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1.1leap 1 3a1a9d  OCBOEHHS AUCIHUILIHHBI

«JIMHrBOCTMIIMCTUYECKUIN aHAIM3 TEKCTa» — BaKHEHIlas IUCIUIUIMHA, MpPU3BaHHAS
obecreunTh OOIIETEOPETUUYECKYIO MMOATOTOBKY OakanaBpoB 1Mo HampapiieHUIo noarotoBku 44.03.05
— moarotoBku OakanaBpoB mo HamparieHuio 44.03.05 Ilemarormyeckoe oOpa3oBaHHE C JIBYMS
npodmisaMu «PotHOM A3bIK U TUTEepatypa» U «MHOCTpaHHBIN S3BIK ».

OcHoBHasi ee Lenb 3aKirvaeTcs B (OPMHUPOBAHUHU MPAKTUYECKHMX YMEHUN U HaBBIKOB,
HEOOXOJMMBIX JJIsl BBIMOJHEHHUS JMHTBOCTHJIMCTHYECKOTO aHAIM3a XYHO0XKECTBEHHOT'O TEKCTa,
HaIpaBJIEHHBIX Ha CHATUE TPYJHOCTEH MOHMMAaHUS XYA0KECTBEHHOI'O TEKCTa U MOJArOTOBKY K €ro
UHTEPIIPETALNH .

Cpenu mpUOPUTETHBIX 3a7lad B MPENOJIaBaHUU JAHHOTO Kypca MOKHO TaKKe BBIICIUTH
MOJyYeHWE CTYACHTAaMH HEOOXOJMMOW CYMMBI 3HAHHMH, TEOPETHUYECKH 0000mammux ¢
CUCTEeMATHU3HUPYIOIIUX CBEICHUS 10 COIMOJIMHIBUCTUYECKUM U IparMaTU4eckuM acreKkTam
pa3NUYHBIX (YHKIMOHAJIBHBIX CTUJICH AaHIJIMHCKOTO S3bIKa W 10 OCHOBHBIM IpoOiieMam
JUHTBUCTUYECKOMN CTUITUCTHUKH.

JlaHHas muCHUIUIMHA MpU3BaHa c(OPMHUPOBATH U YIITyOUTh JTMHTBUCTHUYECKYIO TOJATOTOBKY
CTYJCHTOB, IPUBUTH CTYACHTAM MPOYHBIC U IIyOOKHE 3HAHUs, PACKPBIBAIOIINE MPEICTABICHUE O
CTHJIMCTUYECKMX OCOOCHHOCTSIX $S3bIKa B COBOKYIMHOCTH W B3aMMOCBSI3M €0 Pa3HbIX CTOPOH,
HEOOXOJUMBIX JUIsl PAllMOHAJIBLHON TOCTAHOBKM M HEMPEPHIBHOTO COBEPIIEHCTBOBAHUS IPOIECcca
o0y4eHHs TpPaKTUKE pedYd Ha HU3ydaeMoM si3bike. HaydHo-mccienoBaTenbckas AesTeNbHOCTh
OakamaBpa 3aKjilO4aeTcs B OpraHu3alud  MHGOPMAIMOHHO-TIOUCKOBOM  JESTENbHOCTH,
HAIpPaBJICHHOW Ha COBEPIICHCTBOBaHHME MPO(MECCHOHAIBHBIX YMEHHU MPUMEHSITh TEOPETHUYECKHE
3HAHUA [0 CTUJIMCTUYECKOMY aHAJIN3Y TEKCTOB B MPOPECCHOHATBHON AESITEIbHOCTH.

2.MecTo ITUCHMIIMHBI (MOAYJIs1) B CTPYKTYype 00pa3oBaTe1bHOIi MPorpaMMbl

Jucrtumauaa (b1.B.11) «JIMHrBOCTHIIMCTUYECKUN aHAIM3 TEKCTa»  OTHOCHTCS K
yacTh MOAyJs, (OPMHUPYEMOT0 y4YaCTHUKaMU OOpa30oBaTEeNbHBIX OTHOIIEHUH Y4eOHOro IulaHa
OIIOII BO 3++ noaroroBku GakanaBpoB 1o HanpasieHuto 44.03.05 Ilegarorudeckoe oopazoBaHue
¢ 1Byms npoduinsmu «PoaHOM A3bIK U uTeparypa» U «HOCTpaHHBIHN SA3BIK ».

Huctmmumaa  (b1.B.11) «JIMHIBOCTHIIMCTHYECKUI aHAM3 TEKCTa»  Oa3upyercs Ha

KOMIIETEHIMSX, 3HAHUAX, YMEHMAX U HaBbIKaX, COPMUPOBAHHBIX Yy O00YYaIOLIUXCS B pPe3ysbTaTe
U3y4eHHs TUCLUUIUIMH: «VHOCTpaHHBIN s3bIK», «BBeneHue B s3bIKO3HaHUE», «lIpakThka ycTHON U
MIICBMEHHOW peun», «JIEKCMKOIOrus aHTIUICKOro s3bikay», «JloMamnee uteHue», «JIuteparypa
Anrmnn» «TeopeTnueckas rpaMMaTHKa aHTTIMHCKOTO SI3bIKa», «CTHIINCTUKA aHTIIMHCKOTO SI3bIKaY.

Komnerennuu, chopMUpoBaHHBIE B MPOLECCE W3YUEHUS AUCLUILUIUHBI, HEOOXOIUMBI IS
OCBOEHUSl COJEpKaHUS JTUCHUIUIMH 1O BBIOOPY CTYAEHTa, BBINOJHEHUS 3ajaHuil (yueOHOM,
MIPOM3BOJICTBEHHONW MpPaKTUK, HAyYHO-HUCCIIEN0BATENbCKONH pPAadOThl) M TMOATOTOBKM K HTOTOBOM
aTTEeCTallUN.

MHHOBAaIIMOHHBIM KOMIIOHEHT Kypca 3aKilouaeTcsi B OOHOBJIEHMU COJEp)KaHUS Ha OCHOBE
MOCJIEAHUX JIOCTH)KEHUH B 00JacTU CTHJIMCTUKM M NMPAarMacTHJIMCTUKUA U B OPHEHTAllMU Kypca Ha
KOMIIETEHTHOCTHYIO TIapaJurMy COBPEMEHHOTO 00pa3oBaHMsA: TOJIy4aeMble 3HAHMS CIyKaT
KOTHUTHUBHOM OCHOBOHM sl Npo(ecCHOHANBHOW caMopealn3allid M CaMOCOBEPIIECHCTBOBAHUS
CIELMANNCTOB, Ui yMEHHUs peuarbh MpodecCHOHANbHBIE 3a7auyd B KOHKPETHBIX CHTYalUsiX
poeCCUOHATTLHON IEATEIEHOCTH.



3. [InanupyeMble pe3yJbTaThl 00yUeHHs M0 TUCHHUILINHE

B pesynbpTare OCBOGHMS CONEpXKaHHs MPOrpaMMbl y OakaiaBpa TOJDKHBI OBITH C(OPMHUPOBAHBI
KOMIICTCHII WU

®opMupyemMble KOMIIETEHIIUH IlepeyeHb NJIAHMPYEMBbIX Pe3yJIbTATOB
00yuyeHus 0 TUCHUILINHE

Kon ‘ HaunmenoBaHmue

IIpodeccnonanbubie komnerenuuu (I1K) no Bugam npodeccnonaibHOI 1eATEIbHOCTH
[1K-4 Crocobrocte  ocpamBate W | [IK-4.1.  3Haer: 3aKOHOMEPHOCTH, NPHHLMIBI U
MCTIONIB30BAT 6a3oBbIE | ypoBHK (JOPMHUPOBAHMS M PEATM3ALMH COICPIKAHUS
HAyIHO-TCOPCTUICCKAC  SHAHIA | Gna30BaHMs 110 MHOCTPAHHOMY SI3BIKY; KOMIOHEHTHI
MPAKTUYICCKUEC YMCHUA IO NPEAMCTY

. Cofiep)KaHUsT  OOydYCHUs JIMHTBOCTUITUCTHICCKOMY
B HpO(l)eCCI/IOHaJ'IBHOI/I ACATCIIPHOCTHU
QHAJIU3Y TEKCTOB M MPUHLHUIIBI KX 0TOOPA.

IIK-4.2. VYwMeer: ocylecTBIsATE OTOOP COAEPIKAHUS
O6yquI/IH 10 JIMHTBOCTUIIMCTUYCCKOMY  aHAJIM3y
TEKCTOB B COOTBETCTBHU C LCIAMU U BO3PACTHBIMU
OCOOCHHOCTSIMH 00YYaIOTIIXCS.

T1K-4.3. Brnanmeer:  mpeaMeTHBIM  COAEpKAHUEM
AHIJIMACKOTO SI3bIKA, TEOPUEH M IPAKTHKOU
AHTJIMMCKOTO sI3bIKa, METONUKOW €€ mNpernoaaBaHus;
YMEHHSAMHA OTOOpa BapUaTHBHOTO COJACPIKAaHUS C
YY4ETOM B3aUMOCBSI3M YPOUYHOW M BHEYPOUHOH (hopMm

o0OyueHus JIMHTBOCTWJIMCTUYECKOMY  aHaAIU3y
TEKCTOB.
[1IK-4.4. Criocoben K peanu3anim

KOMMyHI/IKaTI/IBHO'L[€J'I€COO6P33HBIX MO,Z[CJ'Ieﬁ HWHOA3BIYHOI'O
PpeUCBOTO MOBCACHUSA B CTCPCOTUIIHBIX KOMMYHHKATUBHBIX
CUTyallsiaX B YCIIOBUAX O6H.IGO6pa30BaT€J'IBHOI71 IIKOJIbI

4. TpynoémMkocTb U3ydeHH sl AUCHUTIIHHBI
O6mas TpymoeMkocTh quctuiuinabl coctasiser 3 3ET, 108 yacos

Bun yae6HOM paboThI Ounas popma 3aouHas
00y4yeHHs dopma
oOydeHus
AyIUTOpHDBIE 3aHATHS (BCEro) 57 63
Jlexrum 7 2
[IpakTuueckue 3ansatus (I113) 8 4
Cemunapsl (C)
JlabopaTtopusie padoTsr (JIP)
CamocrosiTesqibHasi padoTa (Bcero) 57 63
[TpopaboTka MaTepuana JeKIui, MOArOTOBKA K
3aHITHIM
CaMocCTOsATENbHOE U3YYEHHUE TEM
DK3aMeH
KypcoBoii npoekt (paboTta)




Pacuetno-rpaduueckue paboTsl

KonTponbHbie paboThl

Pedepar

IInoMexkvTouHasi arTecTamus (3ader, 3auer B 10 3auer
IK3aMeH) cemecTpe 3

OO01ast TPy10eMKOCTh 72 72

5.Coep:kanne TUCHUNIMHBI (MOTYJIA)
5.1.Pa3aennbl AMCHUILIHHBI (MOAYJISA) M TPYA0EMKOCTh 110 BUIaM Y4eOHbIX 3aHATHH (B
aKaJeMHYeCKHX 4acax)

Ne HanmenoBanue Bunbl yueGHOI pabOThI U TPYL0EMKOCTh UX U3YUEHUS
pazziena (Temer) Jlexuuu JlaGop. [Mpaxkr. Camocrost | [Tpomexyt
AHCITHILUTMHBI 3aHsaTus 3aHATUS TeJIbHas OYHBI
pabora KOHTPOJIb
OYH ‘ 030 | OYH ‘ 030 | OYH ‘ 030 | O4YH ‘ 030 | OYH ‘ 030
Pasznes 1 JIMHIrBOCTHIMCTHYECCKHUHA AHAJIN3 TEKCTA
1.1 | Beexenue B mpeamer 2 4 6
Ienu u 3agaun Kypca
1.2 | Onpenenenne MOHATHSA | 2 4 2 6 8
«TeKCT». PasnuyHble TOYKH
3peHUs
1.3 | SI3bikoBBIE cpencrsa | 2 2 4 2 8 14
Crienuduka
JIMHTBUCTHYECKOTO  aHaIM3a
TEKCTa KaK pasnena
SI3BIKO3HAHUS W y4eOHOro
npeaMeTa
1.4. | Tekcr KaK 00BeKT | 2 6 2 6 14
JIMHIBUCTHYCCKOI'O aHaJIn3a.
Hroro 3a 1 pazgen 6 2 10 6 19 |16
Pa3znen 2 AHaIU3 Xy10:K€CTBEHHOT0 TEKCTA B CHCTeME JJMHIBUCTHYECKUX TH CIHIJIHH
2.1 | UndopmaTtuBHOCT,  TeKcTa. | 2 2 4 6 12
Buanr TEKCTOBOM
uHpOpMaIH
2.2 OcHOBHEIE TEKCTOBBIC 4 2 6 12
KaTerOpuH.
2.3 | OyHKINOHATBFHO-CMBICIOBBIE | 2 4 8 12
u
(GYHKIIMOHATLHO-CTHIIUCTHYEC
KHE THIIBI TEKCTOB.
2.4 | Cneuuduka 2 4 2 6 13
XYI0)KECTBEHHOTO TEKCTa Kak
00beKTa  JTHUHTBUCTHYECKOTO
aHaM3a.
Hrtoro 3a2 pazaen 6 16 4 26 |49 |3auy|3au.3
Hroro 3a kypce 12 |4 32 8 57 |63 |3au |3au.3




5.2.Conep:xanue pa3ieioB TUCHUILUINHBI (MOIYJIs1) M TPYAOEMKOCTH 1O
BHaM Y4eOHBIX 3aHATHI (B aKaJeMHYECKHX Yyacax)

JIMHI'BUCTHUYCCKOI'O aHaJIn3a.

Tabmuna 4
NQ HaunmeHoBaHue pa3aeja Couepmalme
JUCIHHUIIJINHBI
Pasznea 1.
Pasznea 1 Ctuancruueckuid aHAJIN3 TEKCTA
Conep:kaHue JeKIMOHHOTO Kypca

1.1. OmnpeneneHne nmoHATHAICTOpHYIECKOe pa3BUTHE TIOHATHA «TEKCT». EmuwHCTBO (DOpMBI M
«TeKCT». PasnmuuaHbie TOYKHCcOAep)aHus B TekcTe. Ompenenenre MOHITHS «TeKCT». TeKCT — KaK|
3peHus CMHMILIA, B3sTas sl aHaimu3a. OOmmas XapakTepUCTHKA BO3MOKHBIX|

MPOLIEAYp aHAJIM3a TEKCTa. TEKCT — KakK IIeJIOCTHAs CTPYKTYypa.
Texct — BbICIIAs €OUHWIIA CHHTAKCHYECKOTO ypoBHA. OOmrue
HpI/IHHI/IHbI HOCTpOCHI/IH XYIIO)KCCTBGHHBIX TCKCTOB: TCKCT
[PEKYPEHIIUS, aHAJIOTHS, KOHTPACT, YaCTHUYHAS PEIPE3CHTAIMsI KaK
YacTh 3HAKOBOM cCUCTEMBbl si3blka. DyHKUUM TMO3THYECKOU
CTPYKTYpPBI TEKCTa: KOMMYHUKaTHBHAs, KOTHHTHUBHAS, SYMOTHBHA,
MHPOpPMAaTUBHAS.

1.2. SI3BIKOBEIE cpencrBallpobnemarnka ¥ 3amaddl JIMHTBUCTHYECKOTO aHAJM3a TEKCTA.
Crnenuduka COOTHOIIIEHHE JIMHTBUCTUYECKOIO aHaM3a TEKCTa U JAPYTUX BHUJIOB
JIMHTBUCTUYECKOTO  aHaM3ajaHanu3a Tekcra. DYHKIMOHANBHBIC XapaKTePUCTUKH KaK YacCTHBIH
TEKCTa Kak paszenajcirydail TMHTBUCTHYECKON XapaKTepUCTHKH TekcTta. COOTHOIIEHHE
SI3BIKO3HAHUST W Y9eOHOTOPCTETUYECKUX W JIMHTBHCTUYECKHX XapaKTEPUCTHK TEKCTA.
peaMeTa

1.3. Texcr KaK 00bekT| O0IIee W pa3jMyHOEC B TOHUMAHUM TEKCTa MCCIICIOBATEIISIMHU,

OCHOBHBIE NpPHU3HAKM TEKCTa M  TEKCTOOOpasyroume (aKTopsl.
COBpEeMEHHOE COCTOSIHME TeOpuu Tekcra. CHHTaKCHYECKHH U
Ha/JICHHTaKCUYECKUI TOAX0Jl K HW3yYeHHI0 TekcTa. Pa3paboTka
BOIIPOCOB JIMHTBUCTHYECKOTO aHAJM3a TEKCTa B COBETCKOW H
BapyOexHol uHrBHCcTHKE 60-X - 80-X TT.

