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1. Heab u 3a1a4m 0CBOECHUSIIN CIIATNIINHBI

Heansro ocBocHusguciuiuinasIb1.B.04 «CTHIHCTHYECKH I aHaJIn3 TEKCTa»
SBISICTCA()OPMUPOBAHUE TMPAKTUYCCKUX YMEHHH M HABBIKOB, HEOOXOJUMBIX JUJIS BBITOJTHCHUS
CTHJIMCTUYECKOTO aHajiu3a XYAO0XKECTBEHHOIO TEKCTa, HAIMpAaBJIEHHBIX Ha CHATHE TPYAHOCTEH
MMOHUMAaHUS XYI0)KECTBEHHOT'O TEKCTA U MOATOTOBKY K €0 HHTEPIIPETAIUH.

Cpenu TpUOPUTETHBIX 3a/a4 B MPENOJABAHUU JAHHOTO Kypca MOXHO TaKyKe BBIJICIUTH
MOJIydeHUE CTYJICHTaMH HEOOXOJUMOW CYMMBbI 3HAaHHMHA, TEOPETHYECKH OOOOIIAIONINX H
CUCTEMATU3HUPYIOIIUX CBEACHHUS 110 COLMUOJIMHTBUCTUYECKUM M MParMaTU4eCKuM acrleKTaM
pasnIUuHBIX (YHKIIMOHAIBHBIX CTUJIEH aHTJIMHACKOTO sI3bIka W TI0 OCHOBHBIM MpoOsieMam
JIMHTBUCTUYCCKOM CTUIUCTHUKH.

JlanHas nucnuIuiiHa mpu3BaHa cPOpMUPOBATH U YIIIyOUTh JTUHTBUCTUYECKYIO MOATOTOBKY
CTYJICHTOB, IIPUBUTH CTYJEHTAM IPOYHbIC U TUIYOOKHE 3HAHHS, PACKPBIBAIOIIUE MPEACTABICHHUE O
CTHJIMCTUYECKUX OCOOCHHOCTSAX S3bIKa B COBOKYIMHOCTH U B3aUMOCBSI3M €TO Pa3HbIX CTOPOH,
HEOOXOIUMBIX JUIsl PAallMOHAJIBLHOM TMOCTAaHOBKH M HEMPEPHIBHOTO COBEPIICHCTBOBAHUS IIpoIiecca
o0OyueHus MPaKTHKE PeYr HAa U3Yy4aeMOM SI3bIKE.

2.MecTo THCHMIIMHBI (MOIYJIs1) B CTPYKTYpe 00pa3oBaTe1bHOI MPorpaMMbl

Huctunnuna b1.B.04 «CTuincTu4ecKuii aHAIU3 TEKCTA»OTHOCUTCS K 4acTH MOMYJIS,
dbopMHpyeMOro y4yacTHUKaMH O0pa3oBaTeIbHbIX OTHOIIEHHIydeOHOro IjaHa ydeOHOro IulaHa
(ocHOBHOI mpodeccroHabHOW  00pa30BaTENBHON  MPOTPAMMBI)IIOATOTOBKM — OaKalaBpoB IO
Hanpasienuto 44.03.01 Ilenarornyeckoe oopazoBaHue, HarpaBIeHHOCTH (Ipoduiib) «MHOCTpaHHBII
SI3BIK (QHIVIMACKHIA)».

Jucuunnuza b1.B.04 «Ctunucrnyeckuii aHaJIM3 TeKCTa) 0a3upyeTcsi Ha KOMIETEHIMSIX,
3HAHUAX, YMEHMSIX M HaBbIKax, C(OPMHpPOBAHHBIX Yy OOYyYarOIIMXCS B peE3yJibTaTe H3yUYCHUS
mucuuine: - «HOCTpaHHbI  s13bIK», «BBeneHne B sA3bIKO3HaHUE», «[IpakTMka yCTHOM M
IIUCBMEHHOW peun», «JIeKCHKOJIOrus aHIIUICKOro s3blka», «/lomamHee ureHue», «J/Iuteparypa
CTpaH H3y4yaemoro ssblka» «TeopeTndeckas IpaMMaTHKa aHIVIMACKOIO s3bIKa», «CTUIMCTHKA
AHTJIUICKOTO SI3BIKa.

Komnerenuu, cpopMupoBaHHbIE B MPOLECCE M3YUEHHUS TUCIHMILIMHBI, HEOOXOIUMBI JUIS
OCBOGHHS COJAEP)KaHUS AMCLUUIUINH «MEeXKyabTypHas KOMMYHHUKALUs W TEpeBOA (aHTIUICKUIA
s3bIK)», «Teopust u mpakTuka nepeBoja», «CpaBHUTENbHAS TUIOJOTUS AHTJIMHCKOIO U PYCCKOTO
SI3BIKOB», IO BBIOOPY CTY/AEHTA, BBINOJIHEHMS 3aaHUi (yueOHOW, MPOW3BOJCTBEHHOW IPAKTUK,
Hay4YHO-HCCIIeI0BATENIbCKON pabOThl) U MOATOTOBKU K HTOTOBOM aTTECTALINU.

3.IlnanupyemMsle pe3yJibTaThl 00yYeHHs M0 JUCHHUIIJIMHE

JlucuuniuHa HarpaBieHa Ha GOpPMUPOBAHUE CIEIYIOIINX KOMIETEHIUN BBIITYCKHUKA:
YK-4, OIIK-8, I1K-10.

DopmMupyeMble KOMIIETEHIHH Ilepeyens niIaHUpPyeMBIX pe3yJbTATOB 00y4eHHs 110
Ko | HanmeHOoBaHHMe KOMIIETEHIINU AHCHHUILIHHE
A
Ipodeccuonanbubie komnerenuun (IIK)
YK- | YK-4.CrocoGeHOoCyIIeCTBIATh jenoByro | YK-4.1. Bnageer cucteMoil HOPM PyCCKOTrO JUTEPATYpHOIO
4 | KOMMYHHKAIIHIO BYCTHOMMIICbMEHHOH | 513bIKa, POJHOTO fA3bIKA M HOPMaMH HHOCTPaHHOTO(bIX)
(opmaxHarocynapcTBeHHOMsI3bIKePoccuiickoi | s3pIKa(0B), MCIONB3YET paziHdHbIe (OPMBI, BHIBl YCTHOU H
DenepaMMUIHOCTPAHHOM (BIX )I3bIKE(aX) NIMCbMEHHOM KOMMYHHKAIUH.

VK-4.2. Ucnonp3yeT SA3bIKOBBIE CPEACTBA IS JOCTIKCHHS
Mpo(eCCHOHANBHBIX IIeJIell Ha PYCCKOM, PpOXHOM W
HMHOCTPaHHOM(BIX) SI3BIKE(aX) B paMKaX MEXKIHYHOCTHOTO H
MEXKYJIBTYPHOTO OOIICHHS.

YK-4.3. OcymiecTBisier KOMMYHHKAIMIO B IM(POBOii cpele




JUISt JIOCTHIKCHUS npodeccrnoHaTbHBIX neaei u
3¢ HEeKTHBHOTO B3aMMOICHCTBUSI.

OII | OIIK- OIIK-8.1.

K-8 | 8.CnocobenocymuiecTBusThIIEarormyeckyones | [IpuMeHseTMeTopIaHaIN3aNearorMIeCKOHCHTY AN, Tpodec
TEIBHOCTFHAOCHOBECTICIIHAFHRIXHAYYHBIX3HAH | CHOHAJIBHONWPE(IeKCHIHA0CHOBECTICINATbHBIXHAYIHBIX3HAHH
an i, B TOM YHMCJIE B IPEIMETHON 00JIaCTH.

OIIK-8.2.

IIpoexkTupyetrnocymiecTisieTy4eOHO-
BOCIIUTATEIbHBIAIPOIIECCCOMOPOHA3HAHUS MIpeIMETHOM
00J1acTH, TMCHXOJIOTO-IIEAarorHYeCKue 3HAHWS U HAYYHO-
000CHOBAaHHBIC3aKOHOMEPHOCTHOPT aHH3AIMHOOPA30BATEIIEHO
rompoIecca.

K- | I1IK-10. Cmocoben wucmonms3oBatk cucremy | [1K-10.1. BrageeT cucteMoil JTHHIBUCTUYECKUX 3HAHHWHA IS

10 JIMHI'BUCTHYCCKHUX 3HaHI/II\/'I, BKIIFOHAKOIIIHNX B peueHus r[poq)eccp[oﬂan],}n,lx 3a71a4
cebs 3HaHWE OCHOBHBIX (DOHETHUECKUX,

JICKCHMECKHUX, P aMMaT\I,/I HECKHX, IIK-10.2. Beimenser (GyHKIMOHANBHBIC Pa3HOBUIHOCTH

CII0BOOOpa30BaTENBHBIX SIBJICHUH i

saxoHoMepHoCTel! (byHKIMOHHpOBaHHS HU3y4aeMoro sI3bIKa U UCIIONB3YET X B PA3JIUYHBIX CUTYAIHSIX
OOIIIEHHs, B TOM YHCJIEe TPOPECCUOHATEHOTO

M3y4aeMOro  HMHOCTPAHHOTO  sI3bIKA,  €r0

(YHKIIMOHAIBHBIX PA3HOBHUIHOCTEH

B PE3YIbTATC U3YUCHUSA JUCHUIIJIMHBI 06yqa}0mnecsl JOJIXKHBI:

KO)I KOMIECTCHIIUHN

3HaeT

YmMmeer Baageer

YK-4

Crioco0eH oCyIecTBISTh
JIEJIOBYI0 KOMMYHHKAIIHIO
B YCTHOW U IMCBMEHHOMN
¢dhopmax Ha
rOCY/IapCTBEHHOM SI3BbIKE
Poccuiickoit @enepanuu u

(hopMBI ¥ IPUHITUTIBI
B3aMMO/ICHCTBHS B
chepe opunHaTbLHBIX
OTHOIIIEHUH, TpaBUiIa
MOCTPOEHUS YCTHBIX U
MHCHhMEHHBIX
BBICKA3bIBaHUI Ha

BECTH KOMMYHUKAIINIO B
YCTHOM U MUCbMEHHOU
¢dopmax Ha
rOCYIapCTBEHHOM $SI3bIKE
U HE MEHee YeM Ha OJJTHOM
UHOCTPaHHOM $I3BIKE C
COOJIOJICHUEM JIETIOBOTO

HaBBIKAMH
ucroibp3oBanusg UKT
IUISL peau3anuu
JIEJIOBOTO OOIIEHUS

MHOCTPaHHOM(BIX) TOCyIapCTBEHHOM H 3THKETA, (POpMaTHHBIX
SI3BIKE(aX) WHOCTPAHHOM $3bIKaX | OTPaHUYCHHUU U YIETOM

CTWJIUCTUYECKOHN

nmud depeHnranum.
OIIK-8 OCHOBBI CIIEIIUANIFHBIX | HCITOJIE30BATh HABBIKOM BEIOOpa
Crioco0eH oCyIecTBISATh Hay4YHBIX 3HAHHUN B CrieIalibHbIC HAyYHBIE TMeTarOTHIECKUX
MeIarOTHIECKYTO 00J1aCTH CTHJIUCTHKH M | 3HaHUS B 00J1aCTH TEXHOJIOTHI TTpodeccH
JeSITeIbHOCTh Ha OCHOBE pe3yIbTATHI CTHITUCTUKH U OHAJIBHOM
CHETMATbHBIX HAYYIHBIX WCCIIeIOBAaHUN B pe3yIbTaThI JIESITETEHOCTH C
3HAHUU Me1aroru4ecKon HCCIIEIOBAHUMN TIPU YYETOM pPE3yIbTaTOB

JeSTeTbHOCTH OCYILIECTBIICHUN HaYYHBIX

egarorunyeckou HUCCJIEIOBAHUU B

JIeSATEIIbHOCTH 00JaCTH CTHITUCTHKH
IK-10 0a30BbIC TEPMHUHBI U OCYIIECTBIISTh NPUHIMIIAME BIOOpa
Crioco6eH HUCIonb30BaTh MIOHSATHA npodecCHOHANTBHYIO perucTpa oduieHus,
CUCTEMY JIMHTBHCTUYECKUX | (DOHOCTUIIMCTHKH, JIESATEIIbHOCTD CO 3HAHUEM | SI3BIKOBBIX CPEICTB U
3HAHWH, BKIIIOYAIOIIEH B JIEKCUYECKOH, 3aKOHOMEPHOCTEH HaBBIKAMH PELICHHUS
ce0st 3HAaHWE OCHOBHBIX CHUHTaKCUYECKOH, (YHKIIMOHUPOBAHUS npodeCcCHOHATBLHBIX
(hOHETHYECKHUX, MOp(GOJIOrH4YecKoil u AHTJIMKACKOTO SI3bIKa U €r0 | 3a7a4 B 3aBUCUMOCTH
JIEKCHUYECKHUX, (yHKINOHATBHOM (YHKIMOHAIBHBIX OT PEYeBOH cCUTyaluu
rpaMMaTHUYECKUX, CTHIIICTUKHU Pa3HOBUJIHOCTEH

CII0BOOOPAa30BaTEILHBIX
SIBJICHUM U
3aKOHOMEPHOCTEN
(hyHKIIMOHUPOBAHMS
M3y4aeMOr0 HHOCTPAHHOTO
SI3bIKA, €ro

AHTJINICKOIO SI3bIKA




(hyHKIIMOHATHHBIX
pa3HOBUHOCTEN

4.00beM TUCHHUILINHBI (MOYJIs1)

OO6mmas TpyaoeMKocTh TuciuIuiHbl cocTaBnsieT63ET (216 gacon). Juciuminaa u3yyaercs B 4-

5 cemecTpax.

