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1. eab ¥ 3a1a44 OCBOEHUS JUCIHHUILIHHBI

Juctmmmua (b1.B.06) «/IMHrBOCTUIMCTHYCCKUN aHAAM3 TEKCTa (AHIVIMACKHHA SI3BIK —
BaYKHEHIIasg AUCHMIUIMHA, IPU3BaHHAs 00eCeuYnTh OOLIETEOPETUYECKYIO TIOJIOTOBKY OakaiaBpoB
[0 HAampaBJICHHUIO MOATOTOBKH OakanmaBpoB 44.03.05 Ilemarormyeckoe oOpa3oBaHUE C JBYMS
npoduinsamu «MHOCTpaHHBIHN A3bIK (aHMTMHUCKUN)» U «HOCTpaHHBIN A3BIK ( HEMEIIKUN )».
OcHOBHast ee LeNb 3aKioyaercs B (OPMUPOBAHMM TPAKTHUYECKUX YMEHUH U HAaBBIKOB,
HEOOXOJIMMBIX JUIS BBIIIOJIHEHUS JUHTBOCTHJIMCTUYECKOTO aHajin3a XYJO0>KECTBEHHOTO TEKCTa,
HaIpaBJICHHBIX HA CHATUE TPYAHOCTEH MOHMMAHUS XYI0’KECTBEHHOTO TEKCTa M MOJATOTOBKY K €ro
UHTEPIPETALNH .

Cpenu TpUOPUTETHBIX 3a7ady B MPENOJABAaHUHM JAHHOTO Kypca MOXKHO TaKKe BBIJICITUTH
MOJIy4eHUE CTYJACHTaMH HEOOXOJMMOM CyMMBbl 3HAHMH, TEOpPEeTHYECKH 0000maImMX U
CHCTEMATH3HPYIOUINX CBEIACHUS 110 CONUOJMHIBUCTHYECKMM M TPAarMaTHYECKUM acleKTaMm
pa3nuuHbIX (YHKIIMOHAJIBHBIX CTUJIEH aAHTJIMHCKOTO sI3bIKAa M 10 OCHOBHBIM IpoOiieMam
JMHTBUCTHYECKON CTHIIMCTUKH.

JlaHHasi TUCHUIUIMHA MTpU3BaHa C(OPMHUPOBATH M YIIYyOUTh JTHHTBUCTHYECKYIO TIOJTOTOBKY
CTYJCHTOB, MIPUBUTH CTYJCHTAM MPOYHBIC U ITYOOKHE 3HAHUS, PACKPBIBAIOIINE MPEACTABICHUE O
CTHJIUCTUYECKHX OCOOCHHOCTSIX S3bIKa B COBOKYITHOCTH W B3aMMOCBSI3M €TO Pa3HBIX CTOPOH,
HEOOXOJUMBIX JUIsl PAllMOHAJIBLHON TOCTAHOBKM M HEIPEPHIBHOIO COBEPIICHCTBOBAHHSI IpOIEcca
oOyueHusi TpPaKTHKE pe4Yd Ha H3ydyaeMoM s3bike. HaydHo-mccnenoBarenbckas AeATelbHOCTh
OakanmaBpa  3aKJIIOYaeTCs B OpraHu3alud  HWH(OPMAIIMOHHO-TIOMCKOBOW  JESITEIBHOCTH,
HAIpaBJICHHOW Ha COBEPIICHCTBOBaHHME MPO(PECCHOHATIBHBIX YMEHUH NMPUMEHSTH TEOPETUUYECKHE
3HaHUS 110 CTUWIMCTUYECKOMY aHAIN3Y TEKCTOB B MPO(ECCHOHANBHOM NesTeIbHOCTH.

2.MecTo THCHMIIMHBI (MOIYJIs1) B CTPYKTYpe 00pa3oBaTeIbHOI MPOrpaMMbl

Nucrumnaa (61.B.06) «JIMHrBOCTUIIUCTHYECKUI aHAIM3 TEKCTa (aHTJIMHCKUIN S3bIK)»
OTHOCUTCSL K  YacTH MOy, (OPMHPYEMOro Yy4YacTHUKAaMH OOpa30BaTENIbHBIX OTHOIIEHUIM
yuebnoro miana OITOIT BO noaroroBku 6akanaBpoB no HampasieHuto 44.03.05 Ilenaroruueckoe
oOpaszoBanue c aByMs npouismMu «MHOCTpaHHBIN SA3bIK (aHTTIMHCKUN)» U «HOCTpaHHBIN A3BIK (
HEMELIKUHN )».

Jucrtumiraa (51.B.06) «JIMHrBOCTHIMCTUYECKHI aHANW3  TeKcTa (QHMIMACKHNA SI3BIK)»
0asupyeTcsl Ha KOMIETEHIMSIX, 3HAHUAX, YMEHUAX U HaBbIKaX, CPOPMUPOBAHHBIX Y O0yUarOLUXCs
B pe3yibTaTe H3y4YeHHUS AUCUUIUIMH: «VHOCTpaHHBIN s3bIK», «BBeneHHe B S3BIKOZHAHHEY,
«[IpakTuKka yCTHOM M NHUCBMEHHON pedmn», «JIEeKCHKOIOrus aHITMUCKOro s3bIKay», «JloMallHee
YTEHHEY, «Jlurepatypa Anrmum» «Teopernueckas TIpaMMaTHKa aHIJIMHCKOTO  SI3BIKAY,
«CTHIINCTUKA aHTIIUICKOTO SI3bIKaY.

Komnerenuuu, chopMUpoBaHHBIE B MPOLECCE W3YUYEHUS AUCHUILUIMHBI, HEOOXOIUMBI IS
OCBOGHHS COJEP)KaHUS IUCLUUIUIMH IO BBIOOPY CTYICHTa, BBIIOJIHEHUs 3alaHuil (yueOHOM,
MIPOM3BOJICTBEHHON MpPaKTUK, HAYyYHO-HUCCIIEIOBATENbCKOM pPAa0OThI) M MOATOTOBKH K HTOIOBOM
aTTeCTalUU.

MHHOBAaIIMOHHBIM KOMIIOHEHT Kypca 3aKilfouaeTcsi B OOHOBJIEHMU COJEpXKaHUS Ha OCHOBE
MOCJIEIHUX JOCTUKEHUH B O0JIACTM CTWIMCTUKU U NParMacTUIMCTUKUA U B OPUEHTALMM Kypca Ha
KOMIIETEHTHOCTHYIO IapaJurMy COBPEMEHHOTO 00pa30BaHUsA: TOJIy4aeMble 3HAHMUA CIIyXKaT
KOTHUTHUBHOM OCHOBOHM aisi NMpo(ecCHOHAIBHONW CcaMOpealn3allid M CaMOCOBEPIICHCTBOBAHHUS
CIELUANNCTOB, Ui yMEHHUs peuarbh MpodecCHOHANbHBIE 3a7adyd B KOHKPETHBIX CHUTYalUsX
npoeCCUOHATLHON 1EATEIHOCTH.



3. [lnanupyemMsle pe3yJbTaThl 00yUeHHS MO TUCHUILINHE

B pesynbrare ocBoeHHUs cojaepikaHMsS MporpamMmbl y OakaiiaBpa JOKHBI ObITH CHOPMHUPOBAHBI
KOMIICTCHIINM .

DopmMupyeMble KOMIIETEHIHU IlepeyeHb MIAHUPYEMBIX Pe3yJIbTATOB
Kon HaumenoBanue 00y4eHMsl 0 JUCHUIJINHE
KOMIIETeHIH U
IIpodeccuonanbubie komnerenuu (1K)

IK-1 CnocoGen MPUMEHSATH | 3Haem: 3aKOHOMEPHOCTH W IPUHLIHIIBI
MpeAMETHBIC 3HAHUS B | pealM3alud COJACPKaHHUS O0pa3OBaHUS
00JaCTH MHOCTPAHHOTO fA3bIKA | MO MHOCTPAHHOMY SI3bIKY; KOMIIOHEHTBI
npu peanu3ainuu | coiepkaHusg OOydeHUST HHOCTPAHHOMY
00pa3oBaTeNbpHOTO Mpoliecca SI3BIKY U TIPUHIUIIBI UX OTOOpA.

Ymeem: OCYILIECTBJIATH oTOop

coJiepkaHusi OO0y4YeHUS] MHOCTPAHHOMY
SI3bIKY B COOTBETCTBUU C LIEISIMU U
BO3PACTHBIMH 0COOEHHOCTSIMH
o0yJaromuxcs.

Braoeem: mnpeaMeTHbIM coaepKaHUEM
MHOCTPAHHOI'O  fA3bIKA, Teopued U
MPAaKTUKON WHOCTPaHHOTO S3BIKA,
METOAMKOMN ero NpenojaBaHus; yMEHUAMHI
oTOOpa BapUaTUBHOIO COJEP)KaHUS C
y4e€TOM  B3aUMOCBSI3M  YpPO4YHOH  H
BHEYPOUYHOHI bopm oOyueHus
MHOCTPAHHOMY SI3BIKY

4. TpynoémMkocTb U3y4eHHUs AUCHUIIIHMHBI

OO61as Tpy10eMKoCcTh AucHuruiiHbl coctaBiser 2 3ET,72 vaca

Bux yue6Ho paboTsI Ounast opma 3aoqHas
00y4eHus dopma
o0yueHus

AyIuTOpHBIE 3aHATHS (BCEro) 32 10

Jlexun 8 2

[IpakTuueckue 3ansatus (I113) 24 8

Cemunapsl (C)

JlabopaTtopusbie padoTsI (JIP)

CamocrosiTesqibHasi padoTa (Bcero) 40 59

ITpopaboTka MaTepuana JeKIHii, HOArOTOBKA K

3aHATHUAM

CamocTrosTenbHOE H3yYEHHE TEM

Pacuetno-rpaduueckne paboTs

KontponbHbIie paboTh

Pedepar

IInoMexkvTOouHAast aTTecTamus (3a4er, 3auer B 10 3auver B 10

IK3aMeH) cemecrpe 3

OO0mast Tpy10€eMKOCTh 72 72




5.Coepxxanue IMCUMILTHHBI (MO1YJIs1)

5.1.Pa3nennbl AMCHUILTHHBI (MOAYJISA) M TPYA0EMKOCTh 10 BUIaM Y4eOHbIX 3aHATHH (B
aKajeMHYeCKHUX Yacax)

Ne HaumenoBanue Bunpl yueOHOM pabOThI U TPYJOEMKOCTh WX U3YUEHUS
pasjiena (Tembi) Jlexuuun [Tpaxkr. [Tpaxkr. Camoctos | IlpomexyTo
AUCHHUIIINHBI [MOATOTOB. | 3aHATHUSI TeNbHas YHBIH
pabota KOHTPOJTb
OYH ‘ 030 | OYH ‘ 030 | OYH ‘ 030 | OYH ‘ 030 | OUH | 030
Ne
n/m
Monayas1 SI3bIKOBBIE CpeACTBA MPeAMETa JUHTBO-CTHIMCTHYECKHIT aHATIN3
TeKCTa
1.1 Beenenue B npeamer 2 4 6
enu u 3agaun Kypca
1.2 | Onpenenenue HOHATHSA | 2 2 2 1 4 8
«TeKCT». Pa3nuuHble TOYKHU
3peHust
1.3 | SI3bIKOBBIC cpencrsa | 2 2 1 2 1 6 8
Crennguka
JIMHITBUCTHYCCKOI'O aHaJlu3a
TEeKCTa KaK paszena
S3BIKO3HAHUST H  y4eOHOro
npeaMera
1.4. | Tekcr KaK 00BeKT | 2 2 1 2 1 6 8
JIMHIBUCTHYECKOTO aHAJIHM3A.
Htoro 3a 1 paznen 6 2 4 2 8 3 20 |30
Mopayib 2 AHAJIN3 Xy/10:KeCTBEHHOT0 TEKCTAa B CHCTeMe JTUHITBUCTHYECKUX AU CHUTLINH
2.1 | UabOopMaTHBHOCTh  TEKCTa. 2 4 5
Buabr TEKCTOBOM
nH(pOpMAITUN
2.2 | OcHoBHBIE TEKCTOBBIE 2 2 4 8
KaTErOPHH.
2.3 | OYHKUMOHAIBHO-CMBICIOBEIE 4 6 8
u (hyHKIIMOHATBHO-
CTHIIMCTUYECCKHEC TUIIBI
TEKCTOB.
2.4 | Cnenuduxa 2 2 1 2 6 8
XyIOKECTBEHHOTO TEKCTa Kak
00bEKTa  JMHIBUCTHYECKOTO
aHaIN3a.
Htoro 3a 2 pazgen 2 2 1 10 2 20 |29 | 3au |3au.3
Htoro 8 2 |6 3 18 5 40 |59 |3au | 3au.3
5.2. Coaep:xkanue pa3aejaoB TMCHUILIMHBI (MOIYJIs1) U TPYA0EMKOCTH 1O
BH/IaM Y4YeOHBIX 3aHATHH (B aKaJeMHYeCKHX Yacax)
Tabnuna 3

HaumenoBanue pasaen
AUCHUTITAHBI

a

Conep:xanue



Moayab 1 CTuaMCTHYECKUI aHAJIU3 TEKCTa

Conep:xaHue JEKIMOHHOTO Kypca

1.1 Onpenenenne nousaTuAllcTopuyeckoe pa3BUTHE MOHATUSA «TeKCT». EnmHCTBO QopmBI 1
«rexcT». Pasnuusble TOuKMconepxaHus B Tekcre. OnpeneneHue MOHATHS «TeKCT». TeKcT —
3peHus Kak eqUHWIA, B3sTas Ansd aHanmza. OOmas XapakTepHCTHKA

BO3MOJKHBIX IIPOLENyp aHalN3a TeKCTa. TeKCT — Kak LeJIOCTHas
CTpyKkTypa. TeKCT — BbICIIAs €IUHHIA CHHTAKCUYECKOTO YPOBHS.
OO0111e TPUHIMITEI TOCTPOCHUSI XYA0KECTBEHHBIX TEKCTOB: TEKCT|
PEKypeHIMs, aHAJIOTHs, KOHTPACT, YaCTHUYHAs pelpe3eHTalus KaK
4acTb 3HAKOBOM cCHCTeMBI s3blka. DYyHKIUM IOITHYECKOMH
CTPYKTYpBI TEKCTa: KOMMYHUKAaTHUBHAas1, KOTHUTHUBHAsI, SMOTUBHAs,
MHPOpPMAaTUBHASL

1.2. S3BbIKOBBIE cpeactallpobnemaTnka M 3a7a4d JUHTBUCTUYECKOTO aHAIM3a TEKCTa.
Crienuduka COOTHOIIEHNE JMHTBUCTHYECKOTO aHalIHW3a TEKCTa M APYTHUX|
JTMHTBUCTUYECKOTO  aHAJIM3aBUJOB aHaIW3a TekcTa. DyHKIMOHAJIbHBIE XapaKTEPUCTHKH Kak
TEKCTa Kak paszzienaHdacTHBId  cilydaid JIMHTBUCTUYECKOM XapaKTEPUCTUKU TEKCTA.
S3bIKO3HAHUSI M y4eOHOro/{COOTHOLIEHHE SCTETUYECKUX U JIMHIBUCTHUECKUX XapaKTEPUCTUK
[IpeaMeTa TEKCTa.

