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1.1leab u 33124 0CBOEHHUS TUCHMIIJINHBI

Heab IUCHUIVIMHBI: O3HAKOMJICHUE CTYAEHTOB C AHIVIMICKOM JIMTEPaTypoll OT 30X
CPEIHEBEKOBbsI IO HAIIMX JHEH, OBIaJeHHWE CTYIACHTAMH 3HAHWA 00 OCHOBHBIX HAINPABICHHIX
M3y4yaeMoOil JMTepaTypbl, OBJAJCHUE OCHOBAMHU JIMTEPATypOBEICHUS Ha AaHIJIMACKOM A3BIKE,
(GbOopMUpOBaHHE y CTYICHTOB TPEJCTABICHUNW O POJIU M MECTE AHTJIOS3BIYHOW JHTEpaTypsl B
MHPOBOM KyJIbTYpE, OCHOBHBIX II€PHOJAaX JIUTEPATypHOrO Ipouecca B AHIJIMHU, KaHPaX,
MOJYYUBIIMX PACIPOCTPAHEHUE B TO BPEMSI, TBOPUECTBE M3BECTHBIX AHTIIMUCKUX MTACATEIIEH.

3ajayamMu Kypca sBISIETCS TMOBBIILIEHUWE JPYAULHMHM, 3HAKOMCTBO C KYJIbTYpoll U
JIUTEPaTypol AHIVIMU, YTEHUE XYA0KECTBEHHOM JINTEPATYpPhl HA aHIVINHCKOM SI3bIKE.

2.MecTO TUCUMILIMHBI (MOIYJIS) B CTPYKTYpe 00pa3oBaTeibHOM
NMPOrpamMMbl
Hucnunmuna (b1.B.6) «Jluteparypa AHriIuu» OTHOCHTCS K YacTH MOAYs, (popMupyemoro
ydacTHUKaMH 00pa3oBaTeNbHBIX OTHOIIeHWH ydeOHoro twiana OIIOII BO 3++ moaroroBku
OakanaBpoB 1o HampaBiaeHuto 44.03.05 Ilemarormueckoe oGpazoBanue, npodmiu - «Pycckuit
s3BIK» ¥ «IHOCTpaHHBIH (AHTTTUIACKUN) SI3BIKY.

Hucuumnuna (b1.B.6) «Jluteparypa AHriun» 0a3upyercs Ha KOMIETCHIUSAX, 3HAHUSX,
YMCHHSX W HaBbIKaX, COOPMHPOBAHHBIX y OOYYAIONIUXCS B PE3yJbTaTe WU3YYCHUS IUCIUTUIMH:
«MHOCTpaHHBIN s3bIK», «BBeneHue B sA3bIKO3HaHUE», «lIpakTMka yCTHOM U IMCBMEHHOW pPEUn»,
«McTopusi aHIrIUMUCKOTO A3bIKa», «JIEKCMKOJOTUS aHIJIMKUCKOTO s3bIKay, «JlomaniHee 4dTeHuey,
«JIMHrBOCTpaHOBEICHUE U CTPAHOBEACHUE.

Komnerennuu, copMupoBaHHble B Ipolecce U3y4eHUs AUCHUILUIMHBI, HEOOXOAUMBI IS
OCBOCHMS CoJepkKaHus IucUUIInH: «lIpakTuka yCTHOM M NMHUCBMEHHOW peun», «MexXKynbTypHas
KOMMYHHUKalMsi B  OOYYeHHH HHOCTpPaHHOMY  s3bIKY», «TeopeTuueckas TIpamMMaTHKa»,
«Ctunuctukay», «Teopust v npakTUka rnepeBojia», JUCHUILUIMH IO BHIOOPY CTYJEHTA, BbHIIOJHEHUS
3ajaHui  (yueOHOM, TpPOU3BOJCTBEHHOW NPAKTUK, HAy4YHO-HCCIEIOBATEIbCKOM paboThl) H
IIOATOTOBKH K UTOTrOBOM aTTECTALUH.

3.Jlnanupyemblie pe3yJabTaThl 00y4eHH sl 110 JUCHUIITTHHE

B pesynbrare OCBOGHHS COJAEpXKaHMsSI TporpamMmbl y OakaiaBpa JOJDKHBI OBITh
c(OpMHPOBAHBI KOMIIETEHIUH:

DopmupyemMble KOMIIETEHIHH Ilepeyenn IVIAHUPYEMbIX pe3yabTaToB
00y4eHHUs 10 AUCHMILINHE

Kon HaumenoBanue

IIpodeccnonanbubie komnerenuuu (I1K) mo Bugam npodgeccuoHaIbHON AeATeIbHOCTH
[1K-4 Cnoco6Hocts ocBauBath u | IIK-4.1. 3Haer: 3aKkOHOMEpPHOCTH, NMPUHIUIBI U
UCII0JIb30BaTh 0a30BbIE | YPOBHH dbopmupoBaHus u peanuzanuu
HAy4YHO-TEOPETUYECKUE 3HAHUS | coiepxkaHus oOpa3oBaHUS IO HHOCTPAHHOMY
U TNpPAaKTUYECKUE YMEHHUS MO | S3bIKy; KOMIIOHEHTBHI COJEpKaHHs  OOydeHHs
HpeaMeTy B | JuTeparype AHIVIMU U IPUHLMUIIBI UX OTOOpA.
npodecCHoHaTbHON
JIeSITeIbHOCTH




[1K-4.2. YMeeT: ocymiecTBiATh  O0TOOp
coJiepKaHusl OOy4YeHUS IO JUTepaType AHIVIMUA B
COOTBETCTBUM C IEIIMH M  BO3PacCTHBIMH
0COOEHHOCTSIMH 00YYaIOLTHXCSI.

[IK-4.3. Bnaneer: mnpeaMETHBIM COZAEpXKaHUEM
AQHIJIMHACKOTO  SI3bIKA, TEOpUEH M TPaAKTHUKOH
aHTJIMHCKOTO SI3BIKA, METOIUKOM eé
MpernojaBaHusi; yMEHHUSIMHU 0TOOpa BapUaTHUBHOTO
COJIEpKaHUsI C YYETOM B3aUMOCBSI3M YPOUHOU H

BHEYpOuHOI (opMm o0O0yueHHs JIuTepaType
AHTINN.

[1K-4.4. Crocoben K peanuzanuu
KOMMYHHKATHBHO-IIEJIeCO00pa3HbIX Mojenei
HMHOSI3LIYHOIO pevYeBOro IIOBEAEHUS B

CTEPEOTHITHBIX KOMMYHHKATHBHBIX CHTYaIHsSIX B
YCIOBUSAX 00111€00pa30BaTEIbHON IIKOJIBI

4. TpynoémMkocTb M CUMILIUHBI (MO1YJIs1)

O6mmas TpynoeMkocTs aucuuruinHbl coctaisier 3 3ET (108 vacos).

JlucuuiuinHa u3ydaeTcs B 3-M ceMecTpe. Ta6muna 1

Bun yae6HO# paboThI Ounas 3aoy4Has

dbopma dbopma

00yuyeHHs o0y4yeHus
AyIUTOpHBIE 3aHATHUS (BCEro) 36 10
Jlexnun 12 4
[Tpaktuueckue 3ansatus (I13) 24 6
Cemunapsl (C)
JIaGoparopusbie pabotsl (JIP)




CamocrosiTesibHas padoTa (Bcero) 45 89

[TpopaboTka MaTepuana JEKIH, MOATOTOBKA

K 3aHATHUSIM
CaMocCTOsTeThHOE U3YUYCHUE TEM
Pedepar
IIpome:kyTouHasi arTecTaums (3a4eT, Jk3amen 27 JK3ameH 9
K3aMeH)
OO0mas Tpy10eMKOCTh 108 108
5.Coep:xkanue TUCHUNIHHBI (MOTYJIs)
5.1. TemaTnyeckuii mJiaH
Tabmuna 2
No HaumenoBanue Bunpl yueOHOM paboThl U TPYJOEMKOCTh UX H3YUCHHS
pasnena (TeMbl) | Jlexuun ITpaxr. JIa6op. Camocrost | ITpomexyTto
AUCIHILTHHBI 3aHATHUS 3aHATHUS TeNbHas YHBIH
pabora KOHTPOJTb
OYH \ 030 | OYH \ 030 | OYH \ 030 | OYH \ 030 | OYH \ 030

Pa3znen 1. JIuteparypa cpennux BexoB, Bospoxaenus, [IpocBemennst

1.1. | Jlutepatypa cpenHux | 22 22 |48 22 1 2 1
BEKOB 8 16

1.2. | Bo3poxzaenue 2 6 2 |1 2 6 16

1.3. | IIpocBemenue 2 6 1 2 6 14

Hroro 3a 1 monyJib

6 2 12 4 |2 6 20 44

Pa3nea 2. Pomantusm, Bukropuanckas Jnoxa, Jluteparypa XX Beka

2.1. | PomanTu3m 2 2 4 2 1 2 8 15 |2
2.2. | BukropuaHckas 2 4 1 2 8 15 |2
armoxa
2.3. | Jlureparypa XX Beka | 2 4 1 2 9 15
HToro 3a 2 Moayab 6 2 12 22 25 45 | IK3. | IK3.
27 |9
Hroro 3a cemectp 12 4 |24 6 45 89 | Ik3. | IK3.
2 27 |9

5.2.Conep:xanue TUCHUIIMHBI (MOIYJIs1), CTPYKTYPHPOBAHHOE MO TeMaM (pa3jiaesiam)

Tabnauua 3

HaumenoBanue
MU CIAIIINHBI

azaesa
pa Conepxanue

Pasznea 1. Jluteparypa cpenaux BekoB, Bo3po:xnenus, IIpocBemenust

CoOdeporcanue 1eKYuoHHO20 Kypca

1.1. Theme 1. OIld Englishl Ljenvto uzyuenus mooyns sensemces osenadenue cmyoenmamu

3HaHULL O Jumepamype CpeOHUX 6eKos8, anoxu Bospoowoenus u




literature

Illpoceewenvs, ee c6a3u ¢ OpyeUMU  HAYUOHATbHLIMU
niumepamypamu  3a0annoco nepuooa. (OCHOBHLIMU 3a0a4aMu
MOOYNIsL  ABNAIOMCS U3YUeHUe Tumepamypbl OAHHO20 Nepuood,
ymenue ee Ha AHeAUUCKOM A3blke. B pe3yibmame yCe0EHUA
MOOYISL CMYOeHm QONHCEH UMeNb Yel0CMHOe NPeoCmasieHue 0
liumepamype O0aHHO2O0 Nepuooa U uMemv HABLIKU ee UOEUHO-
xyooocecmsennozo anaruza. The Middle Ages. Geoffrey
Chaucer.The land of Britain, its nature and literature. Old English
literature.  Folklore.  Beowulf.  Anglo-Saxon literature.
Christianity. Caedmon “Paraphrase”. Cynewulf “Juliana” and
“Helene”. Alfred the Great. Anglo-Saxon chronicles. Venerable
Bede. Norman literature and conquest. The language situation in
England. The chief genres of the Norman period: romance,
fables, fabliaux. Sir Tomas Malory. Le morte d’ Arthur. Sir
Gawain and the Green Knight. William Langland and John
Wycliff. Geoggrey Chaucer, his life and work. “The Canterbury
tales”. “The fowl’s parliament”. “The house of fame”.The
English literature of the XV c.

Basic genres of the medieval drama: mysteries, morality,
miracles. Popular ballads. The Robin hood ballads. The
Renaissance in England. Sir Walter Raleigh as a prominent
representative of the English Renaissance. Sir Tomas Moor.
Predecessors of Shakespeare in drama. Predecessors of
Shakespeare in poetry. The University Wits. Christopher
Marlowe.

1.2.

Theme 2.

William Shakespeare and
the post-Renaissance
literature. The
Enlightenment

William Shakespeare. The traditional biography. Stradfodian
and non Stradfordian scholars. Dating of Shakespeare’s plays.
Shakespeare’s comedies. Shakespeare’s chronicles.
Shakespeare’s tragedies. Shakespeare’s sonnets. Ben Johnson’s
comedies and the theory of humours. John Donne and
metaphysical poetry. John Milton and the Puritan
revolution.The Bourgeouis (Puritan) Revolution and the English
literature of the 17th c. cavaliers Poetry. Richard Lovelace. John
Milton. “Paradise lost”. The revolutionary spirit of the poem.
Satan’s image in the poem. Images of Adam and Eve.

1.3.