OYHASA ®OPMA OBYYEHMA

TpyroéMkocThb
Bup yueOHoii padoTbl wac B 1.4. mo cemecrpam
" Ned Ne 5
OO0mas TPy10EMKOCTh JUCIUTUIMHBI IO Y4eOHOMY TIJIaHy 216 108 108
1. KonrakTHas padora:
aekiuu  (o0Iiee KON-BO  YacoB, BKJIIOYAs IMPAKTHYECKYIO
MTOATOTOBKY)
MPaKTUYECKHUE 3aHSTHs, CEMUHApBHl U Tp. (oOIliee Kojia-BO 4acos, | 96 48 48
BKJIIOUAsl TPAKTHYECKYIO OJITOTOBKY)
nabopaTopHble 3aHATHS (00IIee KOJ-BO YacoB / BKIKOYAs
MPAKTHYECKYIO IOJITOTOBKY)
TPYNINOBbIE, WHAWBUAYAJIbHbIE KOHCYJIbTAIlMM W WHBIE BUIBI
yu4eOHOW AESITENbHOCTH, NMPEAYCMATPUBAIOIINME TPYIIIOBYIO WIIU
WHAMBUAYAIbHYIO pa00Ty 00y4aronmxcs ¢ IpernoaaBareaemM
2. O0bem camocTosITeTbHON padoThl o0yuarmuxcsa(CPC)
B TOM 4HCIIE YacOB, BBIJCIEHHBIX Ha IMOATOTOBKY K 3K3ameHy | 120 60 60
(3auety)
Bua npoMeKyTOYHOro KOHTPOJIS: 3auer 3auet/3a0
3AOYHASA ®OPMA OBYUYEHUS
TpyroémkocTh
Buj yueoHoii padoThl yac B 1.4. mo cemecTrpam
T N4 Ne 5
OO6mas TpyA0EMKOCTh JIUCIUTUINHBI TI0 Y4eOHOMY IIJIaHy 216 108 108
1. KourakrHas padora:
nexkuuu  (oOmiee KOJ-BO  YacoB, BKIIIOYAs MPAKTUUYECKYIO
MOATOTOBKY)
PAKTUYECKHUE 3aHATHs, CEMHUHaphl U mp. (olmiee Koja-BO 4acos, | 24 10 14
BKJIIOUAsl TPAKTHYECKYIO TOJITOTOBKY)
TPYNIOBBIE, WHAWBUAYaJIbHBIE KOHCYJIbTAIlMM W WHBIC BUIBI
y4yeOHOI JesTenbHOCTH, IMpelycMaTpUBAaIOLINe TPYNIOBYIO WM
VMHAMBUAYAJIbHYIO paboTy 00y4aronmxcs ¢ IpernoaaBaTeaemM
2. O0beM camocTosITeTbHON padoThl o0yuarmuxcsa(CPC) 186 95 91
B TOM YHCII€ 4YacOB, BBIJEJICHHBIX Ha MOJrOTOBKY K JK3aMeHy | 6 3 3
(3auery)
By npomMexyTo4HOro KOHTPOJIS: 3auer 3auer/3a0

5.Coep:kanue TUCHUNIMHBI (MOLYJIs1)
ouyHas popma o0yuyeHust

HanMeHoBaHHe TeMbl | O0mas TpyaoéMKOCTh 10 BUIaM y4eOHbIX 3aHATHI
(pa3nena) JMCHUIUIMHBI | TPYA0EMKOCTH (B akaja.yacax)
(Mony.Jist) B aKaj.4acax Jex/ KOHTPOJI Ip/ Cp
Np.NoAar. b Np.NoAr.
4 cemecTp
1.BBesneHue B npenMer | 19 | | 4 15




Ilenu u 3a1auu Kypca

2.0npenencHue IOHATHUSI 29 14 15

«TEKCT». Pazauunbie  TOYKH

3peHUs

3.5I3BIKOBBIE Cpe/IcTBA 31 16 15

CTHJIMCTHYECKOTO aHaIM3a

TEKCTa

4. Tekct KakK 00BEKT 29 14 15

JIMHI'BUCTUYECKOI0 aHAJIN3a

Hroro 108 48 60
5 cemecTp

1.1lHpopMaTUBHOCT  TEKCTA. 19 4 15

Bunbl TekcToBO# nHGOpMAaIn

2.OCHOBHBICTEKCTOBBIEKATEIOPH 29 14 15

H.

3.OYHKINOHAIBHO-CMBICIIOBEIE U 31 16 15

(b yHKIIMOHATBHO-

CTUJINCTHYECKHUE THIIBI TEKCTOB.

4.Crnemuduka Xyn0KeCTBEHHOTO 29 14 15

TeKCTa KakK 00beKTa

JIMHI'BUCTUYECKOI0 aHAJIN34a.

Hroro: 108 48 60

3a04Has (popma 00y4eHuUs

HanmMmeHnoBaHHne TeMbl | O0mas TpynoéMKoCTh 10 BUIaM y4eOHbIX 3aHATHI
(pa3nena) JMCHUIUIMHBI | TPYA0EMKOCTH (B akaj.yacax)
(mony.Jist) B aKaj.Jacax Jlek/ KOHTPOJIb IIp/ CP
Np.MOJr. Np.MOJAr.
4 cemecTp
1.BBenenue B mpeamer 12 2 10
[lenn u 3a7aum Kypca
2.0npenenenue MIOHSITHS 30 2 28
«rekcT».  PasmuuHble  TOYKH
3peHus
3.5I3pIKOBBIE Cpe/icTBA 31 3 28
CTHJIUCTUYECKOTO aHanm3a
TEKCTa
4. Tekcr KaK 00BEeKT 42 3 39
JTUHTBHCTUYCCKOTO aHAIH3a
Hroro 108 3 10 95
5 ceMecTp
1.1HpopMaTUBHOCT  TEKCTa. 26 3 23
Bunbel TekcToBoil HHQOpManyu
2.0cHOBHBIE TEKCTOBBIE 26 3 23
KaTerOPHH.
3.OYHKIMOHAIBHO-CMBICIIOBBIE U 26 4 22
(G yHKIIMOHAIBHO-
CTHJIMCTUYECKUE TUIIBI TEKCTOB.




4.Cneun¢uka Xym0XKeCTBEHHOTO 27 4 23
TEKCTa KaK o0bekTa

JMHTBUCTUYECKOTO aHAJIH3a.

Hroro: 108 14 91

5.1. Conep:xanue pa3ie10B IMCUMILIUHBI (MOYJIs1) H TPYAOEMKOCTD MO
BH/IaM Y4eOHBbIX 3aHATHH (B aKaJleMUYeCKUX 4acax)

4 cemecTp
Tema 1. BBenenne B npeamer. Llean u 3agaum kypca
[Ipobnematuka U 3a/1a4M CTHIIMCTHYECKOTO aHaliu3a TekcTta. COOTHOIIECHHE JTMHIBUCTUYECKOTO

aHaJIN3a TCKCTAa U APYTUX BUAOB aHAJIM3a TCKCTA. q)YHKI_[I/IOHaHbHLIe XapaKTCPUCTHUKHU KaK YaCTHBIMI
CJ'Iy‘lﬂfI CTHIINCTHYECKOMN XapaKTCPUCTHKU TCKCTA. CoOTHOIIIEHHE CTETHYCCKUX U
JIMHITBUCTHUYCCKUX XAPAKTCPHUCTUK TCKCTA.

Tema 2. Onpenesienne NOHATHS «TeKCT». Pa3imuHble TOUKH 3peHus

I/ICTOpI/I‘IeCKOG Pa3BUTHUC ITOHATHUA «KTCKCTH. EnunctBo (I)OprI H COACPIKAHHA B TCKCTC.
OnpeneneHHe MOHATHS «TEKCT». TeKCT — Kak CAMHUIIA, B3iATas AJI aHaIn3a. O6H_Ia${

XapaKTEPUCTUKA BO3MOXKHBIX IIPOLEAYDP aHAJIU3a TEKCTA.

Texkcr — Kak 1enocTHasA CTpyKTypa. TekcT— BbICIIas eIMHUIA CHHTaKCUYecKoro ypoBHs. O0mue
IIPUHLUIIBI IOCTPOCHUS XYA0KECTBEHHBIX TEKCTOB: TEKCT PEKYPEHIIM, AHAJIOTHsI, KOHTPACT,
YaCTUYHAs PENPE3CHTALMA KaK 4aCTh 3HAKOBOM CUCTEMBI SI3bIKA.

@yYHKINN TOATUYECKON CTPYKTYPBI TEKCTA: KOMMYHUKATUBHAsl, KOTHUTUBHAS, SMOTHBHas,
nHpopmatuBHas. O0IIee MOHATHE O S3BIKOBBIX YPOBHSX M UX B3aHMOICHCTBHUH.

YpOBHM aKTyalu3aluH S3BIKOBBIX €IWHHUII B XYyJOXXECTBEHHOM TeKCTe: (hoHOrpaduieckui,
MOpGEMHBIH, JIEKCHYeCKUH, CHHTAKCHUYECKMM M MX B3aMMOJEHCTBHS C acleKTaMH TeKCTa
3CTETUYECKOr0 LENIOoro (¢ 0Opa3HbIM COCTABOM, TEMaMH, KoMmmo3uuueil). Bo3aMoxHOCTh onucaHus
TEKCTa 10 YPOBHSM.

Tema 3.513bIK0BbIE cpeacrea CTUWIMCTHYECKOI0 aHajIu3a TEKCTa

Expressive means and stylistic devices.Classification of stylistic devices.Metaphor and simile, their
classification and stylistic functions.Metonymy, synecdoche, antonomasia and their stylistic
functions.Epithet, its classification and stylistic functions.Hyperbole, understatement and litotes and
their stylistic functions.The stylistic functions of pun, zeugma, semantically false chains, and
violation of phraseological units.The stylistic functions of ellipsis, rhetorical question, apokoinou
construction, and detached construction.The stylistic functions of inversion, aposiopesis and
suspense.The types and stylistic functions of repetition, parallel constructions and chiasmus.

The stylistic functions of syntactical connectives and gap-sentence link.Represented speech, its types
and stylistic functions.The stylistic functions of gradation and its types.The stylistic device of
periphrasis, its types and functions.lrony and oxymoron and their stylistic functions.The stylistic
functions of antithesis and anticlimax.Phonographical stylistic devices and their functions.

Tema 4. TekeT KaKk 00LEKT JUHIBUCTHYECKOI'0 aHAJIHN3A
O6miee u pa3nmMuHOE B TMOHMMAHUU TeKcTa uccienoBaTensiMi. OCHOBHBIE TPHU3HAKH TEKCTa W
TekcTooOpasytomue ¢Gakropel. COBpEeMEHHOE COCTOsIHME Teopuu Tekcra. CHHTAaKCHYECKUH U




HAJCHHTAKCHYECKHI TMOAXOJ K H3YYCHHIO TeKcTa. Pa3paboTka BOMPOCOB JUHTBUCTHYECKOTO
aHaJM3a TEKCTa B COBETCKOM M 3apyOekHOM TuHTBUCTHKE 60-X - 80-X IT.