1.3. Tekct KaK 00bekT| O0Iiee W pasnMyHOE B TOHMMAaHUHM TEKCTa HCCIIEHAOBATEIISIMH.

JIMHIBUCTUYCCKOI'O aHaJIn3a.

OCHOBHBIE TIPU3HAKH TEKCTa W TEKCTOOOpasyromue (HaKTOpHI.
COBpEMEHHOE COCTOSIHUE TEOpUM TeKCcTa. CHUHTAKCUYECKUH W
Ha/JICHHTaKCUYECKUI TOAXO0A K H3YyYeHHIO TeKcTa. Pa3paboTkal
BOMPOCOB JIMHTBUCTHYECKOTO aHalW3a TEKCTa B COBETCKOH U
3apyOexHol muHrBHCcTHKE 60-X - 80-X TT.

MOIly.TIb 2 Ananu3 XYAO0KECTBEHHOI'0 TEKCTA B CUCTEMEC TUHIBUCTHYECCKUX TUCHUILJIMH

2.1. MHpopMaTUBHOCTD TekcTa.,  [O0mee M pa3iddyHOEe B NOHMMAaHUHM TEKCTA MCCIIEHAOBATEISIMU.
Bubl TekcTOBOM OCHOBHBIC TIPU3HAKM TEKCTa U TEKCTOOOpasyroliue (HaKkTophI.
MH(OpMaIIH CoBpEMEHHOE COCTOSIHHE TeOpUH TekcTa. CHHTaKCHYEeCKUH U HaJy

CHHTAKCHUYECKUW TOAXO0J K U3YyYEHWIO TeKcTa. Pa3pabotkal
BOIPOCOB JIMHI'BHCTUYECKOTO aHajN3a TEKCTa B COBETCKON W
3apyOexHOl TuHrBUCTHKE 60-X - 80-X IT.

2.2. DYHKIIMOHAILHO-CMBICTIOBEIE |[eMaTndeckas 1 KOMMYHHKATHBHAS 3aJaHHOCTh TeKCTa. Crioco0bl
138 (hYHKITMOHATBHO-OTPAKEHHUS]  JICUCTBUTENILHOCTH B  TekcTe. (DYHKIIMOHAIBHO-
CTHJINCTHYECKHE TUIBICTUINCTUYECKHE XapaKTepUCTUKH TekcTa. {OyHKIHMOHAIBHOA
TEKCTOB. CMBICTIOBBIE THITBI PEYH M MX COOTHOIIEHHWE C KOMIIO3HWIIMOHHO-

CMBICIIOBBIMH ~ THIaMH. MOHOJOTHYECKHE M JAHAIOTHYECKUe
Pa3HOBHIHOCTH TEKCTA.

2.3. Criennguka Crnenudurka kareropur WHPOPMATUBHOCTH B XYJIOKECTBEHHOM
XYJIOKECTBEHHOI'O TeKCTa Kak[rekcre. CpeacTBa BEPTUKAIBHOW CEMAHTUYECKOW CBSI3HOCTU H
00BbeKTa JTMHTBHCTHYECKOTO[EIBHOCTh XYA0KECTBEHHOTO0 TekcTa. [loHsTHe accommaTtuBHO-
aHaIH3a. BepOanpHON ceTu. [loATekcT B XyIOXECTBEHHOM IPOW3BE/ICHUH.

OOpa3 aBTOpa KaK KOMIO3WLIMOHHO-CTUJIMCTHYECKHH LIEHTP,
XYI0’)KECTBEHHOI'O TeKCTa. TeKcTooOpasyromas pojib 00pa3HBIX|

cpencts. JKanpoBas cnernuduka Xy105KeCTBEHHBIX TEKCTOB

5.3.TeMbl npakTHYECKUX/CEeMHUHAPCKHX, JA00PaTOPHBIX 3aHATHI U NepevyeHb 3a1aHUI

Tabnuna 4
Ne Tema 3amanusa (wam  Bompocel i | @opma otuétHocTH | JluTepaTypa
MIPAKTHYECKOTO 00CYXIIEHHS Ha CEeM. 3aHSTHN)
(cemuHapckoro,
71a0.) 3aHITH

Monayas 1.

CTHIMCTHYECKHI aHAJIN3 TeKCTA.

11 ‘ Cemumnap 1.

1.3agaun

CwMm. myHKT 7

U MEeCTO Kypca ‘ YcTHBIN ompoc,




Beenenue B JIAT.
Ilenu u 3aga4un
Kypca «JIAT»

(UITOTOTHYECKUA aHaIN3 TEKCTa
cpenu IpyTHAX JHUCIUTUIMH
y4eOHOro TIaHa.

2.BaxXHOCTh JAHHOU AUCIUILINHBI
IUIS  TIOHMMaHWs  uAedHO  —
XYJ0XKECTBCHHBIX ~ 0COOCHHOCTEH
TEKCTa

mepeckas,
o0cyxIeHHE,
aHanu3

1.2

Cemunap 2.
Omnpenenexne
MOHSTHUS «TEKCT».
Pazanunanie TOYKH
3peHUS

1.Ucropuueckoe pa3BUTHE
MOHATUS ~ «TEKCT».  EIMHCTBO
(GOpMBI M COIEPIKAHUS B TEKCTE.
OrnpeneiieHne TOHATHS «TEKCT».
Tekct — Kak eIWHMIIA, B3ATAS JJIS
ananmza. OOImmas xapakTepUCTUKa
BO3MOXHBIX TMPOIEIYyp aHalu3a
TekcTta. TekcT — Kak IenocTHas
crpykrypa.Tekcr - BBICIIIAs
eUHUIA CHHTaKCHYECKOTO
YpOBHSI.

2.00mye TPUHIWIE TTOCTPOCHUS
XYJIO)KECTBEHHBIX TEKCTOB: TEKCT
PEKypeHIHs, aHaJIOTHs, KOHTPACT,
YaCTHYHAs PEMpe3eHTAlus Kak
YacTh 3HAKOBOW CHCTEMBI S3bIKa.
3.DyHKIMH IMODTUYECKON
CTPYKTYPHI TeKCTa:
KOMMYHUKATHBHAsI, KOTHUTHUBHAS,
SMOTHBHAS, uH(pOpMaTUBHASL.
4.0011ee MOHATHE O SA3BIKOBBIX
YPOBHSIX M WX B3aWMOJICHCTBHUM.
5.YpoBHu aKTyanu3anuu
SI3BIKOBBIX EIUHUI] B
XYI0’)KECTBEHHOM TEKCTe:
¢doHorpaduueckuii, MopheMHbIH,
JICKCUYECKUH, CHUHTAKCUYECKUM U
WX B3aUMOJICHCTBHUS C acCIEKTaMH
TEKCTa 3CTETUYCCKOro IIeNIoro (cC
00pa3HbIM  COCTAaBOM, TEMaMH,
KOMITO3HIIHCH). Bo3MoxHOCTE
OTIMCAHUS TEKCTA M0 YPOBHSM.

YcTHBIM ompoc,
nepeckas,
o0cyxIeHHE,
aHan3

CM. iyHKT 7

13

Cemunap 3.
Cnenuduka
JIMHTBUCTUYECKOTO
aHanmmM3a  TeKcTa
Kak paszena
S3BIKO3HAHUSL |
y4eGHOTO
npeaMera

1.ITpobnemarnka u
JIMHT'BUCTUYECKOTO
TEKCTa.
2.CooTHolIEHHE
JIMHTBUCTHYECKOTO aHaIn3a TEKCTa
W JIPYTHX BHJIOB aHAJIM3a TEKCTa.
3.OyHKIIMOHAIBHBIE
XapaKTePUCTUKA KaK  YacTHBIN
ciayvai JIMHTBUCTUYECKOM
XapaKTEePUCTHKHU TEKCTa.
4.CoOTHOIIIEHHE JCTETHYECKUX U
JIUHTBUCTUYECKHUX XapaKTCPUCTUK
TEKCTAa.

3agauun
aHaJIn3a

YcrHbI onpoc,
repeckas,
obcyxaeHue,
aHau3

CM. iyHKT 7




14

Cemunap 4.

TekcT Kak 00BEKT

JIMHTBUCTUYECKOTO
aHaJIn3a.

1.06mee u
MOHUMaHUH!
HCCJICIOBATEIISIMH.
2.0OCHOBHBIC TIPU3HAKH TEKCTa U
TEKCTOOOpa3yIoIIre (haKkTOpBEL
3.CoBpeMEHHOE COCTOSIHUE TCOPUU
TEKCTA.

4. CuHTakCWYeCKUH U
CHUHTAKCUYCCKUN
W3YYCHUIO TCKCTA.
5.PazpaboTtka BOITPOCOB
JIMHTBUCTUYECKOTO aHAJIN3a TEKCTa
B COBETCKOW U  3apyOexHOU
nuHTBUCTHKE 60-X - 80-X TT.

pasnmu4HOEe B
TEKCTa

HaL
MHOIXO0J K

YcTHBIN ompoc,
nepeckas,
o0cyxIeHHE,
aHan3

CM.ryHKT 7

Monayab 2 Anaaus x

YA0KECTBEHHOI'0 TEKCTAa B CUCTEME

JIMHFBUCTHYCCKHUX TUCIHUIIINH

2.1

Cemunap 5.
HNudopmatuBHOCTH
TeKcTa. Bunbl
TEKCTOBOMU
nH(bOpMaITIU

1.MladopmaTHBHOCTH KaK
OCHOBHAsl TEKCTOBas KaTeropwsl.
YpoBHH WHPOpPMALMK  TEKCTA.
AKxTyanpHas uHpopMaIus.
2. KonnenryaneHass wuH(pOpManus,
ee 0COOEHHOCTH.

2.MogaabHOCTD TEeKCTa KaK
nH(pOpMaTHUBHASL KaTeropusl.
3.CniocoOb1 ee BoIpakeHus. CBs3b
CMBICIIOBOH CJIO)KHOCTH TEKCTa C
BO3MOXKHOCTBIO Pa3HBIX YPOBHEH
YUTATEITHCKOTO BOCTIPUSITHSL.
[Tonstue MPECYTITO3ULINAH.
Bo3moxHOCTE HEeCOBMaJICHUS
aBTOPCKOH WHTEHINH u
BOCIIPHATHS ajpecara.

4 JToaTekCT KaK JIMHTBUCTHYECKOE
SIBIICHUE. OKCIUTUIUTHEIE u
UMIUTHIIATHBIC CpeacTBa
BBIPaXKCHHUS MOJITEKCTA.
Mo1anbHOCTh U TIOJITEKCT.

YcrTHbIl onpoc,
nepeckas,
o0CcyxXIeHHE,
aHanu3

CMm.mmyHKT 7

2.2

Cemunap 6.
OcHOBHEBIE
TEKCTOBBIE
KaTeropuH.

1.PaznuynbIe TTOTXOJTBI K
BBIJICJIEHUIO OCHOBHBIX TEKCTOBBIX
KaTeropui.

2.CBSI3HOCTB TEKCTa Ha Pa3UIHBIX
VPOBHSIX  SI3BIKOBOH  CTPYKTYPHI.
3.CooTHolienue MTOHSITUI
LEJILHOCTH, CBSI3HOCTH,
WHTETrpaIyu TEKCTA.
4.CooTHOIIEHNE KaTeropuiu
MHTETpaly U KOT€3HU.
5.Crioco0sI
WHTETpaIyH.
6.Kareropus
B3aMMOCBSI3H c
WHTETpaIlyH. Ennnnter
YIICHUMOCTH TEKCTa:
BBICKa3bIBaHHE, ()parMeHT TEKCTa,
CIIOHOE CHHTaKCHYEeCKOoe IIeloe,
ab3ary. TUBI YWieHeHHS TecTa.

TEKCTOBOI

YJIEHUMOCTH  BO
KaTeropueu

VYcTHbIH ompoc,
nepeckas,
o0cyxeHHe,
aHau3

CM. myHKT 7

2.3

Cemunap 7.

DYHKIIMOHAIBHO-

1.Temaruueckas u
KOMMYHHUKATHBHAs 3aJaHHOCTH

YcTHbIH ompoc,

CM. myHKT 7




CMBICIIOBBIE U | TEKCTa.
(hyHKITOHAIBHO- 2.CriocoOsr OTpaXkeHus
CTHJIMCTUYECKUE JIEHCTBUTEIBHOCTH B TEKCTE.

THIIBI TCKCTOB.

3.OYHKIIMOHATLHO-
CTWJINCTHYECKHE XapaKTEPUCTUKU
TEKCTa.

4. OYHKIHOHATBHO-CMBICIIOBBIC
THIBI PEYM W HUX COOTHOIIEHHE C
KOMITIO3ULIMOHHO-CMBICIIOBLIMU
THUIIAMU.

mepeckas,
o0cyxIeHHE,
aHanu3

5.MoHonoru4eckue u
JUAJIOTHYECKHe  Pa3sHOBHIHOCTH
TEKCTA.

