





1. He.ﬂb H 3a1a4Y1 OCBOCHUSA JUCIHHUIIJINHBI

«CTUIMCTUKA aHTJIMICKOTO S3bIKa» — OJHA M3 BAXKHEUIINX JUCIUTUINH, PHU3BAHHBIX
obecneunTh OOIICTEOPETUIYCCKYIO OOIIETEOPETUUECKYI0 TIOJArOTOBKY OakajaaBpoB IO
HarpaBJieHu10 moarotoBku 44.03.05 [legaroruvyeckoe oOpa3zoBaHue.

OcHOBHasi ee ILeNb 3aKJII0YaeTCs B O3HAKOMIICHHH CTYAEHTOB C CYIIECTBYIOIIUMHU
NPEJCTaBICHUAMUA O CTUJIMCTUYECKUX pecypcax U (PYHKIHMOHAIBHO-CTUJIEBOM CHUCTEME
AHTJIMICKOTO S3bIKa, C JIMHTBUCTUYECKMMH METOJaMU MX HCCIEAOBaHMUS, Pa3BUTHE Yy HUX
0a30BbIX YMEHHMH M HAaBBIKOB JIMHTBOCTMJIMCTHYECKOTO aHalW3a Ha MaTrepuaye TEKCTOB
pa3NUUHBIX (YHKIHOHAIBHBIX CTHIICH, a Takke (OPMHPOBAHHME YIIYONEHHBIX 3HAHHU O
XapakTepe U 0COOCHHOCTAX (PYHKIIMOHUPOBAHUS S3bIKA KaK CPEICTBA PEUEBOTO OOILICHHS.

CpeI[I/I IIPUOPUTETHBIX 3aJa4d B IPCIOJaBaHHMM KypCa CTHIIMCTHKH MOXHO TaKXKe
BBLACIIUTE TOJYYCHHUC CTYACHTAMHU HGO6XOI[I/IMOI>’I CYMMBI 3HaHHﬁ, TCOPCTUUCCKH
O606H_IaIOH_[I/IX N CUCTEMATU3ZHPYIOIIKUX  CBCACHUA 110 COLUOJIUMHIBUCTHYECKMM U
MparMaTU4CCKUM acCIICKTaM pa3JIMYHbIX q)yHKHI/IOHaJII)HI)IX CTHJICH aHTJIUMCKOTO SI3BIKA U II0
OCHOBHBIM npo6neMaM JIMHTBUCTUYECKON CTUIIUCTUKH.

HaHHaﬁ[ JUCHUIIIIMHA IIpU3BaHa C(i)OpMHpOBaTb u yTJ'IY6I/ITL JIMHIBUCTUYCCKYHO IIOATOTOBKY
CTYACHTOB, IIPUBUTH CTYACHTAM IPOYHBIC U FJIy6OKI/I€ 3HaHWs, paCKPbIBAOIHE MPEACTABICHUC
0 CTHJIIMCTHYECKHX OCOOEHHOCTSAX S3BLIKA B COBOKYITHOCTH U B3aMMOCBS3H €TI0 PA3HBIX CTOPOH,
H606XO[[I/IMI)IX JJIA paIII/IOHaJIbHOﬁ IMOCTAHOBKH M HCHIPCPBIBHOI'O COBCPUHICHCTBOBAHUS ITPOLICCCA
O6y‘IeHI/I$I MMPAKTHUKE PCUU HA NU3YyUACMOM A3BIKEC.

HayuHo-uccienoBarenbckas — J€ATENIBHOCTh — OakallaBpa — 3aK/IIOYaeTcss B OpraHU3alUM
MH(POPMAIIMOHHO-TIONCKOBOM ~ JIEATENIbHOCTH,  HANpPaBIEHHOH HA  COBEPIICHCTBOBAaHHE
poeCCUOHATIBHBIX YMEHHM NMPUMEHATh TEOPETUYECKHE 3HAHMA 10 I'paMMAaTHUKE aHIJIMHCKOro
s3bIKa B MPO(ECCUOHANBHOMN JESITEIbHOCTH.

2.MecTO IMCHUILTHHBI (MOAYJIsI) B CTPYKTYpe 00pa30BaTeIbHON NMPOrpaMMblI
Huctunmuaa (b1.0.07.02.05) « CTunucTuKa aHTIMKACKOTO SI3bIKa»  BXOJWT B TPEIMETHO-
cofiepKaTeNbHbli  Moayiab yueOHoro ruana OIIOII BO 3++ moaroroBku OakanaBpoB IO
HanpasyieHuto 44.03.05 Ilenaroruueckoe oopasoBanue ¢ AByMs NpoduisiMu «Pycckuil si3bIK »
U «AHTTIUACKUH S3BIKY.
[IpeemcTBEHHass CBA3b C LIMPOKUM KPYroM TEOPETUYECKMX U NPAKTHUECKUX JUCLUUIUIMH
npugaer Kypcy «CTHIMCTMKA aHTIMICKOro s3blka» Ha (DaKkyJlbTeTe HWHOCTPAHHBIX S3BIKOB
ob6o6maromytro ponb. Jucummumnaa (b1.0.07.02.05) «CTtuimMcTuka aHTJIMMCKOTO —SI3BIKAY
0a3upyercsi Ha KOMIIETEHIMAX, 3HAHMIX, YMEHHUSX M HaBbIKaX, CHOPMHUPOBAHHBIX Y
oOydJaronuxcsi B pe3yjbTare u3ydeHus aucuuiuivH: «MHocTpaHHBIM s3bIK», «BBeneHue B
a3bIKk03HaHUEy, «lIpakThueckas goneTuka», «lIpakTndeckas rpammarukay, «lIpakTuka ycTHOM
Y NIACBMEHHOU peuny, «VICTopus aHINIMICKOTO s3bIKay, «JIEKCUKOIOTHS aHTJIMICKOTO S3BIKaY.
Komnerennuu, chopMupoBaHHbIE B MPOLIECCE U3YUECHUS AUCIUILTUHBI, HEOOXOAUMBI IS
OCBOCHMS COJepKaHus AUCHUIUIMH: «lIpakThka ycTHOM M HUCBbMEHHOM peum», «Teopus m
NpaKTUKa mepeBoja», «CpaBHHUTENbHAS THUIOJOTUSA», AMCUUIUIMH 10 BBIOOPY CTYyIEHTAa,
BBITIOJTHEHUST 3a/laHuil (yuyeOHOM, MPOU3BOJCTBEHHON MpPAaKTHK, Hay4yHO-HCCIIEI0BATEIbCKOM
paboThI) U MOATOTOBKU K UTOTOBOW aTTeCTAllUH.

3.0Jlnanupyembie pe3yJabTaThl 00y4eHUs MO JUCHUILINHE



B pesynabTare  ocBOeHMsI colepiKaHUsS TMporpaMmbl Yy OakajgaBpa JOJDKHBI OBITh

chOpMUPOBAHBI KOMITETCHITUU:

dopmupyemMble KOMIIETEHIIMU

Ilepeuenn IUIAHMPYeMBbIX pe3yJbTaToB

Kon HaumenoBanue

oﬁyqe}mﬂ Mo ITMCIHMIIJIMHE

Ipodeccnonanbupie kommereHuuu (IIK) mo Buaam mnpodeccnoHaIbHOM

npohecCUOHATBHON
JIeSITEIbHOCTH

HAy4YHO-TEOPETUYECKUE
3HAHUST U NPAKTHYECKHUE
YMEHHUST 10 MpeAMETYy

NeATeIbHOCTH
I1K-4 Cnocobnocts ocBaumBarh u | [IK-4.1. 3HaeT: 3aKOHOMEPHOCTH, NPHHIIMIBI U
MCIIOJIb30BAaTh ypOBHU ()OPMUPOBAHUS U PEATTU3ALNN COJICPIKAHUS

O6paSOBaHI/I${ [0 CTHJIMCTHKE aHTJIIMHUCKOTO SI3bIKa,
KOMITOHCHTBI COACPIKAHUA O6y‘ICHI/ISI CTUIINCTHUKE
AHTJIMHACKOTO SI3BIKA U IMPUHIMUIIBI UX 0T6opa.

[1K-4.2. YMeer:  OCYIIECTBIATH  OTOOP
coJiepkaHusi OOy4YeHHsI CTHWIIMCTHKE AHTJIMHCKOTO
SI3bIKa B COOTBETCTBHH C ILIEJSIMH U BO3PACTHBIMHU
0COOEHHOCTSIMHU 00yYarOLINXCA.

[1K-4.3. Bnaneer: mpeIMETHBIM COJAEpKaHUEM
CTWJIMCTUKM aHIJIMICKOro  s3bIKa, TEOpHed u
IIPAaKTUKOW  CTWJIMCTHKU aHIVIMMCKOTO  A3BIKa,
METOAMKON €€ MpenojaBaHMs; YMEHMSIMU OTOOpa
BapUaTUBHOTO COAEP)KAHUS C YUETOM B3aUMOCBSI3H
YpOUHOH W  BHEYpouHOW ¢opM  00ydeHHUs
CTHJIUCTHKE aHTIIMICKOTO S3BIKA.

T1K-4.4. Crocoben K peanuzanuu
KOMMYHHUKATHBHO-1IEJIECO00Pa3HBIX Moenei
MHOSI3BIYHOTO peueBoro [MOBEICHUSA B

CTCPCOTUITHBIX KOMMYHHUKATHBHBIX CHTYyallUdX B
yCIOBUSX 00111€00pa30BaTENbHON MIKOIBI

4. TpynoémMkocTb M CUMILTUHBI (MO1YJIs1)

OO61mas TpyA0eMKOCTh TUCHHUIUTHHBI COCTABISIET 2 3a4eTHbIE eUHUIIBI (72 Jaca).

JlucuuninHa u3y4yaercst B 7-M CEMeCTpe. Tabnuna 1

Bun yuebnoit paboThl Ounas 3aoyHas
dbopma dbopma
00yuyeHHs o0yueHus

AyIuTOpHBIE 3aHATHS (BCET0) 32 8

Jlexun 8 2

[Ipaktuueckue 3ansatus (I113) 24 6

Cemunapsl (C)

JlaGoparopubie paboTs (JIP)

CamocrosiTejibHasi pa6oTa (Bcero) 40 60

[IpopaboTka maTepuana JEKIUNA, TOATOTOBKA K

3aHATUSAM

CamocTosTeTbHOE H3YUYCHHE TEM

KonTposibHbie paboThl




Pedepar
KypcoBoii npoekt (pabota)

IIpome:kyTouHasi arTecTaums (3a4eT, 3auér 3auéT 4
K3aMeH)
OO0mast Tpy10eMKOCTh 72 72

5.Coep:xkanue TUCHUNIHHBI (MOTYJIs)
5.1. TemaTH4yecKkuii IJIaH

Tabmauua 2

Ne HaumenoBanue  pasnena | Bunsl yaeOHOI pabOTHI M TPYJOEMKOCTb UX U3YUEHUS

(TeMbl) TUCITUTUTHHBI

Jlexumu [pakr. JlaGop. Camocros | IIpomexyt
3aHSTHS TeNbHAs OYHBIN
3aHSTHUSI
pabora KOHTPOJIb

O4YH 030 | O4YH 030 | OYH 030 | O4YH 030 | OYH 030

Paznen 1. JIMHrBOCTHIIMCTHYECKOE OCMBICJICEHHE MOHATHA «CTHJIb».

