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I.Heﬂb H 3aJa4Y1 0CBOCHUA NUCHHUITJIMHbI

Heap AMCHUIUIMHBI. O3HAKOMJIEHHE CTYAEHTOB C AHIJIMKWCKOM JIMTEPATYPOH OT 3IOXHU
CPEIHEBEKOBBS /IO HALIMX JHEH, OBJIAJCHHE CTYACHTAMH 3HAHUH 00 OCHOBHBIX HAIPABICHHAX
M3y4yaeMoil JMTepaTyphl, OBJIAJCHHE OCHOBAaMHU JINTEPATypOBEACHUS HA AaHIJIMHACKOM S3BIKE,
dbopMUpOBaHHE y CTYAEHTOB MPEICTABICHUNH O POJIM M MECTE AaHIJIOSA3BIYHOW JUTEpaTyphl B
MHUPOBOM KyJIbTyp€, OCHOBHBIX IIEpPUOJAAX JIMTEPATYpPHOIO TIpolecca B AHINIMH, KaHpax,
MOJIYYMBILIUX PAaCIPOCTPAHEHUE B TO BPEMsI, TBOPUECTBE U3BECTHBIX AHIIMMCKUX MTUCATEINEH.

3agayamMu Kypca SBIS€TCS IOBBILIEHME JSPYIULMH, 3HAKOMCTBO C KYJIbTYpOH U
JIUTEpPaTypoll AHITINU, YTEHHUE XYI0KECTBEHHON JIUTEPATYPhl HA AHTJIMMCKOM SI3bIKE.

2.MecTO AUCHMIJIMHBI (MOAYJIs1) B CTPYKTYpe 00pa3oBaTe/IbHOI
NPOrpamMMmsl
Huctmmuaa (b1.B.08)  «Jluteparypa AHCIMM» OTHOCHUTCS K  YacTH MOMYJIS,
dhopMHUPYEMOTO yYaCTHHKaMU OO0pa3oBaTeNbHBIX OTHOmIeHWH ydeOHoro miana OITOIT BO 3++
MOATOTOBKH OakanaBpoB 1o HampapieHuio 44.03.05 Ilemarormueckoe oOpazoBaHue, MPOPUIH -
«PoxHoM A3bIK U uTEpaTypa» U «IHOCTpAaHHBIN SA3BIK».

Huctmmumnza (b1.B.08) «Jluteparypa Auriamm» 06a3upyercss Ha KOMIIETSHIMSX, 3HAHUIX,
YMEHUSIX M HaBbIKaX, C(HOPMUPOBAHHBIX Yy OOy4alOUIMXCA B pe3yJbTaTe WU3YUYECHUS JUCLUTUIMH:
«MHOCTpaHHbIN sA3bIK», «BBenaeHue B s3bIkO3HaHUE», «lIpakTHka yCTHOM M NHUCBMEHHOW pedymn»,
«McTopusi aHINIMICKOTO s3bIKa», «JIEKCHMKOJIOTUs aHIIIMHCKOro s3bIKa», «JlomalliHee uyTeHue»,
«JIMHrBOCTpaHOBEIEHUE U CTPAHOBEIACHHEY.

Kommnerennuu, copMupoBaHHbIe B MpoIecce M3YUCHUsS AUCHUIUIMHBI, HEOOXOAMMBI IS
OCBOCHMS COJepkKaHus IucUuIInH: «lIpakTuka ycTHON M MUCBMEHHOW peun», «MexKyabTypHas
KOMMYHHUKaIsi B  OOy4eHHMH HWHOCTPaHHOMY sI3BIKY», «Teopermdeckas TIpaMMaTHKay,
«Ctunuctukay, «Teopus u MpakTHKa MepeBoia», TUCHUIUIMH MO BBEIOOPY CTYJCHTA, BBIIOJHEHHUS
3aanuii  (y4eOHOH, NPOWU3BOJCTBEHHON MPAKTUK, HAYYHO-HCCIIEI0BATEILCKOW paboThl) U
MOATOTOBKU K UTOTOBOM aTTE€CTALIUH.

3.Jlnanupyemble pe3yJibTaThbl 00yUeHH s N0 JUCHUTIIINHE

B pesynbprare OCBOGHHUS COJAEpKAaHMSI TporpamMmbl y OakanaBpa JOKHBI OBITh
c(hopMHUPOBAHBI KOMITETCHIINH
dopmMupyemble KOMIIETEHIINH Ilepeuens NuIaHNpyeMbIX pe3yJIbTATOB
00y4yeHus 10 TUCHUILJINHE

Kon ‘ HaunmenoBanue

IIpodeccnonanbubie komnereHuuu (I1K) no Bugam npogeccnoHaJIbHOM AeATeIbHOCTH
IIK-6 CnocobnocTh 0CBaHBaTh u | JIK-4.1. 3naer: 3aKOHOMEPHOCTH, HPHHIHIBI U
MCTIONB30BATh  0asoBbIe  HAYWHO- | yhoppy (OPMHPOBAHMS M PEAIM3AIH  COICP/KAHIS
TEOpETHYECKHE SHaHM: Y| 00pa3oBaHus 110 MHOCTPAHHOMY SA3BIKY; KOMIIOHEHTBI

MPaKTUICCKUE YMCHUA 110 PEAMETY
N cofepkaHusl OOydeHHs auTepaType AHIIUH U
B IIPO(ECCHOHATBHON AesITEIEHOCTI
MPUHLMIIEL UX 0TOOPA.




IIK-4.2. VmMeer: oCyleCcTBIAT OTOOP COAEPIKAHUS
00yUYeHHsT O JIUTEpPaType AHTIHH B COOTBETCTBUHU C
HEISIMA " BO3PACTHBIMU 0COOEHHOCTSAMH
oOyJaromuxcs.

I[IK-4.3. Bmageer: mpeaMETHBIM  COACpKAHHEM
AHTJTUHCKOTO sI3bIKa, TEOpUeM M IPaKTUKOU
AHIJIMHCKOTO f3bIKA, METOJMKON €€ MpernojaBaHus;
YMEHHSMUA OTOOpa BapUATHBHOTO COJACPIKAHUSA C
YY9eTOM B3aWMOCBSI3M yPOUYHOW M BHEYPOUHOH (hopMm
oOyueHus: nuTeparype AHTIUM.

IIK-4.4. Cnocoben k peanusald KOMMYHHKATMBHO-
LETIECO0OPAa3HBIX ~ MOAENEH  HMHOS3BIYHOTO  PEYEBOTO
MOBE/ICHHS B CTEPEOTHUIIHBIX KOMMYHHKATHBHBIX CHUTYaLlUsIX
B YCJIOBHSIX 00IIE00pa30BaTEIbHON IIKOIIBI

4. TpynoéMkocTb M CUMILTUHBI (MO1YJIs1)

O6mas TpynoeMkocThb auctuiuinibl coctapisieT 3 3ET (108 wacos).

JucuunnuHa u3ydaercs B 6-M cemectpe. Tabnuma 1
Bun yueOHO# paboThI OvyHas 3aouHasa
¢dopma opma
o0OyueHus 00y4eHus
AyauTOpHBbIE 3aHATHSA (BCEro) 48 10
Jlexuuu 12 2
[paxTuueckue 3ausatus (113) 36 8
Cemunaps! (C)
Jlabopatopusie pabotsl (JIP)
CamocrosiTesibHas padoTa (Bcero) 60 95
[IpopaboTka MaTepuana JeKIUi, MOATOTOBKA K
3aHATUAM
CamMmocTosTeNbHOe HU3YUCHHUC TCM
Pegepat
IIpomeskyToUyHasi aTrecTauus (3a4er, 3auér 3auér 3
JK3aMeEH)
OO0mas Tpy10eMKOCTH 108 108
5.Conep:xkanue TUCHUITHHBI (MOTYJIsT)
5.1. TemaTuyeckuii MJIaH
Tabmuna 2
Ne HanmenoBanue Bunet yueGHOI pabOThI U TPYIOEMKOCTh UX U3YUEHUS
pasziena (Tembl) Jlextyn Ipakr. Jlabop. Camocros | [TpomexyTo
AUCIHILIWHBI 3aHATHUS 3aHATHUS TeIbHas YHBIH
pabora KOHTPOJIb
OYH ‘ 030 | OYH ‘ 030 | OYH ‘ 030 | OYH ‘ 030 | OYH ‘ 030

