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1. eab 1 3a1a44 0CBOEHUS TUCIIUILIHHBI

Heanto ocBoecHus mucuuiuinHbl B1.B.04 «CTHiaMcTHYECKHME aHAJAW3 TEKCTa» SBISCTCS
dbopMHUpOBaHHE TMPAKTHYECKUX YMEHMA M  HABBIKOB, HEOOXOMWMBIX [IJII  BBIIOJHCHUS
CTHJIMCTUYECKOTO aHajiu3a XYAO0XXKECTBEHHOTO TEKCTa, HAIMpAaBJIEHHBIX HAa CHATHE TPYAHOCTEH
MMOHUMAaHUS XYI0KECTBEHHOT'O TEKCTA U MOATOTOBKY K €0 HHTEPIIPETAIUH.

Cpenu TpUOPUTETHBIX 3a/a4 B IMPENOJABAHUU JAHHOTO Kypca MOXHO TaKXe BBIJCIUTH
MOJIydeHUE CTYJICHTaMH HEOOXOJUMOW CYMMBbI 3HAaHHMHA, TEOPETHYECKH OOOONIIAIONINX H
CHUCTEMATU3HUPYIOIIUX CBEACHHUS 110 COLMUOJIMHIBUCTUYECKUM M MParMaTU4eCKuM acrleKTaM
pasnIMuHbIX (QYHKIMOHAIBHBIX CTUJIEH aHTJIMKACKOTO sI3pIKa M IO OCHOBHBIM IpoOJemMam
JIMHTBUCTUYECKOM CTUIUCTHKH.

Jlannasi TuCIUIUIMHA TTpU3BaHa cPOPMUPOBATH M YIIYOUTh JTMHTBUCTUYECKYIO MOATOTOBKY
CTYJIGHTOB, MIPUBUTH CTYJEHTAM IIPOUYHBIE U TJIYyOOKHE 3HAHUS, PACKPBIBAIOIIUE MPEACTABICHHUE O
CTHJIMCTUYECKUX OCOOCHHOCTSX S3bIKa B COBOKYIMHOCTH M B3aUMOCBSI3UM €T0 Pa3HBIX CTOPOH,
HEOOXOUMBIX JUISl PAllMOHAJIBLHOM MOCTAaHOBKM M HENPEPHIBHOTO COBEPIICHCTBOBAHUS Ipoliecca
00ydJeHUs TPAKTUKE PEYN HA N3YIaeMOM SI3bIKE.

2.MecTo TUCHUILINHBI (MOYJIs1) B CTPYKTYpe 00pa30BaTe/ibHOM NPOrpaMMbl

Jucuunnuna b1.B.04 «CTuiimcTH4YecKuii aHAJIM3 TEKCTa» OTHOCUTCA K YaCTU MOJIYJIs,
(dbopMHUpyEeMOT0O yYacTHUKaMH OOpa30BaTEIbHBIX OTHOIICHWH Y4eOHOro IUTaHa y4eOHOro ITuIaHa
(ocHOBHOU mpodeccHoHANbHON 00pa3oBaTeNbHON MPOTrPaMMbI) TOATOTOBKH OakajiaBpoOB IO
Harnpasienuto 44.03.01 [Megaroruueckoe oOpa3zoBaHue, HaMPaBIeHHOCTH (Mpoduis) «MHOCTpaHHBIHI
SI3BIK (QHTJIUHACKHIA)».

Jucuunnuza b1.B.04 «Ctunucrnyeckuii aHaJIM3 TeKCTay 0a3upyeTcsi Ha KOMIETEHIMSIX,
3HAHUAX, YMEHHSIX U HaBbIKaX, C(HOPMHPOBAHHBIX y OOYYAIOMIMXCS B pE3ylbTaTe H3yYEHUS
muctuminH:  «MHOCTpaHHBIN  s3bIK», «BBenenue B s3biko3HaHuMe», «lIpakTuka ycTHOH WU
MMUCBMEHHOW peun», «JIeKCHKOmorus aHTIUICKOro si3bikay, «/lomaminee urenue», «JIuteparypa
Anrnuny» «TeopeTnueckas rpaMMaTHKa aHTITUHCKOTO SI3bIKaY, «CTHIMCTUKA aHTTUHCKOTO SI3BIKAY. «

Kommerenmuu, chopMUpoBaHHBIE B MPOLIECCE HU3YYCHHS TUCIUIUIMHBI, HEOOXOIUMBI IS
OCBOCHHS COJEPKaHUS TUCHUTIINH «MEeXKYyJIbTypHas KOMMYHHUKAIUs M TepeBoj (aHTJIMMCKUN
s3bIK)», «Teopus U mpakThka nepeBoaa», «CpaBHUTENbHAS THUIOJOTHS AHTJIIMHCKOTO U PYCCKOTO
SI3BIKOBY», TI0 BBIOOPY CTYJEHTA, BBITIOJIHEHHS 3alaHuil (Y4eOHOW, MPOM3BOJCTBEHHOW MPAKTHK,
Hay4YHO-HCCIIeI0BATEeNIbCKON pabOThl) U MOATOTOBKU K UTOTOBOM aTTECTAILIUU.

3. [Inanupyemsle pe3ybTaThl 00yUeHHS MO TUCHHUILINHE

JlucuuniauHa HarpaBieHa Ha GOpMUPOBAHUE CIETYIOIINX KOMIETEHIUN BbIITYCKHUKA:
YK-4, OIIK-8, I1K-10.

@opmMupyeMble KOMIIETEHIHH Ilepeyens MIaHUPyeMBbIX pe3yJbTATOB

Kox HanmeHnoBaHHe KOMIIETEHIINH 00yuYeHHsl 0 TUCHUTIUHE
IIpodeccuonanbubie komnerenuuu (IK)

Cnocoben  ocymectBimsate | YK-4.1. Bmanmeer cuctemMoil HOpPM  pyccKOro

YK-4 YK-4.

JIETIOBYFO KOMMYHHUKAIIUIO B YCTHOW H
MUCEMEHHOM (bopmax Ha
rocynapcTBEHHOM si3bike Poccuiickoit
Odeneparii 1 MHOCTPaHHOM(BIX)
si3bIKe(ax)

JUTEPATyPHOTO SI3bIKa, POAHOTO SI3bIKa M HOPMaMHU
HWHOCTPAHHOTO(BIX) s13b1Ka(0B), HCIIONB3YET
pasnudHbie (HOPMBI, BHIBI YCTHOW M MHUCBMEHHOMN
KOMMYHHUKAIINH.

VK-4.2. Hcnomb3yeT S3BIKOBBIE CpEACTBA IS
JOCTHXEHUsT  MPO(GEeCcCHOHANBbHBIX  Ileleld  Ha
PYCCKOM, POJHOM W WHOCTPAHHOM(BIX) s3bIKe(aX)
B paMKax MEXIUYHOCTHOI'O M MEXKKYJIbTYPHOIO
0OIICHUS.




VYK-43. OcymecTBiseT KOMMYHHKAIMIO B
mudposoit cpene TSt JIOCTHKEHUS
mpoeCCHOHANBHBIX 1Heled W 3P PEKTHBHOTO
B3aNUMOJEUCTBHS.

OIIK-8 OIIK-8..Ciocobern  ocymectBiars | OITK-8.1.

MearorHYecKylo JesTelnbHOCTh Ha | IIpuMmeHseT MeTojasl aHamu3a IeAaroruyeckoit
OCHOBE  CNELMANbHBIX  HAy4YHBIX | CHTyallMH, NpO(EeCcCHOHANBHON pediekcun Ha
3HaHUH OCHOBE CIIELHAJbHBIX HAyYHBIX 3HAHUH, B TOM
YHCIIE B IPEIMETHOM 00JIacTH.
OIIK-8.2.
IIpoextupyer u OCYILECTBIISIET yueOHo-
BOCIUTATENbHBII IMPOLECC C ONOPOHl Ha 3HaHUsA
MPEAMETHOH 00JacTH, IICHXOJIOrO-IIEIarorHIecKue
3HaHHA " Hay4HO-000CHOBaHHBIE
3aKOHOMEPHOCTH OPTaHM3allMd 00pa30BaTEIbHOTO
mpouecca.

TIK-10 I[IK-10. CnoocobeH HCIOIB30BaAThH TIK-10.1. Bnaneer CUCTEMOH
CHCTEMY JIMHTBMCTUYECKMX 3HAHUM, | ITHHTBHCTHUECKUX 3HAHHUHU hinic: pemeHus
BKIOYAIOIMX B ceOs  3HAHHE po(heCCHOHATBHBIX 3a/1ad
OCHOBHBIX (oHeTHYECKUX,

JIEKCUYECKHUX, rpaMMaTHYECKHUX,

CJIOBOOOPa30BaTENIbHBIX SIBICHUI H IIK-10.2. Bruremsier byHKUHOHANBHEIC
3AKOHOMEPHOCTEH Pa3HOBUIHOCTH H3y4aeMOTo s3bIKa M HCIHOJIb3YyeT
(byHKIHOHHPOBAHH wsyuaemoro | 1X B pa3MuHBIX CUTyalUUsX OOLICHUs, B TOM
WHOCTPAHHOTO S3bIKa, ero | hene TPO(ECCHOHATLHOTO

() yHKITMOHAJIBHBIX PA3HOBHIHOCTEH

B PE3YIbTATC U3YUCHUS JUCHUIIIINHBI 06yqaloumec;1 JOJIXKHBI:

Koa xomMnerenuun

3Haer

YmMmeer

Baageer

YK-4

Croco6eH oCyIecTBIATh
JIEIOBYI0 KOMMYHHKAITHEO
B YCTHOW U MUCHbMEHHOMN
dopmax Ha
TOCY/IapCTBEHHOM SI3BIKE
Poccuiickoii @eaepauuu u

(hOpMBI U IPUHITUTIBI
B3aMMOJICHCTBHS B
cdepe opunHaIbLHBIX
OTHOIIIEHUH, ITpaBHIIa
MOCTPOCHHUS YCTHBIX H
MMMCHhMEHHBIX
BBICKa3bIBaHUI Ha

BECTH KOMMYHHKAIUIO B
YCTHOMW Y MUCbMEHHOU
¢dopmax Ha
rOCyJapCTBEHHOM S3BIKE
Y HE MEHEE YE€M Ha OJIHOM
WHOCTPAaHHOM SI3BIKE C
cOOJTF0IeHrEM JIeJIOBOTO

HaBBIKAMH
nucroap3oBanusa UKT
IUTSL peaTn3aluu
JIEJIOBOTO OOIIEHHS

HMHOCTPaHHOM(BIX) rOCyIapCTBEHHOM H 3THKETa, HOpMaTbHBIX
sI3bIKE(ax) MHOCTPAHHOM SI3bIKAX | OTPAHUYECHUN U y4ETOM

CTHIIMCTUYECKOU

nuddepeHImraIuu.
OIIK-8 OCHOBBI CIIEIIUATIBHBIX | HCITOJIB30BATh HaBBIKOM BhIOOpa
Crioco6eH ocyIecTBIATh Hay4YHBIX 3HAHUN B CrieIabHbIe HAYIHBIE MeIarornIecKux
Me1arorn4ecKyro 00J1aCTH CTHJIMCTUKU U | 3HAaHUS B 00JIaCTH TeXHOJIOTHi npodeccu
JeSITeTbHOCTh Ha OCHOBE pe3ynbTaThl CTHJINCTUKU U OHAJILHOU
CHEeIUATBLHBIX HAYYHBIX WCCIIETIOBAaHNHN B pe3ynbTaThl JIESTETBHOCTH C
3HAHUH Mearorndeckoi WCCIIEIOBaHUH MIPH Y4ETOM PE3yIbTaTOB

JESATENBHOCTU OCYILIECTBIICHUN HaYYHBIX

eaarornyeckou HUCCJIEIOBAHUN B

JIeSITeIbHOCTH 00JacTH CTHIIUCTHKH
[1K-10 0a30BbIC TEPMHUHBI U OCYIIIECTBIIATH NPUHIMIIAMH BBIOOpa
Crnioco0OeH ncnonbp30BaTh MIOHSTHA npodecCHOHANBHYIO peructpa obuieHus,
CHCTEMY JINHTBUCTUYECKUX | (DOHOCTHIMCTHUKH, JeSITEIBHOCT CO 3HAHUEM | SI3BIKOBBIX CPEZICTB U
3HAHUM, BKIIIOYAIONIEH B JIEKCUYECKO1, 3aKOHOMEPHOCTEN HaBBbIKAMHM PELIECHUS
ceOs1 3HaHWE OCHOBHBIX CHUHTAKCHYECKOH, (YHKIMOHUPOBAHUS po¢eCcCHOHANBHBIX
(hoHeTHUECKUX, Mopdoornyeckon u AHTJIMHCKOTO S3bIKa U €ro | 3a7jad B 3aBUCUMOCTH
JICKCUUYECKHUX, (yHKLIMOHAIBHOM (YHKLIMOHAJIBHBIX OT pedeBoil cuTyanuu
rpaMMaTHYECKHX, CTHIIUCTUKHU pa3HOBUIHOCTEN

CJ'IOBOO6pa3OBaTCJ'IBHI>IX

AHTJIMICKOTO S3bIKa




SIBJIEHUU U
3aKOHOMEpHOCTEN
(hyHKITMOHUPOBAHUS
HA3y4aeMOro HUHOCTPAHHOTO
SI3bIKA, €T0
(hYHKITMOHATBHBIX
pa3sHOBUIHOCTEN

4. O0beM TUCHUNIMHBI (MOTYJIs1)

O6mas TpynoeMkocTh auciuiuinabl coctaBisger 6 3ET (216 wacoB). Jucuurumnaa n3ydaercs B

4-5 cemecTpax.