1.1 Oo61ue Kareropuu | 2 2 2 2 1 2 4 |6

JIMHI'BOCTUIIMCTHUKHU

1.2. | IIpoGnema 22 44 1 2 6 |8
(YHKIIMOHATBHBIX CTHIICH
S3BIKA

1.3. | IIpoGnema 22 44 2 1 2 10 | 14
CTHJIUCTUYECKON
nuddepeHmanuu
CJIOBapHOTO cocraBa
SI3BIKA

CranpapTHbIit BApUAHT
AHTJIUUCKOTO SA3bIKa

Hroro 6 2 10 2 2 6 20 28

Pa3jen 2. JxcnpeccuBHbBIE CPEICTBA U CTUIMCTHYECKHE TPUEMBI

2.1. | U3o0pa3urenbHbIe 2 2 44 1 2 112 | 2
CpEeICTBA SI3bIKA 2 5

2.2. | Jlekcuueckue 22 44 1 2 88 110 | 2
CTHUJIUCTUYECKHE CPEJICTBA 2
SI3BIKA

2.3. | CuHTakcuyeckue 2 46 1 2 2 110 | 2
CTHUJINCTAYECKHE 10
cpenctBa. Ourypsl peuu.
Hroro 2 14 |4 20 | 32
Hroro 3a cemecTp 8 2 |24 6 40 |60 |3au. |3au.




5.2.Conep:xxaHue AUCHUIIMHBI (MOAYJIsA), CTPYKTYPHPOBAHHOE IO TeMaM

(paznenam)
Tabmuua 3
No HauMeHoBaHHe pas3aena Conepxanue
MUCHUILINHBI
1 Pa3nes 1. JIMHrBOCTHIMCTHYECKOE OCMBICJICHHE TOHATHS «CTHJIbY.
Cooeprrcanue 1eKUUOHHO20 Kypca

11 O0mme kareropun/Tema 1. O01mme KaTeropum JUHIBOCTHIHCTHKH.

TTUHTBOCTUIIMCTUKH
BBenenue. 3amaud M NpeaMeT CTHWIMCTUKH. Teopust
YPOBHEH SA3BIKOBOM CUCTEMbI. B3aMMOCBS3b CTHIIMCTUKHU
C IPYTUMU JIMHTBUCTUYECKUMHU TUCHUIUTMHAMU. TepMuH
«CTHJIb»: OSTHUMOJOTHS, COBPEMEHHOE YIOTpeOIeHHe
TEpPMHHA, TUHTBUCTUYECKAs TPAKTOBKA KATETOPUU CTHIIS
(I"'anbniepun).

1.2. [Ipobnema  ¢ynxuuoHanbHbIXTema 2.11Ipo6JieMa GpyHKIMOHAIBHBIX CTHJIEH S3bIKA

CTUJICH A3bIKA
OYHKIMOHAIBHBIE  CTWJIM  AHIJIMMCKOrO  SI3bIKA.
Knaccudukanms ¥ XapakTepUCTHKA  OTAEIbHBIX
S3BIKOBBIX  CTHIIeH.  Jlekcudyeckue  OCOOCHHOCTH,
(GyHKIIMOHATbHAS ~ 3HAYUMOCTh  (DYHKIIMOHATIBHBIX
ctwiieid CiaoBo U ero 3HaueHue. JleHorauus u
koHHOTanusA. [loHsiTHe KOHTEKCTA.

1.3. [IpoGnema ctiinctudeckoi/Tema 3. IIpobaema CTHJIMCTHYECKOM
midepenumanun - caoBapHoromudpepeHIEANAN  CIOBAPHOTO COCTaBa  fA3bIKA
cocTaBa si3bIKa [IpoGnema kiaccupuKalMM aHIIMHCKOrO BOKaOyisipa

(CxpebneB, I'anpnepun). buHapHble ONMO3MLUHM Kak
OCHOBa CTHJINCTUYECKON KJIacCU(pUKaIUU.
CTUIMCTHYECKHE CJIOM U TPYNNbl JIEKCUKU (cXxema
["anpniepuHa): crnenuanbHas JUTepaTypHas (apXaus3Mbl,
[103TU3MBI, HEOJIOT'U3MbI) U JIUTEepaTypHas
o01eynoTpeOuTenpbHasi  JIEKCHKAa; CTHJIMCTHYECKH
HENTpaabHas JIEKCUKA; o0mieynoTpeduTenbHas
pa3roBOpHast u crienManbHas pa3roBopHast
(mpoeccroHaIN3MBI, )KapTrOHU3MBI, CI3HT, THAIEKTHbIE
CJIOBa, BYJIbIapu3Mbl, OKKa3MOHAJIN3MBbI) JIEKCHKA.

Pa3nes 2. JxcnpeccuBHbIE CPeICTBA H CTUJIMCTHYECKHE NPHEMBI

2.1. 300pa3urenbHbie cpencrteai300pasuresibHble CpeacTBa A3bIKAa. CTUIMCTHYECKUE
SI3bIKA s13bIKOBBIE cpesicTBa.CpencTBa oOpasHoCTH. Tporbl.

2.2. Jlexcnueckue  crunuctudeckue| Temad.Jlekcuueckne  CTHIMCTHYECKHE  CpPeACTBA.
CpEeICTBa sI3bIKa CTuUnMCTHYECKHE CpEeACTBAa, OCHOBaHHbIE HA MPUHIIUIIE

nepeHocHoro 3HaueHus. Mertadopa, BUAbL, (QYHKIHUH.
OIHTET. MeToHUMUS. ['unepOomna, Annrosus,
AHTOHOMAaCHSI.

2.3. CuHTakcuueckue Tema 5. CuHTaKCHYeCKHe CTWIMCTHYECKHE CpeacTBa.
CTHJINCTUYECKHE cpenctBa. @urypsl peuu. CTUIMCTUYECKUE CPEICTBA CHHTAaKCHCA:
Durypsl peuu. MOBTOpPbI,  000cOOJEeHHEe,  PUTOPUYECKUH  BOMPOC,




MapauIeIIu3M, SJUTHATICHC, aro3HOoIIE3HC, XHa3M,
MepeyuciieHne, Oeccoro3ue, MHOTOCOIO3UE, peTapaalus,
MaPIICIUTSIIHSL.

5.3. TeMbl IPAKTHYECKUX/CEMUHAPCKHUX, JJA0OPATOPHBIX 3aHATHI M NepeYyeHb 3aJaHuil

Tabnuma 4

Ne Tema mpaktuueckoro | 3amanust (uiaum  Bompockl st | Dopma Jluteparypa
(cemuHapckoro, Jad.) | oOCYKJICHHS Ha CEM. 3aHSITHH) OTYETHOCT

H/H 3aHATUA )41
Pasz[e.ﬂ 1. JINHrBOCTHJINCTHYECKOE OCMBICTICHHE MOHATHSA «CTHJIb).

1.1 | OGmme kateropuu | 3anamueNel Stylistics as a | Ycrubiid CM. myHKT 7
JTUHTBOCTUJIUCTUKH branch of linguistics orpoc.

KonTposnben
1.Stylistics: Objects of studies. | o . ornc
. . . . 3adaHusd.

Fields of investigation.

2.Basic notions of stylistics:
system and speech, expressive
means and stylistic devices,
individual and  functional
styles.

3.Links of stylistics

with other branches

of linguistics:
phonology,

lexicology,

morphology,

phraseology, syntax,
psycholinguistics.

4.Definition of linguo-stylistics.
5.Forms and types of speech:
written and oral types of speech.

1.2. | IIpoGnema 3anamue Ne2 Concept | YcTHbIi CMm. myHKT 7
(YHKIIMOHATIBHBIX “Functional styles orpoc.
CTHJIEH SA3bIKA

KoHnTponbH
1.The definition of the notion | o . ooni®
. 3alaHHus.
“functional styles”.
2.The problems of their
classification
3.Styles and substyles: common
and different parameters
(general outline)
4.Characteristics of belles-lettres
style.
5.Substyles:  poetry, emotive




prose, drama

6Language peculiarities of each
substyle

7.The status of belles-lettres
style among functional styles

3anamue Ne 3 Contemporary
English styles.

1.The newspaper style: sphere,
function, aim.

2.Substyles  and language
peculiarities of each substyles:
headlines, articles,
advertisements

3.The publicistic  style:
sphere, function, aim.
4.Substyles and language
peculiarities of each
substyle: speeches, essays,
articles.

5.The Scientific prose style.
6.Contemporary English
styles: sphere, function, aim.
7.Substyles and language
peculiarities of exact science
prose and of humanitarian
science prose.

8.The style of official
documents: sphere, function,
aim.

9.Substyles and  language
peculiarities of jurisdiction,
business, military.

YcTHbIN
ompoc.

KonTposnbn
0-TECTOBBIE
3a/1aHusl.

CMm. myHKT 7




1.3.

[Tpobema
CTUJIMCTUYECKON
muddepeHnram
CJIOBApHOTO  COCTaBa
SI3bIKA

3anamueNed .Stylistic
differentiation of the English
Vocabulary.

1.Stylistic classification of the
vocabulary as a system.

2.Three main layers of the
vocabulary: common colloquial,
neutral, literary lexis.

3.Special literary and special
colloquial vocabulary:
professionalisms — jargonisms.
4.Neologisms-occasionalisms,
poetisms,archaisms, barbarisms.
5.Special colloquial: vulgarisms-
jargonisms-slang

3anamueNos

Language and stylistic norms

1.The notion of “norm” and its
violation.

2.Types of norms: language
norm, stylistic norm.

3.Types of norm violations:
individual, group, occasional
and intentional  violations.
Speech mistakes.

4.Stylistic (pragmatic) effect of
norm violations.

VY cTHERIN
ompoc.

KonTponbsn
0-TECTOBBIE
3a/1aHusl.

CMm. myHKT

Pa3neu 2. JxcnpeccuBHBIE CPEICTBA M CTHIMCTHYECKHE NIPUEMBI

2.1.

N3ob6pa3urenvHbIe
CpENCTBa s3bIKA

3anamue Ne 6 .EXpressive
means and stylistic devices.
Lexical stylistics:

1.Stylistic  semasiology  and
stylistic lexicology. The objects
of their investigation.
2.Principles (patterns) of
classification of lexical stylistic
devices.

3.Metaphor: definition, types.
4.Metonymy: definition, types.
5.Variants of metaphor and
metonymy: synecdoche,

Y cTHBIN
ompoc.

KoHTtposbHO
-T€CTOBbIE
3aJlaHusl.

CM. myHKT 7.




antonomasia, periphrasis.

2.2. | Jlexcuueckue 3ansarue Ne 7,8 The emotional | Ycrusrii CM. myHKT 7
CTHJIUCTUYCCKHE evaluation of the object orpoc.
CPEACTEA A3bika 1.Epithet: the structure and | KoaTpomasHo

semantics. -TE€CTOBBIC
2.0xymoron:  the  meanings ST
foregrounded in its formation.

3. The basis of figures of
quantities: measurement,
disproportion of the object and

its verbal evaluation.

4. Hyperbole, its function

5. Understatement, its function

6.Litotes — a specific form of
understatement

2.3. | CuHTakcuueckue 3anamue Ne 9,10 Interaction VYcTHbIN CM. myHKT 7
CTUJIUCTHYCCKUC of logical and nominal OIpoc.

: ) meanin
cpexcraa UT'YpBI o} KoHTposbH
peuu. . —
1.Primary and derivative 0-TECTOBBIE
logical meaning. 3a/IaHusl.

2.Periphrasis, types and
function.