Paznea 1. Jlutepatrypa cpennux BekoB, Bo3po:xknenus, IIpocBemenus

1.1. Jlutepatypa  cpemgHHX
2 2 8 2 10 16




BEKOB
1.2. | Bo3poxuenue 2 6 2 10 16
1.3. | [Ipocserienue 2 6 10 16
Hroro 3a 1 moayJib 6 2 20 4 30 48
Pa3nea 2. Pomantusm, Bukropuanckas Jnoxa, Jluteparypa XX Beka
2.1. | PomanTuzm 2 8 4 10 16
2.2. | BukTopuaHckas smoxa 2 10 16
4
2.3. | Jluteparypa XX Beka 2 4 10 15
Hroro 3a 2 moxyab 6 16 30 47 | 3au. | 3au.
4 3
HToro 3a cemecTp 12 2 |36 8 60 95 | 3au. | 3au.3
5.2. Coaep:xaHue THCHMILVIMHBI (MOAYJIs1), CTPYKTYPHMPOBAaHHOE 110 TeMaM
(pa3nenam)
Tabnuua 3
Ne HaumenoBanue pazaesia Conep:xanue
TUCIUILINHBI
Pasnea 1. Jlutepatypa cpeannx BekoB, Bo3po:xknenusi, [IpocBemenus
Cooepoicanue 1eKYUoHHO20 Kypca
1.1 Theme 1. Old English Lenbio n3ydeHust MOIYJS SBISIETCS OBNIAICHUE CTYJCHTAMH 3HAHUH

literature

0 JUTEepaType CPeIHHUX BEKOB, 310xu Bo3poxnenus u [IpocsenieHss,
€C CBA3M C JpYruMH HAIUMOHAJIBHBIMU JIUTCpATypaMH 3adaHHOIO
nepuoaa. OCHOBHBIMU 3agadaMu  MOIYyJid SBJIAIOTCA HU3YYCHUC
JINTCPATYPbl JAHHOI'O IIEpUOJd, YTCHHUC €€ Ha aHTIIMHCKOM s3bIKe. B
pPE3YJbTAaTC YCBOCHUA MOAYJISA CTYACHT HOOJDKCH HMETh LCEJIOCTHOC
MpEICTABIIEHUE O JIMTEPAType NAHHOIO IEpHONa W UMETHh HABBIKU €€
ueitHO-Xy10KecTBeHHoro ananusa. The Middle Ages. Geoffrey
Chaucer.The land of Britain, its nature and literature. Old English
literature. Folklore. Beowulf. Anglo-Saxon literature. Christianity.
Caedmon “Paraphrase”. Cynewulf “Juliana” and “Helene”. Alfred the
Great. Anglo-Saxon chronicles. Venerable Bede. Norman literature and
conquest. The language situation in England. The chief genres of the
Norman period: romance, fables, fabliaux. Sir Tomas Malory. Le morte
d’ Arthur. Sir Gawain and the Green Knight. William Langland and
John Wycliff. Geoggrey Chaucer, his life and work. “The Canterbury|
tales”. “The fowl’s parliament”. “The house of fame”.The English
literature of the XV c.

Basic genres of the medieval drama: mysteries, morality, miracles.
Popular ballads. The Robin hood ballads. The Renaissance in England.
Sir Walter Raleigh as a prominent representative of the English
Renaissance. Sir Tomas Moor. Predecessors of Shakespeare in drama.
Predecessors of Shakespeare in poetry. The University Wits.
Christopher Marlowe.




1.2,

Theme 2.

William Shakespeare and the
post-Renaissance literature.
The Enlightenment

William Shakespeare. The traditional biography. Stradfodian and
non Stradfordian scholars. Dating of Shakespeare’s plays.
Shakespeare’s comedies. Shakespeare’s chronicles. Shakespeare’s|
tragedies. Shakespeare’s sonnets. Ben Johnson’s comedies and the
theory of humours. John Donne and metaphysical poetry. John Milton
and the Puritan revolution.The Bourgeouis (Puritan) Revolution and
the English literature of the 17th c. cavaliers Poetry. Richard
Lovelace. John Milton. “Paradise lost”. The revolutionary spirit of the
poem. Satan’s image in the poem. Images of Adam and Eve.

1.3.

Theme 3.
Development of the English
novel

The English literature of the 18th c. The birth of the English novel.
Daniel Defoe, “Robinson Crusoe”. Ode to individualism. Hymn to
Enlightenment. Satire as a genre. Jonathan swift. “Gulliver’s Travels’.
The development of the English novel. Adventure genre and human
and social criticism. Sentimentalism. Samuel Richardson. “Pamela or
virtue rewarded’. Henry Fielding “Tom Jones”. The gothic novel.
Horace Walpole.The English poetry of the 18th c. the cemetery poets.

Pa3nea 2. Pomantusm, Bukropuanckas Jnoxa, Jluteparypa XX Beka

2.1.

Theme 1. Romanticism

Llensio n3ydeHuss MOAYJIS SIBJISIETCS OBIAJCHUE CTYJAECHTaAMU 3HAHUH
0 POMaHTHYECKOH JHUTeparype, luTeparype Bukropuanckon dmoxu
1 XX Beka, ee CBS3U C IPYTMMH HAIIMOHAIBHBIME JTUTEPATypaMu
3aJJaHHOI'O IICproaa. OCHOBHBIMU 3aJadaMu MOOYJIA SBJIAKOTCSA
M3y4eHHUE JINTEPaTyphl JAHHOTO TIepHo/ia, YTCHHE €€ Ha aHTITHICKOM
si3pike. The English romanticism. William Blake. “Songs of
Innocence’. The lake district poets. Works of Wordsworth, Coleridge,
Southey. John Keats. Byron. “Childe Harolde’s Pilgrimage” Shelly.
Romanticism in prose. The historical novel. Walter Scott. Jane Austin.

2.2.

Theme 2. The Victorian age
in the English literature

The Victorian novel. Brontes sisters. “Jane Eyre” “The Wuthering
heights”. Jeorge Eliot. The Middlemarch. Thomas Hardy. Tess of the
d’Urbilvilles. Jude the Obscure. Charles Dickens. “The Pickwick’s
papers”. W. Teckarrey. Galsworthy. “The Forsyte saga”. Victorian
poetry. Robert Browning. Alfred Tennyson. Algernon Swinburne.
Crisis of the Victorian age. Oscar Wilde. The portrait of Dorian Gray.
Rebirth of the English drama. Bernard Shaw. “The apple cart”, “The
Devil’s Disciple”. J. Priestly. “The dangerous corner”.

2.3.

Theme 3.
Literature of modernism and
impressionism

Modernism. S. Maugham .T.Eliot. D. Lawrence. James Joyce. The
stream of conscience style. The Ulysses. Virginia Wulf. “To the
lighthouse” G. Green “The quiet American”. Poetry of the XXth c.
Yeats, T. Eliot, W. Folkner. “The angry young people”. R. Oldington.
“The death of the hero”. Theatre of absurd. S. Beckett. W. Golding.

“The Lord of flies”.

5.3.TemMbl NPaKTHYECKUX/CEMHHAPCKHUX, 1a00PaTOPHBIX 3aHATHI U NepevYeHb 3aJaHUI

Tabmuna 5

Ne
n/m

Tema npakTuyeckoro
(cemunapckoro, 1ab.)
3aHATHUSL

00

Bagauns

(mmm BOIIPOCHI
CYX/ICHUS Ha CEM. 3aHITHN)

s | Dopma

OTYETHOCTH

Jlureparypa

Paznea 1. Jlutepatypa cpeannx BexoB, Bo3po:xxkaenus, [IpocBemenus

1.1.

Seminar 1. Old English
literature

1. The land of Britain, its nature
and literature.

2. Old English literature. Folklore.
Beowulf.

3.
Christianity.
“Paraphrase”. Cynewulf “Juliana”
and “Helene”. Alfred the Great.
Anglo-Saxon
Venerable Bede.

VYcTHbIif
orpoc.
KontponsHo-
TECTOBBIE
3aaHMs.

CM. yHKT 7.

literature.
Caedmon

Anglo-Saxon

chronicles.

1.2

Seminar 2.English

1. William Langland and John

YcTHBIH
ompoc.

CwM. mmyHKT 7.




literature of the Middle | Wycliff. KoHTposbHo-
Ages 2. Geoggrey Chaucer, his life | TecToBbIC
and work. “The Canterbury tales”. | 33AaHH.
“The fowl’s parliament”. “The
house of fame”.
3. Norman literature and conquest.
The language  situation in
England. The chief genres of the
Norman period: romance, fables,
fabliaux. Sir Tomas Malory. Le
morte d’ Arthur. Sir Gawain and
the Green Knight
1.3. | Seminar 3. The English | 1. Basic genres of the medieval | Ycrubiii CM. myHKT 7.
literature of the XV c. drama:  mysteries,  morality, | onpoc.
miracles. KontposnbHo-
2. Popular ballads. The Robin | T6CTOBRIC
hood ballads. The Renaissance in | >
England. Sir Walter Raleigh as a
prominent representative of the
English Renaissance. Sir Tomas
Moor.
3. Predecessors of  Shakespeare
in drama. Predecessors  of
Shakespeare in poetry. The
University ~ Wits.  Christopher
Marlowe.
Pa3nea 2. Pomantusm, Bukropuanckas Jnoxa, Jluteparypa XX Beka
2.1. Seminar 4 . 1.William Shakespeare. The VeTHbIR CM. nyHKT 7.
William Shakespear traditional biography. Stradfodian ompoc.
and non -Stradfordian scholars. KonTposbHo-
Dating of Shakespeare’s plays. TecToBbie
2. Shakespeare’s comedies. SAIARMA.
3. Shakespeare’s chronicles.
4. Shakespeare’s tragedies.
5. Shakespeare’s sonnets
2.2. | Seminar 5. 1. Ben Johnson’s comedies and the | YcrHsiit CM. myHKT 7.
The Puritan revolution | theory of humours. _ ompoc.
and the English literature Ebi?rf;n Donne and metaphysical i‘l‘iﬁg‘;jjﬁo'
3. John Milton and the Bourgeouis SIAHILL
(Puritan) Revolution
4. The English literature of the
17th c. Cavaliers’ Poetry. Richard
Lovelace.
5. John Milton. “Paradise lost”.
The revolutionary spirit of the
poem. Satan’s image in the poem.
Images of Adam and Eve
2.3. | Seminar 6. 1. The birth of the English novel. VerHbIR CM. myHKT 7.
The English literature of | Daniel Defoe, “Robinson Crusoe™. | ompoc.
the 18th c. Ode to individualism. Hymn to KontponsHo-
Enlightenment. Satire as a genre. TeCTOBRIC
3a1aHusl.

Jonathan swift. “Gulliver’s
Travels’.