5 cemecTp
Tema 1.UnpopmaTuBHOCTH TeKCTA. BBl TEKCTOBO MH(pOpMATUT

YpoBHu uHpoOpManmuu TeKkcTa. AkTyanbHas uHpopmanus. KoHuentyanpHas wuHbOpMamus, ee
ocoOeHHOCTH. MomanbHOCTh TeKcTa Kak MH(popMaTHBHas kateropus. CrocoObl ee BbIpaKECHUSI.
CBs3b CMBICIIOBOM CIIO)KHOCTH TEKCTa C BO3MOXKHOCTBIO PpAa3HBIX YPOBHEH YHUTATEIHCKOTO
Bocripusitua. [lonstue mnpecynmno3uiu. Bo3MOXXKHOCTh HECOBMAJCHHS AaBTOPCKOW WHTCHLIUU H
BOCIIpUATHS ajpecaTa. [IoATeKCT KaK JIMHIBUCTUYECKOE SBJICHNE. DKCIUIMIUTHBIC U UMIUTUIIUTHBIC
CpeICTBa BBIPaKEHUS MOATEKCTa. MOJaIbHOCTD M MTOJTEKCT.

Tema 2.0cHOBHbIE TEKCTOBbIE KATETOPHH.

CBSI3HOCTh TEKCTa Ha pa3jMYHBIX YPOBHSX S3BIKOBOM  CTpYKTypbl. COOTHOILIEHHE IOHSATHM
LEIbHOCTH, CBSI3HOCTH, MHTErpauuu TekcTa. COOTHOILEHHE KaTeropuil MHTErpaluy U KOTE3UH.
CrniocoOpl  TekcTOBOM uHTerpauuu.Kareropuss wieHMMOCTH BO B3aUMOCBSI3M C KaTeropueu
UHTErpauud. EIUHMIBI YIEHMMOCTH TEKCTa: BbICKa3blBaHUE, (PAarMEHT TEKCTa, CII0XKHOE
CHUHTaKCH4ecKoe Lienoe, ab3an. Turbl wieHeHus TecTa.

Tema 3.(I)yHKIII/IOHaJII)HO-CMI)ICJ'IOBI)Ie H (l)yHKIII/IOHaJII)HO-CTI/IJII/ICTI/I‘leCKI/Ie THIIBI TEKCTOB.

Crioco05b1 OTPaXXCHUA HeﬁCTBHTeHLHOCTH B TCKCTC. CDYHKI_[I/IOHaJIBHO'CTI/IJ'II/ICTI/I‘leCKI/Ie
XapaKTCPUCTUKU TCKCTA. CDYHKI_II/IOHaJ'ILHO-CMBICJIOBBIC TUIIBI pedu KW HUX COOTHOLICHHEC C
KOMITO3HMIITMOHHO-CMbICJIOBBIMH TUIIaMH. MOHOJIOrH4eCKUE U AUAJIOTMYCCKHUEC PASHOBUAHOCTHU TCKCTA

Tema 4.Cnneun¢uka Xy10KeCTBEHHOI'0 TEKCTA KaK 00beKTa JIMHIBUCTHYECKOI0 aHAJIN3A.

Crnenuduka kareropud "HPOPMATUBHOCTH B XyJ0XKECTBEHHOM TekcTe. CpecTBa BEPTUKAIBHOMN
CEMaHTUYECKOHN CBA3HOCTH U LIEJIBHOCTD XYI0KECTBEHHOI 0 TeKCTa. [loHsATHE accOlMaTUBHO-
BepOanbHOit ceTu. [ToaTekcT B XynokecTBEHHOM npousBeneHnH. OOpa3 aBTopa Kak
KOMIIO3ULIMOHHO-CTHJIMCTUYECKHH LIEHTP Xy0KECTBEHHOr0 TeKCcTa. TekcTooOpasyrolas poJib
oOpa3HbIX cpeacTB. XKaHpoBas crienupurka XyJ0KeCTBEHHBIX TEKCTOB.

6. YYAEBHO-METOJNYECKOE OBECHEYEHUE CAMOCTOSITEJIbHOI PABOTbI
OBYUYAIOLINUXCS

OO6mmuii 00beM CaMOCTOSATEIbHONW PabOThI CTYAEHTOB MO aucHuIuiHHe coctaBiser 120/186
YacoB.
CamocTosTenbHas paboTa OCYIIECTBISIETCS B CIEAYIONINX (hopMax:
CamocrosiTenpHast paboTa CTyJIEHTOB MPEATIOJaraeT:
*  U3yYeHHE Y4eOHOro MaTrepuaja mo mpejiaraéMbiM TeEMaM;
* BBINOJIHEHUE MPAKTUYECKUX 3aJaHUM, OTBETHI Ha BOIPOCHI [JII CAMOKOHTPOJIS,
MIPEJICTABJICHHBIX B JJAHHOW paboueil mporpaMme, 00eCIeUHBAIONINX 3aKpeIUieHue 1
yTIyOJIeHHE 3HAHUH, TIOJTyYeHHBIX Ha MPAKTUIECKUX 3aHITHIX;

® COCTaBJICHHCE IIJIAaHOB-KOHCIICKTOB.



HaunmeHoBaHMe pa3iesia T CHUILTHHBI

Bua camocrositesibHOI padoThI 00y4ar0IMXCH

8 cemecTp

BBenenue B mpeaMer
[lenu u 3agaun Kypca

1.CamocrodTensHOE ~ HW3YY4E€HHE  BOMPOCOB  pasjedna,
paccMaTpUBAIOLIETOIMHT BOCTHIINCTHYECKHI aHaIm3,
KOTOPBIH B CBOIO OYepenb, MPeACTaBIsIeT co0o0il paboTy mo
BBIABICHUIO B TEKCTaX XyJOXKECTBEHHOH JHTEpaTyphl
SI3BIKOBBIX €IIMHUI, 3aKPEIUICHHBIX 3a TOH WM HWHOU
(YHKIIMOHATBHOH Pa3sHOBUIHOCTBIO SI3BIKA: JINTEPATYPHBIM
SI3BIKOM  (KHW)KHOTO ¥ pasrOBOPHOTO THUIIOB) W JKUBOU
Pa3sroBOpHON peubto (IIPOCTOpeUus, TUaeKTOB, )KaproHOB),
a TaKKe AaHalu3 COOTHOIIEHHS B JAaHHOM TEKCTe
yKa3aHHBIXEAWHUIL.

2.IlpopaboTKa TEOpHUH BONPOCA, BHIIOJIHEHNE MTPAKTUYECKUX
3alaHui no yd..Apakus B.J[. MHuTtepnperanus
xynoxecTtBeHHOTO Tekcta.KyxapenkoB.A. HMaTtepmperaris
TEKCTa.

3. [IlpeacraBneHue MpPOAHATU3UPOBAHHOTO TEKCTA
XyI0KECTBEHHOMN JIUTEPATYPHI.

OrnpenienieHue MOHATUS «TEKCTY.
Paznuunbie TOYKY 3peHsI

1.CamocrosTenbHOE H3ydeHHE BOIPOCOB pa3zena.
2.OyHKINH MMO3THIECKOMN CTPYKTYpBI TEeKCTAa:
KOMMYHHUKaTHUBHas, KOTHUTHBHA, SMOTHBHAaS,
nHpOpPMATHBHASL.

3.00mee TMOHATHE O S3BIKOBRIX YPOBHAX H  HUX
B3aMMOICHCTBUH.

4.YpoBHH aKTyaIu3aIu SI3BIKOBBIX €IMHHIL B
XY/I0)KECTBEHHOM TekcTe: (hoHOrpaduyeckuii, MopdeMHBbIi,
JICKCUYECKMI, CHHTAaKCHMYECKHM M HX B3aUMOJCHCTBHS C
ACTMEeKTaMU TEKCTa JCTETHUYCCKOro Ieyioro (¢ 00pasHbIM
COCTaBOM, TEeMaMHu, KOMITO3UITUEH ). Bo3MoxHOCTE
ONMCaHUS TEKCTA IO YPOBHSIM.

4.TIpopaboTKa TEOpHH BOIIPOCA, BHIITOIHECHHE MPAKTUICCKUX
3aJaHUuN

SI3BIKOBBIE CpENICTBA
CTUJIMCTUYECKOTO aHAIN3a TEKCTA

1.CamocrosTensHOE N3ydeHHE BOIPOCOB pa3zena.
2.OyHKUMU ~ CTPYKTYpbl  TEKCTa:  KOMMYHHMKaTHBHas,
KOTHUTHUBHAS, IMOTHBHAs, HH)OpMaTHBHASI.

3.00mee TMOHATHE O S3BIKOBBIX YPOBHAX H  HUX
B3aMMOJICHCTBHH.

4.YpoBHH aKTyaJu3auu SI3BIKOBBIX €IMHHUI] B
XY/I0’)KECTBEHHOM TekcTe: (hoHorpaduyeckuii, MOpdeMHbIii,
JICKCUYECKHI, CHHTAaKCHMYECKHM M HUX B3aUMOJCHCTBHS C
ACTMEeKTaMU TEKCTa JICTETHYECKOro Iesioro (¢ 00pasHbIM
COCTaBOM, TEeMaMHu, KOMITO3UITUEH ). Bo3MoxHOCTH
ONMCaHUS TEKCTA MO YPOBHSIM.

4.TIpopaboTKa TEOpPHH BOIIPOCA, BEITIOIHEHIE MPAKTUICCKIX
3aJaHUuN

TekcT Kak OOBEKT CTHJIMCTUYECKOrO
aHaJIu3a

1.CamocrosTenpHOE N3yYeHHE BOIPOCOB pa3zea.
2.0CHOBHBIC TPH3HAKH TEKCTa W  TEKCTOOOpa3yroIIue
(akTopHI.

3.CoBpemMeHHOe COCTOSTHUE TeoOpun TEKCTa.
4,CUHTaKCHMYECKMM M HaJ CHHTAKCHYECKUH TMOAXO0Md K
HU3YYCHHIO TEKCTA.

5.Paspa6orka BONpoCOB TMHIBUCTHYECKOTO aHANM3a TEKCTA
B COBETCKOM M 3apy0OexHOH nuHrBHCTHKE 60-X - 80-X T
6.ITpopaboTka TeOpHHU BONpOCa, BHIIOIHEHNE TPAKTUUECKIX
3aaHui

ceMecTp

NudopmatuBHOCTH TekcTa. Bus
TEKCTOBOI MH(OpMaIiH

1.CamocTosATENTFHOE H3YYCHHE BOIPOCOB pasmerna 2.
YpoBHU HHpOpPMAIIHH TEKCTA.




AxTyanbHas UHPOPMAITHSL. Konnenryanbnas
nHpOpMaIs, €€ 0COOCHHOCTH.

3. MopanbHOCTh TEKCTa Kak  HWH(GOpMaTUBHAS
kateropms. CmocoObpl  ee  BoIpakeHms.  CBs3b
CMBICIIOBOH CJIO)KHOCTH TEKCTa C BO3MOXKHOCTHIO
Pa3HBIX YPOBHEH YMTATENBCKOTO BOCIPUSATHSL.

4 Tlonstue MPECYTIO3UIINH. Bo3MmokHOCTE
HECOBITAJICHUST aBTOPCKON HMHTCHIMHM ¥ BOCTIPUATHS
azpecara.

5.Iloarexct

KaK JIMHTBACTUYECKOE SBIIEHHE. OKCIDIMIUTHBIC W
AMIUTAIIATHBIE CPEACTBAa BBIPAKEHUS IOATEKCTA.
MoanbHOCTh U MOJITEKCT.

6.IlpopaboTka  TEOpMHM  BOIpPOCA,  BBITOJTHCHHE
MPAaKTUYECKUX 3aJaHUN

OCHOBHBIE TEKCTOBbBIE KATETOPHH. 1.CamocrosTensHOe H3yueHue

BOIIPOCOB pa3iena.

2. CBSI3HOCTh TEKCTa Ha Pa3IMYHBIX YPOBHAX S3BIKOBOH
CTpyKTypbl. COOTHOIICHNE TOHATHI IETbHOCTH, CBSI3HOCTH,
uHTerpanuu Tekcra. CoOTHOIIEHHE KAaTeropuil MHTETpalun
1 KOTE3HH.

CriocoObI TEKCTOBOM WHTETPAIIUH.

3.Kareropusi 4JIeHMMOCTH BO B3aUMOCBSI3H C KaTeropuei
UHTETpaliy. EAMHUIBI YICHNMOCTH TeKCTa: BHICKa3bIBaHHE,
(hparMeHT TeKCTa, CJI0KHOE CHHTAKCHYECKOE 11eJI0e, ab3ail.
Tunsl 4IeHeHUs TecTa.

