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I.Heﬂb H 3aJa4Y1 0CBOCHUA NUCHHUITJIMHbI

Heap AMCHUIUIMHBI. O3HAKOMJICHHE CTYAEHTOB C AHIJIMHCKOM JIMTEPATYPOM OT JIIOXU
CPEIHEBEKOBBS /IO HALIMX JHEH, OBJIAJCHHE CTYACHTAMH 3HAHUH 00 OCHOBHBIX HAIPABICHHAX
U3Y4aeMOM JIMTEpaTyphl, OBJAICHHE OCHOBAMHU JIMTEPATypOBENCHUS Ha aAHIVIMHCKOM A3BIKE,
(dbopMHpOBaHHE Yy CTYAEHTOB MPEJCTABICHUH O POJIM M MECTE AaHIJIOA3BIYHOM JMTEpaTypsl B
MHUPOBOM KYyJIBType, OCHOBHBIX II€PHOJAX JIMTEPATYpPHOIO Ipolecca B AHINIMH, KaHpax,
IIOJIyYMBIIUX PACIPOCTPAHEHUE B TO BPEMS, TBOPUECTBE U3BECTHBIX AHIVIMMCKUX ITUCATENICH.

3agayamMu Kypca SBJISIETCS IOBBILIEHUE JpYyIULUMH, 3HAKOMCTBO C KYJIbTYpOH U
JUTEPaTypO AHIVIMH, YTEHUE XYA0KECTBEHHOM JINTEPATYPHI HA aHIVINHACKOM SI3BIKE.

2.MecTO AUCHMIJIMHBI (MOAYJIsI) B CTPYKTYpe 00pa3oBaTe/IbHOI
NPOrpaMMBblI
Hucummumua (b1.B.03)  «Jlureparypa AHIIMHM» OTHOCHUTCS K  YacTH MOIYJIA,
dbopMHpyeMOro y4yacTHUKaMH 00pa3oBaTelbHbIX OTHOIIeHUH ywyeOHoro miana OIIOII BO
MOATOTOBKH OakanaBpoB 1o HampapieHuio 44.03.05 Ilemarormueckoe oOpazoBaHue, MPOPUIH -
«MHOCTpaHHBIN A3bIK (AHMIMHUCKUN)» U «IHOCTpaHHBIN S3BIK (HEMEIIKHI )».

Hucummumnza (b1.B.03) «Jluteparypa Auriamm» 0a3upyercss Ha KOMIIETCHIMSX, 3HAHUIX,
YMEHUSX M HaBbIKaX, C()OPMHUPOBAHHBIX Y OOy4aroIIMXCS B PE3y/lbTaTe H3YyYCHMs IUCLUILIINH:
«MHOCTpaHHbIN sA3bIK», «BBenaeHue B s3bIkO3HaHUE», «lIpakTHka yCTHOM M NMCBMEHHOW pedymn»,
«Mcropust aHITIMHCKOTO S3bIKa», «JIEKCHKOJIOTMs aHITIMICKOTO s3blKa», «JlomalHee uyTeHuUe»,
«JIMHrBOCTpaHOBEICHUE AHIIUN.

Kommnerennuu, chopMupoBaHHbIE B MpOIecCe M3YYEHUS TUCIHILIMHBI, HEOOXOIUMBI IS
OCBOEHUS coJiepKaHus JUucHUIUIMH: «[IpakThka YCTHOW M NUCBMEHHOW peun», «CTHINCTUKAR,
«CTunucTHYeCKU aHanu3 TekcTa», «Teopuss W MpakTHKa MEepeBOAa», NUCHUUIUIMH 1O BBIOOpY
CTYICHTa,  BBIIOJIHEHUS  3adaHuid  (y4eOHOW, TMPOM3BOACTBEHHOM  NPAaKTHK,  HAy4yHO-
HCCIIEI0OBATEbCKOM pabOThI) U MOArOTOBKU K HTOTOBOW aTTECTALUH.