Paznen 2 Ananus XYA0KECTBCHHOI'0 TEKCTA B CUCTEMEC JIMHIBUCTUYICCKUX U CHHUILIMH

2.1. NudpopmaTtuBHOCTh TekcTa. [O0mee W pazanyHOe B IMOHMMAHWM TEKCTa HCCIEAO0BATEISIMH.
Bu bl TEKCTOBOM OCHOBHBIC MPH3HAKH TEKCTa M  TEKCTOOOpasyrolue (pakTOpPBL
nHpOpPMaLUH COBpEeMEHHOE COCTOSIHUE TeOpuH TekcTa. CHHTaKCHYECKHH U

Ha/JICHHTaKCUYECKUI TOAX0J K H3YyYeHHI0 Tekcra. Pa3paborka
BOMPOCOB JIMHTBHCTHYECKOTO aHAJIM3a TEKCTa B COBETCKOH U
3apyOexxHOl muHTBHCTHKE 60-X - 80-X TT.

2.2. DOyHKIMOHAEHO-CMBICIIOBBIE [[eMaTndeckass 1 KOMMyHHKAaTHBHAs 33JaHHOCTh TekcTa. CrocoOsl
138 OTpaKeHHS JEHCTBUTEIHHOCTH B TEKCTE.
(yHKIMOHANBHO-CTHIMCTHYE (DYHKIMOHATBHO-CTHIINCTHYECKHE XapaKTePUCTUKU TEKCTa.
CKHE TUIIHI TEKCTOB. DYHKIIMOHAEHO-CMBICTIOBBIE THITBI PEYd M WX COOTHOIIEHHE C

KOMITO3UIIMOHHO-CMBICJIOBBIMH ~ THIIAMH.  MOHOJIOTHYECKHE U
IMUaOrHYecKie Pa3HOBUIHOCTH TEKCTA.

2.3. Crienmduka . Cnermduka kareropud WHPOPMATHBHOCTH B XYHO0KECTBEHHOM|
XYZ0’)KECTBEHHOTO TEKCTa KakTekcTe. CpelncTBa BEPTHKAJIbHOH CEMAaHTHYECKOH CBSI3HOCTH U
00bEKTa  JTMHIBHCTUYECKOTO[IETEHOCTD XYH0KECTBEHHOTO TEKCTAa. [NonsiTe
aHaIIN3A. accolMaTUBHO-BepOanbpHON ceTtu. llogTekcT B Xyo0’KECTBEHHOM




TIPOU3BCICHUU.

Obpa3 aBTOpa KaK

KOMITO3UITHOHHO-CTHITUCTUICCKUN EHTP XyI0KECTBEHHOTO TEKCTA.
TekcrooOpasyromass  poib  oOpasHbIXx — cpeactB.  JKaHpoBas
crienn(uKa Xy 10KEeCTBEHHBIX TEKCTOB

5.2.1.TeMbl NPAKTHYECKHX/CEMHHAPCKHUX, JAOOPATOPHBIX 3aHATHI U NepeYeHb

3aJaHui
Tabmuma 5
Ne Tema 3aganust  (mnmm Bompochkl s | Popma oTu€THOCTH JIuteparypa
IPaKTUYECKOTO 00CYXIICHUsI Ha CEM. 3aHATHH)
(cemmHApCKOTO,
71a0.) 3aHATHS
Paznen 1. JIMrBOCTHJIMCTHYECKMIA aHAJIM3 TEKCTA
1.1 | Beemenue B JIAT. | 3amaun u MECTO Kypca | YCTHBIH ompoc, CMm. yHKT 7
Ienu u 3anaun JMHIBOCTUIIMCTUYECKMI  aHAJIM3 | TIepeckas,
Kypca «JIAT» TEKCTa CPeIH JAPYTUX AUCLUHIUIMH | 06CYKAEHHUE,
y4e0HOTO IUIaHa. BaxxHocTh | apanuz
JAHHOM JTUCUUTUINHBI TUISL
MOHUMAaHUA HIEUHO —
XYH0)KECTBEHHBIX ~ OCOOCHHOCTEH
TEKCTa
1.2 | OnpenenecHue Hcrtopudeckoe pa3BuTHE MOHATHSA | YCTHBIN OIpoc, CwMm. nyHKT 7

TIOHSITUS «TEKCT».
Paznuunble TOuKH
3peHHUs

«rekct». EnuHcTBO  QOpMBI U
COZIep)KaHUS B TEKCTe.
OmpeniesieHue TOHATHS  «TEKCTY.
TekcT — KaK enUHHUIA, B3ATAs IS
ananmm3a. OOmas xapakTephCTHKa
BO3MOJKHBIX TIPOLCAYp aHalu3a
TekcTa. TeKCT — Kak IIeJIOCTHAs

cTpykTypa. TekcT — BbIcIIas
eJIMHHIIA CHUHTaKCHYECKOTO
YPOBHSL. OOmue NIPUHLIMIIBI
MOCTPOEHUSA Xy10’KECTBEHHBIX
TEKCTOB: TEKCT  PEKypeHLus,
aHaJorusl, KOHTPACT, YacTUYHAas
pernpe3eHTalus KaK qacTh
3HAKOBOM CUCTEMBI sI3bIKA.
OyHKIUU IMO3THYCCKOM
CTPYKTYPBI TEKCTAa:
KOMMYHUKaTHUBHAs, KOTHUTHBHAs,
SMOTHBHA, nH(pOpMaTHUBHASL.

OO1iee TMOHATHE O SA3BIKOBBIX
VPOBHSX WM WX B3aUMOJICHCTBHH.
YPOBHU aKTyalM3aluy SI3bIKOBBIX
€JIMHHIL B XyJ10)KECTBEHHOM

TeKCTe: ¢doHorpaduieckui,
MOp(EMHBIIH, JIEKCUYECKUMA,
CHHTaKCHUYECKUH u ux

B3aUMOJICCTBUA C  acleKTaMu
TEKCTa ACTETUYECKOTO IIEJIoTo (C
o0pa3HbIM  COCTaBOM, TEMaMH,
KOMITO3HIIMECH). BosmoxkHOCTB
OTIFICAHMS TEKCTA TI0 YPOBHSM.

nepeckas,
obcyxaeHue,
aHaIu3




1.3

Cnemmduka
JUHTBHCTUYECKOTO
aHanmM3a  TEKCTa
Kak pasnena
S3BIKO3HAHUST |
y4eOHOTO
npenMera

[IpobnemaTrka u 331291
JTUHTBUCTUYECKOTO aHam3a
TEKCTA. CooTtHoleH1e

JIMHTBUCTUYECKOTO aHAJIM3a TEKCTa
U JpyruxX BHUIOB aHAIN3a TEKCTa.
@yHKIHOHAJIBHBIE
XapaKTepUCTUKH
ciyyait

KaK  YaCTHBIN
JIMHTBUCTHYECKOM
XapaKTepUCTUKU TEKCTA.
COOTHOIIIEHHE OCTETHYECKUX H
JIMHTBUCTUYECKUX XapaKTePUCTHUK
TEKCTA.

YcTHBIN ompoc,
nepeckas,
o0cyxIeHMe,
aHamm3

CM. myHKT 7

14

Tekcr Kak 00BEKT
JIMHTBUCTHYECKOTO
aHaJIM3a.

O0mee u pa3iuyHOe B
MMOHHUMAaHUU TEKCTA
HUCCIICIOBATCIISIMH. OCHOBHEIE
MIPU3HAKU TEKCTa H
TEKCTOOOpasyroIme (hakTopHI.
CoBpeMEHHOE COCTOSIHHUE TEOpUHU
TEKCTA. CuHTaKCUYEeCKUI "
HAJCUHTAaKCHYECKUH IMOAXO0d K
M3y4YeHHI0 Tekcra. Paspaborka
BOHpOCOB JIMHI'BUCTHUYCCKOI'O
aHajgn3a TEKCTa B COBETCKOM H

3apyOexHON JNHUHTBHCTHKE 60-X -
80-x rr.

YcTHBIN ompoc,
repeckas,
o0cyxIeHMeE,
aHanm3

CM. yHKT 7

Pa3nen 2 AHaan3 Xy/I0KeCTBEHHOT0 TEKCTA B CHCTeMe JUHIBHCTHYECKUX TUCHHUILIHH

2.1

HNudopmaTHBHOCTD
TekcTa. Buasl
TEKCTOBOH
UHPOpMAIUH

NupopMaTUBHOCTh KaK OCHOBHAs
TEKCTOBasl KaTeropusi. YPOBHHU
nHGOpPMALMN TEKCTa. AKTyajbHas
nHpopmanus.  KoHuenrtyanbHas
nH(popMaIus, ee OCOOCHHOCTH.
MopgansHOCTb TEKCTa KaK
nHpOpPMATUBHAS KaTeropus.
CriocoObl ee BeIpaxkeHus. CBs3b
CMBICIIOBOM CJIOKHOCTH TEKCTa C
BO3MOKHOCTBIKO Ppa3HbIX YpOBHEU
YUTATEIHCKOTO BOCIIPHUSITHSL.
[onsTHe MIPECYTIO3ULINH.
Bo3moxkHOCTB HECOBMACHHUS
aBTOPCKOM WHTEHIINN u
BocnpusTusl anpecara. l[lonrekcr
KaK JIMHTBUCTHYECKOE SIBICHUE.
OKCIUTMIIUTHBIE W HMMIUTAIATHBIC
Cpe/IcTBa BBIPAKCHUS TOJITEKCTA.
MoJansHOCTb U TIOATEKCT.

YerHsI onpoc,
repeckas,
o0cyxIeHHe,
aHanu3

CM. myHKT 7

2.2

OCHOBHEBIE
TCKCTOBBIC
KaTCTOPHH.

Paznnunnie HOIXOIbI K
BBIZICJIEHUI0 OCHOBHBIX TEKCTOBBIX
kateropuil. CBS3HOCTb TEKCTa Ha
pa3IMYHBIX YPOBHSAX  SI3BIKOBOM

CTPYKTYPBHL. CooTHoIIEHUE
MOHSTHH TIETFHOCTH, CBS3HOCTH,
WHTETpaIiu TEKCTa.

YerHbI onpoc,
nepeckas,
obcyxeHue,
aHamm3

CM. myHKT 7




CooTHoleHne KaTeropuu
WHTerpanuu 1 Kore3uu. CIocoOBI
TEKCTOBOM WHTErpaluu.
Kareropus YJICHUMOCTH BO
B3aUMOCBSI3U c KaTeropueu
WHTETPaIH. Enuantsn
YICHUMOCTH TEKCTa:

BBICKa3bIBaHUE, (PparMeHT TEKCTa,
CJIO’KHO€ CHHTAaKCHYECKOE IIEJI0€E,
a03ar. Tunbl YieHeHus TecTa.

2.3 | OynkuuoHaneHO-¢ | TemaTnueckast u | YCTHBII onpoc, CM. myHKT 7
MBICIIOBBIE U | KOMMYHUKATHBHAs 3a/IaHHOCTD | IepecKas,
(GyHKIMOHANIBHO-C | TekcTa.  CrocoObl  OTpaXKeHWsI o0CykaeHue,
TWINCTHYECKHE NEUCTBUTEIBHOCTH B TEKCTE. | aHanm3
THUIIBI TEKCTOB. OyHKIIMOHATBHO-CTHIINCTUIECKHE

XapaKTePUCTUKU TEKCTA.
DyHKIMOHATIBHO-CMBICIOBBIE
TUIIBI PEYH U UX COOTHOILEHHE C
KOMIIO3UIIHIOHHO-CMBICTIOBBIMHU
TUMamMd.  MOHOJOTHMYECKHE U
IUAJOTHYECKHE  Pa3HOBHIHOCTH
TEKCTa.

2.4 | Crnenuduka @yHKIHMOHANBHASA W CTPYKTypHas | YCTHBIH Ompoc, CwMm. nyHKT 7
XYAO0KECTBEHHOr0 | creuuguka A3BIKA | TIepeckas,
TEKCTa KaK | XyJI0’KECTBEHHON JUTEPATYPBI. | 06CyXKIEHHE,
00BbeKTa Crierugmka KaTerOpyH | aHaaus
JIMHIBUCTUYECKOTO | MHPOPMAaTUBHOCTH B
aHanmsa. XY0)KECTBEHHOM TEKCTe.

Cpencrtia BEPTHKAJIbHOM
CEMaHTHYECKOH  CBA3HOCTH U
LEJIBHOCTh XY/I0)KECTBEHHOT'O
TEKCTa. ITonsiTne
aCCOLMaTUBHO-BEPOATBbHOM  CETH.
IlongTekcr B XyHOXKECTBEHHOM

npomsBenenun. OOpa3 aBTOpa Kak
KOMIO3UIIMOHHO-CTHITUCTUICCKU N
LIEHTP XYJ0XECTBEHHOTO TEKCTA.

Texcroobpa3yromias pOJIb
obpasupx  cpenctB. JKaHpoBas
cnernuduka XYJI0KECTBEHHBIX
TEKCTOB

5.3. Baganus camocTosiTeJIbHOW PadoThI
Ocoboe MecTo B OCBOGHUHM JaHHOW IUCHUIUIMHBI 3aHUMAeT CaMOCTOSTEIbHas

pabora cryneHtoB (CPC) obmum oOobemom 60/91 wacoB. CamocrostenbHas paboTa

CTYACHTOB NPCAIoJIaract:

CamocTosTenbHas paboTa CTYAEHTOB MPeIoiaraer:

U3ydeHHe yueOHOro MaTepuaa 1o npeiaracMbiM TeEMam;

BBIITOJIHCHHUC TTPAKTHUYCCKUX 38.IL3HPII>1, OTBCTBI HAa BOMNPOCHI JIA CAMOKOHTPOJIA,

IpEeCTaBICHHBIX B TAHHON pabodyeii mporpamme, 00eCreunBaIOINX 3aKpeIieHUe

U yriyOJieHue 3HaHUM, MOJyYeHHbBIX Ha IPAKTUYECKUX 3aHATHIX;

COCTaBJICHUEC IIJIaHOB-KOHCIICKTOB.




n/n

Pa3gen (Tema) nporpaMmsl

Koanu
€eCTBO
4acoB

3apannus
JJIS CaMOCTOSITEJIHLHOr0
BbINOJIHEHUSI

®opma
OTYETHOCT
"

JIureparypa

Pasgen 1. CTHIMCTHYECKHI aHAJIHN3 TEK

CTa

1.1

BBenenue B llenmm m 3amaun
Kypca «JIMHrBUCTHYCCKUI
aHaJIM3 TEKCTa»

4/6

.1.CamocTositensHoe
U3yueHHe BOIIPOCOB
pa3zena,
paccMaTpUBaIOIIEro
JIMHTBOCTUIINCTUYECKHH
aHalu3, KOTOPBII B CBOIO
ouepens, MIPEACTABISIET
coboit paboty 1o
BBIBICHHIO B  TEKCTax
XYA0KECTBEHHOH
JIUTEPaTypHl SI3BIKOBBIX
€IMHMIL, 3aKPEIUICHHBIX 3a
TOU 581051 WHOUN
(yHKIIMOHATIBHOU
Pa3HOBUIHOCTHIO SI3BIKA!
JUTEPaTypHBIM SI3BIKOM
(KHIDKHOTO M pa3roBOPHOIO
THIIOB) u JKUBOM
pasroBOpHO peusio
(mpocTopeunsi, IHANEKTOB,
JKapTOHOB), & TaKKe AHAIIM3
COOTHOIICHWS B JIaHHOM
TEKCTEe YKa3aHHBIX €IWHHII.
2. IlpopaboTtka Teopun
BOTIPOCA, BBITTOJIHEHHE
MPAKTUYECKUX 3a7aHui
o y4. Apaxun B./l.
WuTepnperanust
XYZ0’KECTBEHHOTO TEKCTa.
Kyxapenko B.A.
WHuTepripeTanys Tekcra.