24 | Cemunap 8. 1.dyskumonanbpHas u | Ycraeli onpoc, | Cm. myHKT 7
Crienuguka CTPyKTypHas crenuduka s3blKa | mepeckas,
XYIOKECTBEHHOTO | XYJ0KECTBEHHOMN JUTEPaTyphl. | 0OCykKaCHHE,
TEKCTA kak | 1.Crmermuduka KaTeTOpHH | apaiu3
00BeKTa WH(POPMATHBHOCTH B
JIMHI'BUCTHYECKOT'O XYAOKCCTBCHHOM TEKCTC.
aHaIn3a. 2.Cpenctia BEPTHUKAITEHOM

CEMaHTUYECKOM  CBA3HOCTU U
UENLHOCTh XY/I0’KECTBEHHOTO
TEKCTAa.

3.IlonsTHe aCCOIMaTHUBHO-

BepOanbHOU cetn. [loarexkcr B
XY/I0)KECTBEHHOM TIPOU3BE/ICHUM.
4.06pa3 aBTOpa KakK
KOMITO3UIIMOHHO-CTHIIHCTHYECKUI
HEHTP XYA0KECTBEHHOI'O TEKCTa.

5.Tekcroobpa3zyroras poib
00pa3HbBIX CPEJCTB.
6.2Kanposas crierudurka

XYAOXXCCTBCHHBIX TCKCTOB

cryneHtoB (CPC) oOumm o6bemom 40/59 wyacoB. CamocTosTenbHas paboTa CTYAEHTOB

Oco00e MecTO B OCBOCHHMU JTaHHOM JUCHUIINIMHBI 3aHUMACT CaMOCTOATCIIbHAsA pa60Ta

nmpeamnojaaract:

5.3. 3apanus caMoCTOSATEIbHOI padoThI

CaMocTrosTenbHas pa60Ta CTYACHTOB IIPCATIOIAaracT:

HU3YUCHUC y‘-IC6HOl“0 MaTrepuaia 1o npeajraraCMblM TEMaM;

BBITIOJITHEHHE TPAKTHYECKUX 3aJaHWi, OTBETHl HAa BOMPOCHI [JII CAMOKOHTPOJIS,
MIPEACTABICHHBIX B JAHHOW pabouell mporpamme, 00eCTeUrBaAOIINX 3aKpEIICHUE U

yrayOsieHre 3HaHUH, TOJyYEeHHBIX Ha MPAKTUYECKUX 3aHITHSX;

¢ COCTaBJICHHC ITIJIaHOB-KOHCIICKTOB.

Ne Pa3nen (Tema) nporpammbl | Koanu | 3aganus ®opma Jlutepartypa
n/n eCTBO aas CAMOCTOATEIbHOIO | OTYETHOCT
4acoB | BbINOJHEHUSs U
Pazgen 1. CTniMcTuYecKnii aHAJIH3 TEKCTAa
1.1. | Begenue B ILlenu u 3amaunm | 4/6 .1.CamocTosTenpHOe YerHbli CM. myHKT 7
Kypca «JInHrBucTHyeckuit U3yHqeHHUC BOTIPOCOB | OIPOC.
aHaJIU3 TeKCTa» pasiena, Kontpos
paccMaTpUBarOLIEr0 HO-
JIMHTBOCTUJIMCTUYECKUI TECTOBBIE
aHanu3, KOTOPBIA B CBOIO | 3aJaHUS.




ouepep, MIPECTaBIACT

coboit paboty 1o
BBIBICHHMIO B  TEKCTax
Xy10’KECTBEHHOM

JUTEPaTypHI SI3BIKOBBIX
€/IMHMLI, 3aKpPEIUICHHBIX 3a
TOI WU UHOU
(yHKLIHOHANBHOH

Pa3HOBUIAHOCTBIO SI3bIKa:
JUTEPATYPHBIM SI3BIKOM
(KHIDKHOTO W pa3roBOPHOTO
THTIOB) u KUBOM
pa3roBopHOM peubto

(mpocropeunsi, IHAJEKTOB,
JKapTOHOB), & TaK)Ke AHAIIM3
COOTHOIICHWS B JaHHOM
TEKCTe YKa3aHHBIX €IMHUIL.
2. IIpopaboTtka Teopuu
BOIIpOCa, BBINOJTHEHNE
[IPAKTUYECKUX 3aJaHuil 10
yu.Apakun B.JI.
Wnreprniperanus
XYA0’KECTBEHHOTO TEKCTa.
KyxapenkoB.A.
WHuTepnperanys Tekcra.

1.2.

Omnpenenenue
«TEKCT».

TOYKH 3PECHHUS

NOHATUA

Paszmnunsie

6/8

1.CamocrosTensHOe
H3yUYCHHE BOIIPOCOB
paszzgena.

2. OYHKIMU MNOITHYECKOU
CTPYKTYPBI TEKCTa:
KOMMYHHKATHBHAS,
KOTHUTHBHAs, OMOTHBHAas,
HHPOpPMATHBHASI.

3. OOmee mnoHATHE O
SI3BIKOBBIX YPOBHSIX H UX
B3aNMOJICHCTBHN.
4.YpoBHU aKTyaJln3aluu
SI3BIKOBBIX 1117830311 B
XYI0KECTBEHHOM  TEKCTe:
(dhoHOTrpaduUeCcKHii,
MOp(EMHBIH, JTeKCHIECKHH,
CHHTaKCUYECKUN u X
B3aUMOJICHCTBUS c
acTieKTaMu TEKCTa
3CTEeTHYECKOro mejoro (c
00pa3HBIM COCTaBOM,
TEMaMH, KOMIIO3HIIUCH).
Bo3moxHOCTB OIHCAHHUS
TEKCTA 110 YPOBHSIM.
[TpopaboTka TeOpHun
BOTIpOCa, BBIIOJIHCHHE
MPaKTUYECKUX 3aJaHul

Ycerubiid
orpoc.
KonTtpons
HO-
TECTOBBIE
3a/1aHu.

CM. yHKT 7

1.3.

SI3bIKOBBIE
JIAT

Cneunduka

cpeacTBa

JIMHI'BUCTUYECCKOI'O

aHaJIn3a TEKCTa Kak

pazacia A3bIKO3HAHUA U

y4eOHOTro IpeaMeTa

6/8

1.CamocTosiTeNIbHOE
M3Y4YCHHE BOTIPOCOB
paszgena.

2. Ipobnemaruka u 3ama4u
JIMHIBUCTHYECKOr0 aHam3a
TEKCTA. CooTHolieHHE
JIMHIBUCTHYECKOr0 aHaln3a
TeKCTa ® JPYTrUX BHUJIOB

aHaJIM3a TCKCTa.

YcrHbii
orpoc.
KonTtpons
HO-
TECTOBBIE
3alaHMs.

CM. myHKT 7




3.dyHKUMOHANBHBIE
XapaKTePUCTUKHI KaK
YaCTHBIN ciayyait
JIMHTBUCTUYECKOU
XapaKTePUCTUKH
CooTHolieHHE
ACTETUYCCKUX u
JUHTBUCTHYECKUX
XapaKTePUCTHUK TEKCTA.

4 IIpopaboTka TEOpHUH
BOTIpOCa, BBITIOJTHEHHE
IPaKTUYECKUX 3aJaHUI

TCKCTA.

1.4.

Texcrt KakK 00BEKT
JIMHTBUCTHYECKOTO aHaJIN3a.

6/8

1.CamocrosTenpHOE
H3yYeHHE BOIIPOCOB
pa3zena.

2. OcHOBHbIE TPHU3HAKU
TEKCTa u
TEeKCTOOOpa3yolye
(haxTOpHI.

CoBpeMEHHOE  COCTOSIHUE
TEOpUH TEKCTA.
CHHTaKCHUYECKUM W  HaX
CHHTAaKCHYCCKHH MOAXOH K
H3YUCHHIO TEKCTA.

3. Paspaborka BompocoB
JIMHTBUCTHUYCCKOI'O aHaiu3a
TeKCTa B  COBETCKOM U
3apyOeKHOW  JIMHTBUCTHUKE
60-x - 80-x rr

4 TIpopaboTka TEOpHUH
BOTIpOCa, BEITIOJTHECHHE
MPaKTUIECKUX 3aIaHIH

VcTHbIN
orpoc.
MopnynbHbl
# TecT.

CM. myHKT 7

Pa3znen 2 AHanu3 Xya0:KeCTBEHHOTO

TEKCTA B CHCTEME JIMHIBHA

CTUYCCKHUX JUCIHUIIINH

2.1.

WudopmarusHOCTH
TeKCcTa. BHABI TEKCTOBOM

nHpOpMALUH

4/5

1.CamocrosTensHoe
M3y4eHUE BOIPOCOB paszeina
2. YpoBHHM wuHpOpPMaNHU
TEKCTa.

AxTyanpHas HMHQpOpMaLUsL.
KoHuenryansHas
nHpOpManHs, ee

0COOEHHOCTH.

3. MomanpHOCTh TEKCTa Kak
nHPOPMATHBHAS KaTETrOpHSI.

CriocoOb1  ee  BBIpaXCHHS.
CBs13b CMBICJIOBOM
CJIO’)KHOCTH TEeKCTa C
BO3MOKHOCTBIO pasHBIX
YpOBHEH YUTATEIBCKOIO
BOCTIPHSITHS.

4.TloHATHE TMPECYNITO3UIIHH.
BosmoxHoCTh
HECOBIAJCHUS  aBTOPCKOH
WHTCHIIUM U  BOCIPHATHUS
ajpecara.

5.IToarekct

Kak JIMHTBUCTHYECKOE
SIBJICHUC. OKCIUIMIMTHBIC W
AMIUIHIMTHBIE CpelcTBa
BBIPAKCHUS MOATEKCTA.

MOI[aJ'II)HOCTI) U IOATCKCT.

YcrHbli
orpoc.
KonTtpons
HO-
TECTOBBIE
3aJaHusl.

CM. myHKT 7

6.ITpopaboTka TEOpUH




BOTIpOCa, BBITIOJIHEHIE
MIPaKTUYECKUX 3aJaHUI

2.2.

OCHOBHBIE  TEKCTOBEIE

KaTeropHH.

4/8

1.CaMocTosATEIbHOE
H3yUeHHE

BOINPOCOB pazjiena.

2. CBI3HOCTH TEKCTa Ha
pa3IMIHBIX YPOBHSIX
SI3BIKOBOM

CTPYKTYPBHI.
TTOHSTHI

CooTHOmIEeHNE
LETbHOCTH,
CBSI3HOCTH, MHTETPALUH
TEKCTa. CooTHomIEHNE
KAaTeropuil MHTErpallud |
KOT€3HH.
CriocoOsr
HHTErpaIim.
3. Kareropus uieHuMocTH
BO B3aHMOCBSI3H c
KaTeropueil  WHTerpanum.
E muanIs: YWICHUMOCTH
TEKCTa! BBICKa3bIBaHUE,
(hparMeHT TeKcTa, CIOXKHOE
CHHTaKCHYeCKoe 1enoe,
abzar.
Turmbl 4eHeHus TecTa.
4.IIpopaboTka TEOpUu
BOIIpOCA, BBINTOJTHEHHE
MPaKTHYECKNX 3a1aHUH

TEKCTOBOM

YTl
orpoc.
KonTtpons
HO-
TECTOBBIE
3a/laHus.

CM. myHKT 7

2.3.

OYHKIMOHAIBHO-
CMBICJIOBBIE 31
(YHKIIMOHAIBHO-
CTHJIMCTUYECKHE
TEKCTOB.

THIIBI

6/8

1.CamocTosTeIbHOE
U3y4YEeHHE BOIIPOCOB
pazzena.

2. Cnoco0bl  OTpakeHHUs
JNIEUCTBUTEIILHOCTH B TEKCTE.
D yHKIIMOHAIBHO-
CTUJTUCTUYCCKUC
XapaKTePUCTUKHU
D yHKIIMOHAIBHO-
CMBICJIOBBIE THIIbI PEUU U UX
COOTHOIIICHHE c
KOMITO3HITHOHHO-
CMBICJIOBBIMU THITAMHU.

3. MoHoloTH4YeCKHe |
JINAJIOTUYECKHE
Pa3HOBUAHOCTH

TCKCTA.

TECKCTA.

4.Hp0pa60TKa TEOpUU
BOIIPOCa, BBITIOJTHEHUE
MPaKTUYECKUX 3aJaHuI

VYerHblit
orpoc.
KonTpoas
HO-
TECTOBBIE
3a/1aHu.

CM. myHKT 7

2.4.

Crnenuduka

XYJIO)KECTBEHHOTO  TEKCTa
KaK 00beKTa
JIMHTBUCTHYECKOT0 aHAIN3a

6/8

1.CamocTosTenpHOE
U3y4YeHUE BOIIPOCOB
paznena.

2. Cneuuduka KaTeropuu
nH(opMaTuBHOCTH B
XYHOKECTBEHHOM  TEKCTe.
CpencrBa BEPTUKAIBHON
CEMAaHTUYECKOH CBA3HOCTH U
LEITBHOCTh
XYA0KECTBEHHOT'O TEKCTa.