3.Ili1anupyemblie pe3yabTaThbl 00y4eHHUsl 10 JUCIUIITIHHE

B pE3YyIbTaTe OCBOCHHUA COACPIKAHUA TMPOrpaMMbl Yy 6aI<aJIaBpa JOJIDKHBI OBITh

c(hopMHUPOBAHBI KOMITETCHIINH

dopMupyeMble KOMIIETEHIMHU IlepeyeHpb MIAHNPYEMBIX Pe3YJbTATOB 00y4eHUs 110
AUCHUTINHE
Kon HaumeHnoBanne KoMIeTeHIIUH
Yuusepcaabubie komnereHuu (YK)

YK-5 Cnocoben BOCIIPUHUMATH | 3Haem: TICUXOJIOTUYECKHE OCHOBBI COIMAIBHOTO
MEXKYJIbTYpHOE pa3HOOOpa3ue | B3aMMOJEHCTBUS; HANpaBiICHHOTO Ha pelleHue
o0riecTBa B COLIMAIbHO- | MPOo(hecCHOHANBHBIX 3a/a4; OCHOBHBIC MPUHITUIIBI
HCTOPUYECKOM, OTUYECKOM U | OpTaHU3allid  JEJIOBBIX  KOHTAKTOB;,  METOJbI
bunocopcrkomM KOHTEKCTaX IOATOTOBKM K IIEperoBopaM, HalMOHAJIbHBIE,

3THOKYJIBTYpPHBIE u KOH(ECCUOHAIIbHBIE

OCOOCHHOCTH W HAapOJHBIC TPAAWIIMHA HACEICHUS;
OCHOBHBIE KOHIIEIIIIMM B3aUMOJCUCTBHS JIIOAEH B

OpraHu3aluu, 0COOEHHOCTH IUagNYECKOro
B3aUMOJICUCTBHSI.
Ymeem: rpaMOTHO, JIOCTYITHO H3J1araThb

nmpodecCHOHANIbBHYI0 HWH(OpMaIMio B Tpolecce
MEXKYJIbTYPHOTO  B3aUMOJICHCTBUS; COOJIIONATH
THYECKHE  HOPMBI W TpaBa  YEIIOBEKa;

aHaJIM3UPOBATh 0COOCHHOCTH COLIMAJIBHOTO
B3aUMOJCHUCTBUS €  Y4ETOM  HAIMOHAJBHBIX,
ATHOKYJBTYPHBIX, KOH()EeCCHOHATBHBIX

0COOEHHOCTEMN.




Bnaoeem: opranu3anuei MIPOYKTHUBHOTO
B3aUMOJICHCTBUSL B TMPOGECCHOHATBHOU Cpene C
y4eToM HAI[MOHATILHBIX, STHOKYJIBTYPHBIX,
KOH(ECCHOHAIbHBIX 0COOEHHOCTEH;
PEoI0JICHUEM KOMMYHHUKATUBHBIX,
00pa3oBaTeNbHBIX, STHHYECKHX,
KOH(ECCHOHANBHBIX W JIpYyruX 0OaphepoB B
nporecce  MEKKYJIBTYpPHOTO — B3aMMOJICHCTBHS,

BBISIBIICHHEM pa3HOo0Opa3usi KyJabTyp B Ipolecce
MEXXKYJbTYPHOI'O B3aUMOJIEHCTBUS.

IIpodeccnonanbubie komnerenuun (ITK)

Cnoco0eH ocyIecTBIsATh
Ilenarornyeckyro MogAEpKKY U
COIPOBOXKIACHHE O0YyUYaIOLIUXCS
(c y4eToM MX WMHIUBHIYATbHBIX
0COOEHHOCTEH) B mpoliecce
JOCTIIKEHUSI METaIlpeIMETHBIX,
MPEIMETHBIX ¥ TUYHOCTHBIX
pe3yJIbTaToOB

MK-3

3uaem: XapaKTePUCTHKY JIMYHOCTHBIX,
MCTAPECAMCTHBIX U HNPCIMETHBIX PC3YJILTATOB
yJalmxcsi B KOHTEKCTE OOYYEHHsT WHOCTPAHHOMY
SA3BIKY, METOJbI U IMIPHUEMbI KOHTPOJISI, OLICHUBAHUWA
u KOPPEKIHU pe3yJbTaToB 00yueHus
UHOCTPAHHOMY SI3BIKY.

Vmeem: oxa3plBaTh WHAWBUAYAJIbHYIO MOMOIIL H
HOJICPXKKY OOYYaIOUIMMCSI B 3aBUCHMOCTH OT HUX
CIIocOOHOCTEH, 00pa30BaTENbHBIX BO3MOKHOCTEH 1
notpeOHOCTeH; pa3pabaTbiBaTh UIAAKTHYECKHE
Marepuanbl € YY4eTOM  HHIUBHAYalTbHBIX
0co0eHHOCTEH 00yJarOIIIXCSl.

