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1. eab 1 3a1a44 0CBOEHUS TUCIUILIHHBI

Heabto ocBoeHust aucuuiuinbbl (B1.B.04) «CTHOIMCTHYECKUH aHAIU3 TeKCTa (AHTJIMIiCKHI
S3bIK)»  SIBISCTCA (OPMHUPOBAHUE MPAKTHYECKMX YMEHHH W HABBIKOB, HEOOXOIMMBIX IS
BBITIOJIHEHUS] CTHJIMCTUYECKOTO aHajiu3a XYJ0KECTBEHHOTO TEKCTa, HANpPaBJICHHBIX Ha CHSITHE
TPYIHOCTEN OHUMAaHUS XYA0KECTBEHHOI'O TEKCTa U MOATOTOBKY K €0 HHTEPIIPETALINH .

Cpenu TpUOPUTETHBIX 3a/4a4 B IMPENOJABAHUU JAHHOTO Kypca MOXHO TaKXe BBIJCIUTH
MOJIy4eHUE CTYJAEHTaMH HEOOXOJMMOM CyMMBbI 3HAHHMH, TEOpPETHYECKH 0000IaImX U
CUCTEMATU3HUPYIOIIUX CBEACHHUS 110 COLMUOJIMHTBUCTUYECKUM M MParMaTU4eCKuM acrleKTaM
pa3nuuHbIX (YHKIMOHAJIBHBIX CTUJIEH aHTJIMHCKOTO sI3bIKa M 10 OCHOBHBIM IpoOiieMam
JIUHTBUCTUYECKON CTUITUCTUKH.

JannHast TucHuIUIMHA pU3BaHa CPOPMUPOBATH M YIITyOUTh JTMHTBUCTUYECKYIO MMOATOTOBKY
CTYJCHTOB, IPUBUTH CTYACHTAM MPOYHBIC U INIyOOKHE 3HAHMs, PACKPBIBAIOIINE MPEJICTABICHUE O
CTHJIMCTUYECKUX OCOOCHHOCTSAX S3bIKa B COBOKYMHOCTH U B3aUMOCBSI3M €r0 Pa3HBIX CTOPOH,
HEOOXOIUMBIX JJIsi PAllMOHAIBHON MOCTAHOBKM M HEMPEPHIBHOTO COBEPILIEHCTBOBAHMS MpoIlecca
o0OyueHus MPaKTHKE PeYr HAa U3Yy4aeMOM SI3bIKE.

2.MecTo THCHMIIMHBI (MOIYJIs1) B CTPYKTYpe 00pa3oBaTe1bHOI MPorpaMMbl

Nuctmuimia (b1.B.04) «CTHJIMCTHYECKHMIT aHAJIU3 TeKcTa (AHIVIMICKUH SI3BIK)»
OTHOCHUTCS K 4aCTH MOIYJIsl, GOpMUPYEMOro yyaCTHUKaMu 00pa30BaTe/IbHBIX OTHOLIEHUN y4eOHOro
wrana | ydeOHOro 1uraHa (OCHOBHOW TpPO(ECCHOHANBFHOW 00pa30BaTENbHON IMPOTPaMMBbI)
MOJroTOBKM OakanaBpoB 1o HanpasieHuto 44.03.05 Ilegarormueckoe oOpa3oBaHHE C JBYMs
npodunsamu «MHOCTpaHHBINA SA3bIK (aHTIMMCKUI)» U «HOCTpaHHBIN S3bIK (apaOCKHil, HEMEIKUH,
(bpaHILy3CKHiT)».

Juctumnia (B1.B.04) «CTHANCTHYECKHH aHAAW3  TeKeTa (AHIVIMHCKHIE SI3BIK)»
0a3upyeTcsl Ha KOMIIETEHLIUAX, 3HAHUAX, YMEHUSAX M HABBIKAX, C(OOPMUPOBAHHBIX Y 00YyYarOIUXCs

B pe3yibTaTe uU3y4YeHUs JucuuIuH: «HOCTpaHHBIN sA3BIK», «BBeneHHE B A3BIKO3HAHUEY,
«IIpakTnka yCTHOW M NHCBMEHHOM peumn», «JIEeKCHKOIOrus aHITMHCKOro s3blKay», «JlomaliHee
YTEHHEY, «Jlurepatrypa Anrnmun» «Teopernueckass TIpaMMaTHKa aHIJIMHCKOTO  SI3bIKaY,
«CTUIIMCTUKA aHTIIUICKOTO SI3bIKAY.

Komnereniuu, chopMupoBaHHbIE B MPOLECCE M3YYEHUs TUCLUIUIMHBI, HEOOXOAUMBI IS
OCBOEHUS COJAEpX aHUS JUCHUIUIMH «MEXKyabTypHass KOMMYHHKaluss U TepeBoj (aHTIMHCKuil
A3bIK)», «Teopus u mpakTuka nepeBofa», «CpaBHHUTENbHAs THUIIOJOTUS AHIJIMHCKOTO U PYCCKOTO
S3BIKOBY», MO BBIOOPY CTYyHIEHTA, BBIMOJHEHUS 33JaHuil (y4eOHOHM, NMpPOW3BOJCTBEHHOW MPAKTHUK,
HAyYHO-MCCIIEI0BATENIbCKOM pabOThl) U IOJrOTOBKU K HTOTOBOW aTTECTAllUU.

3. [InanupyemMble pe3yJbTaThl 00yUeHHS MO TUCHUTLINHE
JlucuumiuHa HarpaBieHa Ha POPMUPOBAHUE CIEIYIONIMX KOMIETSHIIMN BBITYCKHUKA!
YK-4, OIIK-8, TTK-10.

DopMHpyeMble KOMIETEHIHH IlepeyeHb MJIAHUPYEMBIX pPe3yJbTaTOB
Kox | HauMeHoBaHHe KOMIIETEHIIMHT 00yYeHHs M0 TUCIUTIIHHE
IIpodeccuonanbubie komnereHunu (I1K)
YK-4 VYK-4. Cnocoben  ocymecteiats | YK-4.1. Brmageer cuctemMoii HOpPM  pyccKOro
JIETIOBYI0O KOMMYHHKAIIMIO B YCTHOW W | JINTEPAaTYPHOTO S3bIKA, POTHOTO SI3BIKA H HOPMaMH
MMUCHbMEHHON (dhopmax Ha | MHOCTPaHHOTO(BIX) SI3bIKA(OB), HCTIONB3YeT
TOCYJIapCTBCHHOM si3bIke Poccuiickoii | pasmuunbie (POPMBI, BUABI YCTHON W IMHCHMCHHOM
Oeneparii ¥ MHOCTPAHHOM(BIX) | KOMMYHHKALIUH.
sSI3BIKE(aX) VK-4.2. Hcnonb3yeT S3bIKOBBIE CpEACTBA s
JIOCTIDKCHUSI  MPO(ECCHOHANBHBIX — LeJed  Ha
PYCCKOM, POJHOM W MHOCTPaHHOM(BIX) s3bIKe(aX)
B paMKaX MEXKIHYHOCTHOTO M MEXKYJIBTYpHOTO




00IIEeHNS.

() yHKITMOHAJIBHBIX PA3HOBHIHOCTEH

VYK-4.3. OcymecTBiseT KOMMYHHKAIMIO B
mudpoBon cpene TUTS JTOCTYOKEHUS
mpoeCCHOHANBHBIX IHeled U A(P(PEeKTUBHOTO
B3aUMOJICHCTBHS.

OIIK-8 OIIK-8..Cniocoben ocymectBsaTh | OITK-8.1.

MeIaroruyeckyto JesTeNpHoCTh Ha | [IpuMeHseT MeTonapl aHaiu3a IeJaroruveckoit
OCHOBE  CHCHUAIBHBIX  HAYYHBIX | CHTyallud, NPO(PECCHOHANBHOW pediekcud Ha
3HaHUN OCHOBC CIICI[MATbHBIX HAYYHBIX 3HAHUH, B TOM
YHCJIe B IPSIMETHOM 00JIaCTH.
OIIK-8.2.
[Ipoextupyer u OCYILIECTBIISICT yaeOHo-
BOCIUTATENbHBII IMPOLECC C ONOPOHl Ha 3HaHUsA
TIPEeIMETHOH 00acTH, IICHXOJIOTO-TIEIarormIecKue
3HaHUA u HAYYHO-0OOCHOBAaHHBIC
3aKOHOMEPHOCTH OpTaHM3aluk 00pa30BaTEIHHOTO
mporiecca.

TIK-10 I[IK-10. CpoocobeH HCIOJIB30BaATh TIK-10.1. Bnaneer CUCTEMON
CHCTEMY JIMHIBUCTHYECKHUX 3HAHWM, | THHrBHCTHYECKUX 3HAHUU IS peLieHust
BKIIOYAIOMMX B Ce0i  3HaHHE poeCCHOHATBHBIX 3314
OCHOBHBIX (oHeTHYECKUX,

JIEKCUYECKUX, rpaMMaTHYECKUX,

CJIOBOOOPa30BaTENIbHBIX SIBICHUI H IIK-10.2. Bruremsier byHKUHOHANBHEIC
3AKOHOMEpHOCTEIH Pa3HOBUAHOCTH HM3y4aeMOTO SI3bIKa M HCIMOJB3YEeT
(byHKIHOHHPOBAHHS H3Y4AEMOTO UX B pa3IMYHBIX CHUTyalUsX OOIICHUSI, B TOM
HHOCTPAaHHOTO SI3BIKA, ero | hene npodeccronabHOro

B PE3YIbTATC U3YUCHUSA JUCIHUITIIMHBI o6y11afoumecsf JOJIXKHBI:

Koa xomMnerenuun

3Haer

YmMmeer

Baageer

YK-4

Croco6eH oCyIecTBIATh
JI€JI0BYI0 KOMMYHUKAIUIO
B YCTHOW U IMCBMEHHOMN
¢dopmax Ha
FOCYJapCTBEHHOM SI3BIKE
Poccuiickoii @eaepauuu u

(hOpMBI ¥ IPUHITUTIBI
B3aHMMOJICHCTBHS B
cdepe opunHaIbLHBIX
OTHOUIEHUH, paBUiIa
MOCTPOCHHUS YCTHBIX H
MTUCbMEHHBIX
BbICKa3bIBAaHUN Ha

BECTH KOMMYHHKAIUIO B
YCTHOMW Y MUCbMEHHOU
¢dbopmax Ha
roCyJapCTBEHHOM S3bIKE
Y HE MEHEE YE€M Ha OJIHOM
WHOCTPAaHHOM SI3BIKE C
cOOJIF0IeHrEM JIeJIOBOTO

HaBBIKaMH
nucroap3oBanusa UKT
IUTSL peaTn3aliuu
JIETTOBOTO OOIIEHHs

HMHOCTPaHHOM(BIX) rOCy/IapCTBEHHOM H 3THKETa, (POpMaIbHBIX
sI3bIKE(ax) WHOCTPAHHOM SI3bIKaX | OrPAaHWYCHUU M yYETOM

CTHJIMCTHYECKOMN

nuddepeHImraImm.
OIIK-8 OCHOBBI CIIELIUAJILHBIX | HCIIOJIb30BATh HABBIKOM BbIOOpA
Crioco0eH oCyIIeCTBISATh Hay4YHBIX 3HAHH B CrieIalibHbIC HAYYHBIE [e1arornaecKux
MeIarOTHICCKYIO 00J1aCTH CTUIMCTUKY U | 3HaHUSI B 00JIaCTH TEXHOJIOTHIA TTpodeccH

JeSITENIbHOCTh HA OCHOBE pe3yIabTaThI CTHITUCTUKH U OHAJIHOM
CHEIUATBLHBIX HAYYHBIX HCCIIEIOBAaHNH B pe3yIbTaThl JIeSITEITBHOCTH C
3HAHUH Mearorndeckoi WCCIIEIOBaHUH MIPH YUETOM pe3yJIbTaTOB
JeSITEbHOCTH OCYILIECTBIICHUN HaYYHBIX

eaarornyeckou HUCCJIEIOBAHUN B

JeSITeIbHOCTH 00J1aCTH CTHUITUCTUKU
[1K-10 0a30BbIC TEPMHUHBI U OCYIIIECTBIIATH MIPUHIHUIIAMH BEIOOpa
Crnioco0OeH ncnonbp30BaTh MOHATHS npodecCHOHANBHYIO peructpa obuieHus,
CHCTEMY JINHTBUCTHYECKUX | (DOHOCTHIMCTHUKY, JeSITEIBHOCT CO 3HAHUEM | SI3BIKOBBIX CPEZICTB U
3HaHWH, BKIIOYAIOIIEH B JIEKCUYECKOH, 3aKOHOMEPHOCTEH HABBIKAMH PEIICHUS
ceOsl 3HaHWE OCHOBHBIX CHUHTaKCUYECKOH, (YHKIMOHUPOBAHUS po¢eCcCHOHANBHBIX
(hoHeTHUECKUX, Mopdoornyeckon u AHTJIMHACKOTO S3bIKa U €ro | 3a7ad B 3aBUCUMOCTH
JICKCUUYECKHUX, (yHKLIMOHAIBHOM (YHKLIMOHAJIBHBIX 0T pedeBoil cuTyanuu
IrpaMMAaTHYECKHX, CTHIIMCTUKHU Pa3sHOBUAHOCTEH




CIIOBOOOPA30BaTENBHBIX AHTIUICKOTO SA3BIKA
SIBIICHUM U
3aKOHOMEPHOCTEN
(hyHKIIMOHUPOBAHMS
M3y9aeMOr0 HHOCTPAHHOTO
SI3bIKA, €T0
(hyHKITMOHATBHBIX

pa3HOBUHOCTEN

4. O0beM IUCHUNIMHBI (MOIYJIA)

O6mas Tpynoemkocth auciuiuinabl coctabisger 5 3ET (180 wacos). Jlucuurumnaa nzy4daercs B

8-9 cemecrpax.