2. The development of the English
novel. Adventure genre and human
and social criticism.
Sentimentalism. Samuel
Richardson. “Pamela or virtue
rewarded’. Henry Fielding “Tom




Jones”. The gothic novel. Horace
Walpole. The English poetry of the
18th c. the cemetery poets.

3. The English romanticism.
William Blake. “Songs of
Innocence’. The lake district poets.
Works of Wordsworth, Coleridge,
Southey. John Keats. Byron.
“Childe Harolde’s Pilgrimage”
Shelly. Romanticism in prose. The
historical novel. Walter Scott. Jane

Austin.
2.4. | Seminar 7. 1. The Victorian novel. Brontes VerHbIi CM. nyHKT 7.
The Victorian novel. sisters. “Jane Eyre” “The orpoc.

Wuthering heights”. Jeorge Eliot. KownTposnkHo-
The Middlemarch. TECTOBbIC

2. Thomas Hardy. Tess of the SAATI.
d’Urbilvilles. Jude the Obscure.
Charles Dickens. “The Pickwick’s
papers”. W. Thackeray.
Galsworthy. “The Forsyte saga”.
3. Victorian poetry. Robert
Browning. Alfred Tennyson.
Algernon Swinburn
2.5. | Seminar 8 1. Crisis of the Victorian age. Oscar | Ycrhbiii Cwm. myHKT 7.
Crisis of the Victorian | Wilde. The portrait of Dorian Gray. | ompoc.
age Rebirth of the English drama. KonrpobHo-
Bernard Shaw. “The apple cart”, TCCTOBRIC
3aJaHusl.

“The Devil’s Disciple”. J. Priestly.
“The dangerous corner”. 2.
Modernism. S. Maugham .T.Eliot.
D. Lawrence. James Joyce. The
stream of conscience style. The
Ulysses. Virginia Wulf. “To the
lighthouse” G. Green “The quiet
American”. 3. Poetry of the XXth
c. Yeats, T. Eliot, W. Folkner. “The
angry young people”. R. Oldington.
“The death of the hero”. Theatre of
absurd. S. Beckett. W. Golding.
“The Lord of flies”.

5.4. 3apanus caMocTOATEIbHOI padoThI

Ocoboe MecTo B OCBOCHUH JAHHOU TUCITUIUIMHBI 3aHIMMAeT CaMOCTOSITEIbHAs padoTa CTYIECHTOB

(CPC) obumm oobemom 60/95 yacos.

>

CamocrosiTenpHas paboTa CTyICHTOB IIPEAIIOIaraeT:

M3y4yeHre Y4eOHOH M Hay4YHO! JIUTepaTyphl [0 MpeAaraeMbIM MpodjaeMaM ¢ MOCIEeTYIOIIMM UX

00CYXJIEHHEM Ha CEMUHAPCKUX 3aHSITHSX;

BBITTOJIHEHUEC ITPAKTUYCCKUX SaHaHHﬁ, OTBETHI HAa BOIIPOCHI IJIA CAMOKOHTPOJIA, IMTPEACTABIICHHBIX
JIaHHOW paboueil mporpammMe, 00eCIIeUHBAIONINX 3aKpEIUICHHE W yIITyOJIeHHEe TeOPETHYECKHX

3HAHWH, TONYYEHHBIX Ha JIEKLIUSIX, CEMUHAPCKUX 3aHATHSIX M B PE3yJIbTaTe CaMOCTOATEIbHON

paboTHI C TUTEPATYPOH;

MOJrOTOBKA IOKJIA0B / pedepartos;

COCTaBJICHHE TJIAHOB-KOHCIIEKTOB;

MTOATOTOBKA K TEKYIITUM KOHTPOJIBHBIM MEPOTIPUATHIM (KOHTPOJIBHBIE PAOOTHI, YCTHBIHN U

NUCBMEHHBIH ompoc, codece10BaHus)
VYkazaHHble BUABI Y4eOHOH MEATENHHOCTH OO0ECIEeYHBAIOT HMHTETPALUMIO0 ayJWTOPHOW U

CaMOCTOSITEITLHOM paOOTEHI.

CaMocTosTeIbHas pa60Ta npeamnojaracTt IMmoAroToBKY CCMUHAPCKUM 3aHATHAM,

CaMOCTOSITETIFHYIO TIOATOTOBKY CTYACHTa II0 OTHENbHBIM TE€MaM B COOTBETCTBHH C Yyd4eOHO-
TEMaTHYECKHM IUIAaHOM W CIIOCOOCTBYET BBIpa0OTKE YyMeHHs TiyOXe TMO3HaThb COBPEMEHHBIH




AHTTIUICKUI SI3BIK, MOHATH €r0 KaK pe3yJbTaT CIIOKHOTO MpoIlecca pa3BHTHS W B3aMMOIECHCTBHA
pa3IYHBIX (PAKTOPOB U ONPENETUTH €T0 MECTO CPEIN APYTUX S3BIKOB.
CoBeThl 10 MOATOTOBKE K KOHTPOJIBHO-3a4E€THBIM 3aHATHUSAM 110 UCTOPUU aHTIUHUCKOTO SI3bIKa
1.B TeueHue ceMecTpa MpeAroNaracTcs MPOBEACHUE IBYX OO0OOIIAIONINX KOHTPOIHHO-3aYETHBIX
3aHATHN 10 JluTeparype AHTIUHM; B KOHIE Kypca — 3adeT. [Ipm moaroroBke Kk HUM 0coboe BHUMaHHE
ciieyeT oOpaTUTh Ha CIEIYIOINE MOMEHTHI:

3. HexxenaTenbHO UCIOJIB30BaHUE MPUMEPOB, HILTIOCTPUPYIOLIUX TEOPETUUECKUE aCIEKThI, MPUBOIUMBIX

B Tekcrax Jeknui. HeoOxommmo momdupaTh COOCTBEHHBIE TPUMEPHI;, B CIy4dae 3aTpyIHEHHUS,

JIOTTYCKACTCSI UCIOJb30BAaHUE TPUMEPOB U3 YIPAKHCHHIA MPAKTHYECKOTO0 MOCOOUsS MO TOATOTOBKE K

CEMHHAPCKUM  3aHATHSIM. TOJBKO COOCTBEHHBIE TPUMEPHI JEMOHCTPHUPYIOT —JIEWCTBUTEIBHOE

MIPOHUKHOBEHUE B TEOPETUUECKUI MaTepral U ero MOoJIHOE TOHUMAaHHeE.

1. IlpakTthyeckue 3amaHusi, BHIHOCHMBIE Ha 3a4€T, COCTAaBIEHHl HAa OCHOBE YIPaXHEHHIA,
PEKOMEHJIOBAaHHBIX B MPAaKTUKYME U BBIIOJHSIBIIMXCA B TEUEHHE CEMECTpa Ha CEMUHAPCKUX
3aHATHSIX. PexoMeHAyeTcs BEpHYTHCS K 3TUM YIPAKHEHHUSIM U YTOYHUTH UX BBINOJTHEHHUE MPU
MMOATOTOBKE K JIAHHOW YacTH 3adeTHOro ucmbiTanusa. OOpartnre BHUMAaHWE, YTO BBIIIOJHSEMOE
3a/laHue JTOJDKHO OBITh TMOJKPEIUIEHO OOBSCHEHHEM TOTO WM WHOTO IPEIaraeMoro pemieHHs.
OmmOKkM B BBINOJHCHHM TNPAKTUYCCKOIO 3aJaHUs MOTYT MOTpeOOBaTh JIOTIOJIHHUTEIBHOTO
00CY>KIeHVsI COOTBETCTBYIOIIEH TEMBI Kypca.

Tabnumas
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Pasznea 1. Jlureparypa cpennux BekoB, Bo3po:xxnenus, IlpocBemenus
1.1. | Jlutepatypa cpeanux | 10/16 1.CamocTosTenpHOE VeTHbi CM. myHKT 7.
BEKOB H3y4ECHUE BOIIPOCOB | OHPOC.

paszena KouTpoas

2 Usyuenne yueGHO# u | "<

Hay4YHOH JMTEpaTyphl IO TECTOBBIC

3aIaHus.

npobieme bpurtanus B

AMOXY paHHero
CpE/THEBEKOBBSI.

3. 3akperuieHne u
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TEOPETHUYECKUX  3HAHWIA,
MOJIyYEHHBIX Ha JICKIUSX,
CEMUHAPCKUX 3aHATUSIX U
B pe3yibraTte
CaMOCTOSITETILHON paboThHI
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KEJIbTCKUH, PUMCKHUH,
aHTJIOCAKCOHCKUH,
HOPMAHHCKUI NIEPUOBI.
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MOJIrOTOBKA JIOKJIQJOB /
pedeparoB; - MOATOTOBKA
K TeKYIIM KOHTPOJIHHBIM
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ompoc, codece0BaHuUS.




1.2,
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10/16

1.CamocTosTensHOE
U3yUYCHHE BOTIPOCOB
pasnena .
2. Uzydyenue ydeOHON u
Hay4YHOH JIHUTEpaTyphl MO
MPoOJIEME«AHTIIUS B
XIH—XIV Bekax».

3. CocraBieHne IJIaHOB-
KOHCIICKTOB; -
MOJATOTOBKA JOKJIAN0B /
pedepaToB; - TOATOTOBKA
K TEKYIIM KOHTPOJIbHBIM
MEPOTPHSITUSIM.
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HO-
TECTOBBIC
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CM. TIyHKT 7.
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U3yUYeHHE BOIIPOCOB
pasnena .
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2. Wsyuenue ydeOHOH H
Hay4YHOH JHTEpaTyphl MO
npobieme«BukToprancka
A 310Xa

3. CocraBieHue MJIaHOB-
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K TeKYIIIM KOHTPOJIHHBIM
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2.3. | Jluteparypa XX Beka 10/15 1.CamMocTosiTenbHOE VYernbii CM. myHKT 7.