OYHASA ®OPMA OBYYEHUA

TpynoémkocTh
Bup yuye6Hoii padoTbl wac B T1.4. no cemecTpam
T Ned Ne 5
OO0mast Tpy10éMKOCTb IUCIUILIMHBI 10 Y4eOHOMY IUIaHY 216 108 108
1. KontakTHas pa6ora:
nekuuu  (oOmiee KOJM-BO  4YacoB, BKJIOYAs IMPAKTHUYECKYIO
MOATOTOBKY)
MPAKTUYECKHE 3aHATHS, CEeMHHAphl U mp. (oOliee Koi-BO 4acos, | 96 48 48
BKJTI0Yast MPAKTUYECKYIO IOJTOTOBKY)
naboparopHeie 3aHsTHS (OOIIEe KOJI-BO YacoB / BKIIOYas
MPAKTHYECKYIO TIOJITOTOBKY)
KYpCOBOE MPOEKTUPOBAHHE
TPYNMNOBBIE, WHAWBUAYaJIbHbIE KOHCYIbTAIlMM W WHBIE BUIBI
y4eOHOH JesTeNbHOCTH, IMPelyCMaTPUBAIONINE TPYIIOBYIO WITH
VH/IMBUYaJIbHYIO0 pa0oTy 00y4aronmxcs ¢ MpenojiaBaTesieM
2. O0beM caMocTOsITeTbHON padoThl odyuaromuxcs (CPC)
B TOM YHCII€ 4YacOB, BBIIEJICHHBIX Ha MOJTOTOBKY K 3K3ameHy | 120 60 60
(3auety)
Buz npoMexxyTo4HOro KOHTpOJIS: 3ayer 3ayer ¢
OLICHKOH
3AOYHASA ®OPMA OBYUYEHUS
TpyaoémkocTn
Bun yueoHoii padoThI yac B 1.4. mo cemecTpam
" Ned Ne 5
OO6mas Tpy10éMKOCTb JIUCIUTUINHBI TI0 Y4eOHOMY IIIaHy 216 108 108
1. KourakrHas padora:
nexknuu  (oOIee KOJ-BO  YacoB, BKIIIOYAs MPAKTUUECKYIO
MOATOTOBKY)
NPaKTUYEeCKHE 3aHATUS, CEMUHAphl U 1p. (odliee Koi-BO 4acos, | 24 10 14
BKJIIOYAsl TPAKTHYECKYIO TTOJITOTOBKY)
naboparopHeie 3aHsTHS (OOIIee KOJI-BO YacoB / BKIIOYas
MPAKTUYECKYIO OJITOTOBKY)
KypCOBOE NMPOEKTUPOBAHHE
TPYNNOBbIE, WHAWBUAYAJIbHbIE KOHCYJIbTAllMM U WHBIE BUIBI
y4eOHOI IesTeNbHOCTH, IMpelyCMaTpUBAIOUINE TPYNIOBYIO HWIIH
WHIVMBUIYAIbHYIO pab0Ty 00yJaronuxcs ¢ mpernogaBaTeiemM
2. O0beM caMoCTOATEIbHOI padoTsl odyuyaromuxcs (CPC) 186 95 91




Bun yueOHo# padoThl

TpyroéMkocThb

qac.

B T1.4. no cemecTpam

Ne 4 Ne 5
B TOM YHCIIE YacOB, BBIJCIICHHBIX Ha IMOATOTOBKY K JK3aMeHY | 6 3 3
(3auery)
By mpoMekyTOYHOTO KOHTPOJIS: 3a4eT 3a4eT C
OLICHKOH

5.Coep:kanue TUCHUNIMHBI (MOZYJIs1)
o4Has popma 00y4eHHs

HaumenoBanue TeMbl | O0mas TpyaoéMKoOCTh 10 BHIaM Y4eOHbIX 3aHATHI
(pa3nena) AMCUHMILIMHBI | TPYA0EMKOCTH (B akaj.4acax)
(mony.Jist) B aKaj.Jacax Jlek/ KOHTPOJI IIp/ Cp
np.Mor. b Np.MoJr.
4 cemecTp
1.BBenenue B npeamer 19 4 15
Ilenu u 3amaum Kypca
2.0npenencaue MOHSTHS 29 14 15
«TEKCT».  Pa3nuuHble  TOYKH
3peHus
3.513bIKOBBIC CpeICTBA 31 16 15
CTHIMCTHYECKOTO aHajmM3a
TEKCTa
4. Tekct KakK O00BEKT 29 14 15
JUHTBUCTUYECKOTO aHAJIN3a
Hroro 108 48 60
5 cemecTp
1.MudopMaTuBHOCTH  TEKCTA. 19 4 15
Bunbl TekcToBoi nHQOpManmu
2.0CHOBHBIE TEKCTOBEIC 29 14 15
KaTerOpHH.
3.DOyHKIIMOHAIEHO-CMBICIIOBBIE U 31 16 15
(GyHKIIMOHAIBHO-
CTUJINCTHYECKHE THIIbI TEKCTOB.
4.Crneunduka Xymg0KeCTBEHHOTO 29 14 15
TEeKCTa Kak 00BeKTa
JUHTBUCTUYECKOTO aHaJIM3a.
Hroro: 108 48 60

3a04Hasi Gopma 00yYeHust

HaumeHoBaHue Tembl | O0mas TpyaoémkocTb o BHAaM y4eOHbIX 3aHATHI
(pa3nena) JUCHUIUIMHBI | TPYA0EMKOCTH (B akaja.yacax)
(mony.Jist) B aKaj.qacax Jlek/ KOHTPOJI IIp/ Cp

1p.NOAT. b Np.NOAT.

4 cemectp

1.BBenenue B nmpeaMer 12 2 10
[lenu 1 3a7aum Kypca
2.0npenenenue MIOHSITHS 30 2 28
«TeKkcT».  PaznuuHble  TOYKH
3peHus
3.513bIKOBBIE Cpe/ICTBA 31 3 28




CTUJIUCTHYECKOTO aHajau3a

TEKCTa

4. Tekct Kak 00BEKT 42 3 39

JIMHI'BUCTUYECKOI0 aHAIN3a

Hroro 108 3 10 95
5 ceMecTp

1.MudopMaTuBHOCTh  TEKCTA. 26 3 23

Bus! TekcToBoM nHGOpMauu

2.OCHOBHEBIE TEKCTOBEIC 26 3 23

KaTeropyH.

3.DOYHKIIMOHAIEHO-CMBICIIOBBIE U 26 4 22

(yHKIIMOHAIBHO-

CTHJIMCTHYECKHE THUIIBI TEKCTOB.

4.Crneun¢uka Xym0KeCTBEHHOTO 27 4 23

TEKCTa KakK 00BeKTa

JIMHTBUCTUYECKOTO aHaJIM3a.

Hroro: 108 3 14 91

5.1. Conep:xanue pa3ie0B IMCUUILIUHBI (MOAYJIs1) H TPYAOEMKOCTD MO
BH/IaM Y4eOHBIX 3aHATHH (B aKaIeMHYECKHX YacaXx)

4 cemecTp
Tema 1. BBenenne B npeamer. Lleau u 3axauu Kypca
[IpoGnemartuka 1 3aauy CTUIMCTUYECKOTO aHaau3a TekcTa. COOTHOLIEHHE TMHTBUCTUYECKOTO

aHaJIM3a TCKCTAa U APYTUX BUAOB aHAJIM3a TCKCTA. CDYHKIII/IOHaJ'II)HI)IG XapaKTCPUCTHKU KaK YJaCTHBIN
cnyqaﬁ CTHUIINCTUYCCKOM XapPaKTCPUCTHUKU TCKCTA. CoOTHOIIEHHUE PCTETUYCCKHUX U
JIMHI'BUCTUYCCKHUX XAPAKTCPUCTUK TCKCTA.

Tema 2. Onpeneﬂelme MOHSATHS «TEKCT». Pa3inuHbIe TOUKHA 3peHust

I/ICTOpI/IquKOG Pa3BUTHUC MTOHATHA KTCKCT». Enunctro (I)OpM]':»I " COACPIKAHUSA B TCKCTC.
OHpC,Z[CJ'ICHI/IC MMOHATHUS «TEeKCT». TeKCT — Kak CAWHUIIA, B3dATad OJId aHaJIn3a. O61ua;1

XapaKTEPUCTUKA BO3MOXKHBIX IIPOLIEAYP aHAIN3a TEKCTa.

TekcT — Kak 1eJ0CTHAsA CTPYKTypa. TekeT — BbIcIIas €IUHHIIA CHHTAaKCHYeCKOro ypoBHs. O0mue
MIPUHLHUIIBI IOCTPOECHUS XYA0KECTBEHHBIX TEKCTOB: TEKCT PEKYPEHIIMS, AHAJIOTHSI, KOHTPACT,
YaCTUYHAs PENPE3CHTAIUA KAK 4YaCTh 3HAKOBOW CHCTEMBI SI3bIKA.

OYHKIINN TOATUYECKON CTPYKTYpBI TEKCTa: KOMMYHHUKAaTUBHAsI, KOTHUTHBHAs, SMOTHBHas,
nHpopmarrBHasg. OOlee MOHATHE O A3BIKOBBIX YPOBHSAX U UX B3aUMOJICHCTBUU.

YPOBHU aKTyanu3aluu S3bIKOBBIX €IMHUI] B XYI0KECTBEHHOM TeKcTe: (oHOrpaduyecKui,
MOp(hEMHBIH, JIEKCHYeCKUH, CHHTAKCHUYECKMH M MX B3aMMOJEHCTBHS C acleKTaMu TeKCTa
ACTETUYECKOTO 1eJ0ro (¢ oOpa3HbIM COCTAaBOM, TEMaMH, KOMIO3uIMeil). Bo3MoKHOCTh onucaHus
TEKCTA I10 YPOBHSM.

Tema 3. SI3bIKOBbBIE cpeacrea CTHJIUCTHYECCKOIO aHa/Iu3a TEKCTa

Expressive means and stylistic devices. Classification of stylistic devices. Metaphor and simile,
their classification and stylistic functions. Metonymy, synecdoche, antonomasia and their stylistic
functions. Epithet, its classification and stylistic functions. Hyperbole, understatement and litotes




and their stylistic functions. The stylistic functions of pun, zeugma, semantically false chains, and
violation of phraseological units. The stylistic functions of ellipsis, rhetorical question, apokoinou
construction, and detached construction. The stylistic functions of inversion, aposiopesis and
suspense. The types and stylistic functions of repetition, parallel constructions and chiasmus.

The stylistic functions of syntactical connectives and gap-sentence link. Represented speech, its
types and stylistic functions. The stylistic functions of gradation and its types. The stylistic device of
periphrasis, its types and functions. Irony and oxymoron and their stylistic functions. The stylistic
functions of antithesis and anticlimax. Phonographical stylistic devices and their functions.

Tema 4. TekcT KaKk 00bEKT JHHIBHCTHYECKOI0 aHAJIN3A

OO6miee u pa3iMyHOE B TMOHMMAHUU TeKCTa uccienoBareasiMu. OCHOBHBIE TpPHU3HAKK TEKCTa W
TekctooOpazyomue (akTopsl. COBpEeMEHHOE COCTOSHHME Teopuu TekcTa. CHHTaKCUYECKHH WU
Ha[[CI/IHTaKCI/I‘-ICCKI/Iﬁ moaxoa K I/I3y‘~IeHI/IIO TCEKCTaA. Pa3pa60TKa BOHpOCOB JIMHTBUCTHUYCCKOT' O
aHaJlM3a TeKCTa B COBETCKOM U 3apyOekHOM TUHrBUCTHKE 60-X - 80-X TT.