3. IMoarexcr B
XYZA0KECTBEHHOM
MPOM3BEACHUH.

O6pa3 aBTOpa KaK
KOMITO3MIIMOHHO-




CTUJIUCTUYECKUI LIEHTp
XYAOKECTBEHHOTO  TEKCTa.
TexkcTooOpasyromas  poib
00pa3HbBIX CPEICTB.
Kanposast crienudurka
XY/10’)KECTBEHHBIX TEKCTOB

4. ITpopaboTka TEOpHUU
BOIIpOCa, BBINOJIHEHHE
NPaKTHYECKUX 3aaHUN

IIpumepHas TeMaTuka pedeparToB, 10KJIA10B
1.3amaun 1 CBSI3b JIMHTBUCTUYECKOTO aHAJIM3a TEKCTa C APYTUMH AUCIUTUIMHAMM.
2. Teopust TekCcTa U pa3IMYHbIC ONPENCICHUS TEPMUHA «TEKCT».
DyHKIUY TEKCTA.
3.Tumbl TekcTOB. TEKCT Kak 1EJI0CTHASI CTPYKTYpA.
4.3cTeTnyecKre NPUHLHUIIBI TO3TUYECKON CTPYKTYPBI TEKCTA.
5. KOMIIOHEHTBI TO3TUYECKOU CTPYKTYpPhI TEKCTA.
6. O61ee nouaTue o0 ypoBHSIX TEKCTA U UX B3aMMOACHCTBUIA.
7.Komno3uuus Xy10)KeCTBEHHOTO TEKCTA.
8.[IpuHIHUIIBI TOCTPOEHUS XYI0’KECTBEHHOTO TEKCTA.
9.Teopus obpaza. CTpykTypa ob6paza. OyHKIUU 00pa3a.
10.XynoxectBeHHas aeranb. yHkuuu aeranu. CBsa3b JETalu ¢ Beayllel uaeel TeKcTa.
11.Mukpo — MaKpo 3J€MEHThI XyI0KECTBEHHOTO Mpou3BeieHus. X B3auMOCBSI3b U CTPYKTYpa.

12.Paznu4Hble TEOPUU U ONIPEAETIECHUS KOHTEKCTA.
13.Tunsl KOHTEKCTOB. MUKPO — MakpO KOHTEKCT.
14 Imnnukanus v noatekcT. [ myOuHHBIA ypOBEHb TEKCTa KaK UCTOYHUK UMIUIMKAIIUH.

15.Pa3nuynble TUIBI BBIIBMKEHUA: 3P (HEeKT 0OMaHyTOTO 0KHUIaHMSL.
16.KonBepreHus Kak THI BBIJBUKEHUS.
17.Pa3nuynble MoAX0/b! K Ipo0ieMe (GUII0IOTHYeCKOro aHaIN3a XYA0KECTBEHHOTO
MIPOU3BEACHHUS.
18. ApXUTEKTOHMKA Xy10)KECTBEHHOT'O IIPOU3BEACHHUS.
19.Teopust TOUKHM 3peHUS] TOBECTBOBAHMS.
20.Crioco0bI BBEZICHUST aBTOPCKON PEYH U PEeYH MEPCOHAKEH.
21.He coOcTBeHHO - IpsiMasi peub. BHyTpeHHU MOHOJIOT.
22.To4ka 3peHuns MOBECTBOBAHUSI.
6. MOoHA OLEHOYHBIX CPeJCTB /IS MPOBeIeHUs MPOMEKYTOUHOH aTTecTaluu
00yvyauuxcsi Mo JUCHUIINHE (MOTYJIIO)
6.1.1. TlepeueHb KOMIETeHUMIi ¢ yKa3aHueM 3TanoB ux GopMHPoOBaHHS B mpoiecce
0CBOCHUS 00pa30BaTEJIbHON MPOrPpaMMbl
IIK-1 Cnoco0OeH NMpUMEHSATh NMpEeIMETHbIE 3HAHUS B OOJACTH MHOCTPAHHOIO sI3bIKa MpU

peanu3ai 00pa3oBaTeNIbHOTO Mporecca

6.1.2. Onucanue noka3sareeii 1 KpUTepHeB OLEHUBAHUS KOMIIETEHIMIT HA Pa3IHYHBIX
jranax ux (popMupoBaHus, ONMCAHNE IIKAJ OLCHUBAHUSA

Komnerenuusi | Ilokazarenn OueHoyHasi mKaJa (MJIM 3a49eT/He3a4eT)
(uTo odyuawuuiics He3aurteHno 3auTeHo
T0JIKEH (0-50) (51-65)
NMPOAEMOHCTPUPOBATH

K-1 3naem: 3akoHOMepHOCTH U | OTCyTCTBUE 3ranuii | CpopmupoBaHHbIE

Cnocoben IIPHUHIHUIIBI pealln3allii | [IpUMEHSTh IPEAMETHBIE | CHCTEMAaTHYCCKHC

MPUMCHSITH CONepXKaHUA OOPasOBAHMS | syapps B OOJACTH | 3HAHHS MPUMEHSTh

TPCAMCTHBIC [0 MHOCTPaHHOMY SSBIKY. | ypoctpanHOro  sA3pIKa | IPEAMETHBIC 3HAHUS B




3HAHUS B
obnactu
HHOCTPAHHOTO
SI3BIKA npu
peanuzanuu
o0pa3oBaTeabHO
To mporiecca

KOMITOHEHTBI ~ COJEp)KaHMs | TIPH peanu3zarmu | 00IacTH
00y4eHUs. HUHOCTPAHHOMY | 0OPA30BATENHLHOIO MHOCTPAHHOTO  A3BbIKa
A3BIKY M IPMHIMIIBL - MX | mporecca npu peanuzanuu
ot6opa. 00pa30BaTENLHOTO

nporecca
Ymeem:  ocymectBiare | OrcyrctBue  ymenuit | ChopmMupoBaHbI
otbop COJepKaHUSl | OCYIIECTBISATH  OTOOp | yMEHHS  CBOOOIHO
00y4eHHs MHOCTPAaHHOMY | COmepXKaHus OOy4YeHUs | OCYIIECTBIATH
S3BIKYy B COOTBETCTBHH C | MHOCTPAHHOMY SI3BIKY B | OTOOp coJeprkaHUs
LEJISIMHU U COOTBETCTBHHU C LEISMHU | OOYYCHHUS
BO3PaCTHBIMH u BO3PAaCTHBIMH | MHOCTPAHHOMY
0COOCHHOCTSAMU 0COOCHHOCTSAMU SI3BIKY
00yYarOIUXCS. 00yJaromxcs B COOTBETCTBHUHU

C [IeJisIMU

u BO3pacCTHBIMH

0COOEHHOCTSIMH

oOyJaronmxcs
Braoeem: npenMeTHbIM | DparmeHTapHOE Cdopmuposano
COACPIKaHNCM BIIQJICHHE TIPEIMETHBIM | CBOOOIHOE BIIaJICHHE
MHOCTpaHHOTO A3BIKA, | conepikanueM MPEAMETHBIM
Teopuent M MPAKTHKOM | ypoerpapnoro  si3bIKa, | ColepKaHHEM
MHOCTPAaHHOTO S3BIKA, . .
METOHKO erg | TEOPHEH 1 MPaKTHKOH I/IHOCTpilHHOFO ;13511(3:
[IPCTIONABAHKA; YMCHHAMH I/IHOCTpaH}\I'OFO S3bIKa, | TEOPHEH M TPaKTHKON
oT60pa BapHaTHBHOTO | METO/MKOM €ro | MHOCTPAHHOTO SI3BIKA,
ColepKaHMs ¢ yderoM | IPCIOJABaHUs METOIUKOMN ero
B3aUMOCBSI3M  yPOUHOH W HpETo1aBaHus

BHEYPOYHOM hopm
0o0yd4eHHsT HMHOCTPaHHOMY
SI3BIKY.

6.2.1. Tunoseie KOHTPOJIbHBIC 3a/IaHUS WX UHBIC MaTEpUaJibl, Heo0XoAuMBIe AJIsI

OLICHKH 3HAHM I, YMEHMIi, HABBIKOB H (WJIM) ONBITA JeATEJIbHOCTH, XapAKTePH3YIOIIHX

3Tanbl (POPMHUPOBAHUS KOMIIETEHIIHI B Mpolecce 0CBOeHHs 00pa3oBaTeIbHOI

6.2.1.1. TIPUMEPEI
KAYECTBA OCBOEHUSI JUCHUILIMHBI (MOLYJIST)

NPOrpaMmblI
TECTOBBIX

3AJAHAM IS OLEHKHU

IIpumepHBIe TECTHI 10 HHTEPNPETALUH XY/10KECTBEHHOI'0 TEKCTA

Tect Nel

1. Interpretation of imaginative literature is an important discipline, lying on the borderline

between... .

a) Stylistics and the Theory of Literature

b) the study of literature and Stylistics
c)linguistic subjects and the study of literature

2. Text interpretation ... on styles
a)does not lay so much emphasis
b) studies




c) denotes the investigation

3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism
c)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. A genreisa ....

a)historically formed type of literary writing, which reflects certain aesthetic conception  of
reality

b) a short literary composition proving some point or illustrating some subject

c)work of literature

5. The author brings up and tackles certain ... — questions, needing solutions.
a)problems

b) conflict

c)ideas

6. Synonyms of variation are used

a)to characterize the object spoken about precisely;
b)to produce humorous effect;
c) to make the speech less monotonous.

7. The phrase «She craved and yearned over themy contains
a)synonyms of precision;
b)synonyms of variation;
c)a metaphor.

8. In case of inversion the emphasized element occupies

a)the initial position;

b)the final position instead of the initial position;

c) either initial position or final position instead of the initial position.

9. ... narration is the case of the impersonal omniscient narrator, «knowing everything.
a)Third person
b)First person
10. The author’'s portrayal of a character (his appearance, psychological portrait,
behaviour, attitudes to the events and other characters) is called ... .

a) characterization
b) characters' discourse
c) auctorial digressions



Tect Ne2
1. Interpretation of literary works has for its theoretical background ... .
a) the Theory of Literature
b) Stylistics
c)the study of literature

2. Literary criticism, in the first place, asserts ... and interprets the text.
a)the text's message
b) form

c)the text's message and form

3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism
C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot

b) humour and exaggeration

c)poetic meditation on a solemn theme

5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme
b) ideas

c)conflict

6. ... narration produces a peculiar effect if a hero relates the story that occurred to
him in the past, for example, in his childhood or adolescence.

a)Third person

b)First person

7. The syntactical device used to reproduce two parallel lines of thought is termed

a)detachment;
b)parenthesis.

8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;



c) figures of similarity, figures of inequality and figures of contrast.

10. ... shows the drama of a character's inner world, commonly with an open structure and
less

dynamic action, without a clean-cut culmination and denouement.

a)a psychological short story

b) an action short story

TekcThl AJ1s1 aHAJIHN3A

Textl MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the
lust to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The
compelling motive was the fact that LoonaBimberton had recently been carried eleven miles in
an aeroplane by an aviator, and talked of nothing else; only a personally procured tiger-skin and
a heavy harvest of press photographs could successfully counter that sort of thing. Mrs.
Packletide had already arranged in her mind the lunch she would give at her house in Curzon
street, ostensibly in Loona Bimberton's honour, with a tiger-skin rug occupying most of the
foreground and all of the conversation. She had also already designed in her mind the tiger-claw
brooch that she was going to give LoonaBimberton on her next birthday. Mrs. Packletide's
movements and motives were largely governed by her dislike of LoonaBimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being
the favoured rendezvous of an animal which had been driven by old age to abandon game-killing
and confine its appetite to the smaller domestic animals. The prospect of earning the thousand
rupees aroused the sporting and commercial instinct of the villagers; children were posted night
and day on the outskirts of the local jungle to drive the tiger back if he attempted to leave the
district, and the cheaper kinds of goats were left about with elaborate carelessness to keep him
satisfied with his present hunting-ground. The one great anxiety was lest he should die of old age
before the date appointed for the lady's shooting party. Mothers carrying their babies through the
jungle after the day's work in the fields hushed their singing lest they might disturb the restful
sleep of the aged herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a
partially deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the
correct distance. With an

accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited
the appearance of the tiger.

"I suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of
performing an atom more service than she had been paid for.



"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."

"If it's an old tiger | think you ought to get it cheaper. A thousand rupees is a lot of
money. If | were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon
as it caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards
his victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and
then rolled over in the stillness of death. In a moment a crowd of excited natives came running to
the scene, and their shouting speedily carried the glad news to the village, where a thumping of
tom-toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in
the heart of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably
nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of
a mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger.
Evidently the wrong animal had been hit, and the tiger had died of heart failure, caused by the
sudden report of the rifle.

Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at
the fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did
Mrs. Packletide face the cameras with a light heart, and her pictured fame spread far and wide.
As for LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of
thanks for the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party
she declined; there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.
Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.

"How amused everyone would be if they knew what really happened,” said Louisa
Mebbin a few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it," said Mrs. Packletide, the colour leaving her face.

"LoonaBimberton would,” said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy,” said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only I
don't happen to have the money."



Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do
it," is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text2 1 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

| have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is
equally the Shakespear heroine. And the motto "Greater than Shakespear” — Mr. Shaw on
himself—is not as accurate textually as the hackneyed quotation from the Bible, "There is no
God." There is a section of one of my prefaces headed with the question "Better than
Shakespear?" But a question is not an affirmation, especially when it is answered as | answered
it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a
mirror held up to nature, or offer an interpretation behind evolution.

When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere
and Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in
some respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do
not at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-
Bulgarian one is a simple theatrical projection effected by a bag of the oldest stage tricks, then |
shall form a very poor opinion of your taste.

It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.

But this business of giving orders of merit to artists as if they were boxing for points is
silly.

For stage purposes there are not many types of character available; and all the playwrights
use them over and over again. Idiosyncrasies are useful on the stage only to give an air of infinite
variety to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio,
finally evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John
Tanner.

Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle's
disquisition on middle-class morality?