OYHASA ®POPMA OBYYEHUA

Bup yueoHoii paboTbl

TpynoémkocTh

qac.

B T1.4. mo cemecTpam

Ne 8

Ne 9

O0mas TpyI0EMKOCTb JUCHUIUIMHBI IO Y4eOHOMY IIJIaHy

180

72

108

1. KontakTHas padora:

nexknuu  (oOmiee  KOJ-BO  YacoB,
MOATOTOBKY)

BKJIFOYas  HIPAKTUYCCKYIO

18

18

NPaKTUYECKUE 3aHATUS, CEMUHAphl U Mp. (oOliee KOol-BO 4acos,
BKJIIOUAsl IPAKTHUYECKYIO IOJITOTOBKY)

62

32

30

nabopaTopHble 3aHATHS (00ImIee KOJI-BO YacoB / BKIIOYAs
MPAKTHYECKYIO TIOJITOTOBKY)

KYPCOBO€E NPOEKTUPOBAHUE

IPYNINOBbIE, WHAWBUAYAJIbHbIE KOHCYJIbTAllMM U UWHBIE BUIBI
y4eOHOI JesTeNbHOCTH, MPEeIyCMaTPUBAIOLINE TPYIIOBYIO WIIH
VHIUBUAYAJIbHYIO pa0oTy 00y4arouXxcs ¢ MpenoiaBaTesieM

2. O0beM caMoCcTOsITeTbHON padoThl odyuaromuxcs (CPC)

100

40

60

B TOM YHCII€ YacOB, BBIJCIEHHBIX Ha IMOATOTOBKY K JK3aMEHY
(3auety)

Bug MMPOMEKKYTOUHOI'O KOHTPOJIA:

3a4CT

3a4eT C
OLIEHKOU

3AOYHAA ®OPMA OBYYEHUA

Bup yueOHoit padoTbl

TpynoémkocTh

qac.

B 1.4. mo cemecrpam

Ne 8

Ne 9

O0mas TpyI0EMKOCTb TUCHUIUIMHBI IO Y4eOHOMY IIJIaHY

180

72

108

1. KourakTHas padora:

nexknuu  (oOmiee  KOJ-BO — YacoB,
MIOJITOTOBKY)

BKJIIOYAsl  MPAKTUYECKYIO

MPAKTUYECKHE 3aHATHS, CEMHHAphl U Mp. (oOliee KoJ-BO YacoB,
BKJII0Yasl MPAKTUYECKYIO OJTOTOBKY)

14

nabopaTopHbie 3aHATHS (00miee KOJ-BO YacoB / BKIIOYAs
IIPAKTUYECKYIO IOJITOTOBKY)

KYpPCOBO€E IPOEKTUPOBAHUE

TPYNIOBbIE, WHAWBUAYAJIbHbIC KOHCYJIbTALlMM W HHBIC BUIBI
y4eOHOI IesATeNbHOCTH, IMpelyCMaTpUBAIOUINE TPYIIOBYIO HWIIH
VHIMBUAYAJIbHYIO pa0oTy 00y4aroluxcs ¢ MpenoiaBaTesieM

2. O0bem camocTosITeIbHON padoThl o0yuaromuxcs (CPC)

B TOM 4YHCJIC YaCOB, BBIACJIICHHBLIX Ha ITIOATOTOBKY K 3K3aMCHY

150

61

89




Bun yueOHo# padoThl

TpyroéMkocThb

qac.

B T1.4. no cemecTpam

Ne 8 Ne 9
(3auery)
By npomexxyTO4HOTO KOHTPOJIS: 6 33adyer | 3 3auerc
OLICHKOU

5.Copnep:xkanne TUCHUNIHHBI (MOIYJIA)
o4Has popma 00y4eHHs

HanmMmeHnoBaHnue TeMbl | O0mas TpyaoéMKoCTh 0 BHIAM y4eOHBIX 3aHATHH
(pa3nena) AUCHMILIMHBI | TPYA0EMKOCTH (B akaj.4acax)
(mony.Jist) B aKaj.qacax Jlek/ KOHTPOJI IIp/ Cp
np.nojar. b Nnp.Nnojar.
8 cemecTp
1.BBenenue B npeamer 6 2 4
Ilenu u 3amaum Kypca
2.0npenenenue HOHATHUS 14 6 8
«TeKCT».  Pa3nuuHble  TOYKH
3pEeHUS
3.513bIKOBBIE CpelICTBA 26 12 14
CTHJIMCTHYECKOTO aHanm3a
TEKCTa
4. Tekct KakK 00BEKT 26 12 14
JUHTBUCTUYECKOTO aHAIn3a
Hroro 72 32 40
9 cemecTp
1. MadopMaTUBHOCTE  TEKCTA. 33 4 6 23
Bunbl TekcToBoi nHQOpManmu
2.0CHOBHBIE TEKCTOBEIC 33 4 6 23
KaTerOpHH.
3.OYHKIMOHAIIbHO-CMBICIIOBBIE U 34 4 8 22
(GyHKIIMOHAIBHO-
CTUJINCTHYECKHUE THIIbI TEKCTOB.
4.Cnermuduka XyJI0KeCTBEHHOTO 39 6 10 23
TEeKCTa Kak 00BeKTa
JIMHTBUCTUYECKOTI0 aHAJIN3a.
Hroro: 108 18 30 60

3a04Has popma 00yueHuUs

HaumenoBanue TeMbl | O0mas TpynoéMKOCTb O BUIAM Y4eOHbIX 3aHATHI
(pa3nena) AUCHMILINHBI | TPYAOEMKOCTH (B akaja.yacax)
(Moxys) B aKa/.yacax Jlex/ KOHTPOJI Mp/ CP

np.nojar. b Np.NoJar.

8 cemecTp

1.BBenenue B mpeamer 7 2 5
Ilenu u 3a1auu Kypca
2.0npenencHue HOHSTUSA 18 2 16
«TeKCT».  PaznuyHble  TOUYKHU

3peHHS




3.513bIKOBBIE CpElICTBA 22 2 20

CTHJIMCTHYECKOTO aHanu3a

TEeKCTa

4. Tekct KakK 00BEKT 22 2 20

JUHTBUCTUYECKOTO aHaIn3a

Hroro 72 8 61
9 cemecTp

1.MapopMaTuBHOCTh  TEKCTA. 25 2 22

Bunbl TekcToBO# nHMOpMaIn

2.0cHOBHBIE TEKCTOBEIC 25 2 22

KaTerOpHH.

3.®yHKIIMOHAIbHO-CMBICIIOBBIE U 34 2 22

(b yHKIIMOHATBHO-

CTUJINCTHYECKHUE THIILI TEKCTOB.

4.Cnemuduka Xyn0KeCTBEHHOTO 29 4 23

TeKCTa KakK 00BeKTa

JIMHI'BUCTUYECKOI0 aHAJIN34a.

Hroro: 108 10 89

5.1. Conep:xanue pa3ieoB IMCUUILIUHBI (MOAYJIs1) H TPYAOEMKOCTD O
BH/IaM Y4eOHBIX 3aHATHH (B aKaIeMHYECKUX YacaXx)

8 cemecTp
Tema 1. BBenenne B npeamer. Lleau u 3apauu kypca
[IpoGnemartuka 1 3ajauu CTUIMCTUYECKOTO aHaau3a TekcTa. COOTHOLIEHHE TUHTBUCTUYECKOTO

aHaJIM3a TCKCTAa U APYTIUX BUAOB aHAJIM3a TCKCTA. CDYHKHI/IOHaJ'II)HI)IC XapaKTCPUCTHUKHU KaK YJaCTHBIN
cnyqaﬁ CTHUIIUCTHYCCKOU XapaKTECPHUCTUKH TCKCTA. COOTHOIIIEHHE PCTETUYCCKHUX U
JIMHI'BUCTUYCCKUX XAPAKTCPUCTHUK TCKCTA.

Tema 2. Onpenenelme NMOHATHS «TeKCT». Pa3induHbIe TOUKHA 3peHust

I/ICTOpI/IquKOC Pa3BUTHUC MMOHATHA KTCKCT». Enuncteo (pOpMBI " COACPIKAHUSA B TCKCTC.
OHpC,Z[CJ'ICHI/IC MMOHATHUS «TEeKCT». TeKCT — Kak CAWHUIIA, B3dATasa JJI1 aHaJIn3a. 061_1_[8.}1

XapaKTEPUCTUKA BO3MOXKHBIX IIPOLIEYp aHaIu3a TEKCTa.

TekcT — Kak 1eJa0cTHas CTPYKTypa. TeKkcT — BhICIIas eIMHUIA CHHTaKCUYeCKOTro ypoBHs. O01mue
MIPUHLHUIIBI TOCTPOEHUS XYA0KECTBEHHBIX TEKCTOB: TEKCT PEKYPEHIIMS, AHAJIOT S, KOHTPACT,
YaCTUYHAs PENPE3CHTALNA KaK 4aCTh 3HAKOBOM CUCTEMBI SI3bIKA.

QOYHKIINN TOATUYECKON CTPYKTYpBI TEKCTAa: KOMMYHHUKAaTUBHAsI, KOTHUTHBHAS, SMOTHBHas,
nHpopmaruBHas. OO11ee MOHATUE O A3BIKOBBIX YPOBHIX U UX B3aUMOJCHCTBUH.

VYpoBHU aKTyanu3aiu S3bIKOBBIX E€IUHHUI] B XYJ0XKECTBEHHOM TEKCTe: (POHOTpapuIecKuid,
MOp(EeMHBIN, JTeKCHYeCKH, CHHTAKCHYECKH M WX B3aUMOJCHCTBUS C acleKTaMH TEeKCTa
ACTETUYECKOTO IIeJIOT0 (C 00pa3HBIM COCTaBOM, TEMaMH, KOMITO3HIIHEH ). BO3MOXHOCTh ONUcCaHus
TEKCTa MO YPOBHSIM.

Tema 3. SI3pIKOBbBIE CPEACTBA CTHJIMCTHYECKOI0 AHAJIHU3A TEKCTA

Expressive means and stylistic devices. Classification of stylistic devices. Metaphor and simile,




their classification and stylistic functions. Metonymy, synecdoche, antonomasia and their stylistic
functions. Epithet, its classification and stylistic functions. Hyperbole, understatement and litotes
and their stylistic functions. The stylistic functions of pun, zeugma, semantically false chains, and
violation of phraseological units. The stylistic functions of ellipsis, rhetorical question, apokoinou
construction, and detached construction. The stylistic functions of inversion, aposiopesis and
suspense. The types and stylistic functions of repetition, parallel constructions and chiasmus.

The stylistic functions of syntactical connectives and gap-sentence link. Represented speech, its
types and stylistic functions. The stylistic functions of gradation and its types. The stylistic device of
periphrasis, its types and functions. Irony and oxymoron and their stylistic functions. The stylistic
functions of antithesis and anticlimax. Phonographical stylistic devices and their functions.

Tema 4. TekeT Kak 00beKT JHHIBHCTHYECKOT0 aHAJIH3A

OO6miee u pa3iIMyHOE B TMOHUMAHUU TEKCTa uccienoBareasiMu. OCHOBHBIE TPHU3HAKK TEKCTa W
TekcTooOpasyromue (aktopsl. COBpeMEHHOE COCTOsIHHME Teopuu TekcTta. CHHTAaKCHUYECKUH U
Ha[[CI/IHTaKCI/I‘-ICCKI/If/'I moaxoa K I/I3y‘~IeHI/IIO TCEKCTaA. Pa3pa60TKa BOHpOCOB JIMHTBUCTHUYCCKOT O
aHaJlM3a TeKCTa B COBETCKOM U 3apyOexkHOM TMHIBUCTHKE 60-X - 80-X TT.