5 cemecTp
Tema 1. UndopMaTUBHOCTH TeKcTa. BUabl TeKcTOBOW MHpOpMaTUn

YpoBHu wuHpoOpManmuu TeKcTa. AkTyanbHas uHpopmanus. KoHuenryaneHas wuHbOpMamus, ee
ocoOeHHOCTH. MomanbHOCTh TeKcTa Kak mH(popMmaTuBHas Karteropus. CrocoObl ee BBIPayKEHHUS.
CBsi3b CMBICIIOBOM CIIOKHOCTM TEKCTa C BO3MOXKHOCTBIO pa3HBIX YpPOBHEH YHMTATEIbCKOTO
BOCIIpHUATHUA. ITonsTHe MpeCynIio3nruu. Bo3moxHOCTD HECOBITaACHU A aBTOpCKOﬁ HUHTCHIIUU H
BOCHpUATHA aznpecara. lloaTekcT Kak JIMHIBUCTUYECKOE SIBJICHHUE. DKCIUIMIIUTHBIE U UMILIUIIUTHBIE
CPEICTBA BBIpa)KEHUS NTOATEKCTa. MOJAIBHOCTD U MOATEKCT.

Tema 2. OcHOBHBIE TEKCTOBbIE KATETOPHH.

CBsI3HOCTh TEKCTa Ha pa3jIMYHBIX YPOBHSX SA3BIKOBOM  CTPYKTYypbl. COOTHOILIEHUE TOHATHI
LIETbHOCTH, CBSI3HOCTH, MHTerpauuu Tekcra. COOTHOIIEHHWE KAaTeropuil MHTErpald U KOTE3HH.
CrnocoObl  TekcTOBOM wuHTerpanuu. Kareropuss 4ieHMMOCTH BO B3aMMOCBA3M C KaTeropuei
UHTErpauud. EIUHMIBI YIEHMMOCTHM TEKCTa: BbICKA3bIBaHHWE, (ParMeHT TEKCTa, CIOXKHOe
CHHTaKCHUYeCKoe 11e10e, ad3ar]. THIbl uieHeHus TecTa.

Tema 3. (I)yHKIII/IOHa.]I])HO-CMI)IC.]IOBI)IB u (l)yHKIII/IOHaJII)HO-CTI/l.]II/lCTI/I‘ICCKI/IE THUIIBI TEKCTOB.

CnocoObl OTpaXXCHUA ,I[CI>'ICTBI/ITCJ1LHOCTI/I B TCKCTC. (I)YHKL[I/IOHB.J'IBHO-CTI/IJ'II/ICTI/I‘{eCKI/IC
XapPaKTCPUCTHUKU TCKCTA. (DYHKI_II/IOH&TILHO-CMLICJIOBBIC TUIIBI pCUn W HUX COOTHOUICHHUEC C
KOMITO3UIITMOHHO-CMBbICJIOBBIMH THITaAMH. Momnosoruaeckue u ANAJTOTMYCCKUE PAa3HOBUIAHOCTHU
TEKCTa

Tema 4. Cnienuduka Xy10:KeCTBEHHOT0 TeKCTa KaK 00beKTa JUHIBUCTHYECKOI0 AHAJIH3A.

Crenunguka kaTeropuv HGOPMATUBHOCTHU B XYI0KECTBEHHOM TeKcTe. Cpe/icTBa BEPTUKAIBHOM
CEMaHTUUYECKOM CBSI3HOCTH U LIEJIBHOCTh XY105KECTBEHHOT0 TeKcTa. [IoHsTHE acconnaTuBHO-
BepOanbHOii cetr. [ToaTekcT B XynokecTBEHHOM npousBeneHnn. O6pa3 aBTopa Kak
KOMIO3UIIMOHHO-CTUIIMCTUYECKUN LIEHTP XYA0KECTBEHHOI0 TeKCTa. TekcTooOpa3yrolas poib
o0pa3HbIX cpeacTB. XKaHpoBas crienudurka Xya105KeCTBEHHBIX TEKCTOB.



6. YAEBHO-METOJUYECKOE OBECIIEYEHUE CAMOCTOSATEJABHOM PABOTHI
OBYYAIOIIUXCSA

OOt 00beM CaMOCTOSATENBHONW PabOTHI CTYJACHTOB MO AWMCHHUILIHHE coctaiseT 120/186

JacoB.

CaMocTosTenpHas padoTa OCYIIECTBISIETCS B CIIEAYIOMINX (hopMax:
CamocrosiTenbHas paboTa CTyICHTOB MPEAIoJaracT:

® H3YUCHHC yLIC6HOl"O Marcpuaia 1o npeajiara€MbIM TEMaM,

¢ BBIINOJHECHHUEC IPAKTHYCCKUX 3aI[aHI/If/'I, OTBCTBI Ha BOHNPOCBI IJId CAMOKOHTPOJIA,

MIPEJICTABICHHBIX B JIAaHHOW pabouell mporpaMmMe, 00ECIeYNBAIONINX 3aKPEIICHUE U

er'IY6J'IeHI/Ie 3HaHHfI, MMOJIYYCHHBIX HAa INPAKTUYCCKUX 3aHATHAX,

® COCTaBJICHHUC I1JIaHOB-KOHCIICKTOB.

HaumeHnoBaHue pa3jea IHCHUNTHHBI

Bua camocrositesibHOI padoThI 00y4ar0 M XCH

8 cemectp

BBenenue B mpenmer
[lenu 1 3agaum Kypca

1.CamocTosiTeTbHOE ~ HM3YyYEHHE  BOMPOCOB  pasjena,
paccMaTpHBAIOIIETO  JIMHTBOCTHJIMCTHYECKHH  aHAIM3,
KOTOPBIN B CBOIO OYepeb, HPEACTABISIET CO00i paboTy Mo
BBIABICHHIO B TEKCTaX XyJOXKECTBEHHOH JHMTEpaTyphl
SI3BIKOBBIX ~€JIMHUI, 3aKPEIUICHHBIX 33 TOH WIM HWHOH
(YHKIIMOHAJIBHOH Pa3HOBUIHOCTBIO SI3BIKA: JINTEPATYPHBIM
SI3BIKOM  (KHWDKHOTO ¥ pasrOBOPHOTO THIOB) M IKHUBOU
Ppa3roBOpPHOMN pedbio (IIPOCTOpeuns], JHaJeKTOB, )KapTOHOB),
a TaK)K€ aHaJIM3 COOTHOWICHUA B JAaHHOM TEKCTEC YKa3aHHBIX
CIAHNHUII.

2.ITpopaboTKa TEOpHUHU BOMPOCA, BHIIOIHEHHUE MPAKTUYECKUX
3a/laHui mo yd4..Apaxus B.JI. VHTepnperarus
xyJnoxxectBeHHoro tekcta. KyxapenkoB.A. UnTepnperanus
TEeKCTa.

3. [IlpeacraBneHue MPOAHATU3UPOBAHHOTO TEKCTa
XYyJI0)KECTBEHHOU JIUTEPATYPBI.

OrmpenienieHne MOHATUS «TEKCTY.
PaznuyHbie TOUKH 3peHUs

1.CamocrosTenbHOE N3yUeHHE BOIIPOCOB pa3/iena.

2. OyYHKIUM  MOSTHYECKOM  CTPYKTYpbl  TEKCTa:
KOMMYHUKaTHBHas, KOTHUTHBHAS, SMOTHUBHAA,
nH}opMaTUBHAS.

3. OOmee TmMOHATHE O S3BIKOBBIX YPOBHAX M HX
B3aMMOJECHCTBHH.

4.YpOoBHH  aKTyaqu3alM  S3BIKOBBIX  EAWHUI[ B
XYyI0XKECTBEHHOM TeKcTe: GoHorpadudeckuii, MOpPEMHBIH,
JICKCUYECKHI, CHHTAKCHMYECKUH M WX B3aUMOJCUCTBHSA C
aCTIeKTaMH TEKCTa JCTETHYECKOro Ienoro (¢ oOpa3HBIM
COCTaBOM, TEeMaMu, KOMITO3UITUEH ). Bo3MoxHOCTH
OTIHMCAaHMS TEKCTA MO YPOBHSM.

4.TIpopaboTka TeopHr BOIPOCA, BHIOJIHEHHE MPAKTHIECKIX
3a/1aHui

S3BIKOBBIE CpEICTBA
CTUJIMCTUYECKOTO aHAJIN3a TEKCTA

1.CamocTosTeNEHOE U3yYeHHE BOIIPOCOB pa3zena.

2. OyHKIUH CTPYKTYpBl TEKCTa: KOMMYHHKATHBHAs,
KOTHUTHUBHAS, IMOTHBHAs, HH)OpMAaTHBHASI.

3. OOmee TOHATHE O S3BIKOBBIX YPOBHIX M HUX
B3aMMO/ICHCTBHH.

4.YpOoBHH  aKTyaJM3allill  S3BIKOBBIX  COWHHI[ B
XyI0’)KECTBEHHOM TeKcTe: (hoHorpadudeckuii, Mop(eMHbIH,
JICKCHYCCKHI, CHHTAKCHYECKUH M WX B3aUMOJCHCTBHS C
aCTMeKTaMH TEKCTa JACTETHUYECKOro Iesioro (¢ o0Opa3HbIM




COCTaBOM, TEMaMH, KOMITO3HUITUEH). Bo3moxxHOCTE
OIIMCaHMA TEKCTA 110 YPOBHSIM.

4 TIpopaboTKa TeOpHH BOIIPOCA, BHITIOIHEHHE MTPAKTHIECKUX
3a1aHui

TekcT Kak OOBEKT CTHJIMCTHYECKOIO
aHajJn3a

1.CamocTosTeNEHOE U3YYSHHE BOTIPOCOB pa3zena.

2. OCHOBHBIC TNPU3HAKK TEKCTa M  TEKCTOOOpa3yroIue
(axTopsI.

3.CoBpemMenHOE COCTOSIHHE TCOPUH TEKCTa.
4.CHHTaKCUYECKAII W HaJ CHHTAKCHYECKHH IIOOXOL K
H3YYCHHUIO TEKCTA.

5. Paspaborka BONPOCOB JMHIBHCTHYECKOrO —aHAIM3a
TEKCTa B COBETCKOM M 3apyOekHO# JmHTrBHCTHKE 60-X - 80-x
IT

6.I1lpopaboTKka TeOpHH BOIPOCa, BHIIOIHEHNE MIPAKTHIECKUX
3alaHui

ceMecTp

WudopmatuBHOCTH TEKCTa. Buabl
TEKCTOBOM MH(pOpMaIK

1.CaMocTOATENBPHOE H3YYEHHE BOIPOCOB paznena 2.
YpoBHU HHPOpPMAIIHH TEKCTA.

AKTyanbHas UHQOPMAITHSL. Konnenryanenas
uH(opMaIs, ee 0cOOEHHOCTH.

3. MopnanpHOCTh TeKcTa Kak WHGOpPMaTHBHASL
kateropus. CrocoObl  ee  BblpakeHHs.  CBs3b
CMBICJIOBOM CIIOKHOCTH TEKCTa C BO3MOKHOCTBIO
Pa3HBIX YPOBHEH YMTATEIBLCKOTO BOCIIPUSATHSL.

4 Ilonsitue MPECYNIO3ULIHH. BosmoxxHOCTB
HECOBIIaACHUA aBTOpCKOﬁ HWHTCHIIMK W BOCIIPUATHA
azapecara.

5.IIoarekct

KaK JIMHTBUCTHYECKOE SBJICHHE. OKCIUIMIUTHBIE |
UMIUTUIATHBIE ~ CPEJICTBA  BBIPAXKEHUS MOJTEKCTA.
MoJanbHOCTh U TIOATEKCT.

6.[lpopaboTka  TeOpUM  BOINPOCA,  BBITOJIHEHHUE
ITPaKTUYECKUX 3aJaHUI

OCHOBHBIE TEKCTOBBIE KaTCropmu.

1.CamocTosITENEHOE N3YUEHHE

BOIIPOCOB pazjiena.

2. CBSI3HOCTH TEKCTa Ha Pa3IMYHBIX YPOBHAX S3BIKOBOM
cTpyKTypbl. COOTHOIIIEHNE MOHSATUH 1IETBHOCTH, CBA3HOCTH,
uHTerpanuu tekcrta. COOTHOIIEHHE KaTeropuii MHTErpaIiuu
U KOTE3H1H.