3.Euphemism - types and
function.
4.Zeugma, pun — particular

stylistic or pragmatic effect.
5.Intentional mixing of words of
different stylistic aspects.
6.Syntactical ~ stylistics.
7.Principles (patterns) of

classification of
syntactical stylistic
devices.

8.Syntactical devices based on
peculiar syntactical

arrangement  of  utterance:
stylistic inversion, detached

constructions, parallel
constructions, reversed
parallel construction-
chiasmus.

9.Repetition:  anaphora,
epiphora, framing,
anadiplosis.

10.Synonymical
repetition, its function.




11.Climax (gradation)
Anticlimax. Functions
12.Antithesis, its function.
13.Ellipses,Break in the
narrative, Question-in-the
narrative.

5.4. 3aganusi caMOCTOSATEIbHOM Pa0dOTHI

Oco6oe MecTO B OCBOCHUU JIaHHOW JMCHHUIUIMHBI 3aHUMAET CaMOCTOSATENIbHAsT padoTa
cryneaToB (CPC) o6mum o6semom 40/60 gacos.

CamocrosiTenbHasi paboTa CTYIEHTOB MIPEATOJaraeT:

1. u3yuenue yuyeOHOW M HayyHOW JUTepaTypbl MO IpelaraéMblM ImpoOieMaMm ¢
MOCJIEAYIOLUM X 00CYKJIEHUEM Ha CEMUHAPCKUX 3aHATUAX;

2. BBINOJHEHUE MPAKTUYECKUX 3a/JlaHuil, OTBEThl Ha BOINPOCHl JJs CAaMOKOHTPOJI,
IIPEJCTaBIEHHBIX
JTaHHOW pabodell mporpamMMe, OO0ECHEUMBAIONINX 3aKpEIUIEHHE U yriyOseHue
TEOPETUYECKUX 3HaHUM, IOJIy4YEeHHBIX Ha JIeKIUSIX, CEMMHApPCKUX 3aHATHSX U B
pe3yabTaTe CaMOCTOSTEIbHON PaOOThI C IUTEPATYPOL;

3. TMOATOTOBKA JOKJIaA0B / pedepaTos;

4. cocraBicHHE IJIaHOB-KOHCIICKTOB,

5. TMOATOTOBKA K TEKYIIUM KOHTPOJIbHBIM MEPONPUATUSAM (KOHTPOJIbHBIE PabOThI, YCTHBIN U
MIUCBMEHHBIN OIpoc, cobece10BaHMs)

VYka3zaHHble BUAbI YUeOHOH AEATENIbHOCTH 00ECTIEYMBAIOT HHTETPALIMIO ayAUTOPHOU 1
CaMOCTOSITENIbHOM pabOThI.

CamocrosiTennpHas paboTampenoiaraeT MOArOTOBKY CEMUHAPCKUM — 3aHSTHSM,
CaMOCTOSITENILHYIO MTOATOTOBKY CTY/IEHTA MO OTJEIHHBIM TEMaM B COOTBETCTBHH C y4eOHO-
TEeMAaTUYECKHM IIJJAHOM H  CIOCOOCTBYET BBIpaOOTKE yMEHHs Tiay0Xe IO3HaTh
COBPEMEHHBIN aHTJIMUCKUH S3BIK, TOHATH €ro Kak pe3yJbTaT CIO0KHOIO MpOoIecca pa3BUTH
Y B3aUMOJICUCTBUS PA3IMIHBIX (PAKTOPOB M OMPEICIIUTh €T0 MECTO CPEIH JIPYTUX S3BIKOB.

CoBeTbl 1O TMOArOTOBKE K KOHTPOJIBHO-3aYETHBIM 3aHATUSAM IO HCTOPUU
AHTIUUCKOTO A3bIKa




1.B TeueHue cemecTpa mpeanosiaraeTcs MpPOBEAECHUE JBYX O000OLIAOIUX KOHTPOJIBHO-
3a4ETHBIX 3aHATUM [0 CTWIMCTHKE AaHIIIMUCKOrO sA3bIKa; B KOHLE Kypca — 3ader. Ilpum
IIOJIFOTOBKE K HUM 0C000€ BHUMAHUE CIIeyeT OOpaTUTh Ha CJAESAYIOIINE MOMEHTHI:

2. B kadecTBe miaHa OTBETa PEKOMEHJYETCS HCIIOJIb30BAaTh KpPaTKOE HU3JO0KEHUE TEM B
nporpaMMe Kypca, a TakKe IOCIIEeA0BaTeIbHOCTh TEPMHUHOB B 00OOMIAIONIMX CIHUCKaX
TEPMHUHOB 10 MOP(OJIOTUU U CUHTAKCHUCY.

3. HexxenarenpbHO MCHOJIb30BaHUE MPUMEPOB, WILTIOCTPUPYIOIIUX TEOPETUUYECKHE ACIEKTHI,
IIPUBOAMMBIX B TeKcTax jekuuid. Heo6xonumo noxdupaTs COOCTBEHHBIE IPUMEPBI; B Cllydae
3aTpyJHEHMS, JOIYCKAETCsl MCIOJIb30BaHUE IPUMEPOB U3 YIPaKHEHUH IPAKTUYECKOTO
nocobuss MO TMOATOTOBKE K CEMHUHApCKUM 3aHATHAM. TOJIBKO COOCTBEHHBIE INPUMEPHI
JEMOHCTPUPYIOT JIEHCTBUTENBHOE IPOHUKHOBEHUE B TEOPETUUYECKUMH MaTepuanl MU €ro
[I0JIHOE TIOHUMAaHUE.

4. TlpakTUveckue 3alaHusi, BBIHOCHMbBIC HA 3a4€T, COCTABIICHBI HA OCHOBE YIPAXHCHHH,
PEKOMEHIOBAaHHBIX B MPAKTHKYME W BBHITIOJHIBIINXCS B TEYCHUE CEMECTpPa HA CEMHHAPCKUX
3aHATHSIX. PEKOMEHIIyeTCs BEPHYThCS K OTUM YIPAKHEHUSM W YTOUYHUTH MX BBHITIOJHCHHE
NP TOATOTOBKE K JAHHOW 4YacTH 3a4e€THOTO HcCHbITaHusA. OOparute BHUMaHUE, 4YTO
BEITIONTHSAEMOE 33JaHUE JIOJDKHO OBITh TOJKPEIUICHO OOBSICHCHWEM TOIO0 WM HWHOTO
npenigaraemMoro pemieHus. OmUOKM B BBINOJHEHUH MPAKTHYECKOTO 3aJaHUS MOTYT
moTpedoBaTh  JIOMOJHHUTEIHLHOTO  OOCY)KICHHS ~ COOTBETCTBYIOIICH  TEMBI  Kypca.
Tabauas
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1.1 | TUHTBOCTUIIMCTUKH U3y4yeHue BOIIPOCOB | OTPOC.
pasznena: AKTyalbHBIC
KonTpon
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. BHO-
COBPEMEHHOM
TECTOBBI
CTHJIUCTHUKH.
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2. H3yunTe HayudHyIO
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1.2 | IIpobnema 6/8 1.CamocrosiTenbHOE Yerabiit | CM. myHKT 7
(YHKIIMOHATIBHBIX ~ CTUJICH U3y4eHUe BOIIPOCOB | OIpOC.
SI3bIKA azzena. N3yuuts

I})Iaquy}o JmTepZ:ypy Konrpon
OTHOCHTEIBHO Teopuu | “00”
—— ZGCTOBI)I
3.03HakomiieHuE C | 3agaHusl.
MaTepuajioM Ha caiiTe
http://superlinguist.com
1.CamocTosiTenpHOE

U3y4eHUe BOIIPOCOB
paszaena.Mcropuueckoe
pa3BuUTHE

(GyHKIIMOHATIBHBIX

CTWJIEH  aHIJIMICKOTo
s3bIKa. JKaHPBI ¥ THUIIBI
TEKCTOB

(GyHKIIMOHATIBHBIX

CTWJIEW  aHTJIMKUCKOIO
S3BIKA.

2. W3yunTth Hay4HYyIO
JTUTEpaTypy

OTHOCHTEJIBHO
UCTOPUYECKOTO

Pa3BUTHSA

(GYHKINOHATBHBIX

CTWIECH aHTJIMICKOTO U
BOIIPOCOB

BHYTPHUCTHIIEBOU
muddepeHranu
(GyHKIIMOHATIBHBIX

CTWJIEW  aHTJIMKUCKOIO
SI3BIKA.

3.03HakoMiIeHNE c
MaTepuaJioM Ha caiTe
http://superlinguist.com
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KonTpoun



http://superlinguist.com/
http://superlinguist.com/
http://superlinguist.com/

«CTHJIMCTAYECKOU
muddepeHanmn
CJIOBApHOIO cocTaBa
SI3BIKA.

2.BrinonHenue
MPAKTUYECKUX 3aJaHUN
o y4eOHo-
METOIMYSCKOMN

pa3paboTke JUTS
CaMOCTOSITEIIbHOU
paboThl CTYJAEHTOB IO
JTUCIIATIIINHE
«Ctunuctuka
AHTJIMACKOTO SI3bIKA

3.03HaKOMIICHUE C
MaTepuaJioM Ha cauTe
http://superlinquist.com

bHO-
TCCTOBBI
€
3aaaHusd.

CraHJapTHBIH BapuaHT | 4/6
AHTJIUICKOTO S3bIKA

1.CamocTosTensHoe
U3y4eHUE BOIIPOCOB
paznena «CrangapTHBIHN
BapHaHT aHTJIMKACKOTO
sa3bIKa  2.3ay4yuBaHUE
TEPMHHOB IO OMOPHOM
TadnuIe.
3.BeimonHenue
MPAKTUYECKUX 3aJaHul
1o yueOHO-
METOINYECKOMN

pa3zpaboTke TUTSt
CaMOCTOSITENIbHOM
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http://superlinquist.com
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2. W3yuuTh Hay4HYIO
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CTHJIMCTHYECKOTO
acrieKTa
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CTPYKTYpbl ~CJlOBa U
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nuddepeHmanum
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aHTJIMHCKOTO SI3BIKA.
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Bomnpocsl 1151 CAaMOKOHTPOJIS 110 KYpCy

What are the main trends in style study?

What forms and types of speech do you know?

What is functional style and what functional styles do you know?

What levels of linguistic analysis do you know and which of them arerelevant for
stylistic analysis?

What is decoding stylistics?

What is the main concern of practical stylistics?

Stylistic differentiation of the vocabulary

11.What can you say about the meaning of a word and its relation to the concept of entity?

22.\What types of lexical meaning do you know and what stipulates their

and differentiation?

What connotational meanings do you know? Dwell on each of them. Provide
examples.

What is the role of the context in meaning actualization?

What registers of communication are reflected in the stylistic differentiation of the
vocabulary?

Speak about general literary words.

What are the main subgroups of special literary words?

What do you know of terms, their structure, meaning, functions?

What are the fields of application of archaic words and forms?

. What are the main characteristics of slang?
. What do you know of professional and social jargonisms?
. What is the place and role of dialectal words in the national language? In the literary

language?

Lexical stylistic devices

1.

What lexical meanings of a word can you name?



http://superlinguist.com/
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What SDs are based on the use of the logical (denotational) meaning of a word?

What is a contextual meaning? How is it used in a SD?

What is the difference between the original and the hackneyed SDs?

What is a metaphor? What are its semantic, morphological, syntactical, functional
peculiarities?

What is a metonymy? Give a detailed description of the device.

7. What is included into the group of SDs known as "'play on words™?

arwN
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8. What is irony,what lexical meaning is employed in its formation?

