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I.Heﬂb H 3aJa4Y1 0CBOCHUA NUCHHUITJIMHbI

Heap AMCHUIUIMHBI. O3HAKOMJIEHHE CTYAEHTOB C AHIJIMHCKOM JIMTEPATYPOM OT JIIOXU
CPEIHEBEKOBBS /IO HALIMX JHEH, OBJIAJCHHE CTYACHTAMH 3HAHUH 00 OCHOBHBIX HAIPABICHHAX
M3y4yaeMoOil JMTepaTyphl, OBJIAJCHHE OCHOBAaMHU JINTEPATypOBEACHUS HA aAHIVIMMCKOM SI3BIKE,
(dbopMUpOBaHHE y CTYAEHTOB MPEICTABIECHUNH O POJIM U MECTE AHIJIOS3BIYHOM JIUTEpaTyphl B
MHUPOBOM KyJIbTyp€, OCHOBHBIX IIEpPUOJAAX JIMTEPATYpPHOIO TIpolecca B AHINIMH, KaHpax,
MIOJIYYMBILIUX PAaCIPOCTPAHEHUE B TO BPEMsI, TBOPUECTBE U3BECTHBIX AHIIMMCKUX MTUCATENEH.

3agayamMu Kypca SIBJISIETCS IOBBIIIEHUE DJpYyIULUMH, 3HAKOMCTBO C KYJIbTYpOH U
JIUTEpPaTypoll AHITINU, YTEHHUE XYI0KECTBEHHON JIUTEPATYPhl HA AHTJIMMCKOM SI3bIKE.

2.MecTO AUCHMIJIMHBI (MOAYJIs1) B CTPYKTYpe 00pa3oBaTe/IbHOI
NPOrpamMMmsl
Huctmmmuaa (b1.B.03)  «JIuteparypa AHCIum» OTHOCHUTCS K  YacTH MOMYJIS,
dbopMUpyeMOro ydacTHUKaMU o0Opa3oBaTelbHBIX OTHOIIeHUWH yueOHoro tuiana OIIOII BO
MOATOTOBKH OakanaBpoB 1o HampapieHuio 44.03.05 Ilemarormueckoe oOpazoBaHue, MPOPUIH -
«IHOCTpaHHBIH A3bIK (aHTTUHCKUN)» U «HOCTpaHHBIH S3bIK ((PpaHITy3CKU)».

Huctmmumnza (b1.B.03) «Jlureparypa AHriamm» 06a3upyercss Ha KOMIIETCHIMSX, 3HAHUIX,
YMEHUSIX M HaBbIKaX, C(HOPMUPOBAHHBIX Yy OOy4alOUIMXCA B pe3yJbTaTe WU3YUYECHUS JUCLUTUIMH:
«MHOCTpaHHbIN sA3bIK», «BBenaeHue B s3bIkO3HaHUE», «lIpakTHka yCTHOM M NHUCBMEHHOW pedymn»,
«McTopusi aHINIMICKOTO s3bIKa», «JIEKCUKOJIOTHS aHTIUMHCKOrO si3blKay, «JlomaliHee uTeHue»,
«JImHrBOCTpaHOBEeNEHNE AHITIUN.

Kommnerennuu, chopMupoBaHHBIE B MpOIECCEe M3YYEHUS TUCIHIUIMHBI, HEOOXOIUMBI IS
OCBOEHUS coJiepkaHus JucHUIUIMH: «[IpakThka yCTHOW M NUCBMEHHOW peun», «CTHINCTUKAR,
«CTunucTUYecKuil aHanu3 TekcTay, «Teopuss M NpakTUKa MEPeBOAa», NUCLUUIUIMH IO BBIOOpY
CTYJCHTa,  BBIIOJIHEHUS  3adaHuid  (y4eOHOW, MPOM3BOACTBEHHOM  NPAaKTHK,  HAy4yHO-
HCCIIEI0BATEbCKOM pabOThI) U MOArOTOBKU K HTOTOBOM aTTECTALMH.

3.Iliianupyemblie pe3yabTaTbl 00y4eHHUsl 10 JUCIUILIHHE

B pE3YyIbTAaTC OCBOCHUA COACPIKAHUA TPOrpaMMbl Yy 6aKaJ1aBpa JOJI2KHBI OBITh

c(hopMHUPOBAHBI KOMITETCHIINH

dopMupyeMble KOMIIETEHIMU IlepeyeHpb MIAHNPYEMBIX Pe3YJbTATOB 00y4eHUs 110
JUCHHUIJINHE
KO)] HaumMmeHnoBaHnue KOMIIETCHIIUHN
YHuuepcaibHbie komneTeHuu (YK)

YK-5 Cnocoben BOCIIPUHUMATH | 3Haem: TICUXOJOTUYECKHE OCHOBBI COIMAIBHOTO
MEXKYIBTYpHOE pa3HoOOpa3ue | B3aMMOJCHCTBUS; HAMPABICHHOTO Ha peEIIeHHe
obmecTBa B COIMAIIBHO- | MPO(GECCHOHATBHBIX 3a7]a4; OCHOBHBIC TMPUHIIUIIBI
HUCTOPUYECKOM, 3THUYECKOM M | OpraHM3aliu  JEJOBBIX  KOHTaKTOB;  METOJbI
¢bunocopckomM KOHTEKCTax MOATOTOBKM K IE€peroBopaM, HaIMOHAJbHBIE,

ATHOKYJIbTYPHbBIE u KOH(eccHOoHaNbHBIE

OCOOCHHOCTH H HAapOAHBIC TpadulWH HACCICHUA,
OCHOBHBI€ KOHIICHIIMM B3aHMOJCHCTBUS JIIOACH B

OpraHu3aIuu, 0COOEHHOCTH JTNATUTIECKOT0
B3aUMOJICUCTBHSI.
Ymeem: rPaMOTHO, JIOCTYITHO HU3jaratb

npodeccuoHanpHyl0 HMH(OPMAaLKMI0O B Ipolecce
MEXKYJIbTYPHOTO  B3aUMOJCWUCTBUS;  COOIIONATh
OTUYECKHE  HOPMBI M IIpaBa  YEJIOBEKA;

aHAITM3UPOBATh 0COOEHHOCTH COIIMAJILHOTO
B3aMMOJICHCTBUS C  yY4E€TOM  HAallMOHAJIbHBIX,
3THOKYJIBTYPHBIX, KOH()EeCCHOHATBLHBIX
0COOECHHOCTEM.

Bnaoeem: OopraHu3anuei MIPOYKTUBHOTO

B3aUMOJICHCTBUSL B TMPOGECCHOHATBHOU Cpene C
YUCTOM HanmnOHAaJIbHBIX, 9THOKYJIbTYPHBIX,




KOH()eCCHOHABHBIX 0COOCHHOCTEH;
PEOJI0ICHHEM KOMMYHUKATHBHBIX,
06pa3OBaTeJIBHBIX, OTHHUYCCKHUX,
KOH(ECCHOHATIBHBIX W  JAPYrHX OapbepoB B
MpOLECCE  MEKKYJIbTYPHOLO  B3aUMOJCHCTBUS,

BBISIBJICHHMEM pa3HOOOpas3usi KyJIbTyp B IHpoliecce
MEXKYJbTYPHOTO B3aUMO/IEHCTBUS.

IIpodeccuonan

bHbIe komneTenunu (1K)

Crioco0eH oCyIIecTBISATh
[lenarornyeckyro MOIACPKKY U
COIIPOBOKJCHUE OO0YYaOLINXCS
(c y4eToM UX MHIVBHUIYaTbHBIX
0COOEHHOCTEH) B mpolecce
JOCTHDKEHUSI METAIpeIMETHBIX,
MNPpEAMCTHBIX U JIMYHOCTHBIX
pe3ysIbTaToB

IK-3

3naem: XapaKTEPUCTUKY JUYHOCTHBIX,
METaNnpeAMETHBIX M MPEJAMETHBIX PE3yJbTaTOB
ydalmxcs B KOHTEKCTE OOYYCHUS WHOCTPAHHOMY
SI3BIKY; METOJBI M TPUEMbl KOHTPOJISI, OLICHUBAHUS
u KOPPEKIHH pe3yNIbTaToOB 0o0y4eHHUs
UHOCTPAaHHOMY SI3BIKY.

Ymeem: oxaszpIBaTh WHAMBUAYAIGHYIO TOMOIIb H
HOJUICPXKKY OOYYaromIMMCsl B 3aBUCHMOCTH OT HUX
CIOCOOHOCTEH, 00pa30BaTEIbLHBIX BO3MOKHOCTEH H
HOTPEOHOCTEH;  pa3pabaThiBaTh  JUIAKTHYCCKHE
MaTeprabl c Y4eTOM WHIMBUTYTbHBIX
0COOCHHOCTEH 00yJaroIIMNXCS.

Braoeem: waBbIkamMu CO3JaHWsI ¥ TPUMCHEHUS B

OpakTHUKE  OOy4YeHHs]  MHOCTPAHHOMY  SI3BIKY
pabouux mporpamMm, METOJIUYECKHX pa3padOTOK,
IATAKTHYECKUX MaTepHaJIOB c y4eToM
VH]IUBUYAJIBHBIX oco0eHHOCTEH u

00pa3oBaTeNbHBIX MOTPEOHOCTEH 00YyJaIOLINXCS

4. TpynoéMKoCTh JUCHUILIMHBI (MOTYJI51)

OO61as TpyA0eMKOCTh TUCHIHUTUIHHBI COCT
JuctunnuHa uzyqaercst B 6-M ceMecTpe.

asysier 3 3ET (108 vacos).
Tab6muma 1

Bun yue6HOI paboTh

3aouHasa

dhopma
o0ydeHms

Ouynasg

dhopma
00yueHus

AyauTOpHBIE 3aHATHS (BCEro)

48 12

Jlexun

12 2

[Ipaktudeckue 3anstus (I113)

36 10

Cemunaps! (C)

JlaGoparopusie padotsl (JIP)

CamocrosiTesibHas padoTa (Bcero)

60 93

3aHATHUAM

IIpopaboTka MaTepuaa JeKIUH, TOATOTOBKA K

CaMocTosTeNbHOE U3YUEHHE TEM

KonTtposbHbie paboThl

Pedepar

Kypcoroii nmpoekT (padota)

IIpome:xkyTouHas aTTecTanus (3ayer,
3K3aMeH)

3auér 3auér 3

O061mas Tpy10eMKoCTh

108 108




5.Coepkanue TUCHUIIHHBI (MOTYJIA)

5.1. TemaTn4eckui mJiaaH

Tabmuna 2
No HaumenoBanue Bupl yueOHO# pabOThI U TPYTOEMKOCTh UX U3YUYCHHS
pazzena (TeMbi) Jlekuun [Ipakr. [Ipakr. Camocros | [TpomexyTo
AACTIATUTNHBL 3aHATUSA MMOATrOTOB. | TEIbHas YHBIH
pabota KOHTPOJIb
OYH | 030 | OYH | 030 | OYH | 030 | OYH | 030 | OYH ‘ 030
Monayas 1. JIuteparypa cpeanux BekoB, Bo3poxaenusi, [IpocBemennst
1.1. | Jluteparypa cpeaAHHX BEKOB
2 2 8 2 10 16
1.2. Bospoxaenue 2 4 1 2 1 10 16
1.3. | Ilpoceeienue 2 4 1 2 1 10 14
Hroro 3a 1 moayJib 6 2 16 4 4 2 30 46