VYcerHblii
orpoc.
Kontpois
HO-TECTOB
13(S
3aJJaHHUs.

CM. myHKT 7

1.2.

Onpenenenne TTOHSITHSI

«TEKCT». Paznmmuansie

TOYKH 3PEHUS

6/8

1.CamocrosTenpHOE
H3y4eHHe BOIIPOCOB
paszena.

2. DyHKIMHM MOITUYECKOU
CTPYKTYPBI TEKCTa:
KOMMYHUKATHBHAs,
KOTHUTHBHAsI,  OMOTHBHasl,
nHdopmMaTuBHas.

3. OOmee moHsATHE O
S3BIKOBBIX YPOBHSX W HX
B3aUMO/ICHCTBUH.
4.YpoBHU aKTyaJIM3alux
SI3BIKOBBIX €/IMHHUIT B
XyIOXECTBEHHOM  TEKCTe:
(honorpaduueckui,
MOp(EMHBIH, JEKCHIECKHH,
CHUHTAKCMYECKMH U  HUX

B3aUMOJIEHCTBUS c
acreKTaMu TEeKCTa
JCTETHYECKOro I1enoro (¢
00pa3HBIM COCTaBOM,
TEMaMH, KOMIO3HUIIUCH).
Bo3moxHOCTD OIUCAHHUS

TEKCTA 110 YPOBHSIM.

VYcrHbiit
ompoc.
Kontpois
HO-TECTOB
13
3a/1aHMsL.

CM. myHKT 7




[IpopaboTka TEOpUU
BOTIpOCa, BBITIOJIHEHUE
MIPaKTUYECKUX 3aJaHUI

1.3.

SI3bIKOBLIE
JAT

JIMHI'BUCTHUYCCKOI'O

cpeacTBa
Cneuunduka
aHaNM3a  TEKCTa  Kak
pazzena s3BIKO3HAHHSA U

yueOHOro nmpeaMeTa

8/14

1.CamocrosTensHOE
U3y4CHUE BOIIPOCOB
pasnena.

2. IIpobnemaruka ¥ 3a1auu
JIMHTBUCTHYECKOTO aHallu3a
TEKCTa. CooTHomeHue
JIMHTBUCTHYECKOTO aHallu3a
TEeKCTa M JAPYI'MX BHJIOB

aHaIu3a TeKCTa.
3. ODYHKIMOHAIBHBIE
XapaKTEePUCTHKU Kak
YaCTHBIN ciayyait
JIMHTBUCTHYECKON
XapaKTEePUCTHKU
CooTtHouleHne
3CTETHYECKUX "
JIMHTBUCTUYECKUX
XapaKTepUCTUK TEKCTa.
4.IIpopaboTka TEeOpUu
BOIIpOCa, BBITOJIHCHHE
MPaKTHIECKUX 3aJaHUH

TCKCTa.

VcTHbIi
orpoc.
KonTpons
HO-TECTOB
13(
3a/1aHMS.

CM. myHKT 7

1.4.

Texcr KakK 00BEKT
JIMHCBUCTHYECKOrO aHAJIN3A.

6/14

1.CamocrosTensHoe
H3yUCHHE BOIIPOCOB
pas3zena.

2.  OcCHOBHBIC TIPU3HAKH
TEKCTa u
TEKCTOOOpa3yoIre
(hakTOpHI.

CoBpeMEHHOE  COCTOSIHUE
Teopuu TEKCTAa.
CuHTaKCHYeCKUH u
HAJICHHTAKCHYECCKHUHA TIOXOT
K U3YYCHUIO TEKCTA.

3. Paszpabotka BOmpPOCOB
JUHTBUCTHYECKOTO aHAJIN3a
TEKCTa B COBETCKOH W
3apyOeKHOW  JIMHTBUCTHUKE
60-x - 80-x rr

4 TIpopaboTka Teopuu
BOTIpOCa, BBITIOJTHEHHE
MPaKTUYECKUX 3aJaHui

VcTHbIi
orpoc.
MonynbHbI
U TecT.

CwMm. nyHKT 7

Pa3znen 2 Ananus XYA0KECTBEHHOI'0 TEKCTA B CUCTEME JIMHITBUCTHYCCKUX TUCHUIIIINH

2.1.

HNudpopmaTuBHOCTH
Tekcta. Buawsl TekcToBOM

nHpOpPMALTIH

6/12

1.CamocrosTensHOE
n3y4deHHE BOIPOCOB paszeia
2. YpoBHH wuHObOpPMaIMH
TEKCTa. AKTyanmbHas
nHpOpMAanH.
KonuenryanpHas
nHpOpManus, ee

0COOEHHOCTH.

3. MoaajibHOCTh TEKCTA KaK
HH(POPMATHUBHAS KaTErOpHs.

CrnocoObl  ee  BBIpaXKEHHUS.
CBs13b CMBICJIOBOI
CJI0KHOCTHU TEKCTa [¢

VYcTHbIif
orpoc.
Kontpons
HO-TECTOB
13
3a/1aHMsL.

CM. myHKT 7




BO3MOKHOCTBIO PpasHbIX
YpOBHEH YUTATEIBCKOTO
BOCHIPUSATHS.

4 TloHATHE TMPECYNIIO3IUIHH.
Bo3moxHOCTB
HECOBMNAJEHUS  aBTOPCKOM
WHTEHIMH W  BOCIPHATHS
ajapecara.

5.Iloarekct KaK
JIMHTBUCTUYECKOE SIBIICHUE.
OKCIUTMIUTHEIE "
UMIUTAIUTHBIE CpencTBa
BBIPAKCHUS MIOJTEKCTA.
MopgaabHOCTh U MOATEKCT.
6.ITpopaboTka TEOpHUH
BOIIpOCA, BBINTOJTHEHHE

MPaKTUYECKUX 3aJaHui

2.2. | OCHOBHBIC  TEKCTOBBIC 6/12 1.CamocrosiTesbHOE VcTHbIN CMm. niyHKT 7
H3yYCHHUE BOIIPOCOB | OMpOC.
KaTEropuHu.
pa3zena. Kontpois
2. CBsA3HOCTP TeKcTa Ha | HO-TECTOB
Pas3IMYHBIX YPOBHSX | BIE
S3BIKOBOM CTPYKTYPHI. | 3aJaHUsL.
CooTHo1ieHne MOHSTHH
LEeJBbHOCTH, CBSI3HOCTH,
UHTETpaluy TEKCTa.
CooTHOIIEHHEe  KaTeropui
HHTErpanuun u KOre3uu.
Crioco0Osr TEKCTOBOI1
HMHTErpaluu.
3. Kareropus wieHuMOCTH
BO B3aHMOCBSI3H c
KaTeropueil  MHTErpaLyH.
EnuHuns! YIICHUMOCTH
TEeKCTa: BBICKa3bIBaHHE,
(parMeHT TeKcTa, CIOKHOE
CHHTaKCHYECKOe nesoe,
ab3am.  Tumbl  WiCHEHUS
TecTa.
4 IIpopaboTka TeOpuu
BOIIpoca, BBIITOJIHCHUEC
NPaKTUYECKUX 3aJaHui
2.3. | OYHKIMOHAILHO-CMBICTIOB | 6/12 1.CamocrosTensHoe VeTHbIi CwMm. yHKT 7
bIe u U3yYCHHUE BOIIPOCOB | OIpoC.
(GYHKIIMOHAIBHO-CTUIIMCTH pasncia. Konrposs
YeCKHE THIIbI TEKCTOB. 2. Crocobbr  oTpaenns | HO-TECTOB
JIEHCTBUTENILHOCTH B TEKCTE. | bIe
(DyHKHI/IOHaHBHO'CTI/IHI/ICTI/Iq 3aaHus.

CCKHEC
TCKCTA.
(DyHK[H/IOHaJ'H)HO-CMI)ICJ'IOBBI
(S THIIbI peun n nux
COOTHOIICHHUC C
KOMITO3HMITHOHHO-CMBICJIOBBI
MU THUIIaMH.

3. MoHOJIOrH4ecKre u
JAUATIOTUYCCKUC
Pa3HOBUIHOCTHU

XapaKTCPUCTUKU

TCKCTA.

4.Hpopa6on<a Teopuu
BOIIPOCa, BBITNIOJIHEHUE
MPaKTUYECKUX 3aJaHui




Crenuduka 6/13 1.CamocrosTenpHOe
XYIOXECTBEHHOIO  TEKCTa H3ydCHHC BOIIpOCOB
KaK 00BbeKTa pasaena.

JIMHTBUCTUYECKOTO aHAJIN3a 2. Crenuduka Kateropuu
WHPOPMATUBHOCTH B

XYHAO)KECTBEHHOM  TEKCTe.
CpencrBa BEPTUKAJIBHO
CEeMaHTHYECKO! CBSI3HOCTH H
LEeIbHOCTh
XY/I0’)KECTBEHHOT'O TEKCTA.

3. IMonrexct B
XYA0KECTBEHHOM
TIPOM3BEICHUM. Ob6pa3
aBTOpa Kak
KOMITO3UITHOHHO-CTHIINCTHY
€CKUI LIEHTp
XYAOKECTBEHHOTO  TEKCTa.
TekcrooOpasyromas  poiib
00pa3HbIX CPE/CTB.
Kanponas crenudurka
XY/I0’)KECTBEHHBIX TEKCTOB

4 TIpopaboTka TEOpHUH
BOIIPOCA, BBINTOJTHEHHE
MPaKTHIECKNX 3aAaHUH

5.5.IIpumepHasi TeMaTHKA pedepaToB, T10KIa10B

1.3anaum 1 CBSI3b IMHTBUCTUYECKOIO aHAJIN3a TEKCTA C APYTUMU AUCLUIIIIMHAMM.
2.Teopus TeKcTa M pa3IUYHbIE ONIPEIEICHHS TEPMUHA «TEKCT.
QDyHKIUH TEKCTA.
3.Tunsl TekcToB. TeKCT Kak LET0CTHAs CTPYKTYpA.
4.9cTeTHuecKre NPUHLUIIBI IOATUYECKOM CTPYKTYPBI TEKCTA.
5.KoMIOHEHTBI TO3TUYECKON CTPYKTYpPBI TEKCTA.
6. O01iee moHATHE 00 YPOBHSIX TEKCTA M UX B3aUMO/ICHCTBUH.
7.Komno3unus Xy10KeCTBEHHOTO TEKCTA.
8. ITpMHLMIIBI TOCTPOEHUS XY10’)KECTBEHHOTO TEKCTA.
9.Teopus ob6paza. CtpykTypa obpaza. dyHkiuu odpasa.

10.XynoxectBeHHas aeraib. @yHkuuu aeranu. CBsa3pb JeTalu ¢ Beaylled uaeen TeKcTa.
11.Mukpo — Makpo 3JIEMEHTHl XYyJIO0’KECTBEHHOTO IpOM3BEIeHHs. X B3auMOCBA3b U

CTPYKTYpA.

12.PaznuuHble TEOPUU U ONIPEAEIICHUS KOHTEKCTA.
13.Tunbl KOHTEKCTOB. MUKPO — MaKpO KOHTEKCT.
14 Immuiukanust ¥ moaATekcT. [ myOMHHBINA ypOBEHB TEKCTa KaK UCTOYHHUK UMILTAKAIIAH.

15.PaznuyuHble TUTIBI BBIABUKEHHS: 3¢ (EeKT 0OMaHyTOro OKUJaHUS.
16.KonBepreHus Kak TUI BbIIBUKEHUS.

17.Pa3nuunble Moaxo/ibl K mpoliemMe (PUII0IOrHYecKOro aHajan3a XyA0KEeCTBEHHOTO
IIPOU3BEICHUS.

18. ApXUTEKTOHHKA Xy/10°)KECTBEHHOTO IIPON3BEICHUSI.

19.Teopust TOUKH 3pEeHUSI TOBECTBOBAHUS.

20.CniocoObI BBEJICHUSI aBTOPCKOW PEUYH U PEUH MEPCOHAKEH.

21.He cobcTtBeHHO - nipsiMast peub. BHyTpeHHMIT MOHOJIOT.

22.Touka 3peHHs IOBECTBOBAHUSI.




6. ®OoHJ OLIEHOYHBIX CPEeJICTB AJs MPOBEJAeHUs MPOMEKYTOUHOM aTTecTaluu

00y4aoIMXCH M0 JUCUMILIMHE (MOTYJII0)

6.1.1. IlepeuyeHb KOMIETEHIHIi ¢ YKa3aHHEM ITANoOB UX ()OPMHUPOBaHKS B Mpolecce
0CBOEHMsI 00pa30BaTeJIbHOM MPOrPaMMBbI

IIK-4. Crnoco6rocts ocBamBate u

MPAaKTHIECKHE YMEHHS O NMPEAMETY B IPOHECCHOHANBHOHN AEATETBHOCTH

HCIIOIb30BaTh 0a30BBIC HAy4YHO-TCOPETUYCCKNUE 3HAHUA U

6.1.2.Onucanne mnoka3atejeii W KpUTepHEeB OLEHUBAHHUS KOMIETEHUUH Ha
Pa3JHYHBIX 3TANAaX UX GOPMHPOBAHMS, ONIMCAHNE IIKAJ OLlCHUBAHUS

OueHnoynasi mKaJjga (MM 3a4eT/He3a4er)

IMoka3aTean (uto
Kommereuns oGyuaroumiics 10JKeH He3aureno 3auTeHo
(0-50) (51-100)
NMpPOAEMOHCTPHPOBATH
®parmeHTapHO prageer | ChopmupoBaHHOE CBOOOIHOE
TIK-4 Cnoco6uocts | T1IK-4.1.  3HaeT: 3aKOHOMEPHOCTH, | Ga30BBIMH BJIQJICHUE 0a30BBIMH
OCBaMBaTh ¥ | TPUHIMIBI U YPOBHU (OPMHUPOBAHUS | HAYYHO-TECOPETHUCCKUMH HAayYHO-TEOPETHIECKIMHU
HCIOJIF30BaTh 0a30BBIE u pcainzanu CoacCpKaHus 3HAHWIMUA u 3HaHWAMUA W TIPAKTUYCCKUMU
Hay4HO-TeOpeTHdIecKHe | OOpas’oBaHMs 110  MHOCTPAHHOMY | TPaKTHICCKHMH YMEHHSIMH TI0 TIpeaMeTy B
3HAHMSA ¥ IPAKTHUECKUe | A3BIKY;, KOMIIOHEHTBI COJEPIKAHHSA | YMEHHSIMH IO INpeIMeTy B | MpodecCHOHaNbHOM
yMEHHMS 1O TIpeaMeTy B | OOyYEeHHs JIMHTBOCTHJIMCTHYECKOMY | HpO(ecCHOHAIbHOM JIeSITeITbHOCTH
npodecCHOHATBHOM aHaMM3y TEKCTa M TNPHHIOWIBI UX | JESTeIbHOCTH
JIESITEIIEHOCTH oTbopa.
dparmeHTapHO CdopmupoBanHoe CBOOOIHOE
IK-4.2. YMeeT: OCYILECTBIATH | OCYHICCTBISCT 0TOOp | HCIIONB30BaHHE Hay4YHbIX
otOop  coiepxkaHus ~ OOy4eHHUA | cOAEpIKAHUS oOydeHnsl | JOCTIKeHMH B obmactu
JMHTBOCTHIMCTUYECKOMY  AHAJIU3Y | JIHHTBOCTHJIMCTHYECKOMY IPeTo faBaeMoi
TEKCTa B COOTBETCTBMH C LENSIMU U | aHAmM3y  TEKCTa B | AWCIUIUINHEL
BO3PaCTHBIMH OCOOEHHOCTSIMH | COOTBETCTBHH C LEISAMH |
00yJaronIxcs. BO3PACTHBIMH
0COOCHHOCTSIMU
00yJaroIIXCsl.
CcopmupoBanHoe cBOOOIHOE
[1K4.3.Bnaneer: npegMeTHeIM | dparMeHTapHO BIaJIeET | BIaJlEHUE MPEIMETHBIM
coiepKaHHeM TIPeMETHBIM COIepKAHIEM
JIMHTBOCTHJIMCTUYECKOTO  aHajM3a | COAepiKaHHeM JIMHTBOCTHINCTHYECKOTO
TEKCTa, TEOpUeH M  MPAaKTHKOH | JIMHIBOCTHJIMCTUYECKOMY aHanm3a TeKCTa , Teopued u