9. What is antonomasia?What meanings interact in its formation?

10. What lexical meaning is instrumental in the formation of epithets?

11. What semantic types of epithets do you know?

12. What structural types of epithets do you know?

13. What meaning is foregrounded in a hyperbole?

14. What is understatement? In what way does it differ from hyperbole?

15. What is an oxymoron and what meanings are foregrounded in its formation?

Syntactical level

Comment on the length of the sentence and its stylistic relevance.

Is there any correlation between the length and the structure of the sentence?
What punctuation marks do you know and what is their stylistic potential?
What is a rhetorical question?

What types of repetition do you know?

What constructions are called parallel?

What is chiasmus?

What syntactical stylistic devices dealing with arrangement of sentence members do
you remember?

What types of inversion do you know?

6. What is suspense, how is it used and what is its function?

LN wNE
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7. What do you know about detachment and punctuation used with detached sentence
members?

8. What sentence members are most often detached?

9. What types of ellipsis do you know and where is each of them used predominantly?

10. What member of the sentence represents "one-member" sentences?

15. .What additional information about the act of communication and its participants is
conveyed by the break?

16. What punctuation is used in the break?

17. What types of connecting syntactical unitsdo you know? Which of them are used to
create additional information and achieve a specific effect?

18. Speak abou t asyndeton and its functions.

19. Discusspolysyndeton.

20. "What is attachment(gap-sentence link, annexation)? When and where is it used?
(inthedialogue, reported speech, entrustednarrative)

Lexico-syntactical stylistic devices.



1
2
3.
4
5

6.

. What do you about antithesis?Why is it viewed separately from parallel constructions?
Have you ever read /or heard War and Peace, Up and Down?
Speak about SD of climax and its types, (logical, emotive and qualitative)

. Whatisanticlimax?
. What is a simileand what is a simple comparison?
What is the foundation of the simile? Itsfunctions?

7. What is litotes? What is there in common between litotes and understatement?

8. Speak about the types of periphrasis.
9. What are the main stylistic functions of periphrasis?

1.
2.
narrative?

3.

4.
5.
6
7.

Types of narration

Indicate the types of narration.
What is the difference between the author's narrative proper and the entrusted

What forms of entrusted narrative do you know?

Comment on the main functions of the image of the author.
How is a speech characteristic of a personage formed?

What forms of interior speech do you know?

What is represented speech and what typesdo you know?

(streamof consciousness)

8.
9.

What narrative compositional forms are mainly represented in a prose work?
Which compositional forms are considered dynamic (narrative proper), static

(description, argumentation)? Why?

CoNoOR~WNE

Functional Styles

What types of language communication do you know?

What are the main characteristics of oral speech?

Enumerate functional styles of contemporary English.

What do you know about the scientific style?

Characterize the official style.

Discuss the peculiarities of the newspaper style.

What are the main features of the publicist style?

What is the status of belles-lettres style among other functional styles?

What dichotomies between the types and the forms of language communication

do you know? Do they correlate?
10. Can you think of any intermediate styles, boasting of qualities of the two or even
more "regular” styles?

wmn
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5.5. Temsl pepepaToB

General notes on Style and Stylistics. Individual style study. Encoding and decoding

stylistics

The concept of "norm" in the language. Variants and invariants.
Functional stylistics (major functional styles, definition, classification).
The belles-lettres style. Linguistic features. Language of emotive prose, of poetry, of

drama.

Publicistic style. Forms and varieties. Language peculiarities.
Newspaper style. Forms and varieties. Language peculiarities.
Scientific prose style. The language of science.



8. The style of official documents. Substyles and variants.

9. Word and its semantic structure. Denotational and connotational meanings

10. Types of connotational meanings.

11. The role of the context in meaning actualization.

12. Stylistic differentiation of the vocabulary

13. Literary words: neutral, bookish and special vocabulary.

14. Colloquial words: common and special colloquial vocabulary.
15.Expressive means and stylistic devices(General outline)

5.6. TBopueckue 3aJaHUsI-HE MIPETYCMOTPEHbI

5.7.Cutyanus A1 aHAJIM3a-He NPeAyCMOTPEHbI

5.8.Crarbu A1 cocTaBJIeHMsI aHHOTAIUi, pelleH3nii-He PeAyCMOTPeHbI

5.9. Tembl KypcOBBbIX padoT

12.
13.
14.
15.

CTuincTryeckue CHHOHMMBI B COMATHYECKOM JIEKCHKE AaHIJIMKHCKOr0, PYCCKOTO U
JTAr€CTaHCKUX A3bIKOB.

HoBas nekcrka Kak MCTOUHUK CTHIIMCTHYECKOW CHHOHMMHUU B AHTJIMHCKOM SI3BIKE.
CHUHTaKCHYECKHUE CTUITUCTUYECKUE CPEICTBA U UX (DYHKIIMH B TIPO3E. ..

CreuunanbHasi JEKCHMKa aHIJIMMCKOTO $3bIKa B TEKCTaX pAa3IMYHBIX (DYHKIHMOHAIBHBIX
CTHUJICH.

CTWINCTUYECKH CHUKEHHas JIeKCHMKa B IPO3€ COBPEMEHHBIX aHIVIMICKUX U
aAMEpPUKAHCKUX aBTOPOB.

CTWIMCTHYECKH OKpallleHHas JIEKCMKa B IP03€ COBPEMEHHBIX aHIVIMICKUX U
aMEpPUKAHCKUX aBTOPOB.

Crunuctryeckas UHBEPCHS B TIPO3E..

AHTIIAICKHAE MOCIOBUIIBI B KYJIBTYPOJIOTHYECKOM ACTIEKTE.

Tunsl u HanpaBiaeHus: MeTahOPUUYECKOTO MEPEHOCA B COBPEMEHHOM aHTJINACKOM SI3BIKE.

. Ctunuctryeckue XapaKTCPUCTHKU COMATU3MOB B aHTJIMHUCKOM U JarcCTaHCKHUX sA3bIKax.
. Tunonoruueckue XapPaAKTCPUCTUKHU MOATUYECKON JIEKCHUKH B aHINIMHCKOM H PYCCKOM

SI3bIKAX.

OUIANTUYECKUE KOHCTPYKIUH B MPO3E ...

JKanpoBasi BApHaTUBHOCTbh CHHTAKCUYECKON CTPYKTYpPBI TEKCTA.
CrnoBooOpazoBaTeabHbIE XapaKTEPUCTUKU aMEPUKAHCKOTO CJICHTA.
[ToBTOp Kak CTUIMCTUYECKUN NTPUEM B MTPO3E ...

6.DoH OLIEHOYHBIX CPEACTB AJIsl IPOBEACHHUS MPOMEKYTOYHOM aTTeCTAUMU 00yYaroMXCs
10 JMCHHUILIHHE (MOYJII0)

6.1.1lepeuenv KkomnemeHyuil ¢ yKa3aHuem SMAno8 ux @opmuposanus & npoyecce
oceoeHusi 06pazosamenvHol NPOSPAMMbl

ITIK-4- CriocoOHOCTh OCBaMBaTh M HCIIOJIB30BaTh 0Aa30BbIe HAYUYHO-TEOPETUUECKUE 3HAHUS U
MpaKTHYECKUE YMEHHs 10 MPEeAMETY B MPO(ecCHOHATbHOM IeATENbHOCTH
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4)
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6.1.2. Komnnexm KOHMPOIbHLIX 3A0QHUL UIU UHblE MAMepudanvl, Heobxooumvle Ois

OYEeHUBAHUA KOMI’lemeHI/ﬂ/H;l no meopemuuecmﬁ cpammamuxe AH2IUUCKO20 S3bIKA

6.1.2.1 IPUMEPHI TECTOBBIX 3AI[AHI/II71 JJIs1 OHEHKHA
KAUYECTBA OCBOEHUSA AUCHUIIJIMHBI (MOAYJIS)
Pa3zpgen 1

The term “stylistics” is derived from the Latin word:

“style”;

“stilos”;
“stimulus”;
“italics”.
Stylistics studies:

phonetic expressive means;

lexical and grammatical means;

language as a system of signs;

all language means used in different spheres of communication.
The subject-matter of Stylistics is:

the sentence;
the morpheme;
the phoneme;
the text.

Pa3nen 2
Attributing human properties to lifeless objects is called

metaphor;

synechdoche;

personification;

metonymy.

The sentence “It is not impossible” contains

hyperbole;

understatement;

negation;

litotes.

One of the following names of birds is onomatopoeic

sparrow;
chicken;
cuckoo;

swallow.

Pa3znen 3

A functional style is a system of coordinated, interrelated and interconditioned language

means intended:

to shape the distinctive features of each style;
to fulfill a specific function of communication;
to recognize leading features of the language;
to actualize means of associations.



The most distinctive feature of the belles-lettres style is:

1) logical argumentation and emotional appeal:
2) individuality in selecting language means:
3) the direct address to the audience:

4) official and formal approach.

6.1.2.2 BAPUAHTBI KOHTPOJIbHBIX PABOT IIO CTUWINCTHUKE
AHTJIMMCKOI'O SI3BIKA
1 BapuanT.

1. The problem of English vocabulary classification. Stylistic layers and groups of the
English vocabulary (Galperin).

2. Simile: definition, structural peculiarities. Simile and comparison.
3. Identify and comment on stylistic devices in the given fragments.

4. Translate the given terms into English

2 BapHMAaHT.

1. Basic terms of stylistics: expressive means and stylistic devices (Galperin),
convergence of stylistic devices (Riffaterre).

2. Stylistic syntax: syntactical parallelism, chiasmus.
3. Identify and comment on stylistic devices in the given fragments .

4. Translate the given terms into English

3 BapHAHT.

1. Phonetic expressive means and stylistic devices.

2. Tropes. Interaction of direct and transferred/ figurative meanings of a word.
3. ldentify and comment on stylistic devices in the given fragments

4. Translate the given terms into English.

4 BapuaHT.

1. The object and aims of stylistic studies. The relationship between stylistics and other
branches of linguistics.

2. Gradation. Climax and anticlimax. Antithesis.
3. Identify and comment on stylistic devices in the given fragments.

4. Translate the given terms into English.



5 BAPHAHT.
1. Basic terms of stylistics: style, stylistic function.

2. Hyperbole, litotes and irony: comparative overview.
3. ldentify and comment on stylistic devices in the given fragments.

4. Translate the given terms into English

6.2. BOITPOCHI 10 YYEBHOM JUCHMUILIMHE (MOIYJIIO)
JIIA IMPOMEXYTOYHOM ATTECTAIUA OBYYAROIIUXCHA (/BAUYET
1. General notes on Style and Stylistics. Individual style study. Encoding and decoding
stylistics
2. The concept of "norm™ in the language. Variants and invariants.
3. Functional stylistics (major functional styles, definition, classification).
4. The belles-lettres style. Linguistic features. Language of emotive prose, of poetry, of
drama.
5. Publicistic style. Forms and varieties. Language peculiarities.
6. Newspaper style. Forms and varieties. Language peculiarities.
7. Scientific prose style. The language of science.
8. The style of official documents. Substyles and variants.
9. Word and its semantic structure. Denotational and connotational meanings
10.The role of the context in meaning actualization.
11.Stylistic differentiation of the vocabulary
12.Literary words: neutral, bookish and special vocabulary.
13.Colloquial words: common and special colloquial vocabulary.
14.Expressive means and stylistic devices(General outline)
15.Interaction of different types of lexical meaning.
16.Metaphor. (definition, semantic structure, morphological structure, types of metaphor)
17.Metonymy (give detailed description of the device)
18.Epithet. Types of epithets
19.Simile. Foundation of the simile. Types of simile.
20.Periphrasis. Semantic types. Functions.
21.Hyperbole. Types of Hyperbole.
22.Litotes. Structure. Function.
23.0xymoron. The meanings foregrounded in its formation
24.Antonomasia. Types of antonomasia.
25.Pun (paronomasia) and Zeugma. The basic effect.
26.Syntactical expressive means and stylistic devices (General considerations).
27.Sentence. Length. Structure. Types.
28.Arrangement of sentence members. Inversion. Types of inversion.
29.Detachment. Detached sentence members.
30.Types of connection: polysyndeton, asyndeton, attachment.
31.Parallel constructions. Chiasmus.
32.Repetition. Types of repetition.
33.Suspense. Its functions.
34.Climax. Anticlimax.
35.Completeness of sentence structure. Ellipsis. Break.
36.Unfinished sentences. Aposiopesis.
37.Antithesis. Stylistic opposition.