9 cemecTp
Tema 1. UndopmaTuBHOCTb TeKCTAa. BBl TEKCTOBOW MH(pOpMAIIUT

YpoBHu uHpopmanuu Tekcta. AkryanbHas uHpopmauus. KonuenryanbHas wuHpopmanus, ee
0coOeHHOCTH. MoanbHOCTh TekcTa Kak MH(popMaTuBHas kaTeropus. CrocoObl ee BbIpaKeHUS.
CBsi3p  CMBICIIOBOM CIIO)KHOCTH TEKCTa C BO3MOXKHOCTBIO DAa3HBIX YPOBHEM YMTATEIbCKOTO
BocnpuAtud. [loHsatue npecynmosunuu. Bo3MOXHOCTH HECOBNAICHMS ABTOPCKOM WMHTEHLUU U
BOCHpUATHA anpecara. lloaTekcT Kak JMHIBUCTUYECKOE SIBJICHHE. DKCIUIMIUTHBIE U UMILTULUTHBIE
CPEICTBA BBIpa)KEHUs NTOATEKCTa. MOJAIBHOCTD U MTOATEKCT.

Tema 2. OcHOBHBIE TEKCTOBbIC KATCTOPHH.

CBsI3HOCTh TEKCTa Ha pa3iMYHBIX YPOBHSX S3BIKOBOM  CTpYKTypbl. COOTHOILIEHHE MOHSITHH
LIEIbHOCTH, CBSI3HOCTH, MHTerpauuu TekcTa. COOTHOIIEHME KaTeropuil MHTETpallud U KOTE3UH.
CriocoObl  TekcTOoBOM wMHTerpauuu. Kareropus 4JeHMMOCTH BO B3aMMOCBS3M C KaTeropueu
UHTErpalud. EIUHMUIBI YJIEHMMOCTH TEKCTa: BbICKa3blBaHUE, (PArMEHT TEKCTa, CII0XKHOE
CHHTaKCHUYeCKoe 11e10e, ab3ar]. THIbl uieHeHus TecTa.

Tema 3. q)yHKIII/IOHaJILHO-CMbICJIOBbIe H (l)yHKIII/IOHa.J'IbHO-CTI/IJ'II/ICTI/I"leCKI/Ie THIIBI TEKCTOB.

Crioco0b1 OTpaXKCHUA )ICfICTBI/ITGJ'IBHOCTH B TCKCTC. q)yHKI_[I/IOHaJ'H)HO-CTI/IHI/ICTI/I‘ICCKI/IG
XapaKTCPUCTHKU TCKCTA. (DyHKHI/IOHaJ'H)HO-CMI)ICJ'IOBI)Ie TUIIBI pE€Yu MU HUX COOTHOIICHHUE C
KOMIIO3UITMOHHO-CMBICIIOBBIMHU THUIIaMU. MoHoJIOTHYECKHE U ANAJTOTUYCCKUE PA3HOBUAHOCTHU
TEKCTa

Tema 4. Cniennduka Xy10:;KeCTBEHHOI0 TEKCTA KAK 00beKTAa JUHIBUCTHYECKOI0 AHAIHU3A.

Crenunguka kareropuu THGOPMATUBHOCTHU B XYHA0KECTBEHHOM TeKcTe. CpencTBa BEPTUKATLHOM
CEMaHTUYECKOM CBSI3HOCTH U IEIBHOCTh XY/105KECTBEHHOTO TekcTa. [loHsTHE acconnaTuBHO-
BepOanbHOM ceth. [ToaTeKCT B Xym0KeCTBEHHOM Ipou3BeaeHuu. O0pa3 aBTopa Kak



KOMIO3UIIMOHHO-CTUIIMCTUYECKUHN IIEHTP XYA0KECTBEHHOI0 TeKCTa. TekcToo0pasyromias poib
oOpa3HbIx cpencTs. XKaHpoBas crienuprka XyJ05KeCTBEHHBIX TEKCTOB.

6. YAEBHO-METOJNYECKOE OBECHEUEHUE CAMOCTOSITEJIbHOI PABOTbI
OBYYAIOLIUXCS

OO61muit 00beM CaMOCTOSTENbHONH PabOThl CTYACHTOB MO aucHuIuiHHe coctasiser 100 /150
4acoB.
CamocrosrenbHas paboTa OCyLIECTBIISAETCS B ClIEAYOMUX hopMax:
CamocrosTenbHas paboTa CTyJEHTOB IPEATOJIAraeT:
*  M3y4yeHHE y4eOHOro MaTepualia Mo MpeajiaraéMbIM TeMaM;
* BBINOJIHEHUE MPAKTUYECKUX 3aJaHUM, OTBETHI Ha BOIPOCHI IJI1 CAMOKOHTPOJI,
MIPEJICTABICHHBIX B JJAHHOW paboueil mporpaMme, 00eCIeUrBAIONINX 3aKPEIUICHUE 1
yriayOieHne 3HaHU|, TOyYeHHBIX Ha MPAKTUYECKUX 3aHATHAX;

® COCTaBJICHHUC I1JIaHOB-KOHCIICKTOB.

Bua camocrosiTe/ibHOI padoThl 00y4ar0IMXCA
HanmeHnoBanue pa3iesia 1M CHUILITHHBI

8 cemectp
BEJIIEHUE B IIDECIMET .LaMOCTOATCIIBHOC HU3Yy4YCHUC BOITPOCOB azacia,
1 pen 1.C y p p
Lenu n 3ama4u Kypca paccMaTpHUBaroIIEro JIMHTBOCTUJIMCTUYECKUI aHajms,

KOTOPBIN B CBOIO OU€pe/b, MpeacTaBiseT coboit paboTy mo
BBISIBIICHMIO B TEKCTaX XYJOXXECTBEHHOH JIHTEpaTyphl
SI3bIKOBBIX E€IUHUI, 3aKpEeIJIEHHbIX 3a TOW WJIM WHOU
(YHKIIMOHATBPHON Pa3HOBHIHOCTBIO SI3BIKA: JINTEPATYPHBIM
SI3BIKOM  (KHIDKHOTO W Pa3TOBOPHOTO THIIOB) W IKHBOH
Pa3roBOpHON pedbio (TIPOCTOpEYHs, TUATCKTOB, JKAPTOHOB),
a TaK)X€ aHaJIM3 COOTHOIICHUS B JJAHHOM TEKCTE YKa3aHHBIX
€MHMUILL.

2.IIpopaboTka TeOpHH BOIIPOCA, BEIIOHEHHE MTPAKTHICCKAX
3a/laHui mo yd4..Apaxus B.JI.  VHTepmperarus
XynoxecTBeHHOTO TekcTa. KyxapenkoB.A. MHTtepnperarus
TEKCTa.

3. IlpeacraBneHue MNpoaHAIU3UPOBAHHOIO TEKCTA
XYyJI0)KECTBEHHOU JIUTEPATYPBI.

OHpe,Z[CJ'ICHI/IC IIOHSITUSI «TEKCT). 1.CamocTosTeIbHOE H3yYeHUE BOIIPOCOB pa3iena.
Pa3nyHbIe TOUKH 3PEHHS 2. DyHKIMU MIO3TUYECKOU CTPYKTYpBI TEKCTa:
KOMMYHHUKaTHBHAS, KOTHUTHBHAS, SMOTHUBHAS,
nHpOpPMaTHBHASL.
3. OOmee TMOHATHE O SI3BIKOBBIX YPOBHSAX M HX
B3aMMOJICHCTBHH.

4.YpOBHU  aKTyalu3allil  SI3BIKOBBIX  CIAWHHUI[ B
XYJ0KECTBEHHOM TeKcTe: oHorpaduieckuii, MOpHeMHBIH,
JCKCHYCCKUH, CHUHTAKCHYCCKAH M WX B3aUMOJICHUCTBHUS C
ACIIEKTaMU TEKCTa JICTETUYECKOro Ienoro (¢ oOpa3HBIM
COCTaBOM,  TEeMaMH, KoMmo3unuei).  Bo3MoXHOCTH
OIMMCaHWA TEKCTA 110 YPOBHAM.

4.TIpopaboTKa TeOpHUH BOTPOCA, BHITIOJHEHHUE MMPAKTHIECKUX
3alaHui

SI3BIKOBBIC cpeacTBa 1.CamocTosTensHOE H3YUeHHE BOIIPOCOB pasiea.

2. DOyHKUMH CTPYKTYpbl TEKCTa: KOMMYHHKATHUBHAs,
KOTHUTHBHASA, SMOTHBHAS, HH()OpMaTHBHASI.

3. OOmee TMOHATHE O S3BIKOBBIX VPOBHAX M HX
B3aUMOJIEHCTBHUM.

4.YpoBHM  aKTyaJM3allMd  S3BIKOBBIX  CIUHUI] B
XYJOKECTBEHHOM Tekcre: (hoHorpaduyeckuii, MOoppeMHbIH,

CTUIINCTHUYCCKOI'O aHaJIn3a TCKCTa




JICKCHYECKHI, CHHTAKCHYCCKUH W WX B3aUMOJCHCTBHS C
aCTIIeKTaMU TEKCTa JCTETHYECKOro Ienoro (¢ oOpa3HBIM
COCTaBOM, TEMaMH, KOMITO3HUITUEH). Bo3moxxHOCTE
OTIMCAHMS TEKCTA MO YPOBHSM.

4.IIpopaboTKa TEOPHUH BOMPOCA, BBIMOJHEHHE MPAKTUICCKUX
3aJaHuN

TekcT Kak OOBEKT CTHJIMCTHYECKOrO
aHajJn3a

1.CaMocTosTenbHOE U3YUYEHUE BOIIPOCOB pa3ena.

2. OcHOBHBIE TPHU3HAKH TEKCTa W  TEKCTooOpasyomuue
(axTophI.

3.CoBpemMeHHOE COCTOSTHHE TEOpHU TEKCTA.
4.CHHTaKCUYECKAI W HaX CHHTAKCHYECKHHM IIOOXOL K
N3y4YECHUIO TEKCTA.

5. Paspaborka BOMPOCOB IJMHIBHCTHYECKOrO —aHAIM3a
TEKCTa B COBETCKOM U 3apyOekHO# mHTBHCTHKE 60-X - 80-x
T

6.ITpopaboTKka TeOpHUU BONPOCa, BHIIOJIHEHNE MPAKTUUECKUX
3alaHul

ceMecTp

WudopmatuBHOCTH TeKCTa. Buabl
TEKCTOBOM MH(pOpMaIUK

1.CaMocTOATENBPHOE H3YYEHHE BOIPOCOB paznena 2.
YpoBHH HHPOPMAIIH TEKCTA.

AKTyanbHas UHQOPMAITHSL. Konnenryanenas
nH(popMaIus, ee 0COOCHHOCTH.

3. MopnanpHOCTh TeKCTa Kak WHGOpMaTHBHAS
kateropus. CrocoObl  ee  BelpakeHHs.  CBs3b
CMBICJIOBOH CJIO)KHOCTH TEKCTa C BO3MOKHOCTBIO
Pa3HBIX YPOBHEH YUTATENBCKOTO BOCIPUATHSL.

4 Ilonstre MPECYTITO3ULINAH. Bo3MoxHOCTB
HECOBMNAJEHUS aBTOPCKONW HHTEHIIMM W BOCHPUATHUA
azpecara.

5.IloarekcT

KaK JIMHTBUCTHYECKOE SBJICHHE. OKCIUIMIUTHBIE |
WMIUTUIMTHBIE ~ CPEJCTBA  BBIPAKEHHS — MOJATEKCTA.
MoJabHOCTh U TIOATEKCT.

6.[lpopaboTka  TEOpUM  BOINPOCA,  BBITOJIHEHHUE
ITPaKTUYECKUX 3aJaHUI

OCHOBHBIE TEKCTOBBIE KaTCropmu.

1.CamocTosITENEHOE N3YUEHHE

BOIIPOCOB pazfena.

2. CBSI3HOCTH TEKCTa Ha Pa3IMYHBIX YPOBHAX SI3BIKOBOM
cTpyKTypbl. COOTHOIIICHHE TOHSITHH 1IEIbHOCTH, CBI3HOCTH,
uaTerpanun Tekcra. COOTHOIIEHHE KaTErOpHii WHTErPaIlluH
1 KOT€3HH.