Cr1ocoObI TEKCTOBOM MHTETPAIIUH.

3. Kareropust 4ICHHMOCTH BO B3aMMOCBS3U C KaTeropueiu
WHTerpanuy. EQUHUIBI YWICHHMOCTH TEKCTa: BBICKA3bIBAHHE,
(hparMeHT TeKcTa, CI0KHOE CHHTAKCHYIECKOE IeJIoe, ad3ail.
Tume! wieHeHHs TecTa.

4.TlpopaboTKa TeOpHUH BOTPOCA, BHITIOJHEHHUE MPAKTUIECKUX
3a7aHui

q)}/HKI_II/IOHaJ'ILHO-CMLICJ'IOBBIC )51
q)YHKHHOHaJ'II)HO-CTI/IHI/ICTI/I‘—IQCKI/IG THIIBI
TCKCTOB.

1.CamocTosTeNlbHOE H3yYeHUE BOIIPOCOB pa3ena.

2. CnocoObl OTpaKeHUsI [JIEHCTBUTEILHOCTH B TEKCTE.
OYHKITMOHATBHO-CTHIINCTUIECKHE XapaKTEPUCTUKN TEKCTa.
OYHKIUOHAIBHO-CMBICIIOBBIE ~ TUIBI ~ pPeUd U HX
COOTHOILIEHHE C KOMIO3UIIMOHHO-CMBICIIOBBIMU THIIAMH.

3. MoHonorn4yeckue ¥ JMAIOTHYECKHE Pa3sHOBHIHOCTH

texcra. 4.IIpopaGotka Teopum BOIpOCA, BBIIONHCHHE
MPAKTHYECKUX 3aTaHHiA

Crienn(mka Xy10’)KeCTBEHHOTO TEKCTa KaK
00BEKTa CTHJIMCTUYECKOTO aHAJINA3A.

1.CamocTosTensHOE U3YUeHHE BOIIPOCOB pasjiena.

2.  Cpeuuduka  KaTeropud  HHPOPMATHBHOCTH B
XyIOXKECTBEHHOM  Tekcre.  CpeacTBa  BEpPTHUKAJIBbHOMN
CEMaHTHYECKOH CBA3HOCTH M LEIBHOCTH XYyIOXKECTBEHHOTO
TEKCTa.




3. IloATeKcT B XyA0KECTBEHHOM IPON3BEICHHN.

O06pa3 aBTOpa KaKk KOMIO3HIIMOHHO-CTHIINCTHYECKUH EHTP
XYHOKECTBEHHOTO  TEeKcTa. TeKcTooOpasyromas — poib
00pazHbIX CPEACTB. Kanposas cnenuduka
XY/I0’)KECTBEHHBIX TEKCTOB

4.IIpopaboTka TeopHn BOIPOCA, BHITOIHEHHE NPAKTUIECKUX
3alaHuid

7. ®OHJI OHEHOYHbLIX CPEJACTB

[Ipy npoBeneHUM TEKYLIEro M MTOTOBOIO KOHTPOJS MCIOJB3YIOTCA HH(POPMALMOHHO-
KOMMYHUKATHBHBIE, «CKBO3HBIE» TEXHOJOIMH, VIHTEpPHET-TEXHOJOTUH, MPOOJIIEMHBIC 3a/1a4H,
TBOPUYECKHE 3aJaHMs, NIPE3CHTALMM PE3YJIbTaTOB HCCIIEN0BATEIbCKON NEATEIbHOCTHU, BBIIIOJIHEHHE
WH/IMBUYAIBHBIX / TPYIIIOBBIX MPOEKTOB B TOM YHCIIE OHJIAIH.

7.1. OneHo4HbIe MaTepHAJIbI 1JISl IPOBECACHUS TCKYIIECT0 KOHTPOJIA YCIIEBAEMOCTH
Vka3pIBaeTcs IEpCUCHb KOMHeTeHHI/Iﬁ B ITPOLECCC OCBOCHUA 06p830BaTeHLHOﬁ IIporpaMMmal.

HaumeHoBaHue Tembl | CpeacTBa Tekyulero KoHTpoJsi | [lepeyeHb KomMmeTeHMii
(pa3pgena) AMCUMILIMHBI | YCIIEBAEMOCTH
/m_ | (MmomyJist)
8 cemecTp
Hemu w  3amaum  kypca | TBopueckoe MUCbMEHHOE 3a/laHKe YK-4, OIIK-8, I1K-10
1 | «Crumuctryeckuit ananmu3 | Tect
TEKCTa» [IpakTrueckoe 3amanue (aHAIH3
MIPEJI0KEHHOT 0 TEKCTa )
Ompenenenue moHsATUs | TBOpUEeCKoe MUCEMEHHOE 3aJJaHue YK-4, OIIK-8, I1K-10
2 | «rekct». Pasmuunpie  Touku | Tect
3peHust [IpakTHueckoe 3amaHue (aHaNIH3
MIPEJI0KEHHOT 0 TEKCTa )
Crietudmka crumucTrdeckoro | TBopueckoe MUCHhbMEHHOE 3a/1aHue VK-4, OIIK-8, I[IK-10

3 | anmanmza Tekcta kak paszaena | Tecr
S3bIKO3HAaHMS W ydeOHoro | [Ipakthyeckoe 3ajanue (aHaIU3

npeaMeTa MPEIIOKEHHOTO TEKCTA )
Texct KaK 00BEKT TBOpUecKkoe MUCEMEHHOE 3aJaHUE YK-4, OIIK-8, I1K-10
4 | CTHIIMCTUYECKOIO aHAIIN3a Tect

[IpakTrueckoe 3amanue (aHaIH3
NPEIJIOKEHHOTO TEKCTa )

9 cemecTp
WHpopMaTUBHOCTE  TEKCTA. TBopUeCKOE TMCHMEHHOE 3a/laHNe YK-4, OIIK-8, IIK-10
1 | Bugsr TEKCTOBOM Tect
nHpOpPMaLTUH [IpakTueckoe 3amaHue (aHaNM3
NPEIJIOKEHHOTO TEKCTa )
OCHOBHBIE TEKCTOBBIE TBopueckoe MUCbMEHHOE 3ajaHue VYK-4, OIIK-8, I[1K-10
2 | xareropwuu. Tecr

HpaKTI/I‘{CCKOC 3aJaHHuC (aHaJII/I3
MPEAJIOKCHHOI'O TCKCTA )

@YHKIMOHAIIBHO-CMBICIIOBBIE U | TBOpUECKOE MMCBEMEHHOE 33/1aHUE YK-4, OIIK-8, TTK-10
3 | dyHKIIMOHATBHO- Tecr

CTHJICTUYECKHUE TUIBI TeKCTOB. | [IpakTnueckoe 3amanue (aHaiws3
MIPEIOKEHHOTO TEKCTA )

Crnemmduka XymokecTBeHHOTo | TBopUyeckoe MICHbMEHHOE 3aIaHNe YK-4, OIIK-8, I1K-10
4 | Tekcra Kak obwekra | Tect
CTHJIMCTHUYECKOTO aHaIH3a [MpakTrueckoe 3amaHue (aHANMH3

MIPEITOKCHHOTO TEKCTA )




HazBanne aucCHUATUIAHEBI
MOYJIst

TumnoBbie KOHTPOJIbHBIC 3aJaHUSI WJIK UHBIC
MaTepuaibl, HEOOXOAUMBbIE ISl OLIEHKH
3HAHUM, YMEHUN, HABBIKOB M (MJIM) OMBITA
JESITEIIbHOCTH

[Tepeuenb KOMIETEHIHI

CTUIINCTUYECKUI
aHaJn3 TEKCTa
(aHrMICKUI SI3BIK)

Tect IIK-10, YK-4
TBOpYECKOE MMCEMEHHOE 3a/IaH1e [IK-10, YK-4, OIIK-7
[TpakTHueckoe 3aJIaHne (amaymm3 | I1K-10, YK-4, OIIK-7

IPE/ITI0KEHHOTO TEKCTA )

IIpumepHBbIii NepevyeHb 3aJaHUM /ISl TEKYLIEero KOHTPOJIS

HpnMeprle TECThI 110 CTUWJIMCTUYCCKOMY AaHAJIU3Y TCKCTA

Tect Nel

1. Interpretation of imaginative literature is an important discipline, lying on the borderline

between... .

a) Stylistics and the Theory of Literature
b) the study of literature and Stylistics
c)linguistic subjects and the study of literature

2. Text interpretation ... on styles
a)does not lay so much emphasis

b) studies

c) denotes the investigation

3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism

C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. A genreisa ....

a)historically formed type of literary writing, which reflects certain aesthetic conception

reality

b) a short literary composition proving some point or illustrating some subject
c)work of literature

5. The author brings up and tackles certain ... — questions, needing solutions.

a)problems
b) conflict
c)ideas

6. Synonyms of variation are used
a)to characterize the object spoken about precisely;
b)to produce humorous effect;
c) to make the speech less monotonous.

of



7. The phrase «She craved and yearned over them» contains
a)synonyms of precision;
b)synonyms of variation;
c)a metaphor.

8. In case of inversion the emphasized element occupies

a)the initial position;

b)the final position instead of the initial position;

c) either initial position or final position instead of the initial position.

9. ... narration is the case of the impersonal omniscient narrator, «knowing everything.
a)Third person

b)First person

10. The author's portrayal of a character (his appearance, psychological portrait,
behaviour, attitudes to the events and other characters) is called ... .
a) characterization

b) characters' discourse
c) auctorial digressions

Tect Ne2

1. Interpretation of literary works has for its theoretical background ... .
a) the Theory of Literature
b) Stylistics
c)the study of literature

2. Literary criticism, in the first place, asserts ..
a)the text's message
b) form

c)the text's message and form

. and interprets the text.

3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism

C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot

b) humour and exaggeration
c)poetic meditation on a solemn theme

5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme

b) ideas
c)conflict



6. ... narration produces a peculiar effect if a hero relates the story that occurred to
him in the past, for example, in his childhood or adolescence.

a)Third person

b)First person

7. The syntactical device used to reproduce two parallel lines of thought is termed

a)detachment;
b)parenthesis.

8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.

10. ... shows the drama of a character's inner world, commonly with an open structure and less
dynamic action, without a clean-cut culmination and denouement.
a)a psychological short story
b) an action short story
TexcThl 4J191 aHAJIH3A

Textl MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the lust
to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The compelling
motive was the fact that LoonaBimberton had recently been carried eleven miles in an aeroplane by
an aviator, and talked of nothing else; only a personally procured tiger-skin and a heavy harvest of
press photographs could successfully counter that sort of thing. Mrs. Packletide had already arranged
in her mind the lunch she would give at her house in Curzon street, ostensibly in Loona Bimberton's
honour, with a tiger-skin rug occupying most of the foreground and all of the conversation. She had
also already designed in her mind the tiger-claw brooch that she was going to give LoonaBimberton
on her next birthday. Mrs. Packletide's movements and motives were largely governed by her dislike
of LoonaBimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being the
favoured rendezvous of an animal which had been driven by old age to abandon game-killing and
confine its appetite to the smaller domestic animals. The prospect of earning the thousand rupees
aroused the sporting and commercial instinct of the villagers; children were posted night and day on
the outskirts of the local jungle to drive the tiger back if he attempted to leave the district, and the
cheaper kinds of goats were left about with elaborate carelessness to keep him satisfied with his
present hunting-ground. The one great anxiety was lest he should die of old age before the date
appointed for the lady's shooting party. Mothers carrying their babies through the jungle after the



day's work in the fields hushed their singing lest they might disturb the restful sleep of the aged
herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a partially
deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the correct
distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited the
appearance of the tiger.

"l suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of performing
an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."

"If it's an old tiger | think you ought to get it cheaper. A thousand rupees is a lot of money. If
| were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon as it
caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards his
victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and then
rolled over in the stillness of death. In a moment a crowd of excited natives came running to the
scene, and their shouting speedily carried the glad news to the village, where a thumping of tom-
toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in the heart
of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of a
mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger. Evidently
the wrong animal had been hit, and the tiger had died of heart failure, caused by the sudden report of
the rifle.

Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at the
fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did Mrs.
Packletide face the cameras with a light heart, and her pictured fame spread far and wide. As for
LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of thanks for
the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party she declined,;
there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.
Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.



"How amused everyone would be if they knew what really happened,” said Louisa Mebbin a
few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it,” said Mrs. Packletide, the colour leaving her face.

