAX0/bI K MpodiieMe (PUI0JI0THYECKOro aHAIN3a XY/105KECTBEHHOTO
ITPOU3BE/ICHHUS.

18. ApXMTEKTOHMKA XyJ0KECTBEHHOTO ITPOU3BEICHUSI.

19.Teopust TOUKH 3pEHUSI TOBECTBOBAHUS.

20.CriocoObI BBe/IeHUsI aBTOPCKOM peyH U peur MepCoOHaKEH.

21.He coOCTBEHHO - npsiMasi peub. BHyTpeHHUI MOHOJIOT.

22.Touka 3peHusi TOBECTBOBAHMSL.




6. @OH/1 OLIEHOYHBIX CPEACTB /ISl IPOBeeHUs IPOMEKYTOUYHON aTTecTAUM

00y4aloImMXCcH M0 JUCHHUITINHE (MOLYJII0)

6.1.1. IlepeuyeHb KOMIETEHIHIi ¢ yKa3aHHEM ITANOB UX (OPMHUPOBAHHS B Mpolecce
0CBOEHMsI 00pa30BaTeJIbHOM MPOrPaMMBbI

IIK-4. Crnocobuocts oOcBamBate U

MPaKTHYECKHE YMEHHUS [0 TIPEIMETY B IIPO(ECCHOHATBHON NEATEIFHOCTH

6.1.2.Onucanne mnoka3ateieili M KpPHUTepHEB OLEHHBAHHUS KOMIETEeHIUUI

HCIIO0JIb30BaTh 0a30BBIC HaYyIHO-TCOPETUIECCKUE 3HAHUS U

Ha

PA3JIMYHBIX 3Tanax ux GopMUpPOBaHMS, ONIMCAHNE LKA OLleHUBAHUS

OueHovyHasi KaJja (M4 3a4eT/He3a4yer)

IMoka3zarean (uto
N He3zaurteno 3aureHo
Komnerenuus o0yuarommiics JOJIZKeH
(0-50) (51-100)
NMPOAEMOHCTPHPOBATH
®parMeHTapHO Brageer | ChopmupoBaHHOE CBOOOIHOE
TIK-4 Crnocobuocts | 11K-4.1. 3HaeT: 3aKOHOMEPHOCTH, | Ga30BBIMH BIIaJICHUE 0a30BBIMH
OCBaMBATHH IPUHIUIBL ¥ YPOBHH (QOPMHPOBAHUA | HAYYHO-TEOPETHUESCKUMHU HAYYHO-TEOPETHIECKUMH
HUCIIOJIL30BaTh 0a30BBIC u peanuszanuu COIACPIKAHUA 3HAaHUIMU 1 | 3HAHWAMHU U NIPAKTUYCCKUMHU
HAy4YHO-TEOPETUYECKUE 06pa30BaHI/I$I 1o HWHOCTPAaHHOMY TMPaKTUYCCKUMHU YMCHUAMU IO IPEAMETY B
3HAHHUA ¥ IPAKTHYECKHE | A3BIKY; KOMIIOHEHTBI CONEPKAHHSA | YMEHHSMH IO NPEAMETY B npodeccnoHanbHO
yMEHHS [0 TpeMeTy B | OOY9EHHs JIMHTBOCTHJIMCTHYECKOMY | mpohecCHOHATbHON NIeITeNTbHOCTH
IpodeCCHOHANBHOIM aQHAIM3y TEKCTa W NPHHIMIB HUX | JeATENLHOCTH
JeATeTBHOCTH oTOopa.
®dparMeHTapHO CdopmupoBanHoe cBOOOTHOE
IIK-4.2. YMeeT:  OCYMECTBIATh | OCYIIECTBISET otbop | mcnonb3oBaHue Hay4HBIX
oT60p  comepaHus ~ OOyYeHHS | copepiKaHHsI o0ydeHust | OOCTIKEHHWH B 06IacTd
JMHTBOCTHIMCTHYECKOMY — AHAJIU3Y | JIMHTBOCTHJIUCTHYECKOMY Ipero iaBaeMoin
TEKCTa B COOTBETCTBMH C LEIAMU ¥ | aHaIM3y  TEKCTa B | JAUCUUIUIMHEL
BO3pPaCTHBIMHU O0COOCHHOCTSMH | COOTBETCTBHU C LIEIAMU U
00y4Jaromuxcs. BO3PaCTHBIMH
0COOEHHOCTAMH
00yJarommxcs.
CdopmupoBanHoe cBOOOIHOE
[1K4.3.Bnaneer: npeaMeTHeIM | DparMeHTapHO  BiIaJeeT | BiajeHUe MPEIMETHBIM
COZIepIKaHHEM HpEeIMETHBIM COJIEPIKAHNEM
JIMHTBOCTHJIMCTUYECKOTO  aHAM3a | COJepIKaHHeM JTMHTBOCTHIINCTUYECKOTO
TEKCTa, TEOpUeH ¥  MPAKTHKOH | JIMHIBOCTHIMCTHYIECKOMY aHanM3a TEKCTa , TeOpHel u

AHTJIUHACKOTO SI3bIKA, METOIUKOM €€ aHaJIN3Y TEKCTa , TeOpHen MPaKTUKON AHTIIUHCKOTO
Npero/iaBaHys; yMEHUsIMHU OoTOOpa | | MIPAKTUKOM | s3bIKa, METOJMKON eé
BapUaTHUBHOTIO cozlepKaHus ¢ | aHmmiickoro A3bIKA, | MpenojaBaHWs;  YMEHHSAMH
YYETOM B3aHMOCBSI3H ypPOUHOH 1 METOIMKON e€ | orbOopa BapHaTHBHOTO
BHEYPOYHOI ¢dopm o0ydyeHHs | MpenojaBaHus; CoZepKAHUS c y4eToM
JUHTBOCTHJIMCTUYECKOMY  QHAIM3Y | YMEHHUSIMH oTOOpa | B3aMMOCBSI3W  YpOYHOH W
TEKCTA . BapUAaTHBHOIO COJEPXKAaHUA | BHEYpPOUHOU (GopM oOydeHHs

C Y4Y4ETOM B3aUMOCBS3U | JIMHIBOCTHIMCTHYIECKOMY

YPOUHOH W BHEYPOUHOH | aHammM3y Tekcra

dhopm 00yueHust

JIMHTBOCTHINCTHIECKOMY

aHanM3y TEeKCTa
ITK-4.4. Criocoben K peann3anuu ®parmeHTapHO CdopmupoBanHOe
KOMMYHHUKaTHBHO-1IeJIECOO0pa3HbI peanuzyet cBOOOHOE BJIaJICHHE
X MoJieJIell MHOSI3bIYHOTO PEYEeBOrO KOMMYHHKATHBHO-LIEIIeC KOMMYHHKaTHBHO-1IEJIECO0
MMOBEACHUA B CTECPCOTUITHBIX 006p3.3Hble MOJC/IN 6paSHbIMI/I MOJACIAMH
KOMMYHHKATHBHBIX CUTYyallUsX B HUHOA3BIYHOT'O PEYCBOI'0 HWHOA3BIYHOI'O peueBoro
YCIOBHAX 0011e00pa30BaTeIbHON TIOBE/ICHUS B TIOBE/ICHUS B
IIKOJIBI CTEPEOTHITHBIX CTEPEOTHITHBIX

KOMMYHHKaTHBHBIX KOMMYHHKaTHBHBIX

CUTYyallUsIX B YCIIOBHSX CUTyallsIX B  YCIOBHSAX

001eo06pa3zoBaTenbHOMN 006111e00pa3oBaTeNbHOM

ITKOJIbI IIKOJIbI




6.2.1. TunmoBbie KOHTPOJIbHbIE 32/IaHUS WM MHbIEe MAaTepPUAJIbl, He00X0IMMBbIe 1JIs1
OIleHKH 3HAHW, YMeHMii, HABBIKOB U (WJIM) ONBITA 1eSITeTbHOCTH,
XapaKTepU3y0LHUX 3Tanbl GOPMUPOBAHNS KOMIIETEHIUI B Mpolecce 0CBOCHHS
o0pa3oBaTe/ibHOI NPOrpaMMBbl
6.2.1.1. MIPUMEPBI TECTOBBIX 3AJAHUM JJISA OIEHKH
KAUYECTBA OCBOEHUSA JUCHUIIJIMHBI (MOAYJIA)

IIpumepHBbIe TeCThI MO HHTEPIPETANMHU XY/I05KECTBEHHOI0 TEKCTA

Tect Nel

1. Interpretation of imaginative literature is an important discipline, lying on the
borderline

between... .

a) Stylistics and the Theory of Literature

b) the study of literature and Stylistics
c)linguistic subjects and the study of literature

2. Text interpretation ... on styles
a)does not lay so much emphasis
b) studies
¢) denotes the investigation

3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism

c)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive
or

reader-response criticism, post-structuralism

4. Agenreisa

a) historically formed type of literary writing, which reflects certain aesthetic conception
of reality

b) a short literary composition proving some point or illustrating some subject
c)work of literature

5. The author brings up and tackles certain ... — questions, needing solutions.
a)problems

b) conflict
c)ideas
6. Synonyms of variation are used

a)to characterize the object spoken about precisely;
b)to produce humorous effect;
c) to make the speech less monotonous.

7. The phrase «She craved and yearned over them» contains
a) synonyms of precision;



b)synonyms of variation;
c) a metaphor.

8. In case of inversion the emphasized element occupies
a) the initial position;
b)the final position instead of the initial position;
c) either initial position or final position instead of the initial position.

9. ... narration is the case of the impersonal omniscient narrator, «knowing
everything».
a) Third person
b) First person

10. The author's portrayal of a character (his appearance, psychological portrait, behaviour,
attitudes to the events and other characters) is called ... .

a) characterization
b) characters' discourse
c) auctorial digressions

Tect Ne2
1. Interpretation of literary works has for its theoretical background ... .

a) the Theory of Literature
b) Stylistics
c)the study of literature

2. Literary criticism, in the first place, asserts ... and interprets the text.
a)the text's message
b) form

c)the text's message and form

3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism
c)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot
b) humour and exaggeration

c) poetic meditation on a solemn theme

5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme
b) ideas

c)conflict

6. ... narration produces a peculiar effect if a hero relates the story that occurred to



him in the past, for example, in his childhood or adolescence.
a)Third person
b)First person

7. The syntactical device used to reproduce two parallel lines of thought is termed

a)detachment;
b)parenthesis.

8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.