CriocoObI TEKCTOBOM MHTETPAIIUH.

3. Kareropust 4ICHHMOCTH BO B3aMMOCBS3U C KaTeropueit
WHTerpanuy. EQUHUIBI YWICHHMOCTH TEKCTa: BBICKA3bIBAHHE,
(hparMeHT TeKcTa, CI0KHOE CHHTAKCHYECKOE IIeJIoe, ab3ail.
Tunel yJIeHEeHNUS TecTa.

4.TlpopaboTKa TeOpHUH BOTPOCA, BHITIOJHEHHUE MMPAKTUIECKUX
3aJJaHAN

q)}/HKI_II/IOHaHLHO-CMLICJ'IOBBIC )51
q)YHKHHOHaJ'II)HO-CTI/IHI/ICTI/I‘—IQCKI/IG THIIBI
TCKCTOB.

1.CamocTosTeIbHOE H3yYeHUE BOIIPOCOB pa3iena.

2. CrocoObl OTpaXXCHHs JCHCTBUTEIBHOCTH B TEKCTE.
OYHKIMOHATBHO-CTUIIMCTUIECKHE XapaKTEPUCTUKU TEKCTa.
OYHKIMOHAIBHO-CMBICIIOBBIE ~ THUIIBI  peYd U HX
COOTHOILLIEHUE C KOMIIO3UIITUOHHO-CMBICIIOBBIMU THUIIAMHU.

3. MOHOJOTHYECKHE W JUAIIOTUYECKUE PA3HOBHIHOCTH

TCKCTA. 4.Hpopa60TKa TEOpUN BOIIPOCA, BbIIOJHCHHUEC
MPAKTUICCKUX SaﬂaHI/Iﬁ

Crnenuduka Xy10KECTBEHHOTO TEKCTa KakK
00BEKTA CTUIIUCTUYECKOTIO aHAIN3A.

1.CamocTosITeNnbHOE N3yUeHHE BOIIPOCOB pa3zena.
2. Crnenuduka  kareropud  MHOOPMATHUBHOCTH B
XYROKECTBEHHOM  Tekcre.  CpencTBa  BepTHKaIbHOH




CEMaHTHUYECKON CBSI3HOCTH U LEIBHOCTh XYHOKECTBEHHOI'O
TEKCTA.

3. IloATeKcT B XyA0KECTBEHHOM IPON3BEICHHN.

O0pa3 aBTOpa Kak KOMIO3UIIMOHHO-CTHINCTUIECKUH LICHTP
XYZOKECTBEHHOTO  TeKcTa.  TeKkcrooOpasyromas — polb
00pa3HbIX CPENCTB. Kanposas cnenuduka
XY/I0’)KECTBEHHBIX TEKCTOB

4 IIpopaboTka TeOpHH BOIIPOCA, BHIIIOJHEHHE MPAKTUICCKUX
3aJaHHAH

7. ®OHJI OHEHOYHbIX CPEJICTB

[Ipy mnpoBeAeHHMH TEKYILEr0 W HTOTOBOTO KOHTPOJIL HCIOJIb3YIOTCS HH(OPMALMOHHO-
KOMMYHHUKATHBHbBIE, «CKBO3HbIE» TEXHOJOIMH, VIHTEpHET-TEXHOJOIUU, MpoOJIeMHbIE 3a/auH,
TBOPYECKHE 3aJIaHUs, NPE3CHTALMU PE3YyJIbTaTOB MCCIIEI0BATEIbCKON JEATEIbHOCTH, BBIIIOIHECHUE
WH/MBUYAJIbHBIX / TPYIIIOBBIX POEKTOB B TOM YHCJIE OHJIAMH.

7.1. OneHo4HbIe MaTEePHAJIbI JIsl IPOBEJCHHUA TEKYIIEro KOHTPOJIsSl yCIIeBaeMOCTH
VYka3bIBaeTcs NepeyeHb KOMIIETEHLIUI B IPOLIECCE OCBOCHUS 00pa30BaTEIbHON IPOrPaMMBI.

HaumeHnoBanne TeMbl | CpeacTBa Tekymiero KoHTpoJs | Ilepeyens kKommeTeHMii
(pa3nena) JMCHUIJIMHBI | yCIIeBAeMOCTH
/m | (MoxyJis)
8 cemecTp
Herm wm  3agaum Kypca | TBopueckoe MUCEMEHHOE 3aJaHHE YK-4, OIIK-8, TIK-10
1 | «CTtunucTuyecKkuit agamu3 | Tect
TEKCTa» [IpakTuueckoe 3amanue (aHAIN3
MPEJIIOKEHHOTO TEKCTa )
Onpenenenue noHsATUs | TBOpUECKOE MUCEMEHHOE 3aJaHUE VK-4, OIIK-8, I1K-10
2 | «rexcty. Pasmumunpie  Toukm | Tect
3peHUS [IpakTrueckoe 3amanue (aHaAIW3
MIPEJIIOKEHHOTO TEKCTa )
Crietudmka crunmuctrdeckoro | TBopueckoe MUCHbMEHHOE 3a/1aHue VK-4, OIIK-8, I[1K-10

3 | amanm3a Tekcta kak paszaena | Tecr
S3bIKO3HAaHMs W ydeOHoro | [Ipaktnyeckoe 3ajanue (aHaaU3

rpenMeTa MTPEJIOKEHHOTO TEKCTa )
Texcr KaK 00BEKT TBOpueckoe MUCEMEHHOE 3aJJaHUe YK-4, OIIK-8, I1IK-10
4 | CTHIMCTUYECKOI'O aHajau3a Tect

HpaKTI/I‘{CCKOG 3aJaHHuC (aHaJ'II/B
MPEAJIOKCHHOI'O TCKCTA )

9 cemecTp
NHpOpMATUBHOCTE  TEKCTA. TBopueckoe MTUCHMEHHOE 3a/1aHNE YK-4, OIIK-8, ITK-10
1 | Bugst TEKCTOBOMN Tecr
nHpOpPMaLUH [IpakTuueckoe 3aaaHue (aHanu3
MIPEJITIOKEHHOTO TEKCTa )
OCHOBHBIE TEKCTOBBIE TBopueckoe MUCbMEHHOE 3ajaHue VYK-4, OIIK-8, I[1K-10
2 | xareropuu. Tecr

[IpakTrueckoe 3amaHue (aHANH3
MIPEITOKEHHOTO TEKCTA )

OYHKITMOHAIBHO-CMBICTIOBBIC M | TBOpYECKOE MICHbMEHHOE 3aIaHNC YK-4, OIIK-8, I1K-10
3 | dyHKUMOHAIBEHO- Tecr

CTHJIICTUYECKHUE TUIIBI TEKCTOB. | [IpakTdeckoe 3amganue (aHaims3
MIPEITOKEHHOTO TEKCTA )

Crierudmka XymoxkecTBeHHOTo | TBOpUYeCKOe MUCHMEHHOE 3a/IaHUE YK-4, OIIK-8, T1K-10
4 | Tekcra KaK obwekra | Tect
CTHJINCTHYECKOTO aHaJImn3a IIpakTiueckoe 3amanue (aHanM3




| mpennosxenHoro TekcTa ) |

HazBanne aucCHUATUIAHEBI
MOYJIst

TumnoBbie KOHTPOJIbHBIC 3aJaHUSI WJIK UHBIC
MaTepuaibl, HEOOXOJUMBbIE ISl OLIEHKH
3HAHUM, YMEHUN, HABBIKOB U (MJIM) OIBITA
JESITEIIbHOCTH

[Tepeuenb KOMIETEHIHI

CTHIuCTHYECKUI
aHaIu3 TEKCTa
(aHMMICKUI SI3BIK)

Tect IIK-10, YK-4
TBopueckoe MUCbMEHHOE 3aJaHue I1K-10, YK-4, OIIK-7
[IpakTrueckoe 3a7aHue (amamus | [IK-10, YK-4, OIIK-7

MPEIJIOKEHHOTO TEKCTa )

IIpumepHBbIii NepevyeHb 3aJaHUM /ISl TEKYLIEero KOHTPOJIS

HpnMeprle TECThI 110 CTUWIMCTUYCCKOMY AaHAJIU3Y TCKCTA

Tect Nel

1. Interpretation of imaginative literature is an important discipline, lying on the borderline

between... .

a) Stylistics and the Theory of Literature
b) the study of literature and Stylistics
c)linguistic subjects and the study of literature

2. Text interpretation ... on styles
a)does not lay so much emphasis

b) studies

c) denotes the investigation

3. The 20th century criticism highlighted such currents as ... .

a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism

C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. A genreisa ....
a)historically formed type of literary writing, which reflects certain aesthetic conception

reality

b) a short literary composition proving some point or illustrating some subject
c)work of literature

5. The author brings up and tackles certain ... — questions, needing solutions.

a)problems
b) conflict
c)ideas

6. Synonyms of variation are used
a)to characterize the object spoken about precisely;
b)to produce humorous effect;
c) to make the speech less monotonous.

of



7. The phrase «She craved and yearned over them» contains
a)synonyms of precision;
b)synonyms of variation;
c)a metaphor.

8. In case of inversion the emphasized element occupies

a)the initial position;

b)the final position instead of the initial position;

c) either initial position or final position instead of the initial position.

9. ... narration is the case of the impersonal omniscient narrator, «<knowing everything.
a)Third person

b)First person

10. The author's portrayal of a character (his appearance, psychological portrait,
behaviour, attitudes to the events and other characters) is called ... .
a) characterization

b) characters' discourse
c) auctorial digressions

Tect Ne2

1. Interpretation of literary works has for its theoretical background ... .
a) the Theory of Literature
b) Stylistics
c)the study of literature

2. Literary criticism, in the first place, asserts ..
a)the text's message
b) form

c)the text's message and form

. and interprets the text.

3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism

C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot

b) humour and exaggeration
c)poetic meditation on a solemn theme

5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme

b) ideas
c)conflict



6. ... narration produces a peculiar effect if a hero relates the story that occurred to
him in the past, for example, in his childhood or adolescence.

a)Third person

b)First person

7. The syntactical device used to reproduce two parallel lines of thought is termed

a)detachment;
b)parenthesis.

8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.

10. ... shows the drama of a character's inner world, commonly with an open structure and less
dynamic action, without a clean-cut culmination and denouement.
a)a psychological short story
b) an action short story
TexcThl 4J191 aHAJIH3A

Textl MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the lust
to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The compelling
motive was the fact that LoonaBimberton had recently been carried eleven miles in an aeroplane by
an aviator, and talked of nothing else; only a personally procured tiger-skin and a heavy harvest of
press photographs could successfully counter that sort of thing. Mrs. Packletide had already arranged
in her mind the lunch she would give at her house in Curzon street, ostensibly in Loona Bimberton's
honour, with a tiger-skin rug occupying most of the foreground and all of the conversation. She had
also already designed in her mind the tiger-claw brooch that she was going to give LoonaBimberton
on her next birthday. Mrs. Packletide's movements and motives were largely governed by her dislike
of LoonaBimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being the
favoured rendezvous of an animal which had been driven by old age to abandon game-killing and
confine its appetite to the smaller domestic animals. The prospect of earning the thousand rupees
aroused the sporting and commercial instinct of the villagers; children were posted night and day on
the outskirts of the local jungle to drive the tiger back if he attempted to leave the district, and the
cheaper kinds of goats were left about with elaborate carelessness to keep him satisfied with his
present hunting-ground. The one great anxiety was lest he should die of old age before the date
appointed for the lady's shooting party. Mothers carrying their babies through the jungle after the



day's work in the fields hushed their singing lest they might disturb the restful sleep of the aged
herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a partially
deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the correct
distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited the
appearance of the tiger.

"l suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of performing
an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."

"If it's an old tiger | think you ought to get it cheaper. A thousand rupees is a lot of money. If
| were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon as it
caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards his
victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and then
rolled over in the stillness of death. In a moment a crowd of excited natives came running to the
scene, and their shouting speedily carried the glad news to the village, where a thumping of tom-
toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in the heart
of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of a
mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger. Evidently
the wrong animal had been hit, and the tiger had died of heart failure, caused by the sudden report of
the rifle.

Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at the
fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did Mrs.
Packletide face the cameras with a light heart, and her pictured fame spread far and wide. As for
LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of thanks for
the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party she declined,;
there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.
Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.



"How amused everyone would be if they knew what really happened,” said Louisa Mebbin a
few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it,” said Mrs. Packletide, the colour leaving her face.

