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1.1lean u 3a7aun OCBOEHMS AU CIMILIMHBI

«JIMHrBOCTMIIMCTUYECKUI aHAIU3 TEKCTa» — BAXHEWIIAS JIUCLMIUIMHA, I[PU3BAHHAs
obecreunTh 00IIEeTeOPETUUSCKYIO IMOATOTOBKY OaKajJaBpOB MO HalpaBieHUI0 moAarotoBku 44.03.05
— MOJATOTOBKHM OakanaBpoB 1o HampasieHuto 44.03.05 Ilemarormueckoe oOpa3oBaHHE C JBYMS
npodunsamu «PoaHoM A3bIK U uTEparypa» U «HOCTpaHHBIN S3BIK ».

OcHoBHast ee Ieib 3aKitodaeTcss B (OPMUPOBAHMM TPAKTUYECKHMX YMEHHA W HAaBBIKOB,
HEOOXOJIMMBIX JUIS BBIIIOJIHEHUS JUHTBOCTHJIMCTUYECKOTO aHajdn3a XYJO0>KECTBEHHOTO TEKCTa,
HaIpaBJIEHHBIX HA CHATUE TPYAHOCTEW MOHUMAHUS XY/I0KECTBEHHOTO TEKCTa U MOJATOTOBKY K €ro
WHTEpIIpETALIH .

Cpenu TNpUOPUTETHBIX 3a/lad B MPENOJaBaHUU JAHHOTO Kypca MOXKHO TakXe BBIICIUTH
MOJIy4eHUE CTYJACHTaMH HEOOXOJMMOM CyMMBbl 3HAHMH, TEOpPETHYECKH O0000IaoImMX U
CHUCTEMATU3HUPYIOIIUX CBEACHHUS 10 COLMUOJIMHIBUCTUYECKUM M MparMaTU4eCKuM acrleKTaM
pa3nuuHbIX (YHKIIMOHATIBHBIX CTUJICH aHTIIMHACKOrO $S3bIKa M 10 OCHOBHBIM MpodiemMam
JIUHTBUCTUYECKON CTUITUCTUKH.

JlanHasi TUCHUIUIMHA TIpU3BaHa cPOPMUPOBATH M YIIYOUTh JTMHTBUCTUYECKYIO MOATOTOBKY
CTYJIGHTOB, MIPUBUTH CTYJEHTAM IIPOYHBIE U TJIYOOKHE 3HAHUS, PACKPBIBAIOIIUE MPEACTABICHHUE O
CTHJIMCTUYECKUX OCOOCHHOCTSX S3bIKa B COBOKYMHOCTH M B3aUMOCBSI3M €T0 Pa3HBIX CTOPOH,
HEOOXOUMBIX JJIsi PAllMOHAIBHON MOCTAHOBKU M HEMPEPHIBHOTO COBEPIICHCTBOBAHMS IMpoIiecca
oOyueHHUsi TpPaKTHKE peYd Ha H3ydyaeMoM s3bike. HaydHo-mccnenoBarenbckas AeATelbHOCTh
OakayiaBpa  3aKiIOYaeTcs B OpraHu3alud  MHPOPMAIMOHHO-TIOUCKOBON  JESTEIILHOCTH,
HaMpaBJIEHHON HAa COBEPIIECHCTBOBAHHE MPO(PECCHOHAIBHBIX YMEHHI MPUMEHSTh TEOPETHUYECKUE
3HAHUA [0 CTUJIMCTHYECKOMY aHAINU3Y TEKCTOB B MPOGECCHOHATBHON AeSITETbHOCTH.

2.MecTO TUCHMIIMHBI (MOIYJIs1) B CTPYKTYype 00pa3oBaTeIbHOI MPOrpaMmmMbl

Juctmumna (b1.B.11) «JIMHrBOCTHIMCTUYECKHI aHAIN3 TEKCTa» OTHOCHTCA K YacTh

MOJTyJIsl, (GOPMUPYEMOT0 Y4acTHHUKaMH 00pa30BaTeNbHBIX OTHOIIEHUH yueObHoro miaana OIIOIT BO

3++ moarotoBku OaxanaBpoB 1o HampasiieHuto 44.03.05 Ilemarormueckoe oOpa3oBaHue C ABYMs
npodunaMu «PoiHOM A3bIK M TuTeparypa» U «HOCTpaHHBIN S3BIK ».

Jucuummuaa (B1.B.11) «JIMHrBOCTUIMCTHYECKUIT aHAIIU3 TEKCTa» Oasupyercst Ha

KOMITETEHIIUX, 3HAHUSAX, YMEHUAX M HABBIKAX, CPOPMHUPOBAHHBIX Yy OOy4aroUIMxcs B pe3yJsibTaTe
n3ydyeHus nuciMIUIMH: «MHOCTpaHHBIN sA3bIK», «BBeneHue B s3bIk03HaHUEY, «lIpakTHka yCcTHOU M
MUCbMEHHOU peun», «JIEeKCUKOJIOrusl aHTJIMICKOro s3blKa», «JlomamiHee ureHuey, <«Jluteparypa
Anrnun» «Teopernueckas rpaMMaTHKa aHTJIMHCKOTO SI3bIKaY, «CTUIIMCTUKA aHTIIUHCKOTO SI3bIKa.

Komnerenuuu, cpopmupoBaHHble B Npoliecce U3y4eHUS AUCHMILIMHBL, HEOOXOIUMBI IS
OCBOGHMS COJIEp)KaHUS  JUCHMIUIMH IO BBIOOPY CTYJEHTA, BBINOJHEHUS 3aJaHuil (yueOHOH,
MIPOU3BOJICTBEHHON MPaKTHK, HAayYHO-UCCIEIOBATEIbCKOW pPabOThI) M IMOATOTOBKM K MTOTOBOM
aTTeCTaluu.

VMHHOBaIIMOHHBIH KOMIIOHEHT Kypca 3aKJ4aeTcsi B OOHOBJICHHMU COJEp)KaHHs Ha OCHOBE
MOCTIeTHUX JTOCTUKEHUH B OOJIACTH CTWIMCTUKU U MParMacTUIMCTUKUA U B OPUEHTAIMH Kypca Ha
KOMIIETEHTHOCTHYIO MapaJiuirMy COBPEMEHHOTO OO0pa30BaHUS: IMOJIydaeMble 3HaHHS CIyXaT
KOTHUTUBHOM OCHOBOM i Npo(decCHOHANBbHOM camMopeanu3alid U CaMOCOBEPIIEHCTBOBAHUS
CHEIHAMCTOB, JUII yMEHMs pemarb NpodecCHOHalIbHbIE 3a/lady B KOHKPETHBIX CHUTYaIUsX
poeCCHOHAIIBHON e TETHHOCTH.



3. Ilmanupyemble pe3yJbTAThbl 00y4eHHUsI 10 TUCHHITIHHE

B pesynbrare ocBoeHHA coaepiKaHMsS MporpamMmbl y OakaiiaBpa JOKHBI ObITH C(HOPMHPOBAHBI
KOMITETEHINH:

(I)ole/lpyeMble KOMIICTCHIIUHA HepequL IJIAHUPYEMBIX PE3YyJbTATOB
oﬁyqe}mﬂ Mo ITMCIHMIIJIMHE

Kon l HaunmenoBanue

Ipodeccnonanbubie komnereHun (I1K) no Buaam npodeccnoHaJIbHOM 1eATEILHOCTH
I1K-6 CnocoGHocTh OCBauBATH u | JIK-6.1  3naer: 3aKOHOMEPHOCTH, HPUHIMIBI M
HCTIONB30BATh  GasoBble  HAy4YHO- ypoBHU (HOPMHUPOBAHUS ¥ peaU3alU  COJICPIKAHUS
TEOPETHUECKUE SHAHMA " | 06pa3oBaHUsA MO MHOCTPAHHOMY S3BIKY; KOMIIOHEHTBI
TPUKTIEEKIE YW 10 IDEINCTY | oepsarmis 0Dyicris  WHHTBOCTTHCTHIECKONY

AHAJIN3Y TCKCTOB U MPUHIUIILI UX 0T6opa.

IIK-6.2. VmMeer: oCyIeCcTBIATL OTOOP COAEPIKAHUS
OOyYeHHss 10  JIMHIBOCTHJIMCTHYECKOMY aHAIIM3y
TEKCTOB B COOTBETCTBHUHM C LEISMH M BO3PAaCTHBIMH
0COOCHHOCTSIMU O0Y4aOLIHXCSL.

[IK-6.3. Bmageer: mpeaMeTHBIM  COAEpKaHHEM
AHTJIMACKOTO SI3pIKa, TEOPUEH U  TMPAKTUKOU
AHTJIMHACKOTO f3bIKA, METOJMKON €€ MpernojaBaHus;
YMEHUSIMH OTOOpa BapUATUBHOTO COJCpKaHUS C
Y9eTOM B3aUMOCBSI3M YPOUYHOW M BHEYPOUHOH (HhopMm
o0y4eHus JIMHTBOCTHJIMCTUYECKOMY  aHAJIU3y
TEKCTOB.

IIK-6.4. Cnocoben x peanusaluy KOMMYHHKATHBHO-
11€71ecO00pasHbIX  MOJIeNielf  MHOSI3BIYHOTO — PEYEBOrO
TIOBEJIEHHs] B CTEPEOTHITHBIX KOMMYHMKATHBHBIX CHTYaIUAX
B YCIIOBUSX 00111€06pa30BaTeNbHOMN MIKOJIbI

4. TpynoémMkocTh U3y4eHH s THCIUTITUHBI
O6mas TpynoemkocTs aucuurinHbl coctapinser 3 3ET, 108 gacos

Bup yue6HOM paboThI Ounas popma 3aouHas
00yuyeHHs dopma
oOydeHus

AyauTOpHBIE 3aHATHS (BCEro) 48 14

Jlexknuu 12 4

[Ipaktrueckue 3ausatus (113) 36 10

Cemunapsl (C)

JIaGoparopusbie paboTsl (JIP)

CamocrosiTesqbHasi padora (Bcero) 60 91

[TpopaboTka MaTepuana JeKIui, MOArOTOBKA K

3aHSITHUSIM

CamocrosTenbHOE U3YUeHUE TeEM

DK3aMeH

KypcoBoii npoekt (pabota)

Pacuetno-rpaduueckue paboThl




KonTtponbHbIie paboTh

Pedepar

IInoMexkvTouHAast aTTecTamus (3a4er, 3auer B 10 3auer
IK3aMeH) ceMecTpe 3
OO0mas Tpy10eMKOCTh 108 108

5.Coepxxanue IMCUMILTHHBI (MO1YJIs1)
5.1.Pa3aennbl AMCHUIIMHBI (MOIYJISAA) M TPYA0EMKOCTh 110 BUIAM Y4eOHBbIX 3aHATHH (B
aKaJieMHYeCKHX Yacax)

Ne HaumenoBanue Bunpl yueOHOI pabOThI U TPYJOEMKOCTh WX U3YUEHUS
pasjiena (Tembi) Jlexuuu JIaGop. [Mpaxr. Camocros | [Tpomexyt
AUCHHUTLTAHBI 3ansTus 3aHSATHS TebHAs OYHBIN
pabora KOHTPOJIb
OYH ‘ 030 | OYH ‘ 030 | OUH ‘ 030 | OYH ‘ 030 | O4H | 030
Paszaen 1 JIMHIrBOCTHIMCTHYECCKHUHA AHAJIN3 TEKCTA
1.1 | Beexenue B mpeamer 2 4 6
Llenu u 3agaum Kypca
1.2 | Onpenenenne MOHATHSA | 2 4 2 6 8
«TEKCT». Pa3nuyHble TOYKH
3peHHs
1.3 | SI3bikoBBIE cpencrsa | 2 2 4 2 8 14
Crieruuka
JIMHTBHCTUYECKOTO  aHajin3a
TeKcTa KaK paszena
SI3BIKO3HAHUS W y4eOHOTO
peaMeTa
1.4. | Tekcr KaK 00BeKT | 2 6 2 6 14
JIMHITBUCTHYCCKOI'O aHaJIn3a.
Hroro 3a 1 pazgen 6 2 16 6 24 | 42
Pa3nen 2 AHaIu3 Xy10:K€CTBEHHOT0 TEKCTA B CHCTeME JIMHIBUCTHYECKUX TH CIHIJIHH
2.1 | UudopmMaruBHOCT  TeKCTa. | 2 2 4 6 12
Bunasr TEKCTOBOM
nHpOpMAITUI
2.2 OcHOBHEIE TEKCTOBBIC 4 2 6 12
KaTerOpuH.
2.3 | OyHKINOHATBFHO-CMBICIOBBIE | 2 4 8 12
u (hyHKIIMOHATBHO-
CTHUITHCTHYECKHE THITBI
TEKCTOB.
2.4 | Cneuuduka 2 4 2 6 13
XyI0)KECTBEHHOTO TEKCTa Kak
00BeEKTa JIMHIT'BUCTHYECKOT O
aHaM3a.
Utoro 3a 2 pasnen 6 16 4 26 |49 |3au |3au.3
Hroro 3a xypce 12 | 4 32 10 60 (91 |3au|3au.3




5.2.Conep:xanue pa3ieioB TUCHUILUINHBI (MOIYJIs1) M TPYAOEMKOCTH 1O
BHIaM Y4eOHBIX 3aHATHI (B aKaJeMHYECKHX Yyacax)

Tab6mnuna 4
NQ HaunmeHoBaHue pa3aeja Couepmalme
JUCIHHUIIJINHBI
Pasznea 1.
Pasznen 1 Ctuiancruueckuid aHAJN3 TEKCTA
Conep:kaHue JeKIMOHHOTO Kypca

1.1. OmnpeneneHne MoHATHAICTOpUYIECKOe pa3BUTHE MOHATHS «TEKCT». EmmHCTBO (DOopMBI 1
«TEKCT». Paszmuunbie TOUYKHCOAEpKaHus B TekcTe. OnpeaeiieHne MOHATHS «TEKCT». TeKCT — Kak|
3peHUs CMHUILIA, B3sTas [Tl aHanu3a. O0mas XapakTepUCTHKA BO3MOKHBIX|

MPOLIEAYp aHaJIM3a TEKCTa. TEKCT — KakK IIeJIOCTHAs CTPYKTypa.
Texct — BbICIIAs €OUHHIIA CHHTAKCHYECKOTO YpoBHS. OOmme
HpI/IHHI/IHbI HOCTpOCHI/IH XYIIO)KCCTBGHHBIX TCKCTOB: TCKCT
[PEKYPEHIIUS, aHAJIOTHS, KOHTPACT, YaCTHUHAS PEIPE3CHTAIMs Kak
YacTh 3HAKOBOM cCUCTEMBbl si3bika. DOyHKUUHM TMO3THYECKOU
CTPYKTYpPBI TEKCTa: KOMMYHUKaTHBHAs, KOTHHTHUBHAS, SYMOTHBHA,
MHPOpPMAaTUBHAS.