10. ... shows the drama of a character's inner world, commonly with an open structure and
less

dynamic action, without a clean-cut culmination and denouement.

a)a psychological short story

b) an action short story
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Textl  MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the
lust to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The
compelling motive was the fact that LoonaBimberton had recently been carried eleven miles in
an aeroplane by an aviator, and talked of nothing else; only a personally procured tiger-skin and
a heavy harvest of press photographs could successfully counter that sort of thing. Mrs.
Packletide had already arranged in her mind the lunch she would give at her house in Curzon
street, ostensibly in Loona Bimberton'shonour, with a tiger-skin rug occupying most of the
foreground and all of the conversation. She had also already designed in her mind the tiger-claw
brooch that she was going to give LoonaBimberton on her next birthday. Mrs. Packletide's
movements and motives were largely governed by her dislike of LoonaBimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being
the favoured rendezvous of an animal which had been driven by old age to abandon game-killing
and confine its appetite to the smaller domestic animals. The prospect of earning the thousand
rupees aroused the sporting and commercial instinct of the villagers; children were posted night
and day on the outskirts of the local jungle to drive the tiger back if he attempted to leave the
district, and the cheaper kinds of goats were left about with elaborate carelessness to keep him



satisfied with his present hunting-ground. The one great anxiety was lest he should die of old age
before the date appointed for the lady's shooting party. Mothers carrying their babies through the
jungle after the day's work in the fields hushed their singing lest they might disturb the restful
sleep of the aged herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a
partially deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the
correct distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited
the appearance of the tiger.

"I suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of
performing an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."

"If it's an old tiger | think you ought to get it cheaper. A thousand rupees is a lot of
money. If | were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon
as it caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards
his victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and
then rolled over in the stillness of death. In a moment a crowd of excited natives came running to
the scene, and their shouting speedily carried the glad news to the village, where a thumping of
tom-toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in
the heart of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably
nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of
a mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger.
Evidently the wrong animal had been hit, and the tiger had died of heart failure, caused by the
sudden report of the rifle.

Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at
the fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did
Mrs. Packletide face the cameras with a light heart, and her pictured fame spread far and wide.
As for LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of
thanks for the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party
she declined; there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.



Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.

"How amused everyone would be if they knew what really happened,” said Louisa
Mebbin a few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it," said Mrs. Packletide, the colour leaving her face.

"LoonaBimberton would," said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy,” said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only |
don't happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do
it," is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text2 1 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

| have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is
equally the Shakespear heroine. And the motto "Greater than Shakespear” — Mr. Shaw on
himself—is not as accurate textually as the hackneyed quotation from the Bible, "There is no
God." There is a section of one of my prefaces headed with the question "Better than
Shakespear?" But a question is not an affirmation, especially when it is answered as | answered
it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a
mirror held up to nature, or offer an interpretation behind evolution.

When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere
and Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in
some respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do
not at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-
Bulgarian one is a simple theatrical projection effected by a bag of the oldest stage tricks, then |
shall form a very poor opinion of your taste.



It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.

But this business of giving orders of merit to artists as if they were boxing for points is
silly.

For stage purposes there are not many types of character available; and all the playwrights
use them over and over again. ldiosyncrasies are useful on the stage only to give an air of infinite
variety to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio,
finally evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John
Tanner.

Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle's
disquisition on middle-class morality?

| could multiply instances; but these glaring ones suffice for illustration. We are
plagiarists one of another, and if Mr. Du Cann will now pass on from me and my characters to
Trollope and his Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young
lady in Heartbreak House, wrote "Lily Dale, old maid" in her Bible), and then on to Thackeray,
Dickens, Dumas pere, and the rest of us, he will be able to elaborate his thesis with no more
straining than his identification of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

| am a Classic.

| have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due
solely to the ignorance of literature prevalent among journalists who have no time for reading,
and, indeed, no taste for it: an ignorance which enables managers to mutilate, travesty, and
misrepresent Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in
which all the young men are cads and cowards, all the old men vieuxmarcheurs, and all the
women prostitutes and hymphomaniacs, on the press as a musical version of Arms and the Man,
though it has not one line or character to which | could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-
verse bugaboo, does not exist for popular criticism. And the funny consequence is that when,
bored by

the artificial "constructions" which supplanted genuine classic drama on the Parisian stage
in the nineteenth century, | turned from the cat's-cradles in which some pitiful "situation" was
nursed into the semblance of a whole play by the industrious apprentices of Scribe, and went
back to Shakespear, and finally even to the Athenian theatre with its unities of time and place,
the journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pamphlet,
and was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an
ultra-modernist, a scorner of all rules and conventions, and a revolutionary practitioner of
methods hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the
theatre) and even calling me Roebuck Ramsden, did my own contemporaries come to the
conclusion, after taking a full quarter-century to consider it, that Arms and the Man is a classic,



though they desire it to be distincdy understood that all my later works are Futurist
extravaganzas.

At last comes Mr. Du Cann and declares that “idolaters of Shakespeare and idolaters of
Shaw (including the god himself) will be equally amazed to hear that there is a good deal of
Shakespeare in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and
Wagner, and from the great novelists who came to the rescue when the stage had fallen into
contempt, not to mention later legacies from Ibsen and the Russians; and | have spent this mag-
nificent fortune prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man,
that Mr. Du Cann should imagine that his communication must amaze me?

| can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells.”

Text 3WILD FLOWERS
ByErskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with
its music, had flown away when the sun rose. There was silence as deep and mysterious as the
flat sandy country that extended mile after mile in every direction. Yesterday's shadows on the
white sand began to reassemble under the trees and around the fence posts, spreading on the
ground the lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry
to rise above the tops of the pines so it could shine down upon the flat country from there to the
Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they
did not move at all. After that they fluttered again, seven or eight or nine times in quick
succession. She waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not
stay open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than
it was anywhere else on the face. She reached over as carefully as possible and kissed the cheek
closest to her. She wanted to put both arms around his head and draw him to her, and to kiss him
time after time and hold his dark head tight against her face.

Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and
moving until she could feel his breath on her neck.



“Oh, Vern,” she said, part aloud.

He could feel her kisses on his eyes and cheek and forehead and mouth. He was
comfortably awake by then. He found her with his hands and they drew themselves tightly
together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?”” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.

“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his
lips for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.

They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?” Nellie said. She stopped and looked down at Vern's face. “Did you
tell him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as
though he were struggling for food that would make his body strong when he got up and stood
alone in the bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. I don't remember what he said, but
| know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all | do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly
time had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day.
There was nothing else they could do. The furniture did not belong to them, and they had so few
clothes it would not be troublesome to carry them.

Nellie washed the dishes while Vern was getting their things ready. There was nothing to
do after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another,
and to start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house.
She did not mind leaving the place, even though it had been the only home she and Vern had



ever had together. The house was so dilapidated that probably it would fall down in a few years
more. The roof leaked, one side of the house had slipped off the foundation posts, and the porch
sagged all the way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there
were tears in her eyes, but she never looked back at it again. After they had gone a mile, they had
turned a bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well
as he did that in that country of pines and sand the farms and houses were sometimes ten or
fifteen miles apart. “I don't know how far that will be.”

While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she
got she stopped a moment and looked along the side of the ditches for blossoms. Vern did not
stop, and she always ran to catch up with him before she could find any.

In the middle of the afternoon they came to a creek where it was cool and shady. Vern
found her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of
dry pine needles for her to lie on and pulled an armful of moss from the trees to put under her
head. The water he brought her tasted of the leaves and grasses in the creek, and it was cool and
clear. She fell asleep as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon
as she was on her feet. She did not want to say anything to Vern about it, because she did not
want him to worry. Every step she took pained her then. It was almost unbearable at times, and
she bit her lips and crushed her fingers in her fists, but she walked along behind him, keeping out
of his sight so he would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she
would never be able to take another step again. The pains in her body had drawn the color from
her face, and her limbs felt as though they were being pulled from her body. Before she knew it,
she had fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?”” he said. “I didn't know you were so tired.”

“I'don't want to be tired,” she said. “I just couldn't help it, | guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do
you think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since
they had left that morning. She did not know how much farther it was to a town, and she was
afraid to think how far it might be even to the next house. It made her afraid to think about it.

“I thought you said it would be another two weeks — ?”” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what
to do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”



He picked her up and carried her across the road. He found a place for her to lie under a
pine tree, and he put her down there. Then he untied their bundles and put some of their clothes
under her head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was
afraid to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing
her eyes before she could finish.

He bent down and saw that her lips were bloodless and that her face was whiter than he
had ever seen anyone's face. While he watched her, her body became tense and she bit her mouth
to keep from screaming with pain.

Vern jumped up and ran to the road, looking up it and down it. The night had come down
so quickly that he could not tell whether there were any fields or cleared ground there as an
indication of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?”” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until I found a house and get a car
or something to carry you. | can't let you stay here all night on the ground.”

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as | could,” he said, “I'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, I think. I
couldn't stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to
stay in the house a little longer so Nellie would not have to go like that. The only answer he had
got, even after he had explained about Nellie, was a shake of the head. There was no use in
begging after that. He was being put out, and he could not do anything about it. He was certain
there should have been some money due him for his crop that fall, even a few dollars, but he
knew there was no use in trying to argue about that, either. He had gone home the night before,
knowing they would have to leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board
window that had been closed tightly. But it was a house, and somebody lived in it. He ran toward
it as fast as he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He
ran up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from
under the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog
was just as determined as he was, and came back at him more savagely than before. Finally he
pushed the door open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.



“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down
the road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from
under the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting
and yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?”” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to
the cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.

“We'll need a mattress, or something like that to put her on,” Vern said.

The Negro woman began stripping the covers from the bed, and Vern picked up the
mattress and carried it out the front door to the road. While he waited for the boys to drive the
cart out, he walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could
go. It took less than half an hour for them to reach the grove where he had left Nellie, and by
then he realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell
on his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is
Vern, Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek.
He put his hands on her forehead, and that was cold, too. Then he found her wrists and held them
in his fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He
did know that something had happened, and that Nellie's face and hands were cold, and that he
could not feel her heart beat. He knew, but he could not make himself believe that it was really
true.

He fell down on the ground, his face pressed against the pine needles, while his fingers
dug into the soft damp earth. He could hear voices above him, and he could hear the words the
voices said, but nothing had any meaning. Sometime — a long time away — he would ask about
their baby — about Nellie's — about their baby. He knew it would be a long time before he could
ask anything like that, though. It would be a long time before words would have any meaning in
them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(C OONONTHUMENbHIM MECMOB8bIM 3A0AHUEM OIS npoeepKuU NOHUMAHRUA meKcma)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his
scrambled eggs to see a white unicorn with a golden horn quietly cropping the roses in the
garden. The man went up to the bedroom where his wife was still asleep and woke her. "There's
a unicorn in the garden,” he said. "Eating roses.” She opened one unfriendly eye and looked at
him.



"The unicorn is a mythical beast,” she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing
among the tulips. "Here, unicorn,” said the man, and he pulled up a lily and gave it to him. The
unicorn ate it gravely. With a high heart, because there was a unicorn in his garden, the man
went upstairs and roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in
bed and looked at him coldly. "You are a booby," she said, "and | am going to have you put in
the booby-hatch."