38.The role of punctuation. Intonation and pausation.
39.Types of narration.
40.Narrative compositional forms: narrative proper, description, argumentation.
41.Text as an objective of linguo stylistics: the task of text linguistics; the definition of the
term “text"; well-formed text.
42.The smallest text units. Relations of text forming units.
43.Essential concepts of decoding stylistics.
44.Semantic Field. Defeated Expectancy.
45.Style study. Different approaches to stylistic Analysis.
IIpuMepHbI MOAYJL IS MPOBEPKH MPOMEKYTOYHBIX
3Hanuii Test Ne 1: Stylistic semasiology

1. Stylistic semasiology deals with

1) shifts of meanings and their stylistic functions;
2) stylistic functions of shifts of meanings and combinations of meanings;
3) shifts of meanings and combinations of meanings.

1. Figures of replacement fall into the following groups

1) figures of quantity and figures of quality;
2) figures of quantity, figures of quality and irony;
3) figures of similiarity, figures of inequality and figures of contrast.

2. Periphrasis is based upon

1) Transfer by similiarity;
2) Transfer by contiguity;
3) Transfer by contrast.

3. Epithet belongs to

1) The metonymic group;
2) The metaphorical group;
3) The ironic group.

4. Synonyms of variation are used

1) to characterize the object spoken about precisely;
2) to produce humorous effect;
3) to make the speech less monotonous.

5. Inthe sentence “The pennies were saved by bulldozing the grosser” we come across

1) metonymy;



10.

11.

12.

2) metaphor;
3) irony.

The sentence “The magi were wise men — wonderfully wise men” contains

1) An epithet;
2) An antithesis;
3) a gradation.

In the sentence “Jim stopped inside the door, as immovable as a setter at the scent of
quail” the simile is used

1) to impart expressiveness to the utterance;
2) to produce humorous effect;
3) to enable the reader to visualize the scene completely.

The phrase “She craved and yearned over them” contains

1) Synonyms of precision;
2) Synonyms of variation;
3) a metaphor.

Indicate the sentence which constitutes a simile

1) “She writes novels as Agatha Christie”;
2) “She is as talkative as a parrot”;
3) “She sings like Madonna”.

Figures of replacement fall into the following groups

1) figures of quantity and figures of quality;
2) figures of quantity, figures of quality and irony;
3) figures of similiarity, figures of inequality and figures of contrast.

Periphrasis is based upon

1) Transfer by similiarity;
2) Transfer by contiguity;
3) Transfer by contrast.

Epithet belongs to

1) The metonymic group;
2) The metaphorical group;



13.

14.

15.

16.

17.

18.

3) The ironic group.

Synonyms of variation are used

1) to characterize the object spoken about precisely;
2) toproducehumorouseffect;
3) to make the speech less monotonous.

In the sentence “The pennies were saved by bulldozing the grosser” we come across

1) metonymy;
2) metaphor;
3) irony.

The sentence “The magi were wise men — wonderfully wise men” contains

1) An epithet;
2)  Anantithesis;
3) a gradation.

In the sentence “Jim stopped inside the door, as immovable as a setter at the scent of
quail” the simile is used

1) to impart expressiveness to the utterance;
2) to produce humorous effect;
3) to enable the reader to visualize the scene completely.

The phrase “She craved and yearned over them” contains

1) Synonyms of precision;
2) Synonyms of variation;
3) a metaphor.

4)

Indicate the sentence which constitutes a simile

1) “She writes novels as Agatha Christie”;
2) “She is as talkative as a parrot”;
3) “She sings like Madonna”.



6.3.Onucanue noxazamene u Kpumepuee OYyeHU6aHUA KOMI’lemeHbﬂ/llz HA pasiuydrnsvlx omanax ux
qbopMupoeaHuﬂ, onucarnue wKajl OoyeHUuearuA

Komnerennus | [lokazareau (uro | OneHoyHas mkaja (Wid 3a4eT/He3adyer)
o0yJaromuics He3auTeno 3auTeHo
MOJIKEH (0-30) (51-)
NMPoJAeMOHCTPUPOB
aTh
[IK-4.1. 3naer: ®parmenrapHo 3HaeT | ChopMupoBaHHOE YMEHHE
3aKOHOMEPHOCTH, | 3aKOHOMEPHOCTH, CBOOOTHO OCBauBaTh u
[1K-4 TIPUHITAIIBI U | IPUHIMIBI ¥ YPOBHU | UCIOJNB30BaTh 0A30BBIC HAYYHO-
Crnoco6HOCTh YPOBHU dbopMupoBaHus U | TEOPETUYECKUE 3HaHUS u
ocBamBaTh ® | ()OPMUPOBAHHS U | peAU3AHH MIPAKTHYECKUE YMEHHS  TI0
UCIOJIb30BaTh peanuzanuu coJiepKaHus CTHJIUCTUKE AHTTTUHCKOTO
0a3oBble coJiepKaHus o0Opa3oBaHus mo | s3plKa B NpodecCHOHATBHON
HAy4YHO- o0pa3oBaHUsl 1O | CTUIIUCTHKE JeSITeIbHOCTU
TEOPETHYCCKU CTHJINCTUKE AHTJIMHACKOTO  SI3BIKA;
€ 3HAaHUA U | AHTJIHMICKOro KOMITOHEHTHI
MPAKTHYECKUE | SI3BIKA; COJIepIKaHUS
YMEHHUST ~ [0 | KOMIIOHEHTBI o0ydeHus
npeaMeTy B | COIepIKaHUS CTHWJIMCTUKE SI3bIKA U
npocdeccrona oOy4deHus MIPUHIIMIIBI ux
JBLHOMN CTUJICTHKE oTtbopa.
JeSITeNIbHOCTU AHTITUHCKOTO
SI3BIKA "
TIPUHIIUIIBI ux
otbopa.
[IK-4.2. VYwmeer: | ®parmeHTapHOE CdopmupoBanHoe yMeHUe
OCYIIECTBIISATH OCylIlecTBIEHHE 0TOOpa | CBOOOIHO OCBaMBaTh u
oTbop cojiepxkaHusi OOy4YEeHHS | MCIOJB30BaTh coJiepKaHue
coJlepKaHus CTHIIUCTUKE oOyueHus CTHIIUCTHKE
00y4eHus AHTJIMHACKOTO  SI3bIKa B | AHTJIMKMCKOIO SI3bIKA B
CTHJIUCTUKE COOTBETCTBHH C LIETISIMU | COOTBETCTBHUM C UEISIMH U
AHTIIUHCKOTO " BO3PACTHBIMH | BO3PACTHBIMA OCOOCHHOCTSIMH
A3bIKa B | OCOOCHHOCTSMU oOyJaromuxcs.
COOTBETCTBUM C | OOyYaroluXCsl.
HEJSIMU u
BO3PACTHBIMHU
0COOCHHOCTSIMU
00ydJaronmxcs.
®parmeHTapHoe CdopmupoBanHoe yYMEHHE
IIK-4.3. Bnazeer: | ppanenme HpPEIMETHBIM | CBOOOIHO OCBaMBaTh u
IIPCIMCTHBIM cojiep)KaHrEM HCIIOJIb30BAaTh CoJlepIKaHNE
COACPIKaHUEM CTHIIUCTHKH CTHJIUCTHKH AQHIJIMHACKOTO
CTHTHCTHKH AHTJIMHCKOTO  SI3BIKA, | SI3bIKA, TEOPHEH U TMPAKTHKOI
aHITIMHCKOTO TEOpHEH W TPAKTHKOM | CTHINCTHKH AHTJIMHCKOTO
A3BIKA, TCOPHCH M | crymucTHKH A3BIKA, METOAUKOMN eé
HpaKkTHKOH AHTJIMHACKOTO  SI3BIKA, | TIPETIOIaBaAHMS.
CTHJINCTUKH

METOINKON eé




aHTJIUICKOTO MpenoaBaHus

sI3bIKA, METOIUKOI

€€ MpenoJaBaHus;

YMEHUSIMH 0TOOpa

BapUATHUBHOTO

coJiepKaHus C

y4eToM

B3aMMOCBSI3U

YPOUHOM u

BHEYPOYHOH (opm

oOy4eHus

CTHIIUCTUKE

AHTJINACKOrO

SI3BIKA.

I1K-4.4. dparMeHTapHOE CdopmupoBanHoe BJIQJICHUE
Criocoben K | BIIQJCHUC KOMMYHHKATHBHO-

peanuzanuu KOMMYHHUKATHBHO- [[EIeCO00Pa3HbIMU  MOJEISIMH
KOMMYHHKATHBH 11eJIeco00pa3HbIMH WHOSI3BIYHOTO pedeBoro
o- MOJIeTISIMU MOBECHUA B  CTEPEOTHITHBIX
11E€JIECO00PA3HBIX WHOSI3BIYHOTO KOMMYHHKATHBHBIX CHTYAIIHsIX B
Mojiesei pEUeBOro TMOBEIEHUS | YCIOBHSIX

MHOSA3BIYHOTO B CTEPEOTUITHBIX | 0011e00pa30BaTEIbHON HIKOJIBI
peueBoro KOMMYHHUKATHBHBIX

MIOBEICHUS B | cHTyarusx B

CTEPEOTHUITHBIX YCIIOBUSAX

KOMMYHUKATHUBH 00111600pa3oBaTeIbHO

BIX CHUTYallMsIX B | ¥ IIKOJBI

YCIIOBHSIX

obmieoOpaszoBare

JIbHOW IIKOJIBI

Kpurepun ouneHuBaHus 3HAHUH

Pabouas mporpaMma JUCHMIUIMHBI pa3paboTaHa ¢ y4yeToM OalbHO-PEUTHHIOBOM CHCTEMBI
JUArHOCTUKHU JIOCTHMIKEHUN CTYJEHTAa. balbHO-pEUTHHroBas CUCTEMa JMArHOCTUKHM JTOCTHKEHHM
obecreyrBaeT MOHUTOPUHT TEKYILEH, TPOMEXYTOUHOM U UTOrOBOM aTTECTAllUU CTY/IEHTA.