4.IIpopa®oTka TeOpHH BOIPOCA, BHIIIOTHEHHE TPAKTHIECKUX

3aJaHUuN
qDYHKHHOHaHBHO'CMLICJIOBI)Ie U 1.CamocTosATENEHOE H3y4YCHUC BOIIPOCOB pa3acia.
(1)YHKI_II/IOHaJIbHO-CTI/IJII/ICTI/I‘{eCKI/Ie TUIEI 2.Cioco0Bl  OTpakeHUSI JEHCTBUTEIBHOCTH B  TEKCTE.

q)yHKLlI/IOHaJ'IBHO'CTI/IJII/ICTI/I‘ICCKI/IG XapaKTCPUCTHUKHU TCEKCTA.
q)yHKIlI/IOHaJ'H)HO-CMBICJ'IOBI:-Ie THIIBI peun u ux
COOTHOIICHUC C KOMITO3MIIMOHHO-CMBICJIOBBIMH THIIAMMU.

3.MOHOJIOTHYECKHE H JUAJIOTUYECKHUE  PA3HOBUIHOCTHU

TCKCTOB.

TEKCTa. 4.Hp0pa60TKa TEOPUHM BONPOCA, BBINOJIHEHUE
MPaKTUYECKUX 3aJaHUI

CHCHI/I(I)I/IKEI XYI0KECTBEHHOTO TEKCTa Kak 1.CamocTosTeNnbHOE H3yYeHUE BOIIPOCOB pazjiena.

00BbEeKTa CTHIIMCTUUYECKOrO aHAIM34. 2.Crenuduka KaTeropuu MH(OPMATUBHOCTH B
XyIOXKECTBEHHOM  Tekcte.  CpencTBa  BepTHUKaJIbHOM

CEMaHTHYECKOW CBSI3HOCTH M IEIBHOCTh XYI0KECTBEHHOTO
TEKCTa.

3.ITonTekcT B XyH0KECTBEHHOM IPOU3BEICHUH.

O0pa3 aBTOpa Kak KOMITO3UIIMOHHO-CTHUIMCTHUYECKUHA HEHTP
XYJOKECTBEHHOTO  TeKcTa.  TeKcTooOpasyromas — polib
00pa3HbIX CPEJICTB. “Kanposas cnenudurka
XYHOOKECTBEHHBIX TCKCTOB

4.IlpopaboTKa TeOpUr BOIPOCA, BHITIOJHEHHE MMPAKTUIECKUX
3aJaHuN

7. ®OHJI OHEHOYHbIX CPEJICTB

[Ipu mnpoBemeHMM TEKYIIETO MW HWTOTOBOTO KOHTPOJISI  HCIOJB3YIOTCS  HMH(DOPMAIMOHHO-
KOMMYHHKATHUBHBIC, «CKBO3HBIC» TEXHOJOTUHU, VIHTEpHET-TEXHOJIOTUH, MPOOIEMHBIC 3aqauH,
TBOPUYECKHUE 3aJaHus, MPE3EHTANN PE3yJIbTATOB MCCIEI0BATEIILCKON JNEATEIIbHOCTH, BBIITOJHEHUE
WHJUBUAYAIBHBIX / TPYIIOBBIX IPOEKTOB B TOM YHUCIIC OHJIANH.

7.1. OneHo4YHbIe MaTepPHAJIbI JJIsl IPOBEACHHUA TEKYIEro KOHTPOJIsI yCIIeBaeMOCTH



VYka3pIBaeTcs epeueHb KOMIIETEHIIMH B IPOLIECCe OCBOCHUS 00pa30BaTEIbHOM MPOTPaMMBI.

HaumenoBanue Tembl | CpeacTBa Tekyllero KoHTpo.si | [lepeueHb KoMmeTeHMit
(pa3nesia) AUCHUILIMHBI | YCIIEBA€MOCTH
/m_ | (MmoxyJis)
8 cemecTp
Herm w  3agaum Kypca | TBopueckoe nmucsMeHHOE 3aaHHe YK-4, OIIK-8, I1IK-10
1 | «Crumuctryeckuit aHamu3 | Tecr
TEKCTa» [IpakTrueckoe 3amanue (aHaNIH3
MIPEITOKEHHOTO TEKCTA )
OmnpeneneHue moHATHS | TBOpUeCcKoe MMCEMEHHOE 3aJaHue YK-4, OIIK-8, I1IK-10
2 | «rekct». Pasmuunbie  Touku | Tect
3peHUs [IpakTrueckoe 3amanue (aHANIH3
MIPEITOKCHHOTO TEKCTA )
Crnemmduka cTuaucTHIeckoro | TBopUeckoe MICBMEHHOE 3a1aHNe YK-4, OIIK-8, I1K-10
3 | ananm3a Tekcra kak paszgena | Tecr
SI3IKO3HAaHMs W ydeOHoro | [Ipaktuyeckoe 3aganue (aHaIU3
mpenMeTa MIPEJTIOKEHHOTO TEKCTa )
Tekct KaK 00BEKT TBopueckoe MUCHMEHHOE 3a/IaHNE VK4, OIIK-8, IIK-10
4 | CTUIMCTUYECKOTO aHalln3a Tect
[IpakTiueckoe 3amaHue (aHANH3
MIPETIOKEHHOTO TEKCTa )
9 cemecTp
NHpOpMaTUBHOCTE  TEKCTA. TBopueckoe NUCHbMEHHOE 3a/1aHne YK-4, OIIK-8, TIK-10
1 | Bugms TEKCTOBOH Tecr
nH(bOpMaITIu [IpakTiueckoe 3amaHue (aHAIH3
MIPEeJITI0KEHHOT 0 TEKCTa )
OCHOBHBIC TEKCTOBBIC TBopueckoe MUCEMEHHOE 3aJJaHuE YK-4, OIIK-8, I1K-10
2 | kareropwuu. Tecr
[IpakTHueckoe 3amaHue (aHaNIH3
MIPEeJI0KEHHOT0 TEKCTa )
OYHKIMOHAIBHO-CMBICIIOBBIE U | TBOpUYECKOE MUCHbMEHHOE 3a/IaHUE VK-4, OIIK-8, I[1K-10
3 | dyskumonansHO- Tecr
CTHJIMCTHUYECKUE THUITBI TeKCTOB. | [IpakThueckoe 3amaHue (aHanm3
MIPEJI0KEHHOT 0 TEKCTa )
Crietudmka XymoxkecTBeHHOTo | TBOpUecKoe MTUCHbMEHHOE 3a/I1aHue VK-4, OIIK-8, I[1IK-10
4 | Tekcra KaK oonrekTa | Tect

CTHUJIMCTHYCCKOI'O aHaJInu3a

[IpakTHueckoe 3amaHue (aHaNIM3
NPE/UI0KEHHOTO TEKCTA )

HaszBanne AUCIIMIIIMHEI

TumnoBsle KOHTPOJIBHBIC 3aJaHWA WJIIW UHBIC

[Tepeuenb KOMMIETEHIHI

MOJZYJISI MaTepHaibl, HEOOXOIUMBbIE MJIs OLEHKU
3HaHWM, YMEHUH, HaBbIKOB U (MJIHM) OMbITA
JESTEIIbHOCTH
CrunuctuuecKkui Tect [IK-10, YK-4

aHaJIN3 TeKCTa
(aHrIMICKUI SI3BIK)

TBOp‘-ICCKOC INMUCBbMCHHOC 3a/JaHHC

I1K-10, YK-4, OIIK-7

[MpakTHyeckoe 3a7]aHNE (ananms
PEUIOKEHHOTO TEKCTA)

[1K-10, YK-4, OIIK-7

IIpuMepHbIii nepedeHb 3a]aHU AJI TeKYIIEero KOHTPOJIs

HpI/IMepHLIe TECThI M0 CTUWIMCTUYCCKOMY AHAJIU3Y TCKCTA




Tect Nel

1. Interpretationofimaginativeliteratureisanimportantdiscipline, lying on the borderline
between... .

a) Stylistics and the Theory of Literature

b) the study of literature and Stylistics

c)linguistic subjects and the study of literature

2. Text interpretation ... on styles
a)does not lay so much emphasis
b) studies
c) denotes the investigation

3. The 20th century criticism highlighted such currents as ... .

a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism
C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or

reader-response criticism, post-structuralism

4. A genreisa ....

a)historically formed type of literary writing, which reflects certain aesthetic conception of
reality

b) a short literary composition proving some point or illustrating some subject

c)work of literature

5. The author brings up and tackles certain ... — questions, needing solutions.
a)problems
b) conflict
c)ideas
6. Synonyms of variation are used

a)to characterize the object spoken about precisely;
b)to produce humorous effect;
c) to make the speech less monotonous.

7. The phrase «She craved and yearned over them» contains
a)synonyms of precision;
b)synonyms of variation;
c)a metaphor.

8. In case of inversion the emphasized element occupies

a)the initial position;

b)the final position instead of the initial position;

c) either initial position or final position instead of the initial position.

9. ... narration is the case of the impersonal omniscient narrator, «knowing everythingy.
a)Third person
b)First person
10. The author’'s portrayal of a character (his appearance, psychological portrait,
behaviour, attitudes to the events and other characters) is called ... .
a) characterization



b) characters' discourse
c) auctorial digressions

Tect No2
1. Interpretation of literary works has for its theoretical background ... .

a) the Theory of Literature
b) Stylistics
c)the study of literature

2. Literary criticism, in the first place, asserts ... and interprets the text.
a)the text's message

b) form

c)the text's message and form

3. The 20th century criticism highlighted such currents as ... .

a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism

C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot
b) humour and exaggeration

c)poetic meditation on a solemn theme

5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme

b) ideas

c)conflict

6. ... narration produces a peculiar effect if a hero relates the story that occurred to
him in the past, for example, in his childhood or adolescence.

a)Third person

b)First person

7. The syntactical device used to reproduce two parallel lines of thought is termed

a)detachment;
b)parenthesis.

8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;



b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.

10. ... shows the drama of a character's inner world, commonly with an open structure and less
dynamic action, without a clean-cut culmination and denouement.
a)a psychological short story
b) an action short story
TeKcThIJISAHAIN3A

Textl MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the lust
to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The compelling
motive was the fact that LoonaBimberton had recently been carried eleven miles in an aeroplane by
an aviator, and talked of nothing else; only a personally procured tiger-skin and a heavy harvest of
press photographs could successfully counter that sort of thing. Mrs. Packletide had already arranged
in her mind the lunch she would give at her house in Curzon street, ostensibly in
LoonaBimberton'shonour, with a tiger-skin rug occupying most of the foreground and all of the
conversation. She had also already designed in her mind the tiger-claw brooch that she was going to
give LoonaBimberton on her next birthday. Mrs. Packletide's movements and motives were largely
governed by her dislike of LoonaBimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being the
favoured rendezvous of an animal which had been driven by old age to abandon game-killing and
confine its appetite to the smaller domestic animals. The prospect of earning the thousand rupees
aroused the sporting and commercial instinct of the villagers; children were posted night and day on
the outskirts of the local jungle to drive the tiger back if he attempted to leave the district, and the
cheaper kinds of goats were left about with elaborate carelessness to keep him satisfied with his
present hunting-ground. The one great anxiety was lest he should die of old age before the date
appointed for the lady's shooting party. Mothers carrying their babies through the jungle after the
day's work in the fields hushed their singing lest they might disturb the restful sleep of the aged
herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a partially
deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the correct
distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited the
appearance of the tiger.

"l suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of performing
an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."”



"If it's an old tiger I think you ought to get it cheaper. A thousand rupees is a lot of money. If
| were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon as it
caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards his
victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and then
rolled over in the stillness of death. In a moment a crowd of excited natives came running to the
scene, and their shouting speedily carried the glad news to the village, where a thumping of tom-
toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in the heart
of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of a
mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger. Evidently
the wrong animal had been hit, and the tiger had died of heart failure, caused by the sudden report of
the rifle.

Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at the
fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did Mrs.
Packletide face the cameras with a light heart, and her pictured fame spread far and wide. As for
LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of thanks for
the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party she declined;
there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.
Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.

"How amused everyone would be if they knew what really happened,” said Louisa Mebbin a
few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it,” said Mrs. Packletide, the colour leaving her face.

"LoonaBimberton would,"” said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy," said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only | don't
happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do it,"
is the general opinion.

Mrs. Packletide has given up big-game shooting.



"The incidental expenses are so heavy," she confides to inquiring friends.

Text 21 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

I have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is equally
the Shakespear heroine. And the motto "Greater than Shakespear” — Mr. Shaw on himself—is not
as accurate textually as the hackneyed quotation from the Bible, "There is no God." There is a
section of one of my prefaces headed with the question "Better than Shakespear?" But a question is
not an affirmation, especially when it is answered as | answered it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a mirror
held up to nature, or offer an interpretation behind evolution.