1.2. SI3BIKOBEIE cpencrBallpobnemarnka © 3amaddl JIMHTBUCTHYECKOTO aHAJM3a TEKCTa.
Crnenuduka COOTHOIIIEHHE JIMHTBUCTUYECKOIO aHaM3a TEKCTa U JAPYTUX BHUJIOB
JIMHTBUCTUYECKOTO  aHalM3ajaHanu3a Tekcra. DyHKIMOHANBHBIE XapaKTePUCTHKH KaK YaCTHBIN
TEKCTA Kak paszenajcirydail THHTBUCTHYECKON XapaKTepUCTHKH TekcTa. COOTHOIIEHHE
SI3BIKO3HAHWUS W Y9eOHOTOPCTETUYECKUX W IMHTBHCTUYECKIX XapaKTEPUCTHK TEKCTA.
peaMeTa

1.3. Texcr KaK 00bekT| OOIee W pa3iMyHOe B IMOHMMAHHUW TEKCTa MCCICI0BATEIIAMU.

JIMHI'BUCTHUYCCKOI'O aHaJIn3a.

OCHOBHBIE NpPHU3HAKM TEKCTa M  TEKCTOOOpasyoume (QaKTopsl.
COBpEeMEHHOE COCTOSIHME TeOopur Tekcra. CHHTaKCHYeCKHH U
Ha/JICHHTaKCUYECKUI TOAX0Jl K HW3yYeHHI0 TekcTa. Pa3paboTka
BOIIPOCOB JIMHTBHCTHYECKOTO aHAJIM3a TEKCTa B COBETCKOW H
BapyOexHol mHTBHCTHKE 60-X - 80-X TT.

Paznen 2 Ananus XYA0KECTBCHHOI'0 TEKCTA B CUCTEMC JIMHIBUCTUYICCKUX U CHHUIIINH

2.1 NupopmaTuBHOCTh TekcTa.  [O0mee W pazanyHOe B IMOHMMAHWW TEKCTa HCCIEA0BATEISIMH.
Bu bl TEKCTOBOM OCHOBHBIC MpPH3HAKH TEKCTa M  TEKCTOOOpasyrolme (pakTOpPBL
nHpOpPMaLIH COBpEeMEHHOE COCTOSIHUE TeOopud TekcTa. CHHTaKCHYECKHH U

Ha/JICHHTaKCUYECKUI TOAX0J K H3yYeHHI0 Tekcra. Pa3paborka
BOMPOCOB JIMHTBUCTHYECKOTO aHAJIM3a TEKCTa B COBETCKOH U
3apyOexxHOl muHTBHCTHKE 60-X - 80-X TT.

2.2. DOyHKIMOHAEHO-CMBICIOBEIE [[eMaTndeckass 1 KOMMyHHKAaTHBHAs 33JJaHHOCTh TekcTa. CrocoOsl
138 (YHKIIMOHANBHO-OTPAXECHUST  JICHCTBUTENILHOCTH B TekcTe. (DYHKIMOHAIBHO-
CTUIICTUYECKHUE TUTBICTUIMCTHUECKHE  XapaKTEPUCTHKH  Tekcra. (DyHKIHMOHAIBHO-
TEKCTOB. CMBICJIOBBIE THITBI PEYH M HMX COOTHOIICHHWE C KOMITO3HIIMOHHO-

CMBICJIOBBIMH ~ TUIMaMH. MOHOJIOTHYECKHE ¥ JHAJIOTHYeCKUe
[Pa3HOBUIHOCTH TEKCTA.

2.3. Crieruduka . Cnennguka kareropus MHOOPMATHBHOCTH B XYJOKECTBEHHOM
XYZ0)KECTBEHHOTO TEKCTa KakTekcTe. CpelncTBa BEpTHKAJIbHOH CEMAaHTHYECKOH CBSI3HOCTH U
00bEKTa  JIMHIBHCTUYECKOTO[ENFHOCTh XYAOKECTBEHHOTO TekcTa. lloHSATHE accouuMaTHBHO-
aHaJIM3a. BepOasbHON ceTH. IloATEeKCT B XyHOXKECTBEHHOM IIPOM3BEIEHHH.




OOpa3 aBTOpa KakK KOMIIO3UIIMOHHO-CTHIMCTUICCKUN  IICHTP
XYIOKECTBEHHOTO TeKcTa. TekcrooOpasyromias poiib 00pa3HBIX
cpencts. YKaHpoBas cneruduka Xy/10°)KeCTBEHHBIX TEKCTOB

5.2.1.TemMbl NpaKTHYECKUX/CEMUHAPCKHUX, JIAO0OPATOPHBIX 3aHATHII U epevyeHb

3adaHui
Tabnuna 5
Ne Tema 3aganust  (mnmm Bompochkl s | Popma oTuéTHOCTH JIuteparypa
HPAKTHIECKOTO 00CyX/IeHUS Ha CeM. 3aHSITHH)

(ceMuHAPCKOTO,
n1a0.) 3aHATHS

Pazgea 1. JIMrBOCTHIIMCTHYECKHUN aHAJIN3 TEKCTA

1.1 | Beemenue B JIAT. | 3amaun u MECTO Kypca | YCTHBIHI ompoc, CwMm. nyHKT 7
Henu u 3agaun JMHIBOCTUIIMCTUYECKMI  aHAJIM3 | TIepeckas,
Kypca «JIAT» TEKCTa CPe JAPYTUX JAUCLUHIUIMH | 0GCYKIEHHE,
y4e0HOTO IUIaHa. BaxxHocTh | apanuz
TaHHON JACITATUTAHBI TUTS
MOHUMAaHUA HIEUHO —
XYIOXKECTBEHHBIX ~ OCOOCHHOCTEH
TEKCTa
1.2 | Onpenenenue Hcropuueckoe pa3BUTHE MOHATHA | Y CTHBIN OMpPOC, CwMm. yHKT 7
HOHATHS «TEKCT». | «TeKcT». EnuHCTBO GOpMBI U | mepeckas,
Paznuynpie TOUKN | comepKaHUs B TEKCTE. | obCysKIeHHE,
3peHus OnpeneneHne TOHATHS «TEKCT». | aHaaH3

TekcT — KaK eauHUIla, B3ATas JJI
aHanm3a. OOmas XapakTepHUCTHKA
BO3MOKHBIX TIPOIEAYp aHaH3a
TeKcTa. TeKCT — Kak IelocTHas

cTpykTypa. TekcT — BbIcHIast
eJIMHHIIA CHUHTaKCHYECKOTO
YPOBHSI. Oo6mne MPUHIIMIIBI
MIOCTPOCHUS XYT0)KECTBEHHBIX
TEKCTOB: TEKCT  PEKypeHLus,
aHaJorusl, KOHTPACT, YacTUYHAas
perpe3eHTanus KakK YacTh
3HaKOBOM CHCTEMEI SI3BIKA.
OyHKIUU HOATUYECKOU
CTPYKTYPBI TEKCTa:
KOMMYHUKATHBHAsl, KOTHUTUBHASI,
SMOTHBHaA, nH(pOpMaTHUBHASL.

OO1Iee TMOHATHE O A3BLIKOBBIX
VPOBHSX WM WX B3aUMOJICHCTBHH.
YPOBHU aKTyalM3aluy SI3bIKOBBIX
€JIMHHIL B XyJ105KECTBEHHOM

TeKCTe: ¢doHorpaduieckui,
MOp(hEeMHBII, JIEKCHYECKHUH,
CHUHTaKCHUYECKHUH u ux

B3aUMOJICHCTBUSL C  aCMEKTaMu
TEKCTa ACTETUYECKOTO IIENIoTo (C
o0pa3HbIM  COCTaBOM, TEMaMH,
KOMITO3HIIHEH). BosmoxkxHOCTB
OTIMICAHMS TEKCTA IO YPOBHSM.

1.3 | Cnenuduka [Ipobnemaruka u 3ama4u | YCTHBIN OIpoc, CM. myHKT 7




JIMHTBHCTUYECKOTO
aHaIM3a  TeKcTa
Kak pasnena
S3BIKO3HAHUSL |
y4eOHOTO
npenmera

JIMHTBUCTUYECKOT0 aHaM3a
TEKCTA. CooTHoIlIeHHE
JIMHTBUCTUYECKOI'0 aHaJIn3a TEKCTA
Y JIPYTHX BHUJIOB aHaIM3a TCKCTa.
OYHKIMOHAIbHBIE
XapaKTEPUCTHKH
ciyvai

KaK  YaCTHBIM
JIMHTBUCTUYECKOM
XapaKTEPUCTUKHU TEKCTA.
COOTHOIIIEHHE JCTETUYECKUX U
JIMHT'BUCTUYECKUX XapaKTEPUCTUK
TEKCTA.

nepeckas,
obcyxaeHue,
aHanm3

14

Tekcr Kak 00BEKT
JIMHTBUCTHYECKOTO
aHaJIn3a.

O6mee © pasTuIHOe B
MOHUMAaHUHU TEKCTa
HCCIIeIOBATEIISIMH. OcHOBHBIE
MIPU3HAKU TeKCTa u
TEKCTOOOpa3yIOIIHe (hakTopHI.
CoBpeMEeHHOE COCTOSHHUE TEOpUHU
TEKCTA. CHUHTaKCHYECKUI u
HAJICUHTAKCHYECKUM TOAXO0J K
Hu3yueHuto Tekcta. Paspabotka
BOIIPOCOB JUHTBUCTUIECKOTO
aHalau3a TEKCTa B COBETCKOUW H
3apyOeXHON JHMHTBUCTHKE 60-X -
80-x rT.

YcTHBIN ompoc,
nepeckas,
obcyxaeHmue,
aHaIn3

CM. myHKT 7

Pasznen 2 Ananmn3 XYA0KECTBEHHOT'0 TEKCTA B CUCTEME JIMHIBUCTUYECCKUX TUCHUIIIIMH

2.1

HNudopmaTuBHOCTH
TekcTa. Buapl
TEKCTOBOM
nHpOpMAITUN

WHpopMaTUBHOCTh KaK OCHOBHAs
TEKCTOBAsl ~ KaTeropusi. YPOBHHU
WHPOPMAILIUN TEKCTa. AKTyajbHas
nHpopmanus.  KoHuenryanbHas
uHpoOpMaIusi, €€ OCOOCHHOCTH.
MoganbHOCTE TEeKCTa KakK
nHpOpMaTUBHAS KaTeropusl.
CriocoObl ee BbIpakeHus. CBsi3b
CMBICJIOBOM CJIOHOCTH TEKCTa C
BO3MO>KHOCTBIO DPAa3HBIX YPOBHEH
YUTATEIBCKOTO BOCTIPUSATHSL.
ITonsTue MIPECYNITO3ULIAH.
Bo3MOXHOCTH HEeCOBNAaJICHUS
aBTOPCKOM WHTEHIIUN u
BocnpusATus anpecara. lloarekct
KaKk JIMHTBUCTHYECKOE SBJIICHHE.
OKCIUIMIIUTHBIE W WMIUIMLIUTHBIE
CPEJCTBA BBIPAKEHUS IMOATEKCTA.
MoanbHOCTE U NOATEKCT.

VYcTHbIH ompoc,
nepeckas,
obcyxaeHue,
aHau3

CM. myHKT 7

2.2

OCHOBHEBIE
TEKCTOBBIE
KaTEerOpHH.

Paznnunsle MOJXO/IBI K
BBIJICJICHUIO OCHOBHBIX TEKCTOBBIX
kareropuil. CBSI3HOCTh TEKCTa Ha
Pa3iIMYHbIX  YPOBHAX SI3LIKOBOM
CTPYKTYPBHI. CootHouieHHE
MOHATHH LEJIBHOCTH, CBSI3HOCTH,
HUHTCrpanumn TEKCTA.
CooTHoueHne KaTeropuu
uHTerpanyu 1 Kore3uu. CrnocoObl

YcTHbIH ompoc,
nepeckas,
obcyxaeHue,
aHam3

CM. nyHKT 7




TEKCTOBOH HHTErpaluu.
Kareropus YJIEHUMOCTHU BO
B3aUMOCBSI3H c KaTeropueit
HUHTETPALIH. Enununst
YIEHUMOCTH TeKcTa:
BBICKa3bIBaHUE, (PparMeHT TeKCTa,
CIIO)KHO€ CHHTaKCHYECKOe IIEJIoe,
a63ar11. Tunbl WICHEHHS TECTA.

2.3 | OyHKUMOHAIBHO-
CMBICJIOBBIE u
(yHKIIMOHATEHO-
CTHIJIUCTUYCCKUE
THUIIBI TEKCTOB.

TemaTtuueckas Hu
KOMMYHUKaTHUBHAS 3aJJAaHHOCTD
tekcTa.  CmocoOBI  OTpaskeHHS
JICUCTBUTEIBHOCTH B TEKCTE.
OYHKIIMOHABHO-CTUIIMCTUYECKUE
XapaKTepUCTUKU TEKCTA.
OYHKIMOHAIBHO-CMBICTIOBBIE
TUIBI PEYd M UX COOTHOIICHHUE C
KOMITO3UIIMOHHO-CMBICIIOBBIMHU
THITaMH.  MOHOJOTHYECKHE |
MUATOTUYECKUE  PA3HOBUIHOCTH
TEKCTa.

YcTHBIN ompoc,
nepeckas,
obcyxaeHue,
aHanu3

CM. nmyHKT 7

2.4 | Cnenuduxka
XYJI0XKECTBEHHOTO
TEKCTa Kak
00BbeKTa
JIMHTBUCTHYECKOTO
aHaJIn3a.