I could multiply instances; but these glaring ones suffice for illustration. We are
plagiarists one of another, and if Mr. Du Cann will now pass on from me and my characters to
Trollope and his Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young
lady in Heartbreak House, wrote "Lily Dale, old maid™" in her Bible), and then on to Thackeray,
Dickens, Dumas pere, and the rest of us, he will be able to elaborate his thesis with no more
straining than his identification of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

| am a Classic.

| have never pretended to be anything else.

| play the old game in the old way, on the old chessboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due
solely to the ignorance of literature prevalent among journalists who have no time for reading,
and, indeed, no taste for it: an ignorance which enables managers to mutilate, travesty, and
misrepresent Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in
which all the young men are cads and cowards, all the old men vieuxmarcheurs, and all the
women prostitutes and nymphomaniacs, on the press as a musical version of Arms and the Man,
though it has not one line or character to which | could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-
verse bugaboo, does not exist for popular criticism. And the funny consequence is that when,
bored by

the artificial "constructions"” which supplanted genuine classic drama on the Parisian stage
in the nineteenth century, | turned from the cat's-cradles in which some pitiful "situation™ was
nursed into the semblance of a whole play by the industrious apprentices of Scribe, and went
back to Shakespear, and finally even to the Athenian theatre with its unities of time and place,
the journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pampbhlet,
and was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an
ultra-modernist, a scorner of all rules and conventions, and a revolutionary practitioner of
methods hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the
theatre) and even calling me Roebuck Ramsden, did my own contemporaries come to the
conclusion, after taking a full quarter-century to consider it, that Arms and the Man is a classic,
though they desire it to be distincdy understood that all my later works are Futurist
extravaganzas.

At last comes Mr. Du Cann and declares that "idolaters of Shakespeare and idolaters of
Shaw (including the god himself) will be equally amazed to hear that there is a good deal of
Shakespeare in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and
Wagner, and from the great novelists who came to the rescue when the stage had fallen into
contempt, not to mention later legacies from Ibsen and the Russians; and | have spent this mag-
nificent fortune prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man,
that Mr. Du Cann should imagine that his communication must amaze me?



| can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells.”

Text 3WILD FLOWERS
ByErskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with
its music, had flown away when the sun rose. There was silence as deep and mysterious as the
flat sandy country that extended mile after mile in every direction. Yesterday's shadows on the
white sand began to reassemble under the trees and around the fence posts, spreading on the
ground the lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry
to rise above the tops of the pines so it could shine down upon the flat country from there to the
Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they
did not move at all. After that they fluttered again, seven or eight or nine times in quick
succession. She waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not
stay open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than
it was anywhere else on the face. She reached over as carefully as possible and kissed the cheek
closest to her. She wanted to put both arms around his head and draw him to her, and to kiss him
time after time and hold his dark head tight against her face.

Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and
moving until she could feel his breath on her neck.

“Oh, Vern,” she said, part aloud.

He could feel her kisses on his eyes and cheek and forehead and mouth. He was
comfortably awake by then. He found her with his hands and they drew themselves tightly
together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?”” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.

Her lips trembled a little when he said it. She could not help herself.

“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his
lips for his answer.



He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.

They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?” Nellie said. She stopped and looked down at Vern's face. “Did you
tell him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as
though he were struggling for food that would make his body strong when he got up and stood
alone in the bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. | don't remember what he said, but
I know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly
time had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day.
There was nothing else they could do. The furniture did not belong to them, and they had so few
clothes it would not be troublesome to carry them.

Nellie washed the dishes while Vern was getting their things ready. There was nothing to
do after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another,
and to start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house.
She did not mind leaving the place, even though it had been the only home she and Vern had
ever had together. The house was so dilapidated that probably it would fall down in a few years
more. The roof leaked, one side of the house had slipped off the foundation posts, and the porch
sagged all the way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there
were tears in her eyes, but she never looked back at it again. After they had gone a mile, they had
turned a bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.

“We'll just have to keep on until we find a place,” he said. He knew that she knew as well
as he did that in that country of pines and sand the farms and houses were sometimes ten or
fifteen miles apart. “I don't know how far that will be.”

While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she



got she stopped a moment and looked along the side of the ditches for blossoms. Vern did not
stop, and she always ran to catch up with him before she could find any.

In the middle of the afternoon they came to a creek where it was cool and shady. Vern
found her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of
dry pine needles for her to lie on and pulled an armful of moss from the trees to put under her
head. The water he brought her tasted of the leaves and grasses in the creek, and it was cool and
clear. She fell asleep as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon
as she was on her feet. She did not want to say anything to Vern about it, because she did not
want him to worry. Every step she took pained her then. It was almost unbearable at times, and
she bit her lips and crushed her fingers in her fists, but she walked along behind him, keeping out
of his sight so he would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she
would never be able to take another step again. The pains in her body had drawn the color from
her face, and her limbs felt as though they were being pulled from her body. Before she knew it,
she had fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?”” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do
you think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since
they had left that morning. She did not know how much farther it was to a town, and she was
afraid to think how far it might be even to the next house. It made her afraid to think about it.

“I thought you said it would be another two weeks — ?”” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what
to do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”

He picked her up and carried her across the road. He found a place for her to lie under a
pine tree, and he put her down there. Then he untied their bundles and put some of their clothes
under her head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was
afraid to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”

“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing
her eyes before she could finish.

He bent down and saw that her lips were bloodless and that her face was whiter than he
had ever seen anyone's face. While he watched her, her body became tense and she bit her mouth
to keep from screaming with pain.



Vern jumped up and ran to the road, looking up it and down it. The night had come down
so quickly that he could not tell whether there were any fields or cleared ground there as an
indication of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?”” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until I found a house and get a car
or something to carry you. I can't let you stay here all night on the ground.”

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as I could,” he said, “I'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, | think. |
couldn't stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to
stay in the house a little longer so Nellie would not have to go like that. The only answer he had
got, even after he had explained about Nellie, was a shake of the head. There was no use in
begging after that. He was being put out, and he could not do anything about it. He was certain
there should have been some money due him for his crop that fall, even a few dollars, but he
knew there was no use in trying to argue about that, either. He had gone home the night before,
knowing they would have to leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board
window that had been closed tightly. But it was a house, and somebody lived in it. He ran toward
it as fast as he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He
ran up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from
under the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog
was just as determined as he was, and came back at him more savagely than before. Finally he
pushed the door open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.

“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down
the road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from
under the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting
and yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?”” Vern asked.

“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to
the cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.

“We'll need a mattress, or something like that to put her on,” Vern said.



The Negro woman began stripping the covers from the bed, and Vern picked up the
mattress and carried it out the front door to the road. While he waited for the boys to drive the
cart out, he walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could
go. It took less than half an hour for them to reach the grove where he had left Nellie, and by
then he realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell
on his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is
Vern, Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek.
He put his hands on her forehead, and that was cold, too. Then he found her wrists and held them
in his fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He
did know that something had happened, and that Nellie's face and hands were cold, and that he
could not feel her heart beat. He knew, but he could not make himself believe that it was really
true.

He fell down on the ground, his face pressed against the pine needles, while his fingers
dug into the soft damp earth. He could hear voices above him, and he could hear the words the
voices said, but nothing had any meaning. Sometime — a long time away — he would ask about
their baby — about Nellie's — about their baby. He knew it would be a long time before he could
ask anything like that, though. It would be a long time before words would have any meaning in
them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(c 0ONOTHUMENLHBIM MECMOBbIM 3A0aHUeM Ol NPOBEPKU NOHUMAHUS MEeKCma)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his
scrambled eggs to see a white unicorn with a golden horn quietly cropping the roses in the
garden. The man went up to the bedroom where his wife was still asleep and woke her. "There's
a unicorn in the garden,” he said. "Eating roses." She opened one unfriendly eye and looked at
him.

"The unicorn is a mythical beast,” she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing
among the tulips. "Here, unicorn," said the man, and he pulled up a lily and gave it to him. The
unicorn ate it gravely. With a high heart, because there was a unicorn in his garden, the man
went upstairs and roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in
bed and looked at him coldly. "You are a booby," she said, "and | am going to have you put in
the booby-hatch."

The man, who had never liked the words "booby" and "booby-hatch,” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that," he said. He walked over to the door. "He has a golden horn in the middle



of his forehead," he told her. Then he went back to the garden to watch the unicorn; but the
unicorn had gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as
she could. She was very excited and there was a gloat in her eye. She telephoned the police and
she telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When
the police and the psychiatrist arrived they sat down in chairs and looked at her, with great
interest.

"My husband,” she said, "saw a unicorn this morning.” The police looked at the
psychiatrist and the psychiatrist looked at the police. "He told me it ate a lilly," she said. The
psychiatrist looked at the police and the police looked at the psychiatrist. "He told me it had a
golden horn in the middle of its forehead,"” she said. At a solemn signal from the psychiatrist, the
police leaped from their chairs and seized the wife. They had a hard time subduing her, for she
put up a terrific struggle, but they finally subdued her. Just as they got her into the strait-jacket,
the husband came back into the house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not," said the
husband. "The unicorn is a mythical beast.” "That's all I wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The
husband lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY

booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
booby-hatch: a mental institution, a place where the insane are kept.

breakfast nook: a little side room for eating breakfast.

browsing: sampling or tasting here and there.

"crazy as a jaybird": extremely crazy or hopelessly insane

cropping: clipping or cutting close to the root.

cursing: using dirty or obscene speech.

"Don't count your boobies until they are hatched™: from the American expression "Don't
count your chickens before they are hatched", meaning "Don't count on things to turn out
exactly as you planned them."

gloat: a look of malice or greed.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson" of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:

. What type of writing is this? 0 exposition ‘ opinion ‘ narrative.

[EEN

2. Where was the man when he saw the unicorn? O in the garden ( in his

bedroom ( in the breakfast nook C in a mental institution.



10.

11.

12.
13.

14.
15.
16.

17.

18.

19.

20.

What was the unicorn doing? ¢ eating flowers in the garden ¢ sleeping in the

garden ¢ fighting with the police.

Who did he tell about the unicorn? C a psychiatrist © a

policemanf nobody “ hiswife.

Did the person he told believe him? ¢ yes “ o

In this story, the word "booby" means © a type of bird (in the gannet family) O a

crazy person O the poorest perfomer of a group (as in a ‘booby pnze) a trap for the
unwary.
Which type of flowers did the unicorn not

G ¢ { .
eat? lilies roses tulips carnations.

The wife was not... ©  solemn C gloating excited ¢ unfriendly.

In this story, what is a "unicorn"? O a mythical beast© a person with a golden

horn * a jaybird © a booby.
There was some conflict between the wife and the man. Who turned out to be the

winner? © thewife * themanr thepolicef noone.

What did the wife intend to do to the man? C have him locked up in the "booby-

hatch" ©  let him sleep in the garden ©" cook him breakfast.

What is the tone of the passage? O funny “ sad“ ironic confusing.
When the police and the psychiatrist were trading looks, what do you think they were

thinking’> that the man was crazy " that the wife was crazy " that they believed
in the unicorn.

Was the wife really crazy?.. ( yes “ no" wecanttell.

f (
Was the man really crazy? yes no

Why did the man live happily ever after? " his wife was in the institution ©  he had

met a unicorn O he had had a good sleep
This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement ...... lived happily after."”

What other feature of the passage shows that it is a fable’? it does not have mythical

creatures - It has characters c It hasa moral © ithasa psychiatrist.

What features tell you that this is an updated or an "adult” version of a fable?... © it has

mythical creatures’ it has characters - ithasamoral it uses 20th century
expressions.
Who was "cursing and

screaming"?f hiswife ©  theman © thepsychiatrist thepolice.

Who lied in the story? C his wife ¢ the man © the psychiatrist 2 the police.



6.2.3 BOITPOCKI 110 YYEBHOW JUCHUILIMHE (MOJY.JIIO)
JUISI TIPOMEKYTOYHOM ATTECTALIMU OBYYAIOLIUXCSI (/3AYET)

TekcT KaKk npeaMeT U3y4eHus CTHIIMCTUKH.

Kanp. [ToHsiTue TMPUYECKOTO, TUPUKO-3TMUUECKOTO0, TPAMATUIECKOTO KaHPOB.
JKanpoBast mpuHaIe)KHOCT XY/I0’KECTBEHHBIX TEKCTOB U €€ 0COOEHHOCTH.

O6pa3 xak uHpOpMaLus.

[TosTHueckas CTpyKTypa TEKCTa.

Crioco0bI aHaMM3a Xy10KECTBEHHOTO TEKCTA.

BripazuTtenbHble cpeacTBa A3bIKa U CTUIIMCTHYECKUE TpreMbl. Hopma 1 oTKII0HEHuE
OT HOPMBI

8. Tpomsi.

9. XynoxecTBeHHas! 1ETAIb.

10. JleHOTaTMBHOE M KOHHOTATUBHOE 3HAYCHUE.

11. DmonmoHanbHas1, OLIEHOYHAs, SKCIIPECCUBHAS U CTUIIMCTUYECKAs COCTABIISIONINE
KOHHOTAIUU

12.CoBmernieHre 3MOIMOHAILHOM, SKCIIPECCUBHOM, OIEHOYHOW U CTHIIMCTUICCKON
KOHHOTAITUH.

13.KorepeHTHOCTD (KOT€3Hs) — OCHOBHOW IPU3HAK TECHOM B3aMMOCBSI3U COCTABIISIOLINX
TEKCTA.

14.CpencTBa CHHTaKCUYECKOM CBSI3U

15.®urypsl peur, OCHOBaHHbIE Ha JIEKCHYECKOM B3aMMOJICHICTBUU KOMIIOHEHTOB

16. durypsl peun, OCHOBaHHBIE HA CHHTAaKCHYECKOM B3aUMO/ICHCTBHY KOMIIOHEHTOB
17.®urypsl peun, OCHOBAaHHBIE HA CHHTAKCUYECKOM CMEIIEHUN KOMIIOHEHTOB
18.®Durypsl peun, OCHOBaHHbIE HA CHHTAKCHUECKOI HETIOTHOIEHHOCTH YYaCTHUKOB
19.®uryps1 peun, OCHOBaHHBIE HA CHHTAKCHUYECKOM M30BITOUHOCTH

Noook~owhE

KOMILIEKT 3AJIAHUM J1JIS1 MTPOMEKYTOYHOM ATTECTALIMA
OBYYAIOIIMXCS (3AYET)
3a)lam/m AJIA MPOMEKYTOYHOI'0O KOHTPOJISA:

3ananue 1. Read the following passages and speak about the ideas expressed in
them:

“...In his later novels. Hardy came into conflict with Victorian morality by treating with
compassion characters who questioned accepted standards. Scenes were cut from his
story of a girl with an illegitimate child (“Tess of the d’Urbervilles™) and a couple living
together without being married (“Jude the Obscure”) and the novels aroused much
criticism”.