Theme 3.
Development of
English novel

the

The English literature of the 18th c. The birth of the English
novel. Daniel Defoe, “Robinson Crusoe”. Ode to individualism.
Hymn to Enlightenment. Satire as a genre. Jonathan swift.
“Gulliver’s Travels’. The development of the English novel.
Adventure genre and human and social criticism.
Sentimentalism. Samuel Richardson. “Pamela or virtue
rewarded’. Henry Fielding “Tom Jones”. The gothic novel.
Horace Walpole.The English poetry of the 18th c. the cemetery

poets.

Paszpnen 2. PomanTusm, Bukropuanckas Jmnoxa, Jlureparypa XX Beka




2.1.

Theme 1. Romanticism

Heabo  u3yyeHHss  MOAYJsl  SIBJSIETCA  OBJIaJleHUE
CTyJAeHTaMH 3HaHUil o0 poMaHTHYeCKOM JuaTeparype,
snuTeparype Bukropuanckoid Onoxu um XX Beka, ee CBSI3M C
APYrUMHM  HAUMOHAJIBHBIMHM  JIMTEPATypamMM  3aJaHHOIO
nepuoaa. OCHOBHBIMH 3ajJadyaMM  MOJYJIS SIBJISIFOTCS
H3yuyeHHue JIMTEePaTypbl JAaHHOrO0 INepPHOAa, 4YTEHUEe ee Ha
anriamiickom sisbike. The English romanticism. William
Blake. “Songs of Innocence’. The lake district poets. Works
of Wordsworth, Coleridge, Southey. John Keats. Byron.
“Childe Harolde’s Pilgrimage” Shelly. Romanticism in prose.
The historical novel. Walter Scott. Jane Austin.

2.2.

Theme 2. The Victorian| The Victorian novel. Brontes sisters. “Jane Eyre” “The
age in the English literature [Wuthering heights”. Jeorge Eliot. The Middlemarch. Thomas

Hardy. Tess of the d’Urbilvilles. Jude the Obscure. Charles
Dickens. “The Pickwick’s papers”. W. Teckarrey. Galsworthy.
“The Forsyte saga”. Victorian poetry. Robert Browning. Alfred
Tennyson. Algernon Swinburne. Crisis of the Victorian age.
Oscar Wilde. The portrait of Dorian Gray. Rebirth of the English
drama. Bernard Shaw. “The apple cart”, “The Devil’s Disciple”.
J. Priestly. “The dangerous corner”.

2.3.

Theme 3.

and impressionism

Modernism. S. Maugham .T.Eliot. D. Lawrence. James Joyce.
The stream of conscience style. The Ulysses. Virginia Wulf. “To

Literature of modernism|y,. lighthouse” G. Green “The quiet American”. Poetry of the

XXth c. Yeats, T. Eliot, W. Folkner. “The angry young people”.
R. Oldington. “The death of the hero”. Theatre of absurd. S.
Beckett. W. Golding. “The Lord of flies”.

5.3. Tembl npakmuueckux/ceMuHapcKux, 1a00pamopHeiX 3aHAMUL U nepeyerb 3a0aHuil

Tabmuna 5
Ne Tema mnpaktuyeckoro | 3amanus (wnm Bompocskl nans | Popma Jlutepatypa
n/m | (ceMuHapckoro, 7a0.) | 0OCYKIEHHUS Ha CeM. 3aHITHH) OTYETHOCT
3aHSTHS u
Paszgea 1. Jlureparypa cpenHux BekoB, Bo3po:xxnenus, IIpocsemenus
1.1. Seminar 1. Old| 1. The land of Britain, its| Ycrusrii Cwm. yHKT 7.
English literature nature and literature. orpoc.
2. Old English literature. | Koatpoiss
Folklore. Beowulf. HO-
3. Anglo-Saxon literature. | TecToBbIC
Christianity. Caedmon | 3amaHus.
“Paraphrase”. Cynewulf
“Juliana” and “Helene”. Alfred
the Great. Anglo-Saxon
chronicles. Venerable Bede.
1.2 | Seminar 2.English | 1. William Langland and John | YctHbri CM. myHKT 7.

literature of the Middle
Ages

Wycliff. orpoc.
2. Geoggrey Chaucer, his life | Kontpons
and work. “The Canterbury | HO-

tales”. “The fowl’s | TecToBbIE
parliament”. “The house of | 3aganus.
fame”.

3. Norman literature and
conquest. The language
situation in England. The chief




genres of the Norman period:
romance, fables, fabliaux. Sir
Tomas Malory. Le morte d’
Arthur. Sir Gawain and the
Green Knight

1.3.

Seminar 3. The English
literature of the XV c.

1. Basic genres of the medieval
drama: mysteries, morality,
miracles.

2. Popular ballads. The Robin
hood ballads. The Renaissance
in England. Sir Walter Raleigh
as a prominent representative
of the English Renaissance. Sir
Tomas Moor.

3. Predecessors of
Shakespeare in drama.
Predecessors of Shakespeare in
poetry. The University Wits.
Christopher Marlowe.

YcrHblit
ompoc.
KonTpons
HO-
TECTOBbBIE
3a/1aHuUsl.

Cwm. yHKT 7.

Pa3nea 2. Pomantusm, Bukropuanckas Jnoxa, Jiuteparypa XX Beka

2.1.

Seminar 4 .

William Shakespear

1.William Shakespeare. The
traditional biography.
Stradfodian  and non -
Stradfordian scholars. Dating of
Shakespeare’s plays. 2.
Shakespeare’s comedies.

3. Shakespeare’s chronicles.
4. Shakespeare’s tragedies.

5. Shakespeare’s sonnets

YCTHBIN
ornpoc.
KonTpoisiba
0-TE€CTOBBIE
3aJaHusl.

CM. myHKT 7.

2.2

Seminar 5.

The Puritan revolution
and the English
literature

1. Ben Johnson’s comedies and
the theory of humours.

2. John Donne and metaphysical
poetry.

3. John Milton and the
Bourgeouis (Puritan) Revolution

4. The English literature of the
17th  c. Cavaliers’ Poetry.
Richard Lovelace.

5. John Milton. “Paradise lost™.
The revolutionary spirit of the
poem. Satan’s image in the
poem. Images of Adam and Eve

YCTHBIN
ompoc.
KonTpoisba
0-TECTOBBIE
3a7aHusl.

CMm. myHKT 7.

2.3

Seminar 6.

The English literature
of the 18th c.

1. The birth of the English
novel. Daniel Defoe, “Robinson
Crusoe”. Ode to individualism.
Hymn to Enlightenment. Satire
as a genre. Jonathan swift.
“Gulliver’s Travels’.

YcrHbIi
orpoc.
Kontponsn
0-TE€CTOBBIE
3a/1aHMUSL.

Cwm. myHKT 7.




2. The development of the
English novel. Adventure genre
and human and social criticism.
Sentimentalism. Samuel
Richardson. “Pamela or virtue
rewarded’. Henry Fielding “Tom
Jones”. The gothic novel.
Horace Walpole. The English
poetry of the 18th c. the
cemetery poets.

3. The English romanticism.
William Blake. “Songs of
Innocence’. The lake district
poets. Works of Wordsworth,
Coleridge, Southey. John Keats.
Byron. “Childe  Harolde’s
Pilgrimage” Shelly.
Romanticism in prose. The
historical novel. Walter Scott.
Jane Austin.

2.4

Seminar 7.

The Victorian novel.

1. The Victorian novel. Brontes
sisters.  “Jane  Eyre” “The
Wuthering  heights”.  Jeorge
Eliot. The Middlemarch.

2. Thomas Hardy. Tess of the
d’Urbilvilles. Jude the Obscure.
Charles Dickens. “The
Pickwick’s papers”. W.
Thackeray. Galsworthy. “The
Forsyte saga”.

3. Victorian poetry. Robert
Browning. Alfred Tennyson.
Algernon Swinburn

VYcrubiit
ompoc.
KonTposba
0-TE€CTOBbIE
3a/1aHusl.

CM. myHKT 7.

2.5

Seminar 8

Crisis of the Victorian
age

1. Crisis of the Victorian age.
Oscar Wilde. The portrait of
Dorian Gray. Rebirth of the
English drama. Bernard Shaw.
“The apple cart”, “The Devil’s
Disciple”. J. Priestly. “The
dangerous corner”. 2.
Modernism. S.  Maugham
.T.Eliot. D. Lawrence. James
Joyce. The stream of conscience
style. The Ulysses. Virginia
Wulf. “To the lighthouse” G.
Green “The quiet American”. 3.
Poetry of the XXth c. Yeats, T.
Eliot, W. Folkner. “The angry
young people”. R. Oldington.
“The death of the hero”. Theatre
of absurd. S. Beckett. W.
Golding. “The Lord of flies”.

YcTHBIN
ompoc.
KonTpoisba
0-TECTOBBIE
3a7aHus.

CM. yHKT 7.




5.4. 3ananus caMoCTOATEIbHOI padoThI
Oco0oe MecTo B OCBOGHUHM JAHHOM AMCLUMIUIMHBI 3aHHMaeT caMoCTosITelbHas paboTa
ctynentoB (CPC) obuum oobemoMm 45/89 gacos.

CamocrosTenpHas pa60Ta CTYACHTOB IIpEAIioIaracrt:

1. uzyuenume y4yeOHON M HaydHOH JIUTEpaTypbl MO MpeajgaraeMeiM MpoOiemMaM ¢
MOCIIEAYIONUM UX 00CYK/IEHUEM Ha CEMUHAPCKUX 3aHATUSX;

2. BBIIIOJIHEHUE TMPAKTUYECKUX 3aJaHUN, OTBETbl Ha BOINPOCHI Ui CAMOKOHTPOJIS,
MPEACTABICHHBIX
JaHHOW paboueil mporpaMmMe, OO0ECIEUMBAIOLIMX 3aKpelyieHue U yriyOsieHue
TEOPETUUECKUX 3HAHUM, TMOJYUYEHHBIX Ha JIEKIHUSAX, CEMHHAPCKUX 3aHSATHUAX U B
pe3ylibTaTe CaMOCTOSITEILHOM pabOThI C TUTEPATYPOK;

3. TOATrOTOBKA JOKJIaa0B / pedepaTos;

4. cocTaBlIcHUE IIJIAHOB-KOHCIICKTOB,

5. MOATOTOBKA K TEKYIUM KOHTPOJILHBIM MEPOTPUATHUSIM (KOHTPOJIbHBIE PAa0OTHI, YCTHBINA U
MMCbMEHHBIN OMpoC, co0ece0BaHNs)

YKa3aHHbBIC BUJIBI y‘Ie6H0ﬁ ACATCIIBHOCTH o0ecrneynBaroT HHTCIpalnuio ay,Z[HTOpHOfI n
CaMOCTOSITEIbHOM pa6OTbI.

CamocTrosTrenbHas padoTaIlpeanonaraeT HoAroTOBKY CEMUHAPCKUM  3aHATHUAM,
CaMOCTOSITENIbHYIO MOJITOTOBKY CTYAEHTAa IO OTIEIbHBIM T€MaM B COOTBETCTBHM C y4eOHO-
TEMaTHYECKUM IUIAHOM M CIIOCOOCTBYET BBIPAOOTKE yMEHHs TIyOXe MO3HATh COBPEMEHHBII
AQHIVIMMCKUU  S3BIK, IIOHATH €ro Kak pe3yJbTaT CIO0XKHOIO Ipolecca pasBUTHSA U
B3aUMO/JICHCTBUSA PA3IUYHBIX (PAKTOPOB U ONPEAETUTH €r0 MECTO CPEIH JPYTUX S3BIKOB.

CoBeTnl 1O MOATOTOBKEC K KOHTPOJIbHO-3aYCTHBIM 3aHATUAM IO UCTOPUU AHTJIUHACKOTO
A3bIKa

1.B teuenue cemectpa mpenanosaraeTcs MpoBeACHUE NBYX 000OIIAIOMMX KOHTPOJIbHO-3a4€THBIX
3aHaTui mo Jluteparype AHIIuM; B KOHIIE Kypca — 3k3aMmeH. [Ipu moaroroBke Kk HUM ocoboe
BHUMAaHHC CIICAYET 06paTI/ITI> Ha CJIICAYIOIINEC MOMCHTBI:

3. HexenaTenbHO HCHOJIB30BaHUE NPUMEPOB, WIUTIOCTPUPYIOLIUX TEOPETUUECKHE AaCHeKThI,
MPUBOJUMBIX B TeKcTax Jekuui. HeoOxomumo momOupaTh COOCTBEHHBIE MPUMEPHI; B Cliydae
3aTpyaHEHUS, TOMYCKAETCs NCIOIb30BaHNE TPUMEPOB U3 YIIPAXKHEHUH MPAKTHUECKOTO TOCOOHS
M0 TOATOTOBKE K CEMHUHAPCKUM 3aHATHUSM. TOJBKO COOCTBEHHBIE MPUMEPHI JEMOHCTPUPYIOT
JEHCTBUTEILHOE TPOHUKHOBEHUE B TEOPETUUECKUIM MaTeprall M €0 TIOJIHOE TTIOHNMaHHeE.