"LoonaBimberton would,"” said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy,” said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only I don't
happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do it,"
is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text 2 1 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

I have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is equally
the Shakespear heroine. And the motto "Greater than Shakespear" — Mr. Shaw on himself—is not
as accurate textually as the hackneyed quotation from the Bible, "There is no God." There is a
section of one of my prefaces headed with the question "Better than Shakespear?" But a question is
not an affirmation, especially when it is answered as | answered it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a mirror
held up to nature, or offer an interpretation behind evolution.

When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere and
Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in some
respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do not
at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-Bulgarian one
is a simple theatrical projection effected by a bag of the oldest stage tricks, then I shall form a very
poor opinion of your taste.

It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.



But this business of giving orders of merit to artists as if they were boxing for points is silly.

For stage purposes there are not many types of character available; and all the playwrights use
them over and over again. Idiosyncrasies are useful on the stage only to give an air of infinite variety
to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio, finally
evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John Tanner.

Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle’s disquisition
on middle-class morality?

I could multiply instances; but these glaring ones suffice for illustration. We are plagiarists
one of another, and if Mr. Du Cann will now pass on from me and my characters to Trollope and his
Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young lady in Heartbreak
House, wrote "Lily Dale, old maid"” in her Bible), and then on to Thackeray, Dickens, Dumas pere,
and the rest of us, he will be able to elaborate his thesis with no more straining than his identification
of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

| am a Classic.

I have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due solely
to the ignorance of literature prevalent among journalists who have no time for reading, and, indeed,
no taste for it: an ignorance which enables managers to mutilate, travesty, and misrepresent
Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in which all the
young men are cads and cowards, all the old men vieuxmarcheurs, and all the women prostitutes and
nymphomaniacs, on the press as a musical version of Arms and the Man, though it has not one line
or character to which | could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-verse
bugaboo, does not exist for popular criticism. And the funny consequence is that when, bored by

the artificial "constructions” which supplanted genuine classic drama on the Parisian stage in
the nineteenth century, | turned from the cat's-cradles in which some pitiful "situation™ was nursed
into the semblance of a whole play by the industrious apprentices of Scribe, and went back to
Shakespear, and finally even to the Athenian theatre with its unities of time and place, the
journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pamphlet, and
was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an ultra-
modernist, a scorner of all rules and conventions, and a revolutionary practitioner of methods
hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the theatre)
and even calling me Roebuck Ramsden, did my own contemporaries come to the conclusion, after
taking a full quarter-century to consider it, that Arms and the Man is a classic, though they desire it
to be distincdy understood that all my later works are Futurist extravaganzas.

At last comes Mr. Du Cann and declares that "idolaters of Shakespeare and idolaters of Shaw
(including the god himself) will be equally amazed to hear that there is a good deal of Shakespeare
in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and Wagner,
and from the great novelists who came to the rescue when the stage had fallen into contempt, not to



mention later legacies from Ibsen and the Russians; and | have spent this mag- nificent fortune
prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man, that
Mr. Du Cann should imagine that his communication must amaze me?

I can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells.”

Text SWILD FLOWERS
ByErskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with its
music, had flown away when the sun rose. There was silence as deep and mysterious as the flat
sandy country that extended mile after mile in every direction. Yesterday's shadows on the white
sand began to reassemble under the trees and around the fence posts, spreading on the ground the
lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry to
rise above the tops of the pines so it could shine down upon the flat country from there to the Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they did
not move at all. After that they fluttered again, seven or eight or nine times in quick succession. She
waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not stay
open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than it
was anywhere else on the face. She reached over as carefully as possible and kissed the cheek closest
to her. She wanted to put both arms around his head and draw him to her, and to kiss him time after
time and hold his dark head tight against her face.

Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and moving
until she could feel his breath on her neck.

“Oh, Vern,” she said, part aloud.

He could feel her kisses on his eyes and cheek and forehead and mouth. He was comfortably
awake by then. He found her with his hands and they drew themselves tightly together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.



“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his lips
for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.

They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?”” Nellie said. She stopped and looked down at Vern's face. “Did you tell
him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as though
he were struggling for food that would make his body strong when he got up and stood alone in the
bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. I don't remember what he said, but I
know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly time
had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day. There
was nothing else they could do. The furniture did not belong to them, and they had so few clothes it
would not be troublesome to carry them.

Nellie washed the dishes while Vern was getting their things ready. There was nothing to do
after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another, and to
start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house. She
did not mind leaving the place, even though it had been the only home she and Vern had ever had
together. The house was so dilapidated that probably it would fall down in a few years more. The
roof leaked, one side of the house had slipped off the foundation posts, and the porch sagged all the
way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there were
tears in her eyes, but she never looked back at it again. After they had gone a mile, they had turned a
bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well as
he did that in that country of pines and sand the farms and houses were sometimes ten or fifteen
miles apart. “I don't know how far that will be.”



While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she got
she stopped a moment and looked along the side of the ditches for blossoms. Vern did not stop, and
she always ran to catch up with him before she could find any.

In the middle of the afternoon they came to a creek where it was cool and shady. Vern found
her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of dry pine
needles for her to lie on and pulled an armful of moss from the trees to put under her head. The water
he brought her tasted of the leaves and grasses in the creek, and it was cool and clear. She fell asleep
as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon as
she was on her feet. She did not want to say anything to Vern about it, because she did not want him
to worry. Every step she took pained her then. It was almost unbearable at times, and she bit her lips
and crushed her fingers in her fists, but she walked along behind him, keeping out of his sight so he
would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she would
never be able to take another step again. The pains in her body had drawn the color from her face,
and her limbs felt as though they were being pulled from her body. Before she knew it, she had
fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do you
think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since they
had left that morning. She did not know how much farther it was to a town, and she was afraid to
think how far it might be even to the next house. It made her afraid to think about it.

“I thought you said it would be another two weeks — ?”” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what to
do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”

He picked her up and carried her across the road. He found a place for her to lie under a pine
tree, and he put her down there. Then he untied their bundles and put some of their clothes under her
head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was afraid
to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing her
eyes before she could finish.



He bent down and saw that her lips were bloodless and that her face was whiter than he had
ever seen anyone's face. While he watched her, her body became tense and she bit her mouth to keep
from screaming with pain.

Vern jumped up and ran to the road, looking up it and down it. The night had come down so
quickly that he could not tell whether there were any fields or cleared ground there as an indication
of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?”” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until | found a house and get a car or
something to carry you. I can't let you stay here all night on the ground.”

',’

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as I could,” he said, “I'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, I think. I couldn't
stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to stay
in the house a little longer so Nellie would not have to go like that. The only answer he had got, even
after he had explained about Nellie, was a shake of the head. There was no use in begging after that.
He was being put out, and he could not do anything about it. He was certain there should have been
some money due him for his crop that fall, even a few dollars, but he knew there was no use in
trying to argue about that, either. He had gone home the night before, knowing they would have to
leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board window
that had been closed tightly. But it was a house, and somebody lived in it. He ran toward it as fast as
he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He ran
up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from under
the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog was just as
determined as he was, and came back at him more savagely than before. Finally he pushed the door
open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.

“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down the
road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from under
the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting and
yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to the
cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.



“We'll need a mattress, or something like that to put her on,” Vern said.

The Negro woman began stripping the covers from the bed, and Vern picked up the mattress
and carried it out the front door to the road. While he waited for the boys to drive the cart out, he
walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could go.
It took less than half an hour for them to reach the grove where he had left Nellie, and by then he
realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell on
his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is Vern,
Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek. He
put his hands on her forehead, and that was cold, too. Then he found her wrists and held them in his
fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He did
know that something had happened, and that Nellie's face and hands were cold, and that he could not
feel her heart beat. He knew, but he could not make himself believe that it was really true.

He fell down on the ground, his face pressed against the pine needles, while his fingers dug
into the soft damp earth. He could hear voices above him, and he could hear the words the voices
said, but nothing had any meaning. Sometime — a long time away — he would ask about their baby —
about Nellie's — about their baby. He knew it would be a long time before he could ask anything like
that, though. It would be a long time before words would have any meaning in them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(C OONOIHUMENIbHbIM MECmOoBbiM 3a0anuem OJis npo6ePKU NOHUMAHUA meKcma)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his scrambled
eggs to see a white unicorn with a golden horn quietly cropping the roses in the garden. The man
went up to the bedroom where his wife was still asleep and woke her. "There's a unicorn in the
garden,” he said. "Eating roses." She opened one unfriendly eye and looked at him.

"The unicorn is a mythical beast,” she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing among
the tulips. "Here, unicorn,” said the man, and he pulled up a lily and gave it to him. The unicorn ate
it gravely. With a high heart, because there was a unicorn in his garden, the man went upstairs and
roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in bed and looked at him
coldly. "You are a booby," she said, "and | am going to have you put in the booby-hatch."

The man, who had never liked the words "booby" and "booby-hatch,” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that," he said. He walked over to the door. "He has a golden horn in the middle of
his forehead,” he told her. Then he went back to the garden to watch the unicorn; but the unicorn had
gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as she
could. She was very excited and there was a gloat in her eye. She telephoned the police and she



telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When the
police and the psychiatrist arrived they sat down in chairs and looked at her, with great interest.

"My husband,” she said, "saw a unicorn this morning." The police looked at the psychiatrist
and the psychiatrist looked at the police. "He told me it ate a lilly,” she said. The psychiatrist looked
at the police and the police looked at the psychiatrist. "He told me it had a golden horn in the middle
of its forehead," she said. At a solemn signal from the psychiatrist, the police leaped from their
chairs and seized the wife. They had a hard time subduing her, for she put up a terrific struggle, but
they finally subdued her. Just as they got her into the strait-jacket, the husband came back into the
house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not," said the
husband. "The unicorn is a mythical beast." "That's all | wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The husband
lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY

booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
booby-hatch: a mental institution, a place where the insane are kept.

breakfast nook: a little side room for eating breakfast.

browsing: sampling or tasting here and there.

"crazy as a jaybird": extremely crazy or hopelessly insane

cropping: clipping or cutting close to the root.

cursing: using dirty or obscene speech.

"Don't count your boobies until they are hatched": from the American expression "Don't
count your chickens before they are hatched", meaning "Don't count on things to turn out
exactly as you planned them."

gloat: a look of malice or greed.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson™ of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:

1. What type of writing is this? 0 exposition 0 opinion © narrative.

2. Where was the man when he saw the unicorn? ©  in the garden “in his bedroom * in

the breakfast nook C in a mental institution.

3. What was the unicorn doing? O eating flowers in the garden ‘ sleeping in the

garden ‘ fighting with the police.
4. Who did he tell about the unicom? ©  a psychiatrist “ a

policemanf nobody C hiswife.



10.

11.

12.
13.

14.
15.
16.

17.

18.

19.

20.

Did the person he told believe him? O yes “ o

In this story, the word "booby" means “ a type of bird (in the gannet family) O a crazy

person © the poorest perfomer of a group (as in a 'booby prize') © a trap for the unwary.
Which type of flowers did the unicorn not eat? © lilies © roses © tulips © carnations.

The wife was not... ©  solemn gloating © excited unfriendly.

In this story, what is a "unicorn"? “ a mythical beast © a person with a golden horn “ a

jaybird O a booby.
There was some conflict between the wife and the man. Who turned out to be the

winner? © thewife ¢ theman thepolicef noone.

What did the wife intend to do to the man? © have him locked up in the "booby-

hatch” ©  let him sleep in the garden © cook him breakfast.

What is the tone of the passage? O funny © sad " ironic © confusing.
When the police and the psychiatrist were trading looks, what do you think they were

thinking? © that the man was crazy © that the wife was crazy © that they believed in
the unicorn.

Was the wife really crazy?.. ¢ yes “ no" wecanttell.

C {
Was the man really crazy? yes no

Why did the man live happily ever after? O his wife was in the institution © e had met a

unicorn © he had had a good sleep
This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after." What

other feature of the passage shows that it is a fable? it does not have mythical

creatures It has characters ©  Ithasamoral © ithasa psychiatrist.

What features tell you that this is an updated or an "adult™ version of a fable?... © ithas

mythical creatures’ it has characters - ithasamoral it uses 20th century
expressions.

Who was "cursing and

screaming"?f hiswife ¢ theman ° thepsychiatristf' thepolice.

Who lied in the story? O hiswife ¢ theman © the psychiatrist ® the police.

a. HpaKTI/I‘-ICCKOC 3aaHuc (HaHI/IcaHI/IC CTUWIIMCTUYCCKUX aHAJIM30B TCKCTOB PA3JIMYHBIX

(YHKIIMOHAJBHBIX CTUJICH C ONIOPOil Ha MpeJIaraeMyr MPUMEPHYIO CXEMY )

HpuMepHaﬂ cxemda cmuiucmu4yecKkoco duaaula mekema
1. The theme of the text.
2. The functional style, substyle and the model of the text in the given style:



Belles-lettres style:

o language of poetry (a ballad, a poem, a sonnet, etc);

o emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a
description, a portrait, the author’s narrative, the speculations, etc);

o language of drama (a play).