Mopnyas2. Pomantusm, Bukropuanckas Jnoxa, Jiuteparypa XX Beka

2.1. | PomanTu3m 2 6 4 10
16
2.2. | BuktopuaHCKas 31moxa 2 6 10 15
2.3. | Jlureparypa XX Beka 2 4 10 16
HToro 3a 2 moayJib 6 16 4 30 47 | 3a4. | 3au.
3
HTroro 3a cemecTp 12 2 |32 8 4 5 60 93 | 3au. | 3au.3
5.2. Copepxanue IUCHMILNIMHBI (MOLYJI51), CTPYKTYPHPOBAaHHOE 10 TeMaM
(pa3nenam)
Tab6mumna 3
Ne HaumeHnoBanue pazaesia Conep:kanue
TUCIUILINHBI
Mopayas 1. JIuteparypa cpeannx BekoB, Bospoxnenus, IlpocBemenns
Cooepoicanue 1eKyUuoHH020 Kypca
1.1 Theme 1. Old English Lenbto n3ydeHust MOYJIS SIBISIETCSI OBJIAJICHUE CTYJCHTAMH 3HAHUH

literature

0 JIMTEpATypC CpCAHUX BCKOB, I10OXU BO3pO)K,Z[eHI/I}I n HpOCBeLLIeHBSI,
€C CBiA3U C JpYruMH HAIMOHAJIBHBIMU JIUTCPATYpaMHU 3aAaHHOIO
nepuoaa. OCHOBHBIMU 3agjadaMu  MOOYJIsd ABJIAIOTCA HU3YYCHUC
JINTCPATYPbl JAHHOI'O IIEpUoJd, YTCHHUC €€ Ha aHTJIMHCKOM s3bIKe. B
PE3YJIbTATC YCBOCHUA MOAYJA CTYACHT HOOJDKCH HMETh LCJIOCTHOC
MPEACTABIIEHUE O JIMTEpAType MaHHOIO MEPHOJa U MMETHh HABLIKU €€
HWAeHHO-XyI0KeCTBeHHOro ananmm3a. The Middle Ages. Geoffrey
Chaucer. The land of Britain, its nature and literature. Old English
literature. Folklore. Beowulf. Anglo-Saxon literature. Christianity.
Caedmon “Paraphrase”. Cynewulf “Juliana” and “Helene”. Alfred the
Great. Anglo-Saxon chronicles. Venerable Bede. Norman literature and
conquest. The language situation in England. The chief genres of the
Norman period: romance, fables, fabliaux. Sir Tomas Malory. Le morte
d’ Arthur. Sir Gawain and the Green Knight. William Langland and
John Wycliff. Geoggrey Chaucer, his life and work. “The Canterbury|
tales”. “The fowl’s parliament”. “The house of fame». The English
literature of the XV c.

Basic genres of the medieval drama: mysteries, morality, miracles.
Popular ballads. The Robin hood ballads. The Renaissance in England.
Sir Walter Raleigh as a prominent representative of the English




Renaissance. Sir Tomas Moor. Predecessors of Shakespeare in drama.
Predecessors of Shakespeare in poetry. The University Wits.
Christopher Marlowe.

1.2.

Theme 2.

post-Renaissance literature.

The Enlightenment

William Shakespeare and the

William Shakespeare. The traditional biography. Stradfodian and
non Stradfordian scholars. Dating of Shakespeare’s plays.
Shakespeare’s comedies. Shakespeare’s chronicles. Shakespeare’s
tragedies. Shakespeare’s sonnets. Ben Johnson’s comedies and the
theory of humours. John Donne and metaphysical poetry. John Milton
and the Puritan revolution. The Bourgeouis (Puritan) Revolution and
the English literature of the 17th c. cavaliers Poetry. Richard
Lovelace. John Milton. “Paradise lost”. The revolutionary spirit of the
poem. Satan’s image in the poem. Images of Adam and Eve.

1.3.

Theme 3.
Development of the English
novel

The English literature of the 18th c. The birth of the English novel.
Daniel Defoe, “Robinson Crusoe”. Ode to individualism. Hymn to
Enlightenment. Satire as a genre. Jonathan swift. “Gulliver’s Travels’.
The development of the English novel. Adventure genre and human
and social criticism. Sentimentalism. Samuel Richardson. “Pamela or
virtue rewarded’. Henry Fielding “Tom Jones”. The gothic novel.
Horace Walpole. The English poetry of the 18th c. the cemetery|
poets.

Moayas2. PomanTusm,

Buxropuanckasi Jnoxa, Jlureparypa XX Beka

2.1.

Theme 1. Romanticism

Lenpro n3ydeHUS MOYIIS ABJSETCS OBNA/ICHUE CTyIeHTAMH 3HAHUH
0 POMAaHTHYECKOH JIHTeparype, JuTeparype Bukropuanckon Dmoxu
1 XX Beka, ee CBS3U C IPYTHMH HAI[MOHAIBHBIMH JIUTEpaTypaMu
3amanHOTO Neproaa. OCHOBHBIMHU 33Jja9aMi MOJYJISl SBIISFOTCS
M3yUueHHE JIMTepaTyphbl JAHHOTO NIEPUOa, YTCHUE €€ Ha aHTITHHCKOM
si3pike. The English romanticism. William Blake. “Songs of
Innocence’. The lake district poets. Works of Wordsworth, Coleridge,
Southey. John Keats. Byron. “Childe Harolde’s Pilgrimage” Shelly.
Romanticism in prose. The historical novel. Walter Scott. Jane Austin.

2.2.

Theme 2. The Victorian age
in the English literature

The Victorian novel. Brontes sisters. “Jane Eyre” “The Wuthering
heights”. Jeorge Eliot. The Middlemarch. Thomas Hardy. Tess of the
d’Urbilvilles. Jude the Obscure. Charles Dickens. “The Pickwick’s
papers”. W. Teckarrey. Galsworthy. “The Forsyte saga”. Victorian
poetry. Robert Browning. Alfred Tennyson. Algernon Swinburne.
Crisis of the Victorian age. Oscar Wilde. The portrait of Dorian Gray.
Rebirth of the English drama. Bernard Shaw. “The apple cart”, “The
Devil’s Disciple”. J. Priestly. “The dangerous corner”.

2.3.

Theme 3.
Literature of modernism and
impressionism

Modernism. S. Maugham .T.Eliot. D. Lawrence. James Joyce. The
stream of conscience style. The Ulysses. Virginia Wulf. “To the
lighthouse” G. Green “The quiet American”. Poetry of the XXth c.
Yeats, T. Eliot, W. Folkner. “The angry young people”. R. Oldington.
“The death of the hero”. Theatre of absurd. S. Beckett. W. Golding.
“The Lord of flies”.

5.3.Tembl NpaKkTHYECKUX/CEMHUHAPCKHUX, J1a00PATOPHBIX 3aHATHI U NepevyeHb 3aJaHUI

TaoOmuma 4

1/

Tema npakTUUecKOro 3a,
(cemuHapckoro, 1ab.)

3aHATHA

00CYXI€HHS Ha CeM. 3aHSTHH)

JIaHUS (wn BOIIPOCHI s | Popma

OTYETHOCTH

Jlureparypa

Moayas 1. Jlutepatypa cpefHuX BeKOB, Bo3poxkaenns, IIpocBemenus

1.1

Seminar 1. Old English
literature

1. The land of Britain, its nature
and literature.

2. Old English literature. Folklore.
Beowulf.

3. Anglo-Saxon
Christianity.
“Paraphrase”. Cynewulf “Juliana”

Ycrablii
orpoc.
KonrtponbHo-
TECTOBBIC
3a/1aHusl.

CM. myHKT 7

literature.
Caedmon




and “Helene”. Alfred the Great.
Anglo-Saxon chronicles.
Venerable Bede.

1.2 | Seminar 2. English| 1. William Langland and John | Ycrasrii Cwm. niyHKT 7
literature of the Middle | Wycliff. onpoc.
Ages 2. Geoggrey Chaucer, his life | Kontpomnbro-
and work. “The Canterbury tales”. | TCTOBBIC
“The fowl’s parliament”. “The SANATHA.
house of fame”.
3. Norman literature and conquest.
The language situation in
England. The chief genres of the
Norman period: romance, fables,
fabliaux. Sir Tomas Malory. Le
morte d’ Arthur. Sir Gawain and
the Green Knight
1.3. | Seminar 3. The English | 1. Basic genres of the medieval | Ycrubiii CM. nyHKT 7
literature of the XV c. drama:  mysteries,  morality, | onpoc.
miracles. KounTponbHo-
2. Popular ballads. The Robin | T¢¢ToBbIC
hood ballads. The Renaissance in | 3%
England. Sir Walter Raleigh as a
prominent representative of the
English Renaissance. Sir Tomas
Moor.
3. Predecessors of Shakespeare
in drama. Predecessors  of
Shakespeare in poetry. The
University  Wits.  Christopher
Marlowe.
Mogaynb 2. PomanTtuzm, Bukropuanckas Jnoxa, Jlureparypa XX Beka
2.1. Seminar 4 . 1.William Shakespeare. The Yeruprii Cwm. myHKT 7
William Shakespear traditional biography. Stradfodian ompoc.
and non -Stradfordian scholars. KontposbHo-
Dating of Shakespeare’s plays. TecToBbie
2. Shakespeare’s comedies. SAIARMA.
3. Shakespeare’s chronicles.
4. Shakespeare’s tragedies.
5. Shakespeare’s sonnets
2.2.| Seminar 5. 1. Ben Johnson’s comedies and the | YcrHsii CM. iyHKT 7
The Puritan revolution | theory of humours. _ I"(“P""-
and the English literature f)-oif[’rr)‘/” Donne and metaphysical | “O1/PosbHo"
3. John Milton and the Bourgeouis SVIAHIDL
(Puritan) Revolution
4. The English literature of the
17th c. Cavaliers’ Poetry. Richard
Lovelace.
5. John Milton. “Paradise lost”.
The revolutionary spirit of the
poem. Satan’s image in the poem.
Images of Adam and Eve
2.3. | Seminar 6. 1. The birth of the English novel. VerHbIR CM. nyHKT 7
The English literature of | Daniel Defoe, “Robinson Crusoe™. | ompoc.
the 18th c. Ode to individualism. Hymn to KomrpoxHo-
Enlightenment. Satire as a genre. TCCTOBBIC
3aJaHusl.

Jonathan swift. “Gulliver’s
Travels’.
2. The development of the English




novel. Adventure genre and human
and social criticism.
Sentimentalism.

Samuel Richardson. “Pamela or
virtue rewarded’. Henry Fielding
“Tom Jones”. The gothic novel.
Horace Walpole. The English
poetry of the 18th c. the cemetery
poets.

3. The English romanticism.
William Blake. “Songs of
Innocence’. The lake district poets.
Works of Wordsworth, Coleridge,
Southey. John Keats. Byron.
“Childe Harolde’s Pilgrimage”
Shelly. Romanticism in prose. The
historical novel. Walter Scott. Jane
Austin.