VYyeOHast TuCHUIUIMHA pa30MBaeTCsl HA MOMYJIH, 110 KaKIOMY U3 KOTOPBIX YCTaHABIUBACTCS
MaKkCUMaJlbHO€ ¥ MMHUMAJIBHOE KOJIWYECTBO OaljoB OLIGHKM 3HaHUM, yMEHUH, HaBBIKOB,
XapaKTEepU3YIOIINX KOMIETEHIINH CTyAeHTa. M3yunB MOylb, CTYJI€HT B 3aBUCUMOCTH OT KauecTBa
OTBETOB Ha ayJAUTOPHBIX 3aHATUAX, 00BEMA U KaUeCTBA BHIIOJHEHUS WHANBUIYAIBHBIX 33aHUN 1O
CaMOCTOSITENIbHOM paboTe, Mody4yaeT peHTUHIOBYIO OLIEHKY, CyMMa KOTOPOM U OMpEeNseT ycrex
(unm Heycmex).

banbHO-peiiTuHrOBasi OlEHKa JEsATeNbHOCTH CTYyJEHTa MpeArojaraeT BbIYUCICHUE
peTHHTa B T€UYEHUE BCEro nepuoja o0ydeHus. PeHTUHT MHBapHaHTEH K y4eOHOH AMCLUUIUIMHE U
BBIUHCIISIETCSl PETYJSPHO TMOCJIE MPOIEeAypbl KOHTPOJIS pE3ylIbTaTOB YCBOEGHHSI y4eOHOro
MaTepuana, OTKPHIBAET HOBBIE BO3MOXHOCTH COCTS3aTENbHOCTH, TMOOYXJash CTYAEHTOB Ha
CHUCTEMATHUYECKYIO, TBOPUYECKYIO paboTy.

KadecTBO ycBOEHUS MOAYJISI IPU TEKYIIEM, pyOeXHOM M HTOTOBOM KOHTpPOJIE

OOmuit pe3yabTaT BBIBOAMTCS KaK HWHTErpajibHas OIEHKA, CKIJIAJbIBAIONIAs W3 TEKYLIETro
KOHTpOJIA - 50% ¥ MPOMEXYyTOUHOT0 KOHTpoJist — 50 %.




Tekyluii KOHTPOJIb MO TUCIUIIIINHE BKIIOYAECT:

nocemienue 3auaTtuii - 10 6auios

Y4aCTUC HAa IPAKTUYICCKUX 3aHATHUAX - 7006a1108B

HamucaHue u 3amuTa pedeparos- 106amios

BBITIOJTHEHUE JOMAITHUX (QyAUTOPHBIX) KOHTPOJBHBIX pador - 10
6amioB

[IpomeKyTOUHBIN KOHTPOJIb 110 AUCLUIUIMHE BKIIOYAET:

- ycTHBIH orpoc — 20 6annos,

- MUCbMEHHAasl KOHTpoJIbHasA paboTa - 30 6asos,

- TectupoBanue - 50 6ayIoB.

Ouenka padoThl ¢ TECTOBLIMM 3aJaHUSIMM:

0-30 % mpaBWIBHBIX OTBETOB OIICHUBACTCS KaK «HE3aUTCHOY;
-50% - «3auTeHOY;

TpeodoBanusi K opopmiieHUI0 pedpepara, 3cce, MOPTEHOJIUO U T.1.
TpeboBanust k opopmiieHuto pedepara u XapakTep AesITEIBHOCTH CTY/IeHTa Ipu paboTe Haj

pedeparom.

1.

Pabora Hax pedeparom MpoOBOIUTCS B HECKOIBKO ITAIOB:

Ha mepBom (BBOJHOM) CEeMHHApCKOM 3aHSITHU CTYIAEHTHI 3HAKOMSTCA C OCOOCHHOCTSIMH
Kypca, ee mpoOIeMaTHKOW U BHIOMPAIOT HWHTEpecymoIyo uXx mnpobiaemy. CTyaeHTHI
3HAKOMSTCS C JINTEPATypOl U ONpeNestoT TeMy pedepata.

[Io BbIOpaHHBIM TeMaM B TEUEHHE CEMECTpa CTYACHTAaMHU BEIETCS HCCIeI0BaTeNbCcKas
pabota 1ToOJX PYKOBOACTBOM ImpenojaBaTensd. Ormnpenensercss CTpykTypa paOoThl
(pa3BepHYTHIN TUTaH): BBEJIEHHE, OCHOBHAS YacTbh, 3aKJIIOYEHHE U CIHUCOK HCIOJIb3yeMOM
JTUTEPaTypPHI.

Bo BBenmenun 0OOCHOBBIBAETCS AaKTyalbHOCTH TEMBI, MaeTcsl 0030p IUTEpaTyphl H

UCTOYHHUKOB, (OPMYJIUPYETCS HCCIENOBAaTEIbCKUE 3aJaud, MW3JIaraloTcsi METOA0JIOTHYECKHE
MIOJIXOJIbI K PACKPBITUIO TEMBI, €€ HAYYHO-TIPAKTHUECKAasl 3HAUUMOCTb.

OcHOBHasi 4aCTh PACKpBIBAET cojaepkaHue TeMbl. OHa MOXXET COCTOSITh M3 HECKOJBKHX

naparpaq)os " INOJAIYHKTOB. qCpCS BCC COACPIKaHUC OCHOBHOM YacTH JOJDKHA IMPOXOAUTH I'JIaBHAA
uacs aBTopa, KOTOpPYI OH OIpCAC/INII BO BBEICHUU.

TeMe,
TEMEL.

B 3akmouennu MpOBOAATCA OCHOBHBIC UTOT'U pa60TBI, ACIar0TCA O606H.[3.IOIJ_II/IG BBIBOJbI I10
BO3MOXHO, HCKOTOPBIC MPCAIOJIOKCHHA aBTOpa O ICPCIICKTHBAX paCCManI/IBaeMOﬁ %001

O6bem pedepara coctaBuseT 10-15 MaITMHONMUCHBIX CTPAHUII.



3. 3amura pedepaTa TPOBOAUTCA HA TEKYIIMX CEMHHapax JuO0 KoHCymbTamusax. Ha
KOHCYJbTAIlMH 3allluTa MPOXOIUT B (opMe coOeceloBaHUsSI C MPENoJaBareieM IO TeMe
pedepara.

C nyuymmmMu pedepaTUBHBIME HCCIICTOBAHUSMU CTYACHTHI MOTYT BBICTYIIATh:

— Ha MOTOYHBIX U (PaKyIbTETCKUX HaYUYHBIX KOH(EPEHIIUSIX;

— Ha M@XBY30BCKOW rOpoJICKON Hay4HOH KOH(EpEeHIINH.

Kpurepun oueHKH HA IPOMEKYTOUHON aTTeCTALUM

OneHka  «3auTE€HO»  BBICTABISETCS ~ CTyIEHTaM, OOHApY>KUBIIMM  BCECTOPOHHEE,
CHCTEMaTH4YeCKOe U MIyOOKHE 3HAHHS y4eOHOTO U HOPMATUBHOTO MaTepHualia, YMEIOIIUM CBOOOIHO
BBITIONHATE 3aaHUS, TPETyCMOTPEHHBIC MPOrPaMMOM, YCBOMBIIMMU OCHOBHYIO M 3HAKOMBIH C
JOTIOJTHUTEIBHOHN TUTEpPaTypoil, pEeKOMEHIOBaHHOH Kadeapoi.

OrneHKa «HE3aYTCHO» BBICTABIIICTCS CTYICHTaM, OOHApYKHMBIIUM IPOOETBbl B 3HAHHSAX
OCHOBHOTO y4eOHOro Marepuaja, JOMYCKAIOUIMM TNPUHIMIIMAIBHEIE OIMIMOKM B BBITOJHEHUU
MPEIYCMOTPCHHBIX TMPOrpaMMoO 3ajaHuii. TakoW OIEHKH 3aciyXKHBAaIOT OTBETHI CTYACHTOB,
HOCSIIIIE HECHCTEMATU3WPOBAHHBIN, OTPHIBOYHBINA, MTOBEPXHOCTHBIA XapaKTep, KOoraa CTYICHT He
MOHUMAET CYIIECTBA M3JIaraéMbIX MM BOIPOCOB, YTO CBHUJICTEILCTBYET O TOM, YTO CTYACHT HE
MOJKET JTJIbIIE MPOJOKATh 00YYEHHE MM MPUCTYNATh K MPO(eCcCHOHANIBHON NesITeTbHOCTH 0e3
JOTIOJTHUTEIIBHBIX 3aHATHIA 10 COOTBETCTBYIOIIECH TUCIUITIIHE.

6.4. Memoouueckue pexomenoayuu O 00YYAOWUXCA U npenodasamenell no UCHOIb308AHUIO
@0C

IIpu pabore ¢ @OC ocoboe BHMUMaHUE cieayeT OoOpaTuTh Ha TOT (AKT, YTO JIEKLIMOHHbBIE U
CEMHHApPCKHUE 3aHATUS MO JAHHOM IUCLMIUIMHE IMPOBOJISATCS HA AHIVIMMCKOM S3bIKE, TOTJA Kak
noco0usi U y4eOHUKH, MO CTUIIMCTUKE aHTJIMICKOIO S3bIKa PEKOMEH/IyeMble B CIIUCKaX OCHOBHOU U
JIOTIOJIHUTEIBHON JIUTEpATyphl HAIIMCAHBl KAK HAa aHIVIMHCKOM, TaK U Ha PyCCKOM (B [TO/aBJISAIOLIEM
OOJIBIIMHCTBE CiIydaeB) si3bIkaX. UTOOBI MpPeoojeTh BO3HMKAIOIIUE B CBA3M C 3TUM S3bIKOBBIE
TpyaHoctH, aBTopoM @OC npearaercsi OMIMHIBAIBHBIA MTOAX0J K MPEICTAaBICHUIO MaTepuana:
TEKCTHI JIEKLIUI U MJIaHbl OTBETOB M0 TeMaM AYOJIMPYIOTCS Ha PyCCKOM M Ha aHTJIMMCKOM S3bIKaX.
Taxoil moaxoa 3HAKOMMT CTYJIEHTOB C TEPMUHOJOTMYECKUMH CHCTEMaMHU M0 Ka)XJI0MY acleKTy
JUCLUIUIMHBI Cpa3y Ha JBYX sI3bIKaX, MO3BOJISASA, BO-IIEPBBIX, IIOJHOCTBIO UCIIOJIB30BATh MaTEpHall,
npengaraeMblii Il U3Y4E€HUsS B CHUCKaxX JINTEPATYpPbl, BO-BTOPHIX, CUCTEMATHU3UPOBATH 3HAHMS,
MIOJTyYeHHbIE B paMKaxX M3y4eHHs JpYrux (PUIOIOrMYecKUX JUCLMILIMH, B-TPETbHUX, COMOCTABIATD
U HCIOJIb30BAaTh MaTepuaj U3 OTEUYECTBEHHBIX U 3apyOeKHBIX Y4YEOHBIX MOCOOMH M Hay4yHBIX
MyOJIMKalui 10 CTHIIMCTUKE U, B-4€TBEPTHIX, UCIOIb30BaTh MOJTY4YEHHbIC 3HaHUS B OyIylieM npu
oOcyXJeHH (UIOJIOTMUYECKUX BOINPOCOB, KaK Ha PYCCKOM, TaK M HA AHIVIMMCKOM SI3bIKax.
[Ipeiaraemelii MOAXOA J1ae€T BO3MOXKHOCTh HCIOJB30BaTh MaTepHajbl HACTOAIIEro y4eOHO-
METOJIMYECKOT0 KOMILIEKCAa M Ha CIEeUUAIM3UPOBAHHBIX (UIIOJOTUYECKUX OTIEICHMSIX, Ha
KOTOPBIX CTUJIMCTHKA M3ydaeTcs Ha aHIVIMHCKOM s3bIKe, oOjerdas JUisl CTYAEHTOB IOJTOTOBKY K
CEMHHApPCKUM 3aHSTHUSIM U DK3aMEHaM, M Ha TeX OTIEJNEHMSX, IJie TeOpus s3bIKa M3JIaraercs Ha
PYCCKOM A3BIKE. B KOHIIE KaKIOW JIEKIMM TNPUBOAUTCSA CIUCOK AHIJIOS3BIYHBIX TEPMHHOB II0
CTWJIMCTUKE AaHIJIMICKOro s3bIKa, KOTOPBIM 3aTeM CyMMHpyeTcs B 0OO0OOIIArOMIMX CIHCKax
TEPMUHOB MO JIBYM 0a30BBIM pazjenaM: Mo MOPQOJIOTHH M MO CUHTAKCHCY aHTIHUICKOIO S3bIKA.
[Ipu mOAroTOBKE K 3aHATUSAM PEKOMEHAYETCS K Ka)XXZ0MYy TEPMHUHY BBIMHCHIBATh €r0 YKBUBAJIEHT HA
PYCCKOM $I3bIKE, ONpeieNIeHHEe U (€CIi He0OX0IMMO) UIUTIOCTPATUBHBIA MaTepual.