Bnaoeem: HaBbIKaMU CO3/IaHHSI M NPUMCHEHHS B

NpaKkTUKE  OOyYeHHUs]  MHOCTPAHHOMY  SI3BIKY
pabouux mporpamm, METOAMYECKUX pa3paboToK,
TUAKTUYECKIX MaTepHaJioB c y4eToM
WHJUBUYAJIbHBIX ocobeHHoCTeH u

00pa3oBaTeNbHBIX MOTPEOHOCTEN 00YJAOIITUXCS

4. TpynoéMKoCTb TUCHUILTHHBI (MOTYJIA)

Oo6mas TpynoemMkoctsb auciumuinabl coctapiser 3 3ET (108 yacos).

Z[I/ICI_II/IHJ'II/IHEI HN3Y4acTCsd B 6-M CEMECTpC.

Tab6muna 1

Buj yuebHo# paboThI

3aouyHasa

thopma
oOyueHus

OuyHasg

thopma
o0OydeHus

AyauTopHble 3aHATHSA (BCero)

48 12

Jlekun

12 2

IIpaktrueckue 3anstus (113)

36 10

Cemunapsr (C)

Jlaboparopubie pabotsl (JIP)

CamocrosiTesibHas padoTa (Bcero)

60 93

3aHATHUAM

Hpopa60TI<a MaTtcpuaia J'ICKLII/If/i, NOArOoTOBKA K

CaMocTosTeIIbHOE HU3YUYCHHUC TCM

KonTtposbubie paboTh

Pedepar

Kypcosoii npoexT (pabora)

IIpomexxyTounas arrecranus (3a4eT,
IK3aMeH)

3auér 3auér 3

O061mas Tpy10eMKoCTh

108 108




5.Coep:xkanue TUCHUITHHBI (MOTYJIA)

5.1. TemaTn4eckui mjian

Tabmauua 2
Ne HanmenoBanue Bunpl yaeOHOM pabOThI U TPYJOEMKOCTh WX U3Y4EHUS
pasziena (Tembr) Jlexuyn ITpakr. ITpakr. Camocros | ITpomexyTo
AUCHUIUTMHBL 3aHATUSA MMOATOTOB. | TEIbHAS YHBIH
pabota KOHTPOJIb
OYH | 030 | OYH | 030 | OYH | 030 | OYH | 030 | OYH ‘ 030
Monayas 1. JIuteparypa cpeanux BekoB, Bo3poxaenusi, [IpocBemenust
1.1. | Jluteparypa cpeaHHX BEKOB
2 2 8 2 10 16
1.2. Bospoxaenue 2 4 1 2 1 10 16
1.3. | [Ipocsemienne 2 4 1 2 1 10 14
Hroro 3a 1 moayJib 6 2 16 4 4 2 30 46

Mopnyas2. Pomantusm, Bukropuanckas Jnoxa, Jiuteparypa XX Beka

2.1. | PomanTusm 2 6 4 10
16
2.2. | Bukropuanckas smoxa 2 6 10 15
2.3. | Jlureparypa XX Beka 2 4 10 16
Hroro 3a 2 moayJib 6 16 4 30 47 | 3au. | 3au.
3
HToro 3a cemecTp 12 2 |32 8 4 5 60 93 | 3au. | 3au.3
5.2. Copepxanue IUCHMILNIMHBI (MOLYJI51), CTPYKTYPHPOBAaHHOE 10 TeMaM
(pa3nenam)
Tab6mumna 3
Ne HaumeHnoBanue pazaesia Conep:kanue
JTUCIHUIIINHBI
Monayas 1. Jluteparypa cpenaux BekoB, Bo3po:xnenus, IlpocBemenus
Codepoicanue 1eKyuoHHO20 Kypca
1.1, Theme 1. Old English Lenbio n3yyeHnst MOIYJIS ABISETCS OBJaJCHUE CTYJACHTAaMH 3HAHUH