When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere and
Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in some
respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do not
at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-Bulgarian one
is a simple theatrical projection effected by a bag of the oldest stage tricks, then I shall form a very
poor opinion of your taste.

It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.

But this business of giving orders of merit to artists as if they were boxing for points is silly.

For stage purposes there are not many types of character available; and all the playwrights use
them over and over again. Idiosyncrasies are useful on the stage only to give an air of infinite variety
to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio, finally
evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John Tanner.

Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle's disquisition
on middle-class morality?

I could multiply instances; but these glaring ones suffice for illustration. We are plagiarists
one of another, and if Mr. Du Cann will now pass on from me and my characters to Trollope and his
Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young lady in Heartbreak
House, wrote "Lily Dale, old maid” in her Bible), and then on to Thackeray, Dickens, Dumas pere,
and the rest of us, he will be able to elaborate his thesis with no more straining than his identification
of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

I am a Classic.




I have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due solely
to the ignorance of literature prevalent among journalists who have no time for reading, and, indeed,
no taste for it: an ignorance which enables managers to mutilate, travesty, and misrepresent
Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in which all the
young men are cads and cowards, all the old men vieuxmarcheurs, and all the women prostitutes and
nymphomaniacs, on the press as a musical version of Arms and the Man, though it has not one line
or character to which I could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-verse
bugaboo, does not exist for popular criticism. And the funny consequence is that when, bored by

the artificial "constructions” which supplanted genuine classic drama on the Parisian stage in
the nineteenth century, | turned from the cat's-cradles in which some pitiful "situation™ was nursed
into the semblance of a whole play by the industrious apprentices of Scribe, and went back to
Shakespear, and finally even to the Athenian theatre with its unities of time and place, the
journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pamphlet, and
was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an ultra-
modernist, a scorner of all rules and conventions, and a revolutionary practitioner of methods
hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the theatre)
and even calling me Roebuck Ramsden, did my own contemporaries come to the conclusion, after
taking a full quarter-century to consider it, that Arms and the Man is a classic, though they desire it
to be distincdy understood that all my later works are Futurist extravaganzas.

At last comes Mr. Du Cann and declares that "idolaters of Shakespeare and idolaters of Shaw
(including the god himself) will be equally amazed to hear that there is a good deal of Shakespeare
in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and Wagner,
and from the great novelists who came to the rescue when the stage had fallen into contempt, not to
mention later legacies from Ibsen and the Russians; and | have spent this mag- nificent fortune
prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man, that
Mr. Du Cann should imagine that his communication must amaze me?

I can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells."

Text 3WILD FLOWERS
ByErskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with its
music, had flown away when the sun rose. There was silence as deep and mysterious as the flat
sandy country that extended mile after mile in every direction. Yesterday's shadows on the white



sand began to reassemble under the trees and around the fence posts, spreading on the ground the
lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry to
rise above the tops of the pines so it could shine down upon the flat country from there to the Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they did
not move at all. After that they fluttered again, seven or eight or nine times in quick succession. She
waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not stay
open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than it
was anywhere else on the face. She reached over as carefully as possible and kissed the cheek closest
to her. She wanted to put both arms around his head and draw him to her, and to kiss him time after
time and hold his dark head tight against her face.

Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and moving
until she could feel his breath on her neck.

“Oh, Vern,” she said, part aloud.

He could feel her kisses on his eyes and cheek and forehead and mouth. He was comfortably
awake by then. He found her with his hands and they drew themselves tightly together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.

“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his lips
for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.

They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?”” Nellie said. She stopped and looked down at Vern's face. “Did you tell
him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as though
he were struggling for food that would make his body strong when he got up and stood alone in the
bare room.



“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. I don't remember what he said, but I
know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly time
had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day. There
was nothing else they could do. The furniture did not belong to them, and they had so few clothes it
would not be troublesome to carry them.

Nellie washed the dishes while Vern was getting their things ready. There was nothing to do
after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another, and to
start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house. She
did not mind leaving the place, even though it had been the only home she and Vern had ever had
together. The house was so dilapidated that probably it would fall down in a few years more. The
roof leaked, one side of the house had slipped off the foundation posts, and the porch sagged all the
way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there were
tears in her eyes, but she never looked back at it again. After they had gone a mile, they had turned a
bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well as
he did that in that country of pines and sand the farms and houses were sometimes ten or fifteen
miles apart. “I don't know how far that will be.”

While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she got
she stopped a moment and looked along the side of the ditches for blossoms. Vern did not stop, and
she always ran to catch up with him before she could find any.

In the middle of the afternoon they came to a creek where it was cool and shady. Vern found
her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of dry pine
needles for her to lie on and pulled an armful of moss from the trees to put under her head. The water
he brought her tasted of the leaves and grasses in the creek, and it was cool and clear. She fell asleep
as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon as
she was on her feet. She did not want to say anything to Vern about it, because she did not want him



to worry. Every step she took pained her then. It was almost unbearable at times, and she bit her lips
and crushed her fingers in her fists, but she walked along behind him, keeping out of his sight so he
would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she would
never be able to take another step again. The pains in her body had drawn the color from her face,
and her limbs felt as though they were being pulled from her body. Before she knew it, she had
fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do you
think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since they
had left that morning. She did not know how much farther it was to a town, and she was afraid to
think how far it might be even to the next house. It made her afraid to think about it.

“I thought you said it would be another two weeks — ?”” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what to
do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”

He picked her up and carried her across the road. He found a place for her to lie under a pine
tree, and he put her down there. Then he untied their bundles and put some of their clothes under her
head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was afraid
to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing her
eyes before she could finish.

He bent down and saw that her lips were bloodless and that her face was whiter than he had
ever seen anyone's face. While he watched her, her body became tense and she bit her mouth to keep
from screaming with pain.

Vern jumped up and ran to the road, looking up it and down it. The night had come down so
quickly that he could not tell whether there were any fields or cleared ground there as an indication
of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until I found a house and get a car or
something to carry you. I can't let you stay here all night on the ground.”

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as I could,” he said, “I'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, I think. I couldn't
stand it any longer than that alone, though.”



He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to stay
in the house a little longer so Nellie would not have to go like that. The only answer he had got, even
after he had explained about Nellie, was a shake of the head. There was no use in begging after that.
He was being put out, and he could not do anything about it. He was certain there should have been
some money due him for his crop that fall, even a few dollars, but he knew there was no use in
trying to argue about that, either. He had gone home the night before, knowing they would have to
leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board window
that had been closed tightly. But it was a house, and somebody lived in it. He ran toward it as fast as
he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He ran
up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from under
the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog was just as
determined as he was, and came back at him more savagely than before. Finally he pushed the door
open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.

“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down the
road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from under
the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting and
yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?”” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to the
cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.

“We'll need a mattress, or something like that to put her on,” Vern said.

The Negro woman began stripping the covers from the bed, and Vern picked up the mattress
and carried it out the front door to the road. While he waited for the boys to drive the cart out, he
walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could go.
It took less than half an hour for them to reach the grove where he had left Nellie, and by then he
realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell on
his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is Vern,
Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek. He
put his hands on her forehead, and that was cold, too. Then he found her wrists and held them in his
fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.



The Negro was trying to talk to him, but Vern could not hear a word he was saying. He did
know that something had happened, and that Nellie's face and hands were cold, and that he could not
feel her heart beat. He knew, but he could not make himself believe that it was really true.

He fell down on the ground, his face pressed against the pine needles, while his fingers dug
into the soft damp earth. He could hear voices above him, and he could hear the words the voices
said, but nothing had any meaning. Sometime — a long time away — he would ask about their baby —
about Nellie's — about their baby. He knew it would be a long time before he could ask anything like
that, though. It would be a long time before words would have any meaning in them again.

Text 4 THE UNICORN IN THE GARDEN
ByJAMESThurber

(C O0ONONHUMENIbHBIM MECMOBbIM 3a0aHUeM OJisl npo6eEPKU NOHUMAHUA mekcma)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his scrambled
eggs to see a white unicorn with a golden horn quietly cropping the roses in the garden. The man
went up to the bedroom where his wife was still asleep and woke her. "There's a unicorn in the
garden," he said. "Eating roses." She opened one unfriendly eye and looked at him.

"The unicorn is a mythical beast,” she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing among
the tulips. "Here, unicorn,” said the man, and he pulled up a lily and gave it to him. The unicorn ate
it gravely. With a high heart, because there was a unicorn in his garden, the man went upstairs and
roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in bed and looked at him
coldly. "You are a booby," she said, "and | am going to have you put in the booby-hatch."

The man, who had never liked the words "booby" and "booby-hatch,” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that,” he said. He walked over to the door. "He has a golden horn in the middle of
his forehead,” he told her. Then he went back to the garden to watch the unicorn; but the unicorn had
gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as she
could. She was very excited and there was a gloat in her eye. She telephoned the police and she
telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When the
police and the psychiatrist arrived they sat down in chairs and looked at her, with great interest.

"My husband,” she said, "saw a unicorn this morning.” The police looked at the psychiatrist
and the psychiatrist looked at the police. "He told me it ate a lilly," she said. The psychiatrist looked
at the police and the police looked at the psychiatrist. "He told me it had a golden horn in the middle
of its forehead,” she said. At a solemn signal from the psychiatrist, the police leaped from their
chairs and seized the wife. They had a hard time subduing her, for she put up a terrific struggle, but
they finally subdued her. Just as they got her into the strait-jacket, the husband came back into the
house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not,” said the
husband. "The unicorn is a mythical beast.” "That's all | wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The husband
lived happily ever after.

Moral: Don't count your boobies until they are hatched.



GLOSSARY

e booby: in this context, a crazy person (probably from the name of a stupid extinct bird).

« booby-hatch: a mental institution, a place where the insane are kept.

o breakfast nook: a little side room for eating breakfast.

e browsing: sampling or tasting here and there.

e "crazy as a jaybird": extremely crazy or hopelessly insane

e cropping: clipping or cutting close to the root.

e cursing: using dirty or obscene speech.

« "Don't count your boobies until they are hatched": from the American expression "Don't
count your chickens before they are hatched", meaning "Don't count on things to turn out
exactly as you planned them."

o gloat: a look of malice or greed.

e institution: a mental institution, an insane asylum.

« moral: in this context, the "lesson" of the story.

« mythical: relating to a myth, hence not real.

e psychiatrist: a mentaldoctor

e solemn: graveorserious

« strait-jacket: an armless belted jacket used to confine the violently insane

« subdue, subduing: capturing, seizing

« unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:

1. What type of writing is this? C expositionr opinionr narrative.

2. Where was the man when he saw the unicorn? © in the garden “in his bedroom * in

the breakfast nook S in a mental institution.

3. What was the unicorn doing? C eating flowers in the garden ‘ sleeping in the garden ‘
fighting with the police.

4. Who did he tell about the unicorn? C a psychiatrist C a policeman O nobody C
hiswife.

5. Did the person he told believe him? C yes “ o

6. In this story, the word "booby" means © a type of bird (in the gannet family) C a crazy

person © the poorest perfomer of a group (as in a 'booby prize') C a trap for the unwary.

7. Which type of flowers did the unicorn not eat? © lilies © roses tulips © carnations.

8. The wifewasnot.. © solemn gloating © excited © unfriendly.

9. In this story, what is a "unicorn"? © a mythical beast © a person with a golden horn “ a

jaybird C a booby.
10. There was some conflict between the wife and the man. Who turned out to be the

. { o 0 { .
winner? thewife theman thepolice noone.

11. What did the wife intend to do to the man? C have him locked up in the "booby-hatch” C
let him sleep in the garden © cook him breakfast.

12. What is the tone of the passage? © funny © sadf

. ¢ .
ironic confusing.



13. When the police and the psychiatrist were trading looks, what do you think they were

thinking? C that the man was crazy © that the wife was crazy © that they believed in
the unicorn.

14. Was the wife really crazy?.. ¢ yes “ o wecanttell.

15. Was the man really crazy? O yesr no

16. Why did the man live happily ever after? O his wife was in the institution ¢ he had met a

unicorn © he had had a good sleep
17. This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after.” What

other feature of the passage shows that it is a fable? © it does not have mythical

creatures It has characters ©  Ithasamoral © ithasa psychiatrist.
~

18. What features tell you that this is an updated or an "adult™ version of a fable?... it has
mythica}l creatures’ it has characters © ithasamoral © it uses 20th century
expressions.