AHTIIMACKOTO S3BIKA, METOJHKON €&
MIPETOIaBaHys; yMEHUSIMH OTOOpa
BapHaTHBHOTO COIepKaHUS c
Y4€TOM B3aMMOCBSI3M YPOUHOH U
BHEYPOUHOH tdhopm o0yueHus
JIMHI'BOCTUIMCTUYECKOMY  aHAIU3y
TEKCTa

AHaJIM3y TEKCTa , Teopneﬁ

u MIPAaKTHUKON
aHIINHCKOTO SI3BIKA,
METOAMKOMI eé
TMIPETIOIaBaHMs;

YMEHHSIMHA orbopa
BapUaTHBHOTO COJIEPKaHUSL
C YY4eTOoM B3aMMOCBS3U
YPOUHOH ¥ BHEYPOUHOIl
¢bopm o0yueHus

JIMHI'BOCTUJIMCTUYECKOMY
AHAJIN3Yy TEKCTa

MPaKTUKON AHTTTUICKOTO
sI3BIKA, METOIUKON eé
NpPernoJiaBaHus;  yMEHUSIMHU
otbopa BapHaTHBHOTO
CoZepKaHUS c y4eToM
B3aHMOCBSI3M  yYPOYHOH W

BHEYpOUHOU (opM 00ydeHHUs
JIMHIBOCTHIIMCTHYECKOMY
aHAJIM3Y TEKCTa

TIK-4.4. Cnoco0eH K pearn3alu
KOMMYHHKATHBHO-11EJIECO00Pa3HBI
X MOJIeIIei HHOSI3BIYHOTO PEYEBOTO
IMOBECACHUS B CTepeOTI/IHHbIX
KOMMyHI/IKaTI/IBHbIX CI/ITyaLlI/IﬂX B
yCIOBHsIX  00Ie00pa3oBaTeNbHOM
IIKOJIbI

®parmeHTapHo
peanm3yet
KOMMYHHKATHBHO-IIEIIEC
000pa3Hble MOJIeNn
HNHOS3BIYHOI'O peUCBOTO
IMMOBCACHUA B
CTCPCOTUITHBIX
KOMMYHHKaTHBHBIX
CUTyallUsIX B YCIOBHSX
0011eo6pazoBaTeIbHON
IIKOJIBI

CdopmupoBanHOe
cBOGOIHOE BIIaJICHHE
KOMMYHHKATHBHO-IIEJIECO0
Opa3HbIMH MOJIENISIMU
HHOSI3BIYHOTO pedeBoro
HOBECHHS B
CTEPEOTHITHBIX
KOMMYHHKATHBHBIX
CUTyallUsIX B  YCIOBHSX
00meo6pazoBaTebHOM
LIKOJIBI




6.2.1. TunoBbie KOHTPOJIbHbIE 32JaHUSI M/ HHbIE MaTepPUAaJbl, HeOOX0AMMBbIe I
OlleHKY 3HAHWIi, yMEeHHi, HABBIKOB M (HJIN) ONBITA /IEATEIHLHOCTH,
XapaKTepU3yIIUX 3Tanbl POPMHPOBAHNS KOMIIETEHIIHIl B Mpollecce OCBOEHUS
o0pa3oBaTe/ibHOI NPOrpPaMMblI
6.2.1.1L.IPUMEPbI TECTOBBIX 3AJAHUM JJIA OIEHKH
KAYECTBA OCBOEHUSA IUCHUIIJIMHBI (MOAYJISA)

IIpumepHbIe TeCcThI 0 HHTEPNPETAIUH XY/10KECTBEHHOI0 TEKCTA

Tect Nel

1. Interpretation of imaginative literature is an important discipline, lying on the
borderline

between... .

a) Stylistics and the Theory of Literature
b) the study of literature and Stylistics
c)linguistic subjects and the study of literature

2. Text interpretation ... on styles

a)does not lay so much emphasis
b) studies

c) denotes the investigation

3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism

C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive
or

reader-response criticism, post-structuralism

4. A genreis a

a)historically formed type of literary writing, which reflects certain aesthetic conception
of reality

b) a short literary composition proving some point or illustrating some subject
c)work of literature

5. The author brings up and tackles certain ... — questions, needing solutions.
a)problems

b) conflict
c)ideas
6. Synonyms of variation are used

a)to characterize the object spoken about precisely;
b)to produce humorous effect;

c) to make the speech less monotonous.

7. The phrase «She craved and yearned over them» contains
a)synonyms of precision;



b)synonyms of variation;
c)a metaphor.

8. In case of inversion the emphasized element occupies
a)the initial position;
b)the final position instead of the initial position;

c) either initial position or final position instead of the initial position.
9.

. narration is the case of the impersonal omniscient narrator, «knowing
everything».

a)Third person
b)First person

10. The author’s portrayal of a character (his appearance, psychological portrait, behaviour,
attitudes to the events and other characters) is called ... .
a) characterization
b) characters' discourse
c) auctorial digressions

Tect No2

1. Interpretation of literary works has for its theoretical background ... .
a) the Theory of Literature
b) Stylistics
c)the study of literature

2. Literary criticism, in the first place, asserts ...
a)the text's message

b) form

and interprets the text.

c)the text's message and form

3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism

c)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot

b) humour and exaggeration
c)poetic meditation on a solemn theme

5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme

b) ideas
c)conflict

... narration produces a peculiar effect if a hero relates the story that occurred to



him in the past, for example, in his childhood or adolescence.
a)Third person
b)First person

7. The syntactical device used to reproduce two parallel lines of thought is termed

a)detachment;
b)parenthesis.

8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.

10. ... shows the drama of a character's inner world, commonly with an open structure and
less

dynamic action, without a clean-cut culmination and denouement.

a)a psychological short story

b) an action short story

TexcThl A1 aHAJIHN3A

Text 1 MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the
lust to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The
compelling motive was the fact that LoonaBimberton had recently been carried eleven miles in
an aeroplane by an aviator, and talked of nothing else; only a personally procured tiger-skin and
a heavy harvest of press photographs could successfully counter that sort of thing. Mrs.
Packletide had already arranged in her mind the lunch she would give at her house in Curzon
street, ostensibly in Loona Bimberton'shonour, with a tiger-skin rug occupying most of the
foreground and all of the conversation. She had also already designed in her mind the tiger-claw
brooch that she was going to give LoonaBimberton on her next birthday. Mrs. Packletide's
movements and motives were largely governed by her dislike of LoonaBimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being
the favoured rendezvous of an animal which had been driven by old age to abandon game-killing
and confine its appetite to the smaller domestic animals. The prospect of earning the thousand
rupees aroused the sporting and commercial instinct of the villagers; children were posted night
and day on the outskirts of the local jungle to drive the tiger back if he attempted to leave the
district, and the cheaper kinds of goats were left about with elaborate carelessness to keep him



satisfied with his present hunting-ground. The one great anxiety was lest he should die of old age
before the date appointed for the lady's shooting party. Mothers carrying their babies through the
jungle after the day's work in the fields hushed their singing lest they might disturb the restful
sleep of the aged herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a
partially deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the
correct distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited
the appearance of the tiger.

"I suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of
performing an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."

"If it's an old tiger | think you ought to get it cheaper. A thousand rupees is a lot of
money. If | were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon
as it caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards
his victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and
then rolled over in the stillness of death. In a moment a crowd of excited natives came running to
the scene, and their shouting speedily carried the glad news to the village, where a thumping of
tom-toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in
the heart of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably
nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of
a mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger.
Evidently the wrong animal had been hit, and the tiger had died of heart failure, caused by the
sudden report of the rifle.

Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at
the fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did
Mrs. Packletide face the cameras with a light heart, and her pictured fame spread far and wide.
As for LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of
thanks for the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party
she declined; there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.



Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.

"How amused everyone would be if they knew what really happened,” said Louisa
Mebbin a few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it," said Mrs. Packletide, the colour leaving her face.

"LoonaBimberton would," said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy,” said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only I
don't happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do
it," is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text2 1 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

| have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is
equally the Shakespear heroine. And the motto "Greater than Shakespear" — Mr. Shaw on
himself—is not as accurate textually as the hackneyed quotation from the Bible, "There is no
God." There is a section of one of my prefaces headed with the question "Better than
Shakespear?" But a question is not an affirmation, especially when it is answered as | answered
it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a
mirror held up to nature, or offer an interpretation behind evolution.

When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere
and Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in
some respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do
not at once perceive that the Russian play is a novel and delicate picture whilst the
pseudo-Bulgarian one is a simple theatrical projection effected by a bag of the oldest stage tricks,
then I shall form a very poor opinion of your taste.



It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.

But this business of giving orders of merit to artists as if they were boxing for points is
silly.

For stage purposes there are not many types of character available; and all the playwrights
use them over and over again. ldiosyncrasies are useful on the stage only to give an air of infinite
variety to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio,
finally evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John
Tanner.

Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle's
disquisition on middle-class morality?

| could multiply instances; but these glaring ones suffice for illustration. We are
plagiarists one of another, and if Mr. Du Cann will now pass on from me and my characters to
Trollope and his Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young
lady in Heartbreak House, wrote "Lily Dale, old maid" in her Bible), and then on to Thackeray,
Dickens, Dumas pere, and the rest of us, he will be able to elaborate his thesis with no more
straining than his identification of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

| am a Classic.

| have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due
solely to the ignorance of literature prevalent among journalists who have no time for reading,
and, indeed, no taste for it: an ignorance which enables managers to mutilate, travesty, and
misrepresent Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in
which all the young men are cads and cowards, all the old men vieuxmarcheurs, and all the
women prostitutes and nymphomaniacs, on the press as a musical version of Arms and the Man,
though it has not one line or character to which I could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly
blank-verse bugaboo, does not exist for popular criticism. And the funny consequence is that
when, bored by

the artificial "constructions” which supplanted genuine classic drama on the Parisian stage
in the nineteenth century, | turned from the cat's-cradles in which some pitiful "situation™ was
nursed into the semblance of a whole play by the industrious apprentices of Scribe, and went
back to Shakespear, and finally even to the Athenian theatre with its unities of time and place,
the journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pamphlet,
and was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an
ultra-modernist, a scorner of all rules and conventions, and a revolutionary practitioner of
methods hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the
theatre) and even calling me Roebuck Ramsden, did my own contemporaries come to the
conclusion, after taking a full quarter-century to consider it, that Arms and the Man is a classic,



though they desire it to be distincdy understood that all my later works are Futurist
extravaganzas.

At last comes Mr. Du Cann and declares that "idolaters of Shakespeare and idolaters of
Shaw (including the god himself) will be equally amazed to hear that there is a good deal of
Shakespeare in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and
Wagner, and from the great novelists who came to the rescue when the stage had fallen into
contempt, not to mention later legacies from Ibsen and the Russians; and | have spent this mag-
nificent fortune prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man,
that Mr. Du Cann should imagine that his communication must amaze me?

| can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells.”

Text SWILD FLOWERS
ByErskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with
its music, had flown away when the sun rose. There was silence as deep and mysterious as the
flat sandy country that extended mile after mile in every direction. Yesterday's shadows on the
white sand began to reassemble under the trees and around the fence posts, spreading on the
ground the lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry
to rise above the tops of the pines so it could shine down upon the flat country from there to the
Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they
did not move at all. After that they fluttered again, seven or eight or nine times in quick
succession. She waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not
stay open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than
it was anywhere else on the face. She reached over as carefully as possible and kissed the cheek
closest to her. She wanted to put both arms around his head and draw him to her, and to kiss him
time after time and hold his dark head tight against her face.

Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and
moving until she could feel his breath on her neck.



“Oh, Vern,” she said, part aloud.

He could feel her kisses on his eyes and cheek and forehead and mouth. He was
comfortably awake by then. He found her with his hands and they drew themselves tightly
together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?”” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.

“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his
lips for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.

They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?”” Nellie said. She stopped and looked down at Vern's face. “Did you
tell him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as
though he were struggling for food that would make his body strong when he got up and stood
alone in the bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. I don't remember what he said, but
I know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly
time had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day.
There was nothing else they could do. The furniture did not belong to them, and they had so few
clothes it would not be troublesome to carry them.

Nellie washed the dishes while Vern was getting their things ready. There was nothing to
do after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another,
and to start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house.
She did not mind leaving the place, even though it had been the only home she and Vern had



ever had together. The house was so dilapidated that probably it would fall down in a few years
more. The roof leaked, one side of the house had slipped off the foundation posts, and the porch
sagged all the way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there
were tears in her eyes, but she never looked back at it again. After they had gone a mile, they had
turned a bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well
as he did that in that country of pines and sand the farms and houses were sometimes ten or
fifteen miles apart. “I don't know how far that will be.”

While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she
got she stopped a moment and looked along the side of the ditches for blossoms. Vern did not
stop, and she always ran to catch up with him before she could find any.

In the middle of the afternoon they came to a creek where it was cool and shady. Vern
found her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of
dry pine needles for her to lie on and pulled an armful of moss from the trees to put under her
head. The water he brought her tasted of the leaves and grasses in the creek, and it was cool and
clear. She fell asleep as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon
as she was on her feet. She did not want to say anything to Vern about it, because she did not
want him to worry. Every step she took pained her then. It was almost unbearable at times, and
she bit her lips and crushed her fingers in her fists, but she walked along behind him, keeping out
of his sight so he would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she
would never be able to take another step again. The pains in her body had drawn the color from
her face, and her limbs felt as though they were being pulled from her body. Before she knew it,
she had fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?”” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do
you think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since
they had left that morning. She did not know how much farther it was to a town, and she was
afraid to think how far it might be even to the next house. It made her afraid to think about it.

“I thought you said it would be another two weeks — ?”” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what
to do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”



He picked her up and carried her across the road. He found a place for her to lie under a
pine tree, and he put her down there. Then he untied their bundles and put some of their clothes
under her head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was
afraid to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing
her eyes before she could finish.

He bent down and saw that her lips were bloodless and that her face was whiter than he
had ever seen anyone's face. While he watched her, her body became tense and she bit her mouth
to keep from screaming with pain.

Vern jumped up and ran to the road, looking up it and down it. The night had come down
so quickly that he could not tell whether there were any fields or cleared ground there as an
indication of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until I found a house and get a car
or something to carry you. I can't let you stay here all night on the ground.”

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as I could,” he said, “I'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, I think. I
couldn't stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to
stay in the house a little longer so Nellie would not have to go like that. The only answer he had
got, even after he had explained about Nellie, was a shake of the head. There was no use in
begging after that. He was being put out, and he could not do anything about it. He was certain
there should have been some money due him for his crop that fall, even a few dollars, but he
knew there was no use in trying to argue about that, either. He had gone home the night before,
knowing they would have to leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board
window that had been closed tightly. But it was a house, and somebody lived in it. He ran toward
it as fast as he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He
ran up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from
under the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog
was just as determined as he was, and came back at him more savagely than before. Finally he
pushed the door open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.



“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down
the road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from
under the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting
and yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to
the cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.

“We'll need a mattress, or something like that to put her on,” Vern said.

The Negro woman began stripping the covers from the bed, and Vern picked up the
mattress and carried it out the front door to the road. While he waited for the boys to drive the
cart out, he walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could
go. It took less than half an hour for them to reach the grove where he had left Nellie, and by
then he realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell
on his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is
Vern, Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek.
He put his hands on her forehead, and that was cold, too. Then he found her wrists and held them
in his fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He
did know that something had happened, and that Nellie's face and hands were cold, and that he
could not feel her heart beat. He knew, but he could not make himself believe that it was really
true.

He fell down on the ground, his face pressed against the pine needles, while his fingers
dug into the soft damp earth. He could hear voices above him, and he could hear the words the
voices said, but nothing had any meaning. Sometime — a long time away — he would ask about
their baby — about Nellie's — about their baby. He knew it would be a long time before he could
ask anything like that, though. It would be a long time before words would have any meaning in
them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(c 0ONOTHUMENLHBIM MECMOBbIM 3A0aHUEeM Ol NPOBEPKU NOHUMAHUS MEeKCMAa)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his
scrambled eggs to see a white unicorn with a golden horn quietly cropping the roses in the
garden. The man went up to the bedroom where his wife was still asleep and woke her. "There's
a unicorn in the garden,” he said. "Eating roses." She opened one unfriendly eye and looked at
him.