OYHKIMOHAIBHAS U CTPYKTypHas

cnenuduka SI3BIKA
XYZA0KECTBEHHOU JUTEPATYPBHI.
Crierngmka KaTeropuu
WHPOPMATUBHOCTH B
XYZ0KECTBEHHOM TEKCTe.
Cpenctia BEPTUKAJIBHOMN
CEMaHTUYECKOM  CBSA3HOCTH U
LETHHOCTh XYJI0’KECTBEHHOTO

Tekcra. [loHATHE acconMaTUBHO-
BepOanbHOU cetn. [lomrekct B
XYZ0)KECTBEHHOM TIPOW3BEACHUH.
Obpa3 aBTOpa KaK
KOMITO3HUITHOHHO-CTHIIUCTHYECKUI
LHEHTP XYAO0KECTBEHHOTO TEKCTa.

Texcroobpasyromas PoJIb
oOpa3HeIx cpencts. JKaHpoBas
cnenugpuka XYJ0KECTBEHHBIX
TEKCTOB

YcTHBIM ompoc,
nepeckas,
obcyxaeHmue,
a”anu3

CM. nyHKT 7

5.3. 3aganus camocTosITeJIbHOH PadoThI
Oco00e MecTo B OCBOEHHM MAHHOW MUCIHMIUIMHBI 3aHUMAET CaMOCTOSATEIbHAS

pabora crymentoB (CPC) o6mum obobemom 60/91 wacos. CamocrositenbHas paboTa

CTYJEHTOB IIPE/Ioaraer:

CamocTtosTrenbHas paboTa CTYAEHTOB MIPEAINOoIaraer:

¢ HU3YYCHHUC y‘-ICGHOI‘O MaTepuraia 1o npeajraracMbIM TCMaM;

¢ BBIIOJHCHHUEC MPAKTHYCCKUX 3a)1aH1/1171, OTBCTBI Ha BOIIPOCHI JId CAaMOKOHTPOIJIA,

MMPpEACTAaBJICHHLIX B JTaHHOM pa6oqel71 nporpamme, 06GCHG‘-II/IB3.IOH_[I/IX 3aKpCIICHUC

u yTJ'Iy'6J'IeHI/IC 3HaHHﬁ, MOJIYYCHHBIX Ha MPAKTHUYCCKUX 3aHATUAX

® COCTaBJICHHC IIJIAHOB-KOHCIICKTOB.




n/n

Paznes (Tema) nporpaMmmbl

Koanu
€CTBO
9JacoB

3ananus
Jid b CaMOCTOSITEILHOIO
BBLINOJTHEHH S

Dopma
OTYETHOCT
u

Jluteparypa

Pasgen 1. CTHIHCTHYECKHI AaHAJIN3 TEKCTA

1.1

BBenenue B llenu u 3amauum
Kypca «JIuHrBucTHYECKUH
aHaJINu3 TEKCTa»

4/6

.1.CamocTositensHOE
U3ydICHHUE BOIIPOCOB
pasnena,
paccMaTpuBaroLIETo
JIMHTBOCTHIIUCTHYECKUH
aHalIu3, KOTOpBHI B CBOIO
ouepeb, NIPE/CTaBISIET
coboi paborty o
BBISIBJIGHUIO B TEKCTax
XYA0KEeCTBEHHOI
JUTEPATypHI SI3BIKOBBIX
€IMHUI], 3aKpelJIeHHBIX 3a
TOI WU WUHOM
(hyHKIHOHATBHOM
Pa3sHOBHIHOCTBIO S3bIKA:
JIUTEPATYPHBIM SI3BIKOM
(KHMXKHOTO W PasTOBOPHOTO
THUIIOB) u KUBOU
pa3roBOpHOM peubto
(mpocTopeuns, IUANEKTOB,
JKaproHOB), a TaKXKe aHAJIN3
COOTHOIIGHHSI B JIaHHOM
TEKCTe YKa3aHHBIX €IMHUIL.
2.  IIpopaborka Teopuu
BOIIpOCA, BBITIOJTHEHHE
MPaKTHYECKUX 33laHUH 110
yu. Apakun B.JI.
Wnreprniperanus
XYA0KECTBEHHOTO TEKCTA.
Kyxapenko B.A.
Wurepnperanust Tekcra.

Ycrablit
orpoc.
KonTpons
HO-
TECTOBBIC
3aJIaHusl.

CM. myHKT 7

1.2.

OHpCI[eJ'IeHI/IC TIOHATHA

KTEKCT». Paznuunbie

TOYKH 3pCHUSA

6/8

1.CamocTosTeIbHOE
U3yUYCHHE BOIIPOCOB
paszgena.

2. OyHKIMU TO3TUYECKOM
CTPYKTYPHI TEKCTA:
KOMMYHHUKaTHBHAS,
KOTHUTHBHAs, OSMOTHBHas,
nHpOpPMAaTHBHAS.

3. OOGuiee 1moHATHE O
S3BIKOBBIX YPOBHSX H HX
B3aUMOJIEUCTBUH.
4.YpoBHHU aKTyaJln3aluu
SI3BIKOBBIX €INHHILL B
XyJI0O)KECTBEHHOM  TEKCTe:
(hoHOTpadIUCCKUiA,
MOp(GEMHBIH, JTeKCHICCKHIA,
CHHTAaKCHYECKUH W HX
B3aUMOACHCTBUSA C
acIreKTaMu TEeKCTa
ACTETHYECKOTO 1enoro (¢
00pa3HbIM COCTaBOM,
TeMaMH, KOMITO3HUITUEH).
Bo3moxxHOCTH OIMMCaHUS
TEKCTa MO YPOBHSM.

ITpopaboTka TEOpUH

YcrHbli
orpoc.
KonTpons
HO-
TECTOBbIE
3aaHMs.

CM. myHKT 7




BOMpOCa, BBITIOJIHEHHE
MPaKTUYECKUX 3aJaHui

1.3.

SI3bIKOBLIE
JAT

JIMHI'BUCTHUYCCKOI'O

cpeacTBa
Cneunduka
aHaNM3a  TEKCTa  Kak
pazzena s3BIKO3HAHHSA U

yueOHOro nmpeaMeTa

8/14

1.CamocrosTensHOE
U3y4CHUE BOIIPOCOB
paszena.

2. IlpoGnemaTrka U 3a1a4u
JIMHTBUCTHYECKOTO aHaJlnu3a
TEKCTa. CooTHomeHue
JIMHTBUCTHYECKOTO aHallu3a
TEeKCTa M JAPYI'MX BHJIOB

aHaliu3a TeKCTa.
3. ODYHKIMOHAIBHBIE
XapaKTEePUCTHKU Kak
YaCTHBIN ciayyait
JIMHTBUCTHYECKON
XapaKTEePUCTHKU
CooTtHouleHne
3CTETHYECKUX "
JIMHTBUCTUYECKUX
XapaKTepUCTUK TEKCTa.
4.IIpopaboTka Teopuu
BOIIpOCa, BBITOJIHCHHE
MPaKTHIECKUX 3aJaHUH

TCKCTa.

VcTHbIi
orpoc.
KonTpons
HO-
TECTOBBIC
3a/1aHMS.

CM. myHKT 7

1.4.

Texcr KakK 00BEKT
JIMHCBUCTHYECKOrO aHAJIN3A.

6/14

1.CamocrosTensHoe
H3yUCHHE BOIIPOCOB
pa3zmena.

2.  OcCHOBHBIE TIPU3HAKH
TEKCTa u
TEKCTOOOpa3yoIre
(hakTOpHI.

CoBpeMEHHOE  COCTOSIHUE
Teopuu TEKCTAa.
CuHTaKCHYeCKUH u
HAJICHHTaKCHYCCKHUH TI0IXOT
K U3YYCHUIO TEKCTA.

3. Pa3zpabotka BOTpPOCOB
JUHTBUCTHYECKOTO aHAJIN3a
TEKCTa B COBETCKOH W
3apyOEKHOW  JIMHTBUCTHUKE
60-x - 80-x rr

4 IIpopaboTka Teopuu
BOTIpOCa, BBINTOJTHEHNE
MPaKTUYECKUX 3aJaHui

VcTHbIi
orpoc.
MonynbHbI
U TecT.

CwMm. nyHKT 7

Pa3znen 2 Ananus XYA0KECTBEHHOI'0 TEKCTA B CUCTEME JIMHITBUCTUYCCKUX TUCHUIIIINH

2.1.

HNudpopmaTuBHOCTH
Tekcta. Buawsl TekcToBOM

nHpOpPMALTIH

6/12

1.CamocrosTensHOE
U3y4eHHe BOIIPOCOB pazjelna
2. YpoBHH wuHpOpPMaIMH
TEKCTa. AKTyanmbHas
nHpOpMAanH.
KonuenryanpHas
nHpOpManus, ee

0COOEHHOCTH.

3. MomanpHOCTh TEKCTA Kak
nHPOPMATHUBHAS KaTeropus.

CrnocoObl  ee  BBIpaKEHWUS.
CBs13b CMBICJIOBOI
CJI0KHOCTHU TEKCTa [¢

VYcTHbIif
orpoc.
Kontpons
HO-
TECTOBBIE
3a/1aHMsL.

CM. myHKT 7




BO3MOKHOCTBIO PpasHbIX
YpOBHEH YUTATEIBCKOTO
BOCHIPUSATHS.

4 TloHATHE TMPECYNIIO3IUIHH.
Bo3moxHOCTB

HECOBNAJEHUS  aBTOPCKOH
WHTEHIMH W  BOCIPHATHS

ajpecara.
5.IToarekct Kak
JIUHTBUCTHYECKOE SIBJICHHE.
OKCILIUIUTHEIE u
MMILTALMTHBIC cperncTBa
BBIpAKCHUS MOATEKCTA.
MopgaabHOCTh U MOATEKCT.

6.ITpopaboTka TEOpHUH
BOTIpOCa, BBITIOJTHCHUE

MPaKTUYCCKUX 3aJaHuM

2.2.

OCHOBHBIE  TEKCTOBBIE

KaTErOpHH.

6/12

1.CamocTosTenpHOE
M3Y4YCHHE BOIPOCOB
paznena.

2. CBS3HOCTh TEKCTa Ha
pa3IMIHBIX YPOBHSIX
SI3LIKOBOM CTPYKTYPHIL.
CooTtHomIeHue IIOHSTHI
LIEJTLHOCTH, CBSI3HOCTH,
HHTETpaIiH TEKCTa.
CooTHOIIEHHEe  KaTeropui
HHTETPAllM M KOTC3WU.
CrocoObI TEKCTOBOH
HHTETPAIUH.

3. Kareropus uneHuMocTH
BO B3aUMOCBSI3U c
KaTeropueit HWHTETPAIIH.
Enunuiis YJIEHUMOCTH
TEKCTa: BBICKA3bIBaHHUE,
(hparMeHT TeKCTa, CI0KHOE
CHHTaKCUYECKOE LeJsoe,
abzar. Tumel  WICHEHHS
TecTa.

4 IIpopaboTka TeOpuu
BOMpOCa, BBITIOJIHCHHE
MPaKTUICCKUX 3aIaHMIH

YcrHbIl
ompoc.
Kontpois
HO-
TECTOBEIE
3aaHHus.

CM. myHKT 7

2.3.

DOYHKIUOHAIBHO-
CMBICJIOBBIE
(hyHKIIMOHATBHO-
CTHJIMCTHYECKUE
TEKCTOB.

THIIBI

6/12

1.CamocrosTensHoe
U3y4eHHe BOIIPOCOB
paszena.

2.  CnocoObl  OTpakeHHs
JIEHCTBUTEILHOCTH B TEKCTE.
D yHKIIMOHAIBHO-
CTHJIUCTUYECKHE
XapaKTePUCTUKHI TEKCTA.
O yHKIIMOHAIBHO-
CMBICIIOBBIC THITBI PEUYH M UX
COOTHOILIEHHE c
KOMIIO3UI[UOHHO-
CMBICIIOBBIMU THUIAMH.

3. MoHonornueckue "
JUAIOTUUECKUE
Pa3sHOBHUAHOCTHU TEKCTA.

4.Hp0pa6OTKa Teopuu
BOHpOCﬂ, BBIITOJIHCHHUC
MPaKTUYECKUX 3aJaHui

VYcTHbIl
orpoc.
KonTpons
HO-
TECTOBBIE
3a/1aHMsL.

CM. myHKT 7




Crenuduka 6/13 1.CamocrosTenpHOe
XYHOOXKECTBEHHOI'0  TEKCTa H3y4YCHHC BOIIPOCOB
KaK o0BbeKTa paszaena.

JIMHTBUCTUYECKOTO aHAJIN3a 2. Crneunduka Kateropuu
WHPOPMATUBHOCTH B

XYHAO)KECTBEHHOM  TEKCTe.
CpencrBa BEPTUKAJIBHO
CEeMaHTHYECKO! CBSI3HOCTH H
LEeIbHOCTh
XY/I0’)KECTBEHHOT'O TEKCTA.

3. [onrexcr B
XYA0KECTBEHHOM
TIPOM3BEICHUM. O6pa3
aBTOpa Kak
KOMITO3HIITOHHO-
CTUJIUCTUYECKUI LIEHTp
XYAOKECTBEHHOTO  TEKCTa.
TekcrooOpasyromas  poiib
00pa3HbIX CPE/CTB.
Kanponas crenudurka
XYHOKCCTBECHHBIX TCKCTOB

4 TIpopaboTka TEOpHUH
BOIIpOCA, BBINTOJTHEHHE
MPaKTHIECKNX 3aAaHUH

5.5.IIpumepHasi TeMaTHKA pedepaToB, T10KIa10B
1.3anaum 1 CBsI3b JIMHTBUCTUYECKOIO aHAIN3a TEKCTA C APYTUMHU AUCLUILIMHAMM.
2.Teopus TekcTa U pa3auvHbIe ONPEIETICHUS TEPMUHA KTEKCT».
QDyHKIHUH TEKCTA.
3.Tumnsl TekcTOB. TEKCT Kak LEI0CTHASI CTPYKTYpPA.
4.9creTnyecKkye MPUHLHUIBI TO3TUYECKON CTPYKTYPhI TEKCTA.
5.KOMITIOHEHTBI MOATUYECKON CTPYKTYPHI TEKCTA.
6. OO01iee noHsATHE 00 YPOBHAX TEKCTA M UX B3aMMOJICHCTBHH.
7.KoMmo3unust XyA0K€CTBEHHOTO TEKCTA.
8.IIpuHIUIIBI TOCTPOEHUS XYA0KECTBEHHOTO TEKCTA.
9.Teopus ob6paza. CtpykTypa obpaza. dynkiuu odpasa.
10.XynoxectBeHHas aetainb. OyHkiuu aetanu. CBs3b A€TalU C BEAYyIIEeH Uieel TeKCTa.
11.Mukpo — Makpo 3JIEMEHTHl XYyJIO0’KECTBEHHOTO IpoM3BelIeHHs. VX B3auMOCBA3b U

CTPYKTYpA.