"LoonaBimberton would,"” said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy,” said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only I don't
happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do it,"
is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text 2 1 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

I have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is equally
the Shakespear heroine. And the motto "Greater than Shakespear" — Mr. Shaw on himself—is not
as accurate textually as the hackneyed quotation from the Bible, "There is no God." There is a
section of one of my prefaces headed with the question "Better than Shakespear?" But a question is
not an affirmation, especially when it is answered as | answered it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a mirror
held up to nature, or offer an interpretation behind evolution.

When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere and
Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in some
respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do not
at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-Bulgarian one
is a simple theatrical projection effected by a bag of the oldest stage tricks, then I shall form a very
poor opinion of your taste.

It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.



But this business of giving orders of merit to artists as if they were boxing for points is silly.

For stage purposes there are not many types of character available; and all the playwrights use
them over and over again. Idiosyncrasies are useful on the stage only to give an air of infinite variety
to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio, finally
evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John Tanner.

Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle’s disquisition
on middle-class morality?

I could multiply instances; but these glaring ones suffice for illustration. We are plagiarists
one of another, and if Mr. Du Cann will now pass on from me and my characters to Trollope and his
Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young lady in Heartbreak
House, wrote "Lily Dale, old maid"” in her Bible), and then on to Thackeray, Dickens, Dumas pere,
and the rest of us, he will be able to elaborate his thesis with no more straining than his identification
of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

| am a Classic.

I have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due solely
to the ignorance of literature prevalent among journalists who have no time for reading, and, indeed,
no taste for it: an ignorance which enables managers to mutilate, travesty, and misrepresent
Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in which all the
young men are cads and cowards, all the old men vieuxmarcheurs, and all the women prostitutes and
nymphomaniacs, on the press as a musical version of Arms and the Man, though it has not one line
or character to which | could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-verse
bugaboo, does not exist for popular criticism. And the funny consequence is that when, bored by

the artificial "constructions” which supplanted genuine classic drama on the Parisian stage in
the nineteenth century, I turned from the cat's-cradles in which some pitiful "situation™ was nursed
into the semblance of a whole play by the industrious apprentices of Scribe, and went back to
Shakespear, and finally even to the Athenian theatre with its unities of time and place, the
journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pamphlet, and
was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an ultra-
modernist, a scorner of all rules and conventions, and a revolutionary practitioner of methods
hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the theatre)
and even calling me Roebuck Ramsden, did my own contemporaries come to the conclusion, after
taking a full quarter-century to consider it, that Arms and the Man is a classic, though they desire it
to be distincdy understood that all my later works are Futurist extravaganzas.

At last comes Mr. Du Cann and declares that "idolaters of Shakespeare and idolaters of Shaw
(including the god himself) will be equally amazed to hear that there is a good deal of Shakespeare
in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and Wagner,
and from the great novelists who came to the rescue when the stage had fallen into contempt, not to



mention later legacies from Ibsen and the Russians; and | have spent this mag- nificent fortune
prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man, that
Mr. Du Cann should imagine that his communication must amaze me?

I can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells.”

Text SWILD FLOWERS
ByErskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with its
music, had flown away when the sun rose. There was silence as deep and mysterious as the flat
sandy country that extended mile after mile in every direction. Yesterday's shadows on the white
sand began to reassemble under the trees and around the fence posts, spreading on the ground the
lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry to
rise above the tops of the pines so it could shine down upon the flat country from there to the Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they did
not move at all. After that they fluttered again, seven or eight or nine times in quick succession. She
waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not stay
open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than it
was anywhere else on the face. She reached over as carefully as possible and kissed the cheek closest
to her. She wanted to put both arms around his head and draw him to her, and to kiss him time after
time and hold his dark head tight against her face.

Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and moving
until she could feel his breath on her neck.

“Oh, Vern,” she said, part aloud.

He could feel her kisses on his eyes and cheek and forehead and mouth. He was comfortably
awake by then. He found her with his hands and they drew themselves tightly together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.



“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his lips
for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.

They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?” Nellie said. She stopped and looked down at Vern's face. “Did you tell
him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as though
he were struggling for food that would make his body strong when he got up and stood alone in the
bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. I don't remember what he said, but I
know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly time
had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day. There
was nothing else they could do. The furniture did not belong to them, and they had so few clothes it
would not be troublesome to carry them.

Nellie washed the dishes while Vern was getting their things ready. There was nothing to do
after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another, and to
start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house. She
did not mind leaving the place, even though it had been the only home she and Vern had ever had
together. The house was so dilapidated that probably it would fall down in a few years more. The
roof leaked, one side of the house had slipped off the foundation posts, and the porch sagged all the
way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there were
tears in her eyes, but she never looked back at it again. After they had gone a mile, they had turned a
bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well as
he did that in that country of pines and sand the farms and houses were sometimes ten or fifteen
miles apart. “I don't know how far that will be.”



While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she got
she stopped a moment and looked along the side of the ditches for blossoms. Vern did not stop, and
she always ran to catch up with him before she could find any.

In the middle of the afternoon they came to a creek where it was cool and shady. Vern found
her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of dry pine
needles for her to lie on and pulled an armful of moss from the trees to put under her head. The water
he brought her tasted of the leaves and grasses in the creek, and it was cool and clear. She fell asleep
as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon as
she was on her feet. She did not want to say anything to Vern about it, because she did not want him
to worry. Every step she took pained her then. It was almost unbearable at times, and she bit her lips
and crushed her fingers in her fists, but she walked along behind him, keeping out of his sight so he
would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she would
never be able to take another step again. The pains in her body had drawn the color from her face,
and her limbs felt as though they were being pulled from her body. Before she knew it, she had
fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do you
think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since they
had left that morning. She did not know how much farther it was to a town, and she was afraid to
think how far it might be even to the next house. It made her afraid to think about it.

“I thought you said it would be another two weeks — ?”” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what to
do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”

He picked her up and carried her across the road. He found a place for her to lie under a pine
tree, and he put her down there. Then he untied their bundles and put some of their clothes under her
head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was afraid
to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing her
eyes before she could finish.



He bent down and saw that her lips were bloodless and that her face was whiter than he had
ever seen anyone's face. While he watched her, her body became tense and she bit her mouth to keep
from screaming with pain.

Vern jumped up and ran to the road, looking up it and down it. The night had come down so
quickly that he could not tell whether there were any fields or cleared ground there as an indication
of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?”” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If T thought you wouldn't be afraid, I'd go up the road until I found a house and get a car or
something to carry you. I can't let you stay here all night on the ground.”

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as I could,” he said, “I'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, I think. I couldn't
stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to stay
in the house a little longer so Nellie would not have to go like that. The only answer he had got, even
after he had explained about Nellie, was a shake of the head. There was no use in begging after that.
He was being put out, and he could not do anything about it. He was certain there should have been
some money due him for his crop that fall, even a few dollars, but he knew there was no use in
trying to argue about that, either. He had gone home the night before, knowing they would have to
leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board window
that had been closed tightly. But it was a house, and somebody lived in it. He ran toward it as fast as
he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He ran
up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from under
the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog was just as
determined as he was, and came back at him more savagely than before. Finally he pushed the door
open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.

“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down the
road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from under
the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting and
yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to the
cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.



“We'll need a mattress, or something like that to put her on,” Vern said.

The Negro woman began stripping the covers from the bed, and Vern picked up the mattress
and carried it out the front door to the road. While he waited for the boys to drive the cart out, he
walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could go.
It took less than half an hour for them to reach the grove where he had left Nellie, and by then he
realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell on
his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is Vern,
Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek. He
put his hands on her forehead, and that was cold, too. Then he found her wrists and held them in his
fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He did
know that something had happened, and that Nellie's face and hands were cold, and that he could not
feel her heart beat. He knew, but he could not make himself believe that it was really true.

He fell down on the ground, his face pressed against the pine needles, while his fingers dug
into the soft damp earth. He could hear voices above him, and he could hear the words the voices
said, but nothing had any meaning. Sometime — a long time away — he would ask about their baby —
about Nellie's — about their baby. He knew it would be a long time before he could ask anything like
that, though. It would be a long time before words would have any meaning in them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(C OONOIHUMENIbHbIM MECmOoBbiM 3a0anuem OJis npo6ePKU NOHUMAHUA meKcma)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his scrambled
eggs to see a white unicorn with a golden horn quietly cropping the roses in the garden. The man
went up to the bedroom where his wife was still asleep and woke her. "There's a unicorn in the
garden,” he said. "Eating roses." She opened one unfriendly eye and looked at him.

"The unicorn is a mythical beast,” she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing among
the tulips. "Here, unicorn,” said the man, and he pulled up a lily and gave it to him. The unicorn ate
it gravely. With a high heart, because there was a unicorn in his garden, the man went upstairs and
roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in bed and looked at him
coldly. "You are a booby," she said, "and | am going to have you put in the booby-hatch."

The man, who had never liked the words "booby" and "booby-hatch,” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that," he said. He walked over to the door. "He has a golden horn in the middle of
his forehead,” he told her. Then he went back to the garden to watch the unicorn; but the unicorn had
gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as she
could. She was very excited and there was a gloat in her eye. She telephoned the police and she



telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When the
police and the psychiatrist arrived they sat down in chairs and looked at her, with great interest.

"My husband,” she said, "saw a unicorn this morning." The police looked at the psychiatrist
and the psychiatrist looked at the police. "He told me it ate a lilly," she said. The psychiatrist looked
at the police and the police looked at the psychiatrist. "He told me it had a golden horn in the middle
of its forehead," she said. At a solemn signal from the psychiatrist, the police leaped from their
chairs and seized the wife. They had a hard time subduing her, for she put up a terrific struggle, but
they finally subdued her. Just as they got her into the strait-jacket, the husband came back into the
house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not," said the
husband. "The unicorn is a mythical beast." "That's all | wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The husband
lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY

booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
booby-hatch: a mental institution, a place where the insane are kept.

breakfast nook: a little side room for eating breakfast.

browsing: sampling or tasting here and there.

"crazy as a jaybird": extremely crazy or hopelessly insane

cropping: clipping or cutting close to the root.

cursing: using dirty or obscene speech.

"Don't count your boobies until they are hatched": from the American expression "Don't
count your chickens before they are hatched", meaning "Don't count on things to turn out
exactly as you planned them."

gloat: a look of malice or greed.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson™ of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:

1. What type of writing is this? 0 exposition 0 opinion © narrative.

2. Where was the man when he saw the unicorn? ©  in the garden “in his bedroom * in

the breakfast nook C in a mental institution.

3. What was the unicorn doing? O eating flowers in the garden ‘ sleeping in the

garden ‘ fighting with the police.
4. Who did he tell about the unicom? ©  a psychiatrist “ a

policemanf nobody C hiswife.



10.

11.

12.
13.

14.
15.
16.

17.

18.

19.

20.

Did the person he told believe him? O yes “ o

In this story, the word "booby" means “ a type of bird (in the gannet family) O a crazy

person © the poorest perfomer of a group (as in a 'booby prize') © a trap for the unwary.
Which type of flowers did the unicorn not eat? © lilies © roses © tulips © carnations.

The wife was not... ©  solemn gloating © excited unfriendly.

In this story, what is a "unicorn"? “ a mythical beast © a person with a golden horn “ a

jaybird O a booby.
There was some conflict between the wife and the man. Who turned out to be the

winner? © thewife ¢ theman thepolicef noone.

What did the wife intend to do to the man? © have him locked up in the "booby-

hatch” ©  let him sleep in the garden © cook him breakfast.

What is the tone of the passage? O funny © sad " ironic © confusing.
When the police and the psychiatrist were trading looks, what do you think they were

thinking? © that the man was crazy © that the wife was crazy © that they believed in
the unicorn.

Was the wife really crazy?.. ¢ yes “ no" wecanttell.

C {
Was the man really crazy? yes no

Why did the man live happily ever after? O his wife was in the institution © e had met a

unicorn © he had had a good sleep
This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after." What

other feature of the passage shows that it is a fable? it does not have mythical

creatures It has characters ©  Ithasamoral © ithasa psychiatrist.

What features tell you that this is an updated or an "adult™ version of a fable?... © ithas

mythical creatures’ it has characters - ithasamoral it uses 20th century
expressions.

Who was "cursing and

screaming"?f hiswife ¢ theman ° thepsychiatristf' thepolice.