HA3Yy4YEHHUE BOIIPOCOB | OHpOC.
pasfena . Kontpons
HO-
TECTOBBIC
3aJaHusl.

2. Uzydyenue ydeOHON U
Hay4YHOH JIHUTEpaTyphl MO
npobiieme«]Iuteparypa
XX Beka

3. CocraBneHue TUIaHOB-
KOHCIICKTOB; -
MOJATOTOBKA JOKJIAN0B /
pedepaToB; - TOATOTOBKA
K TEKYIIM KOHTPOJIbHBIM
MEPOTPHSITUSIM.

Bomnpocsl 111 CAMOKOHTPOJISI 110 KYpCY

1. The land of Britain, its nation and literature.
2. English literature.
3. Beowulf. The space and time. The opposed worlds.
4. Beowulf’s 3 fights.
5. Anglo-Saxon literature.
6. Caedmon “Paraphrase”.
7. Cynewulf, “Juliana” , “Helen”. Anglo-Saxon chronicles.
8. Chief genres of the Norman period: romances, fables, fableux.
9. Sir Thomas Malory “Le morte d Arthur “.
10. Romances as written codes of chivalry.
11. “Sir Gawain and The Green Knight”. Characters and problems.
12. William Langland and John Wycliff.
13. Popular ballads. The main cycle of English and Scottish ballads. The main characters of Robin
Hood Cycle.
14. Geoffrey Chaucer and his role in the English literature.
15. “The Canterbury Tales” as encyclopedia of genres.
16. “ The Canterbury Tales” and its composition.
17. The basic genres of the English medieval drama.
18. The Renaissance in England. Sir Walter Raleigh.
19. The first English theatres. The University Wits.
20. Christopher Marlowe. “The Tamburlaine the Great”.
21. William Shakespeare. Traditional biography. Non-Stradfordian scholars
22. The dating of Shakespeare’s plays.
23. The influence of social and historical events on Shakespeare’s works.
24. The influence of the theatrical company and construction of the Globe on Shakespeare’s Works.
25. The specific features of Shakespeare’ s comedies. “Taming of the Shrew”.
26. The genre differences between histories and tragedies in Shakespeare’ s works.
27. “The tragic history of Hamlet The prince of Danemark”. Genre.
28. The basic conflict in “Hamlet”. Conflict between Elsinor and Wittenberg.
29. The composition in “Hamlet”. Metaphors in Hamlet.
30. Methaphysical poetry of John Donne.
31. Shakespeare’s tragedies.
32. Ben Johnson and the theory of humour.
33. B. Johnson’s comedies.
34. The influence of the Puritan revolution on the English literature.
35. The Cavalier’s poetry.
36. John Milton and the English literature.
37. God and Satan in Milton’ s “Paradise Lost”.
38. Adam and Eve in “Paradise Lost”.
39. The revolutionary spirit in “Paradise Lost”.
40. Ode to individualism in Defoe’s “Robinson Crusoe”.
41. Jonathan Swift. “Gulliver’s Travels”.
42. The Enlightenment in the English literature. The social and political background.



43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54,
55.
56.
S7.
58.
59.
60.
61.
62.
63.

The development of the English novel.S.Richardson, H. Fielding , T.Wolpole.
The English poetry of the 18th century. Robert Burns.

William Blake and the English romanticism.

Romanticism as an intellectual and artistic movement.

Romanticism and Shakespeare.

Middle Ages in the Romantic literature. Dreamland as the base of romanticism.
The kingdom of childhood in works of Wordsworths and Blake.

Female characters in the romantic literature

The “Lake district” poets.

Lord Byron in the English literature. “The Pilgrimage of Childe Harolde™.
The “Oriental Tales” by G. Byron.

The revolutionary spirit in P. Shelley and Byron’s works.

“Prometheus Unbound” by P.B. Shelley.

Sir W.Scott’s historical novel.

First impressions in Jane Austin’s novels.

The Victorian age and Victorian novel (Bronte, J. Eliot, T. Hardy).

Ch. Dickens. The world of childhood in his works.

Ch. Dickens’s “Pickwick Papers”.

Victorian poetry. R.Browning. Alfred Tennyson.

Oscar Wilde. “The Picture of Dorian Grey”.

The English novel of the XX c.. W. Maugham “Of Human Bondage”.

64. D. Lowrence’s “Sons and lovers”.
65. J.Joyce “Ulysses”.
66. J.Joyce and W.Wolf and “ stream of consciousness” style.
67. The English drama of the first half of the XX c. B. Shaw.
68. The poetry of the XX c. Yeats, T. Eliot.
An outline of the English literature of the second half of the XX c.. S. Backett “Waiting for

5.5. Temsbl pedeparTos

5.6. TBopuyeckue 3a1aHusI-He MPeIYCMOTPEHbI

5.7.Cutyanus njist aHaJIu3a-He NPeyCMOTPeHbI

5.8.Crarbu 1151 cocTaB/ieHHs] aHHOTALMIi, pelleH3Nli-He MPeayCMOTPeHbI
5.9.TemMbI KypcoOBBIX padoT He NPEAYCMOTPEHBI

6.DoHI OLIEHOYHBIX CPEaACTB 1Jisl MPOBEACHUSA l'[pOMC)KyTO‘lHOi;I aTrrecranum 06yqa101unxcﬂ nmo

AUCHMILINHE (MOIYJIIO)
6.1./lepeuenv kKomnemeHyull ¢ yKazauuem dmanos ux opmuposanus 6 npoyecce 0C80eHUs
00pazoeamenvbHolU NPOSPaAMMbL
HK'4 CriocoOHOCTh OCBaWBaTh M HCIOJB30BAaTh 0A30BLIE HaYYHO-TCOPCTUUCCKUE 3HAHUA U TMPAKTHYCCKUC
YMEHHUSI 110 MPEAMETY B PO(ECCHOHATBHOM A TeIIbHOCTH
6.1.2. Komnnexm KOHMPOAbHLIX 3a0AHUL UNU UHblE MANEPUATbL, He0OX00UMbLe OIs
oyeHusanusi kKomnemenyuu no Jlumepamype Anenuu

6.1.2.1. TIPUMEPEI TECTOBBIX 3AJAHWI 1151 OEHKHA
KAYECTBA OCBOEHMSI JUCHUILIMHBI (MOTYJIST)

Paszgean 1 « JIureparypa Cpennux BekoB, Bo3po:xnenust u IlpocBemenus»
1. Who inhabited the British Isles in the 5 -6th centuries?
a) the Geats b) the Britons c) the Celts d) the Saxons
2. What religion did they confess?
a) Christianity b) paganism c) Islam ¢) Buddhism
3. When and where was Beowulf composed?
a) on the British Isles in the 7th c. b) on the Continent in the 11th c. d) on the
Continent in the 4-5 th cc.
4. Who composed Beowulf?



a) Langland b) Caedmon d) author is unknown
5. What three battles take place in Beowulf?
a) the Geats versus and the Danes
b) the fire dragon versus Beowulf
c) Grendel versus Wiglaff
d) Grendel versus the water- witch
e) Beowulf versus the water — witch
) Beowulf versus the ogre
6. Why did Grendel envy people?
a) people had a lot treasures b) people were very strong c) people lived in a
beautiful palace and had feast
7. What is Beowulf’s code of honour?
a) fighting for his fame b) fighting for treasures c) fighting for is people
8. Why is there such a long description of treasures in Beowulf’s funerals?
a) to show his courage b) to show his fame c) to show his wealth
9. What was Caedmon?
a) abbot b) shepherd c¢) monk
10. What is Caedmon’s “Paraphrase”?
a) apsalm b) translation of the Bible c) a collection of short stories
11. Cynnewulf was the first to introduce:
a) martyrs  b) women c) biblical stories
12. Why is Venerable Bede considered to be the father of the English History?
a) the English history begins with him
b) he played a very important role in the English history
c) he collected and reconstructed the English history
13. Who was the first to translate the Bible into English?
a) Venerable Bede b) Caedmon d) Alfred the Great
14. What role did Alfred the Great play in translation of the Bible into Anglo-Saxons?
a) translated a portion of it b) translated the whole book c¢) collected translated
fragments into a single volume
15. What is the subject of the “The dream of the Rood™?
a) the Great flood and the Noah’s Arc b) Crucifixion c) Adam’s fall
16. How did the Norman Conquest influence the English literature?
a) brought new genres b) established theatres c) brought new stories
17. What languages were spoken over England during the Norman Conquest?
a) French b) English ¢) Latin d) Gaelic
18. What is a romance?
a) a love story b) a story about gallant knights c) a ballad
19. Who was the most popular subject for romances?
a) King Alfred b) William the Conqueror c¢) king Arthur
20. What urban genres of literature existed during the Norman period?
a) fables Db) fabliaux c) ballads d) pastorals
21. What genres of the first English drama do you know?
a) a romance b) a miracle c)a morality
22. What is the genre of William Langland’s “Piers Plowman™?
a) areligious play b) a ballad c) an allegorical poem
23. Morte D’ Arthur was written by:
a) Gawain b) Malory d) Craxton