The man, who had never liked the words "booby" and "booby-hatch,"” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that,” he said. He walked over to the door. "He has a golden horn in the middle
of his forehead," he told her. Then he went back to the garden to watch the unicorn; but the
unicorn had gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as
she could. She was very excited and there was a gloat in her eye. She telephoned the police and
she telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When
the police and the psychiatrist arrived they sat down in chairs and looked at her, with great
interest.

"My husband,” she said, "saw a unicorn this morning." The police looked at the
psychiatrist and the psychiatrist looked at the police. "He told me it ate a lilly," she said. The
psychiatrist looked at the police and the police looked at the psychiatrist. "He told me it had a
golden horn in the middle of its forehead,"” she said. At a solemn signal from the psychiatrist, the
police leaped from their chairs and seized the wife. They had a hard time subduing her, for she
put up a terrific struggle, but they finally subdued her. Just as they got her into the strait-jacket,
the husband came back into the house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not," said the
husband. "The unicorn is a mythical beast.” "That's all I wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The
husband lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY
e booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
e booby-hatch: a mental institution, a place where the insane are kept.
e Dbreakfast nook: a little side room for eating breakfast.
e  browsing: sampling or tasting here and there.
e "crazy as a jaybird": extremely crazy or hopelessly insane
e  cropping: clipping or cutting close to the root.

e cursing: using dirty or obscene speech.



10.

"Don't count your boobies until they are hatched": from the American expression "Don't count your
chickens before they are hatched", meaning "Don't count on things to turn out exactly as you planned
them."

gloat: a look of malice or greed.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson" of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:

What type of writing is this? O exposition ‘ opinion © narrative.

Where was the man when he saw the unicom? ' in the garden “in his

bedroom ¢ in the breakfast nook S in a mental institution.

What was the unicorn doing? ‘

garden ‘ fighting with the police.

eating flowers in the garden ‘ sleeping in the

Who did he tell about the unicorn? © a  psychiatrist O a

policemanf nobody “ hiswife.

Did the person he told believe him? O yes “ o

In this story, the word "booby" means “ a type of bird (in the gannet family) O a

crazy person © the poorest perfomer of a group (as in a 'booby prize") C a trap for the
unwary.

Which type of flowers did the unicorn not
eat? * lilies " roses ' tulipsff carnations.

The wife was not... © solemn ° gloating © excited * unfriendly.

In this story, what is a "unicorn"? “ a mythical beast “ a person with a golden

horn ¢ a jaybird C a booby.

There was some conflict between the wife and the man. Who turned out to be the

. e ¢ { ¢
winner? thewife theman thepolice noone.
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12.
13.

14.

15.

16.

17.

18.

19.

20.

What did the wife intend to do to the man? ©  have him locked up in the

"booby-hatch” “ et him sleep in the garden ©" cook him breakfast.

What is the tone of the passage? C funny © sadf

. N .
ironic confusing.

When the police and the psychiatrist were trading looks, what do you think they were

thinking? © that the man was crazy © that the wife was crazy © that they believed
in the unicorn.

Was the wife really crazy?.. ¢ yes “ no®  wecanttell.

- {
Was the man really crazy? yes no

Why did the man live happily ever after? © his wife was in the institution © e had

met aunicorn ~ he had had a good sleep

This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after."

What other feature of the passage shows that it is a fable? © it does not have mythical

creatures It has characters - Ithasamoral © ithasa psychiatrist.

{

What features tell you that this is an updated or an "adult” version of a fable?... it has

mythical creatures - it has characters © it has a moral © it uses 20th century
expressions.

Who was "cursing and

screaming"?r hiswife *  theman ¢ thepsychiatristri thepolice.

Who lied in the story? O hiswife © theman © the psychiatrist ® the police.

6.2.3 BOIMPOCKHI 1O YYEBHOM JUCLUIIJIMHE (MOIY.JTIO)
TSI MPOMEKYTOUYHOM ATTECTALIMY OBYYAIOLIUXCS (/3AYET)

1. Tekcr Kkak mpeaMeT U3y4eHUs
CTHJINCTHUKU.
2. Xanp. [Ilonatme  nupHUECKOTroO,

JMPUKO-TTMYECKOTO, JIPAMAaTHIECKOTO JKaHPOB.
XanpoBasi NPUHAATIEKHOCTh XYHA0KECTBEHHBIX
TEKCTOB U €€ 0COOEHHOCTH.

3. OO6pa3 kak uHpopManus.

4.  TlosTuyeckas CTpyKTypa TEKCTa.

5. Crioco051 aHaiu3a
XYI0KECTBEHHOT'O TEKCTA.

6.  BbIpasurenbHbIe CpeCTBa s3bIKA U
CTHJIUCTHYECKHE MpreMbl. Hopma u OTKJIOHEHHE
OT HOPMBI

7.  Tpormsl.

8.  XynoxecTBeHHas J1E€Tab.



9.  [leHoTaTMBHOE W KOHHOTAaTHBHOE

3HAYEHUE.

10. DOmonmoHambHai, OlLlEHOYHas,
AKCTPECCUBHAS U CTHJIMCTUYECKAS] COCTABJISIOIINE
KOHHOTAI[UH

11. Coswmemienue SMOIMOHAILHOH,
SKCIIPECCUBHOM, OLEHOYHOW M CTHJIMCTUYECKOU
KOHHOTAILIHI

12.  KorepeHTHOCTh (xore3ust) —

OCHOBHOM  MpHU3HAK  TECHOH  B3aMMOCBS3H
COCTaBIISIOLINX TEKCTA.

13. CpencrtBa CHHTAKCHYECKOU CBSI3H

14. ®urypsl peun, OCHOBAaHHbIE
HaJIEKCUYECKOM B3aMMOJACHCTBUH KOMIIOHEHTOB

15. cI)I/Il“ypbl p€ur, OCHOBAHHBLIC Ha CHHTAKCHYCCKOM BBaHMOHGﬁCTBHH

KOMIIOHCHTOB

them:

16. durypsl peun, OCHOBaHHbIE HA CHHTAaKCUYECKOM CMEILEHUU KOMIIOHEHTOB
17.®urypsl peun, OCHOBaHHbIE HA CHHTAaKCUYECKOI HEMOJHOLEHHOCTH YYaCTHUKOB
18.®urypsl peun, OCHOBaHHbIE Ha CUHTAKCUYECKON N30BITOUHOCTH

KOMILUIEKT 3AJAHUM JJISI TPOMEXYTOYHOW ATTECTALUA
OBYYAIOIIUXCHA (BAUET)
3agaHus AJ19 NPOMEKYTOYHOT0 KOHTPOJIS:

3ananue 1. Read the following passages and speak about the ideas expressed in

“...In his later novels. Hardy came into conflict with Victorian morality by treating with
compassion characters who questioned accepted standards. Scenes were cut from his
story of a girl with an illegitimate child (“Tess of the d’Urbervilles”) and a couple living
together without being married (“Jude the Obscure”) and the novels aroused much
criticism”.

“...Shaw realized that he could use his talent as a dramatist to make people think about
the social problems which concerned him. He began to write more plays and developed
an impudent, irreverent and witty style, which became extremely successful. He called
these his Plays Pleasant. “Arms and the Man” is included into this category. In it Shaw
satirizes the false romantic view of love and war. He wrote these popular plays to provide
the income to enable him to write other plays. These other plays were intended to make
society face-facts about it, and point out society's complicity in its own evils. He called
these his Plays Unpleasant”.

“...The complex relation between modem men and women find their way also into
Margaret Drabble’s fiction, who writes from a feminine viewpoint. She deliberately
presents her theme within the framework of a conventional novel; she likes what she calls
“a good traditional tale”. Margaret Drabble writes about young women who not merely
attractive, intelligent and educated, but also sharply observant. Her heroines are all
mothers, and their involvement with their children cuts sharply across their concern with
a career and their desire for emotional freedom. During their painful searchings and
struggle they reveal the contradictory psychological make-up that Margaret thinks is
characteristic of Modem British women ...”

3ananme 2. Render the following:

1.

“Tlo cBoMM 3>kaHpOBBIM mpu3Hakam «J{omOu u ceiH» (1848) sBisercss cormaabHO-
IICUXO0JIOTMYECKUM PEaTUCTUYECKUM pOMaHOM. BriepBbie /IlukkeHCy yaanocs



Givea

HapHCOBaTh TaKyl0 OOBEMHYIO XYJI0’KECTBEHHYIO I1aHOpaMy BCEH BHKTOPHAHCKOM
AHIIMM, cO3[aTh TaKue SIPKUE TUIHMYHBIE XapakTepbl. B poMaHe mpecTaBiieHbl MOYTH
BCE KJIACCHI AHTIIMHACKOTrO OOIecTBa TOTO mepuona. Pucys MOHyMEHTalnbHBIA 00pa3
YOIIOPHOT'0, CIECHUBOIO, YBAHJMBOro Aesrenss CUTH — OJHOrO M3 HEKOPOHOBAHHBIX
Koposieii bpurtanckoit mMrepun — muHHCTpa J{OMOHM, aBTOpP MPOTHBOIIOCTABISIET €My
monel Tpyda — mammHKCTa Tymis, ero skeny, kopmuiuny [lons — ceiHa JJomOu. D10
cepAeyHble, OJIarOpOAHbIE, CAMOOTBEP)KEHHBIE IO, IYHIEBHOCTb, COCTpaaHue,
HMCKPEHHOCTh — BOT YTO XapakrepusyeT xkeHy Ty, 3aMeHuBUIyr0 ManeHbkoMy lloiro
Mmatb. HampoTtus Toro, JlomOwu, ..., sIBISETCS OJIMIIETBOPEHHEM OE€3IyIINs, TYIIEBHOTO
xoJonaa, beccepaeuns.”
“Kputrueckne MOTHUBBI 00Jie€ TOAUEPKHYTHI B poMaHe «Yuua AHrenay, MnosiBUBLIEMCS
B 1930 1. B pa3rap MHpOBOTrO 3KOHOMHYECKOTO KpH3Huca. 37eCh IMOKa3aHa OOIeCTBEHHAs
O00CTaHOBKAa B OXBAaUE€HHOW KpPU3UCOM AHIJIMH, CTaBUTCA PsJI BOIPOCOB, OCTPO
BOJIHOBaBIIMX B T€ roJbl BceX aHriauyaH. Bce ke B »ToM pomane mucarensb (I.b.
[Ipuctnu) ymnopHo crpemurcss OO0OMTH H300pakeHHWE MPUYMH, IOPOJIMBIIUX
6e3paloTuily, BHI3BABIIUX TSKEIbIE CTPAJAaHUS THICSY JOJCH .

3ananue 3. Use the following points as guidelines for your analysis of the story by

. Munro

“Mrs. Packletide’s Tiger”.