“...Shaw realized that he could use his talent as a dramatist to make people think about
the social problems which concerned him. He began to write more plays and developed
an impudent, irreverent and witty style, which became extremely successful. He called
these his Plays Pleasant. “Arms and the Man” is included into this category. In it Shaw
satirizes the false romantic view of love and war. He wrote these popular plays to provide
the income to enable him to write other plays. These other plays were intended to make
society face-facts about it, and point out society's complicity in its own evils. He called
these his Plays Unpleasant™.

“...The complex relation between modem men and women find their way also into
Margaret Drabble’s fiction, who writes from a feminine viewpoint. She deliberately
presents her theme within the framework of a conventional novel; she likes what she calls
“a good traditional tale”. Margaret Drabble writes about young women who not merely
attractive, intelligent and educated, but also sharply observant. Her heroines are all
mothers, and their involvement with their children cuts sharply across their concern with



a career and their desire for emotional freedom. During their painful searchings and
struggle they reveal the contradictory psychological make-up that Margaret thinks is
characteristic of Modem British women ...”

3ananue 2. Render the following:

1. “Ilo cBoum xaHpPOBbIM mpu3Hakam «JlomOu u cerH» (1848) sBIsIeTCS COIMAIBHO-
IICUXOJIOTMYECKUM PEATMCTUUECKUM pOMaHOM. BriepBoie JIUKKEHCY yanoch HapucoBaTh
TaKyl0 00ObEMHYIO XYI0KECTBEHHYIO MAaHOPaMy BCEH BHKTOPHAHCKON AHIIIHMH, CO3/1aTh
Takue SpKHE TUIUYHBIE XapakTepbl. B poMaHe mnpencTaBieHbl MOYTH BCE KIIACCHI
aHIJIMICKOro ofmiecTBa TOro mepuoja. Pucys MOHyMeHTalnbHBIH 00pa3 YOIOpHOTO,
CIIECUBOIr0, YBAaHJIMBOTrO Jesrenss CUTH — OAHOrO W3 HEKOPOHOBAaHHBIX KOpOJIEH
Bpuranckoit umnepun — muHucTpa JomOu, aBTOp MPOTUBOIIOCTABIISET EMY JIFOAEH Tpyaa
— mammnucTta Tymis, ero skeny, kopmuiuiy Ilomst — cerHa JlomOu. DTO cepieyHsie,
0J1aropoJIHbple, CAaMOOTBEP>KEHHBIE JIFOJIU; TyIIEBHOCTb, COCTPAJaHUE, HCKPEHHOCTb — BOT
4YTO Xapakrtepusyer xeHy Tymis, 3ameHuBlIyr0 MaineHbkoMmy llomto mats. Hamportus
toro, JlomOu, .., SBIsETCSs OJHMIETBOPEHHEM O€3IymIus, IyNIEBHOTO XOJIOJA,
Oeccepaeuns.”

2. “Kputnyeckrne MOTHBBI 0oJiee TIOJUEPKHYTH B poMaHe «YInia AHTresnay, MOSBUBIIEMCS
B 1930 r. B paszrap MHUpPOBOT0 IKOHOMUYECKOTO KpHU3Hca. 37ech OKa3aHa 0OIeCTBEHHAs
00CTaHOBKAa B OXBAuY€HHON KpU3UCOM AHIJIMM, CTAaBUTCA P BOIPOCOB, OCTPO
BOJIHOBaBIIMX B T€ TOJbl Bcex aHrinyad. Bce xe B sTom pomane nucarens (/.b.
[lpuctin) ymopHO cTpeMuTcss OOOWTHM  W300pakeHHE TPUYMH, TOPOIMBIIUX
0e3paloTHIly, BHI3BABIIMX TSKEIbIE CTPAJAaHUS THICSY JIIOCH .

3ananue 3. Use the following points as guidelines for your analysis of the story by
H. Munro
“Mrs. Packletide’s Tiger”.

1. What is the time, place and the setting of the story?

2. Give the summary of the story.

3. How many logically complete parts does the story fall into? Give a brief summary of each
part. Suggest possible titles for each part.

4. Speak of the text stating whether it presents a description, an account of events, name all
of them.

5. What is the general slant of the story? Is it satirical, humorous, pathetic, and unemotional?
How can you prove it?

6. Speak on the structure of the story. Find the exposition, climax, denouement of the story.
Quote the sentences, which express the climax of the story.

7. What is the author's method of describing Mrs. Packletide?

8.Speak about .the author’s attitude towards the character. What traits of human nature does
the author ridicule in the story?

9. Sum up your opinion of the story.

10. What do you know about the author's background? What do you know about the author’s
literary career?

33}13HI/IH 110 NPEAJI0KEHHBIM TEKCTaM

Assignments for Stylistic Analysis:

- Read the story; speak about your first impression of it.

- Point out the compositional parts: the exposition, the story, the climax, the denouement.
Give a

title to each part.

- Speak on the subject-matter and the idea of the story.

- Analyse the structure of the story.



- What characters of the novel are described in the passage and what does the reader learn
about them?

- Who are the major and minor character/s? Describe them shortly.

- What impression do you get from the protagonist? Discuss his/her character and his/her
views as they are revealed through his/her speech. Describe the protagonist’s state of
hopelessness and frustration.

- What SD is used by the author?

- Find cases of periphrasis in her speech and speak of their function.

- Discuss she attitude towards the situation, comment on lexical and phonetic EMs and
SDs used in her speech and speak of the effect achieved through the use of these devices.

- Pick out various types of metaphors and comment on their stylistic effect.

- Comment on the meaning and stylistic peculiarities of some lines.

- Dwell on the implication suggested by the author.

- Pick out epithets, state their types and structure and speak on their stylistic function.

- Speak on the scene and the characters introduced in the excerpt and SDs used to
describe them.

- Find various forms of repetition in the author's narration: the repetition of a sound
(alliteration); of a conjunction (polysyndeton); of a notional word; of a syntactical pattern
(parallelism) and speak on the role of repetition in the structure of a paragraph.

- Comment on the different ways author manipulates with the remarks of the characters.

- Summing up the analysis of the chapter pick out all passages where the author's ironic or
sarcastic attitude towards high society and its corrupt morality is acutely felt and analyse the
main SDs used to achieve this effect.

- Summing up the analysis of the chapter/extract/passage/story, speak on the allegoric
character of the story and on various SDs used to make the particular effect.

6.4.MeTonnueckne MaTepHalibl, ompeejsioniie MPoUeAypbl OLEHHMBAHUS 3HAHUIA,
YMEHHil, HABBIKOB M (MJHM) ONBITA [1eATEJbHOCTH, XAPAKTEPU3YKIUHUX ITAINbI
(opMupoBaHua KOMIETEHIH.

PaGouas mporpamma IUCHUIIIMHBI pa3paboTaHa ¢ y4eToOM OallbHO-PEHTHHTOBOM CHCTEMBI
JIMATHOCTUKU JOCTHKEHUW CTyAEHTa. ballbHO-pEUTUHIOBasI CUCTEMA TMArHOCTUKH JTOCTUKEHHI
obecreurBaeT MOHUTOPHHT TEKYIIEH, MPOMEKYTOYHON U UTOTOBOM aTTeCTalliy CTY/ICHTA.

VyeOHass [aucuMIUIMHA pa3OuBaeTcs Ha pasfelbl, MO0 KakAoOMy U3 KOTOPBIX
YCTaHABIMBAETCS MAKCUMAaTbHOE U MUHUMAJIbHOE KOJIMYECTBO OAJIOB OIEHKU 3HAHWMA, YMEHHUIA,
HAaBBIKOB, XapaKTEPU3YIOINX KOMIIETEHIINM CTYJeHTa. 3yduB MOAyJb, CTYACHT B 3aBUCUMOCTH
OT KayecTBa OTBETOB Ha AayAUTOPHBIX 3aHATHUAX, OOBEMa M KayecTBa BBHITIOJHEHUS
WHAMBUAYAJIbHBIX 3aJlaHUN 1O CaMOCTOSITENbHOM paboTe, IMojiydaeT PEUTHHIOBYIO OILICHKY,
CyMMa KOTOpOM U OIpeaesisieT ycrnex (Miu HeycneX).

banbHO-peTMHTOBasT OLEHKAa JEATEIbHOCTH CTYAEHTA MPEANOJaracT BBIYUCICHUE
peTHHTra B TeUeHUE BCero nepuoaa ooydueHus. PEUTUHT MHBapuaHTEeH K y4eOHOU NUCHIUTUIHHE U
BBIUMCIISIETCSL PETYNISIPHO TIOCTEe MPOLEAYphl KOHTPOJSI pPE3yabTaTOB YCBOEHUS Y4eOHOTO
MaTepuana, OTKPHIBAET HOBBIE BO3MOXHOCTH COCTSI3aTEIBHOCTH, TOOYXKIas CTYJEHTOB Ha
CUCTEMAaTUYECKYI0, TBOPUECKYIO paboTy.

B opranuszanuum  MOAYJIBHO-PEUTHHIOBOM  CHCTEMBI Ba)XHOE MECTO  3aHUMAET
pacnpeneneHus peUTUHTOBBIX 0a/TOB 1O BUJaM y4eOHOHU JeATebHOCTH cTyneHTa. CyMMapHBId
PEUTHHT IO JUCIMILTUHE COCTOUT U3 TTOKa3aTeNnel yueOHbIX MOYJICH.

Pc = Ppy6 + Puror

rne: Pc - cymmapusbiit peiTHHT; Ppy0 — pyOeHBIN peHTHHT; PUTOT — NTOTOBBINM PEUTHHT.



CTpykTypa TEKyIIero pedTHHIa Mo y4eOHOH AMCIUIUIMHE BKJIIOYaeT B ce0s cymMmy
0aJUIOB 3a ayIUTOPHYIO M CaMOCTOSTEIbHYK palOoTy cTydeHTa. PeilTuHroBble Oaiibl Ha
ayJUTOPHYIO M CAMOCTOSITENIbHYIO padoTy pacnpeenstorcs u3 pacyera: 70 6auioB ayIuTopHasi,
30 6aytoB caMOCTOSTENIbHAS paboTa.

Prex = Payx + Pcam

PyOexxHast peiTHHIrOBas OLEHKA IO JUCLUIUIMHE CKJIAJbIBACTCA U3 KOJMUYECTBA OalIoB,
HaOpaHHBIX CTYACHTOM 3a ayAMTOPHYIO aKTHMBHOCTb Ha 3aHATHUSX, CAMOCTOSATENIbHYIO, Y4€OHO-
UCCIIEI0BATEIbCKYI0O M HAYYHO-UCCIIE0BATEIIbCKYIO AEATENbHOCTb, U3 KOTOpBIX: 70 GaymioB 3a
ayIUTOpHYIO padoTy (20 6ayIoB 3a mocenaeMocTh, S0 0aoB 3a aKTUBHOCTD Ha 3aHSATHUSX ):

Ppy6 = Payn + Pcam = 70 6autoB

KoHTposb 3a akTUBHOCTB (TEKYIIMI U pyOEKHBIN) BKIIIOUAET: aKTUBHOCTh Ha 3aHATHSX,
BbIp)KEHHAsl B PELICHUU ONpPEJENCHHbIX CTaHIAPTHBIX M HECTaHJApTHBIX 3ajau — 1-3 Gasia;
BBITOJIHEHHE JTA00OPATOPHBIX paboT B MOJHOM 00bEME MM KOHCIIEKTa CEMHUHAPCKOTO 3aHSTHS C
nocneayroei 3amuroit — 1-3 6anna; pyoexHbIil KOHTPOIb — 15 GaioB.

Jns momydeHus yKazaHHBIX Bblme cootHomenwid (Paynm + Pcam = 70 GamioB),
KOJINYECTBO OAJlJIOB, MOJYYEHHBIX CTYJEHTOM B XOJ€ W3YYEHUs AUCLUIUIMHBI, YMHOXKAETCsS Ha
COOTBETCTBYIOLIHE KOAPUIHMESHTHI

B pamkax 0anbHO-pEHTHHIOBOM CUCTEMBI JUATHOCTUKHU JOCTHXKEHHS CTYJIEHT BO3MOXHO
MOJTy4YEeHUE JOTIOJTHUTENBHBIX 0ayuioB (00HYcoB) 3a: pemnieHne HecTaHAApPTHHIX y4eOHBIX 3amad
Ha 3aHATUsAX — 1 Oam; peneHue yueOHoi npobiaeMsl (3aaun) ¢ IPUMEHEHHUEM JIOIOIHUTEIbHOM
HOPMATHUBHO-TIPAaBOBOM 0a3pl — 2 Oamia; pemeHre OOJbIIero KOJMYECTBAa 3agad, YeM
IOPeIyCMOTPEHO B Mopyie — 3-4 Oajia; ydyacTHe CTYIEHTOB B Hay4yHO-HCCIEI0BaTEIbCKOU
paboTe Mo JAUCUMIUIMHE: HamucaHue pedepara — 1 Oamr; MOATOTOBKA HAYYHOTO JOKJIama — 2
6aiuta; myOnukauuu B nevyatu — 4 Oaya; 4iICHCTBO B HAYYHOM KpyXke — 4 Oajuia. yyacTue B
OJIUMIIMAZE MO [MpeaMeTy: HHCTUTYTckolW — 1 ©Oami; yHuBepcuTeTckol — 2 Oamia;
pecriyOnukaHckol — 4 Gauta; poccHiicKol — 6 6ayuioB; MeXAyHapoIHOW — 8 OaioB, JOKJIa/IbI
Ha HAYYHO-TIPAKTHYECKOW KOH(MEPEHIMH: MHCTUTYTCKOW — 2 0aia; YHMBEPCHTETCKOW — 3
6asuta; pecryOaukaHcKol — 4 Gaiuia; BCEpOCCUICKON — 5 0alIoB; MeXAyHapoIHOW — 6 GalsoB;
MOJIyuYeHUE MaTeHTa, CBUIETENbCTBA Ha OXPaHy MHTEIJIEKTyalbHOU coOCTBEHHOCTH - 20 OasuIoB.