"The unicorn is a mythical beast,” she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing
among the tulips. "Here, unicorn,” said the man, and he pulled up a lily and gave it to him. The
unicorn ate it gravely. With a high heart, because there was a unicorn in his garden, the man
went upstairs and roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in
bed and looked at him coldly. "You are a booby," she said, "and | am going to have you put in
the booby-hatch."

The man, who had never liked the words "booby" and "booby-hatch,” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that," he said. He walked over to the door. "He has a golden horn in the middle
of his forehead,” he told her. Then he went back to the garden to watch the unicorn; but the
unicorn had gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as
she could. She was very excited and there was a gloat in her eye. She telephoned the police and
she telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When
the police and the psychiatrist arrived they sat down in chairs and looked at her, with great
interest.

"My husband,” she said, "saw a unicorn this morning.” The police looked at the
psychiatrist and the psychiatrist looked at the police. "He told me it ate a lilly," she said. The
psychiatrist looked at the police and the police looked at the psychiatrist. "He told me it had a
golden horn in the middle of its forehead,"” she said. At a solemn signal from the psychiatrist, the
police leaped from their chairs and seized the wife. They had a hard time subduing her, for she
put up a terrific struggle, but they finally subdued her. Just as they got her into the strait-jacket,
the husband came back into the house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not," said the
husband. "The unicorn is a mythical beast." "That's all | wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The
husband lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY
e booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
e booby-hatch: a mental institution, a place where the insane are kept.
e Dbreakfast nook: a little side room for eating breakfast.
e browsing: sampling or tasting here and there.
e "crazy as a jaybird": extremely crazy or hopelessly insane
e cropping: clipping or cutting close to the root.

e cursing: using dirty or obscene speech.



10.

"Don't count your boobies until they are hatched": from the American expression "Don't count your
chickens before they are hatched", meaning "Don't count on things to turn out exactly as you planned
them."

gloat: a look of malice or greed.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson" of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:

What type of writing is this? © exposition ‘ opinion © narrative.

Where was the man when he saw the unicorn? * in the garden “ in his

bedroom ( in the breakfast nook e in a mental institution.

What was the unicorn doing? ‘ eating flowers in the garden ‘ sleeping in the

garden ‘ fighting with the police.

Who did he tell about the unicorn? a  psychiatrist O a

policemanf nobody © hiswife.

Did the person he told believe him? O yes “ o

In this story, the word "booby" means “ a type of bird (in the gannet family) C a

crazy person © the poorest perfomer of a group (as in a '‘booby prize’) “ a trap for the
unwary.

Which type of flowers did the unicorn not

Coy O { e .
eat? lilies roses tulips carnations.

The wife was not... © solemn ° gloating © excited © unfriendly.

In this story, what is a "unicorn™? “a mythical beast “a person with a golden

horn ¢ a jaybird C a booby.

There was some conflict between the wife and the man. Who turned out to be the

: e ¢ { ¢
winner? thewife theman thepolice noone.
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12.
13.

14.

15.

16.

17.

18.

19.

20.

What did the wife intend to do to the man? ‘ have him locked up in the

"booby-hatch" “ et him sleep in the garden ©" cook him breakfast.

What is the tone of the passage? O funny “ sad© ironic ¢ confusing.

When the police and the psychiatrist were trading looks, what do you think they were

thinking? © that the man was crazy © that the wife was crazy © that they believed
in the unicorn.

Was the wife really crazy?.. ‘ yes “ no " wecanttell.

- ¢
Was the man really crazy? yes no

Why did the man live happily ever after? C his wife was in the institution ©  he had
met aunicorn e had had a good sleep

This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after.”

What other feature of the passage shows that it is a fable? © it does not have mythical

creatures It has characters © Ithasamoral © ithasa psychiatrist.

What features tell you that this is an updated or an "adult” version of a fable?... © ithas

mythical creatures it has characters = it has a moral = it uses 20th century
expressions.

Who was "cursing and

screaming"?f hiswife ©  theman * thepsychiatristfr thepolice.

Who lied in the story? C hiswife ¢ theman © the psychiatrist ® the police.

6.2.3 BOIMTPOCHI IO YYEBHOM JUCHUIIJIMHE (MOAYJIIO)
TSI IPOMEKYTOUYHOM ATTECTALIMYA OBYYAIOIMXCH (/3AUET)

1. Texkcr kak mnOpeaMeTr  H3ydeHHUs
CTUIIUCTUKH.
2. Xanp. [lloHsATHE  JTMPUYECKOTO,

JMPHUKO-3MHYECKOT0, JIPAMaTUYECKOro >KaHPOB.
}KaHpOBaH NPHUHAIIC)KHOCTh XYJ0XKECTBCHHBIX
TEKCTOB M €€ 0COOEHHOCTH.

3. OO0pas3 kak nHpOopMaIHs.

4. [ToaTHyeckast CTpyKTypa TeKCTa.

5. Cnioco0n1 aHanu3a
XYJ0’KECTBEHHOTO TEKCTA.

6. BrIpazutenbHble CpencTBa sI3bIKA W
CTHJIUCTUYECKHE TpueMbl. HopMa U OTKIOHEHUE
OT HOPMBI

7. Tpomnsl.

8. Xym0KeCTBEHHAs JIeTallb.



9. JleHOTaTUBHOE UM KOHHOTAaTHBHOE

3HAYEHUE.

10. DOmonunoHanbHai, OlLlEHOYHas,
AKCTPECCUBHAS U CTUIIUCTUYECCKAST COCTABIISIONINE
KOHHOTAI[UH

11. Coswmemuienue SMOIMOHAJILHOM,
SKCIIPECCUBHOM, OLUEHOYHOM U CTUIMCTUYECKOUN
KOHHOTAaIUH

12.  KorepeHTHOCTh (xore3us) —

OCHOBHOM  MpPHU3HAK  TECHOW  B3aMMOCBSI3HU
COCTaBIISIOLINX TEKCTA.

13. CpencrTBa CHHTaKCUYECKOM CBS3H

14. ®urypsl peuu, OCHOBAaHHBIE
HaJIEKCHYECKOM B3aHUMOJIEHCTBUHA KOMIIOHEHTOB

15. cI)I/II‘ypI)I p€unu, OCHOBAHHLBIC Ha CHHTAKCHYCCKOM BBaHMOHCﬁCTBHH
KOMIIOHCHTOB

16.®urypsl peun, OCHOBaHHbIE Ha CHHTAKCUYECKOM CMEIIEHUH KOMIIOHEHTOB
17.®urypsl peun, OCHOBaHHbIE HA CHHTAKCHUYECKOI HETIOTHOIEHHOCTH YYaCTHUKOB
18.®wurypsr peun, OCHOBaHHBIE Ha CHHTAKCUYECKOM M30BITOYHOCTH

KOMILIEKT 3AJAHUN IS TIPOMEKYTOUHOW ATTECTALIMU
OBYUAIOLIMXCS (3BAYET)
33[[3HI/IH AJIA IPOMEKYTOYHOI'O KOHTPOJISA:

3ananme 1. Read the following passages and speak about the ideas expressed in
them:

1. “...In his later novels. Hardy came into conflict with Victorian morality by treating with
compassion characters who questioned accepted standards. Scenes were cut from his
story of a girl with an illegitimate child (“Tess of the d’Urbervilles™) and a couple living
together without being married (“Jude the Obscure”) and the novels aroused much
criticism”.

2. “..Shaw realized that he could use his talent as a dramatist to make people think about
the social problems which concerned him. He began to write more plays and developed
an impudent, irreverent and witty style, which became extremely successful. He called
these his Plays Pleasant. “Arms and the Man” is included into this category. In it Shaw
satirizes the false romantic view of love and war. He wrote these popular plays to provide
the income to enable him to write other plays. These other plays were intended to make
society face-facts about it, and point out society's complicity in its own evils. He called
these his Plays Unpleasant™.

3. “..The complex relation between modem men and women find their way also into
Margaret Drabble’s fiction, who writes from a feminine viewpoint. She deliberately
presents her theme within the framework of a conventional novel; she likes what she calls
“a good traditional tale”. Margaret Drabble writes about young women who not merely
attractive, intelligent and educated, but also sharply observant. Her heroines are all
mothers, and their involvement with their children cuts sharply across their concern with
a career and their desire for emotional freedom. During their painful searchings and
struggle they reveal the contradictory psychological make-up that Margaret thinks is
characteristic of Modem British women ...”

3ananme 2. Render the following:

1. “Ilo cBouM xaHpoBbIM Tpu3Hakam «JlomOm wu cem»  (1848) sBmsgercs
COLIMAJIbHO-TICUXOJIOTMYECKUM PEAMCTUYECKUM poMaHOM. Briepsrie [IuKKeHCY yaaioch



Give a

HApUCOBaTh TaKyld OOBEMHYIO XYHOKECTBEHHYIO IaHOpamMy BCEH BHKTOPHUAHCKOU
AHrIuu, co31aTh TaKUE SPKUE TUIIMYHBIE XapakTepbl. B pomaHe npeacTtaBieHbl NOYTH
BCE KJIACCHI aHTIMICKOro oOIecTBa TOro mepuoaa. Pucys MOHYMEHTalnbHBIA 00pa3
YONOPHOT'O, CIECUBOIO, YBAHIMBOrO zesarenss CUTH — OJHOrO0 W3 HEKOPOHOBAaHHBIX
Koposeil bpuranckoil mmnepun — muHHCTpa JloMOHM, aBTOp HPOTUBONIOCTABISIET €MY
monel Tpyaa — MamuHACcTa Ty, ero keny, kopmuauity Ilonst — ceiaa JlomOu. Ot0
cepAeuHble, OJIarOpoAHbIe, CAMOOTBEP)KEHHBIC JIIOAM; AYIIEBHOCTh, COCTpalaHHe,
HCKPEHHOCTh — BOT YTO XapakTepu3yeT >keHy Tyzis, 3aMeHuBIIyl0 ManeHbkomy [lomto
MmaTh. HampotuB Toro, /lomOwu, ..., SIBISETCS OJIMIIETBOPEHUEM OE3MyIIus, JTYIICBHOTO
xoJiozna, 6eccepaeuns.”
“Kputndeckne MOTHBBI 0oJiee OAUEPKHYTHI B poMaHe «YInia AHresay, NOSBUBILIEMCS
B 1930 r. B pasrap MUpPOBOTO 3KOHOMHYECKOTO KpU3Huca. 37eCh MOKa3aHa 0OIIeCTBEHHAs
00CTaHOBKAa B OXBAuY€HHON KpU3UCOM AHIJIMM, CTAaBUTCA P BOIPOCOB, OCTPO
BOJIHOBABIIMX B T€ TOJbl BceX aHrinyad. Bce xe B sTom pomane nucarens (/.b.
[lpuctiv) ymopHO  cTpeMuTcss OOOWTHM  W300pakeHHE TPUYMH, OPOIMBIIUX
0e3paloTHIly, BHI3BABIIMX TSKEIbIE CTPAJAHUS THICSY JIIOCH .

3ananue 3. Use the following points as guidelines for your analysis of the story by

. Munro

“Mrs. Packletide’s Tiger”.

What is the time, place and the setting of the story? 2. Give the summary of the story. 3.
How many logically complete parts does the story fall into? Give a brief summary of
each part. Suggest possible titles for each part. 4. Speak of the text stating whether it
presents a description, an account of events, name all of them. 5. What is the general slant
of the story? Is it satirical, humorous, pathetic, and unemotional? How can you prove it?
6. Speak on the structure of the story. Find the exposition, climax, denouement of the
story. Quote the sentences, which express the climax of the story. 7. What is the author's
method of describing Mrs. Packletide? Speak about .the author’s attitude towards the
character. What traits of human nature does the author ridicule in the story? 9. Sum up
your opinion of the story. 10. What do you know about the author's background? What do
you know about the author’s literary career?

3a)1a}mﬂ 10 NPEaJ0KEHHBIM TEKCTaM:

Assignments for Stylistic Analysis:
- Read the story; speak about your first impression of it.
- Point out the compositional parts: the exposition, the story, the climax, the denouement.

title to each part.

- Speak on the subject-matter and the idea of the story.

- Analyse the structure of the story.

- What characters of the novel are described in the passage and what does the reader learn

about them?

views

- Who are the major and minor character/s? Describe them shortly.
- What impression do you get from the protagonist? Discuss his/her character and his/her
as they are revealed through his/her speech. Describe the protagonist’s state of

hopelessness and frustration.

- What SD is used by the author?
- Find cases of periphrasis in her speech and speak of their function.



- Discuss she attitude towards the situation, comment on lexical and phonetic EMs and
SDs used in her speech and speak of the effect achieved through the use of these devices.

- Pick out various types of metaphors and comment on their stylistic effect.

- Comment on the meaning and stylistic peculiarities of some lines.

- Dwell on the implication suggested by the author.

- Pick out epithets, state their types and structure and speak on their stylistic function.

- Speak on the scene and the characters introduced in the excerpt and SDs used to
describe them.

- Find various forms of repetition in the author's narration: the repetition of a sound
(alliteration); of a conjunction (polysyndeton); of a notional word; of a syntactical pattern
(parallelism) and speak on the role of repetition in the structure of a paragraph.

- Comment on the different ways author manipulates with the remarks of the characters.

- Summing up the analysis of the chapter pick out all passages where the author's ironic or
sarcastic attitude towards high society and its corrupt morality is acutely felt and analyse the
main SDs used to achieve this effect.

- Summing up the analysis of the chapter/extract/passage/story, speak on the allegoric
character of the story and on various SDs used to make the particular effect.

6.4.MeTonnueckne MaTepHalibl, oNnpe/ejsiomiie MpoueAypbl OLEHMBAHUS 3HAHUIA,
YMeHUii, HABBHIKOB H (WJIH) ONbITA [1eATEJbHOCTH, XaPaKTEPU3YIOIIHX 3Tambl
(hopMupoBanus KoMNneTeHIHA.

Pabouas nmporpaMMa AMCHUIUIMHBI pa3paboTaHa ¢ yueToM OalbHO-PEUTHHIOBON CHCTEMBI
JUAarHOCTHKHU JOCTHKEHUIN CTyJEHTa. baabHO-pENTHHIOBask CUCTEMA TUATHOCTUKH JOCTHKECHHUN
o0ecreyrBaeT MOHUTOPHUHT TEKYILEH, TPOMEXXYTOUHOIN U UTOTOBOM aTTeCTalluU CTY/AEHTA.

VyeOHass [ucuMIUIMHA pa3OuBaeTcs Ha pasfeibl, MO0 KaXAoMy U3 KOTOPBIX
YCTaHaBJIMBAETCSI MAKCUMaIbHOE M MUHUMAJIbHOE KOJINYECTBO OAJIOB OLIEHKU 3HAHWH, yMEHUH,
HAaBBIKOB, XapaKTEPU3YIOIINX KOMIIETCHIINM CTyJAeHTa. MI3y4yuB MOJyJb, CTYAACHT B 3aBUCUMOCTH
OT KayecTBa OTBETOB Ha AayIUTOPHBIX 3aHATUSAX, OOBEMa U KayecTBAa BBIIOJIHEHUS
WHAMBUAYAJIbHBIX 3aJlaHUN 10 CaMOCTOSTENbHOM paboTe, IMoJiydaeT PEUTHHIOBYIO OILIEHKY,
CyMMa KOTOpOM U OIpeaesiseT ycnex (Uiu HeycneX).

banbHO-peTUHIOBasE OLEHKAa JEATEIbHOCTH CTYACHTA MPEANOJaracT BbIYUCICHUE
pelTuHra B TeUeHHE BCEro nepuoja ooyueHus. PEUTHHT MHBapuaHTeH K y4eOHON AMCLUIUINHE U
BBIUMCIISIETCSl PETYNISIPHO TOCTEe MPOLEAYphl KOHTPOJSI pPE3yabTaTOB YCBOEHUS Y4eOHOTO
MarepHuaia, OTKPBIBAE€T HOBBIE BO3MOXKHOCTH COCTS3aTENbHOCTH, MOOYXJas CTYAEHTOB Ha
CHCTEMAaTHUYECKYI0, TBOPUYECKYIO PaboTYy.