What is the time, place and the setting of the story? 2. Give the summary of the story. 3.
How many logically complete parts does the story fall into? Give a brief summary of
each part. Suggest possible titles for each part. 4. Speak of the text stating whether it
presents a description, an account of events, name all of them. 5. What is the general slant
of the story? Is it satirical, humorous, pathetic, and unemotional? How can you prove it?
6. Speak on the structure of the story. Find the exposition, climax, denouement of the
story. Quote the sentences, which express the climax of the story. 7. What is the author's
method of describing Mrs. Packletide? Speak about .the author’s attitude towards the
character. What traits of human nature does the author ridicule in the story? 9. Sum up
your opinion of the story. 10. What do you know about the author's background? What do
you know about the author’s literary career?

33[[8HI/IH Mo NPEAJIOKEHHBIM TEKCTaM:

Assignments for Stylistic Analysis:
- Read the story; speak about your first impression of it.
- Point out the compositional parts: the exposition, the story, the climax, the denouement.

title to each part.

- Speak on the subject-matter and the idea of the story.

- Analyse the structure of the story.

- What characters of the novel are described in the passage and what does the reader learn

about them?

views

- Who are the major and minor character/s? Describe them shortly.
- What impression do you get from the protagonist? Discuss his/her character and his/her
as they are revealed through his/her speech. Describe the protagonist’s state of

hopelessness and frustration.

- What SD is used by the author?
- Find cases of periphrasis in her speech and speak of their function.



- Discuss she attitude towards the situation, comment on lexical and phonetic EMs and
SDs used in her speech and speak of the effect achieved through the use of these devices.

- Pick out various types of metaphors and comment on their stylistic effect.

- Comment on the meaning and stylistic peculiarities of some lines.

- Dwell on the implication suggested by the author.

- Pick out epithets, state their types and structure and speak on their stylistic function.

- Speak on the scene and the characters introduced in the excerpt and SDs used to
describe them.

- Find various forms of repetition in the author's narration: the repetition of a sound
(alliteration); of a conjunction (polysyndeton); of a notional word; of a syntactical pattern
(parallelism) and speak on the role of repetition in the structure of a paragraph.

- Comment on the different ways author manipulates with the remarks of the characters.

- Summing up the analysis of the chapter pick out all passages where the author's ironic or
sarcastic attitude towards high society and its corrupt morality is acutely felt and analyse the
main SDs used to achieve this effect.

- Summing up the analysis of the chapter/extract/passage/story, speak on the allegoric
character of the story and on various SDs used to make the particular effect.

6.4.Meroanyeckue MaTepHaJibl, ONpeaessOlIMe NMPoueAypbl OLUEeHUBAHUSA 3HAHMIA,
YMeHUii, HABBHIKOB M (WJIH) ONBITA [AeATEJbHOCTH, XAPAKTEPU3YIOUIUX 3STaNbl
(hopMupoBanus KoMIeTEeHIH.

Pabouas nporpamma IUCHHUIUIMHBI pa3paboTaHa ¢ y4eToM OalbHO-PEHTUHTOBOM CHCTEMBI
JIMArHOCTUKU JOCTHUKEHUN CTYAEHTa. ballbHO-pENTUHIOBas CUCTEMA AUATHOCTUKHU JTOCTHKEHUN
oOecrneurBaeT MOHUTOPHUHT TEKYIIEH, MPOMEKYTOYHON U UTOTOBOI aTTeCTaIlK CTY/IEHTA.

VYyeOHas aucuUMIUIMHA pa3duBaeTcs Ha pasfenbl, O KaXKIOMY H3 KOTOPBIX
YCTaHABIMBAETCS MAKCUMAaTbHOE U MHHUMAIbHOE KOTMYECTBO OAIIJIOB OLIEHKU 3HAHHM, YMEHHIA,
HABBIKOB, XapaKTEPU3YIOINUX KOMIIETCHIIMH CTyAeHTa. 3yunuB MOyib, CTYJIEHT B 3aBUCHMOCTH
OT KayecTBa OTBETOB Ha AayIUTOPHBIX 3aHATHIX, OO0bEMa U KadyecTBa BBIMOJIHEHUS
VMHAMBUAYAJIbHBIX 3aJlaHUN 10 CaMOCTOSITENIbHOM paboTe, Moy4aeT PEUTUHIOBYIO OILICHKY,
CyMMa KOTOpOW U OnpezensieT ycrnex (Uiau Heycnex).

banpHO-peiiTUHrOBast OIIEHKA J€ATENbHOCTH CTYyJEHTa IMPEANOIaraeT BbIYMCICHUE
peiiThHra B TeUeHHe BCero nepuoaa ooydenus. PEUTUHT MHBapuaHTEH K y4eOHON AUCHIUIUINHE U
BBIUMCIISIETCSL PETYNSPHO IOCIE€ TMPOLEAYypbl KOHTPOJS pe3yJbTaTOB YCBOEGHUS Yy4eOHOIO
MaTepuaina, OTKPHIBAET HOBBIE BO3MOXHOCTH COCTS3aTENIbHOCTH, MOOYKIas CTYACHTOB Ha
CHUCTEMAaTHUYECKYI0, TBOPUYECKYIO paboTYy.

B opraHuzanuum  MOIyJNBbHO-PEUTHMHIOBOM  CHUCTEMBI BaXKHOE MECTO  3aHHUMAET
pacnpezieieHus: pEUTHHTOBBIX OAJIOB 1O BUJAM y4eOHOMU NeATENbHOCTH CTyAeHTa. CyMMapHBIN
PEUTHHT MO AUCIUTIIMHE COCTOUT U3 TTOKa3aTesield yIeOHbIX MOTYJICH.

Pc = Ppy6 + Putor

rae: Pc - cymmapuslit peiitunr; Ppy0 — pyOexxHbIN peUTHHT; PUTOT — UTOTOBBIN pEHTHHT.

CtpykTypa TEKyIIero peHWTHHTra 1Mo y4eOHOW NHUCHIMIUIMHE BKIIOYAaeT B ce0s CymMMy

0alIoB 3a ayJUTOPHYIO U CAMOCTOATEIbHYI0 paboTy cTyaeHTa. PeiituHrosnie Oasibl Ha
ayTUTOPHYIO M CAMOCTOSITEIILHYIO PabOTy pacipeaenstorcs u3 pacdera: /0 0amioB ayuTopHasi,
30 GanoB camocTosiTenpHas padoTa.

Prex = Payn + Pcam

PyGexxnast peiTUHrOBasi OLIEHKA MO JUCIHIUIMHE CKJIAJbIBACTCS M3 KOJMYECTBA OAIOB,
HAaOpaHHBIX CTYJIEHTOM 32 ayJUTOPHYIO aKTHMBHOCTb HA 3aHATHSIX, CAMOCTOATEIbHYIO, Y4eOHO-
HCCJICIOBATEILCKYIO M HAyYHO-HCCIIEIOBATENBCKYIO JESTEIbHOCTD, U3 KOTOphIX: 70



0ayuToB 3a ayauTopHyI0 padory (20 GamwtoB 3a mocemaeMocTh, 50 GamioB 3a aKTUBHOCTH Ha
3aHATHUSAX):

Ppy6 = Payn + Pcam = 70 6amioB

KoHTponb 3a akTUBHOCTH (TEKYIIHMI U PYOEKHBII) BKJIIOYAET: aKTUBHOCTh Ha 3aHATHUSX,
BBIpQXCHHAs] B PEIICHUU OMPEACIICHHBIX CTaHIAPTHBIX U HECTaHTAPTHBIX 3amad — 1-3 Oainia;
BBITNIOJIHEHHE 1a00paTOPHBIX pabOT B MOJHOM 00bEME MIIM KOHCIEKTa CEeMUHAPCKOTO 3aHSTHS C
nocneayromei 3ammuroi — 1-3 6anna; pyoekHbI KOHTpoIb — 15 OGaos.

Jns monmydeHus yKazaHHBIX Bbime cooTHomenuit (Payn + Pcam = 70 OammoB),
KOJIMYECTBO 0alIOB, MOJYYEHHBIX CTYJAECHTOM B XOJI€ M3YYCHHUS TUCIUIUIMHBI, YMHOXKAETCS Ha
COOTBETCTBYIOIIHNE KOAPHUITMCHTBHI

B pamkax 6anbHO-pEHTUHTOBONM CHUCTEMbI IUATHOCTHKU JIOCTUKEHUS CTYICHT BO3MOXKHO
MOJTydeHHUE JOMOTHUTENIBHBIX OaioB (O00HYycoB) 3a: pereHue HeCTaHAAPTHBIX YY4EOHBIX 3a/1a4
Ha 3aHATUSAX — | 0T, pernenne yueOHoM mpoOieMsbl (3a1a4r) ¢ MPUMEHEHUEM JIOTIOTHUTEIILHON

HOPMAaTUBHO-TIPABOBOM 0a3bl — 2 Gaiya; perieHnue OOJIbIIero KOJIMYECTBa 3aa, YeM
IPEIyCMOTPEHO B MoyJie — 3-4 Gaiia; ydacTue CTYACHTOB B HAyYHO-HCCIIEIOBATEIbCKON
pabote mo nucuuIuiMHe: Hamucanue pedepara — 1 6amr; MOArOTOBKA HAYYHOTO JOKJIaga — 2
Oamta; myOnuKanuu B nedaTn — 4 Oaia; 4ICHCTBO B HAYYHOM KpyKke — 4 Oamya. ydacTue B
ONIUMIIMAZE MO TMpeaMeTy: HHCTUTYTckoW — 1 Oamn; yHuBepcuTeTckoil — 2 0Oama;
pecnyOMKaHckoi — 4 Oauia; poccuiickoi — 6 0aTOB; MEKTyHAPOIHOW — 8 OaJIOB, JOKJIAJIBI
Ha HAay4YHO-TIPAKTUYECKOW KOH(EPEHIIMU: HHCTUTYTCKON — 2 Oaiia; YHUBEPCUTETCKOU — 3
Oamna; pecryomukanckor — 4 Gaia; BCepOCCHICKON — 5 0aioB; MEeXKIyHAPOIHOU — 6 6auIoB;
MOJIy4YeHHUe MaTeHTa, CBUICTEILCTBA Ha OXpaHy UHTEIIEKTyalIbHOI coOcTBeHHOCTH - 20 6aIIoB.
KauecTBO ycBOGHHS MOIyJss TpU TEKyImeM, pPyOSKHOM ¥ HTOTOBOM KOHTPOJIE
orieHuBaeTcs U epeHIIIPOBaHHO MO KaXKIOMY BHJY BBINOJHSIEMbIX 3afaHuil. CTyaeHTy
OpefoCTaBIsieTCsT  cBOOOMA Ui CaMOCTOSITENBHOTO — M3YYeHUs  Marepuana,  0e3
MHTEJJIEKTYaTbHBIX, PU3UUECKUX U MOPATIBHBIX MIEPErpy30K.