24. Geoffrey Chaucer’s “The Canterbury tales” is

a) anovel D) a collection of romances c) a collection of mixed genres stories

25. Point out the Renaissance authors :

a) T. Malory b) W. Raleigh c) C. Marlowe d) R. Greene

26. Which of these are Shakespeare’s comedies:

a) Taming of the Shrew b) Henry IV c) the Tempest d) Rape of Lucrice

27. Which of these are Shakespeare’s chronicles:

a) King Lear b) Richard I1l c) Julius Caesar d) Pericles

28. Which of these are Shakespeare’s tragedies :

a) Measure for measure b) Merchant of Venice c) Macbeth d) Othello

29. What new ideology came with the Renaissance

a) Puritanism b) humanism c) scholastics

30. Who was Richard Burbidge

a) an actor b) a playwright c) a poet

31. Point out three main characters of Shakespeare’s sonnets

a) Friend b) Immortality c) Poet d) Dark Lady e) Enemy f) Death

32. Shakespears’ comedies are based upon

a) puns b) satire c) irony d) jokes

33. The basic conflict in “Hamlet” is

a) Hamlet’s will being weak b) Hamlet’s being an advanced person for his era

34. What innovations were brought into the genre of tragedy by Shakespeare:

a) his characters are static b) his characters are developing through the play c) all
positive characters perish

35. Macbeth perishes because of

a) his jealousy b) his ambitions c) his weak will d) his wife

37. Point out characters in “Romeo and Juliet” belonging to humanism ideology:

a) Tybalt b) Paris c¢) Nurse d) Friar Lawrence e) Mercutio f) the Prince

37. What influenced Lear’s transforming

a) his being betrayed by everyone b) his sufferings c) his blindness

38. Ben Jonson’s comedies are famous for

a) deep psychological insight into human’s nature b) theory of humors c¢) bitter irony
d) satire e) hyperpolazation

39. Point out Ben Jonson’s characters

a) Sheylock b) Knowell c) Mosca d) Yago

40. John Donne’s poetry is based upon

a) metaphysics b) metaphors c) concepts  d) religious meditations

Pa3nen JInteparypa Pomantusma 1. John Milton’s “Paradise Lost” runs about

a) the original sin b) creation of the world c¢) Adam’s fall d) Satan’s fall

2. Adam in “Paradise Lost” tasted the mortal fruit to

a) become wise b) to become mortal c¢) to share Eve’s fate

3. A despotic character in “Paradise lost™ is

a) Eve b) Rafael c) Satan d) God

4. Which of these angels are introduced into “Paradise lost”

a) Michael b) Satan c) Gabriel d) Rafael c) Jeasus

5. The revolutionary spirit of the poem “Paradise Lost” is expressed in the image of

a) Adam b) Eve c) Satan d) Jeasus e) God

6. Which of these writers is the father of the English novel

a) Defoe b) Swift c) Richardson d) Scott



7. Defoe was put in prison because

a) he went bankrupt

b) he stole a lot of money

c) he wrote a political pamphlet

8. Defoe became popular with the king after

a) the novel “The Adventure of Robinson Crusoe”

b) his satirical essays

c) the poem “The true Born Englishmen”

9. Robinson Crusoe’s most characteristic feature is

a) self-condidence  b) optimism c¢) complex of superiority d) diligence

10. Which of these Swift’s works is an anti-religious satire

a) A tale of a Tube b) Journal to Stella c¢) Gulliver’s Travels

11. How many voyages of Gulliver are described in “Gulliver’s Travels”

a5 b) 4 ¢)2 d)3

12. What is in Swift’s opinion the ideal state

a) Lilliputians’ country b) brobdingnan c) Laputa d) the country of Houyhnhms

13 Which is the cause of the war between Lilliput and Blefuscu

a) different views on clothes b) different views on virtues c) disagreement on the
matter of breaking eggs

14. What is the main stylistic device in Burn’s “ A Red, Red Rose”

a) allegory b) simile c)personification

15.What is the main figure of speech in Blake’s “Laughing Song”

a) allegory b) allusions c)personification d)metaphors

16.Blake’s poems were for

a) children b) adults c) both children and adults

22. Which of these poets expressed the outmost love for his native land

a) Shelly b) Young c) Burns d) Blake e) Coleridge

23. Which of these authors can be referred to "graveyard poets"

a) Goldsmith b) Gray c) Young d) Byron e) Keats

24. What caused the Romantic movement

a) religious strife b) disillusions on the French revolution c) wars d) exotic lands

25. Which of these are characteristic of romantic literature

a) individualism b) objectivism c) realism d) strong passions and emotions e)
rationalism f) mysticism

26. Which of these poets can be referred to the lake district poets

a) Coleridge b) Keats c) Shelley d) Wordsworth e) Southey f) Blake

27. Which of these poets made childhood their dreamland

a) Byron b) Blake c) Wordsworth d) Keats e) Coleridge

28. Which of these poets made their dreamland exotic lands

a) Byron b) Southey c) Wordsworth d) Keats

29. What poem made Byron famous

a) Lara b) Corsair c) Child Harold's Pilgrimage d) Giour

30. Which of the following features characterize a Byronic hero

a) love for people b) outcast c¢) solitude d) strong will and passions

31. Walter Scott makes medieval background for his novels because

a) he wanted to turn away from the reality b) he felt a sincere interest in this epoch c)
to make his novels exotic

32. Which of these names can be fit for all Jane Austin's novels



a) Pride and Prejudice b) First Impressions c¢) Sense and sensibility d) Mansfield
park

33. What can be characteristic of Jane Austin's novels

a) satire b) humour ¢) well-measured irony

JIureparypa XX Beka 1 . What literary trends do Woolf, Joyce, Lawrence belong to
a) romanticism b) realism ¢) modernism
2. In what play does Priestly dismiss realism?

a) The Good Companions b) Dangerous Corner ¢) An Inspector calls d) Johnson over Jordan

3. What is Thomas Hardy's conception of fate
a) people are masters of their own fate b) people are victims of it ) it is indifferent to them
4. What was Hardy's attitude to Christian faith?

a) it helps people to get over their sufferings b) it doesn't help c)It does them harm
5. Which of these novels were written by Brontes

a) Jane Eyre b) Middlemarch c¢) Jude the Obscure d) The Wuthering heights
6. The Vanity fair was written by

a) Thomas Hardy b) Charles Dickens c) George Eliot  d) Alfred Tennyson
7. Which of Dickens's novel is satirical

a) Oliver Twist b) David Copperfield c) Pickwicks' papers d) Dombey and son

8. Whose aesthetics ideas were expressed in "the Portrait of Dorian Gray"

a) Browning b) Wilde c) George Eliot d)B. Shaw

9. Who were called "the angry young people”

a) soldiers after the war b) post-war writers ¢) hooligans

10. "Waiting for Godo" was written by

a) Priestly b) Becket c) Shaw d) Golding

6.2.3 BOITPOCHI 11O YYEBHOU JIUCHMILIMHE (MOJYJIIO)
JJISA MIPOMEXYTOUYHOU ATTECTAIIUU OBYUYAIOHIUXCHA (/3AYET)
1. The land of Britain, its nation and literature.

2. English literature.

3. Beowulf. The space and time. The opposed worlds.

4. Beowulf’s 3 fights.

5. Anglo-Saxon literature.

6. Caedmon “Paraphrase”.

7. Cynewulf, “Juliana” , “Helen”. Anglo-Saxon chronicles

8. Chief genres of the Norman period: romances, fables, fableux.
9. Sir Thomas Malory “Le morte d Arthur *.

10. Romances as written codes of chivalry.

11. “Sir Gawain and The Green Knight”. Characters and problems.
12. William Langland and John Wycliff.

13. Popular ballads. The main cycle of English and Scottish ballads. The main characters of Robin

Hood Cycle.
14. Geoffrey Chaucer and his role in the English literature.
15. “The Canterbury Tales” as encyclopedia of genres.

16. “ The Canterbury Tales” and its composition.



17. The basic genres of the English medieval drama.

18. The Renaissance in England. Sir Walter Raleigh.

19. The first English theatres. The University Wits.

20. Christopher Marlowe. “The Tamburlaine the Great”.

21. William Shakespeare. Traditional biography. Non-Stradfordian scholars

22. The dating of Shakespeare’s plays.

23. The influence of social and historical events on Shakespeare’s works.

24. The influence of the theatrical company and construction of the Globe on Shakespeare’s Works.
25. The specific features of Shakespeare’ s comedies. “Taming of the Shrew”.

26. The genre differences between histories and tragedies in Shakespeare’ s works.
27. “The tragic history of Hamlet The prince of Danemark”™. Genre.

28. The basic conflict in “Hamlet”. Conflict between Elsinor and Wittenberg.

29. The composition in “Hamlet”. Metaphors in Hamlet.

30. Methaphysical poetry of John Donne.

31. Shakespeare’s tragedies.

32. Ben Johnson and the theory of humour.

33. B. Johnson’s comedies.

34. The influence of the Puritan revolution on the English literature.

35. The Cavalier’s poetry.

36. John Milton and the English literature.

37. God and Satan in Milton’ s “Paradise Lost”.

38. Adam and Eve in “Paradise Lost”.

39. The revolutionary spirit in “Paradise Lost”.

40. Ode to individualism in Defoe’s “Robinson Crusoe”.

41. Jonathan Swift. “Gulliver’s Travels”.

42. The Enlightenme

nt in the English literature. The social and political background.

43. The development of the English novel.S.Richardson, H. Fielding , T.Wolpole.
44. The English poetry of the 18th century. Robert Burns.

45. William Blake and the English romanticism.

46. Romanticism as an intellectual and artistic movement.

47. Romanticism and Shakespeare.

48. Middle Ages in the Romantic literature. Dreamland as the base of romanticism
49. The kingdom of childhood in works of Wordsworths and Blake.