B opranuszanum  MOAYIBHO-PEUTHHIOBOM  CHCTEMBI Ba)XHOE MECTO  3aHUMAET
pacrpeziefieHus: peMTUHIOBBIX OAJJIOB 1O BUJIaM yueOHOU NIeATeNbHOCTH cTyAeHTa. CyMMapHBbIi
PEUTHHT MO JUCLUUIUIMHE COCTOUT U3 MoKa3aTesei yueOHbIX MOIYIEH.

Pc = Ppy6 + Puror

rne: Pc - cymmaphsiit pedTHHT; Ppy0 — pyOexHbIi pedTHHT; PUTOT — HTOTOBBINM PEUTHHT.

CTpykTypa TeKyllero peWTHHra mo y4eOHOM AMCLUIUIMHE BKJIIOYaeT B ce0s CymMmy
0aIoB 3a ayAMTOPHYIO M CaMOCTOSITENIbHYIO paboTy cTylaeHTa. PelTHHroBele Oauibl Ha
ayJUTOPHYIO M CAMOCTOSITENIbHYIO paboTy pacmpeesnstorcs u3 pacyera: 70 6ayioB ayuTOpHas,
30 6am1oB camocTosITeNbHas padoTa.

Prex = Paya + Pcam

PyOexxHast pedTMHIOBas OlLIEHKA M0 AMCLUUIUIMHE CKJIQABIBAETCA U3 KOJIMYECTBa OALIOB,
HaOpaHHBIX CTYJEHTOM 33 ayJUTOPHYIO AaKTHBHOCTb Ha 3aHATHIX, CaMOCTOSITEIbHYIO,
y4eOHO-HUCCIIEIOBATENIbCKYI0 U HAayYHO-UCCIEN0BATENbCKYIO AEATENbHOCTh, U3 KOTOpbIX: 70



OamioB 3a ayautopHylo paboty (20 6amioB 3a mocemaemMoctb, 50 OalIoB 3a aKTUBHOCTH Ha
3aHATHUSAX):

Ppy6 = Payn + Pcam = 70 6amioB

KoHTponib 3a akTUBHOCTH (TEKYIIMH U pyOEKHBIN) BKIIOYACT: aKTUBHOCTh Ha 3aHATHSIX,
BBIpQ)KEHHAs] B PELICHUU OMNpPECNCHHBIX CTaHIAPTHBIX M HECTaHJApTHHIX 3ajgad — 1-3 Oama;
BBITNIOJIHEHHE J1a00paTOPHBIX pabOT B MOJTHOM 00bEME MIIM KOHCIEKTa CEMUHAPCKOTO 3aHSTUS C
nocneayromei 3amuroit — 1-3 6anna; pyOeKHbII KOHTPOIb — 15 6aioB.

Jlnst monydeHusi yka3zaHHBIX Bbiie cooTtHomeHuid (Paym + Pcam = 70 OamnoB),
KOJINYECTBO OAJIOB, MOMYYEHHBIX CTYJCHTOM B XOJ€ W3YYEHHUsS AMCLUUIUIMHBI, YMHOXKAETCS Ha
COOTBETCTBYIOIIHE KO DUITHECHTHI

B pamkax 0anbHO-pEUTUHIOBOM CHCTEMBI TUATHOCTUKHU JTOCTHXKEHHS CTYICHT BO3MOXKHO
MOJIyuyeHUe JOMOJIHUTENbHBIX OamioB (0oHycoB) 3a: pelieHne HECTaHIAPTHBIX YUEOHBIX 3a]1ad
Ha 3aHATUAX — 1 Oamt; pemenne yueOHoH npobaeMsl (3aaun) ¢ IPUMEHEHHUEM JIOTIOTHUTEIbHOM
HOPMAaTHUBHO-TIPaBOBOW 0a3pl — 2 0Oamia; pelieHde OOJbIIEr0 KOMUYECTBAa 3ajady, YeM
PeIyCMOTPEHO B Mopayie — 3-4 Oaia; yd4acTHe CTYIEHTOB B HAy4YHO-HCCIIEIOBATEIbCKOU
paboTe Mo NMCUUIUIMHE: HamucaHue pedepara — 1 Oami; MOArOoTOBKAa HAYyYHOro JOKiIaga — 2
Oauta; myOnukanuu B mevyatd — 4 Oaia; WICHCTBO B HAYYHOM KpYXKe — 4 Oajuia. yyactue B
ONIUMIIMAZIE TO TMpeaAMeTy: HHCTUTyTcko — 1 0Oamn;, yHuBepcuTeTckon — 2 0Oamia;
pecnyOnHuKaHCKOW — 4 Oaiia; pOCCHUICKON — 6 0auIoB; MEXIyHAPOIHOW — 8 OaioB, JTOKJIaIbI
HA HAyYHO-TIPAKTUYECKOW KOH(EPEeHLMU: MHCTUTYTCKOW — 2 Oaijia; YHHUBEPCUTETCKOM — 3
Oaina; pecryOIMKaHCcKol — 4 6ajura; BCEpOCCUICKON — 5 0aJIoB; MEXIyHAPOIHOU — 6 OaIOB;
MOJTyueHHUE MaTeHTa, CBUICTEIHCTBA Ha OXPaHy MHTEIJIEKTyalbHOU coOcTBeHHOCTH - 20 6aioB.

KauectBO ycBoeHHs MOIyns NpU TeKylleM, pyOeKHOM M HTOTOBOM KOHTpOJIE
orleHuBaercs IuddepeHIUpPOBaHHO MO KaKIOMY BHUIY BBINONHIEMbIX 3amaHuil. CTyAeHTy
npenocraBisercss  cBo0oja IS CaMOCTOSITEJIBHOIO — M3ydeHusi — Mmarepuana,  0e3
UHTEJUIEKTYaJIbHbBIX, GU3NUECKUX U MOPAJIbHBIX NEPETPY30K.

[IpenogaBatens OGambl 3a Bce BUIBI padOT 3aHOCUTH B JKypHal OalbHO-PEHTHHIOBOM
OLIEHKM 3HAHUM CTYAEHTa, TMOJBOJUT OOIIME UTOTH, TMPHUMEHSAS COOTBETCTBYIOIINE
KOA(p(UIMEHTHl MO CIEeUUaIbHOU IlKalle, MEePeBOAUT PEHUTHHrOBBIE Oaibl B TPaJUIIMOHHYIO
cucreMy oneHkH. IIpu 3ToM B KadecTBe IIKaJdbl MEpeBOJa PEHTHHIOBOM CyMMBbI 0auIOB B
TPaJMLIUOHHYIO CUCTEMY OLICHOK BBICTYIAET:

ot 0 1o 50 GamiIoB - «HEe3auy;

oT 51 mo 100 0amioB - «3a4TEHO;

[Tocne wu3yueHHs] IMCLUMIUIMHAPHOTO MOJIYJS BBIAEISIETCS BpeMs [Uis pPyOekKHOro
KOHTPOJISI YU€OHBIX JTOCTMKEHUH CTYIEHTOB, a MO 3aBEPIICHUU M3YyYEHUs JUCLUIUIMHBI (BCEX
JUCLUIUIMHAPHBIX MOJYJEH) Ui MTOrOBOrO KOHTpOJs (HOJBEIEeHHE HTOrOB Bceil ydeOHOMU
paboTsl). Kpome Toro, mo 3aBepiieHUN U3y4eHUs AUCHUIIIMHBI CTYACHTY IPEI0CTaBISETCS OJHA
Henmenss ans jnobopa OaiioB, € y4eTOM KOTOPOTO MTOTOBBIE pE3YJIbTaThl 3aHOCATCA B
PEUTHHIOBYIO KapTy YCIEBAEMOCTHU CTYJEHTOB, CAaBa€MOM B JeKaHaT.

W TOroBbIif KOHTPOJIB IO MOAYJIBHO-PEUTUHTOBOM CUCTEME MMPOBOAUTHCS B (hopMe:

— OCBOOOXIEHHSI OT UTOrOBOTO KOHTPOJI CTYAEHTa IMOJYYMBILErO MO UTOTaM H3Y4EHHS

BCEX JUCIUIUIMHAPHBIX MOJYJIEH ONpeeIeHHOe KOJIMYECTBO OalIoB, T.€. CpeAHHUM Oat

BBIILIE ONIPEAEIEHHOTO YPOBHS;

— HWTOTOBOT'O KOHTPOJIA (TECTHpOBaHUE, cOOECeI0BaHNE, DK3aMEH, U T.1I.) B X0JIe¢ KOTOPOTO
obOecrnieunBaercs

banbHO-peiiTUHIOBasl cucTeMa peamu3yercss uepe3 TEKYIIHH, pyOeKHbIM M UTOTrOBBIN
BUIBI KOHTPOJISL.

Ouenka padoThl ¢ TECTOBBIMM 3aJaHUSIMM:
0-20 % npaBUIBHBIX OTBETOB OLICHUBAETCS KaK «HEYJOBICTBOPUTEIBHOY;
30-50% - «ymOBIETBOPHUTEIHHOY;
60-80% - «xoporo»;



80-100% — «oTIanYHO»

TpebGoBanus k opopmiieHHI0 pedepara, 3cce, NOPTHOIHO U T.1.

TpeboBanus k opopmieHuro pedepara u xapakTep AEATEIbHOCTH CTYJIEHTa IpU padboTe
HaJa pedeparom.

Pabora Hag pedepaToM NPOBOAUTCS B HECKOJIBKO 3TAIIOB:

1. Ha nmepBoM (BBOJHOM) CEMHHApPCKOM 3aHATUU CTYIEHTHI 3HAKOMSTCS C OCOOCHHOCTSIMU
Kypca, ee MnpoOiieMaTHMKOW M BbIOMPAIOT HMHTEpECYOIlyl0 ux mpobiemy. CTyaeHThI
3HAKOMSITCS C JINTEPATYpOi U ONpEAEISIOT TeMy pedepara.

2. Ilo BbIOpaHHBIM TeMaM B TEYEHHUE CEMecCTpa CTyJIEHTAMU BEAETCS HccieloBaTelbCKast
paboTra mOJ pPYKOBOACTBOM ImpenojaaBatens. Ompexpensiercss CTPYKTypa paOOTHI
(pa3BepHYTHIH IUIaH): BBEJCHUE, OCHOBHAS YacTb, 3aK/IIOUEHHE U CIUCOK HCIIOJIb3YeMOM
JUTEPATYPHI.

Bo BBeneHuHM OOOCHOBBIBAETCS AKTYaJbHOCTb TEMBbI, JaeTcsi 0030p JUTEepaTypbl M
HCTOYHUKOB, (DOPMYIHPYETCS MCCIEIOBATEIbCKUE 33Ja4M, H3JIaraloTcs METO/I0JIOTUYECKUE
HOJXO/IbI K PACKPBITHIO TEMBI, €€ HAYyYHO-IIPAKTUYECKasi 3HAYMMOCTb.

OcHOBHasl 4acTh PacKpbIBaeT cojaepkaHue TeMbl. OHa MOMKET COCTOSITh U3 HECKOJBKHUX
naparpagoB M MOJANYHKTOB. Yepe3 Bce coAep)KaHUE OCHOBHOM YAcTH JOJDKHA IPOXOAUTh
[JIaBHAs UJEsl aBTOpa, KOTOPYIO OH ONPEENNi BO BBEJICHUU.

B 3akiroueHuu MpoBOAATCS OCHOBHBIE UTOTH paboThI, AejatoTcs 0000IIaoIIe BEIBOABI
110 TeME, BO3MOXKHO, HEKOTOPbIE TIPEII00KEHUS aBTOPa O MEPCIEKTUBAX pacCMaTpUBAEMON UM
TEMBI.

O6nbem pedepara coctaisier 20-25 MANIMHOMUCHBIX CTPAHHUIL.

3. 3ammuTa pedepata MPOBOAUTCA HA TEKYHIIMX CeMHMHapax jJau0o KoHCyinbTauusx. Ha
KOHCYJIbTAIlMM 3aIlMTa NMPOXOIUT B (popme cobeceoBaHUS C IMpernojaBaTesieM M0 TeMe
pedepara.

C ny4mnMu pedepaTUBHBIMU UCCIIEIOBAaHUSMU CTYAEHTHI MOT'YT BBICTYATh:

— Ha NOTOYHBIX U (aKyIbTETCKUX HAyYHBIX KOH(EPEHIUIX;

— Ha MEXBY30BCKOH TOpO/ICKOI Hay4YHOW KOH(EPEHIIHH.

Kputepun onenkmn:

— CootBercTBHE COJIEPKAHUS TEME

— I'myGuna npopaboTku Marepuana

— TIpaBWIBHOCTH ¥ MOJIHOTA MCITOJIE30BAHHS HCTOYHUKOB

— CootserctBre ohopmiIeHHs pedepara cTaHIapTam.

Ha «otan4yno» (2 0a/1A):

1) npucyTcTBHE BCEX BBINICTIEPEYHCICHHBIX TPEOOBaHNUH;

2) 3HAHWE M3JI0KCHHOTO B pedepare marepualia, yMEHHE I'PAaMOTHO M apryMEHTHPOBaHO
U3JI0KHTh CYTh MPOOJIEMBI;

3) mpuCyTCTBHE JIMYHOWM 3aMHTEPECOBAHHOCTH B PACKPBIBAEMOI TeMe, COOCTBEHHYIO TOUKY
3peHHsl, apryMEHThl U KOMMEHTapUH, BHIBOJIBI,

4) ymeHune cBOOOIHO Oece0BaTh 10 JIF000MY IMYHKTY IIaHa, OTBEYaTh Ha BOMPOCHI IO TEME
pedepara;

5) yMeHue aHanM3UPOBaTh (PAKTUUCCKHA MaTephal ¢  CTAaTUCTHYECKUE JIaHHBIC,
UCIOJIb30BaHHBIE TIPU HANMCaHUU pedepara;

6) HamMuMe Ka4YeCTBCHHO BBIMOJIHEHHOTO IPE3CHTAMOHHOTO Marepuana wuin  (H)
pa31aToyHOro, He AYOIUPYIOIIEr0 OCHOBHOW TEKCT 3alllUTHOTO CJIOBA, a SIBIISIOLIETOCS
ero WwuIocTpaTuBHbIM (poHOM. T.e. mpu 3amuTe pedepara noka3aTh HE TOIBKO «3HAHUE -
BOCIIPOM3BE/ICIIBY, HO U «3HAHHE -TIOHUMAHUEY, «3HAHUE - YMEHUE.

Ha «xopomo» (1,5 0a/1A):
1) wmenkue 3amMe4aHus 1Mo OPOPMIICHUIO pedepara;
2) HE3HAYUTEIBHBIC TPYIHOCTH TI0 OJHOMY M3 NIEPSUMCICHHBIX BBIIIC TPEOOBAHUIA.



Ha «ynosaersopurensno» (0,5 6a11A):

1) Ttema pedepaTa packpbITa HEAOCTATOYHO IOJHO;

2) HETOJHBII CIMCOK JUTEPATYPhl U HCTOYHUKOB;

3) 3arpyaHEHHs B M3JI0KEHHH, apI'yMECHTHPOBAHUH.
Ha «neynosiaersopurenbno» (0 6amnoB):

1) Ttema pedepara He pacKpbiTa, OOHAPYIKHBACTCS CYILIECTBEHHOE HEIIOHUMAHKE IPOOIIEMBI,
pedepaT cTyZEeHTOM He IPEICTABICH.

Kpurtepun oueHKH Ha IPOMEKYTOYHOM aTTeCTALMU

OneHka «3auTeHO» BBICTABISETCS  CTYyACHTaM, OOHApY)KMUBILIUM BCECTOPOHHEE,
CUCTEMATHYCCKOC U I‘Hy6OKI/Ie 3HaHHUA y‘-IGGHOFO U HOPMATHUBHOI'0 MaTcpualia, yMCHOIIHUM
CBOOOJHO BBIMOJHATH 33/laHUs, MPETyCMOTPEHHBbIE MPOrPaMMOM, YCBOMBIIMMH OCHOBHYIO U
3HAKOMBIH C TIOTIOJTHUTEIHLHOU JTUTepaTypOl, peKOMEHJOBaHHOH Kadeapoii.