literature

0 JIUTEpATypC CpCAHUX BCKOB, I10OXU BO3pO)K,Z[eHI/I}I n HpOCBeLLICHBH,
€€ CBA3M C JPpYruMH HAIUMOHAJIBHBIMU JIUTEpATypaMH 3adaHHOI'O
nepuoaa. OCHOBHBIMU 3agjadaMu  MOIYJIsA ABJIAIOTCA HU3YYCHUC
JINTCPATYPbl JAHHOI'O IICpUOJd, UYTCHUC €€ Ha aHTJIIMACKOM s3bIKe. B
PE3YIbTATE YCBOCHUA MOAYJIA CTYACHT HOOJDKCH HMETH HEJIOCTHOC
MPEICTABIIEHHE O JIMTEPAType NAHHOTO IEpHOJa W UMETh HABBIKU €€
useitHO-XyqoKecTBeHHOro ananu3a. 1he Middle Ages. Geoffrey
Chaucer. The land of Britain, its nature and literature. Old English
literature. Folklore. Beowulf. Anglo-Saxon literature. Christianity.
Caedmon “Paraphrase”. Cynewulf “Juliana” and “Helene”. Alfred the
Great. Anglo-Saxon chronicles. Venerable Bede. Norman literature and
conquest. The language situation in England. The chief genres of the
Norman period: romance, fables, fabliaux. Sir Tomas Malory. Le morte
d’ Arthur. Sir Gawain and the Green Knight. William Langland and
John Wycliff. Geoggrey Chaucer, his life and work. “The Canterbury
tales”. “The fowl’s parliament”. “The house of fame». The English
literature of the XV c.

Basic genres of the medieval drama: mysteries, morality, miracles.




Popular ballads. The Robin hood ballads. The Renaissance in England.
Sir Walter Raleigh as a prominent representative of the English
Renaissance. Sir Tomas Moor. Predecessors of Shakespeare in drama.
Predecessors of Shakespeare in poetry. The University Wits.
Christopher Marlowe.

1.2.

Theme 2.

post-Renaissance literature.

The Enlightenment

William Shakespeare and the

William Shakespeare. The traditional biography. Stradfodian and
non Stradfordian scholars. Dating of Shakespeare’s plays.
Shakespeare’s comedies. Shakespeare’s chronicles. Shakespeare’s
tragedies. Shakespeare’s sonnets. Ben Johnson’s comedies and the
theory of humours. John Donne and metaphysical poetry. John Milton
and the Puritan revolution. The Bourgeouis (Puritan) Revolution and
the English literature of the 17th c. cavaliers Poetry. Richard
Lovelace. John Milton. “Paradise lost”. The revolutionary spirit of the
poem. Satan’s image in the poem. Images of Adam and Eve.

1.3.

Theme 3.
Development of the English
novel

The English literature of the 18th c. The birth of the English novel.
Daniel Defoe, “Robinson Crusoe”. Ode to individualism. Hymn to
Enlightenment. Satire as a genre. Jonathan swift. “Gulliver’s Travels’.
The development of the English novel. Adventure genre and human
and social criticism. Sentimentalism. Samuel Richardson. “Pamela or
virtue rewarded’. Henry Fielding “Tom Jones”. The gothic novel.
Horace Walpole. The English poetry of the 18th c. the cemetery|
poets.

Moayan2. PomanTusm,

Buxropuanckasi Jnoxa, Jlureparypa XX Beka

2.1.

Theme 1. Romanticism

Lenbio U3y4eHus: MOAYJIS SIBIISICTCS OBNIaICHUE CTYACHTAMHU 3HAHUH
0 POMAaHTHYECKOH JIHTeparype, JuTeparype Bukropuanckon Dmoxu
1 XX Beka, ee CBSI3H C IPYTUMH HallMOHAJIBHBIMU JIUTEpaTypaMu
3agaHHoro nepuoja. OCHOBHBIMHU 33a4aMU MOAYJISL SIBIISTEOTCSI
M3yueHHE JIMTepaTyphbl JAHHOTO NIEPUO/Ia, YTCHUE €€ Ha aHTITHHCKOM
si3pike. The English romanticism. William Blake. “Songs of
Innocence’. The lake district poets. Works of Wordsworth, Coleridge,
Southey. John Keats. Byron. “Childe Harolde’s Pilgrimage” Shelly.
Romanticism in prose. The historical novel. Walter Scott. Jane Austin.

2.2.