12.Pa3nuyHble TEOPUHU U OIIPEIETICHHS KOHTEKCTA.
13.Tunbl KOHTEKCTOB. MUKPO — Makpo KOHTEKCT.
14.MIMrukanys 1 moatekcT. [yOuHHBIN ypOBEHb TeKCTa KaK MCTOUHUK UMITITMKAIMH.

15.PaznuyHble TUITBI BBIABHKEHHS: 3(()EeKT 00MaHyTOro 0KHUIaHUS.
16.KonBepreHus Kak TUI BbIIBHKEHUS.

17.PaznuuHble MOAXO0ABI K IpobieMe (GUII0IOrHYecKOro aHalIn3a XyJ0’KECTBEHHOTO
IIPOU3BEICHUS.

18. ApXUTEKTOHHKA Xy/10°)KECTBEHHOTO IPON3BEICHUSI.

19.Teopust TOUKH 3pEeHHUSI TOBECTBOBAHUS.

20.CiocoObl BBEJICHHS aBTOPCKON PeUH U pedr MePCOHAKEH.

21.He cobcTBeHHO - npsiMasi peub. BHyTpeHHMIT MOHOJIOT.

22.Touka 3peHHs IOBECTBOBAHUS.




6. ®OoHJ OLEHOYHBIX CPeJICTB A5 NPOBeAeHNs MPOMEXKYTOYHOI aTTecTAlUH

00y4aoIMXCH M0 JUCUMILTIMHE (MOTYJII0)

6.1.1. TlepeuyeHb KOMIETEHIMIi ¢ yKa3aHHEM ITaNoB UX (JOPMUPOBAHUS B NpoLecce
0CBOEHMsI 00pa30BaTeJIbHOM MPOrPaMMBbI

ITK-4. Croco6HoCTh OCBaMBaTL U HCIONB30BATh 6a30BbIe HAYYHO-TCOPETUUYECKHUE 3HAHUS U TIPAKTUYECKHE
YMEHHS TI0 IPEAMETY B MPOECCHOHAIBHOM AEATENBHOCTH

6.1.2. Onucanue noka3sareeii 1 KpUTepHeB OLEHMBAHUA KOMIETEHIMIT Ha
Pa3JHYHBIX 3TANAaX UX GOPMHPOBAHMS, ONIMCAHNME IIKAJ OLICHUBAHHUS

OueHnoynasi mKaJjga (MM 3a4eT/He3a4er)

IToxa3arean (uto
Kommerenmust oGy uarommHiics 10JTKeH He3aureno 3auTeHo
(0-50) (51-100)
NMpoAEeMOHCTPHPOBATH
®parmeHTapHO Biageer | ChopmupoBaHHOE CBOOOIHOE
TIK-4 Crioco6uocts | I[IK-4.1.  3Haer: 3aKOHOMEPHOCTH, | 0a30BBIMH Hay4YHO- | BajeHHE 0a30BBIMH HAy4JHO-
OCBauMBaTh W | IPUHLUIBI U YPOBHU ()OPMUPOBAHUSA | TEOPETHYECKHMHU 3HAHHAMHU | TEOPETHYECKUMH 3HAHUSIMH U
HCIIONB30BaTh 6a30Bble | H peanu3anuu COZIepKaHUs | U MPAaKTUYECKUMHU | MPAKTUUECKUMU  YMEHHSIMHU
Hay4HO-TeopeTHdecKue | OOpasoBaHMs 10  MHOCTPAaHHOMY | YMEGHHSAMH TIO TIPEAMETY B | IO peaMeTy B
3HAHMS ¥ IPAKTHUECKUe | A3BIKY; KOMIIOHEHTBI CONEPXaHMA | HpO(ecCHOHAIbHOM npo¢ecCHOHANBHOM
YMEHHMS 10 TIpeaMeTy B | OOyYEeHHs JIMHTBOCTHIMCTHYECKOMY | HEATEIBHOCTH JIeSITEeNbHOCTH
HpO(bCCCHOHaHBHOﬁ aHaJIM3y TEKCTa WU TPUHIUIBI HUX
JIESITEIIEHOCTH oTOopa.
dparmeHTapHO CdopmupoBanHoe CBOOOIHOE
IK-4.2. YMeeT: OCYILECTBIATH | OCYHICCTBISCT 0TOOp | HCIIONB30BaHHE Hay4YHbIX
otOop  coxepxkaHuss ~ OOYYCHHS | COAEpIKAHUS oOydeHus: | JOCTWXKEHMH B  obmacTtu
JIMHTBOCTHJIMCTUYECKOMY  AHAJIU3Y | JIIHHTBOCTHJIMCTUYECKOMY Ipero iaBaeMoi
TEKCTa B COOTBETCTBHMHU C LENSAMHU M | aHAmM3y  TEKCTa B | AWCIUIUINHEL
BO3pPacTHBIMHI OCOOCHHOCTSIMH | COOTBETCTBHH C ILEISAMH U
00yJaromIxcs. BO3PACTHBIMH
0COOCHHOCTSIMU
00yJaroIIXCsl.
CcopmupoBanHoe cBOOOIHOE
[1K4.3.Bnaneer: npeaMeTHeIM | dparMeHTapHO BIaJeeT | BiaJleHUE NPEIMETHBIM
coJiepKaHUueM TIPeAMETHBIM COIepKAHIEM
JIMHFBOCTUJIMCTHYECKOTO  aHaIU3a | COoAep’KaHWeM JIMHTBOCTHIINCTHYECKOTO
TEKCTa, TeOpUed U MPAKTUKOH | JIMHTBOCTHJIHMCTHUCCKOMY aHanm3a TeKCTa , TEOpHUeH U

AHTJIMHACKOTO SI3bIKa, METOJIHUKON €€

NperofiaBaHusi; yMEHHsAMH oTOopa
BapHATHBHOT'O COJIepIKaHHs c
Y4ETOM B3aMMOCBSI3H YPOUHOH U
BHEYPOUHOU dopm o0yueHus
JIMHTBOCTHJIMCTUYECKOMY  QHAIIU3Y
TEKCcTa .

aHaJIN3y TEKCTa , TEOpHeH
U MPaKTUKOM aHIIMHCKOTrO
sI3bIKa,  METOJAUKON  eé
TIPETIOIaBaHNsl; YMEHHSAMH
orbopa BapHaTHBHOTO
COTEpXaHUA C  Y4eTOM
B3aUMOCBSI3M YPOYHOH U
BHEYPOUHOH bopm
o0y4eHus
JIMHTBOCTUJIMCTHYECKOMY
aHaJIN3y TEKCTa

MIPAKTUKON AHIIMHCKOTO
sI3BIKA, METOIUKON eé
NpPernoJiaBaHus;  yMEHUSIMHU
otbopa BapHaTHBHOTO
COTEPKAHHS c ydeToM
B3aMMOCBSI3M  YpOUHOH U

BHEYpOUHOU (opM 0OydeHUsS
JIMHIBOCTHIIMCTHYECKOMY
aHAJIM3Y TEKCTa

[IK-4.4. CnocobeH K peanu3anuu

KOMMYHHKaTHBHO-
TeNIeco00pasHbIX Mojenei
HUHOA3BIYHOI'O0 PCUYCBOI'0 MOBECACHUS
B CTEPCOTUITHBIX
KOMMYHHUKATHBHBIX CUTyallUsiX B
ycioBusiX  00Ie00pa3oBaTeIbHOM
TIKOJTBI

®parmeHTapHo
peanm3yet
KOMMYHHKaTHBHO-
1eNIecoo0pa3Hbie MOJIENN
WHOSI3BIYHOTO  PEYCBOTO
TIOBEICHHS B
CTEPEOTHITHBIX
KOMMYHHKaTHBHBIX
CUTyallUsiX B YCIIOBHSAX
00m1eobpazoBaTeIbHON
TITKOJTBI

CdopmupoBanHOe
cBOGOIHOE BIIaJICHHE
KOMMYHHKATHBHO-
1eJIeco00pa3HbIMU
MOJCISIMA ~ MHOSI3BIYHOTO
pEUeBOrO  MOBEJACHUS B
CTEPEOTHUITHBIX
KOMMYHHKATHBHBIX
CHTyallusix B  YCJIOBHSX
00mIeo6pazoBaTebHOM
IIKOJTBI




6.2.1. TunoBbie KOHTPOJIbHbIE 3aJaHUS] MU HHbIE MATEPUAJbI, HEOOXOIMMBbIE ISl

OLICHKHU 3HAHU, YMEHN, HABBIKOB U (MJIM) ONBITA JeATEJbHOCTH,

XapaKkTepUu3ylUuX 3Tanbl GopMHUpoOBaHUs KOMIIETEHIHI B Npolecce 0CBOCHUS
00pa3oBaTeJILHOM NPOrPaAMMBbI

6.2.1.LIIPUMEPBI TECTOBBIX 3AJAHUM JA OIEHKH
KAYECTBA OCBOEHUA JUCHUIIJIMHBI (MOY JIS)

HpI/IMepHLIe TECTHI 110 UHTEPIIPETALIUUA XYAOKECTBECHHOI'O TEKCTA

Tect Nel

1. Interpretation of imaginative literature is an important discipline, lying on the
borderline

between... .

a) Stylistics and the Theory of Literature

b) the study of literature and Stylistics
c)linguistic subjects and the study of literature

2. Text interpretation ... on styles

a)does not lay so much emphasis
b) studies

c) denotes the investigation
3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics

b) mythological criticism, receptive or reader-response criticism

C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism
4. A genreisa ....

a)historically formed type of literary writing, which reflects certain aesthetic conception
of reality

b) a short literary composition proving some point or illustrating some subject
c)work of literature

a)problems
b) conflict
c)ideas

5. The author brings up and tackles certain ... — questions, needing solutions.

6. Synonyms of variation are used

a)to characterize the object spoken about precisely;
b)to produce humorous effect;

c) to make the speech less monotonous.

7. The phrase «She craved and yearned over themy contains
a)synonyms of precision;

b)synonyms of variation;

c)a metaphor.



8. In case of inversion the emphasized element occupies

a)the initial position;

b)the final position instead of the initial position;

c) either initial position or final position instead of the initial position.

9. ... nmarration is the case of the impersonal omniscient narrator, «knowing
everything».
a)Third person
b)First person

10. The author’s portrayal of a character (his appearance, psychological portrait, behaviour,
attitudes to the events and other characters) is called ... .

a) characterization
b) characters' discourse
c) auctorial digressions

Tect No2
1. Interpretation of literary works has for its theoretical background ... .

a) the Theory of Literature
b) Stylistics
c)the study of literature

2. Literary criticism, in the first place, asserts ... and interprets the text.
a)the text's message
b) form

c)the text's message and form

3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism
C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot

b) humour and exaggeration

c)poetic meditation on a solemn theme

5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme
b) ideas

c)conflict

6. ... narration produces a peculiar effect if a hero relates the story that occurred to
him in the past, for example, in his childhood or adolescence.
a)Third person



b)First person

7. The syntactical device used to reproduce two parallel lines of thought is termed

a)detachment;
b)parenthesis.

8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.

10. ... shows the drama of a character's inner world, commonly with an open structure and
less

dynamic action, without a clean-cut culmination and denouement.

a)a psychological short story

b) an action short story
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Textl MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the
lust to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The
compelling motive was the fact that LoonaBimberton had recently been carried eleven miles in
an aeroplane by an aviator, and talked of nothing else; only a personally procured tiger-skin and
a heavy harvest of press photographs could successfully counter that sort of thing. Mrs.
Packletide had already arranged in her mind the lunch she would give at her house in Curzon
street, ostensibly in Loona Bimberton'shonour, with a tiger-skin rug occupying most of the
foreground and all of the conversation. She had also already designed in her mind the tiger-claw
brooch that she was going to give LoonaBimberton on her next birthday. Mrs. Packletide's
movements and motives were largely governed by her dislike of LoonaBimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being
the favoured rendezvous of an animal which had been driven by old age to abandon game-killing
and confine its appetite to the smaller domestic animals. The prospect of earning the thousand
rupees aroused the sporting and commercial instinct of the villagers; children were posted night
and day on the outskirts of the local jungle to drive the tiger back if he attempted to leave the
district, and the cheaper kinds of goats were left about with elaborate carelessness to keep him
satisfied with his present hunting-ground. The one great anxiety was lest he should die of old age
before the date appointed for the lady's shooting party. Mothers carrying their babies through the



jungle after the day's work in the fields hushed their singing lest they might disturb the restful
sleep of the aged herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a
partially deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the
correct distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited
the appearance of the tiger.

"I suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of
performing an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."

"If it's an old tiger | think you ought to get it cheaper. A thousand rupees is a lot of
money. If | were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon
as it caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards
his victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and
then rolled over in the stillness of death. In a moment a crowd of excited natives came running to
the scene, and their shouting speedily carried the glad news to the village, where a thumping of
tom-toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in
the heart of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably
nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of
a mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger.
Evidently the wrong animal had been hit, and the tiger had died of heart failure, caused by the
sudden report of the rifle.

Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at
the fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did
Mrs. Packletide face the cameras with a light heart, and her pictured fame spread far and wide.
As for LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of
thanks for the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party
she declined; there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.
Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance



party, at which every one should wear the skins of beasts they had recently shot.

"How amused everyone would be if they knew what really happened,” said Louisa
Mebbin a few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it," said Mrs. Packletide, the colour leaving her face.

"LoonaBimberton would," said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy," said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only I
don't happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do
it," is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text2 1 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

| have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is
equally the Shakespear heroine. And the motto "Greater than Shakespear" — Mr. Shaw on
himself—is not as accurate textually as the hackneyed quotation from the Bible, "There is no
God." There is a section of one of my prefaces headed with the question "Better than
Shakespear?" But a question is not an affirmation, especially when it is answered as | answered
it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a
mirror held up to nature, or offer an interpretation behind evolution.