19. Who was "cursing and screaming™? C hiswife C theman C thepsychiatrist C
thepolice.

20. Who lied in the story? O his wife C the man O the psychiatrist @ the police.

a. Hpalcmqecxoe 3alaHuC (HaHI/IcaHI/Ie CTUJIIMCTUYCCKUX aHAJIM30B TCKCTOB pPa3JINYHbIX
(bYHKIIMOHATBHBIX CTUJICH C OMOPO# Ha MpeJIaracMyro MIPUMEPHYIO CXEMY)

HpuMepHaﬂ cxema cmuiucmud4ecKkoco anaiusa mekema

1. The theme of the text.

2. The functional style, substyle and the model of the text in the given style:

Belles-lettres style:

o language of poetry (a ballad, a poem, a sonnet, etc);

o emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a
description, a portrait, the author’s narrative, the speculations, etc);

o language of drama (a play).

Publicistic style:

o oratorical (an oratory or a speech);

o the essay (moral, philosophical, literary);

o journalistic articles (a political, social, economic article, a book review, a pamphlet).

Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement, an
announcement etc).

Scientific prose style (an article, a monograph, etc).



The style of official documents:

o the language of business documents;

o the language of legal documents;

o the language of diplomacy;

o the language of military documents (a memorandum, a pact, a note, an agreement, a

protest, etc).

3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,

humorous, sarcastic, etc).

6. Expressive means and stylistic devices at all levels and the effect they produce:

o phonetic;

o morphological,

o lexical;

o phraseological;

o syntactical,

o graphical.

7. The conceptual information contained in the whole text, its main idea and the author’s

“message” to the reader.
8. Summing up the analysis.
9. Personal impression of the text.

YCTHBIN OTBET CTYACHTA Ha 3aHATUH ITOAPA3YMEBACT KPATKHUEC WJIIN PA3SBCPHYTHIC
MMOATOTOBJICHHBIC UJIM CIIOHTAHHBIC BHICKA3bIBAHUS HA MPCAJIOKCHHBIC BOIIPOCHI / 3aJaHus B
COOTBCTCTBHUU C TCMATHYCCKUM COACPIKAHUCM JAUCHUIIIINHBI

7.2. OueHoYHbIe MaTEPHAJIBI [JIs1 IPOBEACHHUS IMPOMEKYTOYHOM aTTeCTALMH

1. Cemectp — 1; popma aTTecTanum — 3a4eT.
2. CemecTp — 2; (popMa aTTeCTAIUH — 32YET C OL[EHKOI.

IIpuMepHBIi NepedYeHb BONPOCOB K 3a4eTy:
3auér npoBoAMUTCSA B (OpME YCTHOTO cOOECEeOBaHHUS MO TeMaM IMpOoHAeHHOro pasaena. Jlis

3ayeTa C OLEHKOM HeoOXOAMMO [aTh pa3BEPHYTHI OTBET Ha BOMNPOCHI MPENOAABATENA IO
IIPONJICHHBIM TEMAM:



1.BBenenue B npeaMer

Ienn u 3anaum Kypca

2.0npeneneHne MOHATHS «TEKCT». Pa3miuHbie TOUKU 3pEeHUs

3.513b1k0OBBIE cpencTBa Crnenu@uka JMHIBUCTUYECKOTO aHAlM3a TEKCTa KaK pasjiena s3bIKO3HAHUS U
y4eOHOTO MpenMeTa

4.TekcT Kak 0ObEKT JIMHIBUCTUYECKOTO aHAJIN3A

5.MudopmatuBHOCT TeKCTa. Buibl TekcToBOI HHDOpMAaIim

6.OCHOBHBIE TEKCTOBBIE KaTErOPUH.

7.OyHKIIMOHATBHO-CMBICITIOBBIE U (P)YHKIIMOHATIBHO-CTUIMCTUIECKHE THITBI TEKCTOB.

8.Crennduka Xya0KEeCTBEHHOTO TEKCTa KaK 00bEKTa JTMHIBUCTHUECKOTO aHATIN3A.

H HHAUKATOPOB HX JOCTHKCHHSA, OIIHMCAHUEC KPUTECPUCB OILCHUBAHUSA KOMHeTeHIII(Iﬁ

NMpeacTaBJadAl0TCH B Taﬁ.]'ll/llle

Kon u VYpOBHH OCBOCHHUS KOMITETEHIHH

HAauMEHOBAaHUE

KOMIETCHIIUH |

miss OI BO, [IponBuHyTHII bazoBriit [Toporossiii He ocBoeHsbl
UHAUKATOPBI KOMIICTEHI[HH
JOCTHKEHUS «OTIUYHOY «XOPOIIO» «yJIOBJIETBOPUTEII | «HEYJIOBJIETBOP
KOMIIETEHITHH BHOY UTEIBHO
(UK)

[TK-10.Cnocoben JEMOHCTP JIEMOHCT JOTTYCKaeT JIOTTyCKa
HCII0JIb30BaTh upyer 3HaHUE | UPYET 3HAHUE | OIIUOKH, eT

CUCTEMY CUCTEMBbI CUCTEMBI CBSI3aHHbBIC C | MHOTOUYHUCJICHH
JUHTBUCTUYECKUA | JIMHTBUCTUYECKH | JJUHTBUCTUYECKUA | CUCTEMOMOCHOBH | bI€ OLIMOKH,
X 3HAHUH, | X 3HaHUH, | X 3HaHUH, | BIX CBS3aHHBIE  C
BKJIIOUAIOLIEH B | BKIIOYAIONIEW B | BKIIOYalOmed B | (OHETUYECKUX, CHUCTEMOM

cels 3HaHue | ce0s 3HaHue | ce0s 3HaHUE | JEKCUYECKHX, OCHOBHBIX
OCHOBHBIX OCHOBHBIX OCHOBHBIX rpaMMaTHYECKuX, | POHETHYECKUX,
dboHEeTUUYECKUX, dboHEeTUUYECKUX, (hoHETHYECKUX, cJI0BoOOpa3oBare | JEKCHUUYECKUX,
JIEKCUYECKUX, JIEKCUYECKUX, JIEKCHUYECKUX, JBHBIX SIBICHUW U | TPAMMAaTHYECKHU
rpaMMaTHYECKUX, | TPAMMAaTUYECKHX, | [PAMMATHYECKUX, | 3aKOHOMEPHOCTE | X,
CJI0BOOOpa3oBaTe | cIOBOOOpa3oBare | CIOBOOOpa3oBaTe | i IIpH | CJI0BOOOpa3oBa
JBHBIX SIBJIEHUU U | JIbHBIX ABJICHUM U | JbHBIX SIBICHUN U | MOJIETUPOBAHUU | TEJIbHBIX
3aKOHOMEPHOCTE | 3aKOHOMEpPHOCTE | 3aKOHOMEPHOCTE | KOHCIIEKTA YpOKa | SBJICHUHN u
71 171 npu | 1 npu 3aKOHOMEPHOCT
(GYHKIMOHUPOBAH | IPOCKTUPOBAHUU | TIPOSKTHUPOBAHUU e npu
U  W3y4aeMoOro | KOHCIEKTa ypOKa | KOHCIIEKTa ypoKa. MOJICJIUPOBAHU
MHOCTPaHHOI'O Homyckaet U KOHCIIEKTa
A3bIKA, ero OIIIMOKH. ypoKa. [Ipu
(G YHKIIMOHATBHBI Bosmoxna peanuzanuu

X CaMOKOPPEKITHS ypOKa,
PasHOBUIAHOCTEM | IEMOHCTPHPYET | JEMOHCTPUPYET | B I[EJIOM | BHEYPOUHOI'O
[1K-10.1.Bnaneer | ymenue yMEHue JEMOHCTPUPYET | MEPOIIPUATHUS
CUCTEMOM MIPOBOJIUTH YPOKHU | MPOBOJAUTH YPOKH | YMEHHUE MHOTOYHUCJIEHH
JUHTBUCTUYECKA | M BHEYPOUHBIE | U BHEYPOUHBIC | IPOBOJUTH YPOKH | bIE OIINOKH,
X 3HAaHUU [ | MEPONPHUATHS C | MEPOTIPUATHAS C | M BHEYPOYHBIC | CBA3AHHBIE  C
pereHus Y4E€TOM CHCTEMBI | YYETOM CHUCTEMBI | MEPOIPUITUS  C | OTCYTCTBUEM
npodecCUOHANbH | TMHIBHCTHYECKH | JIMHTBUCTHYECKH | YUETOM CHCTEMBI | TOHUMAHHUS

bIX 3a7a4 X 3HaHUH, | X 3HAHUM, | JMHIBUCTUYECKUA | CHCTCMBUIMHIBU




BKJIIOYAIOIIEM B | BKIIIOYAIOIIEH B | X 3HAHUM, | CTHUECKHX
cebs 3HaHUe | ceds 3HAHME | BKJIIOYAIOLIEH B | 3HAHUU.
OCHOBHBIX OCHOBHBIX cebs 3HaHue | Jloruka
dboHeTHYECKUX, (hoHeTUYECKUX, OCHOBHBIX HapylIeHa
JIEKCUYECKUX, JEKCUYECKUX, (oHeTHUECKUX,
rpaMMaTHYeCKUX, | TpPaMMaTHYECKHX, | JISKCHUECKHUX,
CIIOBOOOpa3oBare | CIIOBOOOpA3OBaTe | rpaMMAaTUYECKUX,
JIbHBIX SIBJICHUH U | JIbHBIX SIBICHUH. | CIIOBOOOpa3oBare
3akoHOMepHocTe | IIpu HaJIU4MH | JIbHBIX SIBJICHUM.
7| [0)1105(310) 4 Ho JIONYCKAeT
BO3MOXKHA OLINOKH
CaMOKOPPEKITHS
BIIQJICETCUCTEMOM | BIIaJIeeT BiajaeeT 0azoil B
JIMHTBUCTUYECKU | CUCTEMOU CUCTEME
X 3HAaHUU 8 | IMHTBUCTUYECKH | JIMHTBUCTHUYECKU
CTPYKTYpPHOTO X 3HAHUM A0S | X 3HAHWM  JUIs
aHammza  YMK, | crpykrypHOro CTPYKTYPHOTO
YPOKOB anammza YMK, | ananmza YMK,
COKYpPCHHKOB, YPOKOB YpOKOB
BHEYPOUHOTO COKYPCHHKOB, COKYPCHHKOB,
MEPOIPUITUS BHEYPOUHOT'O BHEYPOUHOT'O
MepornpusaTus. Ho | Mmeponpusitusi, HO
HEKOTOpBbIE aHaJIn3
CTPYKTypHBIE MpEJICTAaBICH HE
KOMIIOHEHTBI B | IIOJIHOCTBIO,
aHanmse HE | JOMYyIeH psn
[IPE/ICTaBJICHBI. CYILLECTBEHHBIX
OIHUOOK.
OIIK-8. OO0yyvarormmiics OOyuarommiics OO0ygarormmiicst
Crniocoben OO6yuatronuiics JNEMOHCTPUPYET | AEMOHCTPUPYET | HE MOKET
OCYIIECTBIISATh JEMOHCTPUPYET | CPEIHUN ypOBEHb | HU3KUI YPOBEHb | IPUMEHUTh
MEJaroru4ecKyr0 | BBICOKHIT BJIa/ICHUS BJIA/ICHUS HE0OX0IuMbIe
JIeATEIbHOCTh HA | YPOBEHb dhopmamu u | Gpopmamu u | opmsl 51
OCHOBE BJIA/ICHUS pueMaMu nprueMaMu IPUEMBI
CIIEMAATBHBIX dbopmamu Y | B3aUMOJICHCTBUSA | B3aUMOJICVCTBUS | B3AaUMOJECHCTBHU
HAyYHBIX 3HAHUH | MpueMaMu c c sgc
OIIK-8.1. B3aUMOJICUCTBUS | C POAUTEISAMH | C pOAUTEISAMU | C  POAUTEINAMHU
ITpumensier c (3aKOHHBIMH (3aKOHHBIMU (3aKOHHBIMH
METOJbl aHAJIN3a | C  POJUTENSIMM | IPEACTABUTENSAM | MIPEACTABUTENSIM | IIPEICTABUTEIS
MeAarorndecko | (3aKOHHBIMU 1) 00ydJaromuxcs | ) oOydaroluxcs | MH)
CUTYyalluH, MPEJICTaBUTENSIM | C YUETOM | C y4eToM | o0ydaroumxcs
npodeccuoHaiIbH | M) o0ydaromuxcs | TpeOoBaHUM TpeOoBaHUI c Y4ETOM
ol peduiekcuu Ha | ¢ Y4ETOM | HOPMATHBHO- HOPMaTHUBHO- TpebOBaHMI
OCHOBE TpeGoBaHUI MPABOBBIX AKTOB | IPABOBBIX AaKTOB | HOPMATHBHO-
CIIEHUATIBHBIX HOPMAaTHBHO- B cdepe | B cdepe | MpaBOBBIX
HAyYHBIX 3HAHUH, | IPABOBBIX AaKTOB | 00Opa30BaHUS o0Opa3oBaHus aKToB B cdepe
B TOM 4YHCIE B |B chepe o0OpazoBaHus
IIPEIMETHOU o0Opa3oBaHus H
oOacTu WHIUBUTyTbHOU
OIIK-8.2. CUTyaluu
[Ipoextupyer u | oOyueHus,
OCYIIIECTBIISET BOCTIUTAHHSI,
yueOHo- pa3BUTHS