5.4. 3aganusi caMOCTOSITEILHOM PadOThHI
Ocoboe MeCcTO B OCBOCHHH JIAHHOW JUCIMIIMHBI 3aHUMAET CAMOCTOSITEIbHAs paboTa CTYJCHTOB
(CPC) o6mmmM o6pemMoM 60/93 gacos.
CaMocTosTeNIbHAS PaboTa CTYACHTOB MPEAIOIaract:;
1. wu3ydeHue yueOHOW U HAYYHOUN TUTEPATYPHI 1O MPeIaraeMbIM MPoOJIeMaM ¢ MOCISAYIOMNAM HX
00CYXJICHIEM Ha CEMUHAPCKUX 3aHATHSAX;
2. BBINOJIHCHUE MPAKTUYCCKUX 3a/IaHNH, OTBETHI HA BOIPOCHI JIJIsi CAMOKOHTPOJIS, MPEICTABICHHBIX
JaHHOW pabouel mporpamme, 00CCIICUMBAIOIINX 3aKPEIUICHUE U YIIIyOJIEHHUE TEOPETUYCCKUX
3HAHWM, TOJYYCHHBIX Ha JICKIHUAX, CEMUHAPCKUX 3aHATUSIX W B PE3YJIbTATe CaMOCTOSITCIBHOM
paboTHI C TNTEPATYPOH;
3. TOJrOTOBKA IOKIANOB / pedepaTos;

e

COCTaBJICHHE TUIaHOB-KOHCIIEKTOB;
5. MoAroToBKa K TEKYIIMM KOHTPOJIEHBIM MEPOIPUSATHAM (KOHTPOJIbHBIE PAOOTHI, YCTHBIH U

MUCBMEHHBIH onpoc, codece10BaHus)

VYkazaHHble BHIBl y4eOHOW JEATENHHOCTH OOCCHEUMBAIOT WHTETPAlMIO ayJUTOPHOW U
CaMOCTOSITETILHON PabOTHI.

CamocrosTenpHass padoTa mpearnonaraeT MOATOTOBKY CEMUHAPCKUM 3aHATHUAM,
CaMOCTOSITETIbHYIO TIOATOTOBKY CTYJEHTa IO OTIEIbHBIM TeMaM B COOTBETCTBUH C Y4eOHO-
TEMAaTHYeCKUM TUIAHOM U CIIOCOOCTBYET BBIpaOOTKE YMEHHs TIy0)ke II03HATh COBPEMEHHBIN
AHTTIMICKUI S3BIK, MOHATH €ro Kak pe3yJbpTaT CIIOKHOTO IpoLecca pa3BUTUS M B3aUMOJEHCTBHA
pa3INYHbIX (PAKTOPOB U OMPEAETUTh €r0 MECTO CPEIH APYTHX SI3BIKOB.

CoBeTsI 10 MOATOTOBKE K KOHTPOJIBHO-3aYE€THBIM 3aHATHSM IO UCTOPHH aHTIIMHCKOTO S3BIKA

1.B Teuenme cemectpa MpeIoIaracTcs MPOBEACHUE IBYX 000ONIAOIMINX KOHTPOJIBHO-3aYETHBIX
3aHaTHi 10 JluTeparype AHIIMHM; B KOHLE Kypca — 3adeT. IIpu moarotroBke Kk HUM 0coOoe BHUMaHHE
cleyeT oOpaTUTh Ha CIEIYIONNE MOMEHTHI:

3. HexxenaTenbHO UCITOJIB30BAaHUE MPUMEPOB, HILTFOCTPUPYIOIINX TEOPETUIECKHIE aCTIEKTHI, TPUBOIMMBIX

B Tekcrax Jekuuid. HeoOxomumo mombupaTh COOCTBEHHBIE MNPHUMEPHI; B Cilydae 3aTpyAHEHHS,

JIOTTYCKAETCsl MCIOJB30BaHUE NPHUMEPOB U3 YIPAKHEHHHA MPAaKTHYECKOTOo MOCOOWsS MO TOATOTOBKE K

CEMHMHApCKUM  3aHSATHAM. TOJBKO COOCTBEHHBIE MNPHUMEPHl JIEMOHCTPHUPYIOT —JAEHCTBHTENBHOE

MIPOHUKHOBEHHE B TEOPETHUECKUI MaTEepHall M €ro MOJHOE TOHUMaHHE.

1. Ilpakrtudeckue 3agaHus, BBIHOCHMBIE Ha 3au€T, COCTaBJICHbl Ha OCHOBE YIPaKHEHHH,
PEKOMEHIOBaHHBIX B MPAKTHKYME W BBIMOJHSABIIMXCA B TEUEHHE CEMECTpa Ha CEMHHApPCKHUX
3aHATHAX. PeKOMeHIyeTcs BEpHYThCA K 3TUM YNPAXKHEHHWSM W YTOYHWUTH MX BBHINIOJHEHHE IIPH
MOJArOTOBKE K JAaHHOW YacTW 3a4deTHOro ucmeltaHui. OOpaTHTe BHUMaHHE, YTO BBHIIIOJTHSIEMOE
3aJaHie JOJDKHO OBITh TOAKPEIUICHO OOBSCHEHHWEM TOTO WM WHOTO IpeiaraéMoro peleHHS.
Omubky B BBHINOJHEHUH MPAKTUYECKOro 3aJaHus MOIYyT IOTpeOoBaTh JIONOJHHUTEIBHOIO
00CYXIeHHsI COOTBETCTBYIOIIEH TEMBI Kypca.

Tabnuuas

Ne Pazgen (Tema) Koauu | 3apanus ®opma Jlutepartypa
n/n NMPOrpaMMbl eCTBO ans CAMOCTOATEIbHOI0 | OTYETHOCT
4acoB | BbINOJIHEHHUS "




Pasnea 1. JlutepaTypa cpeainnx BekoB, Bo3po:xkaennsi, [IpocBemenus

1.1

JIutepatypa cpemHUX
BEKOB

10/16

1.CamocTosiTensHOe
U3y4YeHHe BOIIPOCOB
paszena

2.M3yuenne y4eOHOW U
HAY4YHOW JHTEPaTyphbl IO
npobieme bpuranus B
3MOXY paHHero
CPEIHEBEKOBbSI.

3. 3akperuicHue u
yray6nenne
TEOPETUYECKUX  3HAHHH,
MOJYYEeHHBIX HA JICKIUIX,
CEMHMHAPCKUX 3aHATUAX U
B pe3yibTaTe
CaMOCTOSITETbHOM paboThI
C JUTEpaTypodl IO TeMe:
KEJIbTCKHH, PUMCKHUH,
AHTJIOCAKCOHCKUH,
HOPMAHHCKUHU NEPUOBL.

4 IloaroTroBka IJIaHOB-
KOHCTICKTOB; -
MOJTrOTOBKA JIOKJIAJOB /
pedeparoB; - MOATOTOBKA
K TCKYIIHUM KOHTPOJbHBIM
MEPOIPUATHIM
(kOHTpOJBHBIE  PaboTHI,
YCTHBIM W THUCBMEHHBIN
orpoc, codeceI0BaHMSL.

VYcTHbIi
orpoc.
KonTtpons
HO-
TECTOBBIE
3alaHus.

CM. myHKT 7

1.2.

Bospoxaenue

10/16

1.CamocTosiTenbHOE
H3y4eHUe BOITPOCOB
pasznena .
2. W3yuenuwe y4eOHOH U
Hay4YHOH JMTEpaTyphl IO
poOJIEME«AHT NS B
XHI—XIV Bekax».

3. CocraBieHue MJIaHOB-
KOHCIICKTOB; -
MOJATOTOBKA JOKIAN0B /
pedeparoB; - MOATOTOBKA
K TEKYIIMM KOHTPOJIbHBIM
MEPOTPHUSITUSIM.

VT
orpoc.
KonTtpons
HO-
TECTOBBIC
3a7aHUS.

CM. myHKT 7

1.3.

[Ipoceemnienue

10/14

1.CamocTosTenbHOe
H3yUYeHHE BOIIPOCOB
pazzena .

2.IlpopaboTats MaTepuai
COOTBETCTBYIOLIEH
JISKLIMH, yaeass ocoboe
BHUMaHHE BOMpOCam
JTUTEPATYPhI 3MOXHU
[Ipoceemenus
3.ITpopabotka TEOPUHU
BOMPOCA,  BBIMOJHECHHUEC
MPaKTUYECKUX  3aJaHui
o TEME .

4. CocrapieHue ILUIaHOB-
KOHCIICKTOB; -
MOJITOTOBKA JIOKJIAJOB /
pedeparoB; - MOATOTOBKA

Y cTHBIN
omnpoc.
MoaynbHbI
H TecT.

CM. myHKT 7




K TeKYIIIM KOHTPOJIHHBIM
MEPOTPHUITHSM.

Pasznen 2. Pomantusm, Bukropuanckas Inoxa, Jlureparypa XX Beka

2.1. PomanTH3M 10/16 1.CamMocTosiTenbHOE VYeTHbIi CM. myHKT 7
H3y4YeHUe BOIIPOCOB | OHPOC.
paszena . KouTpomns
2. Usyuenne yueGHOH u | "o
o TECTOBBIC
HayqHOM JIMTEPaTypsl MO | o
npobieme «PomManTH3M
3. CocraBieHne IJIaHOB-
KOHCIICKTOB; -
MOATOTOBKA JOKIAA0B /
pedepaToB; - TOATOTOBKA
K TCKYIIUM KOHTPOJbHBIM
MEPOIPUATHIM.
2.2. Bukropunanckas smoxa | 10/15 1.CamocrosTenpHOE VeTHbIi CM. myHKT 7
HA3Yy4YECHUE BOIIPOCOB | OHpOC.
paszena . KouTpoas
. The Victorian novel. Ho-
Brontes sisters. “Jane TECTOBBIC
3aJaHusl.

Eyre” “The Wuthering
heights”. Jeorge Eliot.
The Middlemarch.

2. Thomas Hardy. Tess
of the d’Urbilvilles. Jude
the Obscure. Charles
Dickens. “The Pickwick’s
papers”. W. Thackeray.
Galsworthy. “The Forsyte
saga”.

3. Victorian  poetry.
Robert Browning. Alfred
Tennyson. Algernon
Swinburn mMepomnpusTHM.
1. Crisis of the Victorian
age. Oscar Wilde. The
portrait of Dorian Gray.
Rebirth of the English
drama. Bernard Shaw.
“The apple cart”, “The
Devil’s  Disciple”. J.
Priestly. “The dangerous
corner”. 2. Modernism.
S. Maugham .T.Eliot. D.
Lawrence. James Joyce.
The stream of conscience
style.  The  Ulysses.
Virginia Wulf. “To the
lighthouse” G. Green
“The quiet American”. 3.
Poetry of the XXth c.
Yeats, T. Eliot, W.
Folkner. “The angry
young people”. R.
Oldington. “The death of
the hero”. Theatre of
absurd. S. Beckett. W.
Golding. “The Lord of
flies”.




2.3. Jluteparypa XX Beka | 10/16 1.CamMocTosiTenbHOE VYernbii CM. myHKT 7

HA3Yy4YEHHUE BOIIPOCOB | ONpOC.
paszena . Poetry of the | Koutpois
XXth c. Yeats, T. Eliot, | H°"

W. Folkner. “The angry z;;(})l]::e
young people”. R. '
Oldington. “The death of
the hero”. Theatre of
absurd. S. Beckett. W.
Golding. “The Lord of
flies”.

2. WN3yuenwne y4eOHOH U
HAYYHOW JUTEPATyphbl IO
npobieme«Iuteparypa
XX Beka

3. CocraBieHue IUIaHOB-
KOHCIIEKTOB; -
MOATOTOBKA JOKIAN0B /
pedeparoB; - MOArOTOBKA
K TCKYIIUM KOHTPOJIbHBIM
MEPOTPHSITHSIM.