When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere
and Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in
some respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do
not at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-
Bulgarian one is a simple theatrical projection effected by a bag of the oldest stage tricks, then |
shall form a very poor opinion of your taste.

It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work



than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.

But this business of giving orders of merit to artists as if they were boxing for points is
silly.

For stage purposes there are not many types of character available; and all the playwrights
use them over and over again. Idiosyncrasies are useful on the stage only to give an air of infinite
variety to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio,
finally evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John
Tanner.

Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle's
disquisition on middle-class morality?

| could multiply instances; but these glaring ones suffice for illustration. We are
plagiarists one of another, and if Mr. Du Cann will now pass on from me and my characters to
Trollope and his Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young
lady in Heartbreak House, wrote "Lily Dale, old maid" in her Bible), and then on to Thackeray,
Dickens, Dumas pere, and the rest of us, he will be able to elaborate his thesis with no more
straining than his identification of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

| am a Classic.

| have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due
solely to the ignorance of literature prevalent among journalists who have no time for reading,
and, indeed, no taste for it: an ignorance which enables managers to mutilate, travesty, and
misrepresent Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in
which all the young men are cads and cowards, all the old men vieuxmarcheurs, and all the
women prostitutes and nymphomaniacs, on the press as a musical version of Arms and the Man,
though it has not one line or character to which I could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-
verse bugaboo, does not exist for popular criticism. And the funny consequence is that when,
bored by

the artificial "constructions"” which supplanted genuine classic drama on the Parisian stage
in the nineteenth century, | turned from the cat's-cradles in which some pitiful "situation™ was
nursed into the semblance of a whole play by the industrious apprentices of Scribe, and went
back to Shakespear, and finally even to the Athenian theatre with its unities of time and place,
the journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pamphlet,
and was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an
ultra-modernist, a scorner of all rules and conventions, and a revolutionary practitioner of
methods hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the
theatre) and even calling me Roebuck Ramsden, did my own contemporaries come to the
conclusion, after taking a full quarter-century to consider it, that Arms and the Man is a classic,
though they desire it to be distincdy understood that all my later works are Futurist
extravaganzas.



At last comes Mr. Du Cann and declares that "idolaters of Shakespeare and idolaters of
Shaw (including the god himself) will be equally amazed to hear that there is a good deal of
Shakespeare in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and
Wagner, and from the great novelists who came to the rescue when the stage had fallen into
contempt, not to mention later legacies from Ibsen and the Russians; and | have spent this mag-
nificent fortune prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man,
that Mr. Du Cann should imagine that his communication must amaze me?

| can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells.”

Text 3WILD FLOWERS
ByErskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with
its music, had flown away when the sun rose. There was silence as deep and mysterious as the
flat sandy country that extended mile after mile in every direction. Yesterday's shadows on the
white sand began to reassemble under the trees and around the fence posts, spreading on the
ground the lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry
to rise above the tops of the pines so it could shine down upon the flat country from there to the
Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they
did not move at all. After that they fluttered again, seven or eight or nine times in quick
succession. She waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not
stay open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than
it was anywhere else on the face. She reached over as carefully as possible and kissed the cheek
closest to her. She wanted to put both arms around his head and draw him to her, and to kiss him
time after time and hold his dark head tight against her face.

Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and
moving until she could feel his breath on her neck.

“Oh, Vern,” she said, part aloud.



He could feel her kisses on his eyes and cheek and forehead and mouth. He was
comfortably awake by then. He found her with his hands and they drew themselves tightly
together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.

“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his
lips for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.

They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?” Nellie said. She stopped and looked down at Vern's face. “Did you
tell him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as
though he were struggling for food that would make his body strong when he got up and stood
alone in the bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. I don't remember what he said, but
I know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly
time had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day.
There was nothing else they could do. The furniture did not belong to them, and they had so few
clothes it would not be troublesome to carry them.

Nellie washed the dishes while Vern was getting their things ready. There was nothing to
do after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another,
and to start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house.
She did not mind leaving the place, even though it had been the only home she and Vern had
ever had together. The house was so dilapidated that probably it would fall down in a few years



more. The roof leaked, one side of the house had slipped off the foundation posts, and the porch
sagged all the way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there
were tears in her eyes, but she never looked back at it again. After they had gone a mile, they had
turned a bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well
as he did that in that country of pines and sand the farms and houses were sometimes ten or
fifteen miles apart. “I don't know how far that will be.”

While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she
got she stopped a moment and looked along the side of the ditches for blossoms. Vern did not
stop, and she always ran to catch up with him before she could find any.

In the middle of the afternoon they came to a creek where it was cool and shady. Vern
found her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of
dry pine needles for her to lie on and pulled an armful of moss from the trees to put under her
head. The water he brought her tasted of the leaves and grasses in the creek, and it was cool and
clear. She fell asleep as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”’

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon
as she was on her feet. She did not want to say anything to Vern about it, because she did not
want him to worry. Every step she took pained her then. It was almost unbearable at times, and
she bit her lips and crushed her fingers in her fists, but she walked along behind him, keeping out
of his sight so he would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she
would never be able to take another step again. The pains in her body had drawn the color from
her face, and her limbs felt as though they were being pulled from her body. Before she knew it,
she had fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?”” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do
you think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since
they had left that morning. She did not know how much farther it was to a town, and she was
afraid to think how far it might be even to the next house. It made her afraid to think about it.

“I thought you said it would be another two weeks — ?”” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what
to do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”



He picked her up and carried her across the road. He found a place for her to lie under a
pine tree, and he put her down there. Then he untied their bundles and put some of their clothes
under her head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was
afraid to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing
her eyes before she could finish.

He bent down and saw that her lips were bloodless and that her face was whiter than he
had ever seen anyone's face. While he watched her, her body became tense and she bit her mouth
to keep from screaming with pain.

Vern jumped up and ran to the road, looking up it and down it. The night had come down
so quickly that he could not tell whether there were any fields or cleared ground there as an
indication of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until I found a house and get a car
or something to carry you. I can't let you stay here all night on the ground.”

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as I could,” he said, “T'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, I think. I
couldn't stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to
stay in the house a little longer so Nellie would not have to go like that. The only answer he had
got, even after he had explained about Nellie, was a shake of the head. There was no use in
begging after that. He was being put out, and he could not do anything about it. He was certain
there should have been some money due him for his crop that fall, even a few dollars, but he
knew there was no use in trying to argue about that, either. He had gone home the night before,
knowing they would have to leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board
window that had been closed tightly. But it was a house, and somebody lived in it. He ran toward
it as fast as he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He
ran up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from
under the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog
was just as determined as he was, and came back at him more savagely than before. Finally he
pushed the door open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.



“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down
the road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from
under the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting
and yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to
the cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.

“We'll need a mattress, or something like that to put her on,” Vern said.

The Negro woman began stripping the covers from the bed, and Vern picked up the
mattress and carried it out the front door to the road. While he waited for the boys to drive the
cart out, he walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could
go. It took less than half an hour for them to reach the grove where he had left Nellie, and by
then he realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell
on his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is
Vern, Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek.
He put his hands on her forehead, and that was cold, too. Then he found her wrists and held them
in his fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He
did know that something had happened, and that Nellie's face and hands were cold, and that he
could not feel her heart beat. He knew, but he could not make himself believe that it was really
true.

He fell down on the ground, his face pressed against the pine needles, while his fingers
dug into the soft damp earth. He could hear voices above him, and he could hear the words the
voices said, but nothing had any meaning. Sometime — a long time away — he would ask about
their baby — about Nellie's — about their baby. He knew it would be a long time before he could
ask anything like that, though. It would be a long time before words would have any meaning in
them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(c 0ONOTHUMENLHBIM MECMOBbIM 3A0aHUEeM Ol NPOBEPKU NOHUMAHUS MEeKCMAa)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his
scrambled eggs to see a white unicorn with a golden horn quietly cropping the roses in the
garden. The man went up to the bedroom where his wife was still asleep and woke her. "There's
a unicorn in the garden,” he said. "Eating roses." She opened one unfriendly eye and looked at
him.



"The unicorn is a mythical beast," she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing
among the tulips. "Here, unicorn,” said the man, and he pulled up a lily and gave it to him. The
unicorn ate it gravely. With a high heart, because there was a unicorn in his garden, the man
went upstairs and roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in
bed and looked at him coldly. "You are a booby," she said, "and | am going to have you put in
the booby-hatch."

The man, who had never liked the words "booby" and "booby-hatch,” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that," he said. He walked over to the door. "He has a golden horn in the middle
of his forehead," he told her. Then he went back to the garden to watch the unicorn; but the
unicorn had gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as
she could. She was very excited and there was a gloat in her eye. She telephoned the police and
she telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When
the police and the psychiatrist arrived they sat down in chairs and looked at her, with great
interest.

"My husband,” she said, "saw a unicorn this morning.” The police looked at the
psychiatrist and the psychiatrist looked at the police. "He told me it ate a lilly," she said. The
psychiatrist looked at the police and the police looked at the psychiatrist. "He told me it had a
golden horn in the middle of its forehead,"” she said. At a solemn signal from the psychiatrist, the
police leaped from their chairs and seized the wife. They had a hard time subduing her, for she
put up a terrific struggle, but they finally subdued her. Just as they got her into the strait-jacket,
the husband came back into the house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not,” said the
husband. "The unicorn is a mythical beast.” "That's all I wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The
husband lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY

booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
booby-hatch: a mental institution, a place where the insane are kept.

breakfast nook: a little side room for eating breakfast.

browsing: sampling or tasting here and there.

"crazy as a jaybird": extremely crazy or hopelessly insane

cropping: clipping or cutting close to the root.

cursing: using dirty or obscene speech.

"Don't count your boobies until they are hatched": from the American expression "Don't count your
chickens before they are hatched", meaning "Don't count on things to turn out exactly as you planned
them."

e gloat: a look of malice or greed.



10.

11.

12

14.
15.
16.

17.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson™ of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:

What type of writing is this? ¢ exposition ¢ opinion © narrative.

Where was the man when he saw the unicorn? in the garden “ inhis

bedroom ( in the breakfast nook C in a mental institution.

What was the unicorn doing? ¢ eating flowers in the garden ¢ sleeping in the

garden ‘ fighting with the police.

Who did he tell about the unicorn? ©  a psychiatrist “ a

policemanf nobody O hiswife.

Did the person he told believe him? © yes “ o

In this story, the word "booby" means “ a type of bird (in the gannet family) C a

crazy person © the poorest perfomer of a group (as in a 'booby prize') O a trap for the
unwary.
Which type of flowers did the unicorn not

T - T { . - .
eat? lilies roses tulips carnations.

The wife was not... © solemn ' gloating © excited © unfriendly.

In this story, what is a "unicorn"? “ a mythical beast “ a person with a golden

horn © a jaybird “ a booby.
There was some conflict between the wife and the man. Who turned out to be the

winner? © thewife ©  theman thepolicef noone.

What did the wife intend to do to the man? C have him locked up in the "booby-

hatch” ©  let him sleep in the garden © cook him breakfast.

. What is the tone of the passage? O funnyf sad ©ironic confusing.
13.

When the police and the psychiatrist were trading looks, what do you think they were

thinking? © that the man was crazy © that the wife was crazy © that they believed
in the unicorn.

Was the wife really crazy?.. ( yes “ no" wecanttell.

- {
Was the man really crazy? yes no

Why did the man live happily ever after? C his wife was in the institution ©  he had

met aunicorn ©  he had had a good sleep
This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after.”



What other feature of the passage shows that it is a fable? © it does not have mythical

creatures * It has characters ©  Ithasamoral it hasa psychiatrist.

o

18. What features tell you that this is an updated or an "adult™ version of a fable?... it has

mythical creatures’ it has characters ©  ithasamoral it uses 20th century
expressions.
19. Who was "cursing and

screaming"?f' hiswife ©  theman © thepsychiatristf' thepolice.

20. Who lied in the story? © hiswife © theman © the psychiatrist “ the police.

6.2.3 BOIIPOChI 10 YYEBHOI JUCLUILIMHE (MOYJIIO)
JUISA IIPOMEKYTOYHOM ATTECTALIAN OBYYAIOIIUXCS (/3AYET)

1. TekcT Kak MpEeaAMET U3YyUYCHUA CTUIIMCTUKHU.

2. Xawnp. [loHsATHE TUPUYECKOTO, IMPUKO-ITTUIECCKOTO, IPAMATUICCKOTO )KAHPOB.
JKaHpoBasi IPUHAUICKHOCTh XYI0KECTBEHHBIX TEKCTOB U €€ 0COOCHHOCTH.
3. O6pa3 xak uHGOpMALHSI.

4. TTosTnueckas CTpyKTypa TEeKCTa.

5. CrocoObI aHamM3a XyI0KECTBEHHOT'O TEKCTA.

6. BelpasuTenbHble CpeiCTBA SI3bIKA U CTUIIMCTHYECKHE pueMbl. Hopma 1 oTkIIOHEHHEe
OT HOPMBbI

7. Tpomsl.

8. XymnoxecTBeHHas! I€TAIb.

9. JleHOoTaTMBHOE M KOHHOTAaTHBHOE 3HAYEHHUE.

10. DmoumoHanmbHAsA, OLIEHOYHAS, YKCIIPECCUBHAS M CTHIIMCTHYECKAs COCTABIISIONINE
KOHHOTalluu

11. CoBwmenieHue 3MOIMOHATBHOM, IKCITPECCUBHOM, OLIEHOYHOMN U CTHIINCTUYECKON
KOHHOTAaIUM

12. KorepeHTHOCTH (KOT€3HsI) — OCHOBHOM NMPU3HAK TECHOW B3aUMOCBS3H
COCTaBJISIOLIUX TEKCTA.

13. CpencrtBa CHHTaKCHUYECKOM CBSI3U

14. ®urypsl peun, OCHOBaHHbIE HAJIEKCUYECKOM B3aUMO/IEHCTBUN KOMIIOHEHTOB

15. ®urypsl pedn, OCHOBAaHHbIE HA CHHTAKCHYECKOM B3aMMOJCHCTBUU
KOMITOHEHTOB

16.@urypsl peun, OCHOBaHHbIE Ha CHHTAKCUYECKOM CMEIIEHUH KOMIIOHEHTOB
17.®urypsl peun, OCHOBaHHbIE HA CHHTAKCHUYECKOI HETIOJTHOLEHHOCTH YYaCTHUKOB
18.®urypsr peun, OCHOBaHHBIE Ha CHHTAKCHYECKOM M30BITOYHOCTH

KOMIUIEKT 3AI[AHI/II7[ JJISI TTPOMEXYTOYHOM ATTECTAIIUAN

OBYYAIOLUIUXCA (3AYET)
3aaHus AJ1s1 IPOMEKYTOYHOI0 KOHTPOJIA:
3ananme 1. Read the following passages and speak about the ideas expressed in
them:

1. “...In his later novels. Hardy came into conflict with Victorian morality by treating with

compassion characters who questioned accepted standards. Scenes were cut from his

story of a girl with an illegitimate child (“Tess of the d’Urbervilles™) and a couple living



together without being married (“Jude the Obscure”) and the novels aroused much
criticism”.