Who lied in the story? O hiswife ¢ theman © the psychiatrist ® the police.

a. HpaKTI/I‘-ICCKOC 3aaHuc (HaHI/IcaHI/IC CTUWIIMCTUYCCKUX aHAJIM30B TCKCTOB PA3JIMYHBIX

(YHKIIMOHAJIBHBIX CTUJICH C ONIOPOil Ha MpeylaraeMyr MPUMEPHYIO CXEMY )

HpuMepHaﬂ cxemda cmuiucmu4yecKkoco duaaula mekema
1. The theme of the text.
2. The functional style, substyle and the model of the text in the given style:

Belles-lettres style:



o language of poetry (a ballad, a poem, a sonnet, etc);

o emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a
description, a portrait, the author’s narrative, the speculations, etc);

o language of drama (a play).

Publicistic style:

o oratorical (an oratory or a speech);
o the essay (moral, philosophical, literary);
o journalistic articles (a political, social, economic article, a book review, a pamphlet).

Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement, an
announcement etc).
Scientific prose style (an article, a monograph, etc).

The style of official documents:

o the language of business documents;

o the language of legal documents;

o the language of diplomacy;

o the language of military documents (a memorandum, a pact, a note, an agreement, a

protest, etc).

3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical,

humorous, sarcastic, etc).

6. Expressive means and stylistic devices at all levels and the effect they produce:

o phonetic;

o morphological;

. lexical;

o phraseological;

o syntactical;

o graphical.

7. The conceptual information contained in the whole text, its main idea and the author’s

“message” to the reader.
8. Summing up the analysis.

9. Personal impression of the text.



VY CTHBIN OTBET CTYAEHTA Ha 3aHATUM I10JPA3yMEBAET KPATKUE WIHA Pa3BEPHYTHIC
[IOJITOTOBJICHHBIE WM CIIOHTAHHBIE BBICKAa3bIBaHUS HA IPEJIOKEHHbBIE BOIPOCHI / 3a/1aHMs B
COOTBETCTBUH C TEMATUYECKUM COJEPKAHUEM AUCLUIIIMHBI

7.2. OneHOYHbIE MATEPHUAJIbI JJISl IPOBEIeHUs IPOMEKYTOYHOM aTTeCTAMHU

1. Cemectp — 1; popma aTTecTAMHU — 32YeT.
2. Cemectp —2; dpopma aTTecTANMHU — 324€T € OLIEHKOIA.

IIpuMepHBIii nepedyeHb BONPOCOB K 3a4eTy:

3auér mpoBoauTCs B (OPME YCTHOTO COOECENOBAHMUS MO TeMaM IMPOWACHHOTO pasnena. Jlis

3ayeTa C OLIEHKOW HeoOXOJUMO [aTh pPAa3BEpPHYTHIA OTBET HA BOMNPOCHI MPENojaBaTeNs 110
MPOMJECHHBIM TEMaM:

1.BBenenue B mpeamer

[lenu 1 3agaum Kypca

2.0mpeneneHne MOHATHS «TEKCT». Pa3nuynHble TOUKU 3peHUs

3.513p1k0OBBIE cpencTBa Crenuduka JTMHTBHCTUYECKOTO aHAM3a TEKCTa KaK pasjena S3bIKO3HAHUS U

yueOHOro npeaMeTa

4. TekcT kKak 0OBEKT JTMHTBUCTUYECKOTO aHATN3a

5.MudopmaruBHOCTH TEKCTa. BUbI TeKCTOBOM HHDOpMaLu

6.OCHOBHBIEC TEKCTOBBIE KaTETOPHH.

7.OYHKIIMOHATBHO-CMBICTIOBBIE M (PYHKIIMOHATHHO-CTHIIMCTUYECKHE TUITBI TEKCTOB.

8.Criertuduka Xya0KeCTBEHHOI0 TEKCTa Kak 00beKTa JIMHIBUCTUYECKOT0 aHAJIN3A.

H HHAUKATOPOB HX JOCTHKCHHS, OIIMCAHUEC KPUTECPUCB OLCHUBAHUSA KOMIIeTeHIMii

npeacTaBJIAIOTCHA B Taﬁnnue

Kon u YpoBHM OCBOCHUST KOMITETEHIIHIHA

HaNMCHOBaHHE

KOMIICTCHIIMM U1

o OI BO, ITponBunHyTHIN bazoBriii [Toporosbiii He ocBoensl
WHIAUKATOPBI KOMIIETEHIINH
JIOCTYKCHUS COTIUIHOY «XOpOIIIOY «yIOBIIETBOPUTEI | «HEYIOBJIETBOP
KOMITCTCHIIHH BHOY HUTEIIBHOY
(MIK)

[TK-10. JIEMOHCTP JIEMOHCTP JIOITYCKAaeT JTOITYCKa
Criocoben upyer 3HAHME | UpYyET 3HaHUE | OMMOKH, eT
HCIIOJTb30BaTh CHCTEMBI CHCTEMBI CBSI3aHHBIC C | MHOTOYHCIICHH
CUCTEMY JUHTBUCTUYCCKHA | JIMHTBUCTHYECKH | CHCTEMOM bIC OIINOKH,
JUHTBUCTUYECKH | X 3HAHUH, | X 3HAHUH, | OCHOBHBIX CBSI3aHHBIC c
X 3HAHWM, | BKIIOYAMOMIEH B | BKJIIOYAIOMEH B | (DOHETUYECKUX, CHCTEMOM
BKJIIOUAIOel B | ceOs 3HaHue | ceds 3HAHHE | ICKCHYECKHX, OCHOBHBIX

ceOs 3HAHHE | OCHOBHBIX OCHOBHBIX rpaMMaTHYeCKUX, | POHETHUECKUX,
OCHOBHBIX (doHeTHUeCKuX, (oHeTHYECKUX, CJI0BOOOpa3oBare | JEKCHYECKUX,
(OHETHYECKUX, JIEKCUYCCKUX, JICKCUYECKUX, JBHBIX SIBICHUW M | TPAMMAaTHYECKH
JICKCHYCCKHX, rpaMMaTHYECKUX, | TpaMMAaTHYECKHUX, | 3aKOHOMEPHOCTE | X,




rpaMMaTHYeCKUX, | CJIOBOOOpa3oBare | ClIOBOOOpaszoBare | i pH | CIIOBOOOpaszoBa
CJII0BOOOpA30BaTe | JIbHBIX SIBJICHUN U | JIbHBIX SIBJICHUN U | MOACTUPOBAHUN | TEIbHBIX
JBHBIX SIBICHUW U | 3aKOHOMEPHOCTE | 3aKOHOMEPHOCTE | KOHCIEKTA ypOKa | SBJICHUM u
3aKOHOMEpPHOCTE | i npu | it npu 3aKOHOMEPHOCT
51 [POCKTUPOBAHUU | IIPOECKTUPOBAHUU en npu
(GYHKIIMOHUPOBAH | KOHCIIEKTA YpOKa | KOHCIIEKTa YpOKa. MOJIETTUPOBAHU
Ui  W3y4aeMoro Jomyckaet M KOHCIIEKTa
WHOCTPAHHOT'O OLLIMOKHU. ypOKa. [Tpu
A3bIKa, ero Bo3moxna peanusanuu
(GyHKIIMOHATILHBI CaMOKOPPEKITHS ypoOKa,
X JEMOHCTPUPYET | IEMOHCTPUPYET | B LIEJIOM | BHEYPOUHOTO
Pa3sHOBUAHOCTEN | yMEHHE yMEHHUE JIEMOHCTPUPYET | MEPOIIPUSITHS
[TK-10.1. MPOBOJIUTH YPOKHU | MPOBOAUTH YPOKH | YMEHUE MHOTOYHUCIICHH
Brnaneer U BHEYPOUHBIC | I  BHEYpPOUHBIEC | IPOBOJIUTH YPOKHU | bI€ OILIMOKH,
CHUCTEMOM MEPOTIPUSATHS  C | MEPOINIPUSATUA C | U BHEYPOUHBIC | CBA3AHHBIE c
JUHTBUCTUYECKU | YYETOM CHUCTEMBI | YY€TOM CHUCTEMbBI | MEPOTIPUSTUSL  C | OTCYTCTBUEM
X 3HAaHUM [ | IMHTBUCTUYECKH | JIMHTBUCTHUYCCKH | YYETOM CHCTEMBI | IOHUMaHUS
peleHus X 3HAHHMH, | X 3HAHWH, | IMHTBUCTHYECKH | CUCTEMBI
NpOoECCHOHANIBH | BKIIOYAIOWIEH B | BKIIIOYAIOMIEH B | X 3HAaHWH, | JUHTBUCTUYECK
BIX 3aJ1a4 ce0s 3HaHUE | cels 3HAHME | BKIIOYAKOMIEH B | UX 3HAHUU.
OCHOBHBIX OCHOBHBIX ce0st 3Hanue | Jloruka
dboHeTUYECKUX, (hoHEeTUYECKUX, OCHOBHBIX HapyIIeHa
JIEKCUYECKHX, JICKCUYECKHX, (hOHETHYECKUX,
rpaMMaTHYeCKUX, | TpPaMMaTHYECKHX, | JIGKCHUECKHUX,
CJI0BOOOpa3oBaTe | CIOBOOOpa3oBaTe | rpaMMaTHYECKUX,
JBHBIX SBIICHUH U | TbHBIX SIBICHUH. | CIIOBOOOpa3oBare
3akoHOMepHocTe | IIpmn HaJU4MH | JIbHBIX SIBJICHUM.
71 oLIMO0K Ho JOIIyCKAeT
BO3MOYHA OIIMOKHU
CaMOKOPPEKIUs
BIIAJICET BIIJICET BlazieeT Oazoii B
CHUCTEMOM CHUCTEMOM cHUcTeEME
JUHTBUCTUYECKU | JIMHTBUCTHUYECKU | JIUHTBUCTUYECKH
X 3HaHMM I | X 3HAHMM I | X 3HAHUM 1A
CTPYKTYPHOTO CTPYKTYPHOTO CTPYKTYPHOTO
amammza YMK, | amanuza YMK, | anammza  YMK,
YPOKOB YPOKOB YPOKOB
COKYPCHHKOB, COKYPCHHUKOB, COKYPCHHKOB,
BHEYPOUYHOTO BHEYPOUHOTO BHEYPOUYHOTO
MEpOTIPUATHS Meponpustus. Ho | Mmeponpusitus, HO
HEKOTOPBIE aHaIN3
CTPYKTYpHBIE MpPEACTaBICH HE
KOMIIOHEHTBl B | TIOJIHOCTBIO,
aHanu3e HE | TOMyIIEH pan
MPEACTaBICHBI. CYIIIECTBEHHBIX
OIHnOOK.
OIIK-8. OO6yuarommmiics OO6yuaromuiics OO0yuaromuiicst
Criocoben Obyuaronuiics JIEMOHCTPUPYET | IEMOHCTPUpPYET | HE MOKET
OCYIIECTBIISATh JEMOHCTPHUPYET CpeIHUll ypOBEeHb | HU3KUH YPOBEHb | IPUMEHUTH
MEJarOrH4ecKyr0 | BBICOKHI BJIQJICHUS BIIAJICHUS HEOOXO0UMBIC
NesATeTLHOCTh Ha | YPOBEHB dhopmamu u | popmamu u | GopMbl u
OCHOBE BIIAJICHUS pueMaMu npreMaMu IPUEMBI
CIIELIMATIbHBIX dbopmamu U | B3aUMOJEUCTBUSA | B3AaUMOJCHCTBUSA | B3aUMOJECHCTBU




HAYYHBIX 3HAHWW | IpUEMaMH c c sgc

OIIK-8.1. B3aUMOJICUCTBUS | C POIUTEISAMH | C POIUTENSAMH | C  POAUTEISIMHU
IIpumenser c (3aKOHHBIMU (3aKOHHBIMU (3aKOHHBIMH
METOJbl aHAJIM3a | C  POJIUTENSIMH | IPEACTABUTEISAM | MIPEACTABUTENSIM | MIPEICTABUTEIS
NEeAarorn4ecko | (3aKOHHBIMU 1) oOyyaromuxcs | 1) oOy4yaromuxcs | Mu)

CUTYyalluH, MPEJICTABUTENSM | C YUETOM | C y4eToM | 00ydaroumxcs
npodeccuoHanbH | M) oOydaronmxcs | TpedoBaHui TpeboBaHU c y4eTOM
oif pedrexcuu Ha | C Y4€TOM | HOPMAaTHUBHO- HOPMaTUBHO- TpeOoBaHUi
OCHOBE TpeOoBaHUI MPABOBBIX AKTOB | IPABOBBIX aKTOB | HOPMATHBHO-
CHEeIHAIbHBIX HOPMaTUBHO- B cdepe | B cdepe | MpaBOBBIX
HAYYHbIX 3HAHWH, | IPaBOBBIX AaKTOB | 00pa30BaHUs o0Opa3oBaHus aKToB B cdepe
B TOM 4YHCIE B |B chepe o0OpazoBaHus
IIPEAMETHOU oOpa3oBaHusi U

obnactu WHAUBUAYaIbHON

OIIK-8.2. CUTyaIuu

[Ipoexktupyer u | o0yueHus,

OCYIIIECTBIISIET BOCITUTaHHUS,

yueOHo- pa3BUTHUA

BOCITUTATEIBHBIN | 00y4Yaromerocs

nporecc c

onopou Ha

3HAHUA

MPEAMETHOU

o0actu,

MICUXO0JIOTO-

nelarornyeckue

3HAHUA "