Publicistic style:

o oratorical (an oratory or a speech);
o the essay (moral, philosophical, literary);
o journalistic articles (a political, social, economic article, a book review, a pamphlet).

Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement, an
announcement etc).
Scientific prose style (an article, a monograph, etc).

The style of official documents:

o the language of business documents;

o the language of legal documents;

o the language of diplomacy;

o the language of military documents (a memorandum, a pact, a note, an agreement, a

protest, etc).

3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,

humorous, sarcastic, etc).

6. Expressive means and stylistic devices at all levels and the effect they produce:

o phonetic;

o morphological;

. lexical;

o phraseological;

o syntactical,

o graphical.

7. The conceptual information contained in the whole text, its main idea and the author’s

“message” to the reader.
8. Summing up the analysis.
9. Personal impression of the text.



VY CTHBIN OTBET CTY[EHTA Ha 3aHATUM IIOAPA3yMEBAET KPATKUE WIH PAa3BEPHYTHIC
[IOJITOTOBJICHHBIE WM CIIOHTAHHBIE BBICKAa3bIBaHUS HA IPEJIOKEHHbBIE BOIPOCHI / 3a/1aHMs B
COOTBETCTBUH C TEMATUYECKUM COJEPKAHUEM AUCLUIIIMHBI

7.2. OIIeHO‘lHLIe MaTepHuaJibl 1Jisl IPOBEACHUS HpOMe)RyTO‘lHOﬁ arrecranmuu

1. Cemectp - 1; popma aTTecTanum — 3a4er.
2. Cemectp —2; (popMa aTTecTALMHU — 3a4eT € OI[EHKOIA.

IIpumepHBbIii IEpeYeHb BONPOCOB K 3a4eTy:

3auét npoBOAUTCS B OPME YCTHOrO cobeceqoBaHMs MO TeMaM MpONIeHHOro pasnena. J[is

3ayeTa C OLIEHKOM HeoOXOJuMO JaTh pa3BEpHYTHIM OTBET HA BOIPOCHl IPENoJaBaTess Io
MIPONICHHBIM TEMaM:

1.BBenenue B mpeaMer

Lenu u 3amaum Kypca

2.0npeneneHne MOHATHS «TEKCT». Pa3miuHbIe TOYKU 3peHUs

3.513p1k0BBIE cpeacTBa Crenudurka TMHTBUCTUYECKOTO aHAM3a TEKCTa KakK pasjiena S3bIKO3HAHUS U

y4eOHOro npeaMera

4. TekcT KaK 0OBEKT JIMHTBHCTUYECKOTO aHAIH3a

5.MudopmaruBHOCTh TEKCTa. BUbl TeKCTOBOM MHDOpMaLu

6.OCHOBHBIE TEKCTOBBIEC KaTETOPUH.

7.OYHKIIMOHATIBHO-CMBICTIOBBIE M (PYHKIIMOHATBHO-CTHIIMCTUYECKHIE TUITBI TEKCTOB.

8.Crentuduka Xya0KeCTBEHHOI0 TEKCTa Kak 00beKTa JIMHIBUCTUYECKOT0 aHAJIN3A.

n HMHAUKATOPOB HMX JOCTHKCHUS,
NMpeacTaBJasAl0TCHd B Taﬁ.]'ll/llle

ONMUCAHUEC KPUTEPUEB OLNCHUBAHUA KOMIIeTeHIni

Kon " YPOBHU OCBOEHUSI KOMITETEHIIUI

HAaMCHOBaHHUE

KOMIIETCHIIUA U

o OIT BO, [IponBuHyTHII BbazoBrrit [Toporossiii He ocBoeHrbl
WHIUKATOPBI KOMIIETEHLIAU
JIOCTHKEHHS «OTIIMYHO «XOPOULIO» «YJOBJIETBOPUTEN | «HEYIOBIETBOP
KOMITETCHITUN BHOY HTEIHLHO
(MAK)

[TK-10. JIEMOHCTP JIEMOHCTP JIOITYCKAaeT JTOITYCKa
Criocoben upyer 3HAHHE | UPYET 3HaHUE | OMIMOKH, eT
HCIOJIL30BATh CHCTEMBI CHCTEMBI CBSI3aHHEIC C | MHOTOYHCIIEHH
CUCTEMY JUHTBUCTUYECKH | JIMHTBHCTUYECKH | CUCTEMOM 130 OIIIMOKH,
JIMHTBUCTUYECKH | X 3HaHWH, | X 3HAHMI, | OCHOBHBIX CBsI3aHHBIC c
X 3HAHWH, | BKIIIOYAIONIEH B | BKIOYAlONle B | (JOHETUYECKUX, CUCTEMOM
BKJIIOUAIOIEll B | ce0d 3HaHue | ce0s 3HAHHE | TEKCUYECKHUX, OCHOBHBIX

ce0s 3HAHUE | OCHOBHBIX OCHOBHEIX rpaMMaTH4eCKHX, | (POHETUUYECKUX,
OCHOBHBIX (hOHETHYECKUX, (hoHETHYECKHUX, CJI0BOOOpa3oBaTe | JIGKCUYECKUX,
(hOHETHUYECKUX, JICKCHYECKUX, JICKCHYCCKUX, JBHBIX SIBICHUU U | TPaMMaTHYECKHU
JIEKCUYECKUX, rpaMMaTHYE€CKHX, | TPAMMaTUYECKUX, | 3aKOHOMEPHOCTE | X,
rpaMMaTHYeCKUX, | CJIOBOOOpa3oBare | ClIoBOOOpa3oBare | i IpH | cIOBOOOpaszoBa
CJI0BOOOpa30BaTe | JIbHBIX SBJIICHUW U | JIBHBIX SIBJICHUN U | MOJICTUPOBAHUM | TEIBHBIX

JBHBIX SIBICHUU U | 3aKOHOMEPHOCTE | 3aKOHOMEPHOCTE | KOHCIEKTA YpOKa | SBJICHUM u
3aKOHOMEpPHOCTE | i npu | i pu 3aKOHOMEPHOCT




v

51 MPOCKTUPOBAHUHU | MPOCKTUPOBAHUU e npu
(GYHKIIMOHUPOBAH | KOHCIIEKTA YPOKa | KOHCIIEKTa YpOKa. MOJIETTUPOBAHU
Ui W3y4aeMoro Jomyckaet u KOHCIICKTa
WHOCTPAHHOTO OIIINOKH. ypoOKa. [Ipu
A3bIKa, ero Bo3moxna peanusauuu
(G YHKIIMOHATIBHBI CaMOKOPPEKIUS yYpOKa,
X JEMOHCTPUPYET JEMOHCTPUPYET B LIEJIOM | BHEYPOUHOTO
Pa3sHOBUAHOCTEN | yMEHHE yMEHHUE JIEMOHCTPHUPYET MEpONPUATHS
[1K-10.1. IIPOBOAMTH YPOKH | IPOBOAUTH YPOKH | YMEHHUE MHOT'OUYNCJIEHH
Bnaneer M BHEYPOYHBIE | ©  BHEYPOYHBIC | IPOBOJUTH YPOKHU | BIE OIIIMOKHU,
CHCTEMOM MEPOIIPUATHS  C | MEPOIIPUSITUS C | U BHEYPOUHBIC | CBA3AHHBIE c
JIMHTBUCTUYECKH | YYETOM CHCTEMBI | YYETOM CHCTEMbBI | MEPONIPUATHS  C | OTCYTCTBHEM
X 3HAaHUM [ | IMHTBUCTUYECKH | JIMHTBUCTHUYCCKH | YYETOM CHCTEMBI | IOHUMaHUS
penieHust X 3HaHUH, | X 3HAHMUH, | TMHTBUCTUYECKH | CUCTEMBI
NpOoECCHOHANIBH | BKIIOYAIOLIEH B | BKIIIOYAIOIIEH B | X 3HAaHWH, | JUHTBUCTUYECK
BIX 3a1a4 cebs 3HaHue | ceds 3HaHHE | BKIIOYaomied B | UX 3HAHHUM.
OCHOBHBIX OCHOBHBIX cebs snanue | Jloruka
(OHETUYECKHUX, (hOHETHYECKUX, OCHOBHBIX HapylieHa
JICKCHYECKUX, JICKCHYECKUX, (hOHETUYECKUX,
rpaMMaTHYE€CKHUX, | TpaMMaTHYECKHUX, | JICKCUUYECKHUX,
CJIIOBOOOpa3oBare | CIIOBOOOpA3oBaTe | rpaMMAaTHYECKUX,
JBHBIX SIBJICHUW W | JIBHBIX SIBJICHUH. | CIOBOOOpa3oBare
3akoHOMepHocTe | IIpu HaJIU4MH | JIBHBIX SIBJICHUM.
71 oLIMO0K Ho JOITyCKaeT
BO3MOJKHA OIINOKH
CaMOKOPpEeKIUs
BJIaJCET BJIaACET BlIagceT 0a3oii B
CHUCTEMOM CHCTEMOH CHCTEME
JIMHTBUCTUYECKHA | JIMHIBUCTUYECKH | JIMHTBHCTHYECKU
X 3HaHMM I | X 3HAHMM I | X 3HAHUM  UIA
CTPYKTYPHOTO CTPYKTYPHOTO CTPYKTYPHOTO
anammza YMK, | ananuza  YMK, | apammza  YMK,
YPOKOB YPOKOB YPOKOB
COKYPCHHKOB, COKYPCHHUKOB, COKYPCHHKOB,
BHEYPOUYHOTO BHEYPOUYHOTO BHEYPOUYHOTO
MEpOTIPUATHS Meponpustus. Ho | Mmeponpusitus, HO
HEKOTOPBIE aHaJIu3
CTPYKTYpHBIE MpPEACTAaBICH HE
KOMIIOHEHTBEI B | IOJIHOCTEIO,
aHaIM3e HE | TOMyILIEH pan
MPEACTaBICHBI. CYIIIECTBEHHBIX
OIIINOOK.
OIIK-8. OO0yJarormiics OOyuarommiics OO0yyvarommiics
Cnocoben OO6yyaromuiics JEMOHCTPUPYET JIEMOHCTPHUPYET HE MOJXKET
OCYIIECTBIISTh JEMOHCTPHUPYET CpPEeIHHI YPOBEHBb | HU3KHM YpPOBEHb | IPUMEHUTH
MEJAaroru4ecKyro | BBICOKHI BIAACHHS BIIQACHUS HEOO0XOIMMBbIC
NeATeTLHOCTh Ha | YPOBEHB dhopmamu u | popmamu u | GopMbl u
OCHOBE BIIAJICHUS pueMaMu npueMaMu IPUEMBI
CIIELIMATIbHBIX dbopmamu U | B3aUMOJEUCTBUSA | B3aUMOJCHCTBUSA | B3aUMOJECHCTBU
Hay4HbIX 3HAHUU | IpUEMaMHU c c sac
OIIK-8.1. B3aUMOJICUCTBUS | C POIUTETSAMH | C POOUTENSAMH | C  POAUTEIIMHU
[Ipumensier c (3aKOHHBIMHU (3aKOHHBIMU (3aKOHHBIMH
METOJBI aHaJm3a | ¢ pOIUTENSAMHM | IPEJICTABUTENSIM | MIPEACTABUTENAM | TPEACTABUTEIS




NEeAarorn4ecko | (3aKOHHBIMU 1) oOyyaromuxcs | 1) oOy4yaromuxcs | Mu)

CUTYyalluH, MPEJICTABUTENSM | C YUETOM | C y4eToM | 00ydaroumxcs
npodeccuoHanbH | M) oOydarouuxcs | TpedoBaHui TpeboBaHU c y4eTOM
oif pedrexcuu Ha | C Y4€TOM | HOPMaTHUBHO- HOPMAaTUBHO- TpeOoBaHUi
OCHOBE TpeOoBaHUI MPABOBBIX AKTOB | IPABOBBIX aKTOB | HOPMATHBHO-
CHEIAIbHBIX HOPMAaTUBHO- B cdepe | B cdepe | MpaBOBBIX
HAYYHbIX 3HAHWH, | IPaBOBBIX AaKTOB | 00pa30BaHUs o0Opa3oBaHus aKToB B cdepe
B TOM 4YHCIE B |B chepe o0pazoBaHHs
IIPEAMETHOU oOpa3oBaHusi U

obnactu WHAUBUAYAIbHON

OIIK-8.2. CUTyaIuu

[Ipoexktupyer u | o0yuyeHus,

OCYIIIECTBIISIET BOCITUTaHHUS,

yueOHo- pa3BUTHUA

BOCITUTATEJIBHBIN | 00y4Yaromerocs

nporecc c

Onopou Ha

3HAHUA

MPEAMETHOU

obnacry,

IICUXO0JIOT0-

NeAaroruyecKkue

3HAHUA "