1.

CoNO A WN

10
11.

12.
13.

Bonpocsl /151 CAMOKOHTPOJIA 1O KYpCY

The land of Britain, its nation and literature.

English literature.

Beowulf. The space and time. The opposed worlds.

Beowulf’s 3 fights.

Anglo-Saxon literature.

Caedmon “Paraphrase”.

Cynewulf, “Juliana” , “Helen”. Anglo-Saxon chronicles.

Chief genres of the Norman period: romances, fables, fableux.
Sir Thomas Malory “Le morte d Arthur *

Romances as written codes of chivalry.

“Sir Gawain and The Green Knight”. Characters and problems.
William Langland and John Wycliff.

Popular ballads. The main cycle of English and Scottish ballads. The main characters of Robin

Hood Cycle.

14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
217.
28.
29.
30.
31.
32.
33.

Geoffrey Chaucer and his role in the English literature.

“The Canterbury Tales” as encyclopedia of genres.

“ The Canterbury Tales” and its composition.

The basic genres of the English medieval drama.

The Renaissance in England. Sir Walter Raleigh.

The first English theatres. The University Wits.

Christopher Marlowe. “The Tamburlaine the Great”.

William Shakespeare. Traditional biography. Non-Stradfordian scholars

The dating of Shakespeare’s plays.

The influence of social and historical events on Shakespeare’s works.

The influence of the theatrical company and construction of the Globe on Shakespeare’s Works.
The specific features of Shakespeare’ s comedies. “Taming of the Shrew”.

The genre differences between histories and tragedies in Shakespeare’ s works.
“The tragic history of Hamlet The prince of Danemark”. Genre.

The basic conflict in “Hamlet”. Conflict between Elsinor and Wittenberg.

The composition in “Hamlet”. Metaphors in Hamlet.

Methaphysical poetry of John Donne.

Shakespeare’s tragedies.

Ben Johnson and the theory of humour.

B. Johnson’s comedies.



34. The influence of the Puritan revolution on the English literature.
35. The Cavalier’s poetry.
36. John Milton and the English literature.
37. God and Satan in Milton’ s “Paradise Lost”.
38. Adam and Eve in “Paradise Lost”.
39. The revolutionary spirit in “Paradise Lost”.
40. Ode to individualism in Defoe’s “Robinson Crusoe”.
41. Jonathan Swift. “Gulliver’s Travels”.
42. The Enlightenment in the English literature. The social and political background.
43. The development of the English novel.S.Richardson, H. Fielding , T.Wolpole.
44. The English poetry of the 18th century. Robert Burns.
45. William Blake and the English romanticism.
46. Romanticism as an intellectual and artistic movement.
47. Romanticism and Shakespeare.
48. Middle Ages in the Romantic literature. Dreamland as the base of romanticism.
49. The kingdom of childhood in works of Wordsworths and Blake.
50. Female characters in the romantic literature
51. The “Lake district” poets.
52. Lord Byron in the English literature. “The Pilgrimage of Childe Harolde”.
53. The “Oriental Tales” by G. Byron.
54. The revolutionary spirit in P. Shelley and Byron’s works.
55. “Prometheus Unbound” by P.B. Shelley.
56. Sir W.Scott’s historical novel.
57. First impressions in Jane Austin’s novels.
58. The Victorian age and Victorian novel (Bronte, J. Eliot, T. Hardy).
59. Ch. Dickens. The world of childhood in his works.
60. Ch. Dickens’s “Pickwick Papers”.
61. Victorian poetry. R.Browning. Alfred Tennyson.
62. Oscar Wilde. “The Picture of Dorian Grey”.
63. The English novel of the XX c.. W. Maugham “Of Human Bondage”.
64. D. Lowrence’s “Sons and lovers”.
65. J.Joyce “Ulysses”.
66. J.Joyce and W.Wolf and “ stream of consciousness” style.
67. The English drama of the first half of the XX c. B. Shaw.
68. The poetry of the XX c. Yeats, T. Eliot.
69.An outline of the English literature of the second half of the XX c.. S. Backett “Waiting for

5.5. Temsbl pedeparToB
5.6. TBopuyeckue 3a1aHUsI-HE NPEIYCMOTPEHBI
5.7.Cutyanus njist aHaJIM3a-He NPeyCMOTPeHbI
5.8.CtaTbu A1 cocTaBJIeHHs] AHHOTAIN, pelleH3uii-He MPeIyCMOTPEeHbI
5.9.Tembl KypcoBBIX padoT He NPEAyCMOTPEHBI
6.D0H/ OLIEHOYHBIX CPEICTB A/ NPOBeJAeHUs MPOMEKYTOYHOM aTTecTAllMH 00y4aKOLIMXCs M0
AucHHIInHE (MOIYJIIO)
6.1./lepeuenv KomnemeHyuli ¢ yKazanuem 3manos ux opmuposanus 6 npoyecce 0C80eHUs
00pazosamenvHolU NPOSPaAMMbL
YK-5 CrniocobeH BOCHpHHMMATh MEXKYJIBTYPHOE pa3HooOpazue oOIIecTBa B COIMAIBHO-
HMCTOPUYECKOM, 3TUIECKOM U (prstocohCKOM KOHTEKCTaX;
IIK-3 CnocobGeH OCyIIEeCTBIATh MEAArOrMYecKyl0 MONICPKKY U COINPOBOXKACHUE
oOydJaronuxcsi (C y4eToM WX HHAMBUAYAJIbHBIX OCOOCHHOCTEH) B MPOIECCE JTOCTHIKEHUS
MCTAIIPCAMCTHBIX, IPCAMETHBIX U JIMYHOCTHBIX PE3YyJIbTATOB



6.1.2. Komniekm KOHMPOIbHBIX 3A0AHUL UIU UHbLE MANEPUATBL, HEOOXOOUMbLE 0I5
oyeHusanus Komnemenyuti no Jlumepamype Anenuu

6.1.2.1.MTIPUMEPBI TECTOBBIX 3AJIAHUM JIJISI OLIEHKHA
KAYECTBA OCBOEHUA JUCHUIIJIMHBI (MOY JIA)

Pa3nen 1 « JIureparypa Cpennux BekoB, Bospoxnenns u Ilpocsemenusp»
1. Who inhabited the British Isles in the 5 -6th centuries?
a) the Geats b) the Britons c) the Celts d) the Saxons
2. What religion did they confess?
a) Christianity b) paganism c) Islam c¢) Buddhism
3. When and where was Beowulf composed?
a) on the British Isles in the 7th c. b) on the Continent in the 11th c. d) on the
Continent in the 4-5 th cc.
4. Who composed Beowulf?
a) Langland b) Caedmon d) author is unknown
5. What three battles take place in Beowulf?
a) the Geats versus and the Danes
b) the fire dragon versus Beowulf
c) Grendel versus Wiglaff
d) Grendel versus the water- witch
e) Beowulf versus the water — witch
) Beowulf versus the ogre
6. Why did Grendel envy people?
a) people had a lot treasures b) people were very strong c) people lived in a
beautiful palace and had feast
7. What is Beowulf’s code of honour?
a) fighting for his fame b) fighting for treasures c) fighting for is people
8. Why is there such a long description of treasures in Beowulf’s funerals?
a) to show his courage b) to show his fame c) to show his wealth
9. What was Caedmon?
a) abbot b) shepherd c¢) monk
10. What is Caedmon’s “Paraphrase”?
a) apsalm b) translation of the Bible c) a collection of short stories
11. Cynnewulf was the first to introduce:
a) martyrs  b) women c) biblical stories
12. Why is Venerable Bede considered to be the father of the English History?
a) the English history begins with him
b) he played a very important role in the English history
¢) he collected and reconstructed the English history
13. Who was the first to translate the Bible into English?
a) Venerable Bede b) Caedmon d) Alfred the Great
14. What role did Alfred the Great play in translation of the Bible into Anglo-Saxons?
a) translated a portion of it b) translated the whole book c¢) collected translated
fragments into a single volume
15. What is the subject of the “The dream of the Rood”?
a) the Great flood and the Noah’s Arc b) Crucifixion c) Adam’s fall



16. How did the Norman Conquest influence the English literature?
a) brought new genres b) established theatres c¢) brought new stories
17. What languages were spoken over England during the Norman Conquest?
a) French b) English ¢) Latin d) Gaelic
18. What is a romance?
a) a love story Db) a story about gallant knights c) a ballad
19. Who was the most popular subject for romances?
a) King Alfred b) William the Conqueror c) king Arthur
20. What urban genres of literature existed during the Norman period?
a) fables b) fabliaux c) ballads d) pastorals
21. What genres of the first English drama do you know?
a) a romance b) a miracle c)a morality
22. What is the genre of William Langland’s “Piers Plowman”?
a) a religious play b) a ballad c) an allegorical poem
23. Morte D’ Arthur was written by:
a) Gawain b) Malory d) Craxton
24. Geoffrey Chaucer’s “The Canterbury tales” is
a) anovel D) a collection of romances c) a collection of mixed genres stories
25. Point out the Renaissance authors :
a) T. Malory b) W. Raleigh c) C. Marlowe d) R. Greene
26. Which of these are Shakespeare’s comedies:
a) Taming of the Shrew b) Henry IV c) the Tempest d) Rape of Lucrice
27. Which of these are Shakespeare’s chronicles:
a) King Lear b) Richard Il c¢) Julius Caesar d) Pericles
28.  Which of these are Shakespeare’s tragedies :
a) Measure for measure b) Merchant of Venice c¢) Macbeth d) Othello
29. What new ideology came with the Renaissance
a) Puritanism b) humanism c) scholastics
30. Who was Richard Burbidge
a) an actor Db) a playwright c¢) a poet
31. Point out three main characters of Shakespeare’s sonnets
a) Friend b) Immortality c) Poet d) Dark Lady e) Enemy f) Death
32. Shakespears’ comedies are based upon
a) puns b) satire c) irony d) jokes
33. The basic conflict in “Hamlet” is
a) Hamlet’s will being weak b) Hamlet’s being an advanced person for his era
34. What innovations were brought into the genre of tragedy by Shakespeare:
a) his characters are static b) his characters are developing through the play c) all
positive characters perish
35. Macbeth perishes because of
a) his jealousy b) his ambitions c) his weak will d) his wife
37. Point out characters in “Romeo and Juliet” belonging to humanism ideology:
a) Tybalt b) Paris c¢) Nurse d) Friar Lawrence e) Mercutio f) the Prince
37. What influenced Lear’s transforming
a) his being betrayed by everyone b) his sufferings ) his blindness
38. Ben Jonson’s comedies are famous for
a) deep psychological insight into human’s nature b) theory of humors c) bitter irony
d) satire e) hyperpolazation



39. Point out Ben Jonson’s characters

a) Sheylock b) Knowell c¢) Mosca d) Yago

40. John Donne’s poetry is based upon

a) metaphysics b) metaphors c) concepts  d) religious meditations

Paspnen Jluteparypa Pomantuzma

1.John Milton’s “Paradise Lost” runs about

a) the original sin b) creation of the world c¢) Adam’s fall d) Satan’s fall

2. Adam in “Paradise Lost” tasted the mortal fruit to

a) become wise b) to become mortal c) to share Eve’s fate

3. A despotic character in “Paradise lost™ is

a) Eve b) Rafael c¢) Satan d) God

4. Which of these angels are introduced into “Paradise lost”

a) Michael b) Satan c) Gabriel d) Rafael c) Jeasus

5. The revolutionary spirit of the poem “Paradise Lost” is expressed in the image of

a) Adam b) Eve c) Satan d) Jeasus e) God

6. Which of these writers is the father of the English novel

a) Defoe Db) Swift c) Richardson d) Scott

7. Defoe was put in prison because

a) he went bankrupt

b) he stole a lot of money

c) he wrote a political pamphlet

8. Defoe became popular with the king after

a) the novel “The Adventure of Robinson Crusoe”

b) his satirical essays

c) the poem “The true Born Englishmen”