50. Female characters in the romantic literature



51. The “Lake district” poets.

52. Lord Byron in the English literature. “The Pilgrimage of Childe Harolde™.

53. The “Oriental Tales” by G. Byron.

54. The revolutionary spirit in P. Shelley and Byron’s works.

55. “Prometheus Unbound” by P.B. Shelley.

56. Sir W.Scott’s historical novel.

57. First impressions in Jane Austin’s novels.

58. The Victorian age and Victorian novel (Bronte, J. Eliot, T. Hardy).

59. Ch. Dickens. The world of childhood in his works.

60. Ch. Dickens’s “Pickwick Papers”.

61. Victorian poetry. R.Browning. Alfred Tennyson.

62. Oscar Wilde. “The Picture of Dorian Grey”.
63. The English novel of the XX c.. W. Maugham “Of Human Bondage”.

64. D. Lowrence’s “Sons and lovers”.

65. J.Joyce “Ulysses”. 66. J.Joyce and W.Wolf and “ stream of consciousness” style.
67. The English drama of the first half of thXX c. B. Shaw.
68. The poetry of the XX c. Yeats, T. Eliot.

69. An outline of the English literature of the second half of the XX c.. S. Backett “Waiting for

Godot”.
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YMEHHMS I10 NPEIMETY B KOMITOHCHTBI CoaCpKaHUuA JEATCIIbHOCTHU
Hpoq)eccyIQHajH,HQﬁ o6yqum[ .Hl/lTepaType AHIIIMM U
IesATEeIbHOCTH NPUHIUIIBI UX 0T6opa.
®parmMeHTapHO ChopmupoBanHOe cBO0OTHOE
TK-4.2.  YMeer: OCYMECTBIATH | OCYIIECTBIISET 0oTOOp | HCIIOJH30BaHUE Hay4HBIX
oTtOOp  comepxaHHs ~ OOy4YEHMs | COjepKaHHs o0ydeHHs! | TOCTHXEHMI B oGacti
Jlureparype AHrmmn B | Jluteparype Anrnun B | IPENoJaBacMON TUCIUILINHEL
COOTBETCTBUM C  LEIAMH U | COOTBETCTBUH C IEISIMH |
BO3PaCTHBIMH 0COOCHHOCTSIMH | BO3PacTHBIMHU
oOyJarommxcs. 0CcOOEHHOCTAMU
00yJaroumxcs.
ChopmupoBanHOe cBO0OTHOE
I1K4.3.Brnazeer: npeaMeTHbIM | DparMeHTapHO BIAJEET | BIaJeHUE MIPEIMETHBIM
CofIepKaHUEM JlurepaTyphbl | NpPEeOMETHBIM COACPKAHUEM | COACPKAHHEM JIurepatypsl

AHrnuu, Teopued U INPaKTUKOH
AHTJIMHACKOTO  SI3bIKAa, METOIUKOU
e IpernojaBaHUs; YMEHHUAMU
oTOopa BapHaTHBHOTO COJCPKAHHS
C Y4€TOM B3aHMOCBA3H yPOUHOH U
BHEypouHOH  ¢opM  0OydeHHS

JIurepatypsl AHriuuy,
Teopuen u MPAKTUKON
AHTJIUHCKOTO SI3BIKA,
METOUKON eé
NpenoJaBaHus;  yMEHHSIMHU
orbopa BapUaTUBHOIO

Anrnouu, Teopued M IPaKTHKOH
AHTJIMACKOTO  SI3bIKA, METOIUKOMN

e€ TMpenojaBaHUs;  yYMEHUSIMHU
orbopa BapUaTUBHOTO
cofiepKaHUs c y4eToM
B3aMMOCBSI3U YPO4HOHI U




Jluteparype AHrimu ComepXaHHMs C  y4eToM | BHEypouHOH QopM oOydeHHs
B3aUMOCBSI3M  ypouHOil U | Jluteparype AHrium.
BHEYpOUHOHU (hopM 00ydeHUst

Jlurepatype AHrnuu

[K-4.4. CriocobeH K ®parMeHTapHO peau3yer CdopmupoBanHoe CBOOOIHOE
peanm3anuyl  KOMMYHHKATHBHO- KOMMYHHKaTHBHO- BIaJICHHE KOMMYHHUKATHBHO-
1esecoo0pa3HbIX Mozeneit nenecooOpasHble  MOJEIH 1eTIecCO00pa3sHEIMI  MOJIEIISIMU
HHOS3BITHOTO pedeBoro HHOSI3BIYHOTO pedeBoro HHOSI3BIYHOTO pedeBoro
NOBEICHUSI B CTEPEOTHITHBIX TIOBEJICHUS B MOBEJICHUS B CTEPECOTUITHBIX
KOMMYHHKATHBHBIX CHTYalUsX B CTEePEOTHITHBIX KOMMYHHKATHBHBIX CHTYaLlHsIX
yCIIOBHSIX 00111€00pa3oBaTeIbHON KOMMYHHKATHBHBIX B YCIIOBHSIX
LIKOJIBI CHTyallUsiX B  YCIOBHSAX 006111e00pa30BaTeNbHOM MIKOJIBI

001eo0pazoBaTeIbHON

TITKOJTBI

Pabouast mporpamMma IUCHHMIUDIMHBI pa3padoTaHa C yd4eToM OalbHO-PEHTHHIOBOW CHCTEMBI JHArHOCTHUKH
JOCTHYKEHHUH CTylIeHTa. 0allbHO-PEHTHHIOBAasl CUCTEMa AUAarHOCTHKHU JIOCTI)KEHUH o0ecriedrBaeT MOHUTOPHHT TEKYIIEH,
IIPOMEKYTOUYHON ¥ UTOTOBOM aTTECTALIMU CTY ICHTA.

YueOHast AUCUMIUIMHA pa30UBaAeTCs Ha pasfedibl, 0 Ka)XJIOMy M3 KOTOPBIX YCTAHABIMBAETCS MAaKCHMAJIbHOE U
MHHHAMAaJIbHOE KOJMYECTBO OAJUIOB OLICHKM 3HaHWH, YMEHWH, HaBBIKOB, XapAKTEPU3YIOUINX KOMIICTCHIMH CTYJICHTA.
W3yunB MoOmynb, CTYAEHT B 3aBHCHMOCTH OT KadeCTBA OTBETOB Ha AayAWTOPHBIX 3aHATHIX, 0ObeMa M KadecTBa
BBIITOJTHEHUS WHIMBHIYAIBHBIX 33JaHUH IO CaMOCTOSATENBHOW paboTe, MoiydaeT pPEHTHHIOBYIO OIEHKY, CyMMa
KOTOPOH M OIIPEAENSeT ycIeX (MIn HEeYCIeX).

MonynbHO-pEHTHHTOBas OLICHKA AEATENBHOCTH CTYJEHTa IMPENNoaracT BBIYUCICHHE PEHTHHIa B TEUYEHUE
BCETO Neprosa o0ydeHus. PeRTHHT HHBapHaHTEH K y4eOHOH TUCIUIIMHE W BBIYHCIIACTCS PETrySIPHO TIOCIE MIPOLEAYPHI
KOHTPOJISI pe3yIbTaTOB YCBOEHHS yueOHOro Marepuaia, OTKPhIBAET HOBBbIE BOBMOYKHOCTH COCTSI3aTEJIbHOCTH, MOOYXaast
CTY/ICHTOB Ha CUCTEMaTHUYECKYIO, TBOPUYECKYIO Pa0oTYy.

KauecTBo ycBOCHUSI MOIYIIS IPU TEKYIIEM, pyOe)KHOM M HTOTOBOM KOHTPOJIE

OO6muii pe3yabTaT BEIBOJUTCS KaK MHTETpalibHAs OLIEHKA, CKJIabIBAIOIIAs U3 TEKYIIEro KOHTpoJs - 50% u
mpoMexxyTouHoro koHTposs — 50 %.

Texyluii KOHTPOJIb 0 JUCLUIUIMHE BKIIIOYACT:
nocelenue 3aatuii - 10 6amios
ydJacTHe Ha MPAKTHICCKUX 3aHATUAX - 700amioB
HamucaHue U 3amura pedeparos- 100a108

BEITIOJTHEHHE JOMAITHUX (ayIUTOPHBIX) KOHTPOIBHBIX paboT - 10 6amros

IIpoMeKyTOUHBII KOHTPOJIb 10 JUCLIUIIIIMHE BKIKOYAET:
- YCTHBIH orpoc — 20 0anos,
- NUCbMEHHas KOHTPOJIbHasl paboTa - 30 6asios,
- TecTupoBaHue - 50 GaIos.

OueHka padoThl ¢ TECTOBBIMHM 32/IaHUSIMH:
0-20 % mpaBUIIbHBIX OTBETOB OLICHUBAETCS KaK «HEYIOBJIETBOPUTEILHO;
30-50% - «yInoBIETBOPUTEILHOY;
60-80% - «xoporo»;
80-100% — «oTnuaHO»

TpedoBanus k ogopmieHuio pedepara, 3cce, mopTHoOIHO U T.1.
TpeboBanusa k odopmieHHio pedepara U xapakTep AEATEIBHOCTH CTyAEHTa IpH paboTe Haj
pedeparom.
Pabora Hayi pedhepaToM POBOJUTCS B HECKOIBKO 3TAIOB!

1. Ha nepBoM (BBOAHOM) CEMHHAPCKOM 3aHSATHM CTYIEHTHI 3HAKOMATCS C OCOOEHHOCTSIMH Kypca, ee
poOJIeMaTUKON U BBIOMPAIOT HHTEPECYIOMIYIO UX poOieMy. CTyIeHTbI 3HAKOMSITCS C JIUTEPaTypon
U OTIPENICIISIOT TeMy pedepara.