1. Ilpaktuyeckue 3agaHusi, BBIHOCHMbIE Ha 3a4€T, COCTABJIEHbI HA OCHOBE YINPaXHEHUH,
PEKOMEHIOBAaHHBIX B IIPAKTUKYME U BBINOJIHSABIIUXCA B TEUEHUE CEMECTPA HA CEMUHAPCKUX
3aHATUAX. PekoMeHyeTcs BEpHYThCSA K 3THM YIPAKHEHUSM M YTOUYHHUTH UX BBIITOJHEHHUE
IpU TOATOTOBKE K JaHHOM YacTH 3a4eTHOro wucmbiTanus. OOpaTuTe BHHUMaHHE, YTO
BBINOJIHAEMOE 3aJlaHH€ JIOJDKHO OBITh MOJKPEIIEHO OOBSICHEHHWEM TOI0 WM MHOTO



npeniaraemMoro pemieHus. OmMMUOKM B BBIMOJHEHUW MPAKTUYECKOTO 3aJaHHUS MOTYT
noTpebOoBaTh JOMOJHUTEIBHOTO 00CYKIEHHUSI COOTBETCTBYIOLIEH TEMBI Kypca.

Tabmunad
Ne | Paznen (tema) | Koamn | 3apanus ®opma | Jlutreparypa
n/ | nporpaMmsl 4ecTB | s OTYETHO
n 0 CaMOCTOSITEJIbHOIO CTH
4acoB | BHINOJIHEHHUS
Paznea 1. Jluteparypa cpenaux BekoB, Bo3po:xnenus, IlpocBemenust
1.1 | Jluteparypa cpennux | 8/16 1.CamocTosTenbHoe VYerupit | CM. yHKT 7.
BEKOB U3y4eHUe BOIIPOCOB | OIpOC.
pasnena KonTpon
BHO-

2.Wisyyenne y4e0HON M | recropb
HAYYHOH  JIMTEpaTypHl | o
no npobieme bpuranus
B ONOXYy  paHHEro
CPE/IHEBEKOBBSI.

3aJaHusl.

3. 3akperuieHne U

yriayOneHue
TEOPETUYECKUX 3HAHMUIA,
MOJIYYEHHBIX Ha
JEKIUAX, CEMHHAPCKUX
3aHATUAX u B
pe3ynbTare
CaMOCTOSITEJIbBHOU

paboThl ¢ JaUTEpaTypOn
M0 TeMe: KeIbTCKHI,
PUMCKUH,
AHIJIOCAaKCOHCKUH,
HOPMaHHCKHH
MIEPUOJIBL.

4 TloaroroBka mJIaHOB-
KOHCIIEKTOB; -
MOATOTOBKA IOKJIAI0B /
pedepaTos; -
MOATOTOBKA K TEKYLIUM
KOHTPOJIbHBIM

MEPOTIPUATHIM

(KOHTpOJBHBIE PAOOTHI,
YCTHBIM U NMHUCbMEHHBIN
orpoc, codbece10BaHUsL.




1.2

Bospoxnenue

6/16

1.CamocTosTensHOE
H3y4YeHHUe BOITPOCOB
pasnena .

2. N3ydyenue yueOHOM 1
HAay4YHOU  JIMTEPATYpPHI
1o NpoOIeMe«AHTIUS B
XH—XI1V Bekax».

3. CocrapiecHue
IJJAHOB-KOHCIIEKTOB;, -
MIOJArOTOBKA JTOKIAa[0B /
pedepaTos; -
MOJIrOTOBKA K TEKYIIUM
KOHTPOJIBHBIM
MEpPOIPUATHSIM.

YcTHbIi
ompoc.
KonTpon
BHO-
TECTOBEI
e
3aJIaHUs.

CM. myHKT 7.

13

[Ipocsemienue

6/14

1.CamocTosTenrHOE
U3y4yeHue BOITPOCOB
pasnena .

2.IIpopaboTath
MaTepHan
COOTBETCTBYIOIICH
JICKIIUH, YACISs 0c000e
BHUMaHHE  BOIPOCAM
JUTEPATyPhI ATMOXH
[Ipoceemienus

3.IlpopaGoTka Teopuu
BOIIPOCA, BBINOJHEHUE
MPAKTUYECKUX 3aJaHul
10 TEME .

4. CocraBnenne
IUTAHOB-KOHCIIEKTOB; -
MMOATOTOBKA JOKJIAA0B /
pedepaTos; -
MOJTOTOBKA K TEKYIIUM
KOHTPOJIbHBIM
MEPOTIPUSTHSIM.

YcrHBIN
ompoc.
Monayns
HBIN
TECT.

Cwm. nyHKT 7.

Pa3nea 2. Pomantusm, Bukropuanckas Jnoxa, Jlureparypa X

X Beka

2.1

PomanTusm

8/15

1.CamocTosTensHOE
H3y4deHHue BOITPOCOB
pasnena .

2. U3ydenue yueOHOU 1
HAay4YHOU  JIUTEPATYpPHI
o npobieme
«PomanTtusm

3. CocraBienue
IUIaHOB-KOHCIIEKTOB; -
MMOATOTOBKA JOKJIAI0B /
pedepartos; -
MOJIFTOTOBKA K TEKYIIUM

YcerHbIi
orpoc.
KonTpon
bHO-
TECTOBbI
e
3a/1aHusl.

CM. nmyHKT 7.




KOHTPOJIBHBIM
MEPOTIPHUSIITHSIM.

2.2 | BuxtopuaHckas 3moxa 8/15 1.CamocTosiTensHOE Yerupiid | CM. myHKT 7.
H3y4YeHue BOITPOCOB | OTIPOC.
pasnena . KonTpon

bHO-
2. Uzy4enne y4eOHOM ¥ | 1octopb
Hay4YHOW  JINTEPATYPHI | o
110 3aaHMsL.
npobaeme«BukTOpHaHc
Kas 3I1oxa
3. CocraBienue
IUIaHOB-KOHCIIEKTOB; -
IIOArOTOBKA JOKJIAHOB /
pedepaTos; -
MOJTOTOBKA K TEKYIIUM
KOHTPOJIbHBIM
MEPOTIPUITHSIM.

2.3 | Jluteparypa XX Beka 9/15 1.CamocTosiTenbHOE Verubii | CM. yHKT 7.
U3YyYCHUE BOIIPOCOB | OTIPOC.
paszena . Kontpon

BbHO-
2. U3yuenue y4eOHOH U | 1ectophI
HAYYHOH  JIMTEPATYpHI | o
110 3a/1aHusl.
npobneme«/Iureparypa
XX Beka
3. CocraBnenne
IUIAaHOB-KOHCIIEKTOB; -
IMOJArOTOBKA JOKJIAIOB /
pedepaTos; -
MOJTOTOBKA K TEKYIIUM
KOHTPOJIBHBIM
MEPOTIPHSITHSIM.

Bomnpocsl i1 CaMOKOHTPOJISI 110 KYpPCY

1. The land of Britain, its nation and literature.

English literature.

Beowulf. The space and time. The opposed worlds.

Beowulf’s 3 fights.

Anglo-Saxon literature.

Caedmon “Paraphrase”.

Cynewulf, “Juliana” , “Helen”. Anglo-Saxon chronicles.

Chief genres of the Norman period: romances, fables, fableux.
Sir Thomas Malory “Le morte d Arthur “

10 Romances as written codes of chivalry.

11. “Sir Gawain and The Green Knight”. Characters and problems.
12. William Langland and John Wycliff.

13. Popular ballads. The main cycle of English and Scottish ballads. The main characters of Robin
Hood Cycle.

14. Geoffrey Chaucer and his role in the English literature.

15. “The Canterbury Tales” as encyclopedia of genres.

©COoNoOA~WN



16.
17.
18.
19.
20.
21.
22,
23.
24,
25.
26.
217.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.
57,
58.
59.
60.
61.
62.
63.

“ The Canterbury Tales” and its composition.

The basic genres of the English medieval drama.

The Renaissance in England. Sir Walter Raleigh.

The first English theatres. The University Wits.

Christopher Marlowe. “The Tamburlaine the Great”.

William Shakespeare. Traditional biography. Non-Stradfordian scholars

The dating of Shakespeare’s plays.

The influence of social and historical events on Shakespeare’s works.

The influence of the theatrical company and construction of the Globe on Shakespeare’s Works.
The specific features of Shakespeare’ s comedies. “Taming of the Shrew”.
The genre differences between histories and tragedies in Shakespeare’ s works.
“The tragic history of Hamlet The prince of Danemark”. Genre.

The basic conflict in “Hamlet”. Conflict between Elsinor and Wittenberg.

The composition in “Hamlet”. Metaphors in Hamlet.

Methaphysical poetry of John Donne.

Shakespeare’s tragedies.

Ben Johnson and the theory of humour.

B. Johnson’s comedies.

The influence of the Puritan revolution on the English literature.

The Cavalier’s poetry.

John Milton and the English literature.

God and Satan in Milton’ s “Paradise Lost”.

Adam and Eve in “Paradise Lost”.

The revolutionary spirit in “Paradise Lost”.

Ode to individualism in Defoe’s “Robinson Crusoe”.

Jonathan Swift. “Gulliver’s Travels”.

The Enlightenment in the English literature. The social and political background.
The development of the English novel.S.Richardson, H. Fielding , T.Wolpole.
The English poetry of the 18th century. Robert Burns.

William Blake and the English romanticism.

Romanticism as an intellectual and artistic movement.

Romanticism and Shakespeare.

Middle Ages in the Romantic literature. Dreamland as the base of romanticism.
The kingdom of childhood in works of Wordsworths and Blake.

Female characters in the romantic literature

The “Lake district” poets.

Lord Byron in the English literature. “The Pilgrimage of Childe Harolde”.
The “Oriental Tales” by G. Byron.

The revolutionary spirit in P. Shelley and Byron’s works.

“Prometheus Unbound” by P.B. Shelley.

Sir W.Scott’s historical novel.

First impressions in Jane Austin’s novels.

The Victorian age and Victorian novel (Bronte, J. Eliot, T. Hardy).

Ch. Dickens. The world of childhood in his works.

Ch. Dickens’s “Pickwick Papers”.

Victorian poetry. R.Browning. Alfred Tennyson.

Oscar Wilde. “The Picture of Dorian Grey”.

The English novel of the XX c.. W. Maugham “Of Human Bondage”.