BOCIIMTATEIBHBIA | O0yUYaIOIErocs

nporecc c

Onopou Ha

3HAHUSA

MPEAMETHOU

obnacty,

IICUXO0JIOT0-

nearoruyeckue

3HAHUA "

HAy4YHO-

000CHOBaHHbIE

3aKOHOMEPHOCTH

OpraHu3aluu

0o0pa3oBaTenbHOT

0 Ipolecca..

YK-4.1. Bnaneer | ChopmupoBann | ChopmupoBann | O6mme, HO He | OparMeHTapHBI
CUCTEMOM HODPM | bl€, bl€, CTPYKTYpUPOBaH | €

pYyCCKOro CUCTEeMAaTU3UPOB | CHUCTEMATHU3HPOB | HbIE 3HAHUS | 3HAHUA
JUTEPATypPHOTO aHHblE  3HAHMS | aHHbIE OCHOBHBIX OCHOBHBIX
A3bIKa, POJHOTO | OCHOBHBIX 3HAHUS MIPOLIECCOB MPOLIECCOB
A3bIKa U | IPOLIECCOB OCHOBHBIX M3y4aemMon M3y4aeMon
HOpMaMu u3y4aeMoit MIPOLIECCOB MpeIMETHOM peIMEeTHOM
MHOCTPaHHOTO(bl | IPEIMETHON n3y4aeMoit obnactu, OTBeT | 00JacTH, OTBET
X) A3bIKa(0OB), | 00JIaCTH,  OTBET | MPEAMETHOI OTIINYaeTCs HE OTIWYaeTcs
UCIIOJIb3YET OTIIMYaeTCs o0jacTd, OTBET | HEIOCTATOYHOM HOJIHOTOM
pa3iInyHbIe rIyOUHON U | OTJIUYaeTCs riyOuHoOM U | PaCKpPBITHS
bopmpl, BUJbI | TOJIHOTOU TITyOUHOMN U | IOJHOTOU TEMBI.

YCTHOM U | PACKPBITHS TEMBI; | TOTHOTOMN pacKkpbITUsl TeMBbL. | ['pammaTuyeck
NUCbMEHHON OTIIMYHOE packpbiTust Temsl; | [loutn HE | ue
KOMMYHHKAIIUHU. | BIaJIeHUE OTIIMYHOE HCIIOJIb3YIOTCS KOHCTPYKLUU
YK-4.2. TEPMHUHOJIOTUYEC | BIAJCHUE rpaMMaTUYECKUE | HE
Hcnone3yet KHMM allliapatoM. | TEPMUHOJIOTHYEC | KOHCTPYKIIMM B | HCIIOJB3YIOTCA
A3BIKOBbBIE Hcnonw3ytorcs KHMM allfaparoM. | COOTBETCTBUM C | B COOTBETCTBUU
CpeacTBa Ui | pa3HOOOpa3HbIe Hcnone3yrores IIOCTABJIEHHOU C IIOCTaBJIEHHOU
JIOCTHKECHUS rpaMMaTH4YeCKue | pazHooOpa3HbIe 3aja4ei. 3a7a4en.
npodeccuoHanbH | KOHCTPYKIIMK B | rpamMarudeckue | ['pammartudeckue | bonbiioe

BIX IleJied  Ha | COOTBETCTBUM C | KOHCTPYKIIMM B | OMIMOKH KOJIMYECTBO
PYCCKOM, POJTHOM | IIOCTaBJIEHHOU COOTBETCTBUHM  C | IIPEMATCTBYIOT rpaMMaTHYEeCKU
51 3a/1a4uen. ITOCTaBJIEHHOMN PELICHUIO X OInO0K
WHOCTPaHHOM(BIX 3a/1avyei. KOMMYHHKATHUBHO | TIPETSTCTBYET
) s3bike(ax) B | I'pammarnueckue | Jlomyckaercs 1 3a7a4d, B TOM | PELICHUIO
pamKax OIIMOKHU olHa -  JBe | 4yucie, W I | KOMMYHUKATUB
MEXJIMYHOCTHOTO | OTCYTCTBYIOT. HerpyOble JIOCTHKEHUS HOM 3ajauu, B
u KoMMyHHUKaTHBH | rpamMMaTHueckue | MpodeCCHOHANbH | TOM 4HCIEe, |
MEXKYJIBTYPHOTO | ast 3aja4ya | OUIMOKHU BIX  IHened B | Aus

oO01IeHusl. peleHa B | (HeTouHOCTH), HE | LU(DPOBOIL cpene. | TOCTUKEHUS
YK-4.3. MOJTHOM 00beMe. | mpemsTcTByromme | Jlomyckaercs npodeccuoHab
OcymiecTBisieT MOJHOTE HECKOJbKO (3-7) | HBIX 1elei B
KOMMYHUKAIUIO peneHus omunooK B | uudpoBoii

B udpoBoit KOMMYHHMKATHUBHO | COJEP/KaHUU cpeze.

cpene TUIA M 3amadyu, B TOM | OTBETA.

JOCTHUXKEHUS gucne, W s

podeCCHOHANIbH JOCTHKCHHSI




BIX LeJIe U npogeccuoHaIbH
3¢ pexTUBHOTO BIX  Ieled B
B3aMMOJICHCTBUS 1 dpoBoH cpene.

KpuTepnn H IKaJa OCHUBAaHUSI YCTHOI'O OTBETA

Kpurepun Onenka

JlaH TOJIHBIM, pa3BEpPHYTHIM OTBET HA BOIPOC, MPOJAEMOHCTPUPOBAH
MCYEpIBIBAIOIINE 3HAHUS B PACKPBITUHU TEMBI (IIpO0JIeMbl, BOIIPOCa).
B otBere mposiBusiercs cBOOOIHOE OINEPUPOBAHME TEPMUHAMH H
MOHATUSAMM, YMEHUE BBIICIUTh U OXapaKTEPU30BaTh CYIIECTBEHHBIE U
BTOPOCTEIICHHbIE TPU3HAKK PacCMaTPUBAEMBIX OOBEKTOB (SBJICHUH,
MIPOLIECCOB, MPOOJIEM), PACKPBITh IPUUYUHHO-CIIECACTBEHHBIE CBSI3U.
OTBeT J5OrMYeH, JOKa3aTelIeH, M3JI0KEH HAa HHOCTPAaHHOM S3bBIKE,
JEMOHCTPHUPYET aBTOPCKYIO MO3UIUI0 00yUaoIIerocs.
Moryt OBbITb JONYLIEHbl HEAOYETHI, HCIPABICHHbIE CTYJIEHTOM
CaMOCTOATEJIHO B ITPOLIECCE OTBETA.
JlaH TONHBIM, pa3BEpHYTBIM OTBET Ha IIOCTaBJICHHBIM BOIIPOC,
MMOKAa3aHO YMEHHUE BBIJCINTh CYUIECTBEHHBIE MPU3HAKH U MPUUMHHO-
CIIEACTBEHHbIE CBsI3U. OTBET YETKO CTPYKTYpUpPOBaH, JIOTHUYEH,
M3JI0KEH Ha HHOCTPAHHOM SI3BIKE. Xoporo (4 6amia)
B orBere nomymieHsl HENOYETHl WM HE3HAYUTEIbHBIC OIIMOKH,
WCIIPABJIEHHbIE CTYAEHTOM C IOMOIIbI «HABOASIIMX» BOIPOCOB
IIpenojaBaTels.
JlaH HEeAOCTAaTOYHO MOJIHBIA U HEJOCTATOYHO Pa3BEPHYTHIN OTBET.
Jloruka u nocie0BaTeIbHOCTb U3JI0KEHNSI UMEIOT HapYIICHHUS.
JlomyiieHbl CYIIECTBEHHbIE OIIMOKA B PACKPBITUW TMOHATHH WU
ynoTpeOIeHUN TEPMUHOB.
CTyneHT He CIOCOOEH CaMOCTOSTENbHO BBIIEIUTH CYLIECTBEHHBIE | Y I0BJIETBOPUTEIBHO
MPU3HAKU u MIPUYUHHO-CJIE/ICTBEHHBIE CBSI3H; MOJKET (3 6anna)
MIPOAEMOHCTPHUPOBATH JIMIIL (PparMEHTAPHbIE 3HAHUS MO KaXKIOMY U3
BOIIPOCOB,  IMPOWJUIIOCTPUPOBAB HA MpUMEpax MX OCHOBHBIE
II0JIO’KEHHUS TOJIBKO C TIOMOILBIO NPENOIABaTENS.
PeueBoe opopmiienre TpedyeT monpaBoK, KOPPEKIIHH.
He nonyuen y1oBieTBOpUTENbHBINA OTBET Ha BOIIPOC.
[TposiBeHO HE3HAHWE BaKHEUINTUX TIOHSATHM, KOHIIETIIHHI, (PaKTOB.
B oTBeTE OTCYTCTBYET JOTHKA.
JloronHUTENbHBIE W YTOYHSIOIIME BOMPOCHI IMpernojaBaTens He
IIPUBOJIAT K KOPPEKIIMH OTBETA HA TIOCTABJIEHHBIN BOIPOC.

8. YYHEBHO-METOANYECKOE U TH®POPMAIIMOHHOE OBECIIEYEHUE

JUCHUITTIMHBI (MO YJIA)

Otnuuno (5 6amioB)

HeynosnersopurensH
o (0 6annoB)

8.1. [lepeueHb OCHOBHOI Y4eOHOM JIUTEPATYPbI

=

Iansniepun U. P. TekcT kak 00BEKT JTMHTBUCTHUECKOTO HccieaoBanus. — M., 2019.

2. Jlammmaa M.H. CTrinucTrka COBPEMEHHOTO aHTIIMICKOTO sI3bIKa. — MOCKBa. AKaJeMusl.
C.-TTerepOypr, 2015.

Kyxapenko B.A. [IpakTuKyM 110 CTHJIMCTHKE aHIJIMUCKOTO s13bIKa. — M., 2019.
Moposkuna T.B. JIMHrBUCTHYECKHMI aHAJIM3 U MHTEPIPETALMS XYAOKECTBEHHOIO TEKCTa
[DnexTpoHHBIN pecypc]: yueOHOe mocoOue. YIIbsTHOBCK: Y IbTHOBCKHM TOCYAapCTBEHHBIN

How



negarornyeckuii  ynusepcurer umenu W.H. VYaesnosa, 2015. Pexum pgocrymna:
http://www.iprbookshop.ru/59163.html
8.2. IlepeyeHb 10MOJTHUTEIbHON YUeOHOM JTUTEPATYPBI
1. Koconoxkuna JI.B. TlpakTuyeckas CTHIIMCTHKA aHTJIMHCKOrO si3bika. — PoctoB-Ha-/loHy.
2004.
2.0cusiHoBa A.B. MHTepriperanus XyI0XKECTBEHHOTO TEKCTa (MPAKTHKYM) [DJIEKTPOHHBIN
pecypc]: yae6HOoe mocobue. OpeHodypr: OpeHOyprckuii Tocy1apCTBEHHBIN YHUBEPCUTET,
OBC ACB, 2016. Pexxum mocryma: http://www.iprbookshop.ru/69900.html
3.Pasunkuna H. M. ®ynkinmonanbHas cruiuctuka. — M., 2004.
4.Pazunkuna H.M. [IpakTukym 1o CTUJIMCTHKE aHIJIMICKOrO si3bika. — M., 2004.

9. MaTepuajibHO-TEXHUYECKOE o0ecnevyeHre JUCHMIIIMHBI
Jnst  ocymiecTBIEHUsT 00pa3oBaTENbHOTO Ipolecca IO AWCHUIUIMHE HUMEETCs  CIeayromas
MaTepuaIbHO-TeXHUYEeCKas Oa3a:
1. Cnenumansno 060pyn0BaHHAsS MyJIETHMEIUHHBIMY JEMOHCTPAIIMOHHBIME KOMILIEKCAMHM
nekuonHas ayautopus (aya.203);
2. Aynutopus Ne 210 nis mpoBeneHus 3aHatuil cemuHapcekoro tumna(l kommeiorep, 1 HOyTOYK, 1
IIPOEKTOD);
3. 1 Jlunradounsrii kabuuner (ayn.107);
4.1 xomnbIOTEPHBIN Ki1ace ¢ BbIxo1oM B MHTepHeT (aya. 511);
OcHaileHHOCTh  1a0OpaTOPHBIX TMOMENICHWH UM YCJIOBUS paboThl B HUX OOydaromuxcs
COOTBETCTBYIOT TPEOOBAHUAM TEXHUKH 0€30MaCHOCTH.