[IpenogaBarens Oamibl 3a Bce BHABI pabOT 3aHOCUTH B KYpHall OaJbHO-PEUTHHIOBOMN
OIICHKH 3HAHWM CTYJAEHTa, TOJIBOAUT OOIIME UTOTH, MPHUMEHSIS COOTBETCTBYIOIIHE
KOA((UITMEHTHI IO CIECIHATBHONW IIKaJIe, MePEBOJUT PEHTHHTOBBIC OAJUTHI B TPAIUIIMOHHYIO
cucteMmy oOIneHkd. Ilpu 5ToM B KadecTBe IIKAIbl MEpeBOJAa PEHTHUHTOBON CyMMbI 0aioB B
TPAIUIIUOHHYIO CUCTEMY OIICHOK BBICTYIIAET:

ot 0 mo 50 GamtoB - «HE3auy;

ot 51 o 100 6amioB - «3auTeHOY;

[Tocne w3yueHus AMCHUIIMHAPHOTO MOIYJS BBIACNSETCS BpeMs s pyOexHOro
KOHTPOJISI YUeOHBIX JTOCTHIKEHUI CTYIEHTOB, a TI0 3aBEPIICHUN W3YUCHUs JUCIUTUIMHBI (BCEX
TUCITUIIMHAPHBIX MOJyNei) AJii UTOTOBOTO KOHTPOJs (TOJBEJEHHE WTOrOB BCEH ydeOHO
paboter). KpoMe Toro, 1o 3aBeplIeHUN U3YICHUS TUCITUTUIMHEI CTYICHTY MPEA0CTaBISCTCS OHA
Helenss ans jgobopa OalsioB, ¢ y4eTOM KOTOPOTO HTOTOBBIE pe3ylbTaThl 3aHOCATCA B
PEUTHHTOBYIO KapTy YCIIEBAEMOCTH CTYJICHTOB, CJaBacMOM B JICKaHAT.

HTOroBsIif KOHTPOJIH IO MOAYJIBHO-PEHTHHTOBOM CUCTEME MMPOBOIUTHLCS B popMme:

— OCBOOOXICHHS OT MTOTOBOTO KOHTPOJISA CTYJEHTAa TOJTYYHBIIECTO IO WTOTaM H3Y4YCHHS

BCEX TUCIUIUIMHAPHBIX MOJyJIEH ONpeelIeHHOe KOJMYECTBO OalIoB, T.€. CpeIHUI Oa

BBIIIIE OTIPEACTICHHOTO YPOBHS,

— WTOTOBOTO KOHTPOJIA (TECTHUpPOBaHHUE, cOOeceJOBaHUE, IK3aMEH, U T.J.) B X0Jieé KOTOPOTO
obecrieunBaeTcs

banbHO-peiiTuHroBasi cucreMa peanu3yeTcsl uepe3 TeKyIIUHd, pyOeKHbIH M HTOTOBBII
BUJIBI KOHTPOJIS.

Ouenka padoThl ¢ TECTOBBIMH 32IAHUSIMH:
0-20 % mpaBUIBHBIX OTBETOB OI[CHUBAETCS KaK «HEYIOBIETBOPUTEIHLHOY;
30-50% - «ymOBIETBOPHUTEIBHOY;
60-80% - «xoporoy;



80-100% — «oTiIMYHO»

TpeodoBanus k opopmiieHuo pedepara, 3cce, mopTHOJIUO H T.1.
TpeboBanus k oQopMIICHHIO pedepaTa U XapakTep ACATEIbHOCTU CTyIEHTa MpH padoTe

HaJ pedeparom.

1.

Pabora Hax pedeparom MpoBOIUTCS B HECKOIBKO TAIOB:

Ha nepBoM (BBOJHOM) CEMHHAPCKOM 3aHSITUU CTYACHTHI 3HAKOMSTCS C OCOOCHHOCTSIMU
Kypca, ee MpoOJIeMaTHKOW M BHIOMPAIOT HHTEpECYIoIyl0 X mpobneMy. CTyaeHTbI
3HAKOMSITCS C JINTEPATYpOl U OMpeNessoT TeMy pedepara.

[To BbIOpaHHBIM TE€MaM B TEYEHHE CEMECTpa CTyACHTAMHU BEIETCS HCCIeN0OBaTeIbCKas
pabora moI PYKOBOACTBOM ImpenojaBatens. Ompeaensercs CTPYKTypa paboThl
(pa3BepHYTHIH IUIaH): BBEJCHUE, OCHOBHASL YaCTh, 3aKJIIOUYEHUE U CIIMCOK HUCIIOIb3YEeMOM
JUTEPATYPHI.

Bo BBeneHMHM OOOCHOBBIBACTCS AKTYaJIbHOCTH TEMBI, JaeTcs 0030p JHUTEpaTypsl H

HNCTOYHHKOB, (bOpMy.TII/IpyeTCH HCCICOOBATCIIbCKHUEC 3aJa4u, H3J1ararorcia MCETOAOJIOI'MYCCKUC
MoAXOJAbl K PACKPBITHIO TEMbI, €€ HAYUHO-IIPAKTUYCCKAaA 3HAYNMOCTb.

OcHOBHas 4acThb PACKpPbLIBACT COACPIKAHUC TCMBI. OnHa MOXET COCTOSTh M3 HECKOJIbKHX

naparpaoB ¥ TOANYHKTOB. Uepe3 Bce cojaepKaHWE OCHOBHOH YaCTH JIOJDKHA TPOXOJHTH
TJIaBHAS UJesl aBTOPa, KOTOPYIO OH OTPEeNni BO BBEICHUU.

B 3akmroueHun IMpOBOAATCSA OCHOBHBIC UTOI'U pa6OTI)I, JACIa0TCA 060611121}01111/16 BBIBO/JIbI

10 TEMC, BO3BMOXKHO, HCKOTOPLIC ITPCAIIOIIOKCHHA aBTOPa O IICPCIICKTUBAX paCCManHBaeMOﬁ UM

TCEMBEI.

3.

1)
2)

3)
4)
5)

6)

1)
2)

O06bem pedepara cocrapisieT 20-25 MaIIMHONIUCHBIX CTPAHUII.

3amuTa pedepaTa TMPOBOAMTCA Ha TEKYIIUX CEMHHapax Ju0O KOHCynbTanusx. Ha
KOHCYJIbTAIIMH 3aIlUTa MPOXOJUT B Gopme coOeceqoBaHMs C MPETOAaBaTeeM Mo TeMe
pedepara.

C nyummmu pedepaTUBHBIMU UCCIIEIOBAHUSAMHE CTYACHTHI MOTYT BBICTYIIATh:

Ha [TOTOYHBIX U (PaKyIbTETCKUX HayYHBIX KOH(PEPEHIUIX;

Ha MEXBY30BCKOM TOpO/ICKOI HayyHO! KOH(epeHnu.

Kpurepuu ounenku:

CooTBeTcTBHE COJIEPIKAHUS TEME

I'myOvHa npopaboTKH MaTepuana

HpaBI/IHBHOCTB U IIOJIHOTA UCITIOJIB30BaHUA NUCTOYHUKOB

CooTtBerctBue odopmiieHus pedepara cTaHAaApTAM.

Ha «otimmuHo» (2 6aaiA):

MPUCYTCTBHE BCEX BBILIENIEPEUNCIEHHBIX TPEOOBAHMUIA;

3HaHUE M3JI0KEHHOTo B pedepare marepuaia, yMEHHE T'PaMOTHO M apryMEHTHPOBAHO
H3JI0KUTH CYTh HpO6J’IeMLI;

MPUCYTCTBUE JTUYHON 3aMHTEPECOBAHHOCTH B PACKPhIBAEMOM TeMe, COOCTBEHHYIO TOUKY
3pC€HHA, apPTYMCHTBI 1 KOMMCHTApPHUH, BBIBOIbI;

yMeHHue cBOOOAHO Oece1oBaTh 10 JI0OOMY MYHKTY IJIaHa, OTBEYaTh HA BOIIPOCHI IO TEME
pedepara;

YMEHHE aHAIM3UPOBaTh (PAKTUYECKH MaTepuadl U CTaTHUCTUYECKUE JIaHHBIE,
WCTIOTh30BaHHbBIE TIPU HAMMMCaHUH pedepara;

HQJIMYME KAueCTBEHHO BBIMOJHEHHOTO IPE3eHTAMOHHOIO Marepuana Wi (M)
pa3gaToyHOro, He MyOJIMPYIOMIET0 OCHOBHOM TEKCT 3aIMTHOTO CJIOBA, a SBISIOMIETOCS
€ro WUTIOCTpaTuBHBIM (poHOM. T.e. mpu 3amure pedepara mokasarb He TOJIBKO «3HAHUE -
BOCIIPOM3BEIEIIbY, HO U «3HAHHE -TIOHUMAaHNEY», «3HAHUE - YMECHHUE).

Ha «xopomo» (1,5 6aiA):

MEJIKHE 3aMedanus o oopMIIeHHIO pedepara;

HE3HAYUTENIbHbIC TPYIHOCTH 110 OJIHOMY U3 TIEPEUNCIICHHBIX BBIIIE TPEOOBAHUIA.



Ha «ynoBaerBopureabHo» (0,5 6amiA):

1) Tema pedepara packpbiTa HEIOCTATOUHO TIOJIHO;

2) HETOJIHBIN CIUCOK JIUTEPATYPhl U HCTOYHUKOB;

3) 3aTpyqHEHUS B U3JI0KCHUH, APTYMEHTHPOBAHHH.
Ha «neynoBiaerBopureabHo» (0 6amioB):

1) Tema pedepata He pacKpbiTa, 00HAPYKUBACTCS CYHICCTBEHHOE HEIIOHUMAHHUE MPOOIIEMBI,
pedepar CTyIeHTOM He IpPe/CTaBIICH.

Kpurepun oueHKM Ha POMEKYTOYHOM aTTeCTAllUU

OneHka «3a4TE€HO» BBICTABISETCS CTYACHTaM, OOHApYXHUBIIMM BCECTOPOHHEE,
CHUCTeMaTU4YeCKOoe M TIyOOKHWe 3HaHHMs Y4eOHOro M HOPMATHBHOIO MaTepuasia, yMEIOIIUM
CBOOOJHO BBIMONHATH 33/IaHUS, TPETyCMOTPEHHBIC MPOTPAMMOM, YCBOMBIIMME OCHOBHYIO U
3HAKOMBIH C JTOTIOJTHUTEIHHOM JIUTEPATypPOid, PEKOMEHIOBAaHHOH Kadeapoi.