2. Tlo BbIOpaHHBIM TeMaM B TCUCHHE CEMECTpa CTYJICHTAMH BEJIETCS HCCIeAoBaTelbckas paboTa moj
pYKOBOACTBOM mpenoaaBatens. Onpenensercs CTpPyKTypa paOboThl (pa3BEepHYTHIN I1aH): BBEACHHE,
OCHOBHA$l 4aCTb, 3aKIIOYCHHE U CIIMCOK MCIIOIb3yEMOH JINTEPaTyPHI.

Bo BBemeHnn 00OCHOBBIBAETCS aKTYaIBHOCTh TEMBI, JAaeTCsl 0030p JHUTEPaTypbl W HCTOYHUKOB,
(dopMynupyeTcs uccie0BaTeNbCKUE 3a1a4ur, U3araloTCs METOA0IOTHIECKUE TTOAXO0ABI K PACKPBITHIO TEMBI,
ee Hay4YHO-TIPaKTU4eCcKas 3HaUUMOCTb.




OcHOBHasl 4YacTh pacKphIBaeT coJiepxanne TeMbl. OHa MOXKET COCTOSITh M3 HECKOIBKUX TaparpadoB u

MOAITYHKTOB. Uepe3 Bce CoIeprKaHne OCHOBHOM YacTH OJDKHA MPOXOIUTH TJIaBHAS HUIES aBTOPa, KOTOPYIO
OH OIpEeIeNuI BO BBEICHUU.

B 3aximtoueHHH TPOBOASTCS OCHOBHBIE WTOTH PAOOTHI, JETAlOTCS 0000Iaronme BEIBOABI 10 TEME,

BO3MOKHO, HEKOTOPBIE TPEATIONI0KEHHS aBTOPa O TIEPCIEKTUBAX PACCMATPUBAEMON UM TEMBI.

3.

O0beMm pedepara cocrapisieT 10-15 MaIMHONUCHBIX CTPaHMUIL.

3ammra pedepaTa MPOBOAUTCSA Ha TEKYIIUX CEeMHHapax JHOO0 KOHCynpTauusx. Ha KoHcCymbTanun
3aInTa MPOXOIUT B (hopMe codeceToBaHUs ¢ TIperoaBaTesieM 1Mo TeMe pedepara.

C ny4ummmu peepaTUBHBIMU HCCIECIOBAHUSAMU CTYIEHTBI MOTYT BBICTYIATh:

Ha MMOTOYHBIX U (aKyIbTETCKUX HayYHBIX KOH(EPEeHIHSIX;

Ha MEXBY30BCKOH rOPOJCKON HayYHOH KOH(pEepeHINH.

KpuTtepun onieHKH Ha NPOMeKYTOYHOM aTTeCTALIUH
OneHka  «3auTeHO»  BBICTABJIAETCS  CTyJEHTaM, OOHApyXHUBLIMM  BCECTOPOHHEE,

CHCTEMaTH4YeCcKoe U IITyOOKHe 3HaHU y4eOHOrO M HOPMATUBHOTO MaTepuaa, yMEIOUMM CBOOOIHO
BBITIOJIHATH 3aJjaHusl, MPEAYCMOTPEHHbIE MPOrpPaMMOM, YCBOMBIIMMH OCHOBHYIO M 3HAaKOMBIH ¢
JIOTIOJTHATEIHFHON JIUTEPaTypoOi, peKOMEHIOBAHHOU Kadeapoi.

OI_IeHKa «HE3a4YTCHO» BBICTABJICTCA CTYACHTAM, O6H3.py>KI/IBI_HI/IM HpO6CJIbI B 3HAHHAX

OCHOBHOTO Y4e€0OHOTO Marepuaia, JONYCKAIOUIMM MPHHIUIHAIbHBIE OIMMOKHA B BBIIOJIHEHUU
IIPELYyCMOTPEHHBIX TPOrpaMMoN 3ajaHui. Takoil OLIEHKHM 3acily’)KMBAalOT OTBETHI CTYICHTOB,
HOCSIIIUE HECUCTEMAaTU3UPOBAHHBIN, OTPHIBOYHBIN, ITOBEPXHOCTHBIA XapaKTep, KOrjga CTYIEHT HE
IIOHMMAET CYLIECTBA M3JIaraéMbIX MM BOIPOCOB, YTO CBHMJETENBCTBYET O TOM, YTO CTYINEHT HE
MOJKET Jajbllle MPOA0IDKATh O0YYEeHUE WIIM MPHUCTYNATh K MPOPECCHOHANBHON AEATENbHOCTH 0e3
JOTIOJIHATEJBHBIX 3aHATHH 110 COOTBETCTBYIOLIEH TUCHUIUIMHE.

o

7.IlepeyeHb OCHOBHOI1 Y /I0TIOJHUTEJIbHON y4eOHOMH JIMTepaTypbl, He00OX0AMMOM 1151
OCBOCHHUS TMCUMILIMHBI (MOLYJIs1)
a) Ocnosnas numepamypa

CupopoBa W.H. Hcropus nureparypbl u3yyaemoro s3blka. AHIJIMICKas JIUTepaTypa
[OnexTpoHHBIH pecypc]: ydueOHO-pakTHdyeckoe mnocodbue/ CunopoBa N.H.— DnextpoH.
TEKCTOBbIe NaHHBble.— M.: EBpasmiickuii OTKpbITBI WMHCTUTYT, 2016.—40C. — Pexum
noctyna: http://www.iprbookshop.ru/14639.html.— 3B5C «IPRbooks»
AmmmxanoBa C. Hcropus nmrepaTypbl CTpaHbl M3y4aeMOTO s3bIKa. AHIVIMKCKas
JuTeparypa OT pOMaHTH3Ma JO0 HAlUX AHEH [DNeKTpoHHBIA pecypc|: yueOHoe mocobue/
AmmmvxanoBa C.— DIEKTpOH. TEKCTOBbIE NaHHbIe.— AJnMathl: Ka3zaxckuii HallMOHaIbHBIN
YHUBEPCUTET WM. anb-Papaduy, 2016.— 195 c—  Pexum  gocryna:
http://www.iprbookshop.ru/57464.html.— 5BC «IPRbooks»
VYresckas H.JI. English & American Literature = AHrnuiickas u aMepuKaHCKas TuTepaTypa
[DnexTponnslii pecypc]/ YTeBckast H.JI.— DnexrpoH. TekcroBbie nanHble.— CIIO.:
Awnromnorusi, 2015.— 400 c.— Pexxum goctyna: http://www.iprbookshop.ru/42354.html.—
3BC «IPRbooks»
Muxanbckas H.I1., Auukun I'.B. HWcropust anrmuiickon TuTepatypsbl: Y YeOHUK TSt
I'YMaHHUTapHbIX (aKyabTeTOB By30B.-M.: M3narenbckuii eHTp «Axkanemus», 2017.
Yepuozemona E.H. Vcropus anrnuiickoit mureparypsl: [Inansl. Pazpaborku. Marepuassl.
3amganus. — M., @nunra: Hayka, 2015.
Bonocosa H.II. Poros I'.U. Mcropus anrnuiickoii nturepatypsl. Camuznaat. 2015
MeTtoaudeckoe nmocoOue 1o UCTOpUU OPUTAHCKOM JUTEpaTyphl IS yUUTENeH U ydarmxcs -
CocraBnenue, ajanranusi TEKCTa, KOMMEHTapui, ynpaxHeHus, ciosapp H.H. Yecosoii. —
M.: Aiipuc-nipecc, 2013.



0) /lonoJiHUTeIbHAA JIUTEpaTypa
1. Anwmkcr A. XpectoMartus o aHMIHHCKO# yiutepatype XIX-XXBB. - M.: U3gaTenbcTBO
JUTEpaTyphl HA MHOCTPAHHBIX s3bIKax, 2008.
2. Ucropus 3apyoOexnoin nurepatypsl X1X Beka: Yue6. us BysoB\ A.C. Imurpuen, H.A.
Conossesa, E.A. [lerpoBa u ap.; [lox pea. H.A. ConoBbeBoil. 2-e u3a., uctp. u jgomn. — M.: Beicuias
mkona; M3narensckuii neHTp «Axagemusy», 2009.
3. Coxanp A.M. u Antonos T.J[. Xpecromarus no anrauiickoit mureparype. s VIII-IX k1. mxon
C IIpernoJjaBaHueM psijia MpeaMeToB Ha aHrL. a3. — M.: “IIpocemenune”,2002
4. T'putuyk M.A. [locobue 1o aHrTMHCKOMY SI3BIKY JJIs1 (PaKyIbTETOB PYCCKOTO S3bIKA U
JIUTEpaTypsl egarornyeckux By3oB. — M.: Beicur. [Ik. 1993
5. B.I'anun, K. Xsrout. An Anthology of Contemporary English Poetry.Perspective Publications.