“...Shaw realized that he could use his talent as a dramatist to make people think about
the social problems which concerned him. He began to write more plays and developed
an impudent, irreverent and witty style, which became extremely successful. He called
these his Plays Pleasant. “Arms and the Man” is included into this category. In it Shaw
satirizes the false romantic view of love and war. He wrote these popular plays to provide
the income to enable him to write other plays. These other plays were intended to make
society face-facts about it, and point out society's complicity in its own evils. He called
these his Plays Unpleasant™.

“...The complex relation between modem men and women find their way also into
Margaret Drabble’s fiction, who writes from a feminine viewpoint. She deliberately
presents her theme within the framework of a conventional novel; she likes what she calls
“a good traditional tale”. Margaret Drabble writes about young women who not merely
attractive, intelligent and educated, but also sharply observant. Her heroines are all
mothers, and their involvement with their children cuts sharply across their concern with
a career and their desire for emotional freedom. During their painful searchings and
struggle they reveal the contradictory psychological make-up that Margaret thinks is
characteristic of Modem British women ...”

3ananue 2. Render the following:

1.

“Ilo cBouM >kaHpoBbIM mpu3HaKaM «/lomOm um ceiH» (1848) sBnsercs coumanbHO-
IICUXOJIOTMYECKUM PEAINCTUYECKUM poMaHOoM. BriepBbie JIMKKeHCY ynanoch HapucoBaTh
TaKyl0 0ObEMHYIO XYyJ0’KECTBEHHYIO ITaHOpaMy BCel BUKTOPHMAHCKOW AHIJIMM, CO3]1aTh
TaKHe SIpKME THUIIMYHBIE XapakTepbl. B poMaHe IpencTaBieHbl IOYTH BCE KIIACCHI
AHIJIMICKOrO o00IlecTBa TOro mnepuona. Pucys MoHymMeHTalbHBIM 00pa3 4ONOpHOrO,
CIIECHBOr0, 4YBAHJIUBOro nesArenss CUTH — OJHOTO W3 HEKOPOHOBAaHHBIX KOpOJIEH
Bbpuranckoif umnepun — MunucTpa J{oM61, aBTOp MPOTUBONOCTABIISET MY JIIOAEH Tpynaa
— MammHucTa Tynns, ero keny, kopmuwiuny Ilons — ceiHa JlomMOu. DTO cepaeuHsle,
Oyaropo/iHbple, CaMOOTBEPKEHHBIE JIFO/IU; AYILIEBHOCTh, COCTPaIaHUE, UCKPEHHOCTh — BOT
YTO XapakTepusyeT keHy Tyuis, 3aMeHuBIIyl0 MajieHbkoMy I[lomto marte. HampoTtus
toro, JlomOu, .., sBIsgeTCAs OJMIETBOPEHHEM O€31ylIus, JTyHIEBHOIO XOJIOJa,
Oeccepaeuns.”
“Kputndeckue MOTHBBI 0ojiee MOAUYEPKHYTHI B poMaHe «Yulla AHrenay, MosBUBLIEMCS
B 1930 r. B pazrap MHUpOBOr0 SKOHOMHUYECKOTO Kpu3Hca. 37ech MOoKa3aHa 00IeCTBEHHAs
00CTaHOBKa B OXBAaU€HHOW KpU3UCOM AHIJIMM, CTaBUTCA PSJl BOIPOCOB, OCTPO
BOJIHOBABIIIMX B T€ TOJbI BCeX aHMIM4aH. Bce ke B sTom pomane mnucarens (/1.b.
[Tpuctin) ymopHOo cTpeMuTcss OOOWTHM  H300pakeHHe TMPUYMH, HOPOIMBILUX
0e3paboTuIly, BBI3BABIINX TSXKEIIBIC CTPAAAHUS THICSY JTFOJCH .

3anpanne 3. Use the following points as guidelines for your analysis of the story by

H. Munro

“Mrs. Packletide’s Tiger”.

What is the time, place and the setting of the story? 2. Give the summary of the story. 3.
How many logically complete parts does the story fall into? Give a brief summary of
each part. Suggest possible titles for each part. 4. Speak of the text stating whether it
presents a description, an account of events, name all of them. 5. What is the general slant
of the story? Is it satirical, humorous, pathetic, and unemotional? How can you prove it?
6. Speak on the structure of the story. Find the exposition, climax, denouement of the
story. Quote the sentences, which express the climax of the story. 7. What is the author's
method of describing Mrs. Packletide? Speak about .the author’s attitude towards the
character. What traits of human nature does the author ridicule in the story? 9. Sum up
your opinion of the story. 10. What do you know about the author's background? What do
you know about the author’s literary career?



33)13]-[1/[5[ 110 IPEAJI0KEeHHbIM TEKCTAM:

Assignments for Stylistic Analysis:

- Read the story; speak about your first impression of it.

- Point out the compositional parts: the exposition, the story, the climax, the denouement.
Give a

title to each part.

- Speak on the subject-matter and the idea of the story.

- Analyse the structure of the story.

- What characters of the novel are described in the passage and what does the reader learn
about them?

- Who are the major and minor character/s? Describe them shortly.

- What impression do you get from the protagonist? Discuss his/her character and his/her
views as they are revealed through his/her speech. Describe the protagonist’s state of
hopelessness and frustration.

- What SD is used by the author?

- Find cases of periphrasis in her speech and speak of their function.

- Discuss she attitude towards the situation, comment on lexical and phonetic EMs and
SDs used in her speech and speak of the effect achieved through the use of these devices.

- Pick out various types of metaphors and comment on their stylistic effect.

- Comment on the meaning and stylistic peculiarities of some lines.

- Dwell on the implication suggested by the author.

- Pick out epithets, state their types and structure and speak on their stylistic function.

- Speak on the scene and the characters introduced in the excerpt and SDs used to
describe them.

- Find various forms of repetition in the author's narration: the repetition of a sound
(alliteration); of a conjunction (polysyndeton); of a notional word; of a syntactical pattern
(parallelism) and speak on the role of repetition in the structure of a paragraph.

- Comment on the different ways author manipulates with the remarks of the characters.

- Summing up the analysis of the chapter pick out all passages where the author's ironic or
sarcastic attitude towards high society and its corrupt morality is acutely felt and analyse the
main SDs used to achieve this effect.

- Summing up the analysis of the chapter/extract/passage/story, speak on the allegoric
character of the story and on various SDs used to make the particular effect.

6.4.MeTonnueckne MaTepHAJIbl, ONMpeae/sIONe MPoueaypbl OLEHMBAHUSI 3HAHWIA,
YMeHHUIi, HABBIKOB H (WJIM) ONbITA [eATEJbHOCTH, XAPAKTEPH3YIOIIHX 3TANbI
(popMupoBanus KomMneTeH M.

Pabouast mporpamMma nTuCIMIUIMHBI pa3paboTaHa ¢ y4eTOM OaTbHO-PEUTHHTOBON CUCTEMBI
JUArHOCTUKYU JTOCTHKEHUH CTyleHTa. balbHO-peNTHHIOBas cucTeMa TUarHOCTUKU JOCTHXKEHUN
o0OecrieunBaeT MOHUTOPHUHT TEKYIEH, MPOMEKYTOYHON U UTOrOBOM aTTeCTallMy CTY/IEHTA.

VYuebHas JOUCHMIIMHA pa30MBaeTcs Ha pas3fienbl, MO0 KaKAOMY M3 KOTOPBIX
YCTaHaBJIMBAETCS MAaKCUMaJIbHOE U MUHUMAJIbHOE KOJIMYECTBO OAJIOB OLEHKU 3HAHUN, YMEHUIH,
HAaBBIKOB, XapaKTEPU3YIOIUX KOMIIETEHIIUH CTYAEeHTA. VI3ydnB MOyJb, CTYJEHT B 3aBUCUMOCTH
OT KayecTBa OTBETOB Ha AayAUTOPHBIX 3aHATUSAX, OOBEMa M KadeCcTBA BBINOJIHEHUS



WH/IMBUYAJIbHBIX 3a/laHUil M0 CaMOCTOSTENbHOW paboTe, MOoJydaeT PEHTHHIOBYIO OICHKY,
CyMMa KOTOPOH M onpeensieT ycnex (WM HeycreX ).

banpHO-peiiTUHTOBas OIIGHKAa JEATENFHOCTH CTYACHTa NPEANOoiaracT BBIYHUCICHUE
pelTuHIa B TEUEHHE BCEro nepuoja ooyueHus. PEHTHHT MHBapuaHTEH K y4eOHON AUCLUILIMHE U
BBIUUCIISICTCS PETrYJSIPHO TIOCIIE MPOLEeAypbl KOHTPOJS pPE3y/lbTaTOB YCBOCHHUS Y4eOHOTO
MaTepHuaia, OTKPBIBA€T HOBBIE BO3MOXXKHOCTU COCTSA3aTENbHOCTH, MOOYXJas CTYIEHTOB Ha
CUCTEeMATHYECKYIO, TBOPUYECKYIO PaboTy.

B opraHmsanum  MOAYNBbHO-PEHTHHIOBOM  CHUCTEMBI Ba)XHOE€ MECTO  3aHUMAET
pacripesiesieHus] PeHTHHIOBBIX OAJIJIOB IO BUAaM y4eOHOM nesTensHoCTH cryaeHTa. CyMMapHbId
PEUTHHT IO AUCLUIUIMHE COCTOUT U3 IIOKa3aTesaeld yueOHbIX MOAYJIEH.

Pc = Ppy06 + Putor

rae: Pc - cymmapnsiii peiitunr; Ppy0 — pyOekHbBIN peHTHHT; PUTOT — HTOTOBBIA PEHTHHT.

CTpyKkTypa TEKyIIero pelTHHIa Mo Y4eOHOH AMCIUIUIMHE BKIIOYaeT B ce0s cymMmy
0a/UIOB 3a ayIUTOPHYIO M CaMOCTOSTEIbHYK palOoTy cTydeHTa. PeilTuHroBble Oaiibl Ha
ayJUTOPHYIO ¥ CAMOCTOSITENIbHYIO padoTy pacnpeenstorcs u3 pacyera: 70 6ayuioB ayuTopHas,
30 6ay1oB caMOCTOSTENIbHAS paboTa.

Prex = Payx + Pcam

PyOexxHasi pedTUHIrOBas OLEHKAa MO JUCLUIUIMHE CKJIAJBIBACTCA U3 KOJMUYECTBA OalIoB,
HaOpaHHBIX CTYACHTOM 3a ayAMTOPHYIO aKTHMBHOCTb Ha 3aHATHUSX, CAMOCTOSATEIBbHYIO, YIeOHO-
UCCIIEI0OBATEIbCKYI0O M HAYYHO-HUCCIIE0BATENIbCKYIO AEATENbHOCTb, U3 KOTOpBIX: 70 GaymioB 3a
ayIUTOpHYIO padoTy (20 6ayIoB 3a mocenaeMocTh, S0 0aJIoB 32 aKTUBHOCTD Ha 3aHSATHUSX ):

Ppy6 = Payn + Pcam = 70 6amioB

KonTponb 3a akTUBHOCTH (TEKYIIH W pyOeKHBIN) BKIIOYACT: aKTUBHOCTh HA 3aHSTHSIX,
BbIp@)KEHHAsI B PELICHUU ONpEENICHHbIX CTaHIAPTHBIX M HECTaHJApTHHIX 3ajau — 1-3 Gasia;
BBINOJIHEHHE JTA00OPATOPHBIX paboT B MOJHOM 00bEeME MM KOHCIIEKTa CEMUHAPCKOTO 3aHSTHS C
nocneayromiei 3amuroit — 1-3 6anna; pyoexkHbIil KOHTPOIb — 15 GaioB.

JUis mosydyeHusi yKa3zaHHbIX Bblie cooTHoumeHuil (Payn + Pcam = 70 O6amioB),
KOJINYECTBO OAlJIOB, MOJYYEHHBIX CTYJEHTOM B XOJ€ W3Y4EHHUs AMCLUIUIMHBI, YMHOXKAETCs Ha
COOTBETCTBYIOIINE KOAP(HULIUEHTHI

B pamkax 0anbHO-pEHTHHIOBOM CUCTEMBI JUATHOCTUKHU JOCTHXKEHHS CTYJIEHT BO3MOXHO
MOJIyYeHHUE JOMOJHUTENbHBIX OamoB (0oHycoB) 3a: pemieHne HeCTaHIAPTHBIX Y4EOHBIX 3a]ad
Ha 3aHATUsAX — 1 Oa; pereHne yueOHoi npobiaeMsl (3a7aun) ¢ IPUMEHEHHUEM JIOTIOTHUTEIbHOM
HOPMAaTUBHO-TIPaBOBOW 0a3pl — 2 Oajuia; pemieHue OOJBIIEr0 KOJWYECTBa 3a/lady, YeM
IOpeIyCMOTPEHO B Mopayie — 3-4 Oajia; ydyacTHe CTYJIEHTOB B Hay4HO-HCCIIEI0BaTEIbCKOU
paboTe Mo JAUCUHUIUIMHE: HamucaHue pedepara — 1 Oamr; MOATOTOBKAa HAYYHOTO JOKJIama — 2
6auta; myOnukanuu B nevyatu — 4 Oaya; 4iICHCTBO B HAYYHOM KpyXke — 4 Oajuia. yyacTue B
OJIUMIIMAZE MO [MpeaMeTy: HHCTUTYTckolW — 1 ©Oami; yHuBepcuTeTckol — 2 Oamia;
pecriyOnukaHckol — 4 Gauta; poccHiicKol — 6 6ayuioB; MeXAyHapoIHOW — 8 OaioB, JOKJIa/bI
Ha HAYYHO-TIPAKTHUYECKOW KOH(MEPEHIMH: WHCTUTYTCKOW — 2 0aia; YHHBEPCHTETCKOW — 3
6aruta; pecrybaukaHckol — 4 Gaiuia; BCEpOCCUICKON — 5 0alIoB; MeXAyHapoIHOW — 6 GaysIoB;
MOJTyuyeHUE MaTeHTa, CBUIETENbCTBA Ha OXPaHy MHTEIJIEKTyalbHOU coOCcTBEHHOCTH - 20 6auIoB.