OreHKa «HE3a4TEHO» BBICTABISICTCS CTYACHTaM, OOHAPYKHUBIIMM MPOOETbl B 3HAHUAX
OCHOBHOTO Y4eOHOTO Marepuaia, JOMYCKAIOMIMM MPUHIUIHAIBHBIE OMUOKH B BBIMOJIHEHHH
MPEAYCMOTPEHHBIX MPOTPaMMON 3aJaHui. TakOW OLEHKH 3aCiy)KUBAIOT OTBETHI CTYAECHTOB,
HOCSIIIME HECUCTEMATU3UPOBAaHHbIN, OTPBIBOYHBIHN, IOBEPXHOCTHBIN XapakTep, KOT1a CTyI€HT HE
MOHUMAET CYIIECTBA MU3JIAra€MbIX UM BOIPOCOB, YTO CBUICTEIHCTBYET O TOM, YTO CTYACHT HE
MOJKET Jaliblile MPOAOJDKATh OOydeHUE WM MPHUCTYNaTh K MPO(eCCHOHATbHOU NesSTEIbHOCTH
0€3 TOTMOTHUTENBHBIX 3aHATHHI TI0 COOTBETCTBYIOIIEH AUCITUTIIMHE.

7.1lepeyeHb OCHOBHOI U 10NOJHUTEILHOH Y4eOHOI JIUTEpaTypbl, HEOOXOAUMOM 1JI51
OCBOCHHUS IMCUMILIUHBI (MOLYJIs1)

A)OcHoBHas1 JiuTepaTypa:

=

[anenepun U. P. TekcT kak 00BEKT JIMHTBUCTHUECKOTO UccienoBanus. — M., 2016.
2. Jlammmaa M.H. Cruiuctuka COBPEMEHHOTO aHTJIMHCKOro si3bika. — MOCKBa.
Axanemus. C.-ITerepOypr, 2015.

3. Kyxapenko B.A. [IpakTHKyM 10 CTHIIMCTHKE aHTJIMKACKOTO s13bIka. — M., 2015.

4. Moposkuna T.B. JIMHTBUCTMYECKMI aHaIW3 W MHTEPIpETalus XyI0’KECTBEHHOTO
TeKCTa [DJEeKTPOHHBIN pecypc]: yueOHOoe TmocoOue. YIbSIHOBCK: YIIbSHOBCKHUI
roCcyJapCTBEHHbIN mnenarornyeckuil yHuepcurer umenu M.H. Viesnosa, 2015.
Pexxum ngoctyna: http://www.iprbookshop.ru/59163.html

0) /lonosiHUTEIBbHAS JINTEPATypa
1.Koconoxknna JI.B. IIpakThueckass CTHIMCTHMKA AHIVIMMCKOTO s3bIKa. — PocToB-Ha-
Hony. 2014.

2.0custHoBa A.B. MHTepnperaliys Xy10’)KE€CTBEHHOr0 TeKCTa (MIPaKTUKYM) [ DIEKTpOHHBIH

pecypc]: yue6Hoe mocoodue. OpenOypr: OpeHOyprckuii Tocy1apCTBEHHBI YHUBEPCHUTET,
3BbC ACB, 2016. Pexxum noctyna: http://www.iprbookshop.ru/69900.html

1. Pazunkuna H. M. ®yHK1moHampHas cTuiucTrka. — M., 2014,

2. Pazunkuna H.M. [IpakTUKyM 0 CTHIIMCTHKE aHTIHICKOrOo s3bika. — M., 2014.

8.Tlepeuenn pecypcos HH(pOPMALMOHHO-TEJIEKOMMYHUKAIMOHHOU ceTH
«MHTEepHEeT», HEOOXOAUMBIX /11 OCBOCHUSI IUCHHUIIMHBI (MOLYJ151)

I/IHCI)OpMa[II/IOHHHé TEXHOJIOTHUHN HAXOOAT HpI/IMeHeHI/Ie B HpCl’[O}laBaHI/II/I Kypca I/IHTepnpeTaum/I Xy}IO)KCCTBeHHOFO
TEKCTa. I/ICHOHL30BaHI/I€ YKa3aHHBIX PECYpCOB MpPEAINOJaracTcsa s IMOATOTOBKHU l'[pe3eHTaIlI/II71, a TaKXXe MIpu
CaMOCTOﬂTeHLHOﬁ pa60Te CTYACHTOB.
Cnucox ocHoBHbIX UHTepHeT-pecypcoB

http://superlinguist.com

http://www.youtube.com/watch?v=MFeC3IN7ddk



http://www.iprbookshop.ru/59163.html
http://www.iprbookshop.ru/69900.html
http://superlinguist.com/
http://www.youtube.com/watch?v=MFeC3lN7ddk

http://www.youtube.com/watch?v=2EAwokOFjvA
http://www.youtube.com/watch?v=DlercYYY_ VA
http://www.youtube.com/watch?v=MFeC3IN7ddk

B xozne paboTsl O BceM TeMaM aKTHBHO HCTIONIB3YETCSI KOMIBIOTEPHAS TEXHUKA I JEMOHCTPALUH CIIAHIIOB C
MOMOIIIBIO TIporpaMmmHoro npunoxenus MicrosoftPowerPoint. Ha ceMuHapCKHUX M MPAKTHYESCKHUX 3aHATHSAX CTYICHTBI
OPECTABIAT NPE3CHTALNH, MOATOTOBICHHBIE ¢ MOMOIIBIO MporpaMmuoro mpuioxenus MicrosoftPowerPoint,
MOJATOTOBJIEHHBIE MU B YaChl CAMOCTOSATEILHON PabOTHI.

Hupopmayuounvle mexnono2uu:

— cOop, XpaHEeHUe, CUCTEMaTH3alMs 1 Bblaya y4eOHOM 1 Hay4YHOH HHpOpMaluy;

— 00paboTKa TEeKCTOBOM, rpaduecKoil 1 SMITMpUUEcKoil nH(opManny;

— TOJATOTOBKA, KOHCTPYHPOBAHKE U MPE3EHTALUs UTOTOB UCCIIEIOBATENLCKOM U aHATUTUYECKOM
JIeSITETIbHOCTH;

— CaMOCTOATENBHBIH MONUCK JOMOIHUTEIFHOTO y4eOHOTO M HAyYHOTO MaTepuaia, ¢ UCIOIb30BaHUEM
MIOMCKOBBIX CHCTEM M CAalTOB ceTn MIHTEpHET, SIeKTPOHHBIX SHIMKIONEANH 1 0a3 JaHHBIX;

— HCIIOJIb30BaHME 3JIEKTPOHHON IIOYTHI IperojaBaTesiel W oOydJarolmIuXcsl IS PacChUIKH, HEPEIUCKH U
00CyX/IeHU BOSHUKIIINX YIeOHBIX POOIeM.

HH¢0pMauu0HHble CnpasovuHbvle cucmemal

B xone peanuzaumu uesnedl u 3anad ydeOHOI NpakTHKK OOydarouiuecss MOTYT HPH HEOOXOIUMOCTH
UCIIOJIb30BaTh BO3MOKHOCTH MH(OPMAIIMOHHO-CIIPABOYHBIX CHCTEM, JJIEKTPOHHBIX ONOJIMOTEK U apXHUBOB.

IIpu mpoBeneHUHM NpaKTHYECKUX 3aHATHH NOo AucuuiuinHe «VHTepmnperanus TeKCTa» HCHOIb3YyeTcs
crelyloniee MporpaMMHOE OOECHEYEHHE COBPEMEHHBIX HWH(OPMALMOHHO — KOMMYHHMKATHBHBIX TEXHOJIOTHM:
HHTepHeT-pecypchl:  aHMIOs3bIdHbIe  cailTel:  http://www.wikipedia.com; http://www.krugosvet.ru;-mouckoBas
cuctema Google mys morcka HHMOPMAIUK Ha IO TEMaM, BEIHOCHMBIM Ha CAMOCTOSTEIHOC H3YUCHHUE;

-y4eOHbIe TOCOOHS U YIeOHO-METOJUUECKUE Pa3paboTKu HayuHoH oudmmotexu ATTIY;

-2JIEKTPOHHBIN PECYPCHBIN IIeHTp HayuHo# oubmroreku JATTTY; “Wikipedia™ http://www.wikipedia.org
9.MeToanveckne yKa3aHus A 00YYAOIIUXCS 110 OCBOCHHMIO TUCIHILIMHBI
YcnemHoe yCBOSHNE JUCHUIIIIMHBI HE TOJIBKO 3aBUCUT OT NPO(ECCHOHAIFHOTO MacTepCTBA IPETIoIaBaTelis, HO U OT
YMEHHs CTYJCHTOB IOHATh M TPHHATH 3a/Jadd M cojepaHus ydeOHoro mpeamera. CTyzmeHTBI — oOydaroTcs
HaBbIKaM pabOTBl C TPaMMAaTHYECKHMH CIPABOYHHKAMH, TEKCTOM, TIpaMMAaTHYECKUMH YIIPaXKHECHHUSIMH,

aKTHBU3AIMN TPAMMAaTHYECKUX CTPYKTYp B peur. B KauecTBe BaXKHOTO KOMIIOHEHTa 00y4EeHHUS] HHOCTPaHHBIM
SI3BIKAM BBIJICJIIOTCS YMEHHUS, HEOOXOMUMBbIE IJIsl yCHEIHOW y4eOHOH aedrenbHOCTH. J[aHHBIE YMEHHS MOXKHO

pa3BUBAaTh CAMOCTOSITEJILHO U C IOMOIIBIO NPENOAABATENsl. Y CIOBHO YMEHUS MOXKHO Pa3[elIUTh HA TPU IPYIIIbL:
YMEHUS, CBS3aHHBIE C HWHTEIUIEKTyaJbHBIMH TIPOIIECCAMH, YMEHWsI, CBSI3aHHBIE C OpraHu3aiuei y4deOHOI
JIEATENBHOCTH U €€ KOPPENSINY, YMEHHSI KOMIIEHCAITUOHHBIE MU aJIalITUBHBIE.

K ymeHusiM, CBSI3aHHBIM C HHTEIIEKTYyIIbHBIMH MTPOILIECCAMU, OTHOCSATCS CIEAYIONIHE:

- HaOJIONATh 3a TEM WIM WHBIM S3BIKOBBIM SIBIICHHEM B WHOCTPAaHHOM SI3BIKE, CPaBHUBATh M COIOCTAaBIIATH
SI3BIKOBBIE SIBJICHHUSI B MHOCTPAHHOM SI3BIKE U POJTHOM;

- COTOCTaBJATh, CpPaBHUBATh, KIACCU(PUIIMPOBATH, TPYINIUPOBATh, CHUCTEMATH3WPOBATh - HWHGOPMAIHIO B
COOTBETCTBHH C OIIPEeNICHHON y4eOHOH 3a1aueid;

- 000011aTh IOMYYEHHYIO0 HH(OPMAIIHIO, OIIEHUBATH TPOCIYIIAHHOE U TIPOYUTAHHOE;

- (UKCUPOBATH OCHOBHOE COJCPIKAHKE COOOIICHUH; (POPMYITHPOBATh, YCTHO U MUCHBMEHHO, OCHOBHYIO HJICIO
COOOIICHNUS; COCTABIIATH IUIaH, (POPMYITHPOBATH TE3UCHI;

- TOTOBHTH U IIPE3EHTHPOBATH PA3BEPHYTHIC COOOIICHHUS THIIA TOKIIAIA.