10. MeToauyeckue ykazaHus AJis1 00y4arouxcs
[Ipuctynas kK U3y4yeHHIO AUCLUUIUIMHBI, 0OyYaIOIIMMCS 11€JecO000pa3HO 03HAKOMUTHCS ¢ ee paboueil
MporpaMMoii, y4yeOHON, HayyHOM M METOJIMYECKOW JIUTepaTypoll, umerouieiicss B OubinoTeke
YHHUBEPCUTETA, & TAKXKE C NIPEAIAra€MbIM IIEPEYHEM 3a1aHUM.
Pexomenoayuu no noozomoske Kk RpAKMU4eCKUM 3AHAMUAM
B xone moAroToBKM K MPaKTHYECKUM 3aHATUAM HEOOXOIMMO H3YyYUTh OCHOBHYIO JIUTEpaTypy,
O3HAaKOMHUTBCSI C JIONOJHUTEIBHON JHUTEpPaTypod, HOBBIMU MYOJUKALUAMU B HEPUOAUYECKUX
U3JIaHuAX: XKypHajax, razerax u T.4. [Ipu 5ToM Ba)KHO y4nTBIBaTh PEKOMEHJAINK IPENOAABATENS] U
TpeOoBaHusl yueOHOW mporpaMmbl. BakHO Take ONMMpaThCcs HAa KOHCIEKTHI Jekmnuil. B xoxe
3aHATHUS BaXXHO BHUMATENbHO CIIYIIATh BBICTYIUIEHUS! CBOMX OJHOKYPCHHUKOB. [Ipu HEeoOxomumocTH
3aJ1aBaTh UM YTOYHSIIOIINE BOIPOCHI, aKTUBHO y4acTBOBAaTh B 0OCYKJIEHUH U3y4aeMbIX BOIIPOcoB. B
XOJIe CBOETO BBICTYIICHHS 11€71€C000pa3HO UCIOIb30BATh KaK TEXHUYECKUE CPeICTBA O0YUEeHHUs, TaK
Y TPaJMIIMOHHBIE, TO €CTh JOCKY U MeJ (TIpU HEOOXOTUMOCTH).
Opzanuzayun eHeayOumopHoil 0eameabHOCmU 00y4aouuxcs
BueaynutopHas  gesTenpbHOCTh  oOywaromierocss IO JaHHOW JUCHUIUIMHE Mpeirojaraer
CaMOCTOSITENIbHBIA MOUCK HMH(OpPMAIMM, HEOOXOJUMOM, BO-TIEPBBIX, AJIS BBINOJHEHUS 3aJaHUMN
CaMOCTOSITENIbHOM paboThl (MHBapHMAHTHOM M BapUaTUBHOM yacTeil) W, BO-BTOPBIX, MOJATOTOBKY K
TEKyIIEeHd U IPOMEXKYTOUHOM arTecTaluu. Y CHElIHas OpraHu3alus BPEMEHH 110 YCBOSHHUIO JAHHOMN
JUCIUIUIMHBL BO MHOTOM 3aBHCHUT OT HAJIMYMsI y 0Oy4aIOLIerocsi yMEHUsl CaMOOPIaHU30BaTh ce0s 1
CBOE BpeMs AJIs BBINOJIHEHMS IPEAJIOKEHHBIX JOMAIIHUX 3aJaHU.
Iloozomoexka k 3auemy (3x3ameny)B Tmporecce NOATOTOBKM K 3adyeTy oOydaromemycs
peKOMEHAyeTcs TaK OpraHu3oBaTh CBOIO y4yeOy, dYToObl Bce BHAB pabOT U 3aJaHM,
MpelyCMOTPEHHbIE paboueil mporpaMmoi, ObUIM BBIMOJHEHBI B CpoK. OCHOBHOE B MOATOTOBKE K
3a4eTy - 3TO MOBTOPEHHUE BCEro Marepuana y4yeOHOW AMCUMIUIMHBL. B THM MOATOTOBKM K 3aueTy
Heo0X0IMMO H30eraTh Ype3MEpHOU Meperpy3ku yMCTBEHHOU paboToii, uepenys Tpya U oTabiX. [lpu
MOJITOTOBKE K cJlaue 3ayeTa cTapaiTech BeCh 00beM pabOThl paclpelessiTh PaBHOMEPHO MO THSM,
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OTBCACHHBIM JIs1I NOATOTOBKM K 3a4Y€Ty, KOHTPOJHUPOBATH Ka)KI[Hﬁ JCHb BBIIIOJIHCHUA pa6OTBI.
Jlydiie, ecinu MOXKHO MEPEBBINOIHUTD IU1aH. Torna Bceraa Oyner pezeps BpemeHu. [Ipu noaroroske
K 3a4eTy I1eJIeCO00pa3HO MOBTOPSTH MPOWICHHBIH MaTepual B CTPOrOM COOTBETCTBUH C Y4eOHOM
IIPOrpaMMOii, MPUMEPHBIM NIEpEYHEM yUEOHBIX BOIPOCOB, 331aHUI, KOTOPbIE BEIHOCSATCS Ha 3a4eT U
coJlepKaIIMXCs B JAaHHOU IIpOorpamMMe.

11. CnenuajibHble YCJIOBHS 1JIs1 HHBAJIU/I0B U JIMI
C OrPaHUYEHHBIMH BO3MOKHOCTSIMH 310POBbSA

[Ton coenuaJbHBIMU YCJIOBHUSMH JUIsl TONYYCHHs] OOpa30BaHUS OOYYAIOIIUXCS C
OTPaHUYCHHBIMH BO3MOXXHOCTSIMH 37I0POBbSI TOHUMAIOTCS YCJIOBUS OOYy4YEHHUS, BOCIUTAHUS H
pa3BUTHUS TaKUX CTYICHTOB, BKIIOYAIONIME B Cce0S UCIOIB30BaHWE TMPH HEOOXOAMMOCTH
aJanTUPOBAHHBIX 00pa30BaTEIBHBIX MPOTPaMM M METOJIOB OOYYCHHUS M BOCIIMTAHUS, CICIIUATBHBIX
y4eOHUKOB, YU4EOHBIX TTOCOOUN U TUAAKTUYCCKUX MATEPUAJIOB, CIICUATBHBIX TEXHUUECKUX CPEICTB
00y4eHHSI KOJUIGKTUBHOTO M WHJAMBUAYAJIBHOTO TOJb30BaHUS, MPEIOCTABICHUE YCIYr aCCUCTEHTA
(mOMOILIHMKA),  OKAa3bIBAIOLIETO  HEOOXOJUMYIO  IIOMOIIb, IPOBEAECHHUE  TPYNIOBBIX U
WHIUBUAYAIBHBIX KOPPEKIMOHHBIX 3aHATHHA, oOecredeHue JOoCTyma B 3[JaHUS By3a M JIpyrue
yCIIOBUs, 0€3 KOTOPBIX HEBO3MOXXHO WJIM 3aTPYJAHEHO OCBOCHHUE OOpPa30BaTEIBHBIX MPOrpaMMm
00y4aroIuXxcsi ¢ OrpaHMYEHHBIMUA BO3MOKHOCTSIMU 37I0POBbSI.

OOydyenne B pamMKax Yy4eOHOW JUCHUIUIMHBI OOYYAarOIIMXCS C  OTPAaHUYCHHBIMHU
BO3MOXXHOCTSIMU 3JI0POBbSI OCYIIECTBIISIETCSA C YIETOM OCOOCHHOCTEH MCUXO(PU3UIECKOTO PA3BUTHS,
WHIUBUIYATBHBIX BO3MOXHOCTEH M COCTOSIHUS 3/IOPOBBS TAKUX 00YJIAFOIIIHXCSI.

OOyyenne no y4eOHOH IUCHUILIMHE OOYYAIOIIUXCS C OrPAaHUYEHHBIMH BO3MOXXHOCTSIMHU
3I0pOBbSI MOXET OBITh OPraHW30BAHO KAaK COBMECTHO C JAPYTMMH OOYYArOIIMMHCS, TaK W B
OTJENbHBIX IpyNnax. B nensx AocTynmHOCTH 00y4eHHs 110 AUCHUIUIMHE 00eCeunBaeTCs:

1) auist wI ¢ OrpaHMYEHHBIMUA BO3MOYKHOCTSIMU 37I0POBbS 110 3PEHUIO:

- HaJIM4Ke albTepHATUBHON BepcuM O(hUIIMAIBLHOTO caliTa MHCTUTYTA B ceTu «MHTepHeT» AMis
c11a00BHUIAILINX.

AHHOTanusA padoyeil NPOrpaMMbl JUCHUILIMHBI (MOAYJISA):

b1.B.04 «CTRiIMCTHYECKHIT aHAJIM3 TEKCTa»
1. Heap ocBoenns auctuUIMHBIB1.B.04«CTHIMCTHYECKHMH aHAJIM3  TEKCTa»SBIIICTCS
¢dopMHpOBaHHE TPAKTMYECKUX YMEHMH M  HaBBIKOB, HEOOXOIUMBIX JJISi  BBINOJIHEHUS
CTHJINCTUYECKOTO aHajn3a XYJOXKECTBEHHOIO TEKCTa, HAIPaBJICHHBIX HA CHATHE TPYIHOCTEH
MTOHMMAaHHUs XyJ0’KECTBEHHOI'0 TEKCTA U TIOJrOTOBKY K €r0 MHTEPIPETALUH.

2. MecTo AMCHHMILVINHBI B CTPYKTYpe 00pa30BaTeIbHON NMPOrpaMMbl

Huctunmuna B1.B.04 «CTuiaucTHYecKHil aHAIU3 TEKCTA»OTHOCUTCS K YacTH MOIYJIs,
¢dbopMHpyeMOro y4yacTHUKaMH O0pa3oBaTeIbHBIX OTHOIIEHHIydeOHOro MjaHa ydeOHOro IUlaHa
(ocHOBHOW mpodeccuoHaNbHOM 00pa30BaTENIbHOM MPOrPaMMBI)IIOATOTOBKM  OakanaBpoB IO
Hanpasienuto 44.03.01 Ilenarornyeckoe oopazoBaHue, HarpaBIeHHOCTh (poduiib) «MHOCTpaHHBII
SI3BIK (QHTJIMACKHN)».

3. TpeGoBaHus K pe3yJibTaTaM OCBOCHHMS AMCHUIIIHHBI(MOAYJIA):
JucuunrHa HarpasiieHa Ha (OpMUpOBaHHUE CIEAYIOIUX KOMIIETEHIMH BhlTyckHUKa: YK-4,
OIIK-8, ITK-10.

4.00masi TpyA0eMKOCTh AUCHUILIMHBI (MOAYJIsI) COCTaBJIsIeT 6 3aueTHbIe eTMHUIIBI (216
YacoB).
5. Cemectp: 4,5.
6.0cHOBHBIC pa3/iebl AUCUUIIMHBI (MOLYJ151)
1.BBenenue B npeamertlienu u 3agaum kypca
2.0npeneneHne NOHATUSL KTEKCT». Pa3anuHble TOUKU 3peHust
3.513bIKOBBIE CPEACTBA CTHJIMCTUYECKOTO aHAIU3a TEKCTa
4.TekcT Kak OOBEKT IMHTBUCTHUYECKOTO aHATN3a



5.MudpopmatuBHOCTh TeKCTa. Buibl TekcTOBOM MH(OpMAIK

6.OCHOBHBIE TEKCTOBBIE KaTETOPHU.

7.OYHKIMOHATIBHO-CMBICIIOBBIE U (DYHKIIMOHATBHO-CTUIIMCTUYECKHUE THITBI TEKCTOB.
8.Cnennguka Xym10KeCTBEHHOTO TEKCTa KaK 00BEKTa JIMHTBUCTUYECKOTO aHAIH3a.

7.DopMBbI TEeKYIIEro KOHTPOJISI yCIeBAeMOCTH U NMPOMEXKYTOYHOH aTTecTamun:3ader/3auver ¢
OLICHKOI

8.ABTOpBI: AbOmycaiiamoBa M.M. K.(.H., TOIIEHT.