KayectBO ycBOeHMs MOJyisl HpU TEKyIleM, pPYOeXHOM H MTOTOBOM KOHTpOJIE
olleHUBaeTcs TU(PPEPEHIIMPOBAHHO IO KaXKIOMY BHIY BBIMOMHSAEMBIX 3amaHuil. CTyneHTy
npefocTaBiseTcss — cBoOojJa Ul CaMOCTOSITEIbHOTO — M3Y4eHUs  Marepuana,  0e3
WUHTEJUIEKTYaJIbHBIX, PU3NIECKUX U MOPATBHBIX MEPETPY30K.

IIpenonaBatens Oamibl 3a Bce BHJBI pabOT 3aHOCUTH B JKypHall OallbHO-PEUTHHTOBON
OLICHKA 3HAHWH CTYACHTa, TOJBOJUT OOIIME WTOTH, TMPHMEHSS COOTBETCTBYIOIINE
KO3 QUIMEHTH! M0 CHEeLUANbHON INKaje, MEepeBOJUT PEHTHHIOBbIE Oaibl B TPATULIMOHHYIO
cucteMmy olneHku. Ilpu 3ToM B KadecTBe LIKajibl MEpPeBOJa PEUTUHIOBONM CyMMBbI OajIOB B
TPaJUIIMOHHYIO CUCTEMY OLIEHOK BBICTYTIAET:

ot 0 10 50 OayIoB - «HE3aY»;

oT 51 mo 100 GanioB - «3aU4TEHOY;

[Tocne w3ydeHWs] IWCHMIUIMHAPHOTO MOJYJSl BBIIEISIETCS BpeMs Ui PYyOeKHOTO
KOHTPOJISI Y4EOHBIX JOCTHKEHHUH CTYJIEHTOB, a 1O 3aBEepIICHUU HM3YYEHHUS TUCHMIUIMHBI (BCEX
JTUCIUTIIMHAPHBIX MOJYJIEH) IJIi MTOTOBOTO KOHTPOJIS (TIOJIBEIEHWE HWTOTOB BCEH y4eOHOMH
paboter). Kpome Toro, 1o 3aBepiieHuH U3y4eHUs AUCHUILIMHBI CTYIEHTY MPEJOCTaBIIsETCS OHA
Helenss ans jgobopa OalyioB, C YYE€TOM KOTOPOTO MTOTOBbIE pPE3YJbTaThl 3aHOCATCS B
PEUTHHTOBYIO KapTy YCII€BAEMOCTHU CTY/IEHTOB, CIaBa€MOM B JIEKaHaT.

WTOroBelil KOHTPOJIb 10 MOJAYJIBHO-PEUTHHIOBOM CUCTEME TPOBOJUTHCS B (pOpME:

— OCBOOOXJIEHHSI OT UTOTOBOTO KOHTPOJIS CTYAEHTA IOJYYUBIIETO MO UTOraM H3y4eHUs

BCEX JUCILUILTMHAPHBIX MOIYJEH ONpeAeIeHHOE KOJIUYECTBO 0aIoB, T.€. CpeIHuil Oamt

BBIIIE ONPEAEICHHOTO YPOBHS;

— UTOTOBOTO KOHTPOJS (TeCTUpOBaHHE, cobeceoBaHe, 3K3aMEH, H T.1.) B X0J€ KOTOPOTro
o0ecrieunBaeTcs



banpHO-peiiTuHIOBasE cucTeMa peanu3yercss uepe3 TEKyIIUH, pyOeKHbI M WTOTOBBINA

BHUAbI KOHTPOJIA.

Ouenka padoThl ¢ TECTOBBIMM 3aJaHUSIMM:
0-20 % mpaBUIILHBIX OTBETOB OIICHUBAETCS KaK «HEYIOBICTBOPUTEIHLHOY;
30-50% - «ymOBIETBOPHUTEIBHOY;
60-80% - «xoporo»;
80-100% — «oTnu4yHO»

TpedoBanusi kK opopmiieHuI0 pedpepara, 3cce, MOPTPOIUO U T.1.
TpeboBanus k opopmieHuto pedepara u xapakTep IESTEIBHOCTH CTYJISHTa NpU padboTe

Haj pedeparom.

1.

PaGora Hax pedeparom MpOBOIUTCS B HECKOIBKO ITAIOB:

Ha nepBoM (BBOAHOM) CEMHHAPCKOM 3aHATHUU CTYJEHTHI 3HAKOMSTCS C OCOOEHHOCTSMU
Kypca, €€ MpoO0JIeMaTUKON M BBIOMPAIOT MHTEPECYIONIYI0 HX Mmpodsiemy. CTyaeHTbHI
3HAKOMSATCS C JINTEPATYpOl U OMpenessioT TeMy pedepara.

[To BBIOpaHHBIM TeMaM B TEUEHHE CEMECTpa CTYACHTAMU BEIETCS HCCIEAOBATEIbCKAs
paboTa mTOA PYKOBOJACTBOM TpenofaBatens. OmpenensieTrcs CTPyKTypa paboThl
(pa3BepHYTHIH MUIaH): BBEJICHHE, OCHOBHAS YaCTh, 3aKIIOYEHUE U CIIMCOK HCIIOIb3YEeMOM
JUTEPATYPHI.

Bo BBeneHMH OOOCHOBBIBACTCS aKTYyaJIbHOCTh TEMBI, JAeTCS 0030p JUTEpaTyphl U

HCTOYHHKOB, (bOpMy.]'II/IpyeTCH HCCICAOBATCIILCKHUEC 3aJa4du, H3JIararoTCa MCETOAOJIOIMYCCKHUC
MoAXOoAbl K PACKPBITHIO TEMbI, €€ HAYYHO-IIPAKTUYICCKasd 3HAYUMOCTD.

OcHOBHasI 4acThb PaCKpPbBIBACT COACPIKAHNUEC TCMBEI. OnHa MOJKET COCTOSITh M3 HECKOJBKHX

naparpadoB U TOAMYHKTOB. YUepe3 Bce conepkaHWe OCHOBHOM YacTH JOJDKHA MPOXOIUTH
IJ1aBHas U7esl aBTOPa, KOTOPYIO OH ONPEIEINI BO BBEACHHUH.

B 3akmrouenun mpoBOIATCS OCHOBHBIE UTOTH PabOTHI, JEiat0TCs 0000IIArOINE BBIBOIBI

10 TEMC, BO3MOXKXHO, HCKOTOPBIC MTPCAIIOJIOKCHUA aBTOPa O MEPCIICKTUBAX paCCManHBaeMOﬁ um

TEMBI.

3.

1)
2)

3)
4)

5)

O6beM pedepata coctaiseT 8-10 MaIMHOMUCHBIX CTPAHHIL.

3ammrTa pedepara TPOBOAUTCA HaA TEKYIIUX CEMUHapax MO0 KOHCyibTanusx. Ha
KOHCYJIbTAIlMM 3allluTa MPOXOAUT B (popme cobeceqoBaHuUs C MpenojaBaTeieM Mo TeMe
pedepara.

C ny4mmmMu pedepaTUBHBIMU UCCIEIOBAaHUSMU CTYACHTHI MOT'YT BBICTYATh:

Ha TIOTOYHBIX U (aKyJIbTETCKUX HAYIHBIX KOH(PEPEHITUSX;

Ha MEXBY30BCKON TOPOJICKOM HaydHOI KOH(pEpEeHIUH.

Kpurepun onenkmn:

CooTBeTCTBHE COACPIKAHUS TEME

I'my6una mpopaboTku MaTepuaia

[1paBUIABHOCTH U TOJIHOTA UCTIOIH30BAHUS HCTOUHUKOB

CootBercTBHE 0(hopMIiIeHus pedepaTa cTaHAapTaM.

Ha «otauuHo» (2 6a/u1a):

MIPUCYTCTBUE BCEX BHIMICTIEPEUHCICHHBIX TPEOOBAHHIA;

3HaHUE M3JI0KEHHOTO B pedepare marepuaia, yMEHHE I'pPaMOTHO U apryMEHTHPOBAHO
U3JI0KHUTB CYTh MPOOIIEMEI,

MPUCYTCTBUE JTUYHOW 3aMHTEPECOBAHHOCTH B PAaCKPHIBAEMOI TeMe, COOCTBEHHYIO TOUKY
3pEHUs], ApTYMEHTB 1 KOMMEHTAPHH, BEIBOIBI;

yMeHHue cBOOOAHO Oece10BaTh 10 JII0OOMY MYHKTY IJIaHa, OTBEYaTh HA BOMPOCHI 110 TeME
pedepara;

YMEHUE aHATU3UPOBaTh (AKTUUECKUH MaTepuall M  CTATUCTHYECKHE JaHHbBIC,
UCTIONIb30BAaHHbIC ITPH HAITUCAHUM pedepaTa;



6) HamMuuMe KAayeCTBEHHO BBINOJHCHHOTO TPE3CHTAIIMOHHOTO MaTepuaia wWin (1)
pa3IaToyHOro, HE AYOJIUPYIOIIEr0 OCHOBHOW TEKCT 3allUTHOTO CJIOBA, a SIBJISIOMIETOCS
ero wunocTpatuBHeIM (poHoM. T.e. mpu 3amure pedepara mokasarb HE TOJIBKO «3HAHUE -
BOCIIPOU3BE/ICIIBY», HO U «3HAHKE -TIOHUMAHHEY, «3HAHUE - YMCHUE.

Ha «xopomo» (1,5 6asia):

1) menkue 3amMevanus o opopmieHuto pedepara;

2) HEe3HAYUTEJIbHBIC TPYAHOCTH 10 OJHOMY M3 MEPEYHCIICHHBIX BBIIIC TPEOOBAHMIA.
Ha «ynoBiaerBopureabHo» (0,5 6amia):

1) Tema pedepara pacKpbiTa HEAOCTATOYHO MOJTHO;

2) HEMOJIHBIN CITUCOK JINTEPATYPhI U HCTOYHHUKOB,;

3) 3arpyaHEHHs B M3JI0KCHUU, ApTyMEHTHPOBaHHH.

Ha «meynoBiaerBoputeibHo» (0 6a/110B):

1) Tema pedepaTa He pacKpbiTa, OOHAPYKMBACTCS CYIIECTBEHHOEC HEMIOHMMaHHE POOIeMBl,

pedepar CTyJCHTOM HE MPe/ICTaBIICH.

Kpurepun oueHKH Ha IPOMEKYTOYHOM aTTeCTAMU

OneHka «3auT€HO» BBICTABISETCS  CTYAEHTaM, OOHApYXHUBIIUM BCECTOPOHHEE,
CUCTEeMAaTUYEeCKOe M TIyOOKHME 3HAHMS Y4eOHOTO M HOPMATHUBHOTO MaTepuana, yMEIOUIUM
CBOOOJIHO BBINIOJIHATH 3aJaHUs, MPEIYCMOTPEHHbIE MPOrPaMMOM, YCBOMBIIUMH OCHOBHYIO U
3HAKOMBIH C JTOTIOJTHUTEIBHON JIUTEPATYPOH, pEeKOMEHA0BaHHOM Kadeapoii.

OrneHKa «HE3a4YTEHO)» BBICTABISIETCS CTyACHTaM, OOHAPYKMBIIMM TPOOEIbl B 3HAHMSIX
OCHOBHOTO Y4eOHOTO Marepualia, JIOMYCKAaroIMM MPUHIMIIHAIbHBIE OIIUOKU B BBITOJIHEHUU
MPEAYCMOTPEHHBIX MPOTPaMMON 3aJaHui. Takoll OUEHKW 3acCiIyKUBAIOT OTBETHI CTYJCHTOB,
HOCSIIIME HECUCTEMATU3UPOBAHHbIN, OTPBIBOUHBIN, NOBEPXHOCTHBIM XapakTep, KOrJa CTyJIEHT He
MMOHUMAET CYHIECTBA M3J1araéMbIX UM BOIPOCOB, YTO CBUAETEIBCTBYET O TOM, YTO CTYIEHT HE
MOJKET Jalibllle MPOJI0JDKATh OOydYeHHE WU MPUCTYINaTh K MpodeccHOHAbHON NesaTeTbHOCTH
0€3 TOTOTHUTEIBHBIX 3aHITHI MO0 COOTBETCTBYIOIIEH AUCIUIUIMHE.

7.IlepeyeHb OCHOBHOI U JOMOJHUTEIbHOMH Y4eOHOI JIUTEpaTyPbl, HEOOXOAUMOM /151
OCBOCHHUS TMCUMILINHBI (MOLYJIs1)

OcHoBHasi iuTEpaTypa:

[anpriepun U. P. TekcT kak 00BEKT TUHTBUCTHYECKOTO UcchenoBanus. — M., 2019.

2. Jlanmmuaa M.H. CTunucTtrka COBpEMEHHOT0 aHTIIUICKOro s3bIka. — MOCKBa.

Axkanemus. C.-IlerepOypr, 2015.

Kyxapenko B.A. IIpakTukyMm 10 CTHIIMCTHKE aHTIIUICKOrO si3bIKa. — M., 20109.

4. Moposkuna T.B. JIMHrBHCTHYECKHI aHaIM3 M MHTEPHpPETAlUs XYyI0KECTBEHHOI'O
TeKcTa [DNEeKTpOHHBIM pecypc]: yueOHoe mocoOue. VYIbSHOBCK: YIbSIHOBCKUMN
rOCyIapCTBEHHbIA mefarornueckuid yHuBepcuter umenn W.H. VYiesnoa, 2015.
Pexum nocryna: http://www.iprbookshop.ru/59163.html

0) JomosiHuTEILHAS JIUTEpPATypa

1.Koconoxkuna JI.B. IlpakTuueckass CTWIMCTHKA aHTJIMHCKOrO si3blka. — PocToB-Ha-

Jony. 2004.