Hay4HO-

000CHOBaHHbIE

3aKOHOMEPHOCTH

OpraHu3aluu

o0pa3oBaTeNnbHOT

0 Ipoliecca..

VK-4.1. Bnaneer | ChopmupoBann | ChopmupoBanH | OOmme, HO He | DparmeHTapHbBI
CUCTEMOM HODPM | bl€, bl€, CTPYKTYpUPOBaH | €

pyccKoro CUCTEMATHU3UPOB | CUCTEMATU3UPOB | HBIE 3HAHUS | 3HAHUSA
JUTEPATypPHOTO aHHblE  3HAHMS | aHHbIE OCHOBHBIX OCHOBHBIX
A3bIKA, POJHOTO | OCHOBHBIX 3HAHUS IIPOLIECCOB IIPOLIECCOB
sI3bIKa U | IPOIIECCOB OCHOBHBIX H3y4aemMoi HA3y4aeMoi
HOpMaMu U3y4aeMoi IIPOLIECCOB IIPEIMETHOM IpeIMETHOU
MHOCTpPaHHOTO(bl | IPEIMETHON n3y4aeMoit obOnmactu, OTBeT | 00JacTH, OTBET
X) sa3bIKa(0B), | 00JIACTH,  OTBET | MPEAMETHOU OTJINYaeTCs HE OTIMYaeTcs
HCIIOJIBb3YET OTIINYaeTCs o0jacTd, OTBET | HEIOCTATOYHOMN MIOJIHOTOU
pa3nuyHbIe rITyOuHON U | OTIMYaeTcs rITyOMHOMN U | paCKpBITHS
bopmBI, BUJbI | TOJIHOTOU TTyOUHOM U | TOJHOTOU TEMBI.

YCTHOM U | pPaCKpbITHSI TEMBI; | TIOJTHOTON packpeITusi TeMbl. | ['paMMaTHyueck
MUCbMEHHON OTIIMYHOE packpeitust Temsbl, | [Toutn HE | He
KOMMYHHKAIMU. | BIaJCHHUE OTJIMYHOE UCIIOJIb3YIOTCS KOHCTPYKLIUU
YK-4.2. TEPMHUHOJIOTUYEC | BIAJCHUE rpaMMaTHU4ECKUE | HE
Hcnonb3yer KHMM aIllaparoM. | TEPMUHOJIOTHYEC | KOHCTPYKIMM B | HCIIOJb3YIOTCA
S3BIKOBbBIE Hcnonw3ytorcs KHM alllapartoM. | COOTBETCTBUU C | B COOTBETCTBUU
cpencTea Ui | pa3HOOOpa3HbIC Hcnonb3yrorcs MMOCTaBJICHHOMN C IOCTABJIEHHOM
JOCTHUKEHUS rpaMMaTH4ecKue | pa3HOOOpa3Hble | 3aJadei. 3aauei.
npodeccHoHaNIbH | KOHCTPYKUMH B | rpammarndeckue | ['pammarndeckue | bonbmioe

BIX IleJied  Ha | COOTBETCTBUM C | KOHCTPYKIIMM B | OIIMOKH KOJIMYECTBO
PYCCKOM, POJIHOM | IIOCTaBJIEHHON COOTBETCTBUH  C | IPEMSATCTBYIOT rpaMMaTHYeCKH
U 3a7a4en. IOCTaBJICHHOU pPELICHHIO X omnboK




WHOCTPaHHOM(BIX 3a/1avyeid. KOMMYHHKATHUBHO | TIPETISTCTBYET
) s3bike(ax) B | I'pammaruueckue | Jlomyckaercs i 3amauM, B TOM | PELICHUIO
paMkax OLINOKH onlHa -  JBE | 4McIe, W JJIA | KOMMYHUKATUB
MEXJIMYHOCTHOTO | OTCYTCTBYIOT. HerpyObie JOCTHKEHUS HOM 3a7auu, B
u KoMMyHHKATHBH | TpaMMaTHYecKue | MpOQEeCCHOHAIbH | TOM 4HCIe, |
MEXKYJIBTYpHOTO | ast 3a/a4ya | OUIMOKU BIX  IHened B | aus
OOLIEHMSL. pelieHa B | (HeTouHOCTH), HE | HU(POBOIL cpene. | TOCTUKECHUS
YK-4.3. MOJITHOM 00beMe. | mpensTcTByromme | Jlomyckaercs npodeccruonab
OcymiecTBisieT MOJIHOTE HECKOJbKO (3-7) | HBIX 1eeiH B
KOMMYHHKAITHIO pelieHus 9111 B | uudpoBoii
B udpoBoit KOMMYHHUKATHBHO | COJICPKAHUU cpexne.
cpene TUISE W 3amau, B TOM | OTBETA.
JOCTHIKCHUS gucne, W JUIA
npodeccuoHanbH JOCTUKECHUS
BIX [eJIeH | npodeccnoHabH
3¢ exTUBHOTO BIX  Ieled B
B3aMMOJICHCTBUS 1 poBoOH cpee.
Kputepuu u mkaJjia onieHHBaHUsI YCTHOT0 OTBETa
Kpurepuu Ornenka

JlaH TOJIHBIM, pa3BEepPHYTHIM OTBET HA BOIPOC, MPOJEMOHCTPUPOBAH
MCUEPIIbIBAIOIIME 3HAHUS B PACKPBITHUH T€MbI (IPOOJIEMBI, BOIIPOCA).

B orBere mnposBisercs cBOOOJHOE ONEPUPOBAHUE TEPMHUHAMU H
MOHATHUSIMHM, YMEHUE BBIICIUTh U OXapPAKTEPU30BaTh CYLIECTBEHHBIE U
BTOPOCTENEHHbIE MPU3HAKU pPacCMaTPUBAEMbIX OOBEKTOB (SBICHHIA,
MIPOLIECCOB, TPOOIIEM), PACKPBITH IPUUNHHO-CIIEICTBEHHBIE CBSI3U.
OTBeT nOrMYeH, JOKa3aTelieH, H3JI0KEH Ha HWHOCTPAaHHOM S3BIKE,
J€MOHCTPHPYET aBTOPCKYIO MO3ULINI0 00y4aroIerocs.

Moryt ObITh JONYIIEHBl HENOYEThl, HCIPABICHHBIE CTYJIEHTOM
CaMOCTOATEIIBHO B ITPOLIECCE OTBETA.

OtnuyHo (5 6aioB)

JlaH TONHBIM, pa3BEpHYTHIM OTBET Ha IIOCTaBIEHHBIM BOIPOC,
[I0KAa3aHO YMEHHUE BBIJCINUTH CYLICCTBEHHBIC NPU3HAKU U NPUYMHHO-
CIIeICTBEHHbIE CBA3U. OTBET YETKO CTPYKTYpPHPOBaH, JIOTHYEH,
M3JI0KEH HAa UHOCTPAHHOM SI3BIKE.

B otBere nomymieHbl HEIOYEThl WJIM HE3HAYUTENIbHBIE OIIMOKH,
HCIIPABICHHBIE CTYAEHTOM C IIOMOLIbI0 «HABOIAIIMX» BOIPOCOB
IpenogaBaTes.

Xoporo (4 6amna)

I[aH HEAO0CTAaTOYHO IOJIHBIM U HEJOCTATOUYHO pa3BepHYTBIﬁ OTBCT.
Jlornka n MOCJICA0OBATCIIBHOCTD U3JIOKCHUA HMCIOT HAPYIICHUA.

JlonmyIieHbl CYIIECTBEHHbIE OIIMOKM B PACKPHITUM MOHATUH H

ynoTpeOIeHUN TEPMUHOB.

CTyneHT He CIOCOOEH CaMOCTOSITEIbHO BBIIEIUTH CYIIECTBEHHBIE | Y IOBJIETBOPUTEIHHO
MIPU3HAKU u MIPUYUHHO-CJIEICTBEHHBIE CBSI3H; MOJKET (3 6anna)

MIPOJIEMOHCTPHUPOBATH JIUIIE (PparMEeHTapHBIC 3HAHUS MO KAKIOMY U3
BOIIPOCOB,  MPOWJUIIOCTPUPOBAB HA MpUMEpax MX OCHOBHBIE
MOJIOKEHUS TOJIBKO C IIOMOIIBIO MTPENOIaBaTes.

PeueBoe opopmiienre TpedyeT monpaBoK, KOPPEKITHH.




He nomny4en y10BI€TBOPUTENIBHBINA OTBET HAa BOIPOC.

[IposiBiIeHO HE3HAHWE BAKHEUINTNX TIOHATHH, KOHIICTIINH, (aKTOB.

B oTBere 0TCYTCTBYET JIOTHKA.

JlonoJHUTENbHBIE W YTOYHSIOIIME BOIPOCHI IIPENOJaBaTelisi He
MIPUBOIAT K KOPPEKIIMK OTBETA HAa MOCTABJICHHBIN BOIIPOC.

HeynoBneTBopuTeIbH
o (0 6ayoB)

8. VUEBHO-METOAYECKOE 1 HH®OPMAIIMOHHOE OBECITEYEHUE
TACIHATLITAHBI (MOYJIST)

8.1. IlepeueHb OCHOBHOII y4eOHOI JINTEPATYPHI

=

lNanpniepun U. P. TekcT kak 00bEKT JIMHTBUCTHYECKOTO HcclienoBanus. — M., 2019.
2. Jlammmaa M.H. CTunucTrka COBpEMEHHOTO aHTIIMICKOTO s3bIKa. — MOCKBa. AKaJeMusl.
C.-Ilerepbypr, 2015.
Kyxapenko B.A. [IpakTukyM 1o CTUIMCTHKE aHIVIMKACKOTO si3bIKa. — M., 2019.
Mopo3skuna T.B. JIMHrBUCTUYECKUI aHAIM3 U MHTEPHIpPETalys XYA0KECTBEHHOI0 TEKCTa
[DnmexkTpoHHEIH pecype]: yueOHoe mocobue. YIIbSTHOBCK: YIIbSTHOBCKHM TOCY1apCTBCHHBIN
nenarornyeckuid  ynusepcuter umenun W.H. VYassnoa, 2015. Pexum gocrymna:
http://www.iprbookshop.ru/59163.html

8.2. IlepeyeHb 10NOTHUTEIbHOM Y4eOHOM JTUTEpPaTYpPBI
1.Koconoxxkuna JI.B. Ilpaktuueckas CTUIMCTHKA aHIJIMICKOro si3blka. — PocToB-Ha-JloHy.
2004.
2.0custHoBa A.B. MHTepnperanus Xym0KeCTBEHHOTO TEKCTa (TMPAKTHKYM) [DJIEKTPOHHBIN
pecypc]: yae6Hoe mocobue. Opendypr: OpeHOyprckuii TocyJapcTBEeHHbBIN YHUBEPCHUTET,
3BC ACB, 2016. Pexxum moctyna: http://www.iprbookshop.ru/69900.html
3.Pasunkuna H. M. ®ynkunonansHas cTumuctuka. — M., 2004.
4.Pazunkuna H.M. [IpakTukym 1o CTUJIMCTHKE aHTIIMICKOTO s3bIKa. — M., 2004.

Hw

9. MaTepuanbHO-TeXHH4YECKOE o0ecnedyeHne M CHUIIIMHbI
JUis  OoCyIIeCTBIEHUs 00pa30BaTENbHOIO Ipolecca M0 AWCHUIUIMHE HUMEETCs Cleqyromas
MaTepHalbHO-TEXHUUECcKas 0aza:
1. Cnennansno 060pynoBaHHas MYJIbTHMEIUHHBIMEA J€MOHCTPAMOHHBIME KOMILIEKCAMH
nekuonHas ayautopus (aya.203);
2. Aymuropus Ne 210 s npoBeneHus 3aHaTuii ceMuHapckoro tuna (1 xommeiotep, 1 HOyTOYK, 1
MIPOEKTOD);
3. 1 JIunradonuslit kabuner (ayxa.107);
4.1 xomMnbIOTEPHBIN Ki1acce ¢ BbIxo1oM B MHTepHeT (aya. 511);
OcHamieHHOCTh  JTAaOOpaTOpPHBIX TMOMEIIEHUH U yciaoBUs paboThl B  HHUX  OOy4aromuxcs
COOTBETCTBYIOT TPEOOBAaHUSAM TEXHUKH O0€30IaCHOCTH.