64. D. Lowrence’s “Sons and lovers”.
65. J.Joyce “Ulysses”.
66. J.Joyce and W.Wolf and “ stream of consciousness” style.
67. The English drama of the first half of the XX c. B. Shaw.
68. The poetry of the XX c. Yeats, T. Eliot.
An outline of the English literature of the second half of the XX c.. S. Backett “Waiting for



5.5. Temsbl pedepaToB
5.6. TBopuyeckue 3aJaHUsI-HE MIPETYCMOTPEHbI
5.7.Cutyanus njist aHaJIu3a-He NPeayCMOTPeHbI
5.8.CtaTbu il coCTaBJIeHUS] AHHOTALM A, pelleH3Uii-He MPeayCMOTPeHbI
5.9.Tembl KypcoBbIX padoT He NPEeAyCMOTPEHbI
6.@0oH OLIEHOYHBIX CPEICTB VISl IPOBeeHHsI IPOMEKYTOUHON aTTecTallui 00yYAIIMXCS 10
AUCHUILINHE (MOIYJIIO)
6.1.1lepeyenv KomnemeHyuil ¢ yKasauuem 3manog ux Gopmuposanus 6 npoyecce 0C80eHUs
00pa3o08amenvbHol NPOSPAMMbI
[1K-4. CocoOHOCTh OCBauBaTh U HCIIOJIb30BaTh 0a30Bble HAYYHO-TEOPETUUECKHUE 3HAHUS U
MPAKTHYECKUE YMEHHS IO MPEIMETY B TPO(ECCHOHATBHOMN IeATEIbHOCTH
6.1.2. Komniexm KOHMPOIbHbIX 3A0aAHUL UMU UHblE MAMepuanvl, Heobxooumvle Ois
oyenusanusi komnemenyui no Jlumepamype Anenuu

6.1.2.1..TIPUMEPBI TECTOBBIX 3AJIAHUM JIJISI OLIEHKHA
KAYECTBA OCBOEHUA JUCHUIIJIMHBI (MOYJIA)

Paszpnen 1 « JIuteparypa Cpeannx BekoB, Bo3poxaenus u IlpocBemenus»
1. Who inhabited the British Isles in the 5 -6th centuries?
a) the Geats b) the Britons c) the Celts d) the Saxons
2. What religion did they confess?
a) Christianity b) paganism c¢) Islam c¢) Buddhism
3. When and where was Beowulf composed?
a) on the British Isles in the 7th c. b) on the Continent in the 11th c. d) on the
Continent in the 4-5 th cc.
4. Who composed Beowulf?
a) Langland b) Caedmon d) author is unknown
5. What three battles take place in Beowulf?
a) the Geats versus and the Danes
b) the fire dragon versus Beowulf
c) Grendel versus Wiglaff
d) Grendel versus the water- witch
e) Beowulf versus the water — witch
f) Beowulf versus the ogre
6. Why did Grendel envy people?
a) people had a lot treasures b) people were very strong c) people lived ina  beautiful
palace and had feast
7. What is Beowulf’s code of honour?
a) fighting for his fame D) fighting for treasures c) fighting for is people
8. Why is there such a long description of treasures in Beowulf’s funerals?
a) to show his courage b) to show his fame c) to show his wealth
9. What was Caedmon?
a) abbot  b) shepherd c¢) monk
10. What is Caedmon’s “Paraphrase”?
a)apsalm b) translation of the Bible c) a collection of short stories
11. Cynnewulf was the first to introduce:
a) martyrs  b) women c) biblical stories
12. Why is Venerable Bede considered to be the father of the English History?
a) the English history begins with him
b) he played a very important role in the English history
c) he collected and reconstructed the English history
13. Who was the first to translate the Bible into English?
a) Venerable Bede b) Caedmon d) Alfred the Great
14. What role did Alfred the Great play in translation of the Bible into Anglo-Saxons?
a) translated a portion of it b) translated the whole book c) collected translated fragments
into a single volume
15. What is the subject of the “The dream of the Rood”?



a) the Great flood and the Noah’s Arc b) Crucifixion c¢) Adam’s fall
16. How did the Norman Conguest influence the English literature?
a) brought new genres b) established theatres c¢) brought new stories
17. What languages were spoken over England during the Norman Conguest?
a) French b) English c¢) Latin d) Gaelic
18. What is a romance?
a) a love story D) a story about gallant knights c) a ballad
19. Who was the most popular subject for romances?
a) King Alfred b) William the Conqueror c) king Arthur
20. What urban genres of literature existed during the Norman period?
a) fables b) fabliaux c) ballads d) pastorals
21. What genres of the first English drama do you know?
a) a romance b) a miracle c)a morality
22. What is the genre of William Langland’s “Piers Plowman™?
a) a religious play b) a ballad c) an allegorical poem
23. Morte D’ Arthur was written by:
a) Gawain b) Malory d) Craxton
24. Geoffrey Chaucer’s “The Canterbury tales” is
a) a novel b) a collection of romances c) a collection of mixed genres stories
25. Point out the Renaissance authors :
a) T. Malory b) W. Raleigh c) C. Marlowe d) R. Greene
26. Which of these are Shakespeare’s comedies:
a) Taming of the Shrew b) Henry IV c) the Tempest d) Rape of Lucrice
27. Which of these are Shakespeare’s chronicles:
a) King Lear b) Richard Ill c) Julius Caesar d) Pericles
28.  Which of these are Shakespeare’s tragedies :
a) Measure for measure b) Merchant of Venice c) Macbeth d) Othello
29. What new ideology came with the Renaissance
a) Puritanism b) humanism c) scholastics
30. Who was Richard Burbidge
a) an actor b) a playwright c¢) a poet
31. Point out three main characters of Shakespeare’s sonnets
a) Friend b) Immortality c) Poet d) Dark Lady e) Enemy f) Death
32. Shakespears’ comedies are based upon
a) puns b) satire c) irony d) jokes
33. The basic conflict in “Hamlet” is
a) Hamlet’s will being weak b) Hamlet’s being an advanced person for his era
34. What innovations were brought into the genre of tragedy by Shakespeare:
a) his characters are static b) his characters are developing through the play c) all positive
characters perish
35. Macbeth perishes because of
a) his jealousy b) his ambitions c) his weak will d) his wife
37. Point out characters in “Romeo and Juliet” belonging to humanism ideology:
a) Tybalt b) Paris c) Nurse d) Friar Lawrence e) Mercutio f) the Prince
37. What influenced Lear’s transforming
a) his being betrayed by everyone b) his sufferings c) his blindness
38. Ben Jonson’s comedies are famous for
a) deep psychological insight into human’s nature b) theory of humors c) bitter irony  d)
satire e) hyperpolazation
39. Point out Ben Jonson’s characters
a) Sheylock b) Knowell c) Mosca d) Yago
40. John Donne’s poetry is based upon
a) metaphysics b) metaphors c) concepts  d) religious meditations
Pazgen Jlutepatypa Pomantusma 1. John Milton’s “Paradise Lost” runs about
a) the original sin b) creation of the world c¢) Adam’s fall d) Satan’s fall
2. Adam in “Paradise Lost” tasted the mortal fruit to
a) become wise b) to become mortal c¢) to share Eve’s fate



3. A despotic character in “Paradise lost” is

a) Eve b) Rafael c¢) Satan d) God

4. Which of these angels are introduced into “Paradise lost”

a) Michael b) Satan c) Gabriel d) Rafael c) Jeasus

5. The revolutionary spirit of the poem “Paradise Lost” is expressed in the image of
a) Adam b) Eve c) Satan d) Jeasus e) God

6. Which of these writers is the father of the English novel

a) Defoe b) Swift c) Richardson d) Scott

7. Defoe was put in prison because

a) he went bankrupt

b) he stole a lot of money

¢) he wrote a political pamphlet

8. Defoe became popular with the king after

a) the novel “The Adventure of Robinson Crusoe”

b) his satirical essays

c¢) the poem “The true Born Englishmen”

9. Robinson Crusoe’s most characteristic feature is

a) self-condidence  b) optimism c¢) complex of superiority d) diligence

10. Which of these Swift’s works is an anti-religious satire

a) A tale of a Tube b) Journal to Stella c¢) Gulliver’s Travels

11. How many voyages of Gulliver are described in “Gulliver’s Travels”

a5 b) 4 c¢)2 d)3

12. What is in Swift’s opinion the ideal state

a) Lilliputians’ country b) brobdingnan c) Laputa d) the country of Houyhnhms
13 Which is the cause of the war between Lilliput and Blefuscu

a) different views on clothes b) different views on virtues c) disagreement on the matter of
breaking eggs

14. What is the main stylistic device in Burn’s “ A Red, Red Rose”

a) allegory b) simile c)personification

15.What is the main figure of speech in Blake’s “Laughing Song”

a) allegory b) allusions c)personification d)metaphors

16.Blake’s poems were for

a) children b) adults c) both children and adults

22. Which of these poets expressed the outmost love for his native land

a) Shelly Db) Young c) Burns d) Blake e) Coleridge

23. Which of these authors can be referred to "graveyard poets"

a) Goldsmith b) Gray c) Young d) Byron e) Keats

24. What caused the Romantic movement

a) religious strife b) disillusions on the French revolution c¢) wars d) exotic lands
25. Which of these are characteristic of romantic literature

a) individualism b) objectivism c) realism d) strong passions and emotions e) rationalism
f) mysticism

26. Which of these poets can be referred to the lake district poets

a) Coleridge b) Keats c) Shelley d) Wordsworth e) Southey f) Blake

27. Which of these poets made childhood their dreamland

a) Byron b) Blake ¢) Wordsworth d) Keats e) Coleridge

28. Which of these poets made their dreamland exotic lands

a) Byron b) Southey c) Wordsworth d) Keats

29. What poem made Byron famous

a) Lara b) Corsair c¢) Child Harold's Pilgrimage d) Giour

30. Which of the following features characterize a Byronic hero

a) love for people b) outcast c) solitude d) strong will and passions

31. Walter Scott makes medieval background for his novels because

a) he wanted to turn away from the reality b) he felt a sincere interest in this epoch c) to
make his novels exotic

32. Which of these names can be fit for all Jane Austin's novels

a) Pride and Prejudice b) First Impressions c¢) Sense and sensibility d) Mansfield park



33. What can be characteristic of Jane Austin's novels
a) satire b) humour c¢) well-measured irony

JInteparypa XX Beka 1 . What literary trends do Woolf, Joyce, Lawrence belong to

a) romanticism b) realism ¢) modernism

2. In what play does Priestly dismiss realism?

a) The Good Companions b) Dangerous Corner ¢) An Inspector calls d) Johnson over Jordan
3. What is Thomas Hardy's conception of fate

a) people are masters of their own fate b) people are victims of it c) it is indifferent to them
4. What was Hardy's attitude to Christian faith?

a) it helps people to get over their sufferings b) it doesn't help c)It does them harm

5. Which of these novels were written by Brontes

a) Jane Eyre b) Middlemarch c) Jude the Obscure d) The Wuthering heights

6. The Vanity fair was written by

a) Thomas Hardy b) Charles Dickens c) George Eliot  d) Alfred Tennyson

7. Which of Dickens's novel is satirical

a) Oliver Twist b) David Copperfield c) Pickwicks' papers d) Dombey and son

8. Whose aesthetics ideas were expressed in "the Portrait of Dorian Gray"

a) Browning b) Wilde c) George Eliot d)B. Shaw

9. Who were called "the angry young people"

a) soldiers after the war b) post-war writers ¢) hooligans

10. "Waiting for Godo" was written by

a) Priestly b) Becket ¢) Shaw d) Golding

6.2.3 BOITPOCHI 110 YYEBHOW JUCHUIIIMHE (MOJYJIIO)
JUISI TIPOMEKYTOYHOM ATTECTALIMU OBYYAIOIIUXCS (/3AYET)

1. The land of Britain, its nation and literature.

2. English literature.

3. Beowulf. The space and time. The opposed worlds.

4. Beowulf’s 3 fights.

5. Anglo-Saxon literature.

6. Caedmon “Paraphrase”.

7. Cynewulf, “Juliana” , “Helen”. Anglo-Saxon chronicles

8. Chief genres of the Norman period: romances, fables, fableux.

9. Sir Thomas Malory “Le morte d Arthur *.

10. Romances as written codes of chivalry.

11. “Sir Gawain and The Green Knight”. Characters and problems.

12. William Langland and John Wycliff.

13. Popular ballads. The main cycle of English and Scottish ballads. The main characters of Robin
Hood Cycle.

14. Geoffrey Chaucer and his role in the English literature.

15. “The Canterbury Tales” as encyclopedia of genres.

16. “ The Canterbury Tales” and its composition.

17. The basic genres of the English medieval drama.

18. The Renaissance in England. Sir Walter Raleigh.

19. The first English theatres. The University Wits.

20. Christopher Marlowe. “The Tamburlaine the Great”.

21. William Shakespeare. Traditional biography. Non-Stradfordian scholars

22. The dating of Shakespeare’s plays.

23. The influence of social and historical events on Shakespeare’s works.

24. The influence of the theatrical company and construction of the Globe on Shakespeare’s Works.
25. The specific features of Shakespeare’ s comedies. “Taming of the Shrew”.

26. The genre differences between histories and tragedies in Shakespeare’ s works.



27. “The tragic history of Hamlet The prince of Danemark”. Genre.

28. The basic conflict in “Hamlet”. Conflict between Elsinor and Wittenberg.
29. The composition in “Hamlet”. Metaphors in Hamlet.

30. Methaphysical poetry of John Donne.

31. Shakespeare’s tragedies.

32. Ben Johnson and the theory of humour.

33. B. Johnson’s comedies.

34. The influence of the Puritan revolution on the English literature.

35. The Cavalier’s poetry.

36. John Milton and the English literature.

37. God and Satan in Milton’ s “Paradise Lost”.

38. Adam and Eve in “Paradise Lost”.

39. The revolutionary spirit in “Paradise Lost”.

40. Ode to individualism in Defoe’s “Robinson Crusoe”.

41. Jonathan Swift. “Gulliver’s Travels”.

42. The Enlightenme

nt in the English literature. The social and political background.

43. The development of the English novel.S.Richardson, H. Fielding , T.Wolpole.
44. The English poetry of the 18th century. Robert Burns.

45. William Blake and the English romanticism.

46. Romanticism as an intellectual and artistic movement.

47. Romanticism and Shakespeare.

48. Middle Ages in the Romantic literature. Dreamland as the base of romanticism
49. The kingdom of childhood in works of Wordsworths and Blake.