KayectBO ycBoeHMs MOJyisl TpU TEKyIleM, pPYOEeXHOM H MTOTOBOM KOHTpOJIE
OllEHUBAETCA TUPPEPEHIIMPOBAHHO IO KaXKIOMY BHIY BBIMOMHSAEMBIX 3amaHuil. CTyneHTy
nOpefocTaBiseTcss  cBoOoJa Ui CAMOCTOSITEIbHOTO — M3Y4eHUss ~ Marepuana,  0e3
WHTEJUICKTYaJIbHBIX, GU3NIECKUX U MOPATHHBIX MEPETPY30K.

[IpenoaBaTens Oamibl 3a Bce BHJIBI pabOT 3aHOCHTH B JKypHall OalbHO-PEUTHHTOBOU
OLICHKM 3HAHWH CTYACHTa, TOABOJUT OOIIME WTOTH, TPHMEHSS COOTBETCTBYIOIINE
KO3 QUIMEHTH! M0 CHEeUUANbHON INKaje, MEepeBOJUT PEHTHHIOBbIE OaIbl B TPATUIMOHHYIO
cucteMy oIneHku. IIpu 3ToM B KadecTBe LIKajbl MEpPeBOJa PEUTUHIOBOM CyMMBbI OajIOB B
TPAaJUIIMOHHYIO CUCTEMY OLIEHOK BBICTYIIAET:

ot 0 10 50 OayIoB - «HE3au»;

oT 51 g0 100 GanIoB - «3aU4TEHOY;



[Tocne wu3yueHHs] IMCUMIUIMHAPHOTO MOJIYJS BBIAEISIETCS BpeMs Uid PYyOekKHOro
KOHTPOJISI YU€OHBIX JTOCTHKEHUH CTYIEHTOB, a MO 3aBEPIICHWU M3YyYeHUs JUCLUHUIUIMHBI (BCEX
JUCHUTUTMHAPHBIX MOJYJEH) UIS MTOTOBOIO KOHTPOJs (IOABEIEHHE HMTOTOB BCEH ydeOHOU
pabotsl). Kpome Toro, mo 3aBepiieHUN U3y4eHUs AUCHUIUIMHBI CTYACHTY IPEI0CTaBISETCS OJHA
Henmenss aus nobopa OaijioB, ¢ y4eTOM KOTOPOTO HTOTOBBIE pE3YNIbTAaThl 3aHOCATCA B
PEUTHHIOBYIO KapTy YCIEBAEMOCTH CTYJECHTOB, CAaBa€MOM B JeKaHaT.

WTOroBbIi KOHTPOJIb 10 MOAYJIBHO-PEUTHHTOBOM CHCTEME MPOBOAUTHCS B (popMe:

— OCBOOOXJIEHUSI OT UTOTOBOTO KOHTPOJISI CTYACHTA IMOJIYUYMBIIErO MO UTOTaM H3YYEHHS

BCEX JTUCIHILTMHAPHBIX MOIYJEH ONpEeIeICeHHOe KOJMYEeCTBO OaJIIOB, T.€. CPEAHHMA Oat

BBIILIE OTIPEIETICHHOTO YPOBHS;

— UTOrOBOTO KOHTPOJS (TeCTUpPOBaHUE, coOeceoBaHuE, 9K3aMEH, U T.J.) B X0JI€ KOTOPOTO
oOecnieunBaercs

banbHO-peTHHTOBasE CHCTeMa peaiu3yeTcs 4Yepe3 TEKYIIUd, pyOeKHBIH W UTOTOBBII
BU/IbI KOHTPOJIS.

OueHka padoThl ¢ TECTOBHIMY 3aJaHUSIMU:
0-20 % npaBWIBLHBIX OTBETOB OIICHHBACTCS KaK «HEYOBJICTBOPUTEIILHOY;
30-50% - «yIOBIETBOPUTEIBHOY;
60-80% - «xoporoy;
80-100% — «oTamaHO»

TpedoBanus k opopmiiennio pedepara, 3cce, noprgoauo u T.1.

TpeboBanus k odopmieHuio pedepara U XxapakTep ACSITETLHOCTU CTYICHTa MpH padboTe
HaJ pedeparom.

PaGota Hax pedeparom npoBOIUTCS B HECKOIBKO 3TAIOB:

1. Ha nepBom (BBOJHOM) CEMHHApPCKOM 3aHSITUU CTYAEHTHI 3HAKOMSATCS C OCOOEHHOCTSIMU
Kypca, ee mpoOJeMaTuKol W BHIOMPAIOT HMHTEpECYIOUIyl0 ux mpodiemy. CTyIeHTHI
3HAKOMSITCS C JIMTEPATYPOM U OINpeNestoT TeMy pedepara.

2. Tlo BbIOpaHHBIM TeMaM B TE€YEHHE CEMEeCTpa CTyIEHTAaMHU BEAETCS HCCIEeI0BaTENbCKas
pabota mOJX PYKOBOACTBOM IpernojaBaTens. OrmpenensieTcss CTpyKTypa paboThbl
(pa3BepHYTHIH IJ1aH): BBEJIEHUE, OCHOBHAS YacTh, 3aKIIOYEHHE U CIIHCOK MCIOIb3yeMOM
JTUTEPATYPHI.

Bo BBeneHuu OOOCHOBBIBaeTCS aKTyallbHOCTh TEMBI, JaeTcsi 0030p IUTEpaTyphl U
VCTOYHUKOB, (POPMYIHpPYETCS HCCIEN0BAaTENbCKUE 3a/lauM, H3JIaraloTcs MeETOJI0JIOTHYECKUe
MOAXOAbI K PACKPBITHIO TEMBI, €€ HAYYHO-IIPAKTHYECKasi 3HAYUMOCTb.

OcHOBHas 4acTh PacKpbIBaeT cojiepkaHue TeMbl. OHAa MOXET COCTOSITh M3 HECKOJIBKHUX
naparpadoB u MOANYHKTOB. Uepe3 Bce cojaepkaHHE OCHOBHOM YacTH JOJKHA MPOXOIUTh
rJ1aBHas U7esl aBTOPa, KOTOPYIO OH ONPEIEINI BO BBEACHHUH.

B 3akmrouennn mpoBOIATCS OCHOBHBIE UTOTH PaOOTHI, IETar0TCs 0000IIArOIITHE BBIBOIBI
10 TEME, BO3MOXHO, HEKOTOPBIE MPEINOIO0KEHNS aBTOpa O MEPCIEKTUBAX pacCMaTPUBAEMON UM
TEMBI.

O6beM pedepara coctaBuseT 20-25 MaITMHOMKUCHBIX CTPaHUII.

3. 3ammura pedepara MPOBOIUTCS Ha TEKYIIUX CEeMHUHapax JHO0 KOHCyibTamusx. Ha
KOHCYJIbTAIIMH 3aIIUTa MPOXOIUT B (popMme cobeceoBaHUs ¢ MpernoaaBaTelieM Mo TeMe
pedepara.

C ny4ymmmu pedepaTUBHBIMH UCCIEIOBAHUSMU CTYACHTHI MOTYT BBICTYIATh:

— Ha MOTOYHBIX U (aKyIbTETCKUX HAYYHBIX KOH(DEPEHIINSIX;

— Ha M@XBY30BCKOI rOpPOJICKON HAYYHOU KOH(EPEHIINH.

Kpurepum ouenku:
— CooTBeTcTBHE COACPKAHUS TEME
— I'myGuna nmpopaboTku MaTepuaia



1)
2)

3)
4)
5)

6)

1)
2)

1)
2)
3)

1)

[TpaBMIIBHOCTH ¥ MOJIHOTA UCIIOJIB30BAHUS HCTOUHHUKOB

CootBerctBue odopmiieHus pedepara cTaHgapTaM.

Ha «oriamuno» (2 6ai1A):

MPUCYTCTBUE BCEX BHIIICTICPEUUCICHHBIX TPEOOBAHMIA;

3HaHHE H3JIOKEHHOTO B pedepare maTepuana, yMEHHE I'PaMOTHO U apryMEHTHPOBAHO
U3JI0KHTD CYTh MPOOIIEMBI;

MPUCYTCTBUE JTUYHON 3aMHTEPECOBAHHOCTU B PACKPBIBAEMOIl TeMe, COOCTBEHHYIO TOUKY
3peHUsl, ApTYMEHThI 1 KOMMEHTApUH, BBIBOIBL;

yMeHHe cBOOOIHO OeceoBaTh M0 JIFoOOMY MYHKTY IJIaHa, OTBEYAaTh HAa BOIIPOCHI [10 TEME
pedepara;

yMEHHE aHalIM3upoBaTh (AKTUYECKHUH Marepual M CTATUCTHYECKHUE JaHHBIE,
UCIIOJIb30BaHHBIC TIPY HANMCAaHUU pedepara;

HaJIM4YMe KAueCTBEHHO BBINIOJHEHHOTO MPE3CHTAIlMIOHHOTO Marepuaina Wi (1)
pa31aToyHOro, He AYOIUPYIOIIErO0 OCHOBHOW TEKCT 3alIUTHOTO CIIOBA, a SIBJISIOLIETOCS
ero wuttocTpatuBHbIM (hoHOM. T.e. mpu 3amure pedepara nokasaTh He TOIBKO «3HAHUE -
BOCIIPOM3BE/ICIIBY, HO U «3HAHHE -TIOHUMAHHEY, «3HAHUE - YMEHUE.

Ha «xopomo» (1,5 6amnA):

MeJKHe 3aMedanus o opopmieHuto pedepara;

HE3HAYUTENbHbIE TPYAHOCTH IO OJTHOMY U3 MEPEUNCIICHHBIX BhIIIE TPEOOBAHHIA.

Ha «ynosaerBopureabno» (0,5 0amnA):

TeMa pedepaTa pacKpbiTa HEIOCTATOYHO TOJTHO;

HETIOJHBIN CITUCOK JIUTEPATYPBl U HCTOYHUKOB,

3aTpyJHEHUS B U3JI0KEHUH, apTyMEHTUPOBAHHH.

Ha «neynosiaersopurenbno» (0 6amnoB):

TeMa pedepara He pacKpbiTa, OOHAPYKUBAETCS CYIIECTBEHHOE HEMOHUMAaHUE TPOOIIEMBI,
pedepat cTyIeHTOM He TPEeCTaBJICH.

KpuTtepuu onieHKH Ha NPOMeKYTOYHOM aTTeCTALIUM
OneHka <«3ayTeHO» BBICTABIAETCS  CTyJAEHTaM, OOHApYXUBLIMM BCECTOPOHHEE,

CUCTEMATHYECKOEC U rny601<1/Ie 3HaHUA yLIC6HOFO W HOPMATHBHOI'0 MaTcpualia, yMCIOIIHUM
CBOOOJIHO BBINOJIHATH 3aJlaHMsl, MPEIYCMOTPEHHBIE MPOTrPaMMOM, YCBOMBIIMMH OCHOBHYIO U
3HAKOMBIH C TIOMOJIHUTEIbLHOM JTUTEpaTypOl, peKOMEHJOBaHHON KadeIpo.

OI_ICHKa «HE3aYTCHO» BBICTABJIACTCA CTYIACHTAM, O6H&py>I(I/IBH_II/IM Hp06eJ'ILI B 3HAHHAX

OCHOBHOTO Y4eOHOTo Marepualia, JOMYyCKarollMM MPUHIMIHUAIbHBIE OLIMOKM B BBITOJIHEHUU
MIPEAYCMOTPEHHBIX MPOrpaMMON 3aJaHui. Takol OLEHKHM 3aCiIy)KUBAIOT OTBETHI CTYIACHTOB,
HOCSIIIME HECUCTEMATU3UPOBAHHBIN, OTPBIBOYHBIM, TOBEPXHOCTHBIM XapakTep, KOrJa CTyJIEHT He
MIOHUMAET CYIIECTBA MU3JIAra€MbIX UM BOIIPOCOB, YTO CBUICTEIBLCTBYET O TOM, UYTO CTYACHT HE
MOJKET Jalblle MpoaoJDKaTh OOydyeHHe WM NPUCTYHaTh K MpOo(ecCHOHATbHON AeATeIbHOCTH
0e3 TOMOJHUTENIbHBIX 3aHATUN MO COOTBETCTBYIOIIEH JUCIUIINHE.

7.1lepeyeHb OCHOBHOI U JONMOJHUTEILHON Y4eOHOI JIuTEepaTypbl, HEOOX0IMMOM 115

OCBOECHHUS TMCUMILIUHBI (MOTYJIs1)

A)OcHOBHas1 IUTEpaTypa:

=

Ianpniepun U. P. TekcT kak 00BbEKT TMHTBUCTHUECKOTO HccheaoBanus. — M., 2016.

2. Jlammmaa M.H. CTrimcTrka COBPEMEHHOTO aHTIIMICKOTO si3bIKa. — MOCKBa.
Axanemus. C.-ITerepOypr, 2015.

Kyxapenko B.A. [IpakTukym no CTHIIMCTUKE aHTTIMHCKOTO s3bIKa. — M., 2015.