9. Robinson Crusoe’s most characteristic feature is

a) self-condidence  b) optimism c¢) complex of superiority d) diligence

10. Which of these Swift’s works is an anti-religious satire

a) A tale of a Tube b) Journal to Stella c¢) Gulliver’s Travels

11. How many voyages of Gulliver are described in “Gulliver’s Travels”

a5 b) 4 ¢)2 d)3

12. What is in Swift’s opinion the ideal state

a) Lilliputians’ country b) brobdingnan c) Laputa d) the country of Houyhnhms

13 Which is the cause of the war between Lilliput and Blefuscu

a) different views on clothes b) different views on virtues c) disagreement on the
matter of breaking eggs

14. What is the main stylistic device in Burn’s “ A Red, Red Rose”

a) allegory b) simile c)personification

15.What is the main figure of speech in Blake’s “Laughing Song”

a) allegory b) allusions c)personification d)metaphors

16.Blake’s poems were for

a) children b) adults c) both children and adults

22. Which of these poets expressed the outmost love for his native land

a) Shelly Db) Young c) Burns d) Blake e) Coleridge

23. Which of these authors can be referred to "graveyard poets"

a) Goldsmith b) Gray c) Young d) Byron e) Keats



24. What caused the Romantic movement

a) religious strife b) disillusions on the French revolution c¢) wars d) exotic lands

25. Which of these are characteristic of romantic literature

a) individualism b) objectivism c) realism d) strong passions and emotions e)
rationalism f) mysticism

26. Which of these poets can be referred to the lake district poets

a) Coleridge b) Keats c) Shelley d) Wordsworth e) Southey f) Blake

27. Which of these poets made childhood their dreamland

a) Byron b) Blake c) Wordsworth d) Keats e) Coleridge

28. Which of these poets made their dreamland exotic lands

a) Byron b) Southey c) Wordsworth d) Keats

29. What poem made Byron famous

a) Lara b) Corsair c) Child Harold's Pilgrimage d) Giour

30. Which of the following features characterize a Byronic hero

a) love for people b) outcast c¢) solitude d) strong will and passions

31. Walter Scott makes medieval background for his novels because

a) he wanted to turn away from the reality b) he felt a sincere interest in this epoch c)
to make his novels exotic

32. Which of these names can be fit for all Jane Austin's novels

a) Pride and Prejudice b) First Impressions c¢) Sense and sensibility d) Mansfield

park
33. What can be characteristic of Jane Austin's novels
a) satire b) humour c¢) well-measured irony
JIuteparypa XX Beka

1. What literary trends do Woolf, Joyce, Lawrence belong to

a) romanticism b) realism ¢) modernism

2. In what play does Priestly dismiss realism?

a) The Good Companions b) Dangerous Corner ¢) An Inspector calls d) Johnson over Jordan
3. What is Thomas Hardy's conception of fate

a) people are masters of their own fate b) people are victims of it ¢) it is indifferent to them
4. What was Hardy's attitude to Christian faith?

a) it helps people to get over their sufferings b) it doesn't help ¢)It does them harm

5. Which of these novels were written by Brontes

a) Jane Eyre b) Middlemarch c) Jude the Obscure d) The Wuthering heights

6. The Vanity fair was written by

a) Thomas Hardy b) Charles Dickens c¢) George Eliot  d) Alfred Tennyson

7. Which of Dickens's novel is satirical

a) Oliver Twist b) David Copperfield c) Pickwicks' papers d) Dombey and son

8. Whose aesthetics ideas were expressed in "the Portrait of Dorian Gray"

a) Browning b) Wilde c) George Eliot d)B. Shaw

9. Who were called "the angry young people”

a) soldiers after the war b) post-war writers c¢) hooligans

10. "Waiting for Godo" was written by

a) Priestly b) Becket c) Shaw d) Golding



6.2.3 BOITPOCHI 110 YYEBHOW JUCHUIIIMHE (MOJYJIIO)
JUISI TIPOMEKYTOYHOM ATTECTALIMU OBYYAIOLIIUXCS (/3AYET)

1. The land of Britain, its nation and literature.
2. English literature.
3. Beowulf. The space and time. The opposed worlds.

4. Beowulf’s 3 fights.
5. Anglo-Saxon literature.
6. Caedmon “Paraphrase”.

7. Cynewulf, “Juliana” , “Helen”. Anglo-Saxon chronicles

8. Chief genres of the Norman period: romances, fables, fableux.

9. Sir Thomas Malory “Le morte d Arthur “.

10. Romances as written codes of chivalry.

11. “Sir Gawain and The Green Knight”. Characters and problems.

12. William Langland and John Wycliff.

13. Popular ballads. The main cycle of English and Scottish ballads. The main characters of Robin
Hood Cycle.

14. Geoffrey Chaucer and his role in the English literature.

15. “The Canterbury Tales” as encyclopedia of genres.

16. “ The Canterbury Tales” and its composition.

17. The basic genres of the English medieval drama.

18. The Renaissance in England. Sir Walter Raleigh.

19. The first English theatres. The University Wits.

20. Christopher Marlowe. “The Tamburlaine the Great”.

21. William Shakespeare. Traditional biography. Non-Stradfordian scholars

22. The dating of Shakespeare’s plays.

23. The influence of social and historical events on Shakespeare’s works.

24. The influence of the theatrical company and construction of the Globe on Shakespeare’s Works.
25. The specific features of Shakespeare’ s comedies. “Taming of the Shrew”.

26. The genre differences between histories and tragedies in Shakespeare’ s works.
27. “The tragic history of Hamlet The prince of Danemark”. Genre.

28. The basic conflict in “Hamlet”. Conflict between Elsinor and Wittenberg.

29. The composition in “Hamlet”. Metaphors in Hamlet.

30. Methaphysical poetry of John Donne.



31. Shakespeare’s tragedies.

32. Ben Johnson and the theory of humour.

33. B. Johnson’s comedies.

34. The influence of the Puritan revolution on the English literature.
35. The Cavalier’s poetry.

36. John Milton and the English literature.

37. God and Satan in Milton’ s “Paradise Lost”.

38. Adam and Eve in “Paradise Lost”.

39. The revolutionary spirit in “Paradise Lost”.

40. Ode to individualism in Defoe’s “Robinson Crusoe”.

41. Jonathan Swift. “Gulliver’s Travels”.

42. The Enlightenme

nt in the English literature. The social and political background.

43. The development of the English novel.S.Richardson, H. Fielding , T.Wolpole.
44. The English poetry of the 18th century. Robert Burns.

45. William Blake and the English romanticism.

46. Romanticism as an intellectual and artistic movement.

47. Romanticism and Shakespeare.

48. Middle Ages in the Romantic literature. Dreamland as the base of romanticism
49. The kingdom of childhood in works of Wordsworths and Blake.
50. Female characters in the romantic literature

51. The “Lake district” poets.

52. Lord Byron in the English literature. “The Pilgrimage of Childe Harolde”.
53. The “Oriental Tales” by G. Byron.

54. The revolutionary spirit in P. Shelley and Byron’s works.

55. “Prometheus Unbound” by P.B. Shelley.

56. Sir W.Scott’s historical novel.

57. First impressions in Jane Austin’s novels.

58. The Victorian age and Victorian novel (Bronte, J. Eliot, T. Hardy).
59. Ch. Dickens. The world of childhood in his works.

60. Ch. Dickens’s “Pickwick Papers”.

61. Victorian poetry. R.Browning. Alfred Tennyson.



62. Oscar Wilde. “The Picture of Dorian Grey”.
63. The English novel of the XX c.. W. Maugham “Of Human Bondage”.

64. D. Lowrence’s “Sons and lovers”.

65. J.Joyce “Ulysses”. 66. J.Joyce and W.Wolf and “ stream of consciousness” style.
67. The English drama of the first half of thXX c. B. Shaw.
68. The poetry of the XX c. Yeats, T. Eliot.

69. An outline of the English literature of the second half of the XX c.. S. Backett “Waiting for

Godot”.

6.3.Onucanue nokazameneii u Kpumepues OUeHU6AaHUA KOMI’I@I’I’I@HL;ML? HA pasjiuvdrvlx omanax ux
qbopmupogaﬁuﬂ, onucarnue wKajl OyeHUBAaAHUA

B3aMOJCHCTBUSA C

Komnerennus | Ilokazarenn OueHoyHasi mKaJga (MJIM 3a4eT/He3a4eT)
(4O o0yyarommuiics He3aureno 3aureHo
MOJKEH (0-50) (51-65)
NMPOIEMOHCTPUPOBATH
YK-5 3naem: OtcyrcTBHE CdopmupoBaHHBIE
Criocoben TICUXOJIOTHYECKUE CIIOCOOHOCTE M 3HAHWI | CHCTEMATHYECKUE
S OCHOBBI COIMAJIBHOIO | BOCIIpUHUMATH CIIOCOOHOCTH W 3HAHUSA
MEKKYJIBTYpPHOE o
pasHooOpasue B3aUMOJCUCTBHA, MEKKYJIBTYPHOE BOCIIPHHUMATD
obuectsa B | HAlpaBJICHHOI'O Ha | pasHooOpasue 0OIIECTBA | MEKKYJIBTYPHOE
COLMATLHO™ PCLICHUC B COLIMABHO- | pa3HOOOpa3ue oOIIecTBa B
HCTOPHHICCKOM, podeCcCHOHATBHBIX
STHUECKOM 1 HCTOPUYECKOM, STHUECKOM | COIMAIbHO-
rocoderom 3aaT, " (GuI0coOhCKOM | HCTOPHIECKOM, STUUECKOM
KOHTEKCTAX OCHOBHBIE NpHHIMNGL | " dunocoderom
OpraHu3alu  JEJIOBBIX
KOHTAKTOB; KOHTEKCTaX
METOAbl TOATOTOBKH K
TeperoBopam,
HaIlMOHAJIbHBIE,
STHOKYJIbTYPHBIC u
KOH(ecCHOHANbHBIE
0COOEHHOCTH u
HapoJIHbIE TpaauIIIN
HaceJeHus,;
OCHOBHBIE  KOHIENIUHU
B3aMMOJEUCTBHUS JIIOACH
B OpraHu3alui,
0COOEHHOCTH
JTUATNYECKOTO
B3aUMO/ICHCTBHSI.
Ymeem: rpaMoTHO, | YacTHuHO ocBoeHHoe | ChopMHpPOBaHEI
AOCTYIIHO n3Jjiaratb | yMCHUC rpaMOTHO, | cucTeMaTU4YECKUue YMEHUSA
npoQeCCUOHATBHYIO JOCTYITHO 3I1ATaTh | rpamoTHO, JIOCTYITHO
HHPOPMALIMIO B Tpoliecce | MpopecCHOHATBHYIO —
MEKKYIBTYPHOTO UHPOPMALIMIO B IpoIecce PO ECCHOHABHYIO
B3aUMO/JICHCTBHSI; MEXKYJIbTYPHOTO
co0moaaTh STHYECKHE | B3aUMO/ICHCTBHS HH(OPMALIMIO B MpoLecce
HOPMBI U MpaBa YeJI0BEKa; Me?KKYHBTUYPHOFO
aHaJTM3UPOBAThH B3aUMO/JICHCTBUS
0COOCHHOCTH
COIMAJILHOTO