50. Female characters in the romantic literature

51. The “Lake district” poets.

52. Lord Byron in the English literature. “The Pilgrimage of Childe Harolde”.
53. The “Oriental Tales” by G. Byron.

54. The revolutionary spirit in P. Shelley and Byron’s works.

55. “Prometheus Unbound” by P.B. Shelley.

56. Sir W.Scott’s historical novel.

57. First impressions in Jane Austin’s novels.

58. The Victorian age and Victorian novel (Bronte, J. Eliot, T. Hardy).

59. Ch. Dickens. The world of childhood in his works.

60. Ch. Dickens’s “Pickwick Papers”.

61. Victorian poetry. R.Browning. Alfred Tennyson.

62. Oscar Wilde. “The Picture of Dorian Grey”.

63. The English novel of the XX c.. W. Maugham “Of Human Bondage”.
64. D. Lowrence’s “Sons and lovers”.

65. J.Joyce “Ulysses”. 66. J.Joyce and W.Wolf and “ stream of consciousness” style.
67. The English drama of the first half of thXX c. B. Shaw.

68. The poetry of the XX c. Yeats, T. Eliot.

69. An outline of the English literature of the second half of the XX c.. S. Backett “Waiting for
Godot”.

6.3.0Onucanue noxazameieii u Kpumepuee OyeHuBaHus Komnemeuuuﬁ Ha pasiudyHrsvlx omanax ux
qbopmupoeanl, onucarnue wKajl OYeHUBAHUA

OuenovHasi mKajIa (MM 3a4eT/He3a4eT)
IMoxa3zarenn (uto

oOyuaromuiica jao:keH | Hesaureno 3auTeHo
NMPOIEMOHCTPUPOBATH (0-50) (51-100)
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3HAHUS u
MIPAKTHYECKUE
YMEHUS o
peIMeTy B
npodeCcCuoHaNbH

OH HeSITEeIbHOCTH

®parMeHTapHO CdopmupoBanHoe
[K-4.1. 3HACT! | praneer  Ga30BBLIMH | CBOGOIHOE BIIAJICHUE
3aKOHOMCPHOCTH, Hay4HO- 0a30BLIMH Hay4HO-
IIPUHIMIBL - 1 YPOBHU | 1eoperryeckumu TEOPETHYECKUMH
(opmupoBanms 1| spanusamu U | 3HAHUSAMU u
peainsalun  COACPKAHNA | npagryuecKkuMm IPaKTUYECKUMU
obpasoBams HO 1 ymenusamu [0 | yMEHUAMH II0 HPEIMETY
MHOCTPpaHHOMY  S3BIKY; | npenmery B|B  npodecCHOHATLHON
KOMIIOHCHTBI COACPIKAHUA | o dheccnonanbHOM NEeSTeTbHOCTH
obyuenns  Jlureparype | jegrenproctu
AHIIIMU ¥ TIPUHLAIBL UX
otbopa.

®parMeHTapHO CdopmupoBanHoe
[K-4.2. YMEeT: | gcymectsiser 01Gop | CBOGORHOE
OCYIIECTB/IATD otbop coziepKanus WCIIOJIb30BaHUE HAyYHBIX
COlepXKaHUs  OOydCHH 00y4enus JOCTHKEHUI B 00JIACTH
Jlureparype  AHIIMH B | JTyreparype AHIIMM B | IpenoaBacMoit
COOTBETCTBUM C LCIAMH U | ¢60TReTCTBUN C | TUCIUTLIIUHBL.
BO3PaCTHBIMU HemIMH "
0COOEHHOCTSIMU BO3PACTHBIMH
obyuatomuxcs. 0COOEHHOCTAMU

o0yJaromuxcs.

CdopmupoBanHoe

[1K4.3.Bnaneer: ®parMeHTapHO CBOGOIHOE BJIaJICHHE
IpeIMETHBIM BIAACCT NPSAMETHBIM | neveTibiM
COJIEpIKaHHEM cojiep)KaHrueEM COnepKanmeM
Jureparypsl AHrimn, | Jluteparypsl Aurnumy, Jlutepatypsl  AHDIMH,
TEOPHEH M MPAKTHKOW | TEOPHEHl M MPAKTHKOH | reopyeii u  mpaxTiKoii
AHTJIMICKOTO A3BIKA, | QHIIMHCKOTO  A3BIKA, | aprmmiickoro SA3BIKA,
METOAUKOM eé | MeToamKoii €€ | MeToTHKOIA i
PETIOIaBaHMS; NPETIOIABAHMNS; NPeTIOIABAHNS,
YMEHUSIMU orbopa | ymeHussMH  oTOOpa YMEHIAMH ot6opa
BapHAaTHBHOTO BapUAaTHBHOIO BAPHATHBHOTO
COZICPAHHS € Y4ETOM | CONICpHKaHNs C | comepxanns ¢ ydeToMm
B3AUMOCBS3H YPOUHOM M | yIETOM B3AMMOCBA3H | p3ayMocBA3H YPOUHOH H
BHEYPOYHOU dop™m | ypouHO# U | BHEeypOYHOM dopm
o0y4deHus JIutepatype | BHeypouHOil  (opm oGyuennss  Jlureparype
AHrnmu o0yueHHs AHTIIN,

Jluteparype AHrnun
[IK-4.4. Cnocoben k | ®dparmeHTapHo CdopmupoBanHoe
peanuzarun peanusyer CBOOOJHOE  BIIaJIEHHE
KOMMYHHMKaTHBHO- KOMMYHHKaTHBHO- KOMMYHHKaTHBHO-
1enecoo0pa3HbIX 1esaecooopa3Hbie 1enecoo0pa3HbIMU
MoOjieJiell  MHOS3BIYHOTO | MOJEH MOJIENIAMH
PEYEBOr0 TIOBENEHUS B | MHOS3BLIYHOIO UHOS3BIYHOTO PEYEBOIO
CTEPEOTHITHBIX pedeBoro HOBEJICHUS B
KOMMYHHKATHBHBIX HOBEICHUS B | CTEPEOTHUIIHBIX
CHTYyallUsiX B YCIOBHUSX | CTEPEOTHITHBIX KOMMYHHUKATHBHBIX
00111e00pa30BaTEILHOM KOMMYHHMKaTHBHBIX CUTyalUsX B YCIOBHSX
IIKOJIBI CHTYAIIHAX B | 00IeoOpa3oBaTeabHOM

YCIIOBHSX IIKOJIBI

obmreo0pazoBarenbH




O IIIKOJIBI

st 3x3aMeHna

OneHoyHas MIKAJA

IToxa3arenun
(uto Heynos.1. Ynosi. Xopoio OT1augno
o0yvaromui
Komnerenmuus csi nomxen | (0-50) (51-65) (66-85) (86-100)
NPOIEMOHCT
pupoBarh
®parmenTtapHo | B nenom | Chopmuposa | Chopmupos
TK-4.1. BJIAJIEET YCIENIHO, HO | HHBIE, HO | aHHOE
TK-4 3uaer: 0a30BLIMH He cojepKaiie | CBOOOIHOE
CrocobHocTs 3aKOHOMEPH | yayypo- CHCTEMATHYeC | OTEIbHbIE BIIJICHHE
OCBanBaTh 1| ocTH, TEOPETHYECKH | KM BJAJEET | mpobensl B | 6a30BBIMU
HCHOIb30BATH UPUHIHAMBL M| \yp 3HaHWsMM | HAYYHO- WCIIOJIb30BAaH | HAY4YHO-
0a3oBble HAY4YHO- | yPOBHHU u TEOPETHYECKH | MU 0a30BBIX | TEOPETHUYEC
TCOPCTHICCKNC bopmupoBaH | oairyueckum | Mu 6asoBBIMU KUMH
SHAHMS u| s U 'y  ymenusmu | HAy4HO- HayqHO- 3HAHUAMH U
MPAKTUYECKHE PeaIM3aUMM | 1o mpenmery B | TeoperHueckn | TEOPETHYECK | poawrieck
YMCHHA 1O | COACPKAHNA | yipoheccnonan | Mu  3HaHusMu | 1X VMU
npeaMeTy B | 00pa3oBaHUA | 5o " 5 YMEHHAMHU
MPO(ECCHOHANLH | TI0 JEATENLHOCTH | PAKTUYECKHUM SHatHH "1 o
- MPAKTUYECKH
Oif JIEATENBHOCTH | MPAKTHYECKO W yMeHWsAMH > MpesIMETy B
M X YMEHWH 10
- 10 TPEJMETY B mpemMery B npO(becSHO
paMMATHKe npogeccuonan | HaIBHOU
AHTJIAHCKOTO BHOIM p O(I)ve COMOHA | esenbroC
A3BIKA; JIEHOH
) JEATENHLHOCTH ™
KOMIIOHEHTHI ACATCIBHOCT
cojiepKaHust n
o0y4deHus
rpamMMaTHKe
AHTJIMCKOTO
A3BIKA u
TIPHUHIHIIBI
ux oTOOpA.
®parmenTtapHo | B nenom | Chopmupona | Chopmupor
[K-4.2. OCYLIECTBISIET | YCIIENIHO, HO | HHBIE, HO | aHHOE
Ymeer: oT6op HE cojepsKaiie | cBOOOIHOE
OCYMICCTBIL | coneprxaHus CHCTeMaTH4eC | OTACIbHbIC HCIIONTB30Ba
Th 0TO0p | oGyueHus KH po0OeJThI HEE
CONCPHKAHMI | pakTyeckOl | OCYLIECTBISAET | yMEHHs B | HAYYHBIX
0byuenus rpaMMaTHKe otbop OCYIIECTBIIEH | TOCTHKECHH
TPAKTHHYCCKO | agrmmiickoro coziepKaHust u  orbopa | it B 00aacTH
1 A3BIKA B | 00y4eHus CONEpKaHUsl | TIperogaBae
TPAMMATHKE | ¢ooTBeTCTBMM | MPAKTMYECKOU | 00ydeHus MO




AHTJIMACKOTO | C  [ENSIMH W | [pAMMaTHKE NPAKTUYECKO | JUCIUTLIAH
SI3bIKA B | BO3PAaCTHBIMU | aHIJIMICKOIO 71 bI.
COOTBETCTBH | OCOOCHHOCTSM | sI3bIKA B | rpaMMaTuKe
M CUSISIMH U | U COOTBETCTBUH | aHTITHHCKOTO
BO3PACTHBIM | OOYYAIONIMXCS. | C  LEIAMH | | s3bIKa B
u BO3PACTHBIMH | COOTBETCTBH
0COOCHHOCTS OCOOCHHOCTSIM | M C LIEJISIMU U
MU u BO3PACTHBIMU
o0yyJaromx 00yYJarOIUXCs. | 0COOCHHOCTS
CsL. MH
00yJaromuxc
AL..
YactuuHoe Cdopmuposa | Chopmupon
IIK4.3.Bnax | ®parMeHTapH | ppanenue HHBIE, HO | aHHOE
CeT. o BIAACCT | ppesMeTHBIM | copiepiKaiume | CBOOOAHOE
HPCAMCTHBIM | IIPEIMETHBIM COIEPKAHHEM | OTHEJbHbIE BJIAJICHUE
COACPHAHNC | COACPHKAHNCM | ppagTiyeckoil | mPoOeIIbI IPEIMETHBI
M HPAKTHICCKON | rhammaTHKe BJIQJICHUS M
TPAKTHHCCKO | TPAMMATHKH AHTJIMHACKOTO | MPEAMETHBIM | COJIEPIKAHH
1 AHTJIMHACKOTO | gapykq, COIIEpP)KAHHE | €M
TPaMMATHKE | SI3bIKa, Teopueit u|M IpaKTU4ecK
aHIJIMUCKOTO | TeOpHen M | ppagrukoit MPAaKTHYECKO | OM
A3bIKa, HPpaKTUKON HPaKTHYECKOH | i rpaMMaTuKe
Teopuen M| rpAMMAaTHKH rpaMMaTHKH rpaMMaThKe | aHTJTHHCKOT
IPaKTUKOM AHIJIMUCKOTO | ayrjuiickoro | aHIJIMKMCKOTO0 | O sI3bIKa,
TPaMMAatTHKH | SI3BIKA, | g3pika, SI3BIKA, Teopuerd U
AHIJIHUCKOTO | MCTOAMKON €€ | yieronukoli €€ | Teopueli W | NPaKTUKOM
jsbika, HPCHONABAHNA | peronaBanust | IPAKTHKOM MPaKTHYECK
METO/IKOH > YMCHWAMH | - yMeHusiMd | IPAKTHYECKO | O
ec orbopa otbopa it rpaMMaTuKe
NpernoAaBat | BAPUATUBHOTO | papyarUBHOrO | rpaMMaTHKe | aHTIHACKOT
ui; CONCPKAHMA C | coneprkaHusl C | aHIIMICKOTO | O sI3bIKa,
YMCHHAMHA ydaceToM y4eToM A3bIKA, METOIUKON
oTbopa BSAUMOCBISH | p3aypMOCBA3H | METOIHMKOM eé
BAPUATHBHOT | YPOUHOH ¥ | ypoupoii il ed npernoaBan
0 BHCYPOIHON BHEYPOYHON HperoiaBaHy | Hs;
conepxkanus | Gopm bopm g; YMEHHMAMH | yMEHUSIMU
¢ ydeToM | oOydeHust _ | oOy4enus otOopa otOopa
B3AUMOCBISH | TIPAKTHICCKON | fpakTiyeckoii | BAPUATHBHOT | BAPHATHBHO
YPOUHOH W | rpammariie rpaMMaTHKe o ro
BHCYPOTHON | AHINIMUCKOTO | auryipiickoro | cogepiKaHus | COAEpIKaHH
dopm A3bIKA. S3BIKA. c YYETOM | 1 C Y4ETOM
00yueHus B3aMMOCBS3U | B3aUMOCBS3
TIpaKTIICCKo YPOUHOH U | U YPOYHOU
H BHEYPOUHOH | U
TpaMMathKe bopm BHEYPOYHO
AHTJIMICKOTO 0GyueHus i dhopm
A3BIKA. MPaKTUYECKO | 0OyUeHHs
51 MPAKTUYECK
rpaMMaTHKe | Od
AHTJIMACKOTO | TpaAMMATHKE
SI3bIKA. AHTJIMMCKOT

O A3BIKA.