10. MeToguueckue yKazaHus JJisl 00y4a0IIMXCS
[Ipuctynass K M3Y4YEHUIO TUCHMIUIMHBL, OOy4YarOIIMMCS IesIeco00pa3HO O3HAKOMHTBCS C ee
paboueid TporpaMmoi, ydeOHOH, HayYHOW ¥ METOJIWYECKOW JIUTepaTypol, HMEIOIICHCS B
O6uONIMOTEKE YHUBEPCUTETA, @ TAKXKE C IIPEJIaraéMbIM NIEpEeYHEM 3aJaHUH.
Pexomenoayuu no noozomoske Kk nPAKMu4eCcKuUM 3aHAMUAM
B xone moAroToBKM K MPAKTHYECKUM 3aHATHUAM HEOOXOIMMO H3YYUTh OCHOBHYIO JIUTEparypy,
O3HAKOMHUTHCSI C JIONOJHUTENbHON JHUTEPaTypoid, HOBBIMU IYOJUKALUSIMH B TEPUOAMYECKUX


http://www.iprbookshop.ru/59163.html
http://www.iprbookshop.ru/69900.html

M3IAHMAX: XKypHaax, raserax u T.4. [Ipy 3TOM Ba)XKHO y4HUTHIBaTH PEKOMEHAALMU IIPENIOAABATEIN U
TpeOoBaHus y4eOHON mporpammbl. BakHO Takke omuparbCsi Ha KOHCHEKTH Jiekuuil. B xone
3aHATHUS BAXHO BHUMATEIBHO CIyIIaTh BBICTYIUICHUSI CBOMX OAHOKYPCHHKOB. IIpn HeoOXxoaumocTu
3aJaBaTh UM YTOUHSIOLINE BOIPOCHI, aKTUBHO y4acTBOBaTh B OOCYX/IEHUHU U3y4aeMbIX BOIIPOCOB. B
XOJI€ CBOETO BBICTYIUICHHS L[EJIECO00pa3HO HCIIOIb30BaTh KAK TEXHUUECKHUE CPEJICTBA O0YUEHUs, TaK
U TPaJULMOHHBIE, TO €CTh JOCKY U M€l (IIPU HEOOXOAUMOCTH).

Opzanusayus 6HeayOumopHoil 0eamenbHOCHU 00yHalouwuxcs

BHeaynuropHas — JesATENbHOCTh  OOYyYalooLIErocss MO JaHHOM  JAWCUUIUIMHE IpeAaroJiaraeTt
CaMOCTOSITENIbHBIA TMOUCK HMH(OpPMAIMH, HEOOXOJMMOM, BO-TIEPBBIX, JJISI BBIOJHEHUS 3aJaHUN
CaMOCTOSITENIbHOW Pa0OThl (MHBAapUAHTHOM M BapHaTHUBHOM yacTel) M, BO-BTOPBIX, MOATOTOBKY K
TEKYILIEH U IIPOMEKYTOUYHOM aTTeCTaluu. Y CIeHas OpraHu3alnus BpEMEHHU 110 YCBOCHUIO JaHHOU
JUCLUIUIMHBI BO MHOTOM 3aBUCUT OT HAJIM4US y 00y4aroIlerocsi yMeHus: cCaMoOOpraHu30BaTh ce0s U
CBOE BpeMs IS BBIIIOJIHEHUS IIPEMJIOKEHHBIX JOMAIIHUX 3aJaHUN.

Iloozomoexka Kk 3auemy (’Kk3ameny)B mpouecce TMOATOTOBKM K 3aueTy oOyuvaromemycs
pEeKOMEHAyeTCs TaK OpraHu3oBaTh CBOIO y4yeOy, dYToObl BCe BHAB pabOT W 3aJaHH,
IIPEeIyCMOTPEHHbIe paboyeil mporpaMMmol, ObLIM BBINOJHEHBI B CpoK. OCHOBHOE B MOATOTOBKE K
3a4eTy - 3TO MOBTOPEHHUE BCEr0 Marepuaja y4eOHOH NUCUMIUIMHBL. B THU MOATOTOBKHU K 3a4eTy
He00X0AMMO M30erath Ype3MepHO neperpy3ku yMCTBEHHON paboToil, uepeays Tpyn u oTasix. [Ipu
MOJrOTOBKE K cIade 3adera crapaiitech Becb 00beM padOThl pacHpeneiaTb PAaBHOMEPHO IO JTHSIM,
OTBEJICHHBIM [yl IOATOTOBKM K 3a4eTy, KOHTPOJUPOBAaTh KaXKIbIH J1€Hb BBINOJHEHHUS palOOTBHI.
Jlyuiie, ecnu MOXHO NEPEBBINOIHUTD MJ1aH. Torna Beerna Oyner peseps BpemeHu. [Ipu noaroroske
K 3a4eTy IeJecoo0pa3Ho MOBTOPATh NMPOWUIACHHBIH MaTepuan B CTPOrOM COOTBETCTBUHU C y4eOHOM
IIPOrpaMMoOii, IPUMEPHBIM MIEPEUHEM YUE€OHBIX BOIPOCOB, 33JaHUN, KOTOPbIE BBIHOCSTCS Ha 3a4€T U
coJepaKallMXcs B JaHHOU IIporpaMMe.

11. CnenunajibHble YCJIOBHSA 1JIS1 HHBAJTHI0B U JIML
€ OrpaAaHMYeHHBIMHU BO3MOKHOCTSIMH 3/10POBbA

[Ton crnenuanbHBIMU  YCIOBUSIMM JUIS TOJYy4YeHHUs OOpa3oBaHHUs OOydaroUIMXCs ¢
OTPaHUYEHHBIMA BO3MOKHOCTSIMH 3/10pOBbsSl MTOHMMAIOTCSI YCIIOBUSL OOy4Y€HUs, BOCIHMTAHUA U
pa3sBUTHS TaKUX CTYAEHTOB, BKJIOYalOmMe B ce0s HCHOJIb30BAHWE TIPU HEOOXOAUMOCTH
aIalTHPOBAHHBIX 00pa30BaTENbHBIX MIPOrPaMM M METO/I0B OOyUEHHUSI U BOCIIUTAHUS, CIIEIIMATIbHBIX
y4eOHUKOB, y4eOHBIX TOCOOUI M TUIAKTUYECKHX MaTepHalioB, CIIEIIMATIbHBIX TEXHUUECKUX CPEJICTB
o0yueHHUsl KOJJIEKTUBHOTO M MHAMBHUAYAJIBHOTO MOJIb30BaHUS, MPEIOCTABICHUE YCIYr acCUCTEHTa
(MOMOIIHMKA),  OKa3bIBAIOIIETO0  HEOOXOAMMYIO  IOMOIIb, MPOBEAEHHE  TIPYNIOBBIX U
WHIUBUAYAIBHBIX KOPPEKIMOHHBIX 3aHATHH, oOecnedeHue JOoCTyna B 3[JaHUS By3a M JIpyrue
ycioBUsA, 0€3 KOTOPBIX HEBO3MOXHO HJIM 3aTPyJHEHO OCBOCHHE OOpa3oBaTEIbHBIX IMPOrpaMM
00yyaroluxcsi ¢ OrpaHUYE€HHBIMU BO3MOKHOCTSIMU 37I0POBbSI.

OOyuenue B paMKax yuyeOHOM JUCHMIUIMHBI OOy4aromMXCsi C  OrpaHMYCHHBIMH
BO3MOXXHOCTSIMU 3JI0POBbSI OCYLIECTBIIIETCS C YIETOM OCOOCHHOCTEHN NCUXO0(U3UUECKOTO Pa3BUTHS,
WH/IMBUYAIbHBIX BO3MOXKHOCTEH M COCTOSTHHSI 3I0POBbSI TAKUX OOYUYAIOIIUXCS.

OOydenne no y4eOHON IUCHUIUIMHE OOYYaIOIIMXCS C OrPAaHUYEHHBIMH BO3MO>KHOCTSMHU
3JI0pPOBbSI MOXKET OBITh OPraHU30BaHO KaK COBMECTHO C JPYIMMU OOydYalOUIMMHCS, TaK U B
OTJENbHBIX IpyHnax. B nemnsix 70cTynmHOCTH 00y4eHHs 110 AUCHHUIUIMHE 00eCTIedrBaeTCsl:

1) ans nu1 ¢ orpaHUYEHHBIMUA BO3MOKHOCTSIMU 37J0POBbS 110 3pEHUIO:

- HaJIM4Ke albTepHATUBHOW BEpCUU OPUIMAILHOTO caiiTa MHCTUTYTa B ceTH «HTepHeT» s
CIIa0OBUASIIHUX.

AHHOTanus padoyeil NPOrpaMMbl IUCUHUIIMHBI (MOLYJIS1):

(51.B.04) «CTHaMCcTHYECKU AaHAJIN3 TEKCTA (AHTJIHICKUH SI3BIK)»



1. Hean ocoenus aucuuiuivbbl (B1.B.04) «CTHaMCTHYECKMA aHAIN3 TeKCcTa (AHIJIMIACKHIA
SI3BIK)» sBiseTcd (OpMHpPOBAHME MPAKTUYECKUX YMEHMM U HABBIKOB, HEOOXOIMMBIX MJIs
BBITIOJIHEHUS] CTHJIMCTUYECKOTO aHalu3a XYJI0KECTBEHHOI'O TEKCTa, HANpPaBICHHBIX Ha CHSITHE
TPYIHOCTEN NOHUMAaHUS XYA0KECTBEHHOIO TEKCTa U MOJATOTOBKY K €r0 MHTEPIPETaIUH.
2. MecTO JUCHHUIJIMHBI B CTPYKTYpe 00pa30BaTe/IbHOI MPOrpaMMbl

Huciunuaa B1.B.04) «CTruiaMcTHYeckMil aHaAu3 TekcTa (AHIVIMHCKUA SI3BIK)»
OTHOCHTCSI K YaCTH MOIYJsl, POPMUPYEMOTO yJaCTHHUKAMHU 00pa30BaTeIbHBIX OTHOIICHHN y4eOHOTO
miaHa 1 ydyeOHOro tiaHa (OCHOBHOW TMpodeCCHOHANIBHONW 00pa30BaTeIbHON IMPOTPaMMBbI)
NOJAroTOBKM OakanaBpoB 1o HamnpasieHuto 44.03.05 Ilemarormueckoe oOpa3oBaHHE C JIBYMS
npoduinsamu «MHOCTpaHHBIN s3bIK (aHTIIMKUCKUN)» U «MHOCTpaHHBIN SA3bIK (apaOCKui, HEMEIKHHA,
(bpaHILy3CKHiT)».

3. TpeGoBaHus K pe3yJibTaTaM OCBOCHMS IMCHUILIHHBI(MOYJIA):
JlucuumuinHa HarpasiieHa Ha (OpMHUpPOBaHHUE CIEAYIOIUX KOMIIETEeHIMH BhllTyckHUKa: YK-4,
OIIK-8, ITK-10.

4.001mas TPy10eMKOCTb JUCHUILIMHBI (MOAYJIs1) cocTaBJjisieT 5 3aueTHble exnuubl (180
4acoB).
5. Cemectpsni: 8,9.
6.0cHOBHBIE pa3/ae/ibl JUCHUIJIMHBI (MOLYJIs)
1.BBenenue B mpeamer
[lenu 1 3agaum Kypca
2.0mnpeneneHue MOHATUS «TEKCTY». Pa3nnyHbie TOUKU 3peHUs
3.513bIKOBBIE CpECTBA
CTHWJINCTUYECKOTO aHAJIN3a TEKCTa
4.TekcT Kak 0OOBEKT JTMHTBUCTUYECKOTO aHATN3a
5.MHpopmaTuBHOCT TeKCTa. Buibl TekcToBOM MH(OpMaIK
6.OCHOBHBIE TEKCTOBBIE KaTETOPHUH.
7.OYHKIMOHAIBHO-CMBICIIOBBIE U (YHKIIMOHAIBHO-CTUIMCTUYECKHUE TUITbI TEKCTOB.
8.Criermuduka Xy J0’)KeCTBEHHOTO TEKCTa KaK 00beKTa TMHTBUCTHYECKOTO aHAJTN3a.

7.DopMBbI TeKYIIEr0 KOHTPOJISAA YCIIEBAEMOCTH U NMPOMEKYTOUHOI aTTeCTALMU: 3a4eT/3a4eT ¢
OLIEHKOH

8.ABTOpBI: AGnycanamoBa M.M. k.(.H., TOLIEHT.