Hay4HO-

000CHOBaHHbIE

3aKOHOMEPHOCTH

OpraHu3aluu

o0pa3oBaTeNbHOT

0 Ipoliecca..

VK-4.1. Bnaneer | ChopmupoBanH | ChopmupoBanH | OOmme, HO He | DparmeHTapHbBI
CUCTEMOM HODPM | bl€, bl€, CTPYKTYpUPOBaH | €

pyccKoro CUCTEMATHU3UPOB | CUCTEMATU3UPOB | HBIE 3HAHUS | 3HAHUA
JUTEPaTypHOTO aHHble  3HAHUS | aHHbIE OCHOBHBIX OCHOBHBIX
A3bIKA, POJHOTO | OCHOBHBIX 3HAHUS IIPOLIECCOB IIPOLIECCOB
sI3bIKa U | IPOLIECCOB OCHOBHBIX H3y4aeMoi HA3y4aeMoi
HOpMaMu U3y4aeMoi IIPOLIECCOB IIPEIMETHOM IpeIMETHOU
MHOCTpPaHHOTO(bl | IPEIMETHON n3y4aeMoit obnmactu, OTBeT | 00JacTH, OTBET
X) sa3bIKa(0B), | 00JIACTH,  OTBET | MPEAMETHOU OTJIIMYaeTCs HE OTJIMYaeTcs
UCIIOJIb3YET OTIIMYaeTCs o0jacTd, OTBET | HEIOCTATOYHOMN MIOJIHOTOU
pas3nuyHbIe rIIyOuHON U | OTIMYaeTcs rITyOMHOMN U | paCKpBITHS
bopmBI, BUJIbI | TOJIHOTOU TTyOUHOM U | TOJHOTOU TEMBI.

YCTHOM U | PaCKpBITHSI TEMBI; | TIOJTHOTON packpeITusi TeMbl. | ['paMMaTHueck
MUCHbMEHHON OTIIMYHOE packpbiTusi Temsl; | [loutu HE | ue
KOMMYHHKAIIMH. | BJIaJCHHUE OTJIMYHOE UCIIOJIb3YIOTCS KOHCTPYKLIUU
YK-4.2. TEPMHUHOJIOTHYEC | BIAJCHHUE rpaMMaTHYECKUE | HE
Hcnonb3yer KHM almaparoM. | TEpPMUHOJOTMYEC | KOHCTPYKIMU B | UCHOJB3YIOTCS
A3BIKOBbBIE Hcnonw3ytorcs KHM alllapatoM. | COOTBETCTBUU C | B COOTBETCTBUU
cpencTea Ui | pa3HOOOpa3HbIC Hcnonb3yrorcs MMOCTaBJICHHOMN C IOCTABJIEHHOM
JIOCTHKEHUS rpaMMaTHYecKHe | pa3HOOOpa3Hble | 3aJauei. 3aauei.




npodeccHoHaIbH | KOHCTPYKUMU B | rpammarundeckue | ['pammarndeckue | bonbmioe
BIX I1eJed  Ha | COOTBETCTBUH C | KOHCTPYKIIMM B | OIIMOKHU KOJINYECTBO
PYCCKOM, POJHOM | ITOCTaBJICHHOM COOTBETCTBUH  C | IPEMSATCTBYIOT rpaMMaTHYECKU
u 3ajauei. MOCTaBJICHHOU PEILICHHIO X omuodoK
MHOCTPaHHOM(BIX 3agauei. KOMMYHHKATHBHO | MIPETSTCTBYET
) s3eike(ax) B | [pammarudeckue | Jlomyckaercs H 3a7auv, B TOM | PCIICHHIO
paMKkax OLINOKH ofHa -  JBE | 4Mcie, W Ui | KOMMYHUKATHB
MEXJITMYHOCTHOTO | OTCYTCTBYIOT. HEerpyoble JIOCTHOKCHUS HOW 3ajgauu, B
u KoMMyHHKaTHBH | rpaMMaTh4eckue | Mpo(eCCHOHAIBH | TOM 4YHuClle, H
MEXKYJIBTYPHOTO | asi 3ajaya | OuIMOKH BIX  IeNed B | s
OOLIEHMSL. pelieHa B | (HeTouHOCTH), HE | IU(DPOBOIL cpene. | TOCTUIKECHUS
YK-4.3. MOJITHOM 00BbeMe. | mpersTcTByromme | Jlomyckaercs npodeccruonanb
OcyiecTBisier IIOJTHOTE HECKOJIbKO (3-7) | HBIX 1enedl B
KOMMYHHKAITHEO pereHusI OIMO0K B | U(poBOH
B udpoBoi KOMMYHHUKATHBHO | COJICPYKAHUU cpene.
cpene ISt W 3a7auu, B TOM | OTBETA.
JOCTHKEHUS gucne, W JUIA
npoeCCUOHATIBH JOCTIDKEHUS
BIX [eJIeH | npodeccnoHabH
3¢ pexTUBHOTO BIX  Ieled B
B3aMMOJICHCTBUS 1 poBoOH cpee.
KpuTtepuu u mkajia oneHUBaHUsI YCTHOTO OTBETA
Kpurepuu Onenka

JlaH MONHBIN, pa3BEpPHYTHIM OTBET HA BOIPOC, MPOJEMOHCTPUPOBAH
MCUEPIIbIBAIOIIME 3HAHUS B PACKPBITHH T€MbI (IPOOJIEMBI, BOIIPOCA).

B orBere mnposBisercs cBOOOJHOE ONEPUPOBAHUE TEPMHUHAMU H
MOHATHUSIMH, YMEHUE BBIIEIUTh U OXapaKTEPU30BaTh CYLIECTBEHHBIE U
BTOPOCTENCHHbIE MPU3HAKU pPacCMaTPUBAEMbIX OOBEKTOB (SBICHHIA,
MIPOLIECCOB, TPOOIIEM), PACKPBITH IPUUNHHO-CIIECTBEHHBIE CBSI3U.
OTBeT JnOrMYeH, JOKa3aTelieH, M3JI0KEH Ha HWHOCTPAaHHOM S3BIKE,
J€MOHCTPHPYET aBTOPCKYIO MO3ULINI0 00y4aroIerocs.

Moryt ObITh JAOMYIIEHbl HEIOYEThl, HCIPABICHHbIE CTYJIECHTOM
CaMOCTOATEIILHO B ITPOLIECCE OTBETA.

OtnuyHo (5 6anoB)

JlaH TONHBIM, pa3BEepHYTBIA OTBET Ha IIOCTaBJIEHHBIM BOIPOC,
[I0KAa3aHO YMEHHUE BBIJCIIUTH CYLICCTBEHHBIE INPU3HAKU U NPUYMHHO-
CIeICTBEHHbIE CBA3U. OTBET YETKO CTPYKTYpHUpPOBAaH, JIOTHYEH,
M3JI0KEH HAa UHOCTPAHHOM SI3BIKE.

B otBere nomymieHbl HEIOYEThl WJIM HE3HAYUTENIbHbIE OIIMOKH,
UCIIPABIEHHBIE CTYAEHTOM C IIOMOIIBI «HABOAAIIMX» BOIPOCOB

npenoaaBaTeiis.

Xoporo (4 6amna)




JlaH HEAOCTAaTOYHO ITOJIHBINA U HEJOCTATOYHO Pa3BEPHYTHIM OTBET.
Jloruka u nocner0BaTeIbHOCTh U3JI0KEHHUSI UMEIOT HAPYILICHHUS.
JIonmyIIeHbl CYIIECTBEHHbIE OIIMOKM B PACKPBITHM MOHATUH H
yIOTpeOJIEHUH TEPMUHOB.

CtyneHT He cHOCOOEH CaMOCTOSITENBHO BBIICIUTH CYIIECTBEHHBIE | VY IOBICTBOPUTEIHHO
IIPU3HAKU U IIPUYUHHO-CJICICTBEHHBIC CBS3H; MOJKET (3 bama)
MIPOAEMOHCTPHUPOBATH JIMIIL (PparMEHTAPHBIC 3HAHUS MO0 KAXKIOMY M3
BOIIPOCOB,  IIPOMJUIIOCTPUPOBAB HAa IPUMEPAX MX OCHOBHBIC
IIOJIO’KEHHS TOJIBKO C IIOMOILBIO IIPENOIaBaTENs.

PeueBoe opopmiienne TpedyeT nonpaBoK, KOPPEKLUH.

He nmony4en y10BI€TBOPUTEIBHBINA OTBET HA BOIPOC.

[IposiBiIeHO HE3HAHWE BAKHEUIIINX TIOHSITHH, KOHIICTIINH, (aKTOB.

B oTBeTe 0TCYTCTBYET JOTHKA.

JlononHUTENbHBIE W YTOUHSAIOIIME BOIPOCHI IpENnoAaBaTeNsl He
MIPUBOJIAT K KOPPEKIIMK OTBETA HA IIOCTABJICHHBIN BONPOC.

HeynosnerBopurenbH
o (0 6amnoB)

8. YYEBHO-METOJMYECKOE U UH®OPMALIMOHHOE OBECIIEYEHUE
JTUCHMUILIMHBI (MOLYJIS)

8.1. IlepeueHb OCHOBHOII y4eOHOI JIUTEPATYPHI

=

lanpniepun U. P. Tekct kak 00bEKT JIMHIBUCTHUUECKOTO HcchaeaoBanus. — M., 2019.

2. Jlammmza M.H. CTunucTtrka COBpEMEHHOI0 aHTIMICKOro s3blka. — MockBa. AKazeMus.

C.-Ilerepbypr, 2015.

Kyxapenko B.A. [IpakTukyM 10 CTUIIMCTHUKE aHIJIMKACKOTO s3bIKa. — M., 2019.

4. Moposkuna T.B. Jlunrsuctuyeckuil aHajiu3 U UHTEPIpPETAIHs Xy10)KECTBEHHOI'O TEKCTa
[DnexkTpoHHBIH pecype]: yueOHoe mocobue. YIbsHOBCK: YIIbsIHOBCKHM TOCYIapCTBEHHBIN
nenarorudeckuii  yauBepcuter wumenun W.H. Vuesnoma, 2015. Pexum noctyma:
http://www.iprbookshop.ru/59163.html

8.2. IlepeueHb 1ONOJIHUTEIBHON Y4eOHOM JIUTEPaTypPhbI

1.Koconoxxkuna JI.B. Ilpaktuueckas CTHJIMCTHKA aHIJIMHCKOro s3blka. — PocroB-Ha-/[oHy.

2004.

2.0cusiHoBa A.B. MHTepnperanus Xym0KeCTBEHHOTO TeKCTa (MPaKTHKYM) [DIEKTPOHHBIN

pecypc]: yauedHoe nocobue. Opendypr: OpeHOyprckuii rocy1apCTBEHHbBIN YHUBEPCHUTET,

3BC ACB, 2016. Pexxum nocryna: http://www.iprbookshop.ru/69900.html

3.Pazunkuna H. M. @ynkunonanbHas ctunuctuka. — M., 2004.