K ymeHusm, cBSI3aHHBIM C OpraHU3ael yaeOHOH IeATeIFHOCTH U €€ KOPPEIISIIMA OTHOCATCS:

- paboTaTh B pa3HbIX pexXuMax (MHINBHUIYaILHO, B TIape, B TPYIIIE), B3AUMOJACHCTBYS APYT C IPYTOM;

- TTOJTb30BATHCS pe)epaTUBHBIMU U CIIPABOYHBIMU MAaTEPHUATAMU;

- KOHTPOJIUPOBATH CBOM JACHCTBHS U ICUCTBUS CBOMX TOBAPUIIEH, OOBEKTUBHO OIEHUBATH CBOU JICHCTBHS,

- oOparmaThest 3a MOMOIIBIO, JIOTIOIHUTEIBHBIMHI Pa3bsCHEHUSIMHU K IIPENOAABATENI0, IPYTUM CTYACHTaM.
KomreHcanmoHHble MM aJanTHBHBIE YMEHUS MO3BOJISIOT M0JIb30BATHCS TMHIBUCTHYECKOW MM KOHTEKCTYAIbHOMN
JIOTaJIKOH, CIIOBApsSIMU Pa3IMuHOTO XapaKkTepa, pa3IMuHOro poja MoACcKa3KaMH, OIIOpaMH B TEKCTE (KIIFOUEBBIE
CJIOBA, CTPYKTYpa TEKCTa, NpeaBapsomas HHGopManus 1 ap.);


http://www.youtube.com/watch?v=2EAwokOFjvA
http://www.youtube.com/watch?v=DlercYYY_VA
http://www.youtube.com/watch?v=MFeC3lN7ddk
http://www.wikipedia.org/

10.TlepeyeHb HH(OPMAIHOHHBIX TEXHOJIOTHI, HCIIOJIb3YeMbIX IPHU OCYLIECTBIECHUHN
00pa3oBaTeILHOIO MPoIecca MO0 JUCHUILINHE (MOYJ/II0), BKJIKOYAs NepeYyeHb
MPOrpaMMHOro odecriedyeHusi 1 MH(POPMAIMOHHBIX CIIPABOYHBIX CHCTEM (P
HE00X0IUMOCTH)

IIpy npoBeeHNH NPAKTUYECKUX 3aHATUM 110 JUCHUILINHE «VICTOpUS aHrmuiickoro si3bika »
UCTIOJNIB3YIOTCS CIIEAYIOLINE NpOrpaMMHBIE OOECIeYeHHs COBPEMEHHBIX WH()OPMAIMOHHO — KOMMYHHUKATHBHBIX
texHonoruit: MicrosoftOffice, Excell, cmoBapb-niepeBogurk ABBY Lingvo 12, y4eGHble mocobus u ydueGHO-
MeTOoAMYeCKHe pa3paboTku HaygHOU Onbmuorexu JITIY.

11. MaTepI/IaJ'[LHO-TeXHI/I‘leCKOC odecmeyeHue AUCHHUIIIMHBI

[IpuMeHeHHE COBPEMEHHBIX O0OpPA30BATEIBHBIX TEXHOJOTHH, B PaMKax KOTOPBIX PEAU3yeTCs OCBOCHHC
JCIUILIHHBI, IPEANOaraeT UCIO0Ib30BaHNE aKaJIEMUUYESCKOM ayAUTOPUH [UIsl TIPOBEACHHS PAKTUIESCKUX 3aHSTHIA C
HEOOXOJUMBIMH TEXHUYECKMMHU CPEACTBAMU (KOMITBIOTEpP, MPOEKTOp, DKpaH, MHTEPAKTUBHAS JOCKa, ayaHO- U-
BHUJICO arnaparypbl, MeHa3an ¢ BO3MOXKHOCTBIO MPOCMOTpPA CIYTHUKOBOTO TEJICBUACHHS HA HHOCTPAHHOM SI3BIKE).
Jnist obecrieueHus JaHHOM IUCIMILUIMHBI HA (PaKyIbTETe HMEETCS:

®  KOMIUICKT 3JEKTPOHHBIX MPE3CHTAIMI/CIIAliI0B, BUICO-YPOKOB
e ayauropus (Ne 203,210,107,414), ocHaieHHast PE3ESHTAIIMOHHON TEXHUKOMN (IIPOEKTOP, IKPaH,
KOMIBIOTEP/HOYTOYK, HHTEPaKTUBHAS JOCKA).
kommbroTepHbIi kimace (Ne 203,210)
Npe3eHTAllMOHHAs TEXHHUKa (IIPOEKTOP, IKpaH, KOMIBbIOTEP/HOYTOYK MHTEPAKTUBHAS TOCKA).
reorpapuuecKue KapThl.
HETEXHUYECKUE BCTIOMOTATENbHBIE CPEICTBRA (CIOBApH);
TEXHUYECKHE BCIIOMOTATEIIbHBIC CPEACTBA (KapThl, PEIPOMYKIMH, pe3eHTaIind POWerPoint, 3BykoBbie
3aIMCU PEKOHCTPYKIIMH TEKCTOB).
Cpencra 00yueHHs BKIIOYAIOT y4eOHO-CIIPaBOYHYIO JIUTEPATYpy (PEKOMEH/I0BaHHbIC YUCOHUKH U yueOHbIE
nocobusi, cioBapH, ydeOHble M ayTeHTHYHbIE Ie4aTHble, ayAuo- M BHJeOMarepuaibl, HTepHeT-pecypchl).
[Tporpammsbr: Microsoft PowerPoint 2010, Adobe Acrobat nu6o Foxit Reader. HarnsaHble, aynnoBu3yaibHbIe,
TEXHUYECKUE CPEJICTBA OOYUCHUS: KOMITBIOTED, MYJIbTUMEIUA, aYITHOBU3yaIbHbIC MATEPHAIIBL.

AHHOTALIA PABOYEM ITPOT' PAMMBbI JANCHUITJIMHBI
b1.B.09 JINHrBOCTHJIMCTUYECKUN aHAJIN3 TEKCTA
1. Mean v 3a7a4M OCBOEHMSI AU CITUTIIIMHBI

«JIMHIBOCTMJIMCTUYECKUI aHAJIN3 TEKCTa» — Ba)KHEHIas AUCUUIUINHA, IPU3BaHHAS
o0ecneunTh OO0IIETEeOPEeTHUECKYIO0 MOATOTOBKY OakaiaBpOB IO HAMpaBiICHUIO MOATOTOBKU
44.03.05 — noaroroBku OakanaBpoB 1o Hampasienuto 44.03.05 Ilenarornueckoe oOpazoBaHue
¢ 1Byms npo¢uisimu «PoaHOM A3bIK U uTeparypa» U «VIHOCTpaHHBIN A3BIK ».

OcHoBHas ee 11eb 3aKito4yaeTcss B (OpMUPOBAHUM NPAKTUYECKUX YMEHUN M HaBBIKOB,
HEOOXOUMBIX JUIsSl BBIMOJHEHUS JIMHIBOCTUIMCTUYECKOTO aHaIM3a XYAO0XKECTBEHHOIO TEKCTa,
HalpaBJICHHBIX HA CHATHE TPYAHOCTEH MOHUMAaHMS XYH0XKECTBEHHOI'O TEKCTa U MOATOTOBKY K
€ro MHTEepPIpPETaLUH .

Cpenu mpUOPUTETHBIX 3ajlay B MPENOAaBaHUU JAHHOTO Kypca MOXKHO TaKXe BBLIEIHUTH
MOJIyYeHUE CTYJACHTAaMH HEOOXOAMMOM CyMMBbI 3HAHWUW, TEOPETHYECKH OOOONIAONNX |
CHCTEMATH3UPYIOIUX CBEIEHUS IO COLUOJMHTBUCTHMYECKHMM M IMParMaTHYECKHUM AacleKTaM
pa3aNyYHbIX (YHKIMOHAIBHBIX CTUJIEH aHIJMHCKOTO s3bIKa W 1O OCHOBHBIM Ipo0OiieMaM
JMHTBUCTUYECKON CTUIIMCTHUKU.

JlaHHas JQUCLMIUIMHA TMpu3BaHa CcQOPMHUPOBATh M YINIyOUTh JIMHTBUCTHUYECKYIO
HOJATrOTOBKY CTYJIEHTOB, MPUBUTh CTYJCHTAaM IPOUYHbIE M INIyOOKHE 3HAHMA, PACKPHIBAIOIINE



IPEICTABICHUE O CTHIMCTHYECKUX OCOOCHHOCTSX SI3bIKA B COBOKYITHOCTH M B3aUMOCBSI3U €TI0
pa3HbIX CTOpPOH, HeO6XOI[I/IMBIX JUISL paI_[I/IOHaJ]BHOfI MNOCTAHOBKM MW  HCHPCPLIBHOI'O
COBEPILCHCTBOBAHUs Ipoliecca OOy4eHHs IMPaKTHKE pPeYd Ha HM3ydaeMoM si3bike. HaydHo-
UCCIIEeIOBATEIIbCKAsl ISSITEBHOCTh OaKanaBpa 3aKII0YaeTCs B OpraHu3aliud MH(OPMALMOHHO-
MIOWCKOBOW JICSITEIbHOCTH, HANpABICHHOW Ha COBEPILIEHCTBOBAaHHE MPO(ECCHOHATBHBIX
YMCHUI NPUMEHSTh TEOPETHYECKHE 3HAHHS I10 CTHIMCTUYECKOMY aHajIu3y TEKCTOB B
npodecCuOHATBHOMN 1eATETEHOCTH.

2.MecTo TUCHUILINHBI (MOYJIsI) B CTPYKTYpe 00pa3oBaTe/IbHOM POrpaMMbl

Hucuunmuua (b1.B.11) «JIMHIrBOCTUIIMCTUYECKUM aHAIM3 TEKCTa» OTHOCUTCS K
4acTu MOy, GOPMHPYEMOTO yYaCTHHKAaMU OOpa30BaTEIIbHBIX OTHOIICHUN y4eOHOTO IUTaHa
OIIOIT BO 3++ moaroroBku OakanmaBpoB mo HampasieHuo 44.03.05 Ilemgarormueckoe
oOpa3oBanue ¢ 1Byms npoduinsimu «PoiHOI sI3bIK U TUTepaTypa» U «MHOCTpaHHBIN S3BIK ».