OneHKa «HE3a4TeHO» BBICTABIIACTCS CTYJEHTaM, OOHAPYKHUBIIUM IMPOOEIbl B 3HAHMSIX
OCHOBHOI'O y‘I€6HOFO Marcpurajia, AOMYCKAOIUM MIPUHIUIIUAIBHBIC OIIMOKHU B BBIIOJIHEHUU
MPEeyCMOTPEHHBIX MPOrpaMMoi 3amaHuil. Takol OLIEHKH 3aciIy’KMBAIOT OTBETHI CTYACHTOB,
HOCSIIIME HECUCTEMATU3UPOBAHHBIN, OTPBIBOYHBIH, IOBEPXHOCTHBINA XapaKTep, KOrJa CTYIEHT He
MOHMMAET CYIIECTBA M3JIaraéMbIX UM BOIPOCOB, YTO CBUAECTEIHCTBYET O TOM, YTO CTYICHT HE
MOXKCT JajiblIC MPOJO0JLKATh 06y‘~IeHI/IC WM IpUCTylnaTb K HpO(i)GCCHOHaHBHOI;'I JACATCIIPHOCTHU
0e3 TOMOIHUTENbHBIX 3aHATUN IO COOTBETCTBYIOIICH JUCIUILTHUHE.

7.IlepeyeHb OCHOBHOIi U /IOTOJHUTEIbHOI y4eOHOM JIUTepaTypbl, He00OX0AMMOIH 1J1s1
OCBOCHUS IMCHUILIMHBI (MOIYJIs1)

A)OcHoBHas JauTEpaTypa:

=

[anpriepun U. P. TekcT kak 00BEKT TUHTBUCTHYECKOTO UcchenoBanus. — M., 2016.

2. Jlanmmaa M.H. CTumuctuka COBPEMEHHOIO aHITIMICKOro si3blka. — Mocksa.

Axkanemus. C.-IlerepOypr, 2015.

Kyxapenko B.A. IIpakTukyMm 1o CTHIIMCTHKE aHTIIMICKOTO si3bIKa. — M., 2015.

4. Moposkuna T.B. JIMHrBUCTMYECKMIl aHaIU3 M HMHTEPHpPETALUs XYA0KECTBEHHOI'O
TeKcTa [DNeKTpoHHBIM pecypc]: yueOHoe mocoOue. VYIbSHOBCK: YIIbSHOBCKHUN
rocy/1apCTBEHHbI mefarornyeckuii yHuBepcuter umenu W.H. Viaegnosa, 2015.
Pexxum noctyma: http://www.iprbookshop.ru/59163.html

0) JonojiHuTeILHASA JIUTEPATYypa

1.Koconoxkuna JI.B. IIpakThueckass  CTMJIMCTHKAa  QHIJMMCKOro  s3plKa.  —

Pocros-na-Jlony. 2014.

2.0custHoBa A.B. MHTepmperaliys XyJ0)KECTBEHHOTO TeKCTa (MMPAKTHKYM) [ DIIEeKTPOHHBIH

pecypc]: yaebHoe nocobue. Opendypr: OpeHOyprckuii rocy1apCTBEHHbIH YHUBEPCUTET,

DBC ACB, 2016. Pexxum mocryma: http://www.iprbookshop.ru/69900.html
1. Pazunkuna H. M. ®yHKMoHaneHas cTunuctuka. — M., 2014.
2. Pasunkmna H.M. [IpakTHKyM 1O CTHIIMCTUKE aHTIIMKACKOTO si3bIka. — M., 2014,

w

8.Ilepeuenn pecypcos UH(OPMALMOHHO-TEJIEKOMMYHHUKAIUOHHOMI ceTH
«HTEepHETY», HEOOXOAMMBIX /IJISI OCBOEHUS TUCHMIINHBI (MO1YJIs1)

WHupopmanmoHHBIE TEXHOJIOTHHN HaXOSAT MPUMEHEHHE B IIPENoiaBaHiH Kypca VHTepnpeTanun Xya0KeCTBEHHOTO
TCEKCTa. I/ICHOHL30BaHI/I€ YKa3aHHbIX PECypCOB MPEAINOJIaracTcda Iajasd IMOATOTOBKHU npe3eHTau1/n71, a TaKKe Ipu
CaMOCTOATENILHOM paboTe CTYICHTOB.
Cnncok ocHOBHbIX UHTepHeT-pecypcoB

http://superlinguist.com

http://www.youtube.com/watch?v=MFeC3IN7ddk



http://www.iprbookshop.ru/59163.html
http://www.iprbookshop.ru/69900.html
http://superlinguist.com/
http://www.youtube.com/watch?v=MFeC3lN7ddk

http://www.youtube.com/watch?v=2EAwoKOFjvA
http://www.youtube.com/watch?v=DlercYYY VA
http://www.youtube.com/watch?v=MFeC3IN7ddk

B xoze paboTsl 10 BceM TeMaM aKTHUBHO HCTIOIb3YETCsI KOMITBIOTEPHAs TEXHUKA I IEMOHCTpALMH CIIAHIOB ¢
HOMOLIBIO TIporpaMMHoro mpuioskenust MicrosoftPowerPoint. Ha ceMuHapCcKiX 1 IMPaKTHYECKHX 3aHSTUSIX CTYACHTBI
TPE/ICTABIISIIOT TIPE3CHTAIINH, TOATOTOBICHHBIE C IMOMOIBIO TporpamMmHoro mnpmiokenus MicrosoftPowerPoint,
TMO/ITOTOBJICHHBIE UMH B Yachl CAMOCTOSTEILHON PaboThI.

Hngpopmayuonuvie mexnonozuu:
— cOop, XpaHEeHUe, CUCTeMaTH3alMsl ¥ BblJaya yuyeOHOM 1 Hay4HOH HH(OpMaLnY;
— 00paboTKa TEKCTOBOMH, rpadMuecKoil 1 SMIUPUIECKON HH(POPMAIIH;

— TMOJATOTOBKA, KOHCTPYHPOBAaHHE M IPE3EHTALUs MTOTOB HCCIEJOBATENBCKOM U  aHATIUTHYECKON
JIeSITETIbHOCTH;

— CaMOCTOSTENBHBIA IMMOMCK JOMOJHUTEIBPHOIO Y4eOHOTO M HAy4yHOro MaTepuaja, C HCIIOJIb30BaHHEM
MIOUCKOBBIX CUCTEM U CaliTOB ceTu MHTepHeT, 3NeKTPOHHBIX SHIMKIIONEANN U 6a3 NaHHBIX;

— WCIOJIb30BaHUE JJIEKTPOHHOW TOYTHI IperojaBareneii 1 o0yJalomuxcs: A PacChUIKH, HMEPENUCKH U
00CYXJIeHUs] BO3HUKLINX Y4eOHBIX TPOOIIEM.

HH¢0pMauu0HHble Cnpaeounble cucmemabl

B xopme peanmzammu ueneil u 3amady yuyeOHOH NMpPaKTHKU OOydaromiuecs MOTYT HNPH HEOOXOIUMOCTH
UCIIOJIB30BATh BO3MOXKHOCTH HH(POPMALMOHHO-CIIPABOYHBIX CUCTEM, JICKTPOHHBIX OMOIMOTEK U apXHBOB.

[lpy npoBeneHWH NPAKTHYESCKUX 3aHATHH MO AWUCHUIUIMHE «HTephperalys TEKCTa» HCIOIb3yeTcs
CIeyIolee MPOrpaMMHOE O00ECIICUeHHEe COBPEMEHHBIX HH(POPMAIHOHHO — KOMMYHHKATHBHBIX TEXHOJOTHIA:
WutepHeT-pecypesl:  aHrioszbidabie  caiiter:  http://www.wikipedia.com; http://www.krugosvet.ru;-mouckoas
cuctema Google 17 morcka HHGOPMAIMK Ha IO TeMaM, BHIHOCHMBIM Ha CAMOCTOSATEIBHOE H3yYCHHE;

-y4eOHbIe TOCOOHs U yIeOHO-MeToAnIecKue pa3paboTku HaydHo# OoubnmoTexu ATV,
-3JIEKTPOHHBII PeCYpPCHBIN HeHTp HayuHO# 6ubmmorexku JATTTY; “Wikipedia™ http://www.wikipedia.org

9.MeTonuyeckne YKazaHud AJasd Oﬁy‘lalollll/IXCH M0 OCBOCHHUIO TUCIUIIJIMHBI
YcnemHoe ycBOGHUE JUCHUIIIMHBI HE TOJIBKO 3aBUCHUT OT MPO(ECCHOHAILHOI0 MacTEPCTBA IPENoiaBaTelis, HO U OT

YMEHHs CTyJEHTOB IOHATb W NPUHATH 3afaddl M coiepkaHus ydeOHoro mnpenmera. CTyZeHTBl 0OydaroTcs
HaBbIKaM pa6OTI)I C TrpaMMaTUYC€CKUMH  CIIpaBOYHUKAMH, TEKCTOM, TPaMMATHYCCKUMHU  YIIPAKHCHUAMU,
AKTHBU3AIlMM T'PaMMaTHYECKUX CTPYKTYp B peud. B kauecTBe Ba)KHOro KOMIIOHEHTa OOy4YEHHS MHOCTPAaHHBIM
A3BIKaM BBIACIAIOTCA YMCHUA, HGO6XOI[I/IMI)IG JUIA ycnemHoﬁ y‘-IG6H01>i JACATCIbHOCTH. I[aHHI:-Ie YMEHUA MOXKHO
pa3BHBaTh CaMOCTOSITENFHO U C IIOMOIIBIO TIPEnoaBaTesis. Y CIOBHO YMEHHS MOXKHO Pa3elNTh Ha TPU TPYIIIBL:
YMEHUA, CBA3aHHBIE C HWHTCIUICKTYaJlbHBIMU IIpONCCCaMH, YMCHHA, CBA3AHHBIC C opraHmauHeﬁ yqe6H0171
JACATCIBHOCTH U €€ KOppCIAUNU, YMCHHUA KOMIICHCAIITMOHHBIC WJIN aTallITUBHBIC.

K YMEHUAM, CBA3AHHBIM C MHTCIUICKTYAJIbHBIMHU MPOIICCCAMU, OTHOCATCA CICAYIOIINE:

- Ha6HIO}IaTB 3a TEM WU HHBIM SA3BIKOBBIM SABJICHUEM B HWHOCTPAHHOM fA3BIKC, CPaBHUBATH W COIIOCTABJIATH
A3BIKOBBIC ABJICHUA B MHOCTPAHHOM A3BIKE U POAHOM;

- COIIOCTaBIIATh, CpPaBHUBAaTh, KJIACCH(PHUINPOBATh, TPYNIHPOBATh, CHCTEMATH3UPOBAaTh - WHPOPMALHUIO B
COOTBETCTBHH C OIIPEIeNICHHOH y4eOHOI 3a1aueit;

- 00001aTh NOJTyYeHHYI0 HH(OPMALINIO, OLIEHUBATh IPOCITYIIAHHOE U TIPOYUTAHHOE;

- (UKCHpOBAaTh OCHOBHOE COJEp)KaHWE COOOLICHWIl; (GopMyIHpoBaTh, YCTHO M INHMCHMEHHO, OCHOBHYIO HJIEIO
COOOIIEHHNS; COCTABIIATH IUIaH, (POPMYITUPOBATH TE3UCHI;

- TOTOBHTH M NIPE3CHTUPOBATH Pa3BePHYTHIE COOOIICHHUS THIIA TOKIIAIA.

K yMeHusiM, CBSI3aHHBIM ¢ OpraHu3anyeil yueOHOH JeITeIbHOCTH B €€ KOPPEISIUN OTHOCSTCS:

- paboTaTh B pa3HBIX peXHuMax (MHIUBHIYaJILHO, B IIape, B IPYIIIE), B3aAUMOACHCTBYS APYT C IPYroM;

- TONTE30BaThCA pehepaTHBHBIMU M CIIPAaBOYHBIMHU MaTepHaIaMHu;

- KOHTPOJIUPOBATh CBOU JICHCTBHS U JEHCTBHS CBOMX TOBAapHIIEH, 00bEKTHBHO OLICHUBATh CBOM ACHCTBUS;

- oOpammaThes 3a MOMOIBIO, TOTIOTHUTEIBHBIMHU Pa3bsCHEHUSIMHU K IIPENOAABATENI0, APYTUM CTYICHTAM.
KommnencanorHble WM aAaNTHBHBIE YMEHHSI MO3BOJIIOT MOJB30BATHCS JMHIBHCTHYECKOI MM KOHTEKCTYaJIbHOMN

JOTaKOH, CIOBapsAMH Pa3IMYHOTO XaPAKTEpa, Pa3IMYHOTO poJa MOACKA3KaMH, OINOpaMH B TEKCTE (KIIHOUEBBIC
CJIOBA, CTPYKTYypa TeKCTa, peABapsoIas HHpopMaIys 1 1p.);


http://www.youtube.com/watch?v=DlercYYY_VA
http://www.wikipedia.org/

10.ITepeyenb MHGPOPMALMOHHBIX TEXHOJIOTHI, HCIOJIb3yeMbIX PH OCYIIECTBJIEHUH
00pa3oBaTeILHOIO NMPoIecca MO0 JUCHUILINHE (MO1YJ/II0), BKJIKOYAs NepeYyeHb
MPOrpamMMHOro odecrnieyeHusi 1 MHPOPMAIMOHHBIX CIIPABOYHBIX CHCTEM (P
HEe00XO0UMOCTH)

IIpy npoBeneHNH MPAKTUYECKUX 3aHATUM 110 AUCUMIUIMHE «VICTOpHUS anrimiickoro si3bika »
UCIIOJNB3YIOTCS CIEAYIOMNE IPOrpaMMHBIC O00CCIECUYEHUs] COBPEMEHHBIX HH()OPMAIMOHHO — KOMMYHHKATHBHBIX
TEXHOJIOTHIA: MicrosoftOffice, Excell, cmoBapp-mepeBogunk ABBY Lingvo 12, yduebHble mocoOus wu
y4e0HO-MeTOoqUYecKre pa3padoTku HaydHou oubmmoreku AT'TIY.

ll.MaTepI/IaJILHO-TeXHI/I‘le(!KOC odecrneuyeHue AUCHHUILIIMHBI

[IpuMeHeHne COBPEMEHHBIX 00pa30BaTEIbHBIX TEXHOJOTHH, B paMKaX KOTOPBIX PEalnu3yeTcsi OCBOCHHUE
JHCIMIUIMHBI, IPEIIoaraeT UCIOJIb30BaHNE aKaJeMIYECKON ayIUTOPUH JUTS IPOBEICHHS IPAKTHICCKUX 3aHATHH ¢
HEOOXOAMMBIMU TEXHUYECKUMH CPEACTBAMH (KOMITBIOTEp, MPOEKTOp, dKpaH, MHTCPaKTHBHAs NOCKA, ayAHO- H-
BHUJICO aNmnapaTypsl, MeAnas3aj ¢ BO3MOXKHOCTBIO MPOCMOTpa CITyTHUKOBOTO TEJICBUICHUS HA HHOCTPAHHOM SI3BIKE).
Jnst obecrieueHns JaHHOW TUCHUILUTMHEL Ha (PaKyIbTeTe UMEeTCs:

®  KOMIUICKT AJIEKTPOHHBIX IPE3eHTALNI/ClaiiIoB, BUAEO-YPOKOB

e ayaurtopus (Ne 203,210,107,414), ocHameHHas Npe3eHTAIIMOHHOW TEXHUKOHN (IIPOEKTOP, 3KpPaH,
KOMITBIOTEP/HOYTOYK, HHTEPaKTUBHAsI JOCKA).

e koMmmbroTepHBIN Kiace (Ne 203,210)

®  Npe3eHTAalMOHHAs TeXHUKa (IIPOEKTOP, IKpaH, KOMIBIOTEP/HOYTOYK MHTEPAaKTUBHAS JOCKA).

e  reorpagu4ecKue KapThl.

®  HETEXHHYECKHE BCIIOMOTATENIbHEIE CPEACTBA (CIOBapH);

®  TEXHHYCCKHE BCIIOMOTATEJbHBIC CPEICTBA (KapThl, PENpONYKIHMH, Npe3eHTauun PowerPoint, 3BykoBble
3aIUCH PEKOHCTPYKIMH TEKCTOB).