I1K-4.4. ®parMeHTap Yactuuno Cdopmupo Cdhopmup
Crnocoben HO BIIAJICET BaHHBIC, HO | OBAHHOE
K peanusyet KOMMYHHKAT colepkamiy | CBOOOJIHO
peanu3anu KOMMYHHUKAT WBHO- e e
" WBHO- nenecoodpas OTJICTIbHBIC BIIQJICHUE
KOMMYHHUKa | Hernecoodpas HBIMU npobensl B | KOMMYHH
THUBHO- HbIC MOJICTH | MOJIEISIMHU peanuzanu KaTUBHO-
nesnecoodpa | WHOS3BIYHOT WUHOSI3BIYHOT u 1esecoon
3HBIX O pEYEeBOrO0 | O PEUeBOr0 | KOMMYHHKa | pa3sHBIMU
Moienei MOBEJICHHUSI B | TOBEACHUS B | THBHO- MOJIEIISIMU
HWHOSI3BIYHO CTEPEOTHITH CTEPEOTHITH nenecoodpa | MHOS3BIYH
ro BIX BIX 3HBIX oro
pedeBoro KOMMYHHKAT KOMMYHHKAT MoJIeTIeH pedeBoro
MIOBEICHHS WBHBIX VBHBIX WHOSI3BITHO MOBEJICHU
B CUTyalusiX B | CHTyallMsiX B | TO s B
CTEPEOTHITH | YCJIOBHUSIX YCIIOBHSX peueBoro CTEPEOTH
BIX o0meo6paso o0meo0paso MOBE/ICHUS MTHBIX
KOMMYHHUKa | BaTelbHOU BaTEIbHOU B KOMMYHH
THUBHBIX IITKOJIBI IIIKOJTBI CTEPEOTHITH | KaTHBHBIX
CUTYaIHUsAX BIX CUTYyalus
B YCJIOBHSX KOMMYHHKa | X B
o0meobpas THUBHBIX YCIIOBUSX
OBaTEILHOM CUTYaIUIX obmieoOpa
IITKOJTBI B YCIIOBHSX | 30BaTejbH

001eobpas O IIKOJIBI

OBaTEIbHOU

IITKOJTBI

Pabouass mporpamMma JUCHHMIUIMHBI pa3paboTaHa ¢ y4yeToM OajlbHO-PEHTHHIOBON CHCTEMBI
JUArHOCTUKU JOCTHMKEHMHM CTyAEHTa. OalbHO-PEUTHHIOBAs CHCTEMa IUArHOCTHUKU JOCTHKEHHM
obecrieyrBaeT MOHUTOPHHT TEKYILEH, TPOMEXYTOUHON U UTOrOBOM aTTeCTalluU CTY/ACHTA.

VYyeOHast TucHUIUIMHA pa30MBaeTCs Ha pas3zelibl, 10 KaKJOMY U3 KOTOPBIX YCTaHaBIMBAaETCA
MaKCUMaJbHO€ W MHHUMaJbHOE KOJMYECTBO OalsIoB OLIEHKM 3HAHWH, YMEHHWH, HaBBIKOB,
XapaKTEepU3YIOIINX KOMIIETEHIIUU CTy/eHTa. V3yunB MOaynb, CTYAEHT B 3aBUCUMOCTH OT KauyecTBa
OTBETOB Ha ayJIUTOPHBIX 3aHATHUIX, 00bEMa 1 KauecTBa BHIIIOJHEHUS MHAUBUAYAIbHBIX 33JaHUN 110
CaMOCTOSITENIbHON paloTe, MOodydyaeT PeUTUHIOBYIO OLIEHKY, CyMMa KOTOPOW M ONpeAessieT ycrnex
(wu Heycmex).

MoynbHO-pENTUHTOBAsE OLEHKA JEATENbHOCTH CTYIJEHTa IIPEaIoyiaracT BBIUYMCICHHE
peiiTUHra B TeUEHUE BCEro nepuojia o0yueHus. PeMTUHT MHBapHaHTEH K y4yeOHOW NUCUUIUIMHE U
BBIUUCIIICTCS PETYJIPHO MOCIIE NPOLETypbl KOHTPOJIS Pe3yJIbTaTOB YCBOSHHs y4eOHOTro MaTepuana,
OTKpBIBAET HOBBIE BO3MOXKHOCTH COCTSI3aTEIbHOCTH, MOOYKJasi CTYAEHTOB Ha CHCTEMaTHYECKYIO,
TBOPUYECKYIO padoTy.

KauecTBo ycBO€HHS MOAYIIS TP TEKYIIEM, pyOEKHOM U UTOTOBOM KOHTpOJIE

OOmwmii pe3ynpTaT BBIBOJUTCS KaK HWHTErpajbHas OLEHKA, CKJIAJBIBAIONIA M3 TEKYIIEro
KOHTpOJIs - 50% ¥ MpOMEXyTOUHOT0 KOHTpoJist — 50 %.

Texymuii KOHTPOJIb O TUCHUIIIINHE BKIIFOYAET:

mocellenue 3auartuii - 10 6awios

y4JacTHe Ha MPaKTHYECKUX 3aHATHX - 700amioB



HanucaHue U 3amura pepeparos- 106ammoB

BBITIOJTHEHHUE JIOMAITHUX (2yIUTOPHBIX) KOHTPOJIBHBIX padoT - 10 6amios

[IpomeKyTOUHBIN KOHTPOJIb 110 AUCLUIUIMHE BKIIOYAET:

- ycTHBIH ornpoc — 20 6asios,

- IUCbMEHHAasl KOHTpoJIbHasA pabdoTa - 30 6aios,

- TecTupoBaHue - 50 6aos.

OneHka paGoThl ¢ TECTOBHIMU 3aJaHUSIMU:
0-20 % npaBUIILHBIX OTBETOB OLICHUBACTCS KaK «HEYIOBICTBOPHTEIBHOY,
30-50% - «ynOBIETBOPUTEIBHO;
60-80% - «xoporioy;
80-100% — «oTamaHO»

TpedoBanus k opopmiiennio peepara, 3cce, nopT¢oauo u T.1.

TpeboBanus k odhopmieHuto pedepara U XxapakTep AesSTEIBHOCTH CTYJCHTa MpHU paboTe HaJ
pedeparom.

Pabora Hax pedeparom NpoBOIUTCS B HECKOJIBKO 3TAIIOB:

1. Ha nepBoM (BBOAHOM) CEMHHApCKOM 3aHSTHH CTYAEHTHl 3HAKOMSTCS C OCOOCHHOCTSMU
Kypca, ee MpoOJeMaTUKOW U BBIOMPAIOT HHTEPECYIOIYl0 uX mpobneMmy. CTyIeHTbI
3HAKOMSTCS C JINTEPATYpOi U OTpeAEISIOT TeMy pedepara.

2. Ilo BbIOpaHHBIM TeMaM B TEUEHHME CEMECTpa CTYAEHTaMHM BeJeTcs HccieloBaTelbeKast
pabota moa  pYKOBOACTBOM mpemnoaaBarens. Ormpexaensercss CTPYKTypa paOOThl
(pa3BepHyTHIIl IUIaH): BBEJEHHE, OCHOBHAsl 4acTh, 3aKJIIOYEHHE U CIUCOK HCIOJIb3YeMOMH
JIUTEPATYPHI.

Bo BBeaeHunum O0OOCHOBBIBAETCS AaKTyalbHOCTb TEMBI, JaeTcs 0030p JUTepaTypbl U
HUCTOYHUKOB, (QOpPMYIUpPYETCSl HCCIENOBAaTENbCKUE 3a/aud, H3JIaratoTcsl METO/0JIOTMYECcKre
MOAXOMbI K PACKPBITUIO TEMBI, €€ HAYYHO-TIPAKTHYECKasi 3HAUUMOCTb.

OcHOBHasi 4acThb pPACKpbIBaeT cojepxaHue TeMbl. OHa MOXET COCTOSATh U3 HECKOJIbKUX
naparpagoB U HOJNYHKTOB. Uepe3 Bce cojiepaHHe OCHOBHOM YacTH JOJDKHA MPOXOJIUTH IJIaBHAs
U7esl aBTOpa, KOTOPYIO OH ONPEENINI BO BBEICHUH.

B 3akmtoueHnn nMpoBOASTCS OCHOBHBIE UTOTH padOTHI, IE€TAI0TCS 0000MIatoNe BEIBOIBI 10
TeME, BO3MOYKHO, HEKOTOPBIE ITPEIT0JIOKEHHS aBTOPA O NMEPCIEKTUBAX PACCMATPUBAEMOU UM TEMBI.

O6nem pedepara coctasisier 10-15 MAITMHOMUCHBIX CTPAHUIL.

3. 3ammra pedepara MNPOBOAUTCS HA TEKYIIUX CEMHHapax IJMOO KoHcynbTanusax. Ha
KOHCYJIbTAIlMM 3allliTa IPOXOAUT B (popme cobeceoBaHMs C IMpENojaBaTesieM MO TeMe
pedepara.

C nyymnmu pegepaTuBHBIMU UCCIIEI0BAaHUSMU CTYACHTBI MOT'YT BBICTYIATh!

— Ha MOTOYHBIX U (PaKyTbTETCKUX HAYYHBIX KOH(EPECHIIHSIX;

— Ha MEXBY30BCKOI ropoicKoi Hay4yHOU KOH(EepeHIIHH.

Kpurepun onieHKH Ha NPOMEKYTOYHOM aTTeCTALIUH

OneHka  «3auTeHO»  BBICTABJIAETCS  CTYJEHTaM, OOHapyXHUBLIMM  BCECTOPOHHEE,
crucTeMaTH4yecKoe U riyOoKHe 3HaHUsA y4eOHOro U HOPMAaTHBHOT'O MaTepuaa, yMEIOLIMM CBOOOIHO
BBIIIOJIHATh 33JIaHUs, MPEIYCMOTPEHHBIE MPOrPAMMON, YCBOMBIIMMHM OCHOBHYKO M 3HAKOMBIA C
JOMIOJTHUTEIBHOM TUTEpaTypoi, peKOMEH1I0BaHHOH KadeIpoi.

OneHka «HE3a4TeHO» BBICTABISETCS CTYJAEHTaM, OOHApyKHUBIIUM MpoOeNbl B 3HAHUSIX
OCHOBHOTO Y4e€OHOro Mmarepuaia, JONYCKAIOUIMM MPUHLIUIHAIbHBIE OIIMOKHA B BBIIOJIHEHUHU



MPEIyCMOTPEHHBIX IPOrpaMMOM 3aJaHuil. Takoll OLEHKM 3aCiy’)KUBAIOT OTBETHI CTYJEHTOB,
HOCSIIIUE HECUCTEMAaTU3UPOBAHHBINA, OTPBIBOYHBIN, IMOBEPXHOCTHBIA XapaKTep, KOrJa CTYIEHT HE
MOHUMAET CYIIECTBA H3JaraéMbIX MM BOIIPOCOB, YTO CBHUIETEIBCTBYET O TOM, YTO CTYIAEHT HE
MOJKET Jlajbllie MPOJ0JKATh 00ydYeHHEe WU MPHUCTYNaTh K MpodecCHOHANbHOU NIeATENbHOCTH 0e3
JOTIOJIHUTEIBHBIX 3aHITUHI IO COOTBETCTBYIOIIEN JUCHUILIMHE.