Hucuumnuna (b1.B.11) «JIMHrBOCTHIMCTUYECKUI aHaIN3 TeKCTa» Oasupyercs Ha

KOMIIETCHIINSIX, 3HAHHMAX, YMEHHAX M HaBbIKaX, CHOPMHPOBAHHBIX y OOYYalONMXCS B
pe3yapTaTte H3ydeHus AUCUMIUIMH: «/HOCTpaHHBIN s3bIK», «BBeneHHE B S3BIKO3HAHHEY,
«IpakTka yCTHOW M NMHUCBMEHHOU peun», «JIEKCHKOJIOTHS aHIVIMMCKOTO s3bIKa», «JloMamHee
yreHue»,  «JIureparypa Anrmum» «Teopernueckas rpamMmarThKka aHITIMHACKOTO SA3BIKAY,
«CTHINCTUKA aHTIIUICKOTO SI3bIKaY.

Komnerennun, chopMUpOBaHHBIE B TMPOLECCE H3YYCHHS AUCHUILIMHBI, HEOOXOIUMBI
JUISL OCBOCHMSI COJIEp)KaHUs JUCLUIUIMH 1O BBIOOPY CTYyJIE€HTa, BBINOJIHEHUS 3aJlaHUi
(y1eOHOM, PON3BOJICTBEHHON MPAKTHK, HAYYHO-UCCIICIOBATEIILCKONH PabOThI) U MOATOTOBKH K
UTOTOBOM aTTECTALUH.

VMHHOBAIIMOHHBIN KOMIOHEHT Kypca 3aKJII0UaeTcsl B OOHOBIIEHUU CO/IEPKaHMSI HA OCHOBE
MOCIEAHUX JOCTHKEHUN B 00JJaCTH CTUIIMCTUKYU M MPAarMacTUIMCTUKN U B OPHUEHTALlUU Kypca Ha
KOMIIETEHTHOCTHYIO TapaJurMy COBPEMEHHOrO0 OO0pa30BaHHUA: IOJNy4aeMble 3HAHUS CIyXaT
KOTHUTHBHOM OCHOBOM JUIsl MPOQ)eCCHOHANbHON camMopealn3allii U CaMOCOBEPIIEHCTBOBAHUS
CHELMAINCTOB, Ul YMEHHs pelarbh Npo(ecCHOHAIbHBIE 33Jaud B KOHKPETHBIX CHUTYaLUsAX
npodecCHOHATBHOM 1EATEIEHOCTH.

TpeOoBaHus K pe3yJabTarTaM OCBOEHHUSN JAUCIHHUMNJIHNHBI

(K 4 ) CnocobHocTs OCBauBaTh U HCIOJIb30BaTh 0a30Bble HAYYHO-TEOPETUUECKHE 3HAHMS
U TPaKTHYECKUE YMEHUs IO MpeaMmery B mpodeccuoHambHol nestenbHocTH [1K-4.1. 3Haer:
3aKOHOMEPHOCTH, MPHUHIUIB W YyPOBHU (OPMHUPOBAHHMS W pEATU3AlUH  COACPIKAHUS
o0pa3oBaHUsl 1O  HMHOCTPAHHOMY  $I3bIKY;  KOMIIOHEHTBI ~ COJEpXaHuid  OOyueHHs
JMHTBOCTHIIMCTUYECKOMY aHAIHM3Y TEKCTOB M MIPHUHITUIIBI KX 0TOOPA.

[1K-4.2. YMeeT:  oCcymiecTBIATH  OTOOp  CcoAepKaHus  OOydeHHs 1O
JUHTBOCTHJINCTUYECKOMY aHalIM3y TEKCTOB B COOTBETCTBHM C WENSIMH M BO3PACTHBIMHU
ocobenHocTsiMu oOydaromuxcs. [1K-4.3. Brnajeer: npeaMeTHBIM coJepKaHUEM aHTIUHCKOTO
SI3bIKa, TEOPUEN M MPAKTUKON AHIVIMMCKOTO A3bIKA, METOJHUKON €€ NMpPemnoJaBaHUs; YMEHUAMHU
0oTOOpa BapuMaTHBHOIO COJEpPXAaHUS C YYETOM B3aMMOCBS3M YPOUHON M BHEYpO4yHOH (opm
0o0y4eHHUs] JTUHTBOCTIIIMCTUYECKOMY aHanu3y TekcToB. [1K-4.4. CnocobeH K peanm3anuu
KOMMYHHUKAaTHBHO-1IEJIECOOOPA3HbIX ~ MOJENed HWHOA3BIYHOTO pPEYEeBOr0  TOBEJCHHUS B
CTEPEOTHITHBIX KOMMYHHKATHBHBIX CHUTYallAsX B YCIOBHSIX 00II€00pa30BaTeIbHON MIKOJIBI

OO6m1ast Tpy10€MKOCTh JTUCITUTIINHBL: 72 daca 2 3eT

Cemectp 9



OcHOBHBIE pa3Aeibl JUCIUILINHBI:

Pasznen 1.
Pa3zgen 1 CTuiancTHYeCKHI aHAJIN3 TEKCTA
Conep:xaHue JIEKIMOHHOTO Kypca

1.1 Ormpenenenue nousTuslicTopudeckoe pa3BUTHE TOHATHA «TeKCT». ExmHCTBO hopmBl H
«TekcT». Paznuunble Toukn |comepikaHus B Tekcte. OnpeeneHne MOHATHS «TEKCT». TeKCT — Kay
3peHus eAMHUIIA, B3siTas s aHanu3a. OO0Imas XxapakTepruCcTHKa BO3MOYKHBIX

NpoLeNyp aHanmnM3a TeKcTa. TeKCT — KakK LEeNOCTHAs CTPYKTypa
TekcT — BbIcIIas €IWHHUIA CHHTAKCHYeCKOro YypoBHS. OO0mue
MPUHIMIIBI ~ TOCTPOCHUSI ~ XYNOXKECTBEHHBIX  TEKCTOB:  TEKCT
PEKypeHIIUS, aHAJOTWs, KOHTPACT, YacTUYHAs PEIpe3eHTalns Kay
JacTh 3HAKOBOM CHUCTeMBl s3bIKa. @DYHKIUM  [OITHYECKOH
CTPYKTYpBhl TEKCTa: KOMMYHUKATHBHASl, KOTHUTHBHASI, YMOTHBHa,
WH(pOpMaTHBHASL.

12 SI3bIKOBBIC cpencrBallpobnemaTiika W 3a1a4dl  JIMHTBHCTHYECKOTO aHAIM3a TEKCTa
Cnenuduka COOTHONICHUE JTUHI'BUCTUYECKOTO aHAIM3a TeKCTa W JPYTUX BUJIOB
JTMHTBUCTUYECKOTO  aHaiM3ajaHann3a Tekcra. DyHKIHMOHANbHBIE XapaKTEPUCTHUKU KaK YacCTHBIN
TEKCTa KakK pasnenalcaydail JIMHTBUCTUYECKON XapaKTEpUCTUKH TekcTa. COOTHOILICHUE
S3BIKO3HAHUS W Y4eOHOTOPCTETHYECKHX U JIMHTBUCTUYECKHX XapaKTEPUCTUK TEKCTA.
peaMera

1.3. Texct Kak 00bekT| O0IIee M pa3aMyHOEC B TOHUMAHUM TEKCTa MCCICIOBATEIISAMHU,
JIMHTBUCTUYECKOTO aHaiuu3a. |OCHOBHBIC IIPU3HAKH TEKCTa M TEKCTooOpasyromme (GaKkTopbl.

COBpEMEHHOE COCTOSIHME TeOopuu TekcTa. CHHTAKCUYECKUH U
HA/JICHHTaKCUYeCKUH TMOAX0I K H3Yy4eHHI0 TekcTa. Pa3pabotka
BOMPOCOB JIMHTBUCTHYECKOTO aHANM3a TEKCTa B COBETCKOH H
3apyOexHol mHrBUCcTHKE 60-X - 80-X TT.

Pa3zjnen 2 AHaiu3 Xy10:KeCTBEHHOI0 TEKCTA B CHCTeMe JIMHIBUCTUYECKUX TUCIHUIJIMH

2.1. NupopmaTuBHOCTD TekcTa.  [O0mee W pa3IMyHOE B TMOHMMAHWHM TEKCTa WCCIEIOBATEISIMHU.
Buasl TekcTOBOM OCHOBHBIE TPHU3HAKH TEKCTAa W TEKCTOOOpasyromme (GaKkTopbl.
WHpOpPMAITUH COBpEMEHHOE COCTOSIHAE TEOpUU Tekcra. CHHTAKCHYECKHH H

HA/JICHHTaKCUYEeCKUH TMOAX0J K H3Yy4eHHI0 TekcTa. Pa3paborka
BOIIPOCOB JIMHTBHUCTHYECKOTO aHAJIN3a TEKCTa B COBETCKOM W
3apyOexHol mHrBUCcTHKE 60-X - 80-X TT.

2.2. OyHKIIMOHATLHO-CMBICIIOBBIC [[eMaTHuecKasi 1 KOMMYHHKATHBHAS 33JJaHHOCTh TekcTa. CrocoObl
17§ OTpakKeHHs JEWCTBUTEIHLHOCTH B TEKCTe.
(YHKIMOHANBHO-CTHIMCTHYE (DYHKIIMOHAEHO-CTHIIMCTHYECKHE XapaKTePUCTUKU TEKCTA.
CKHE THUIIBI TEKCTOB. OYHKIIMOHAFHO-CMBICTIOBBIE THITBI PEYd W WX COOTHOIICHUE C

KOMITO3ULIMOHHO-CMBICIIOBBIMH ~ THIIAMH.  MOHOJIOTHYECKHE W
TaIOrMUeCcKhe Pa3HOBUIHOCTH TEKCTA.

2.3. Crnenuduka Crenuduka kateropud HHGOPMATUBHOCTH B XYJI0KECTBEHHOM
XYZ0)KECTBEHHOTO TeKCTa KakrekcTe. CpeacTBa BEPTHUKAIBHOW CEMAHTHYECKOW CBS3HOCTH U
00bEKTa  JIMHIBHCTHYECKOTOENLHOCTD XY/10)KECTBEHHOTO TEKCTA. [MousTre
aHanm3a. acCOIMaTUBHO-BepOanbHO ceTn. [loATeKCT B XyIOKECTBEHHOM

POM3BEICHHH. Oo6pas aBTOpa KaK|
KOMHO3I/IHI/IOHHO-CTHHHCTI/I‘I€CKI/I§I LHEHTP XYI0KECTBECHHOT'O TEKCTa
TexcrooOpasyromass  poiab  o0Opa3HBIX  cpenctB.  sKaHpoBas

CHCLII/I(bI/IKa XYAOKECTBCHHBIX TCKCTOB

@opMa TEKyIIEro KOHTPOJIS: 3a4eT



Asrtop: Cyneitmanosa T.P
JOJDKHOCTB: CTap. Iper
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