YY4eTOM  HAI[MOHAJIBHBIX,
ATHOKYJBbTYPHBIX,
KOH(eCCHOHATBHBIX
0COOCHHOCTEH.
Braoeem: ®dparMeHTapHOE CdopmupoBaHo
opraHu3anuein BJIQJICHWE OpraHM3alMel | cBOOOIHOE BiaJleHUE
MIPOTYKTHBHOTO MIPOAYKTUBHOTO OCHOBAaMH IPOTYKTUBHOTO
B3aUMOJCUCTBUA B B3aUMOJACUCTBUA B | B3aMMOJCHCTBHS B
npodeccuoHanbHOM cpenie | mpodecCHoHaTbHON npoheCcCHOHATILHOU Cpelie
C Y4eTOM HallMOHAJBHBIX, | cpene c Y4ETOM | C yYETOM HAIlMOHAJIbHBIX,
STHOKYJBTYPHBIX, HAIMOHAJIBHBIX, STHOKYJbTYPHBIX,
KOH(ECCHOHAITBHBIX ATHOKYJbTYPHBIX, KOH(ECCUOHAIBHBIX
0COOEHHOCTEH; KOH(ECCUOHATBHBIX 0COOEHHOCTEH
MPEOI0JICHIUEM 0COOEHHOCTEMH
KOMMYHHKATHUBHBIX,
o0pa3oBaTeIbHbBIX,
STHUYECKHUX,
KOH(ECCHOHANBHBIX
Ipyrux 6apbepoB B
nporecce
MEXKYJIbTYPHOTO
B3aMMO/ICHCTBHS,
BBISIBIICHUCM
pa3Hoo0Opa3us KyJabTyp B
nporecce
MEXKYJIbTYPHOTO
B3aUMOJICHCTBHSI.
[K-3 3naem: xapaktepuctuky | OrcyrctBue 3HaHud U | ChopMUPOBaHHBIE 3HAHUS
Cnocoben JINYHOCTHBIX, CIOCOOHOCTEH U CIOCOOHOCTU CBOOOJHO
OCYILIECTBISTh | METANpPeIMETHBIX U | OCYILECTBISTh OCYIIECTBIIATh
[lenarornyecky | MPeaIMETHBIX PE3YJIbTATOB | MMEAATOTHYECKYIO e IarOrnIecKyro
10 TIOJJICP)KKY U | yYallluXCcsi B KOHTEKCTE | MOJICPIKKY U | TIOJJICPIKKY u
COIIPOBOKACHU | OOyuUeHHsS WHOCTPAHHOMY | COTPOBOXKICHHE COIIPOBOKICHUE
e A3BIKY; METO/bI U IIPHUEMBI | 0Oydaromuxcst (C yd4eToM | oOydarommxcst (C y4eToM
00y4aroIuXxcsi | KOHTPOJIS,, OLICHUBAHHS W | UX WHAUBUAYAIbHBIX UX UHUBUIYaJTbHBIX
(c y4eToM WX | KOPPEKIMH pe3yJbTaTOB | 0COOCHHOCTE) B | 0COOCHHOCTEH) B
WHIMBUAYaIbH | OOyueHHs HWHOCTPAHHOMY | Ipolecce nporecce
BIX S3BIKY. JOCTHIKEHHS JOCTHKEHHS
0CcOoOeHHOCTEH) METarnpeIMeTHBIX, METaInpeIMETHBIX,
B IIpo1iecce MIPEIMETHBIX U | IPEIMETHBIX u
JOCTHKEHHUSI JMYHOCTHBIX JMYHOCTHBIX
METaNpeIMETH pe3yIbTaToB pe3yNIbTaTOB
BIX, Ymeem: okazbiBaTh | OTCyTCTBUE ymenuit | ChopmupoBaHHbIE
NPEAMETHBIX U | HHIMBUAYAIbHYIO OKa3bIBaTh CHUCTEMATHYCCKHE YMEHUS
JIMYHOCTHBIX NOMOIb ¥ TMOJACPKKY | HHAWBUAYAIBHYIO OKa3bIBaTh
pe3y/bTaTOB o0yJaromumMcst B | IOMOIIb W TOAJEPXKKY | HHAMBHUIYAIbHYIO
3aBUCUMOCTH  OT  MX | oOyyaromummcs B | IOMOIIb W  TOAJICPKKY
CIOCOOHOCTEH, 3aBUCUMOCTH  OT  MX | O0y4arommmcs B
00pa3oBaTeIbHBIX CIIOCOOHOCTEH, 3aBUCUMOCTH  OT  HX
BO3MO>KHOCTEH 1 | 00pa3oBaTeIbHBIX CIIOCOOHOCTEH,
noTpeOHOCTEIH; BO3MOKHOCTEN U | 00pa3oBaTeNbHBIX
pa3pabaTsiBaTh MOTPEOHOCTEH BO3MOXKHOCTEH u
TMJTAKTHYECKUE noTpedHOCTeN
MaTepuasbl C  y4eToM
WH/IUBUAYAITbHBIX
0COOEHHOCTEM
00yJaroIXcs.
Braoeem: HaBbikamu | @parmentapHoe BiageHue | CHOPMUPOBAHHOE
CO3/1aHMs U IIPUMECHEHUS B | HABBIKAMH  CO3JaHUS U | cBOOOJHOE BJIQJICHUC




oOyueHus
SI3BIKY
pOTpaMM,

MPaKTHKE
UHOCTPaHHOMY
pabounx
METOIMYECKIX
pa3paboToK,
JUJAKTHYECKUX
MaTepHAIOB  C
WHIBHYaJIbHBIX
O0COOCHHOCTEH u
o0pa3oBaTeIbHBIX
MOTPEOHOCTEH
00yJaronmxcs

Y4ETOM

MPUMEHEHUS B TIPAKTHKE
00yJeHIS
SI3BIKY Pab0YUX MPOTpamMM,
METOJIMYECKHUX pa3paboToK,
JIMTAKTHYECKUX
MaTepuajioB ¢
HHAUBUAYATBHBIX
0COOCHHOCTEMH u
00pazoBaTeIbHBIX
noTpeOHOCTEH
00yJaronxcs

WHOCTPaHHOMY

y4eTOM

HaBBIKAMH  CO3JAHHSA W
NPUMEHEHUSI B TIPAKTHKE
0o0yJeHIS
SI3BIKY PabOYMX MPOTPaMM,
METOJIUYECKUX Pa3paboToK,
JTUTAKTHUECKUX
MaTepuagoB ¢
WHIUBUTYaITbHBIX
0COOEHHOCTEMH u
00pazoBaTeIbHbIX
noTpeOHOCTEH

WHOCTPaHHOMY

y4eToM

Pabouass mporpamma QUCLHMIUIMHBI pa3paboTaHa ¢ ydyeToM OajlbHO-PEHTHHIOBOM CHCTEMbI
JAUAarHOoCTUKHU IIOCTI/I)KCHI/Iﬁ CTyACHTA. GaHLHO-pCﬁTHHFOBaﬂ CHUCTEMA JUArHOCTHUKH [[OCTI/I)KGHI/Iﬁ
obecreyrBaeT MOHUTOPUHT TEKYILEH, TPOMEXYTOUHOM U UTOrOBOM aTTECTAllUU CTY/IEHTA.

Y4yeOHast IMCHHUILTNHA pa30MBAETCs HA Pa3JIeIIbl, O KaXKIOMY U3 KOTOPBIX YCTaHABIMBACTCS
MaKCUMaJbHO€ W MHUHUMAJbHOE KOJIMYECTBO OAaUIOB OLIEHKHM 3HAHUH, YMEHHH, HaBBIKOB,
XAPAKTCPUIYIOUX KOMIICTCHIIMU CTYACHTA. I/I3y‘-II/IB MOAYJb, CTYACHT B 3aBUCUMOCTH OT Ka4CCTBa
OTBETOB HA ayJIUTOPHBIX 3aHATUAX, 00bEMa M KaueCTBa BBIIIOJHEHUS MHIUBHUYaJIbHbBIX 3a/laHUH 110
CaMOCTOSITENIbHOM paboTe, MojlydaeT peHTUHIOBYIO OLIEHKY, CyMMa KOTOPOW M OINpeAesseT yclex

(unu HEeycmex).

banpHO-peiTUHrOBas OLIEHKA JESTEIbHOCTU CTY/AEHTA MPEANOaraeT BbIUUCICHUE PEUTHHTA
B TEueHHe Bcero mnepuoja oOydeHus. PeHTHMHr uHBapuMaHTeH K Yy4eOHOM JAUCHUIUIMHE U
BBIUUCIIETCS PETYJIIPHO IOCIIE IPOLETypbl KOHTPOJIS PE3yJIbTaTOB YCBOCHMSI y4€OHOT0 MaTepHana,
OTKPBIBAET HOBBIE BO3MOXXHOCTU COCTSI3aTE€IbHOCTH, MOOYXJasi CTYJEHTOB HAa CHCTEMaTHYECKYIO,

TBOPYECKYIO paboTy.

KauecTBo ycBO€HHS MOAYIIS MIPHU TEKYIIEM, pyOEKHOM U UTOTOBOM KOHTpOJIE
OOmuit pe3ynbTaT BBIBOJUTCA KaK MHTETpaJIbHAs OIEHKA, CKIIAJbIBAIONIAs U3 TEKYIIETO

KOHTpOJIs - 50% U MpOMEXYyTOUHOT0 KOHTpouis — 50 %.

TCKYHIHﬁ KOHTPOJIb IO AUCIUIIIIMHE BKIHOYACT:

nocentenue 3aggaruii - 10 6ayuioB

Y4aCTuC HAa NPAKTUYICCKUX 3aHATHUAX - 7006am10B

HaIMcaHue u 3amura pedeparon- 106ammoB

BBINOJIHEHUE JOMAIIHUX (ayJUTOPHBIX) KOHTPOJIBHBIX padoT - 10 GayoB

HpOMC)KYTO‘-IHHﬁ KOHTPOJIb IO AUCIIUIIIIMHE BKIFOYACT:

- yCTHBIH orpoc — 20 6anos,

- MUCbMEHHAasi KOHTpoJIbHas paboTa - 30 6amios,

- TecTupoBanue - 50 6anos.

pedeparom.

Ouenka padoThl ¢ TECTOBBIMHM 3aJaHUSIMM:

0-20 % mpaBWIIBHBIX OTBETOB OIICHUBAETCS KaK «HEYIOBICTBOPUTEIHHOY;

30-50% - «yIOBIETBOPUTEILHOY;

60-80% - «xopomo»;

80-100% — «oTnu4HO»
TpebGoBanus k opopmieHuI0 pedepara, 3cce, NOpTPOIHO U T.A.

TpebGoBanus k opopMiIeHHIO pedepara U XapaKTep ACSITSIBHOCTU CTYACHTA MPU padoTe HAl

PaboTta Hanx pedepaTom MpoOBOAUTCS B HECKOIBKO ATAIOB:
1. Ha nmepBoM (BBOJAHOM) CEMHMHApCKOM 3aHSITHU CTYAEHTBHI 3HAKOMSTCA C OCOOCHHOCTSIMU
Kypca, €€ MpoOJIeMaTUKON ¥ BBIOMPAIOT HWHTEpECYOIIyl0 uX mpodiemy. CTyaeHThI
3HAKOMSTCS C JINTEPaTypoil U ONpeneNsioT TeMy pedepara.