7.1lepeyeHb OCHOBHOW M JONMOJHMTEJbLHOWH Y4eOHOI JHMTepaTypbl, HeOOXOAMMON AJs
OCBOECHHUS TMCUMILUINHBI (MOYJIs1)
Ocnoenas numepamypa

1. Apunonbn U.B. Crunuctuka. CoBpeMEHHBIM aHTIIMHCKUNA s3bIK: YueOHUK ans By3oB / M.B.
Apnonbs .— 8-e u3a. — M: ®@nunta:Hayka, 2016



2.I'anbniepun .P. Ouepkun 1O CTWIMCTUKE AHTJIUMCKOrO si3bika: ONBIT CUCTEMATU3ALUU
BBIPA3UTENBHBIX cpeacTB. M3a.2-e, ucnp.- M.: Kamwxknsiil nom «JINBPOKOM»,2012.-376 c.
3.I'ypesnu B.B. English Stylistics: Ctunuctuka aHrauickoro s3bika: ydeOHoe mocobue/B.B.
I'ypeBuu — 8-e uzn, crep. — Mocksa: uznatensctBo «®@maunaTtay, 2017. — 69 c. — ISBN 978-5-89349-
814-1; To xKe [ DneKTpOHHBII pecypc]. — URL:
http://biblioclub.ru/index.php?page=book&id=93714 (22.09.2018)

4 Kyxapenko B.A.IlpakTHKyMm 110 CTHJIMCTHUKE aHTJIMMCKOTO f3bIKa : ydeOHOe mocobue s
cTyaeHToB ¢umioin. (ak. yH-TOB, UH-TOB U (ak. uH. #3.; Ha aHrI. s3. / B. A. Kyxapenko. - M. :
Bricmias mixoia, 2016. - 144 ¢. - 0-30.

5.JIanmmua Mapuna HukonaeBHa. CTUIMCTHKA COBPEMEHHOTO aHTIIMACKOTO S3bIKa : yued.mocodue
JUISL CTYJ. YYPEXI. BhICHL. TIpod. 0Op-sa, oOyd. mo Hamp. moaroToBku "dwimonorus" / JlammmHa,
Mapuna HukomnaesHna. - M. : Akanemus, 2013. - 613-80.

6.Pasunkuna, Huna MapkoBHa.lIpakTHKyM MO CTHJIMCTHKE AHTJIUMHCKOTO M PYCCKOTO SI3BIKOB :
yueb.mocobue / Pasunkuna, Huna Mapkosna. - M. :Beicm. mk., 2006. - 336 c. - ISBN 5-06-
005401-2 : 235-40.

JlonoJIHUTeIbHAS JTUTEpaTypa

1.Banruna Huna CepreeBna. Teopus Tekcra : yue6.mocobue /i By3oB / Banruna, Huna

CepreesHa. - M. : Jloroc, 2004, 2003. - 279 c. - Jonymeno MO P®. - ISBN 5-94010-187-9 : 120-
00.

2. MBamikud Muxaun Ilerposuu. [IpakTukym mo CTUIMCTHKE aHTMicKoro sizpika = A Manual of
English Stylistics : [y4e6.mocobue] / MBamkun, Muxawn IlerpoBuy, B. B.Caobuukos, A. B.
Censen; ML.II. UBamkun, B.B. Cnoouukos, A.B. Censes. - M. : ACT:Bocrok -3amazn, 2005. -
101,[1] c. - PexomennoBano YMO P®. - ISBN 5-17-032298-4 : 60-00.

3.Koconoxkuna Jlronmuna BanentuHoBHa. IlpakThueckass CTMIMCTHKA aHTJUICKOrO s3bIKA:
aHaJIN3 XYyJI0’KECTBEHHOT0 TeKcTa : [y4yeb.mocobue ais ¢(akylIbTeTOB MHOCTP. 53. U HEs3. BY30B
rymanurap. npo¢uis] / Koconoxkuna, Jlronmuna Banentunosna. - M.; PoctoB w/l :MapT , 2004.
- 191 c. ; 20 cm. - (MHA3 mns npodeccuonanos). - ISBN 5-241-00436-X : 100-00.

4 Komesas WN.I'. Crunmctuka COBPEMEHHOI'O aHIIMHCKOTO fA3bIKa : ydeO.mocobue s CTYA.
yapex . Beicil. o0p-s / . I'. Komeas. - 2-e u3n., crep. - M. : Akagemus , 2017. - 1181-57.

5.JIleBunkuii, FOpuit AnatonseBud. JIuHrBUCTHKA TekcTa : [ydeO.mocooOue] / JleBunkuii FOpuii
Amnaronbesud. - M. :Bercmr. mik., 2006. - 207 c. - ISBN 5-06-005087-4 : 231-00.

6.06umuna H.B. Crummuctuka =Stylistics: ydeOnoe mnocobue/H.B.O6uanna; MuHUCTEPCTBO
oOpa3zoBanus u Hayku Poccuiickoit denepanuu . ['ocynapcTBeHHOE 00pa30BaTeIbHOE YUPEKACHNUE
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9.MeToauvecKkue YKa3aHUus Il 00y4al0IIUXCH 110 OCBOCHUIO TUCHMILIIUHBI

OcHOBHas 1elb Kypca CTHJIMCTUKHM — PACCMOTPEHUE TE€X BOMPOCOB U MOJIOKEHUH, KOTOPHIE
MOMOT'YT CTYJAEHTAM HAYYUTHCS CTYJEHTaM YHUTAaTh MPOU3BEICHUS, OTHOCSIIHECS K Pa3InYHbIM
(YHKITMOHATBHBIM CTWJISIM C TTTyOOKUM MPOHUKHOBEHHEM B TEKCT MpOU3BeeHUs. [[aHHBIN HaBBIK
MPEACTABIISETCS TOJIE3HBIM B JAIBHEHIIICH CaMOCTOSITEIIBHOM pabOTe HaJ SI3BIKOM, ISl Pa3BUTHS
KPUTHYECKOU MBICIIH.

B teopernueckoil yacTu Kypca CTWJIMCTHKA TPAKTyeTcs Kak oOIias cucTemMa NpUHIMIIOB. B
TEOPETUYECKOW YacTH paccMaTpuBaeTcsi BeCb OOBEM TMOHATHI, OTHOCSIIMXCS K TNPUHIUIIAM
(YHKIIMOHMPOBAHUS JEKCUYECKHX, TPAMMAaTHYECKUX U JPYTUX CPEJICTB S3bIKA B PA3HBIX YCIOBUSAX
OOLIeHMs], K UX BBIPa3UTEIIbHOMY MOTEHIIMATY U HOMEHKJIAType.
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[IpakTuueckast 4yacTh Kypca npeanosiaraeT NpakTUKy B CTUIUCTHYECKOM pa30ope U TOJIKOBAHUU
TEKCTOB, MIOCTABJICHHOM Ha MPOYHYIO Hay4yHYI0 0a3y. JlaHHBIN BHI paOOTHI MO3BOJISIET OynylIEMy
Mefarory  OBJIAJeTh  METOAMKOW  OOydeHHUS  CO3HAaTEJIbHOMY  YTE€HHIO, MPEayNpeauThb
IIOBEPXHOCTHBIM MOJAXOJ K IIPOU3BEIEHUIO, TOHKHE OTTEHKHM MBICIM M YYyBCTB, pa3BUTh
SMOLMOHAIBHYI0 BOCHPUMMYHMBOCTb M SCTETUYECKUHA BKYC, T.€. CO3/1aTh BBICOKYIO KYIbTYpPY
YTEHHUS.

CoBpeMeHHbIE MIKOJIbl M HAMpaBiICHUs CTUIMCTUKHU MPEANOJararoT HEOJAHO3HAYHOE TOJIKOBAHUE
pPa3IMYHBIX SBJICHUH, YTO OOYCIIaBIMBAET HAYYHBIM MHTEPEC, MOJEMUKY U CO3/1aeT TEPCIICKTUBbI
JUISL JAbHEUIINX HAYYHBIX UCCIIEA0BAaHUM

10.ITepeyens MHGOPMANMOHHBIX TEXHOJOTHWI, HCHOJIb3yeMbIX MPH OCYLIECTBJIEHHH
00pa30BaTeJILHOIO Ipouecca MO0 JUCHUILVIMHE (MOAYJI0), BKJYasg IepevYeHb
NPOrpaMMHOIo odecrieyeHUs] M HHMPOPMALUOHHBIX CIPABOYHBIX cHCTeM (TMpH
He00X0IMMOCTH)

[Ipu mpoBeneHNN MPAKTUYECKUX 3aHATHHA MO AucuuIuMHe «CTUIMCTUKA » HCIOIB3YIOTCS
CIIeNyIOUIe IpOrpaMMHBIE OOECTIeYeH!s] COBPEMEHHBIX MH()OPMAMOHHO — KOMMYHUKATHBHBIX
texnonoruit: Microsoft Office, Excell, cnoBaps-nepeBomunk ABBY Lingvo 12, yuebnbie mocooust
U yueOHO-MeToAuYecKHe pa3paboTku HayuHou 6ubnmuotexu JITIY.

11.MarepuajbHO-TeXHHYECKOEe oOecredeHue T1CIUININHbI
[IpuMeHeHne COBPEMEHHBIX OOpa30BATEIIBHBIX TEXHOJOTHM, B pPaMKax KOTOPBIX PEATH3yeTCs
OCBOGHHE [IMCUUIUIMHBI, TMpPEIIoyiaraeT WCHOJIb30BaHUE AaKaJEMUYECKOM ayIuTOpuu  JJs
HpOBeI[eHI/IFI HpaKTI/I‘IeCKI/IX 3aH$ITI/If/'I C HGO6XOIII/IMI)IMI/I TCXHUYCCKUMHN CpeI[CTBaMI/I (KOMHI)IOTep,
MPOEKTOP, DJKpaH, WHTEpAaKTUBHAs JOCKa, ayJuo- U- BHJIEO alaparypbl, Meauasail ¢
BO3MOXKHOCTBIO TIPOCMOTpPA CIIyTHUKOBOTO TEJICBUACHUS HAa WHOCTPAaHHOM si3bike). [Jms
oOecrniedeHrs JaHHOW AUCHUILIMHBI HA (PaKyIbTeTe UMEETCS:

® KOMIUICKT 9JICKTPOHHBIX Hpe3eHTaHHﬁ/CHaﬁHOB, BUCO-YPOKOB

e ayautopus (Ne 203,210,107,414), ocHamieHHas NPE3EHTAUOHHOW TEXHUKOM
(mpoeKkTop, 3KpaH, KOMIbIOTEP/HOYTOYK, HMHTEPAKTUBHAs JJOCKA).

e KomMmmbloTepHbIN Ki1acc (Ne 203,210)

® [Ipe3CHTAIlMOHHAsA TEXHHUKa (MPOEKTOP, FIKPaH, KOMIBIOTEP/HOYTOYK UHTEPAKTUBHAS
JIOCKa).