4.Pazunkuna H.M. [IpakTukym 1o CTUJIMCTHKE aHTIIMICKOrO si3bIka. — M., 2004.

w

9. MaTepuajibHO-TEXHUYECKOe o0ecnevyeHne TUCUUIIMHBI
Jns  ocymiecTBiIeHUsT 00pa3oBaTeNbHOTO IMpolecca IO JAUCHUIUIMHE HUMEeTCs Cieayromas
MaTepuaIbHO-TeXHUYEeCKas Oasa:
1. Cnennansno 06opynoBaHHas MyJIbTHMEIMHHBIMA JEMOHCTPAMOHHBIME KOMILIEKCAMH
JeKoHHas ayautopus (aya.203);
2. Aynutopus Ne 210 s npoBeeHus 3aHATHI ceMuHapckoro tuna (1 kommerotep, 1 HOyTOYK, 1
IIPOEKTOD);
3. 1 JIuaradonnsiii kabuuer (aya.107);
4.1 xoMIBIOTEPHBIN Ki1acc ¢ BbIxooM B MHTepHeT (ayn. 511);
OcHamieHHOCTh  JTaOOPAaTOPHBIX TIOMEIICHWA W yCIOBHUA pabOTBl B HHUX OOYy4aroUmIuXcCs
COOTBETCTBYIOT TPEOOBAHUSIM TEXHUKH O€30MaCHOCTH.


http://www.iprbookshop.ru/59163.html
http://www.iprbookshop.ru/69900.html

10. MeToanyeckue ykazaHHs 1Jis1 00y4ar0IMXCS

[Ipuctynas K M3y4EHHUIO IUCLMIUIMHBL, OOy4YarOIIMMCS LElIeco0Opa3HO O3HAKOMMUTBCS C €€
pabodeii mporpammoii, y4eOHOH, HAy4dHOW H METOJUYECKOW IJUTEpaTypo, HMCIOIICHCS B
OuOIMOTEKE YHUBEPCUTETA, @ TAKXKE C IIPEJIaraéMbIM IIEpeYHEM 3aaHUH.
Pexomenoayuu no no02omogke K npaKmuueckum 3aHAmuAM
B xone moAroToBKM K NPaKTHYECKUM 3aHATUAM HEOOXOIMMO H3YyYUTh OCHOBHYIO JIUTEparTypy,
O3HAKOMHUTBCS C JIOMOJHHUTEIBHON JIMTEpaTypod, HOBBIMH MyOJMKALUSAMH B TEPHUOJUYECKUX
U3JIaHuAX: XKypHaJlax, razerax u T.4. [Ipu 35TOM Ba)KHO y4uThIBaTh PEKOMEHALUH IIPENoAaBaTeis u
TpeOoBaHUs y4eOHOH mporpammbl. BakHO Takke OmMpaThCsi HAa KOHCIEKTHI JeKIuid. B xone
3aHATHUS BaXXHO BHUMATEJbHO CIYIIATh BBICTYIUIEHUS CBOMX OJHOKYPCHHUKOB. [Ipu HEoOxomumocTH
3aJaBaTh UM YTOUHSIOUIME BOIPOCH], aKTHBHO y4acTBOBATh B OOCYK/IEHUU U3ydaeMbIX BOIPOCOB. B
XOJI€ CBOETO BBICTYIUICHHS 11€71€CO00pa3HO UCIIOIb30BATh KaK TEXHUYECKUE CPeACTBA O0YUEHHUs, TaK
Y TPaJMIMOHHBIE, TO €CTh JOCKY U MeJl (TIpU HEOOXOTUMOCTH).
Opzanu3ayus 6HeayOumopHoil 0eamenbHoOCmu 00y4arouuxcs
BaeaynutopHass  esTEIBHOCTh  OOYYalOMIETOCsl 10 JAaHHOH  JAWCHUIUIMHE —TIPEAIOJiaraeT
CaMOCTOSITENIbHBIA MOUCK HMH(OpMAIMM, HEOOXOJUMOM, BO-NEPBBIX, AJIS BBIIOIHEHUS 3aJaHUMN
CaMOCTOATENIbHON paboThl (MHBAPUAHTHOM M BapHUaTHUBHOM 4YacTeil) U, BO-BTOPHIX, MOATOTOBKY K
TEKYIIEH U IIPOMEXYTOUYHOHN aTTecTaluu. Y CIENIHas OPraHu3alys BpEMEHHU I10 YCBOCHUIO JTaHHOU
JMCHIUIUIMHBI BO MHOTOM 3aBHUCHUT OT HAJMYUS Y 00YYarOIIerocsi yMEHUsI CaMOOPTaHU30BaTh ce0s U
CBOE BpeMs JJIs BBINIOJIHEHMS IPEAJIOKEHHBIX JOMAIIHUX 3aJaHUM.
Iloozomoexka «k 3auemy (3x3ameny)B mporecce NOArOTOBKM K 3adeTy oOyuarouemycs
pEeKOMEHAyeTCcs TaK OpraHu3oBaThb CBOIO yuyeOy, uToObl Bce BHABl pabOT U 3aJaHMH,
IIpelyCMOTPEHHbIE paboyeil mporpaMmoi, ObUIM BBIOJHEHBI B CPpOK. OCHOBHOE B IMOATOTOBKE K
3a4yeTy - 3TO MOBTOPEHHUE BCEro Marepuana y4yeOHOM AUCHUIUIMHBL. B THU MOATOTOBKHM K 3a4eTy
Heo0X0IMMO H30eraTh Ype3MEpHOU Meperpy3ku yMCTBEHHON paboToi, uepenys Tpya U oTabix. [Ipu
MOJITOTOBKE K cJlaue 3adyeTa cTapaiTrech BeCh 00beM pabOThl paclpelesiTh PABHOMEPHO MO THSM,
OTBEJICHHBIM ISl MOJATOTOBKM K 3a4eTy, KOHTPOJIMPOBATh KaXK/bIil /1€Hb BBIOJHEHUS DPaOOTHI.
Jlydie, ecinu MOXKHO TMEpEeBBINOIHUTD I1aH. Torna Bceraa Oynet pezeps BpeMeHH. [Ipu moaroroske
K 3a4eTy 11eJecO00pa3HO MOBTOPATH MPOMIEHHBIM MaTepuan B CTPOTOM COOTBETCTBUH € Y4eOHOM
IIPOrpamMMoii, MPUMEPHBIM NEpPEYHEM y4EOHBIX BOMPOCOB, 33aHUH, KOTOPbIE BEIHOCATCS HA 3a4eT U
coJieprKalluxcs B JaHHON IIporpamme.

11. CnienuajbHble YCJI0BHUS AJ5 HHBAJIM/I0B U JIHI]
€ OrpAaHMYEHHBIMH BO3MOKHOCTSIMH 3/10POBbS

[Tog cnenmuanbHBIMH YCIOBUSAMH I TOJyYeHUS OOpa3oBaHUsS OOYYAOIIMXCS C
OrpaHUYEHHBIMH BO3MOKHOCTSIMH 3/I0pPOBbSl MOHUMAIOTCSl YCJIOBHUA OOY4YeHMs, BOCHUTAHUS H
pa3BUTHA TaKUX CTYJIEHTOB, BKJIOYAlONIME B ce0s UCHOJIb30BaHUWE MPU HEOOXOAMMOCTH
a/laTUPOBAHHBIX 00pa30BaTEIbHBIX MPOrpaMM M METOJIOB OOYUYEHHsI U BOCHHUTAHUS, CHIEIIMATIBHBIX
y4eOHUKOB, YU€OHBIX TOCOOMH U TUJAKTUYECKUX MAaTEPHAaNIOB, CIIEIIMAIbHBIX TEXHUUECKUX CPEJCTB
00y4eHHs KOJIJIEKTMBHOTO M MHIUBHUAYaJbHOTO IOJIb30BAaHUS, MPEJOCTaBIEHUE YCIYr acCHCTEHTa
(IOMOIIIHKKA),  OKa3bIBAIOLIETO  HEOOXOJUMYIO  IIOMOIIb, IPOBEACHHE  TPYNIOBBIX U
WH/IMBUYAIBHBIX KOPPEKIMOHHBIX 3aHATHH, oOecreyeHue AOCTyHa B 3/JaHUS By3a U Jpyrue
yclIOBUsl, 0€3 KOTOPBIX HEBO3MOXKHO MIIM 3aTPYAHEHO OCBOEHHE OOpa3oBaTENbHBIX MPOrpaMm
00yJaroImuxcs ¢ OrpaHUYEHHBIMH BO3MOKHOCTSIMH 3/10POBBSI.

OOyueHne B paMkKax y4eOHOW JAUCIUIUIMHBI OOYYarOmuXCsi C OTpaHUYCHHBIMHU
BO3MOKHOCTSIMH 37I0POBBSI OCYILIECTBIISIETCS C YIETOM OCOOCHHOCTEN MCUXO(PH3NUECKOT0 pa3BUTHS,
WHIUBUAYAIBHBIX BO3MOXKHOCTEH M COCTOSIHUSA 3/I0POBBS TAKUX 00YJarOIIHUXCS.

OOydenue 1o ydeOHON AMCUUIUIMHE OOYYaroIUXCS C OrPAaHHMYEHHBIMH BO3MOXXHOCTSIMHU
3I0pOBbSl MOXET OBbITh OPraHHW30BAHO KAaK COBMECTHO C JAPYTMMH OOydYarolIMMHCS, TaKk U B
OTIENBHBIX Ipymmax. B mensx noctynmHoctu 00y4eHus o AUCHUILINHE 00eCIeUnBaCTCA:

1) ans nui ¢ orpaHUYEHHBIMUA BO3MOYKHOCTSIMU 37I0POBbS 110 3PEHUIO:

- HAIMYKe aTbTEPHATUBHON BEpCUU O(UITHATIBHOTO caiiTa MHCTUTYTA B ceTu «VHTepHeT» JUIs
CITa0OBUISAIIUX.



AHHOTanuA padoyeil NporpaMmbl AMCHUIJIMHBI (MOIYJIs1):

b1.B.04 «CTtunucTu4eckuii aHAJIM3 TEKCTa
1. Heab ocBoenuss gucuuiuiiabl b1.B.04 «CTHancTHYeCKHIT AaHAJU3 TEKCTa» SBJISCTCS
dbopMUpOBaHHE MPAKTHUECKUX YMEHUH M HABBIKOB, HEOOXOIUMBIX JJISi  BBINOJIHEHUS
CTHJINCTUYECKOTO aHaun3a XYJOXKECTBEHHOTO TEKCTa, HAMPABICHHBIX HA CHITHE TPYIHOCTEU
MMOHUMAaHHUS XyJ0’)KECTBEHHOTO TEKCTa U TIOJrOTOBKY K €r0 MHTEPIPETaIUH.

2. MecTo TUCHHMILIMHBI B CTPYKTYpe 00pa30BaTeIbHO MPOrpaMmbl

Hucuumiuna b1.B.04) «CTuiancTuYecKuil aHAJN3 TEKCTAa» OTHOCUTCS K YacTH MOIYJIA,

dbopMHUpyeMOT0o ydacTHUKaMU OOpa30BaTEIbHBIX OTHOIICHWH Y4eOHOro TUIaHa Y4eOHOro IUIaHa
(ocHOBHOW TpodeccHoHaIbHON 00pa30BaTEIPHOW MPOrPaMMbl) IOATOTOBKH OakajlaBpoOB IO
Hanpasienuio 44.03.01 Ilenarornyeckoe oOpazoBaHue, HAMPaBIEHHOCTH (podmib) «MHOCTpaHHBII
SI3BIK (QHTJIHACKHI ).

3. TpeboBanus K pe3yJbTaTaM OCBOEHUS THCUMILIMHbI(MOIYJIS):
JucuunurHa HarpasiieHa Ha (OpMUpOBaHHUE CIEAYIOIUX KOMIIETEeHIMH BbllTyckHUKa: YK-4,
OIIK-8, ITK-10.

4.001mas TPy10eMKOCTb JUCHUILIMHBI (MOAYJIs1) cocTaBJ/isieT 6 3aueTHbIe eAMHMIbI (216
YacoB).
5. Cemectp: 4,5.
6.0cHOBHBIC pa3esbl AUCHUILNIMHBI (MOLYJIs1)
1.Beenenue B npeamer Llenn n 3agaun kypca
2.0mnpeneneHue NOHATUS «TEKCT». Pa3nmuuHble TOUKU 3peHus
3.513bIKOBBIE CPECTBA CTHUJIMCTUYECKOTO aHAIN3a TEKCTa
4.TekcT Kak 0OBEKT JIMHIBUCTUYECKOTO aHAJIN3a
5.MupopmaruBHOCT TEKCTa. Bubl TekcTOBOM MHDOpMannu
6.0OCHOBHBIE TEKCTOBbIE KaTErOPUH.
7.OYHKIIMOHAIBHO-CMBICTIOBBIE U ()YHKIIMOHAITBHO-CTUIIMCTUIECKHUE THITHI TEKCTOB.
8.Crieruduka XyJ0KeCTBEHHOTO TEKCTa KaK 00beKTa JIMHIBUCTHYECKOTO aHATU3a.

7.@opMBbI TEKYIIET0 KOHTPOJISI YCIIEBAeMOCTH W NMPOMEKYTOUYHOH aTTeCTAIlMH: 3a4eT/3a4ueT ¢
OLICHKOH

8.ABTOpBI: AOnycamamoBa M.M. k.(.H., JTOIICHT.