2. Ilo BBIOpaHHBIM TeMaM B TEYCHHE CEMECTpa CTYyASHTaMH BEIETCS HCCIEeIOBaTEIbCKas
pabota Tmoa  PYKOBOACTBOM mperogaBarens. Ormpenensercs CTPyKTypa  paOoThI
(pa3BepHYTHIN MJIaH): BBEJCHUE, OCHOBHAS YaCTh, 3aKIIOYCHHE M CIHUCOK HCIOJIB3YEeMOM
JIUTEPATYPHI.

Bo BBegeHMH OOOCHOBBIBACTCS aKTYyallbHOCTh TEMBI, JaeTcsi 0030p JHUTEepaTypsl H
HMCTOYHUKOB, (OPMYJIUPYETCS HMCCICAOBATEIbCKUE 3aJayd, H3JIaraloTCs METOA0JIOTHYCeCKHE
MOJIXOJIbI K PACKPBITUIO TEMBI, €€ HAYYHO-TIPAKTHUYECKAasi 3SHAYUMOCTb.

OcHOBHasl 4YacThb PACKpbIBACT cojepxkaHue TeMbl. OHAa MOXET COCTOSTh M3 HECKOJIBKUX
naparpadoB U MOAIMYHKTOB. Uepes Bce copepkaHHe OCHOBHOM YacTH JIOJIKHA MPOXOAUTH TJIaBHAS
Ujes aBTOpa, KOTOPYIO OH OMPEICIIAI BO BBEICHUH.

B 3axnrodueHnn IpOBOASTCS OCHOBHBIE UTOTH PadOTHI, ACNAIOTCS 0000IIAIONINE BEIBOJIBI 110
TeMe, BO3MOYKHO, HEKOTOPBIC MTPEIITOJIOKECHHS aBTOPA O MEPCIICKTUBAX PACCMATPUBAEMOM UM TEMBI.

O0beM pedepara cocraBmsieT 8-10 MaIIMHOTUCHBIX CTPAHMII.

3. 3amuta pedepaTta NPOBOAMTCS HA TEKYIMX CEMHHapax JIMOO KOHCyJbTanusax. Ha
KOHCYJIbTAIIMK 3allluTa TPOXOAUT B (popme cobecenoBaHmsi ¢ MpermojaBaTelieM IO TeMe
pedepara.

C ny4ymmmMu pedepaTUBHBIME HCCIICTIOBAHUSMU CTYACHTHI MOT'YT BBICTYIIATh:

— Ha MOTOYHBIX M (DaKyJIbTETCKHX HAYYHBIX KOH(DEPECHIIUSX;

— Ha MEXBY30BCKOH rOpPOJCKON HAYYHOH KOH(PEPEHIIHH.

Kpurtepun onieHKH Ha NPOMeKYTOYHOM aTTeCTALIUH

OneHka  «3auyTeHO»  BBICTABJIAETCS  CTYJIEHTaM, OOHApyXUBLIMM  BCECTOPOHHEE,
CHCTEeMaTH4YeCKOe U INIyOOKHe 3HAaHUs y4€OHOr0 ¥ HOPMAaTHBHOTO MaTepHaja, yMEIOIIUM CBOOOIHO
BBINOJIHATE 33/JaHUs, MPEAYCMOTPEHHbIE MPOTrPaMMOM, YCBOMBILIMMH OCHOBHYIO M 3HAKOMBIH €
JOTIOJTHUTEIBHON TUTEPaTypOid, PEKOMEHIOBAaHHOM Kadeapoii.

OneHka «HE3auTE€HO» BBICTABIIAETCS CTYAEHTaM, OOHApY)KMUBIIMM IpoOesbl B 3HAHUAX
OCHOBHOI'O y‘-I€6HOl"O Marcepurajia, AOMYCKArOUIIUM HPHUHOUIIAATIBbHBIC OIIMOKH B BBINOJHEHUHU
IIPELYCMOTPEHHBIX TMPOrpaMMoN 3ajaHui. Takoil OLIEHKM 3acily’)KMBAlOT OTBETHI CTYIEHTOB,
HOCSIIIME HECUCTEMAaTU3UPOBAHHBIN, OTPBIBOYHBIN, IMOBEPXHOCTHBIN XapakKTep, KOrjJa CTYIEHT HE
MIOHMMAET CYHIECTBA M3JIaraéMbIX MM BOIPOCOB, YTO CBHUJETENBCTBYET O TOM, YTO CTYIEHT HE
MOJKET Jlajibllie MPOJ0JKATh 00y4YEeHHE WM MPHUCTYNaTh K Mpo(eCcCUOHAIbHON NeATeIbHOCTH 0e3
JIOTIOJIHATENBHBIX 3aHATUH 110 COOTBETCTBYIOUIEH TUCLIUIUIMHE.

6.4. Meronnyeckue peKOMEHAAINH JUIsl 00YJarOIIUXCs U MPErno/iaBaTeNei mo
ucnosb3oBanuo ®OC

VY4eOHbIl mporecc MO JaHHOM JUCHUIUIMHE OPTaHW3yeTCs C Y4YETOM HCIIOJIb30BAHUS
muctummHapHbx Moayned 3ET, uro xapakTepusyeTcs cleAyomuMUu 0COOEHHOCTSIMU:

- OpraHu3zanus yueOHOro Impolecca He Mo JUHEHHOW CUCTEME, a IO MOJIyJIbBHOMY
MPUHIHUITY;

- HCTOJb30BaHWE OaTbHO-PEUTHHTOBOM CHCTEMBI ISl OIIEHKH YCBOCHHS CTYIEHTaMHU
y4eOHOW TUCIUIUIMHBL. TpPYyJOEMKOCTh BCEX BHUAOB Y4eOHOW paboThl B y4eOHOW MporpaMme
yctanaBiauBaetcsi B 3ET. TpynoeMkocTs aucuuminabl «lIpakTuyeckas rpaMmaTHKa aHTJIMHCKOTO
s3bika» cocrapisger 108 wacos (3 3ET).

KoHTposib OCBOCHHSI CTYyACHTaMH JUCIUIUIMHBI OCYIIECTBISETCS B paMKax OallbHO-
peritunroBoit cucremsl B 3ET, BKITIOUAIONINMX TEKYIIYIO, IPOMEXKYTOUYHYIO U UTOTOBYIO aTTECTALIUH.

Ilo pe3ynmpraraM TEKyHIEro M MPOMEXKYTOUYHOIO KOHTPOJIS COCTABISAETCA aKaJIeMHYECKHUU
PEUTHHT CTYJEHTa MO KaXJI0MY pa3zeily U BBIBOJAUTCS CPEIHUN PEUTHHT 110 BCEM pa3jeiam.

[To pe3ynpraTam UTOrOBOTO KOHTPOJISI CTYICHTY 3aCUUTHIBAETCS TPYAOEMKOCTh JUCIUATUIMHBI
B 3ET, BbIcTaBisieTcsl OIIGHKAa B MPUHATOM cucTeMe OaiioB. XapakTepu3ys KaueCTBO OCBOCHUS
CTYZICHTOM 3HaHUW, YMEHHI, HABBIKOB MO JAHHON AUCIHUIUIAHE.

DopMBbI KOHTPOJISA: TEKYIIUH KOHTPOJIb, TPOMEKYTOUYHBIM KOHTPOJIb IO MOJYJISIM, UTOTOBBIN
KOHTPOJIb 10 AUCIUIUIMHE.

3amaHus 411 CaMOCTOSITENIbHON pabOThI COCTABISIOTCS MO pa3fesiaM U TeMaM, 10 KOTOPbIM
HE TPEIyCMOTPEHBbl ayIUTOpPHBbIE 3aHATUSA, JUOO TpeOyeTcss NOMOJHUTENBHO MpopaboTaTh U
MpOaHAIM3UPOBATh paccMaTpUBAeMblil MpenojaBaTesieM MaTepuanl B 00beMe 3aIlUIaHUPOBAHHBIX
4acoB.



7.11epedyeHb OCHOBHOI U ONMOJHUTEJIbHOH Yy4eOHOM JIUTEPATYPbI, HEOOXOAUMOI 1151
OCBOEHHUS TMCUMILIUHBI (MOIYJIs1)
a) OcHoBHaA JUTEpaTypa

1. Cunopoa WM.H. Hctopus nuteparypbl H3y4aeMoro s3bika. AHTJIMICKas JHTEpaTypa
[DnexkTpoHHBIN pecypc]: yueOHO-TpakTHueckoe mocodue/ CumopoBa W.H.— DiektpoH.
TEeKCTOBBIC JaHHbIe.— M.: EBpazuiickuii OTKpbITBIH MHCTUTYT, 2017.—40C. — Pexum
noctyna: http://www.iprbookshop.ru/14639.html.— 3B5C «IPRbooks»

2. AmmmxanoBa C. MHcropust nurepaTypbl CTpaHbl HM3y4yaeMoOro s3bIKa. AHTJIHMICKas
JUTEepaTypa OT pOMaHTH3MA JI0 HAIIUX JHEH [ DIeKTpoHHBIN pecypc]: yueOHoe mocodue/
AmmmMxaHoBa C.— DJIEKTpOH. TEKCTOBbIE TaHHble.— AnmMarbl: Ka3zaxckuil HallMOHAIbHBIN
YHUBEPCUTET  HM. anb-Papaduy, 2014 — 195 c—  Pexum  pmocryna:
http://www.iprbookshop.ru/57464.html.— 3BC «IPRbooks»

3. VreBckas H.JI. English & American Literature = AHrnmiickas 1 aMepHKaHCKas INTepaTypa
[DnexTponnslii pecypc]/ YTeBckas H.JI.— Dnekrpon. TekcroBbie Aanubie.— CII6.:
Awnronorus, 2012.— 400 c.— Pexum moctyma: http://www.iprbookshop.ru/42354. html.—
9bC «IPRbooks»

4. Muxansckas H.I1., Aaukun [.B. Hcropus anriuiickoi murepaTypsl: Y4eOHUK IS
TyMaHUTapHbIX (pakyabTeTOB BY30B.-M.: U3narenbckuit ieHTp «Akanemusy», 2016.

5. Yepnozemona E.H. Ucropus anrnuiickoil nmuteparypsl: [Inansl. Pazpabotku. Matepuansl.

3apanus. — M., @nunra: Hayka, 2014.

Bonocosa H.IIL. Poros I'.U. Uctopus anrnuiickoii nurepatypsl. Camuznat. 2012

7. Meronuyeckoe ocodue Mo UCTOpUU OPUTAHCKOW TUTEPATYPHI AJIsl YUUTENEeH U yJaIluxcs -
CocraBnienue, aganTanus TEKCTa, KOMMEHTapuil, ynpaxHenus, cioBapp H.H. UecoBoit. —
M.: Aiipuc-nipecc, 2012.

o

b)/lonosiHuTebHAA IUTEpPaTypa

1. Amnukcr A. Xpectomarus no anriuickoit nureparype XIX-XXsB. - M.: U3natenbcTBo
JUTEpPaATyphl HA THOCTPaHHbIX A3bIKax, 2000.