Oxford. GB, 2003

8.Ilepeyenn pecypcoB HHPOPMAIMOHHO-TEJEKOMMYHUKAUMOHHOM ceTH « MHTEpHETY,
HE00XO0ANMMBIX JAJI OCBOCHUS AUCIHUIIJIHHDI.
- KOMITBIOTEPHOE U MYJIbTUMEAUNHOE 000pYyI0BaHHE:

1. CHYTHI/IKOBOC TCICBUACHUC

2. KommnbroTepHble KJIacChl, MOAKIIOYEHHbIE K IHTepHeT
- IIAKCT IIPHUKIIaIHbIX 06yt1a}oumx IporpamMmm

1. English Trainer v. 4.800

2. Ez Memo Booster v. 1.2.050-
- CChUIKM Ha MIHTEepHET-pecypcehl:

- 4. http://www.livelib.ru/book/1000215583

- 5. http://www.native-english.ru

- 6. http://www.langust.ru

- 7. http://www.study.ru

- 8. http://englishclub.narod.ru

- 9. http://englishschool12.ru

- 10. http://method.kostroma.edu.ru

- 11. http://www.ucheba.com

- 12. http://www.anglophile.ru

- 13. http:/filolingvia.com

9.MeToauyeckue yKazaHus AJsl 00y4arOIIHUXCS M0 OCBOEHUI0 THCHMILINHBI

VY4ebHblil poliecc N0 JaHHOM TUCIMITIMHE OpraHu3yeTcs ¢ yueToM ucnonb3oBanus 3ET, uto
XapakTepu3yeTcs CIeAYIOUMMUA 0COOEHHOCTIMHU:

- TpynoemkocTs aucuMIinHbl « Jluteparypa Aarinum» cocrasiser 108 yacos

- IepBbIi Moaynb « JIuteparypa Cpennux Bekos. Bozpoxkaenue. [Ipocsenienue»

- BTOpo Moaynb « Jluteparypa Pomantusma, Bukropuanckoii snoxu, XX Beka»

KoHTposb 0cBOEHUS CTyIeHTaMHU JUCLMILIMHBI OCYIECTBISIETCA B paMKaxX 3a4€THBIX €IMHULI,
BKJIFOYAKOIIUX TEKYIIYI0, TPOMEKYTOUYHYIO U UTOTOBYIO ATTECTALINH.

Ilo pesynpraraM TEKyIIETO M IPOMEXYTOYHOIO KOHTPOJIS COCTABISAETCS aKaJIEMHYECKUI
PEUTHHT CTYJ€HTAa MO KaXJOM 3a4eTHON E€IWHHUIIE W BBIBOJUTCS CPEAHUN PEUTHHT IO BCEM
3a4ETHBIM EIUHULIEH.

1o pe3ynpTaraM HTOrOBOro0 KOHTPOJIS CTYAEHTY 3aCUMTBIBAECTCS TPYAOEMKOCTh JUCIIUIUIMHBI
B 3ET, BoicTaBnsercsa auddepeHnrpoBaHHas OleHKa B IPUHATOMN cucTteMe 0ayuioB. XapakTepu3ys
KaueCTBO OCBOCHUS CTYIEHTOM 3HAHWM, YMEHUMN, HABBIKOB 110 JAHHOW JUCLUIIIINHE.

@OpMBI KOHTPOJISA: TEKYIIWHA KOHTPOJb, MPOMEXYTOUHBIM KOHTpoib 1o 3ET, WTOroBbIit
KOHTPOJIb MO JUCIHIUIMHE.3aJaHUs ISl CaMOCTOSATENIbHOM paboThl COCTABISIOTCS MO paszenam U
Te€MaM, 10 KOTOPBIM HE MpPELyCMOTPEHbI ayIUTOPHbIC 3aHATHUSA, JHO0 TpeOyeTcsl JONOJHUTEIbHO
npopaboTaTh W TMPOAHAIM3UPOBATh paccMaTpUBAaEMBIM IpernojaBaTeleM Marepual B o0beme
3aIlJIJaHUPOBAHHBIX YacCOB.

[To Bcem BompocaM, OTHOCALIMMCSA K COJEpXaHHIO paboueil mporpammbl, CTYAEHT MOKET
MOJIyYUTh KOHCYJIBTALMIO Y IPENOAaBATENs], BEYILEro Kypc .



10.I1epeyenb MHGOPMALMOHHBIX TEXHOJIOTHI, HCIIO0Jb3yEeMBbIX IIPH OCYIECTBJICHUH
00pa30BaTeJILHOIO NMpolecca Mo AMCHUIJInHe (MOYJ/II0), BKJIOYAsl NepedyeHb MPOrpaMMHOI0
olecrieyeHnst 1 HHPOPMAIMOHHBIX CIPABOYHBIX CHCTeM (IIPH HEO0X0AMMOCTH)

[Ipn 9dTeHny JIeKIMiA 110 BCEM TeMaM aKTUBHO HCIIOJIb3YeTCs KOMITBIOTEpHAsk TEXHHUKA JUIs
JEMOHCTpPAIMK CTIAI0OB C TIOMOIIBIO IporpaMMHOro mpuioxeHus Microsoft Power Point. Ha
CEMHMHAPCKUX M  NPAaKTHUECKUX  3aHATHSAX  CTYJCHTHl  HIPEACTABISIOT  MPE3CHTALUH,
MOJTrOTOBJICHHbIE €  TMOMOULIbIO  MporpaMMHOro  mpuioxkeHuss — MicrosoftPowerPoint,
MOJIrOTOBJICHHBIE MU B YaChl CAMOCTOSTEIIHON pabOTHI.

Hndghopmayuonnsie mexnonozuu
- cOop, XpaHeHHE, CUCTEMATU3aIHs U BbI1ada YIeOHOM 1 HaydHOH HHpOpMaIHy;
- 00paboTKa TeKCTOBOH, rpauuecKoil U YMIUPHUECKON HHPOPMALINY;
- IIOJrOTOBKA, KOHCTPYHPOBAHKE U MPE3EHTALMsI HTOTOB UCCIIEI0BATEILCKON M aHATUTHYECKON
NeSTEeIbHOCTH;
- CaMOCTOSITENBHBIH IOWCK JONOJHUTEIBHOTO Y4eOHOT0O M HAyYyHOrO Marepuana, cC
MCTIOJIH30BAHMUEM TTOMCKOBBIX CHUCTEM U CalTOB ceTH MHTEpHET, 3JeKTPOHHBIX YHIUKIONEINNA 1
0a3 JaHHBIX;

- HCII0JIb30BaHME AJIEKTPOHHOM MOYTHI ITperogaBaTesneil 1 o0yyaromuxcs 1Jis pPacChUIKH,
MEPENHUCKHN U 00CYKIEHUSI BO3SHUKIINX Y4E€OHBIX MPOOIIEM.

Hnghopmayuonnsvie cnpagounsle cucmemot
B xonme peanmuzauuu nenei u 3amad yd4eOHOM NpPaKTUKU OOy4aroUIMecss MOTYT IIpH
HEOOXOAMMOCTH  HCIOJb30BATh  BO3MOYKHOCTM  HMH(GOPMAIIMOHHO-CIIPABOYHBIX  CHCTEM,
AJIEKTPOHHBIX OMOJIMOTEK M apXUBOB.

11.MaTepHaJ’lBHO-TeXHH‘leCROE o0ecrneuyenue JAUCHHUITIJIMHBI

[TprMeHeHre COBPEMEHHBIX 00pa30BaTEeIbHBIX TEXHOJIOTUH, B paMKaX KOTOPBIX pealn3yercs
OCBOEHME JMCLUMIUIMHBI, MpEANoyiaracT MCIOIb30BAaHUE AKaJAEMHYECKOM ayqUTOpUM I
MIPOBEJICHUS] MPAKTUUECKUX 3aHATUI C HEOOXOJMMBIMM TEXHHUYECKMMHM CpeICTBaMHU (KOMIIBIOTED,
IIPOEKTOP, KpaH, UHTEPAKTUBHAs AOCKA, ayIMO- U- BUJEO alnaparypbl, MEI1a3aj C BO3MOXKHOCTBIO
MIPOCMOTpA CIIyTHUKOBOTO TEJIEBUACHHS HA UHOCTPAHHOM SI3BIKE).

s oGecrieyeHus 1OCTyNa K COBPEMEHHBIM Tpo(deccHOHaNbHBIM 0a3aM JIaHHBIX MMEIOTCS
KOMITBIOTEPHBIN KJIacc, OprTeXHHKa, Telle- W ayAuoamnmnaparypa, MNpPOEeKTOp, JOCTyH K CETH
HNHurepHer.

® KOMIUIEKT 3JIEKTPOHHBIX IpEe3eHTalMii/CcIaiiIoB, BU1€0-YPOKOB

e ayautopus (Ne 203,210,107,414), ocHaiieHHas MPE3EHTALIMOHHON TEXHUKOU
(IpoeKkTop, 3KpaH, KOMIbIOTEP/HOYTOYK, MHTEPAKTUBHAs JJOCKA).

e KkommbIoTepHBIH Kinace (Ne 203,210)

® [pe3eHTAlMOHHAs TeXHUKa (IIPOEKTOp, IKpaH, KOMIBIOTEP/HOYTOYK MHTEpPaKTUBHAsS
JIOCKa).

e reorpaduueckue KapThl.

® HETEXHMUYECKHE BCIIOMOTaTEIbHbIE CPENCTBA (CIOBAPH);

® TEXHWYECKHE BCIIOMOTATEIbHBIEC CPEACTBa (KapThl, PEPOAYKIINY, ipe3eHTauu PowerPoint,
3BYKOBBIE 3aITHCH).

CpenctBa o00ydeHMs] BKJIIOYAIOT Y4eOHO-CIPABOYHYIO JIUTEpaTypy (peKOMEHJI0OBaHHbBIE
y4eOHUKM M YydeOHble MocoOus, cioBapu, y4yeOHble M AayTEHTHYHbIC II€4aTHbIe, ayJauo- H
BuieoMatepuaibl, Muatepaer-pecypesi). [Iporpammer: Microsoft PowerPoint 2010, Adobe Acrobat
mu6o Foxit Reader. Harnsneie, aynmmoBu3yanbHbIe, TEXHHYECKUE CPEICTBA O0YUEHHsSI: KOMITBIOTED,
MyJIbTUMENA, ayIMOBU3YaIbHbIE MATEPHAIIBI.