CpenctBa 00y4eHHs BKIIOYAIOT y4eOHO-CIIPABOYHYIO JIUTEPaTypy (PEKOMEHIOBAaHHBIC YUeOHUKH U y4eOHbIC
nocoOwusi, CcloBapH, yueOHble M ayTEeHTHYHbIC IeYaTHbIe, ayquo- W BHAeOMaTepuanbl, MHTepHeT-pecypchbl).
IMporpammer: Microsoft PowerPoint 2010, Adobe Acrobat nmu6o Foxit Reader. Harnsamsle, ayanoBu3yasbHBIE,
TEXHHYECKUE CPECTBA O0YUCHUS: KOMITBIOTED, MYJIbTUMEINA, ayINOBU3YyaJIbHbIE MaTePHAJIbI.

AHHOTAIMS PABOYEU ITPOTPAMMBI IMCLIUTITMHEI

b1.B.09 JIMHrBOCTHJIMCTUUECKUH aHAJIN3 TEKCTA
1.].[6.111) U 3aJa9Y1 OCBOCHUHA NUCHUIIJINHBI

«JIMHTBOCTHJIMCTUYECKUI aHAJIN3 TEKCTa» — BaKHeHIas TUCIUIUIMHA, IPU3BaHHAs
o0ecreynTh OOLIETEOPETHUYECKYI0 IMOJrOTOBKY OakajlaBpoOB IO HAalpaBJIEHUIO MOATOTOBKU
44.03.05 — noarotoBku GakanaBpoB 1o HampasieHuto 44.03.05 Ilegarormueckoe oOpazoBaHHE
¢ 1Byms npopunsamu «PoaHoM A3bIK U uTepatypa» U «HOCTpaHHBIN S3BIK ».

OcHoBHas ee LeJb 3aKio4yaeTcss B ((OPMUPOBAHUM MPAKTUUYECKUX YMEHUH U HABBIKOB,
HEOOXOIUMBIX JUIsSl BBITIOJIHEHUS JIMHIBOCTUJIMCTUYECKOTO aHAJIN3a XYJO0’KECTBEHHOTO TEKCTa,
HAIpPaBJICHHBIX Ha CHATHE TPYAHOCTEN NMOHUMAaHUS XYyI0’KECTBEHHOTO TEKCTa U MOATOTOBKY K
€ro MHTEPIPETaLNH .

Cpeau npHOpUTETHBIX 33Ja4 B MPENofaBaHUM JAHHOTO Kypca MOYKHO TaKXKe BBIIEIHUTH
MOJIydeHUE CTYACHTAMH HEOOXOJUMOW CyMMBI 3HAHHM, TEOPETHYECKH O0O0OMIAIMMUX |
CUCTEMATHU3UPYIOIINX CBEIEHUS MO COLMOJUHIBUCTHUECKUM M IpParMaTU4eCKUM acleKkTaM
pasInYHbIX (PYHKIMOHANBHBIX CTWJIEH AHIJIMICKOro s3bIKa M 10 OCHOBHBIM IIpo0OiieMaM
JIMHTBUCTUYECKON CTUIMCTUKH.

JlaHHas OUCHMIUIMHA TIpU3BaHa CQHOPMHPOBATH M YIIyOUTh JIMHTBUCTHYECKYIO
MOJATOTOBKY CTY/AEHTOB, IMPUBUTH CTYACHTaM INPOYHBIC M TIIyOOKHE 3HAHMS, PACKPBIBAIOLIHE



NPECTaBICHUE O CTHIIMCTHUYECKUX OCOOCHHOCTSX SI3bIKA B COBOKYIMHOCTH M B3aMMOCBSI3U €T0
pasHbIX CTOpPOH, HEOOXOAMMBIX JJIi PAlUOHAIBHOW IOCTAaHOBKM U  HENPEPBIBHOIO
COBEpUICHCTBOBAHUS Ipoliecca OOy4EeHMs [PAKTUKE pedd Ha HU3y4aeMOM  A3BIKE.
HayuHno-uccnenoBarenbckas — A€ATENBHOCTh — OakalaBpa  3aK/IIOYaeTcss B OpraHU3aluu
UH(POPMALIMOHHO-TIONCKOBOM  JI€ATEIbHOCTH,  HAIpPaBICHHOM Ha  COBEPILEHCTBOBAaHUE
npo¢eCCHOHATBHBIX YMEHUN MPUMEHSTh TEOPETUUECKUE 3HAHUS 110 CTHIMCTUYECKOMY aHAITU3y
TEKCTOB B IPO(ECCUOHATILHOMN 1EATEIIEHOCTH.

2.MecTO AUCHUNJIMHBI (MOAYJIsI) B CTPYKTYpe 00pa3oBaTeibHOM MPOrpaMmbl

Juctummaa (b1.B.11) «JIMHIBOCTHIIMCTHYCCKUIM aHaIM3 TEKCTa» OTHOCHUTCS K
qacTh MOIyJsA, (OPMUPYEMOTO yYaCTHHKAMHU O0pa30BaTEIbHBIX OTHOIICHUN y4eOHOro IuIaHa
OIIOII BO 3++ moaroroBku OakamaBpoB 1o HampaBieHnto 44.03.05 Ilemaroruueckoe
obpasoBanue c aByms npoduiisiMmu «PoaHOMN A3BIK U UTepaTypa» U «MHOCTpaHHBIN S3BIK ».

Hucnumumaa (b1.B.11) «/IMHrBOCTHIIMCTHYECKUN aHAM3 TEKCcTa»  Oa3upyercss Ha

KOMIETCHIIMSIX, 3HAHUAX, YMEHHMSIX M HaBbIKaX, C(OPMHUPOBAHHBIX Yy OOYyYarOmMXCS B
pe3ynbTaTe W3Y4YeHHs] AUCUMIUINH: «/HOCTpaHHBIN s3bIK», «BBegeHHEe B SI3IKO3HAHHEY,
«[IpakTuka yCTHON M MUCHMEHHOU peun», «JIeKCUKOIOTHs aHTIUICKOro si3bIKay, «JlomaliHee
yreHue»,  «Jlureparypa Aunrmum» «Teopernyeckass rpaMmaThKa aHTIUHCKOTO SI3BIKAY,
«CTUIIMCTUKA aHTJIIMICKOTO SI3BIKAY.

Kommnereniuu, copMupoBaHHBIE B IPOLIECCE HU3YyYEHHUS UCHUUILIMHBI, HEOOXOIUMBI
JUISL OCBOCHHSI COJEpXaHUs  JUCHMIUIMH 110 BBIOOPY CTYJEHTA,  BBIIIOJHEHUS 3aJlaHUM
(yueOHOI, MPOU3BOJICTBEHHOM MPAKTHK, HAYYHO-UCCIEI0BATEIHCKON pabOoThl) U MOATOTOBKU K
WTOTOBOM aTTECTALINH.

NHHOBaIIMOHHBIN KOMIIOHEHT Kypca 3aKJIF0YaeTcsl B OOHOBIIEHUU COJIEP KaHHUsSI HA OCHOBE
MOCIEAHUX JOCTH)KEHUN B 00JIACTH CTUIIMCTUKH M MPArMacTUIMCTUKY U B OPUEHTAIIUHU Kypca Ha
KOMIETEHTHOCTHYIO MapajiuirMy COBPEMEHHOTO oOpa3oBaHHs: TOTy4yaeMble 3HAHUS CIyXKaT
KOTHUTUBHON OCHOBOW [Isl MPOQeCCHOHANTBHON camopealn3alui U CaMOCOBEPIICHCTBOBAHUS
CIEIHMANIMCTOB, NI YMEHUS peliaTth NpodeccHuoHANbHBIE 3a7aud B KOHKPETHBIX CHUTYaIUSX
pohecCuOHATBHON e TENbHOCTH.

TpeOoBaHus K pe3yJbTaTaM OCBOEHMS M CIIHIJHHBI

(ITK4) CnocobHoCTh OCBaMBaTh U HCIHOJIB30BaTh 0A30BbIE HAYYHO-TEOPETHUUYECKUE 3HAHUS
U TMpaKTHYECKHE YMEHHMs IO MpeaMeTy B mpodeccuoHanbHoi aesrensHoctd 11K-4.1. 3naer:
3aKOHOMEPHOCTH, TPUHIUNBI U YPOBHH (OPMHUPOBAHUS U pealn3allld COJIEepKaHUs
o0pa3oBaHMsl 10  HMHOCTPAHHOMY  SI3bIKY;  KOMIIOHEHTBI  COJIEpXaHHUi  OOydeHHs
JUHTBOCTHJIMCTUYECKOMY aHAJIM3y TEKCTOB U MPUHIIMIIBI UX 0TOOpa.

[1K-4.2. YMeeT:  ocymiecTBiATH ~ OTOOp  coaepkaHust ~ OOydeHus 1O
JIUHTBOCTUJIMCTUYECKOMY aHalIu3y TEKCTOB B COOTBETCTBUU C LEISIMH M BO3PACTHBIMU
ocobenHocTsiMH oOydaromuxcs. [1K-4.3. BrnaneeT: npeaMeTHBIM coiepKaHUEM  aHTIIHICKOTro
SI3bIKA, TEOPUEN U MPAKTUKON AHTIIMHCKOIO S3bIKA, METOJUKON €€ MpEernoAaBaHus; yYMEHHUSIMHU
0oTOOpa BapuMaTHBHOTO COJEPKAHUS C YYETOM B3aUMOCBSA3M YPOUHOH M BHEYpOUHOH (opm
oOyueHusi  JIMHTBOCTHJIMCTHYEeCKOMY aHanu3y TekcToB. [1K-4.4. CrnocobeH k peanu3anuu
KOMMYHHUKAaTHBHO-1IEJIECOOOPAa3HbIX ~ MOJIeNell  MHOS3BIYHOTO  pPEUeBOr0  IOBEACHUS B
CTEPEOTHITHBIX KOMMYHMKATHBHBIX CUTYaLlUsIX B YCIOBHSIX 00I1€00pa30BaTeNIbHON MIKOJIbI

OO6mr1ast Tpy10€MKOCTh TUCIIUTIINHBL: 72 daca 2 3eT

Cemectp 9



OcHOBHBIC pas3aciibl AMCHUTIIINHBI:

Pasznea 1.

P

a3/aeJ1 1 Ctuancrunyeckuii aHAJIN3 TEKCTa

Conep:xkaHue JEeKIIMOHHOTO0 Kypca

1.1.

Onpenenenne nousTuAlcToprdeckoe pa3BUTHE IMOHATUS «TEKCT». EauHCTBO (hopMBI M

«TEKCT». Pa3nuuHble TOUKHcogepKaHuUs B TekcTe. OnpeneneHue MOHATHS «TeKCT». TeKCT — KaK

3peHus eAMHUIIA, B3ATas A aHaiu3a. OOmas xapakTepuCcTUKa BO3MOYKHBIX
MpoLEeAyp aHaIW3a TeKCTa. TeKCT — Kak IIeJI0CTHas CTPYKTypa.
TekcT — BhICIIAs €OMHUIA CHHTaKCH4YeCKOro ypoBHS. OOmue
MPUHOMIIBI  [OCTPOCHUS  XYAO)KECTBEHHBIX  TEKCTOB:  TEKCT
[PEKYpEeHLIUs, aHaJIOTUs, KOHTPACT, YaCTHUYHAs pENpe3eHTalMs Kak
YacTh 3HAKOBOM CHUCTEMBbl s3blka. DOyHKUHM TO3THYECKOU
CTPYKTYpPBl TEKCTa: KOMMYHHMKATHUBHAs, KOTHUTHUBHAs, SMOTHBHAa,
MHPOpPMAaTUBHAS.

1.2. SA3bIKOBBIE cpeactBalllpobnemaTnka W 3agayd JMHTBUCTUYECKOTO aHAJM3a TEKCTa.
Crnenuduka COOTHOIIEHHE JTUHIBUCTHUECKOIO aHAJIN3a TEKCTa U JPYTUX BUAOB
JTIMHTBUCTUYECKOTO  aHalu3ajaHanu3a Tekcra. DyHKIMOHANbHbIE XapaKTePUCTHKH KaK YacTHBIN
TEKCTa Kak pazzenalciiyyaid JIMHTBUCTUYECKON XapaKTepUCTUKHU TeKcTa. COOTHOILICHHE
SI3BIKO3HAHUS M Yy4eOHOTOPCTETUYECKUX U JTMHTBUCTUYECKUX XAPAKTEPHCTHUK TEKCTA.
MpenMeTa

1.3. Texct KakK 00bekT| O0IIee W pa3jMyHOEC B TIOHUMAHUM TEKCTa MCCIICIOBATEIISIMHU.
JTMHTBUCTUYECKOro aHanu3a. |OCHOBHBIE MNPH3HAKM TEKCTa M TEKCTOOOpasyromue (akTOpbL.

COBpEMEHHOE COCTOSIHME Teopur TekcTa. CHHTaKCHYECKUl U
Ha/JICHHTaKCUYECKUI TOAXOJl K HW3yYeHHI0 TekcTa. Pa3paboTka
BONPOCOB JIMHI'BUCTHMYECKOTO aHAJIM3a TEKCTa B COBETCKOH U
BapyOexHol mHrBHCcTHKE 60-X - 80-X TT.

Pa3nen 2 AHau3 Xy/105KeCTBEHHOT0 TEKCTA B CHCTeMe JIMHIBUCTHYECKUX TH CHUTIIMH

2.1. NupopmaTuBHOCTD TekcTa. [O0mee W pa3auyHOE B IIOHMMAHWM TEKCTa HCCIIEAO0BATEISIMH.
Bu bl TEKCTOBOM OCHOBHBIC MpPHU3HAKH TEKCTa M  TEKCTOOOpasyrolme (pakTOpPBL
nHpOpPMaLUH COBpEMEHHOE COCTOSIHUE TEOpuH TekcTa. CHHTaKCHYECKMH U

Ha/JICHHTAaKCUYECKUIl MOAXOJI K H3YyYeHHMIO Tekcra. Pa3paborka
BOIPOCOB JIMHTBUCTHYECKOTO aHalIM3a TEKCTa B COBETCKOW W
3apyOexxHON TuHrBHCTHKE 60-X - 80-X TT.

2.2. DyHKIIMOHATLHO-CMBICIIOBBIE [TeMaTHuecKas 1 KOMMYHHKAaTHBHAs 3aJJaHHOCTh TeKcTa. CrocoObl
144 OTpaXKCHUA ﬂCﬁCTBI/ITCHBHOCTH B TEKCTEC.
(yHKIMOHANBHO-CTHIMCTHYE (DYHKIMOHATBHO-CTHIINCTHYECKHE XapaKTEPUCTUKU TEKCTa.
CKHE THIIBI TEKCTOB. (DOYHKIIMOHAJIBHO-CMBICTIOBBIE THUIBI PEYHM M HMX COOTHOIIEHUE C

KOMITO3UITMOHHO-CMBICIIOBBIMHN TUIIAMMU. Mononorndyeckue 41
ITUAOTHYECKUE PA3HOBUIHOCTH TEKCTA.

2.3. Crieruguka . Cnennguka kareropurt WHOOPMATUBHOCTH B XYI0)KECTBEHHOM
XYJOKECTBEHHOTO TeKCTa KakrekcTe. CpelncTBa BEePTHKAIBHOM CEMAaHTHYECKONW CBA3HOCTH W
00bEKTa  JIMHIBHCTUYECKOTO[IETEHOCTD XYJ0KECTBEHHOT O TEKCTa. [onstue
AHAJIN3a. acconaTUBHO-BepOanbHON ceTtr. llogTekcT B XyoO’KECTBEHHOM

MIPOW3BEICHUH. O6pa3 aBTOpa KaK
KOMITO3UIIMOHHO-CTHIIUCTHYECKUH IIEHTP XyI0KECTBEHHOT'O TEKCTA.
TexcrooOpasyromas  poib  oOpa3HbIX  cpeiacTB.  JKaHpoBas

CHCLII/I(bI/IKa XYIOXKCECTBECHHBIX TCKCTOB

dopma TeKylIero KOHTPOJIA: 3a4eT
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