Theme 2. The Victorian age
in the English literature

The Victorian novel. Brontes sisters. “Jane Eyre” “The Wuthering
heights”. Jeorge Eliot. The Middlemarch. Thomas Hardy. Tess of the
d’Urbilvilles. Jude the Obscure. Charles Dickens. “The Pickwick’s
papers”. W. Teckarrey. Galsworthy. “The Forsyte saga”. Victorian
poetry. Robert Browning. Alfred Tennyson. Algernon Swinburne.
Crisis of the Victorian age. Oscar Wilde. The portrait of Dorian Gray.
Rebirth of the English drama. Bernard Shaw. “The apple cart”, “The
Devil’s Disciple”. J. Priestly. “The dangerous corner”.

2.3.

Theme 3.
Literature of modernism and
impressionism

Modernism. S. Maugham .T.Eliot. D. Lawrence. James Joyce. The
stream of conscience style. The Ulysses. Virginia Wulf. “To the
lighthouse” G. Green “The quiet American”. Poetry of the XXth c.
Yeats, T. Eliot, W. Folkner. “The angry young people”. R. Oldington.
“The death of the hero”. Theatre of absurd. S. Beckett. W. Golding.
“The Lord of flies”.

5.3.Tembl NpaKkTHYECKUX/CEMHUHAPCKHUX, J1a00PATOPHBIX 3aHATHH U NepevyeHb 3aJaHUI

TaoOmuma 4

n/a

Tema nmpakTHIECKOTo Samanns
(cemuHapckoro, 1ad.)

3aHATHA

00CYXXIIEeHUS HAa CeM. 3aHSTHH)

(i BOIIPOCHI s | @opma

OTYETHOCTH

Jlureparypa

Moayas 1. Jlutepatypa cpefHuX BeKOB, Bo3poxkaenns, IIpocBemenus

1.1

Seminar 1. Old English
literature

1. The land of Britain, its nature
and literature.

2. Old English literature. Folklore.
Beowulf.

3. Anglo-Saxon

YcTHbIi
orpoc.
KontponsHo-
TECTOBBIE
3aJaHMUs.

CM. myHKT 7

literature.




Christianity. Caedmon
“Paraphrase”. Cynewulf “Juliana”
and “Helene”. Alfred the Great.
Anglo-Saxon chronicles.
Venerable Bede.

1.2

Seminar

2. English

literature of the Middle

Ages

1. William Langland and John
Wycliff.

2. Geoggrey Chaucer, his life
and work. “The Canterbury tales”.
“The fowl’s parliament”. “The
house of fame”.

3. Norman literature and conquest.
The language situation in
England. The chief genres of the
Norman period: romance, fables,
fabliaux. Sir Tomas Malory. Le
morte d’ Arthur. Sir Gawain and
the Green Knight

YcerHbli
orpoc.
KontponsHo-
TECTOBBIC
3aJaHMA.

CM. myHKT 7

1.3.

Seminar 3. The English
literature of the XV c.

1. Basic genres of the medieval
drama:  mysteries,  morality,
miracles.

2. Popular ballads. The Robin
hood ballads. The Renaissance in
England. Sir Walter Raleigh as a
prominent representative of the
English Renaissance. Sir Tomas
Moor.

3. Predecessors of  Shakespeare
in drama. Predecessors  of
Shakespeare in  poetry. The
University ~ Wits.  Christopher
Marlowe.

YcrHbli
ompoc.
KontponsHo-
TECTOBBIE
3aJJaHHUs.

CM. yHKT 7

Mogaynb 2. PomanTtusm, Buxkropnanckas Inoxa, Jlureparypa XX Beka

2.1.

Seminar 4 .

William Shakespear

1.William Shakespeare. The
traditional biography. Stradfodian
and non -Stradfordian scholars.
Dating of Shakespeare’s plays.
2. Shakespeare’s comedies.
3. Shakespeare’s chronicles.
4. Shakespeare’s tragedies.
5. Shakespeare’s sonnets

YerHbii
orpoc.
KouTponbho-
TECTOBBIE
3a7aHusl.

CM. myHKT 7

2.2.

Seminar 5.
The Puritan

revolution

and the English literature

1. Ben Johnson’s comedies and the
theory of humours.

2. John Donne and metaphysical
poetry.

3. John Milton and the Bourgeouis
(Puritan) Revolution

4. The English literature of the
17th c. Cavaliers’ Poetry. Richard
Lovelace.

5. John Milton. “Paradise lost”.
The revolutionary spirit of the
poem. Satan’s image in the poem.
Images of Adam and Eve

YcrHbii
o1poc.
KonTponsHo-
TECTOBbIE
3a/1aHusl.