2. Ucropus 3apyOexxHoi nuteparypel X1X Beka: Yue6. ns By3zoB\ A.C. JImwurpues, H.A.
Conossesa, E.A. IlerpoBa u ap.; [lox pea. H.A. ConosbeBoil. 2-e u3a., uctp. u gon. — M.: Beiciias
mikosna; M3narensckuii eHTp «Axagemus», 2009.

3. Coxanb A.M. u Antonos T.J[. Xpecromarus no anriuiickoit mureparype. Jns VIII-IX ki1. mxon
C TIPEToIaBaHUeM psiJia TPEAMETOB Ha aHri. 3. — M.: “IIpocsemienune”,2002

4. T'putuyk M.A. [Tocobue no aHrMMHCKOMY SI3bIKY AJIs1 (paKyIbTETOB PYCCKOTO A3bIKA U
JUTEPATYpPBI MeJarorndeckux By30B. — M.: Beicur. k. 2003

5. B.I'anun, K. Xsrout. An Anthology of Contemporary English Poetry.Perspective Publications.

Oxford. GB, 2003

8.Ilepeyenn pecypcoB HHPOPMAIMOHHO-TEJEKOMMYHUKAUMOHHOM ceTu « UHTEepHETY,
HGOﬁXOIlI/IMLIX AJId OCBOCHUSA NJUCHHUIIJIMHBI.
- KOMITBIOTEPHOE U MYJIbTUMEAUIHOE 000pYyI0BaHUE!

1. CnyTtHUKOBOE TEJEeBHICHHUE

2. KommbroTepHble KIIacChl, MMOAKIIOYeHHbBIE K IHTepHET
- MaKeT MPUKJIAJHBIX 00YJaloNMX IpOorpaMM

1. English Trainer v. 4.800

2. Ez Memo Booster v. 1.2.050-
- CChUIKU Ha MIHTEepHET-pecypchl:

- 4. http://www.livelib.ru/book/1000215583

- 5. http://www.native-english.ru

- 6. http://www.langust.ru

- 7. http://www.study.ru

- 8. http://englishclub.narod.ru

- 9. http://englishschool12.ru

- 10. http://method.kostroma.edu.ru



- 11. http://www.ucheba.com
- 12. http://www.anglophile.ru
- 13. http://filolingvia.com

9.MeT0l[I/I‘leCKI/Ie YKRa3aHust AJasd oﬁyqamumxca 0 OCBOCHHIO TUCHHUILJIMHBI

Y4eOHbIN nporecc Mo JaHHOW AUCIMIUIMHE OPraHU3yeTcs ¢ yueToM ucnoib3oBanus 3ET, uro
XapaKTEePU3YETCs CICAYIOMUMH 0COOCHHOCTSIMHU:

- TpynoemkocTs aucumiinHbl « Jlureparypa Aurinum» cocrasiser 108 yacos

- mepBbIid MOaYIb « JIuTeparypa Cpennux BekoB. Bospoxaenue. [Ipocsenienne»

- BTOpoH Moayinb « JIuteparypa Pomantuzma, Bukropuanckon snoxu, XX Beka»

KoHTpOb 0CBOEHUS CTyNEeHTaMHU JUCLMILIMHBI OCYIIECTBIISIETCA B PAMKaxX 3a4€THBIX CIMHULL,
BKJIIOUYAIOLIUX TEKYIYIO, IPOMEXYTOUHYIO U UTOTOBYIO aTTECTaL[1H.

Ilo pesympraTaM TEKyIIEr0 M NPOMEXKYTOYHOIO KOHTPOJISI COCTaBISETCS aKaJeMUYECKUI
PEUTHHI CTyJIEHTa II0 KaXXIOW 3a4eTHOM E€IUHUIE W BBIBOAUTCS CPEIHUNM PEUTHHI II0 BCEM
3a4ETHBIM €IMHULIEH.

[To pe3ynbraraM HTOTOBOTO KOHTPOJIS CTYAEHTY 3aCUMTHIBAETCS TPYAOEMKOCTh

JUCLIUILINHBI
B 3ET, BricTaBnsieTcst quddpepeHImpoBaHHas OlleHKa B IPHHATON cucTeMe 0aioB. XapakTepusys
KaueCTBO OCBOCHHUS CTYJI€HTOM 3HaHWM, yMEHHUH, HABBIKOB I10 IaHHOM TUCLUILINHE.

@opMbl KOHTPOJIS: TEKYHUIMH KOHTPOJIb, HMPOMEXYTOUHBIH KOHTpoib 1mo 3ET, utorosblit
KOHTPOJIb 110 IUCLUIUIMHE.

3afaHus JUIg caMOCTOSATENbHOM paboThl COCTABIIAIOTCS MO pa3ziesiaM U TeMaM, 110 KOTOPbIM He
IPEyCMOTPEHbl ayAUTOPHbIE 3aHATUS, JIMOO TpedyeTcs MOMOJIHUTEIbHO HpopadoTath U
IpOaHAJIM3UPOBaTh pacCMaTpUBAEMBbIil IperojaBaTesieM Marepuail B 0oO0beMe 3aljlaHMPOBAHHBIX
4acoB.

[To Bcem BompocaM, OTHOCALIMMCSA K COJEpXKaHHMIO paboueill mporpaMmbl, CTYJIEHT MOKET
MOJIYYUTh KOHCYJIBTALMIO y ITPENOAABATEIS, BEAYIIETO KYpC .

10.IMepeyens HHPOPMALHOHHBIX TEXHOJIOT U, HCTIOJIb3yEeMBbIX MPH O0CYIIECTBIEHUH
00pa30BaTeIbHOIO NMpoLecca N0 AUCHUILINHE (MOAYJII0), BKJIIOYAs NepeYeHb MPOrpaMMHOI0
olecrieyeHus: U HH(POPMAIMOHHBIX CIIPABOYHBIX cHcTeM (IIPH HEOOX0AMMOCTH)

[Tpu yTeHuu JNEKIM 0 BCEM TeMaM aKTHBHO HUCIOJIb3YETCS] KOMIIBIOTEPHAS TEXHUKA IS
JEMOHCTpALIUM CJaiiIoB ¢ MOMOIIbIO MporpaMMHOro mnpusoxkeHuss Microsoft Power Point. Ha
CEMMHAPCKMX M  TPAKTHYECKUX  3aHATUAX  CTYINEHTbl  MNPEACTABISAIOT  IPE3CHTALNH,
MOArOTOBJEHHBIE C TMOMOIIbIO IpOrpaMMHOro mnpuioxkeHus Microsoft Power Point,
[TO/ITOTOBJIEHHBIE UMH B YaChl CAMOCTOSITENIbHON pabOTHI.

Hugpopmayuonnsvie mexuonozuu:

- cOop, XxpaHeHHe, CHCTeMaTHU3allks U Bbl1aya yueOHON 1 HaydHOl nHpopMaIuy;

- 00paboTKa TEKCTOBOM, rpaguecKoi U SMIUPHIECKON HHPOpMAIUY;

- TMOATOTOBKA, KOHCTPYHPOBAHUE U MPE3EHTAIMS UTOTOB UCCIIEI0BATENbCKON M aHAITUTHYECKOM
JeSITeTbHOCTH;

- CaMOCTOSITEJbHBII MOMCK JOMOJHUTENBHOTO Yy4eOHOro M HAy4HOrO MaTepuana, ¢
WCTIOJIH30BAHNUEM TIOMCKOBBIX CHCTEM W CalTOB ceTh WHTEpHEeT, 3NeKTPOHHBIX SHIMKIIONEINA 1
0a3 TaHHBIX;

- HCIIOJIb30BaHME AIIEKTPOHHOH ITOYTHI MTPETIoIaBaTelNieil 1 00yJaroImuXcs Il PACCHUIKH,
MEPENUCKU U 00CYXIEHUS BOSHUKIIUX y4eOHBIX MPOOIIEM.

Hugpopmayuonnsie cnpagounsvie cucmemol
B xone peammzamuu meneil w 3amad ydeOHOM MPAKTUKH OOyYaronIuecss MOTYT MpH
HGOGXOZ[I/IMOCTI/I HUCIIOJIB30BAaTh BO3MOXXHOCTHU I/IH(I)OpMaL[I/IOHHO-CHpaBOqHBIX CHUCTEM,
AJICKTPOHHBIX OMOJMOTEK U apXHUBOB.

11.MaTepuajnbHO-TeXHHUYECKOe o0ecreyeHne TUCIUIIMHbI



[TpuMeHeHrne COBPEMEHHBIX 00pa30BaTeIbHBIX TEXHOJIOTUM, B paMKaxX KOTOPBIX peaTn3yercs
OCBOEHHE JUCLUMIUIUHBI, MpENAINoJiaraeT MCIONb30BaHUE AaKaJEMHUYECKOM ayauTopuHu s
MPOBEJICHUS] TMPAKTHUECKUX 3aHATUH C HEOOXOAWMBIMH TEXHHUYECKHMMH CpEICTBaMU (KOMIIBIOTED,
MIPOEKTOP, IKpaH, UHTEPAKTUBHAS JOCKA, ayJIM0- U- BUJECO annaparypbl, MeIna3zaji C BO3SMOXKHOCTBIO
MIPOCMOTpA CITYTHUKOBOTO TEJIEBUCHHS HA MHOCTPAHHOM SI3BIKE).

Jlns obecrieueHust AOCTYyNa K COBPEMEHHBIM MPOQEeCCUOHAIBHBIM 0a3aM JaHHBIX UMEIOTCA
KOMITBIOTEPHBIA KJIacC, OPTrTEXHHKA, Telle- W ayAuoarmnaparypa, MPOEKTOp, JOCTYl K CETH
HNutepner.

® KOMIUICKT 3JIEKTPOHHBIX IPE3EHTAIMI/CIaiiIoB, BHIE0-YPOKOB

e aynutopus (Ne 203,210,107,414), ocHamieHHasi TMPE3EHTALMOHHOW TEXHUKOU
(IpoeKkTop, IKpaH, KOMIBIOTEP/HOYTOYK, HHTEPAKTHUBHAS JTOCKA).

e komMmmbloTepHbIH Kitacc (Ne 203,210)

® [pPE3CHTAIMOHHAS TeXHUKA (NIPOEKTOp, SKPaH, KOMIBIOTEP/HOYTOYK WHTEpPAKTUBHAS
JIOCKa).

e reorpaduueckue KapThl.

e HETEeXHHYECKHE BCIIOMOTaTeNbHbIE CPE/ICTBA (CIIOBApH);

e TEXHHUYECKHE BCIIOMOTATEIbHbIC CpeACTBa (KapThl, PEPOAYKIIMH, ipe3eHTanuu PowerPoint,
3BYKOBBIE 3aITHCH).

CpenctBa o0OydeHHsI BKIIOYAIOT YYeOHO-CIIPABOYHYIO JHUTEpaTypy (PEeKOMEHIIOBAaHHBIC
yu4eOHUKH M Yy4yeOHble MOCOOMS, CJIOBapH, y4deOHbIE W AayTEeHTHUYHbIE II€YaTHbIC, ayAHO- H
Buieomatepuaibl, Muatepuer-pecypesl). [Iporpammer: Microsoft PowerPoint 2010, Adobe Acrobat
6o Foxit Reader. Harnsiiibie, ayinoBu3yaibHbIe, TEXHUYECKUE CPEICTBA O0YUCHHUS . KOMITBIOTED,
MYJIbTUMENA, ayTHOBU3YTbHBIC MATCPHAIIBI.