2.0cusiHoBa A.B. MHTepnperaliust XyJ0KECTBEHHOT0 TeKCTa (MIPAKTUKYM) [DIEKTPOHHBIH

pecypc]: yaebHoe mocobue. OperOypr: OpeHOyprcKkuii roCy1apCTBEHHBIN YHUBEPCUTET,

DBC ACB, 2016. Pexxum moctyma: http://www.iprbookshop.ru/69900.html

3.Pasunkuna H. M. ®yHkunoHanbHast ctunuctuka. — M., 2004.

4 Pazunknna H.M. TIpakTHKyM 1O CTHIIMCTHKE aHTJIMUCKOTO s3bIka. — M., 2004.
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8.1. Ilepeuensb pecypcoB HHGpOPMAMOHHO-TEJIEKOMMYHHKAIMOHHOM ceTH
«HTEepHET», HEOOXOAUMBIX /IJIsl OCBOECHHA TUCIHUITHHBI (MOTYJIfA)

WNHupopManmoHHBIE TEXHOIOTHH HAXOIAT NMPUMEHEHNE B IPEToJaBaHNH Kypca MHTeppeTanui Xyn0KeCTBEHHOTO
TekcTa. lcmoib3oBaHue YKa3aHHBIX PECYpCOB MPEAINOJaracTcda Ijasd IMOATOTOBKHU HpeBeHTaHHﬁ, a TaKXXe MNOpu
CaMOCTOATENLHOM paboTe CTYIEHTOB.
Cnucok ocHOBHbIX UHTepHeT-pecypcoB

http://superlinguist.com

http://www.youtube.com/watch?v=MFeC3IN7ddk

http://www.youtube.com/watch?v=2EAwokOFjvA

http://www.youtube.com/watch?v=DlercYYY VA

http://www.youtube.com/watch?v=MFeC3IN7ddk

B xoze paboThl 10 BceM TeMaM aKTHBHO MCHOJIb3YeTCsl KOMIBIOTEpHas! TEXHHUKA JUIS IEMOHCTpPALIMH CIIai0B C
MOMOIIBI0 TIporpammuoro mpusoxenus MicrosoftPowerPoint. Ha ceMUHApCKHX U TIPAKTHYECKUX 3aHATHSIX CTYICHTHI
MPEJCTABIISIOT TPE3CHTAIMK, IOArOTOBJEHHBIE ¢ MOMOIIBI0 MporpaMmHoro mnpuiokenus MicrosoftPowerPoint,
MO/IrOTOBJICHHBIE UMH B Yachl CAMOCTOSTEILHON PaboThI.

Hughopmayuonnvie mexnonozuu:

— cOop, XpaHEeHHe, CUCTEMaTH3allMs U Bblaya y4eOHOH U HayqdHOH HH(POpMALUH;

— 00paboTKa TEKCTOBOM, TpaguecKol M SMIMPUICCKON HHPOPMALINH;

— TIIOATOTOBKA, KOHCTPYMPOBAaHHE M NPE3CHTAIMsS HTOrOB HCCIEIOBATEIbCKOW ¥ aHAJTUTHYECKOM
JesATeIbHOCTH;

— CaMOCTOSATENBHBIA TMOMCK JOIOJHUTENFHOTO0 y4eOHOrO M HAYYHOrO Marepuajia, C HCIIOJIb30BaHHEM
MOMCKOBBIX CHCTEM U CallTOB ceTH VIHTepHET, 3JeKTPOHHBIX SHIMKIIONEANH 1 0a3 TaHHbIX;

— HCIIONIb30BAaHHME 3JIEKTPOHHOMW MOYTHI MpernojaBaTeieil U o0y4alouxcs A PACChUIKH, HNEPEHHCKH U
00CyX/IeHUS BOSHUKIIHX YIeOHBIX POOIeM.

HH¢0pmauuonnbte Cnpaeounble cucmemaol

B xone peanuzaunmu nened W 3anad ydeOHOM NPaKTHKK OO0y4arolIMecss MOTYT MPHU HEOOXOIUMMOCTH
UCIIOJIb30BaTh BO3MOXKHOCTH MH(POPMAIIIOHHO-CIIPABOYHBIX CUCTEM, HJIEKTPOHHBIX OMOJIMOTEK U apXHUBOB.

IIpy mpoBeneHUM NPAKTUYECKUX 3aHATHM Mo qucuuiuinHe «VHTeprnperanus TEKCTa» HCHOJIb3YeTCs
ciietyroniee NMporpaMMHOE O0ecIedeHHe COBPEMEHHBIX WH()OPMAlMOHHO — KOMMYHHKATHBHBIX TEXHOJOTHIL:
NHTepHeT-pecypehl:  aHrmos3sranbie  caitter:  http://www.wikipedia.com; http://www.krugosvet.ru;-mouckosast
cucrema Google 11 oncka HHGOPMAIMK Ha 110 TeMaM, BBIHOCUMBIM Ha CaMOCTOSTEIbHOE H3YyUEHHE;

-y4eOHbIe MocoOus U yaeOHO-MeTouuecKkne pa3paboTku HaydHoi oubmmorexku JATTIY;
-3JIEKTPOHHBII pecypCHBI LeHTp Hay4HO# 6ubinorexku AT'TIY; “Wikipedia™ http://www.wikipedia.org

9. Meroauyeckne ykazaHus JJjisi 00y4aloUUXcsi 0 OCBOEHUIO THCUHUIIIMHBI
VYcnenrHoe yCBOGHNE TUCIHILIMHEI HE TOJIBKO 3aBHCHT OT MPO(ECCHOHAIFHOTO MacTePCTBA MPETOAABATENS, HO M OT
YMEHUS CTYACHTOB MMOHSThH U MPUHSATH 3aJIa4H U CoJepKaHus yuyeOHoro npeamera. CTyAeHTBl 00y4JaroTcst HaBBIKAM
pa6OTLI C TpaMMATHYCCKMMHU CHPABOYHHUKAMH, TEKCTOM, TIpaMMAaTU4Y€CKUMHU YHPAXKHCHUAMH, aKTUBU3AIUN
rpaMMaTHYCCKHX CTPYKTYp B pedd. B KauecTBe BaXKHOTO KOMITOHEHTa OOYYCHHS HWHOCTPAHHBIM S3bIKAM
BBIACIAOTCA YMCHMUA, HCO6XOJII/IMI)IG JIIsL ycneumoﬁ y‘{CGHOﬁ ACATCIBbHOCTH. llaHHI)Ie YMCHUA MOXHO Pa3sBUBATH
CaMOCTOSITEJIBHO M C MOMOILBIO MpenojiaBareis. YCIOBHO YMEHHS MOXHO pa3feliuTh Ha TPU TPYMIbL: YMEHHUS,
CBA3aHHBIC C MHTCIUICKTYAJIbHBIMU ITpOLECCaMU, YMCHHSA, CBA3AHHBIC C OpFaHHBaHHCﬁ yqe6Hoﬁ NCATCIBHOCTHU U €€
KOppeIAnu, YMEHUSA KOMIICHCAITMOHHBIC UJIW aJIalITUBHBIC.

K ymenusim, cBsI3aHHBIM ¢ MHTEIUIEKTYaIbHBIMU MIPOLIECCAMU, OTHOCATCS CIEAYIOIINE:

- HaOdromaTh 3a TEM WIM HWHBIM S3BIKOBBIM SIBIIEHHEM B WHOCTPAaHHOM S3BIKE, CPAaBHUBATh M COIMOCTAaBIATH
SI3BIKOBBIC SIBIICHHS B WHOCTPAHHOM SI3BIKE U POJTHOM;

- COIIOCTaBIIATh, CpPaBHUBATh, KIACCH(PHUINPOBATh, TPYNIHPOBATh, CHCTEMATH3UPOBATh - WHPOPMALHUIO B
COOTBETCTBHUH C ONPEICIICHHON yueOHOM 3amadeii;


http://superlinguist.com/
http://www.youtube.com/watch?v=MFeC3lN7ddk
http://www.youtube.com/watch?v=DlercYYY_VA
http://www.wikipedia.org/

- 000011aTh MOJYYEHHYIO HHPOPMAITUIO, OLIEHUBATH MPOCIYIIAHHOE U TPOYUTAHHOE;

- (ukcHpoBaTh OCHOBHOE COIEpXaHHE COOOIICHHMI; (GOpMyIHPOBaTh, YCTHO W IIMCBMEHHO, OCHOBHYIO HICIO
COOOIICHNS; COCTABIIATH IUIaH, (POPMYIHPOBATH TE3UCHI;

- TOTOBUTH U NPE3CHTUPOBATH Pa3BEPHYTHIE COOOIICHUS THIIA TOKJIa/a.

K yMeHMsM, CBSI3aHHBIM € OpraHu3aluel yueOHOH AeSTENFHOCTH U €€ KOPPEISLIH OTHOCSTCS:

- paboTaTh B pa3HBIX peXUMax (MHIUBHIYaJILHO, B IIape, B IPYIIIE), B3AUMOACHCTBYS APYT C IPYroM;

- TIOJIL30BaThCS pedepaTHBHBIMU U CPAaBOYHBIMHU MaTepHAIAMU;

- KOHTPOJIUPOBATh CBOU JICHCTBHS U JEHCTBHS CBOMX TOBapHIlEH, 00bEKTHBHO OIIEHUBATH CBOM JICHCTBUS;

- oOparaThest 3a MOMOLIBIO, IOTIOJHUTEIBHBIMU Pa3bsCHEHUSIMHU K ITPENOAaBATENI0, APYTUM CTYACHTAM.
KoMrmieHcallMoHHbIE WM alaliTUBHBIE YMEHHS TO3BOJISIFOT MOJIB30BATHCS JIMHIBUCTUYECKOW MM KOHTEKCTYallbHOM
JOTAJIKOH, CIOBApAMH Pa3IMYHOIO XapakTepa, Pa3jIMYHOr0 poja IOJICKAa3KaMH, ONOPAaMH B TEKCTe (KIIOYEBBIC
CJIOBa, CTPYKTYpa TEKCTa, IpeABapsromas HHQOpMAIHs U JIp.);

10. MepevyeHb HHPOPMAIHOHHBIX TEXHOJIOTHIi, HCTIOJIb3YEeMBbIX MPHU OCYIIECTBICHUH
00pa3oBaTeIbHOIO MpoLecca Mo JUCHUIINHE (MOYJI110), BKJIIOYas NepevyeHb
MPOrpaMMHOro odecneyeHusi 1 NHGOPMANMOHHBIX CIPABOYHBIX CHCTeM (MIPH

HE00XO0UMOCTH)

HpI/I IMPOBCACHUU IPAKTHUUICCKUX 3QHSATUHN 110 JUCHUITIINHE «I/ICTOpI/IH AHTIIMICKOTO SI3BIKA »
UCIIONB3YIOTCS CIIEAYIONME IPOrpaMMHbIE 00ECIICUCHUSI COBPEMEHHBIX WH()OPMAIMOHHO — KOMMYHHKATHBHBIX
texnosoruit: MicrosoftOffice, Excell, crnoBapb-nepeBogunk ABBY Lingvo 12, yuebHble mocoOust u y4eOHO-
METOIMUYeCcKHe pa3paboTku HayuHoit ounonuotexku JITIY.

11. MaTepI/IaJ'IbHO-TeXHI/I‘-leCKOC odecneuyeHue AUCHUIIIMHBI

[TpumeHneHne COBpEMEHHBIX 00pa30BaTENbHBIX TEXHOJOTHH, B paMKaX KOTOPBIX PEaM3yeTcsi OCBOCHHE
JUCLUIUIMHBL, TIPEATIONATraeT UCIONb30BaHUE aKaJJEeMHUUYECKON ayAUTOPHH IJIsl IPOBEICHHS MPAKTUUECKUX 3aHATHUH €
HEOOXOJMMBIMH TEXHUUYECKHUMHU CPEACTBAMU (KOMITBIOTEp, IPOEKTOp, IKpaH, MHTEpaKTHBHAs JOCKA, ayIuo- H-
BUJIEO amMapaTyphl, MeIua3all ¢ BO3SMOKXHOCTBIO IIPOCMOTPa CIIyTHUKOBOTO TEJICBUACHHUS HAa HHOCTPAHHOM S3BIKE).

I[J'Iﬂ obecrneueHus ,IlaHHOﬁ JUCIUIINIMHBI Ha (I)aKyJ'IBTeTe HUMECTCA:

®  KOMIUIEKT AJIEKTPOHHBIX NPE3EeHTALMI/Claii0B, BUAEO-yPOKOB

e aymuropus (Ne 203,210,107,414), ocHamieHHas MPE3CHTAIIMOHHOW TEXHUKOH (IIPOEKTOp, IKpaH,
KOMIIBIOTEP/HOYTOYK, HHTEPaKTUBHAS JOCKA).

e koMmmbrOTepHBIN Kiace (Ne 203,210)
e  Mpe3eHTAIOHHAs TeXHUKa (IIPOCKTOp, IKPaH, KOMIIBIOTEP/HOYTOYK HHTEPAKTHBHAS JTOCKA).

e reorpapuUecKue KapTHl.

e  HETEXHHYECKHE BCIIOMOTATENIbHBIE CPEACTBA (CIOBapH);

e  TEXHHWYECKHME BCIIOMOTATEIbHBIC CPENCTBA (KapThl, PENpOXYKIMH, Tpe3eHTanun PowerPoint, 3BykoBbie
3aMMCH PEKOHCTPYKITHHA TEKCTOB).

CpencTtBa 00y4eHHUS BKIIOYAIOT yIeOHO-CIIPABOYHYIO IUTEPATYpPy (PEKOMEH/I0OBaHHbBIE YIEOHUKY U yueOHbIE
nocoOus, CloBapH, ydeOHbIE M ayTCHTHYHBIC II€YaTHBIC, ayquo- M BHAeOMarepHaibl, VHTepHET-pecypchl).
Iporpammer: Microsoft PowerPoint 2010, Adobe Acrobat nmu6o Foxit Reader. Harmsiauble, ayauoBu3yalibHbIE,
TEXHUYCCKHE CPEIICTBA O6y‘IeHI/I${: KOMIIBIOTEP, MYJIbTUMEANA, Ay IUOBU3YAJIbHBIEC MaTCPUAJIbIL.