CM. iyHKT 7




2.3. | Seminar 6. 1. The birth of the English novel. Vernblit CM. myHKT 7

The English literature of | Daniel Defoe, “Robinson Crusoe™. | ompoc.

the 18th c. Ode to individualism. Hymn to Konrposo-
Enlightenment. Satire as a genre. TecroBepie
Jonathan swift. “Gulliver’s SANAHIL.
Travels’.

2. The development of the English
novel. Adventure genre and human
and social criticism.
Sentimentalism.

Samuel Richardson. “Pamela or
virtue rewarded’. Henry Fielding
“Tom Jones”. The gothic novel.
Horace Walpole. The English
poetry of the 18th c. the cemetery
poets.

3. The English romanticism.
William Blake. “Songs of
Innocence’. The lake district poets.
Works of Wordsworth, Coleridge,
Southey. John Keats. Byron.
“Childe Harolde’s Pilgrimage”
Shelly. Romanticism in prose. The
historical novel. Walter Scott. Jane
Austin.

5.4. 3aganusi caMOCTOSITEJILHOM PadoThI
Oco0oe MecTo B OCBOSHHH JAaHHOW AMCHIUILIMHBI 3aHUMAeT CaMOCTOSTeNbHAs padoTa CTYIeHTOB
(CPC) obmmm oobemom 60/93 vacos.

CamocrosTensHast paboTa CTYJCHTOB MPEIoIaraeT:

1. wusydenue yueOHOI U HayYHOH JUTEPATYPHI IO MpeIaraeMbIM IpodJIeMaM ¢ MOCISAYIOINM HX
00CYXJIeHHEM Ha CEMUHAPCKUX 3aHATHSAX;
2. BBINOJIHEHNE MPAKTUUECKUX 3a/IaHH, OTBETHI HA BOMIPOCHI [T CAMOKOHTPOJISI, TPEICTaBICHHBIX

JaHHOW paloueil mporpamme, 0OecleUBAIOIINX 3aKpEIUIEHHE U yriIyOJIeHne TeOpeTHYECKUX

3HAHUH, MONYYEHHBIX Ha JEKIUSIX, CEMHMHAPCKUX 3aHATUSX U B PE3yNbTaTe CaMOCTOSATENbHOM
paboTHI C TNTEPATYPOH;
3. TOJTrOTOBKA JOKIANOB / pedepaTos;
COCTaBJICHHE TUIaHOB-KOHCIIEKTOB;
5. MoAroTOBKA K TEKYIIMM KOHTPOJIEHBIM MEPOIPUSATHAM (KOHTPOJIbHBIE PAOOTHI, YCTHBIH U

MMCHEMEHHBIH OIpOC, coO0ece0BaHu)

VYkazaHHble BHIBl y4eOHOW JEATENHHOCTH OOCCHEUMBAIOT WHTETPAlMIO ayJUTOPHOW U
CaMOCTOSITETIbHOM PadOTHI.

CamocrosTensHass paboTa mpearnonaraeT MOATOTOBKY CEMUHAPCKUM 3aHATHUAM,
CaMOCTOSITETIbHYIO TIOITOTOBKY CTYJIEHTa IO OTHEILHBIM TEeMaM B COOTBETCTBUU C Y4eOHO-
TEMAaTUYeCKUM IUIAHOM M CIOCOOCTBYET BBIpaOOTKE YMeEHHs TINIy0Ke TII03HAaTh COBPEMEHHBIN
AHTTIMICKUI S3BIK, MOHATH €ro Kak pe3yJbTaT CIIOKHOTO IpoIlecca pa3BUTUSA U B3aUMOJEHCTBHA
pa3IuYHBIX (PAKTOPOB M ONPENIEHUTh €T0 MECTO CPEIN APYTHX S3BIKOB.