CpenctBa OOydYeHHSI BKIIIOYAIOT y4eOHO-CIPABOUHYIO JHTEpaTypy (peKOMEHIOBaHHBIC
y4eOHUKH M YydeOHble MocoOus, CJIOBapH, y4yeOHble M ayTEeHTHUYHbIE I€YaTHbIE, ayauo- |
Buseomarepuansl, Marepuer-pecypest). [Iporpammer: Microsoft PowerPoint 2010, Adobe Acrobat
mubo Foxit Reader. Harmsimable, ayanoBH3yalibHbIC, TEXHHYECKHE CpEACTBA OOYYCHUS:
KOMITBIOTEP, MYJIbTHMEINA, ayJHOBH3YaIbHbIC MATCPUAITBI.

CIIEHUAJIBHBIE YCJOBUA 1J1d UHBAJINIOB U JINI C OT'PAHUYEHHBIMU
BO3MOXHOCTAMHU 310POBbSA

CrneuuanbHble ycinoBUs OOydeHHs M HalpaBieHHs pPaOOThl ¢ WHBAIMJIAMU M JIMIIAMHU C
OTpaHUYEHHBIMH BO3MOKHOCTSIMH  3JI0pOBbsl  (Jlasiee - oOOydaroluecss ¢ OTrpaHUYEHHBIMU
BO3MOYXHOCTSIMU 3/JOPOBbS1) OIPEJIETICHbl HA OCHOBAHUH:

- @enepanpHoro 3akoHa oT 29.12.2012 Ne 273-®3 «O06 obpazoBanuu B Poccuiickoit
denepanuny;

- ®enepanbHoro 3akoHa oT 24.11.1995 Ne 181-®3 «O couualbHOW 3alIMTe MHBAJIUIOB B
Poccuiickoit ®eneparuny;

- mnpukaza MuHuctepcTBa oOpa3oBaHuss U Hayku Poccuiickoit  ®enepauuu
(Muno6pnayku Poccun) ot 5 anpens 2017 r. Ne 301 «O0 yrBepxnaenuu Ilopsaka opranuzanuu u



OCYILIECTBIECHUSI 00pa30BaTeNbHON AESITEIbHOCTH MO 00pa3oBaTENbHBIM MpPOTrpaMmaM BBICILIETO
oOpa3oBaHusi — TMporpamMmaM OakajaBpuara, IporpaMMmaM CIEIHUaTUTeTa, IporpaMMam
MarucTpaTypb»;

- METOJJMYECKUX PEKOMEHANI IO OpraHu3aluu 00pa30BaTeIbHOIO Iporecca At 00ydeHHs
WHBAJIUAOB W JIMIl C OrPAaHUYCHHBIMH BO3MOXKHOCTSIMH 370pPOBbsi B 00pa3oBaTelbHBIX
OpraHu3alMsIX BBICHIETO0 00pa30BaHUs, B TOM YHCIIE OCHAIICHHOCTH 0Opa30BaTENbHOTO MpOLecca,
yTBepkaeHHBIX Munoopuayku Poccun 08.04.2014 Ne AK-44/058H).

[Ton cneuuanbHBIMH YCJIOBHUSAMH IS  TOJNy4eHUS OOpa3oBaHHs OOydYalOUIMXCS C
OTPaHUYEHHBIMA BO3MOXKHOCTSIMU 3JIOpPOBbSI MOHUMAIOTCSl YCJIOBHUS OOY4YEHHs, BOCIUTAHUS U
pa3BUTHS TaKUX CTYIEHTOB, BKIIOUYAIOIMIME B ceOf MCIONb30BaHUE NPU HEOOXOJUMOCTH
a/IalTHPOBAHHBIX 00Pa30BaTENIbHBIX MPOTPAMM U METOJIOB OOYUEHHUS U BOCIIUTAHUS, CIICIIHAIbHBIX
y4eOHUKOB, YYEOHBIX IMOCOOMH M JUIAKTUYECKUX MATEPUANIOB, CIEHUAIBHBIX TEXHHUYECKHX
cpencTB OOy4eHHs KOJUIEKTUBHOTO M HMHJAWBUJYaJbHOTO TMOJb30BaHUS, MPEIOCTABICHUE YCIyT
accHUCTeHTa (TIOMOIIHMKA), OKAa3bIBAIOIEr0 HEOOXOIUMYIO TOMOIb, MPOBEICHHE TPYIIOBBIX U
WHIUBUAYAIBHBIX KOPPEKLUHMOHHBIX 3aHATUN, oOecriedyeHue IOCTyna B 3JaHHs By3a M JApyrue
ycnoBHsi, 0€3 KOTOPBIX HEBO3MOXKHO WJIM 3aTPYAHEHO OCBOCHHE O00pa30BaTENBHBIX IMPOrpamMM
00y4aroIuXxcsi ¢ OrpaHMYEHHBIMU BO3MOXHOCTSIMU 37I0POBbSI.

OOydenne B paMkKax y4eOHOW JMCHMIUIMHBI OOYyYaroIIUXCS C  OrpaHUYCHHBIMH
BO3MOXXHOCTSIMH ~ 37I0POBbSI  OCYILECTBJISIETCS ~ MHCTUTYTOM C  Y4€TOM  OcoOeHHOCTel
NCUXO(HU3UUECKOTO Pa3BUTHSI, WHAWBUIYAIBHBIX BO3MOXHOCTEH W COCTOSHHUS 3I0POBBS TaKHX
00y4aroluxcs.

OOyyeHue 1o ydyeOHOW AMCLUUILIMHE OOYYaOIIUMXCS C OrpaHMYEHHBIMH BO3MOKHOCTSIMU
3I0pOBbS MOKET OBITh OPraHM30BaHO KAaK COBMECTHO C JAPYTMMHU OOYyYalolUMUCS, TaKk U B
OTIENBHBIX TPYIIaX.

B nensx qoctynHocTy 00y4eHus Mo AUCHUILIINHE 00eCcTIeYnBaeTCs:

1) m7st AT ¢ OTPaHUYEHHBIMU BO3MOYKHOCTSIMU 37I0POBBSI TIO 3PEHHUIO:

- HaJIM4Ke aJbTePHATUBHON Bepcuu OUIIMANIBHOTO caiiTa MHCTUTYTA B ceTu « HTepHeT» s
C1a00BUIAIINX

- BECb HEOOXOAUMBIN [T U3Y4YEHUSI MaTepHall, COrJacHO ydeOHOMY IIaHy (B TOM 4McIie, JUis
00yYaroImuxcs 1Mo UHANBUAYAILHBIM YU€OHBIM TNIAHAM) MTPEIOCTABISETCS B AJIEKTPOHHOM BUE Ha
JIMICKe.

- HHIUBUAYalbHOE paBHOMEpHOE ocBelieHne He MeHee 300 srokc;

- IPUCYTCTBUE ACCUCTEHTA, OKa3bIBAIOIIET0 00yUaroieMycst HeOOXOAUMYIO TTOMOIITb;

- o0ecrieyeHre BO3MOKHOCTH BBIITYCKa AJbTEPHATUBHBIX (DOPMATOB TEYATHBIX MaTEpHajOB
(xpynHbIA mpudT UM ayauodaiiisl);

- obecrieyeHne A0CTyna 00y4arolierocs, sBISIOIIErocs CIENbIM U HUCIOJIb3YIOLIEro co0aKy-
MIPOBOJIHUKA, K 3/1aHUI0 MHCTUTYTA.

2) 111 JIUI] C OTPAaHUYEHHBIMU BO3MOXKHOCTSIMU 3JIOPOBbS TIO CITYXY:

- HaJlM4yue MUKPO(QOHOB M 3BYKOYCWIMBAIOLIEH ammaparypbl KOJJIEKTUBHOTO MOJIb30BAHUS
(ayTMOKOJIOHKH);

3) g UL ¢ OrpaHUYEHHBIMH BO3MOXKHOCTSIMM 37I0POBbS, UMEIOIIUX HApyIIEHUs OMOPHO-
JBUTATENIFHOTO  amiapara, MaTepUalbHO-TEXHUYECKHE YCIOBHS JOJDKHBI  OOECIeYrBaTh
BO3MOKHOCTh O€CHPEIATCTBEHHOI0 JIOCTYyNa OOy4YarolMXcsi B y4eOHbIE MOMELICHUS, CTOJOBBIE,
TyaJIeTHbIE U JIpYTHe TIOMEIICHUSI OpTraHu3alliy, a TaK)Ke MPeObIBaHUS B yKa3aHHBIX MOMEIICHUSX
(HanMuue MaHAyCcoOB, OPYYHEH, paCIIMPEHHBIX JBEPHBIX IPOEMOB U APYTHX MPUCTIOCOOIECHUN).

[lepen HawasoM OOy4YeHHSI MOTYT MPOBOJIUTHCS KOHCYJIbTATHBHBIC 3aHSATHS, TTO3BOJISIONINEC
CTY/IEHTaM C OTPaHUYEHHBIMU BO3MOKHOCTSIMU a/IallTUPOBATHCS K y4eOHOMY ITpOIIECCy.

B nporniecce BeneHust yaeOHOM TUCIUTUTMHBI IPOQECCOPCKO-TIPETIOAABATEIECKOMY COCTAaBY
PEKOMEH/IyeTCsl MCIOJb30BaHHE COIMAIbHO-aKTUBHBIX M PE(IEKCHBHBIX METOJIOB OOYy4YEeHHS,
TEXHOJIOTUH COIMOKYJIBTYPHOH peabWiIHTali ¢ IEeNbI0 OKa3aHWs MOMOIINA OOyJaroIIuMCs ¢
OrpaHUYEHHBIMH BO3MOKHOCTSIMHU 3/I0pPOBbSl B YCTAaHOBJIEHHUHU ITOJHOLIEHHBIX MEXIUYHOCTHBIX
OTHOIICHHUN C IPYTUMHU OOYYaAIONIMXCS, CO3JaHIA KOM(OPTHOTO ICHUXOJIOTHIECKOTO KIMMAaTa B
y4eOHOU TpymIe.



Oco0EHHOCTH TIPOBEACHUS TEKYIICH W MPOMEXKYTOUHOW aTTECTAIlUU IO TUCHUIUIAHE IS
o0yJaromuxcsi ¢ OrPaHUYCHHBIMH BO3MOXKHOCTSIMH 3J0POBbSI YCTAaHABJIHMBAIOTCSI C Y4ETOM
WHIMBHIYAIBHBIX TICUX0(PHU3NUECKHX 0cOOCHHOCTEH (YCTHO, MMCBMEHHO Ha Oymare, MMChbMEHHO Ha
KoMIbloTepe, B (Qopme TectupoBaHus u japyroe). llpum HEOOXOIUMOCTH MPEHIOCTABISACTCS
JOTIOJTHUTEILHOE BpEeMsI JIJIsl TOATOTOBKM OTBETA HA 3a4eTe WM dK3aMEHE.