4. Moposkuna T.B. JIMHrBUCTHYECKMI aHAIU3 M HHTEpPHpETalus XyI0KECTBEHHOTO
TeKCTa [DNEeKTpOHHBIM pecypc]: ydeOHOe mocoOue. YIbSIHOBCK: YIIbSIHOBCKUN

.



roCy/IapCTBEHHBIN Iefarornyeckuii yHusepcuter umenu W.H. VYaegnosa, 2015.
Pesxxum moctyma: http://www.iprbookshop.ru/59163.html
0) /lonoJiHUTE/IbHASA JIUTEpaTypa
1.Koconoxkuna JI.B. Ilpaktuyeckass CTHJIMCTHKA aHIJIMIICKOro s3blka. — PocToB-Ha-
Homny. 2014.
2.0cusiHoBa A.B. MHTEpIipeTaIus Xy/10KeCTBEHHOTO TeKCTa (MPaKTUKYM) [ DIEeKTPOHHBIHA
pecypc]: yae6HOe mocodue. OpeHoOypr: OpeHOyprckuii ToCyIapCTBEHHBIN YHUBEPCUTET,
BBC ACB, 2016. Pexxum mocryma: http://www.iprbookshop.ru/69900.html

1. Pasunkuna H. M. ®ynkuunonansnas crunuctuka. — M., 2014,
2. Pasunkuna H.M. IIpakTuKyM IO CTHUIMCTHKE aHTJIMUCKOTO s3bIka. — M., 2014.

8.Ilepeuenn pecypcoB HH(OPMANUOHHO-TEJIEKOMMYHHUKAIUOHHOMI ceTH
«/HTepHeT», HEOOXOAMMBIX JIS OCBOEHM S TUCUUIJIMHBI (MOTYJIs1)

I/IH(l)OpMaI_[I/IOHHLIe TCXHOJIOTUU HAXOOAT MPUMCHCHUEC B MNPECNIOJaBaHUN KypcCa HHTepHpeTaHHH XYIOOKECTBEHHOI'O
TekcTa. lcrmoibp3oBaHHue YKa3aHHBIX PECYypCOB MpeAroJgaracTces Ajid NMOATOTOBKHU npe3eHTau1/H71, a TaKXKe IIpUu
CaMOCTOSITEIbHON pa60Te CTYACHTOB.
Crnncok ocHOBHBIX UHTepHET-pecypcoB

http://superlinguist.com

http://www.youtube.com/watch?v=MFeC3IN7ddk

http://www.youtube.com/watch?v=2EAwokOFjvA

http://www.youtube.com/watch?v=DlercYYY_ VA

http://www.youtube.com/watch?v=MFeC3IN7ddk

B xone paGoThl 10 BceM TeMaM aKTHBHO HCTIONBb3YeTCsl KOMIBIOTEPHAs TEXHHKA JUIS IEMOHCTpPALIMH CIIaHI0B C
HIOMOILBI0 TIporpaMMHOTo nprioxenus MicrosoftPowerPoint. Ha ceMuHapcKkuX U IPaKTHYECKUX 3aHATUSX CTYICHTHI
MPEJICTABIISIOT TIPE3CHTAIMK, IOArOTOBJEHHBIE C IOMOIIBIO TporpaMmHOro mnpuiokenus MicrosoftPowerPoint,
MO/ITOTOBJICHHBIE UMH B Yachl CAMOCTOSTELHON PabOThI.

Hngopmayuonnvie mexnonozuu:
— cOop, XpaHEeHUe, CUCTeMaTH3alMsl 1 BblJjaya yuyeOHOI 1 Hay4HO# HH(OpMaLu;
— 00paboTKa TEKCTOBOM, rpadMuecKoil n SMIUpUIECKON HH(POPMAIIH;

— TOATOTOBKA, KOHCTPYHPOBaHHE U IPE3CHTAIMs HWTOTOB HCCIICAOBATEILCKOW W aHAIMTHYECKOM
JIeSTeIIbHOCTH;

— CaMOCTOSITEJIbHBI TOUCK JONOJHHUTENLHOTO Y4eOHOIO W HAaydyHOro Marepuala, C HCIIOJIb30BaHHEM
MOMCKOBBIX CHCTEM U CAaiiTOB ceTn MIHTEpPHET, SJIEKTPOHHBIX SHIMKIONEIUN 1 0a3 JaHHbIX;

— MCIOJIb30BaHUE JJIEKTPOHHOW MOYTHI NperojaBareieidl U oOydyarolmMxcs Uil PacChUIKH, MEPENUCKU H
00CyX/IeHUS BOSHUKIIHX YIeOHBIX POOIeM.

Huqbopmauuonnble Cnpaeounvle cucnmembl

B xozme peanmzaimu ueneil u 3agay yuyeOHOHW MPaKTHKU OOy4aroIidecs MOTYT NPH HEOOXOIUMOCTH
UCIIOJIB30BaTh BO3MOXKHOCTH HH(OPMALMOHHO-CIIPABOYHBIX CUCTEM, IIEKTPOHHBIX OUOIHOTEK 1 apXHBOB.

[lpu mpoBeeHHH NPAKTHYESCKUX 3aHATHH MO mucuuIUiMHe «VIHTeprperanus TEKCTa» HCHONb3YeTCs
CIIeyIolee MPOrpaMMHOE O00ECIIeueHne COBPEMEHHBIX HH(POPMAHOHHO — KOMMYHHKATHBHBIX TEXHOJOTHIA:
UurepHeT-pecypcbl:  aHrIos3bIYHbIe caiiTel:  http://www.wikipedia.com; http://www.Krugosvet.ru;-noruckoas
cuctema Google a5t morcka nHGOpPMAIMK Ha IO TeMaM, BBIHOCHMBIM Ha CAMOCTOSATEIbHOE U3yUYCHHE;

-y4eOHble T0coOust 1 yueOHO-MeToIuecKre pa3paboTku HayyHoi onbmmorekn JAITTY;

-3JIEKTPOHHBII PeCYpCHBIN HeHTp HayuHo#H oubmmoreku JTTTY; “Wikipedia™ http://www.wikipedia.org
9.MeTtoanyeckue yKazaHus J1Jis1 00y4aIOMMXCSl 10 OCBOEHHIO TN CHHUILINHBI
Venewmnoe ycBOCHUE TUCHUILINHBI HE TOJIBKO 3aBUCHT OT IPO(ECCHOHATBHOTO MacTePCTBA IPEHOIaBaTelisi, HO U OT
YMEHHSI CTY/ICHTOB TOHATH U MPUHATH 33a4u U CofiepKaHus yueOHoro npeaMera. CTyaeHTbl 00ydaroTcs HaBBIKAM
paboTBl ¢ TrpaMMaTHYECKUMH CIPABOYHUKAMH, TEKCTOM, IPAMMATHYECKHMH YIPAXHCHUSAMH, aKTHBH3ALUH
rpaMMaTHYeCKHX CTPYKTYp B peud. B KadecTBe BaKHOrO KOMIIOHEHTa OOY4YEHHsS HHOCTPAHHBIM S3bIKaM
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BBIJICJIIFOTCS. YMEHUS, HCOOXOIUMBIC JIJIS YCIICIIHOW Y4eOHOH AesTeNbHOCTH. JJaHHBIC YMEHUS MOXHO Pa3BHBATh
CaMOCTOSITEJIbHO M C TMOMOILBIO MpEnojiaBareis. YCIOBHO YMEHHS MOXHO pa3feliuTh Ha TPU TPYIIbL YMEHHUS,
CBSI3aHHBIE C WHTEIUICKTYAJIFHBIMHU IIPOIlECCaMH, YMEHHS, CBSI3aHHBIC C OpTraHM3auell yueOHOH AeATeNbHOCTH U ee
KOPPEJSILUY, YMEHHSI KOMIIEHCALIMOHHBIE UJTU alallTUBHBIE.

K ymeHnusmM, cBsI3aHHBIM C HHTEIIEKTYAIbHBIMU IIPOLIECCAMU, OTHOCATCSA CIEAYIOIIME:

- HaOJrOMaTh 3a TEM WIM WHBIM S3BIKOBBIM SIBIICHHEM B WHOCTPAaHHOM S3BIKE, CPaBHHWBATh M COIIOCTaBIIATH
SI3BIKOBBIE SIBJIEHHUS B HHOCTPAHHOM SI3BIKE U POJHOM;

- COIIOCTaBIIATh, CpPaBHUBATh, KIACCH(PHUINPOBATh, TPYHIHPOBATh, CHCTEMATH3UPOBAaTh - WHPOPMALHUIO B
COOTBETCTBHH C OIPEeNICHHOH y4eOHOH 3amaueii;

- 000011aTh TOJIYYCHHYIO HHPOPMAIIUIO, OICHUBATH MPOCTYIIIAHHOE ¥ MPOYUTAHHOC,

- (UKCUPOBATh OCHOBHOE COJCPIKAHHE COOOIICHWI; (hOPMYIHPOBaTh, YCTHO WM TNHUCHMEHHO, OCHOBHYIO HJICIO
COOOIICHNUS; COCTABIIATH IUIaH, (POPMYITHUPOBATH TE3UCHI;

- TOTOBUTH U NIPE3CHTUPOBATH Pa3BePHYTHIE COOOIICHHUS THTIA TOKIIAA.

K ymeHunsM, CBSI3aHHBIM C OpraHM3anueil yueOHOH NesTeIbHOCTH U €€ KOPPEISIIIA OTHOCSATCS:

- pa0oTaTh B pa3HBIX PeKUMax (MHAUBUIYAIBHO, B TIApE, B TPYIIIC), B3AUMOJCHUCTBYS APYT C IPYTrOM;

- TONTE30BAThCS pehepaTUBHBIMHU H CIIPABOYHBIMHU MaTepHaIaMHu;

- KOHTPOJIUPOBATh CBOU JACUCTBHS U JACHCTBHUSI CBOMX TOBApUIIEeH, 0ObEKTUBHO OICHUBATH CBOU JICHCTBUS,

- oOpamaThcs 3a TOMOIIBIO, JOTTOTHUTEIBHBIMH PAa3bICHCHUSMH K MPETIOIaBaTeIt0, IPYTHM CTYICHTAM.
KoMneHcanmoHnHbple WK adanTUBHBIE YMEHUS MO3BOJIAIOT MOJIb30BATHCS JIMHIBUCTUUECKON MIIM KOHTEKCTYaJbHOM
JIOTAJIKOM, CIOBapsIMH Pa3jMYHOTO XapakTepa, Pa3IMuyHOTO poja MOJCKa3KaMH, OMOpaMH B TeKCTe (KIIIOUeBbIE
CJIOBa, CTPYKTYpa TEKCTa, IMpeaABapsoas nHGOpMaIys 1 ap.);

10.IMepevyens HHGPOPMAMHOHHBIX TEXHOJIOTHIi, HCTIOJIb3yeMBbIX MPHU OCYIIECTBICHUH
00pa3oBaTeIbHOI0 Mpolecca 1o JUCHUILINHE (MOYJ/II0), BKIIOYAs MepevyeHb
NMPOrpaMMHOro od0ecneyeHusi 1 HHPOPMANMOHHBIX CIPABOYHBIX CHCTeM (IIPH
HE00X0UMOCTH)

[Ipn npoBeneHNM NMPAKTHYECKUX 3aHATUN 1O aucHUILIMHE «VICTOpHUS anrimmiickoro s3bika »
UCIIOJNIb3YIOTCS CIIEAYIOIIME IPOrpaMMHbIE 00ECIeUeHUs] COBPEMEHHBIX MH(OPMAIIMOHHO — KOMMYHHMKAaTHBHBIX
texunosoruit: MicrosoftOffice, Excell, cioBapb-nepeBogunk ABBY Lingvo 12, yuebuble mocoOust u y4eOHO-
MeToAnYecKHe pa3paboTku HayyHo# Oubmuorexu JITIY.

11.MarepuajibHO-TEXHHYeCKOe ofecnedeHHe JUCHUTITUHBI

[IpuMeHeHHE COBpPEMEHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHH, B pPaMKax KOTOPBIX PeaM3yeTcsi OCBOCHHE
JUCHIUIUIMHBI, TIPEAIOIaraeT CIO0Ib30BaHUE aKaJJeMUIeCKON ayAUTOPHH JJIsl IPOBEICHHUS IPAKTUIECKUX 3aHATHH ¢
HEOOXOIMMBIMH TEXHHYECKHMHU CPEACTBAMU (KOMITBIOTEp, IPOEKTOp, dKpaH, MHTEpaKTHBHAs JOCKA, ayauo- H-
BHUJIEO aINapaTypbl, MEIHAa3all ¢ BO3MOXHOCTHIO IPOCMOTPa CITyTHUKOBOTO TEJIEBUJICHNSI HA HHOCTPAHHOM SI3BIKE).
st obecrieueHust JaHHOM JUCHUIUIMHBI HA (PaKyJIbTeTe NMEETCSL:

®  KOMIUIEKT MIEKTPOHHBIX NPE3eHTANN/CNaii10B, BUAEO-yPOKOB
e aymuropus (Ne 203,210,107,414), ocHamieHHas Mpe3eHTAMOHHON TEXHHUKOHW (IPOEKTOp, KpaH,
KOMIIBIOTEP/HOYTOYK, HHTEPaKTUBHAS JOCKA).
KOMITbIOTEpHBIH Kitace (Ne 203,210)
MpEe3eHTANOHHAS TEXHHUKA (TIPOEKTOP, SKpaH, KOMIBIOTEP/HOYTOYK MHTEPAaKTHBHAS JJOCKA).
reorpagpuuecKie KapThl.
HETEXHUYECKHE BCIIOMOTATEIbHBIE CPENICTRA (CIOBApH);
TEXHHYECKHAE BCIIOMOTATENbHBIC CPEACTBa (KapThl, PENPOAYKINH, Npe3eHTaimu PowerPoint, 3BykoBbie
3aIHMCH PEKOHCTPYKIIUH TEKCTOB).
Cpezncra 00yueHHs BKIIIOYAIOT y4eOHO-CIIPaBOYHYIO JIUTEPATYpPy (PEKOMEH/I0BaHHbBIE YUEOHUKH U ydeOHbIC
nocoOwus, CioBapH, ydeOHbIE M ayTEHTHYHBIE II€YaTHBIE, ayauo- W BHAEOMaTepHanbl, MHTepHET-pecypchl).
Iporpammsr: Microsoft PowerPoint 2010, Adobe Acrobat nu6o Foxit Reader. Harnsinuele, ayquoBH3yanbHEIE,
TEXHUYECKUE CPeCTBA 00yUECHUS: KOMITBIOTEP, MYJIbTUMEINA, ayINOBU3YyaIbHbIC MAaTEPHAIbIL.