>

CoBeThI IO IMOATOTOBKE K KOHTPOJIbHO-3a4Y€THBIM 3aHATUAM 110 UCTOPUU AHTJIINHCKOTO SA3bIKA
1.B Teuenme cemecTtpa MpeIoIaracTcs MPOBEACHUE IBYX 000OMIAOIMNX KOHTPOJBHO-3aUETHBIX
3aHaTui 1o Jlureparype AHIIUU; B KOHIE Kypca — 3adeT. [lpu moaroroBke k HUM 0co0O€ BHUMAaHHE
clieyeT oOpaTUTh Ha CIEIYIONNE MOMEHTHI:

3. HexxenaTenbHO UCIIONB30BAaHUE IPUMEPOB, WILTIOCTPUPYIOLIUX TEOPETUUECKUE aCTIEKThI, MPUBOIUMBIX

B Tekcrax Jeknui. HeoOxomumo momdupaTe COOCTBEHHbIE TPUMEPHI;, B Cly4yae 3aTpyIHEHHUS,

JIOITYCKACTCSI UCIOJIh30BAaHUE NPUMEPOB U3 YIPAKHCHHHA MPAKTHYECKOTO MOCOOUsS MO TOATOTOBKE K

CEMHHAPCKUM  3aHATHSIM. TOJMBKO COOCTBEHHBIE TPUMEPHI JIEMOHCTPHPYIOT —JEWCTBUTEIIBHOE

MIPOHUKHOBEHUE B TEOPETUUECKUI MaTepral U ero MoJIHOE TOHUMAaHUe.

1. TlpakTtuyeckue 3amaHus, BBEIHOCUMBIC Ha 3au€T, COCTaBJICHBI Ha OCHOBE YIPaXKHCHHIA,
PEKOMEHIOBAaHHBIX B MPAKTHKYME M BBIMOJNHSABIINXCA B TEUEHHE CEMECTpa Ha CEMHUHApPCKHUX
3aHATUSX. PexoMeHAyeTcs BEpHYTHCS K 3TUM YIPAKHEHUSIM U YTOYHUTH UX BBINOJTHEHUE MPU
MMOATOTOBKE K JIAHHOW YacTH 3adeTHOro ucmblTanus. OOparhTe BHUMAaHWE, YTO BBIIIOJHICMOC
3aJ]aHre JIOJDKHO OBITh TOAKPEIUICHO OOBSICHEHWEM TOTO WM WHOTO TPeJjiaraeMoro pelieHHs.




OmuOKKH B BBIIOJHEHUH MPAKTHISCKOTO

00CY>KJIeHHSI COOTBETCTBYIOIIEH TEMBI Kypca.

3aJaHusd MOTI'YT HOTpC60BaTB JOITOJITHHUTCIIBHOT'O
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Jluteparypa

Pasnea 1. Jlutepatypa cpe

JHUX BekOB, Bo3po:xnenus, [IpocBemenns

1.1

Jlutepatypa cpemHHX
BEKOB

10/16

1.CamocTosTensHoe
U3y4YeHHE BOIIPOCOB
paszena

2.Uzyuenne yueOHOH W
Hay4YHOH JIHUTEpaTyphl MO
npobieme bpuranus B
3MOXY paHHero
CpEIHEBEKOBBSI.

3. 3akperieHue u
yriryoaeHue
TEOPETUYECKUX 3HAHUHU,
MOJYYEHHBIX Ha JICKLUSIX,
CEMHMHAPCKUX 3aHATUSAX U
B pe3yybraTe
CaMOCTOSITETFHON pabOTHI
C JUTEpaTypod IO TeMe:
KEJIBTCKUM, PUMCKH,
AHTJIOCAKCOHCKUH,
HOPMAHHCKUHU NEPUOBL.

4 TloaroroBka IIJIaHOB-
KOHCIIEKTOB; -
MOJrOTOBKA JIOKJIAJOB /
pedeparoB; - MOArOTOBKA
K TEKYIUM KOHTPOJIBHBIM
MEPOTNPHUATUSIM
(KOHTpOJIBHBIE  PaboTHI,
YCTHBIM M IMCbMEHHBIN
ompoc, codeceI0BaHMS.

Yerabii
orpoc.
KonTtpons
HO-
TECTOBBIE
3a7aHusL.

CM. myHKT 7

1.2.

Bo3spoxnaenue

10/16

1.CamocTosiTENbHOE
H3y4eHUe BOIIPOCOB
pasnena .
2. WN3yuenune y4eOHOH U
Hay4YHOH JHTEpaTyphl MO
MpoOIIeMe«AHTIIUS B
XH—XIV Bekax».
3. CocraBjieHne MJIaHOB-
KOHCIIEKTOB; -
MOJATOTOBKA JOKIAN0B /
pedepaToB; - TOATOTOBKA
K TeKYIIM KOHTPOJIbHBIM
MEPOTPHSITUSIM.