7.1lepeyeHb OCHOBHOUW M [ONOJHUTEJbHON Y4eOHOM JIUTEpaTypbl, HEOOXOAMMON sl
OCBOEHHUS TUCUMILUINHBI (MOYJIs1)
a) Ocnoenan 1umepamypa

1. Cunopoa WM.H. Hctopus nuteparypbl H3y4aeMmMoro s3blka. AHIJIMICKas JHTEpaTypa
[DnexkTpoHHBIN pecypc]: yueOHO-TpakTHueckoe mocodue/ CumopoBa M.H.— DiektpoH.
TEeKCTOBBIC JaHHBbIe.— M.: EBpazuiickuii OTKpbITBIH MHCTUTYT, 2016.—40C. — Pexum
nocrymna: http://www.iprbookshop.ru/14639.html.— DBC «IPRbooks»

2. AmmumxanoBa C. MHcropus nurepaTypbl CTpaHbl H3Y4aeMOro s3bIKa. AHIIMICKas
JUTEepaTypa OT POMaHTHU3Ma JI0 HAIUX JHEH [DJIeKTpOHHBIA pecypc]: ydeOHoe mocodue/
AmmmMxaHoBa C.— DJIEKTpOH. TEKCTOBbIE NaHHble.— AnmMatbl: Ka3zaxckuil HallMOHAJIbHBII
YHUBEPCUTET  HM. anb-Papaduy, 2016.— 195 c—  Pexum  pmocryna:
http://www.iprbookshop.ru/57464.html.— 5BC «IPRbooks»

3. VreBckas H.JI. English & American Literature = AHrnmiickas 1 aMepHKaHCKas INTepaTypa
[DnexTponnslii pecypc]/ YreBckas H.JI.— Dnekrpon. TekcroBbie ganubie.— CII6.:
Awntosorus, 2015.— 400 c.— Pexum mocryma: http://www.iprbookshop.ru/42354.html.—
9BbC «IPRbooks»

4. Muxansckas H.I1.,, Auukun I'.B. HWcrtopus anrnuiickoit nutepatypsl: Y4eOHUK IS
TyMaHUTapHbIX (pakyabTeTOB By30B.-M.: U3narenbckuii neHtp «Akagemus», 2017.

5. Yepnozemona E.H. Ucropus anrnuiickoit nutepatypsl: [Inansl. Pazpabotku. Matepuansl.
3amanus. — M., @nunra: Hayka, 2015.

o

Bonocosa H.II. Poros I'.U. Vctopus anrnuiickoit ntureparypsl. Camuzaat. 2015

7. Mertoanyeckoe mocodue mo UCTOpUU OPUTAHCKOM JUTEPATyphl Ul YUUTENEH U yJaluxcs -
CocraBnenue, ajanrtanusi TEKCTa, KOMMEHTapui, ynpaxHeHus, cioBapb H.H. Yecosoil. —
M.: Aiipuc-nipecc, 2013.

0) /lonoJHUTEbHASA JINTEPATypa

1. Anukcr A. Xpecromatuss mo aHriuickoil muteparype XIX-XXBB. - M.: M3parenbcTtBo
JUTEpaTypbl HA THOCTPAHHBIX sA3bIKax, 2008.

2. Ucropus 3apyOexHoi muteparypel X1X Beka: Yue6. s By3zoB\ A.C. JImwurpues, H.A.
Conossesa, E.A. [lerpoBa u ap.; [lox pea. H.A. ConosbeBoil. 2-e u3a., uctp. u gomn. — M.: Beicuias
mkoJa; M3narenbckuid HeHTp «Akagemusi», 2009.

3. Coxanb A.M. u AutonoB T.J[. Xpectromarus no anrnuiickoit muteparype. s VIII-IX ki. mkon
C TIPENOJaBaHUEM PsiJia MPEAMETOB Ha aHrI. 3. — M.: “IIpocBemenune”,2002

4. T'putuyk M.A. ITlocoOme 1o aHIAMICKOMY S3bIKY s (DaKyJIbTETOB PYCCKOTO sI3bIKa M
JUTEPATYPBI MTeJarorndeckux By30B. — M.: Beicur. k. 1993

5. B.-I'anun, K. Xerour. An Anthology of Contemporary English Poetry.Perspective Publications.
Oxford. GB, 2003

8.Ilepeyenr pecypcoB HH(OPMALMOHHO-TEJICKOMMYHUKAUMOHHOH ceTn «UHTepHeET,
HEOﬁXOlIP[MbIX IJIsA OCBOCHUSA JUCHUIIJIMHbBI.



- KOMITBIOTEPHOE U MYJIbTUMEIUNHOE 000PYIOBaHHE:

1. CnyrHukoBO€ TelIEeBUAECHNE

2. KommbroTepHbIe KJIacChl, MOIKIIOYeHHBIEe K HTepHET
- MaKeT MPUKJIIAJHBIX 00YYaIOIIX IpOrpaMM

1. English Trainer v. 4.800

2. Ez Memo Booster v. 1.2.050-
- CChUIKU Ha MIHTEepHEeT-pecypchl:

- 4. http://lwww.livelib.ru/book/1000215583

- 5. http://www.native-english.ru

- 6. http://www.langust.ru

- 7. http://www.study.ru

- 8. http://englishclub.narod.ru

- 9. http://englishschool12.ru

- 10. http://method.kostroma.edu.ru

- 11. http://www.ucheba.com

- 12. http://www.anglophile.ru

- 13. http://filolingvia.com

9.MeToanyeckue yKazaHus 1Jis1 00y4alommXxcsi 0 0CBOEHHIO I CHUIIIMHbBI

VY4eOHblIii npoliecc Mo JaHHON JUCLUIUIMHE OpraHu3yercs ¢ yuerom ucnoias3oBanus 3ET, uto
XapaKTEepPU3yeTCsl CIETYIOUIMMU OCOOEHHOCTSIMU:

- Tpynoemkocts nucuuminnsl « Jluteparypa Aurnum» cocrasisger 108 yacos

- IepBBI MOYJb « JIuTepaTypa Cpennux BekoB. Bo3poxkaenue. [IpocBemenne»

- BTOpoi Moaynb « Jluteparypa Pomantusma, Bukropuanckoit snoxu, XX Beka»

KoHTpoJsib 0CBOEHUS CTyAEHTaMH JUCUMILUIMHBI OCYIIECTBIISIETCS B paMKaX 3a4€THBIX €IUHULL,
BKJTIOYAIOIIUX TEKYIIYIO, IPOMEKYTOUHYIO U UTOTOBYIO aTTECTAIlUU.

[To pesynpraTaM TEKyIIETO M MPOMEKYTOYHOTO KOHTPOJISI COCTABISIETCS aKaJeMUYECKU
PEUTUHT CTYJEHTa N0 KaXJOW 3a4€THOM €JUHULE U BBIBOAUTCS CPEIHUN PEUTHUHI IO BCEM
3a4€THBIM €IUHULIEH.

IIo pe3yibTaTaM UTOrOBOI'O KOHTPOJIA CTYACHTY 3aCUUTBHIBACTCA TPYAOCMKOCTb JUCHUIIIIMHBI

B 3ET, BoicTaBnsierca nuddepeHurpoBaHHas OlleHKa B IPUHATON cucTeMe O0aiioB. XapakTepusys
KaueCTBO OCBOEHHUS CTYJI€HTOM 3HaHWM, YMEHHU, HABBIKOB 110 TaHHOM TUCIUIUINHE.

@opMBbl KOHTPOJIS: TEKYUIUH KOHTPOJIb, MPOMEXKYTOUHBIH KOHTpoib 1mo 3ET, utorosblit
KOHTPOJIb 10 JAUCHUIUIMHE. 3aJaHus JUIl CAMOCTOATENBbHOM paboThl COCTABISAIOTCS MO pasjiesnaM U
TeMaM, [0 KOTOPbIM HE MPEeAyCMOTPEHbl ayJUTOPHbIE 3aHATHUS, MO0 TpeOyeTcs AONOJHUTEIbHO
npopaboTaTh W IMPOAHAIM3UPOBATh paccMaTpUBaeMbIi MpernojaBaTeleM Marepual B o0beme
3aIJIAaHUPOBAHHBIX YaCOB.

[To Bcem BoIpocaM, OTHOCSIIMMCS K COZAEpX aHUIO padouell MpOorpaMMbl, CTYAEHT MOXKET
MIOJIYYUTh KOHCYJIBTALUIO Y IIPENOAABATENS, BEAYIIETO KYpPC .
10.ITepeyeHs MH(OPMALMOHHBIX TEXHOJIOTMH, MCIOJb3YEeMBbIX IPH  OCYLIECTBJICHHHU
o0pa30BaTe/IbHOIO Mpouecca Mo JMCHUILIHHE (MOAYJII0), BKJIKYAs NepeYyeHb NPOrpaMMHOIO
olecreyeHus: U HH(POPMAIMOHHBIX CIPABOYHBIX cHcTeM (IIPH HEOOXO0AUMOCTH)

[Tpu uTeHuu JNEKIMl M0 BceM TeMaM aKTUBHO HCIOJIb3YeTCsl KOMIIBIOTEPHAS TEXHUKA TS
JIEMOHCTpAllMK CJIaiifIoB C MOMOLIbI0 MporpaMMHoro npuioxenus Microsoft Power Point. Ha
CEeMHHApCKUX U  TNPAKTUYECKUX  3aHATUAX  CTYIAEHThl  MPEACTaBIAIOT  MPE3eHTAalUH,
MOJITOTOBJICHHbIE €  TOMOUIbIO  MporpamMMHOro  npuioxeHuss — MicrosoftPowerPoint,
MIO/ITOTOBJIEHHBIE UMH B YaChl CAMOCTOSITENIbHON pabOTHI.

Hugopmayuonnsvie mexnonozuu
- cOop, XpaHEeHHE, CUCTeMaTH3aIlMs 1 BblJja4ya y4eOHOW W HaydHOH MH(MOpMaIuu;



- 00paboTKa TeKCTOBOH, rpauuecKoil 1 SMIMPHUUECKON HHPOPMAIIUH;

- IOJTrOTOBKA, KOHCTPYHPOBAHHUE M MPE3CHTALNS UTOTOB HCCIEAOBATEIbCKON M aHATUTHIECKON
NesTeTbHOCTH;

- CaMOCTOSITENBHBIH TMOWUCK JONOJHUTEIBHOTO YYEeOHOT0O M HAay4yHOTO Marepuana, ¢
MCIIOJIH30BAHNUEM TTOMCKOBBIX CHUCTEM U CalTOB ceTh MHTEpHeT, 3NEeKTPOHHBIX SHIUKIONEANN U
0a3 JaHHBIX;

- HCIOJB30BaHME DJICKTPOHHOW IOYTHI MpenojaBaTeNedl M OOydYalomuXcs Ui PacChUIKH,
MEPENUCKU U 00CYXIEHUS BOSHUKIIUX y4eOHBIX MPOOIIEM.

Hudghopmayuonnsie cnpagounsle cucmemul

B xone peanmuzanuu nened W 3aaad y4eOHOW NPAKTUKU OOYYaroIIUEecs MOTYT IpH
HEOOXOMMOCTH  HCIOJB30BaTh  BO3MOXXHOCTH  MH(OPMAIMOHHO-CIPABOYHBIX  CHUCTEM,
AJICKTPOHHBIX OMOJMOTEK U apXHUBOB.

11.MarepuajbHO-TeXHHYECKOEe OOecredeHue 1 CIUTIUHbI

[IpuMmeHeHne COBpEMEHHBIX O0pa30BaTENbHBIX TEXHOJOTHHA, B paMKax KOTOPBIX peaTu3yercs
OCBOEHME JMCLUMIUIMHBI, [PEANOJaraeT MCIOIb30BAaHUE aKaJEeMUUYECKOH ayquTopuu  AJs
MPOBEJICHUS MPAKTUUYECKUX 3aHATHI C HEOOXOJWMBIMH TEXHHYECKHMMH CpeICTBaMU (KOMIIBIOTED,
IIPOEKTOP, SKpaH, UHTEPAKTUBHAS JOCKA, ayIM0- U- BUJEO allaparypbl, MEMa3aj C BO3SMOXXHOCTBIO
MIPOCMOTpA CIIyTHUKOBOTO TEJIEBUJCHUS HA NHOCTPAHHOM SI3BIKE).
Jns obecnieueHust AOCTyHa K COBPEMEHHBIM  NPO(ECCHOHANBHBIM 0a3aM JaHHBIX HMEIOTCS
KOMITBIOTEPHBIA KJIacc, OprTeXHHKa, Tele- W ayAuoamnmnaparypa, MNpPOEKTOp, HOCTYyH K CETH
HNuTtepner.
® KOMIUIEKT 3JIEKTPOHHBIX Mpe3eHTaIUii/cIaiiloB, BUIEO-YPOKOB
e ayautopus (Ne 203,210,107,414), ocHaiieHHas MPE3CHTALIMOHHON TEXHHUKOM
(IpoeKTop, 9KpaH, KOMIBIOTEP/HOYTOYK, HHTEPAKTHUBHAS JJOCKA).
e KomMmmbloTepHbIH Ki1ace (Ne 203,210)
® [Ipe3eHTAllMOHHAs TeXHUKa (IPOEKTOp, IKpPaH, KOMIBIOTEP/HOYTOYK MHTEPaKTUBHAS
JIOCKa).
e reorpaduueckue KapThl.
® HETEXHHYECKHE BCIIOMOTaTeIbHbIE CPECTBA (CIOBapH);
e TEXHUYECKHE BCIIOMOTATENbHBIC CPEACTBA (KapThl, PENPOAYKIIHH, ITpe3eHTaiuun PowerPoint,
3BYKOBBIE 3aIHICH).

CpenctBa o00ydeHHs BKJIIOYAIOT Y4eOHO-CIPABOUHYIO JHUTEparypy (pPeKOMEH/IOBaHHBIE
yueOHUKH M y4yeOHble MocoOus, clIoBapu, ydeOHble M ayTEHTHUYHbIE I[€YaTHbIE, ayauo- U
Buneomarepuansl, MuaTepHeT-pecypcesl). [Iporpammer: Microsoft PowerPoint 2010, Adobe Acrobat
6o Foxit Reader. HarnsaHble, ayinoBU3yalibHbIe, TEXHUYECKUE CPEICTBA O0yUCHHS . KOMITBIOTED,
MYJIbTUMEHA, ayMOBU3YaJIbHbIE MaTEPHUAIbI.

CIIEHUAJIBHBIE YCJIOBUSA IJIsA UHBAJIMAOB U JIUL C O'PAHUYEHHBIMH
BO3MOXHOCTAMM 3/10POBbA

CriennanpHble  YCJIOBUSL OOYYEHHsT M HalpaBlieHMs paOOThl ¢ MHBAJIUAAMU M JIUIIAMHU C
OTPaHMYEHHBIMU BO3MOXHOCTSIMU  3/I0pOBbs  (fasee - oOydaromuecs ¢ OTrpaHMYEeHHBIMH
BO3MO>XHOCTSIMU 3/J0POBbs1) OIIPEJIEIICHBI HA OCHOBAHUH:

- @enepanbHOro 3akoHa ot 29.12.2012 Ne 273-@3 «O6 ob6pazoBanuu B Poccuiickoit
Denepauuny;

- ®enepanpHoro 3akoHa oT 24.11.1995 Ne 181-®3 «O coumanbHOM 3alIMTE€ WHBAJIWIOB B
Poccutickoit denepanuny;

- npukaza MunuctepcTBa oOpa3oBanus 1 Hayku Poccuiickoit @enepannu (MuHoOpHAYyKH
Poccun) ot 5 anpens 2017 r. Ne 301 «O6 yrBepxkaenuu Ilopsiika opraHuzany ¥ OCyIIECTBICHUS
o0pa30BaTeNbHON JEATENBHOCTH IO O0pa30BaTeIbHBIM IPOrpaMMaM BBICIIErO0 OOpa3oBaHUS —
nporpamMMam OakajaBpuaTa, IporpaMMaM CIIeUAUTETa, IPOrpaMMaM MarucTpaTypbl»;



- METOIMYECKUX PEKOMEHAALMH M0 OpraHU3aIlK 00pa30BaTEeIbLHOIO Mpolecca JUist 00y4eHHs
MHBAJINJOB U JIAL C OFPaHUYEHHBIMU BO3MOXKHOCTSAMH 3JJ0POBbs B 00pa30BATEJIbHBIX OPraHU3AIMIX
BbICIIET0 00pa30BaHUs, B TOM YMCIJIE OCHAIIEHHOCTH 00pa30BaTEeIbHOTO MPOIIEcca, YTBEPKICHHBIX
Muno6puayku Poccun 08.04.2014 Ne AK-44/058H).

[Ton conenuWanbHBIMH — YCIOBUSIMH Ui TOJNydeHHs OOpa3oBaHHUs OOy4aroluXcs C
OrPaHUYEHHBIMH BO3MOXKHOCTSIMM 3/I0POBbsl IOHMMAIOTCS YCIOBHUS OOY4YEHHs, BOCIUTAHUSA U
pa3sBUTHS TaKWX CTYJCHTOB, BKJIIOYAIOIMIME B ce0s UCIONb30BaHUE TMPH HEOOXOIMMOCTH
allalTUPOBAHHBIX 00pPa30BATENbHBIX IPOIPAMM U METOJI0B O0yUYEHMsI U BOCIMTAHUS, CIIELUAIBHBIX
Y4eOHUKOB, y4eOHBIX TTOCOOMH U JUIAKTHYECKUX MAaTEPUAIIOB, CIICUATBHBIX TEXHUYECKHX CPEACTB
00y4eHHs KOJUIEKTUBHOIO M MHIMBUAYAJIBHOIO IOJIb30BAaHUs, MPEAOCTABICHUE YCIYT aCCUCTEHTa
(OMOIIHKKA),  OKAa3bIBAIOIIETO  HEOOXOAMMYIO  IOMOINb, IPOBEACHHE  TIPYNIOBBIX U
WH/MBUYAJIbHBIX KOPPEKLMOHHBIX 3aHATUH, obOecreueHue AO0CTyna B 3JaHUS By3a M Jpyrue
ycnoBHs, 0€3 KOTOPBIX HEBO3MOXXHO WJIM 3aTPYAHEHO OCBOCHHME OOpa30OBaTEIbHBIX MPOrpamMM
o0yyJaromuxcs ¢ OrpaHMYEeHHBIMH BO3MOKHOCTSIMH 3/10POBBSI.

OOydyenne B paMkax y4eOHOW JWCHMUIUIMHBI OOYYAarOMIMXCS C  OTrpaHHMYECHHBIMU
BO3MOYKHOCTSIMM ~ 370pPOBbSl ~ OCYLIECTBIS€TCS ~ MHCTUTYTOM C  Y4€TOM  OCOOCHHOCTEH
NCUXO(HU3NYECKOT0 Pa3BUTHS, WHAWBUAYAIBHBIX BO3MOXKHOCTEH M COCTOSIHUSL 3/I0POBBSI TaKHX
00y4aromxcs.

OOyyeHue 1o y4yeOHON IUCHMIUIMHE OOYy4aroUIMXCs C OTPAaHUYEHHBIMU BO3MOXHOCTSMHU
3JI0pOBbsSI MOXKET OBITh OpPraHM30BaHO KaK COBMECTHO C JPYIrMMH OOy4arolIMMHUCS, TaKk U B
OTAENBHBIX TPYIIAX.

B nensax goctynHocty 00y4eHus Mo AUCHUILIMHE 00eceynBaeTCs:

1) m7st TUII ¢ OTPaHUYEHHBIMU BO3MOYKHOCTSIMU 37I0POBBSI TIO 3PEHHUIO:

- HaJIMYue albTePHATUBHOM BepcUU OQUIMAIBHOIO caiiTa MHCTUTYTA B ceTH «HTepHeT» ams
C1a0O0BUIAIINX

- BeCb HEOOXOUMBIH I U3YYEHHUsI MaTepuall, COrIacHO y4eOHOMY IUIaHy (B TOM 4McIe, JUIs
00yJaromuxcs M0 HHIMBUIYaJIbHBIM YU€OHBIM IIJIaHaM) MPEJOCTABIISICTCS B DJIEKTPOHHOM BHJIE HA
TIMICKe.

- HHIUBUAYyalbHOE paBHOMEPHOE ocBeleHre He MeHee 300 srokc;

- IPUCYTCTBUE ACCUCTEHTA, OKA3bIBAIOLIET0 00yyYaroeMycsi HEOOXOIUMYIO TOMOILIb;

- obecrieueHre BO3MOXKHOCTH BBIITYCKa aJIbTEPHATHBHBIX (DOPMATOB IMEYATHBIX MaTEPHAJIOB
(xpynHbIi mpudT UM ayauodaiisl);

- o0ecrnieueHre 0CTyIa 00y4aroIerocs, sBISIOUIEToCs CIENbIM M UCIOJB3YIOUIEro co0aKy-
MIPOBOJIHUKA, K 3/1aHUI0 MHCTUTYTA.

2) 111 JIUI] ¢ OTPAaHUYEHHBIMU BO3MOYKHOCTSIMHU 3JI0POBBS IO CITYXY:

- HaJM4ue MUKPO(OHOB M 3BYKOYCHJIMBAIOLIEH ammaparypbl KOJJIEKTHBHOIO IOJIb30BaHMS
(ayIMOKOJIOHKH);

3) nas auI ¢ OrpaHUYEHHBIMH BO3MOXKHOCTSIMU 37I0POBbSI, MMEIOLIMX HAapyLIEHHUsS OMOpPHO-
IBUTATENIFHOTO  amlmapara, MaTepHalbHO-TEXHHUECKHE  YCIOBHS  JIOJDKHBI — 00ECTieunBaTh
BO3MOKHOCTh O€CIIPENsATCTBEHHOIO JOCTyMa OOydJaroUIMXcsi B y4yeOHble MOMEIIEHUS, CTOJOBBIE,
TyaJIeTHbIE W JPyrue TOMEIIEHHUS OpraHu3aliy, a TaKkKe MPeObIBaHUS B YKa3aHHBIX TOMEIICHHUSIX
(HajMuue MaHAyCcoB, MOPYUYHEH, pacIIMPEeHHBIX JBEPHBIX IPOEMOB U APYTUX MPUCTOCOOICHUH).

[lepen Hawamom OOYYEHHS MOTYT TPOBOAMTHCS KOHCYJIBTATHBHBIE 3aHSTHS, TTO3BOJISIOIINC
CTY/IGHTaM C OrpaHUYE€HHBIMU BO3MO>KHOCTSMH aJIalITUPOBATHCS K YUeOHOMY IpoIleccy.

B mpormecce BeneHust yaeOHOW TUCIMIDTHHBI PO(ECcCOPCKO-TPENoaBaTeIbcKOMy COCTaBY
PEKOMEH/IyeTCsl HUCIOJIb30BaHUE COIMATIBHO-aKTUBHBIX M PEe(IIEKCUBHBIX METOJO0B OOYyYEHHs,
TEXHOJIOTUH COIMOKYJIBTYPHOU PEaOMIIMTAIlMA C IENbI0 OKa3aHWs IMOMOIIM OOyYaromMMCs C
OrpaHUYEHHBIMH BO3MOKHOCTSIMU 3JI0POBbSI B YCTAaHOBJIEHUH IOJHOIIEHHBIX MEKIMYHOCTHBIX
OTHOIICHUN C IPYTUMH OOYYarOIIUXCs, CO3JaHUU KOM(OPTHOTO TCHXOJOTHYECKOTo KIMMara B
y4eOHOU TpyTIe.

OCOOCHHOCTH TIPOBEICHUSI TEKYIIEH W TMPOMEXYTOYHON aTTeCTallMd MO IUCIUTUIAHE IS
o0yJaroIuxcs C OrPaHMYEHHBIMH BO3MOXXHOCTSMHU 3/I0pPOBbSl yCTaHABIUBAIOTCS C y4YETOM
MHUBUAYAIBHBIX TICUXO(PU3NYECKUX 0COOEHHOCTEH (YCTHO, MMCbMEHHO Ha Oymare, TUCbMEHHO Ha
KoMmIbloTepe, B (Qopme TectupoBaHuss u jApyroe). [Ipy HEOOXOIUMOCTH MperoCTaBiseTCs
JOTIOTHUTEIBHOE BPEMsI TSI TTOJITOTOBKH OTBETA HA 3a4eTe WIIM dK3aMeHE.
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