YcrHbli
o1poc.
KonTpoas
HO-
TECTOBbIE
3a1aHusl.

CM. myHKT 7

1.3.

[Ipoceemnienue

10/14

1.CamocTosTensHOE
U3ydeHHe BOIIPOCOB
paszzena .
2.Ilpopabotats Marepuan
COOTBETCTBYIOLIEH
JeKIHUH, YIenis ocoboe
BHHMaHHE BOIIPOCaM
JIUTEpaTyphI 3TOXHU
[Ipoceemenus

VYcerHblid
orpoc.
MonaynbHbI
1 TecT.

CM. myHKT 7




3.IIpopaboTka TEOpHUH
BOIIpOCa, BBITTOJTHEHHE
MPaKTUYECKUX  3aJaHUN
O TEME .

4. CocraBiieHUE IIJIAHOB-
KOHCIIEKTOB; -
MMOJArOTOBKA JOKJIamoB /
pedepaToB; - TOATOTOBKA
K TEKYITUM KOHTPOJILHBIM
MEPOTPHUSITUSIM.

Pa3nea 2. Pomantusm, Bukropuanckas Jnoxa, Jluteparypa XX Beka

2.1. PomanTnsm 10/16 1.CamocTosTensHoe VYerHblit CM. myHKT 7
HA3y4YEeHUE BOIIPOCOB | OHpPOC.
pasfena . KouTpoas
2. Usyuenue yueGHOU u | "o
HAYYHOH JIATEPATYPBI 10 | o oiobne
o paryp 3alaHus.
npooiieme «PomMaHTH3M
3. CocraBieHue MJIaHOB-
KOHCIIEKTOB; -
MOJrOTOBKA JIOKJIAAOB /
pedeparoB; - MOArOTOBKA
K TEKYLUM KOHTPOJbHBIM
MEPOTIPHSITHUSIM.
2.2. Bukropuanckas smoxa | 10/15 1.CamocTosTENbHOE VeTHbIi CM. yHKT 7

H3yYEeHUE BOIIPOCOB | OHPOC.
passena . KouTponn
. The Victorian novel. Ho

. TCCTOBBIC
Brontes sisters. “Jane

3alaHus.

Eyre” “The Wuthering
heights”. Jeorge Eliot.
The Middlemarch.

2. Thomas Hardy. Tess
of the d’Urbilvilles. Jude
the Obscure. Charles
Dickens. “The Pickwick’s
papers”. W. Thackeray.
Galsworthy. “The Forsyte
saga”.

3. Victorian  poetry.
Robert Browning. Alfred
Tennyson. Algernon
Swinburn mepomnpusTHIM.
1. Crisis of the Victorian
age. Oscar Wilde. The
portrait of Dorian Gray.
Rebirth of the English
drama. Bernard Shaw.
“The apple cart”, “The
Devil’s  Disciple”. J.
Priestly. “The dangerous
corner”. 2. Modernism.
S. Maugham .T.Eliot. D.
Lawrence. James Joyce.
The stream of conscience

style.  The Ulysses.
Virginia Wulf. “To the
lighthouse” G. Green

“The quiet American”. 3.
Poetry of the XXth c.




Yeats, T. Eliot, W.
Folkner. “The angry
young people”. R.
Oldington. “The death of
the hero”. Theatre of
absurd. S. Beckett. W.
Golding. “The Lord of

flies”.
23. | Jluteparypa XX Bexa | 10/16 1.CamocTosiTennbHOE YCTHbIH CM. yHKT 7
HA3y4YEeHUE BOIIPOCOB | OMpOC.

pasgena . Poetry of the | Kontpoms
XXth c. Yeats, T. Eliot, | 0"

W. Folkner. “The angry | "c¢TOPM¢
young people”. R, | A
Oldington. “The death of
the hero”. Theatre of
absurd. S. Beckett. W.
Golding. “The Lord of
flies”.

2. WN3zyuyenune y4eOHOH u
HAYYHOW JIUTEPATyphl IO
npobieme«Iuteparypa
XX Beka

3. CocraBieHue IIaHOB-
KOHCIICKTOB; -
MOJArOTOBKA JOKJIAA0B /
pedeparoB; - MOArOTOBKA
K TEKYIUM KOHTPOJILHBIM
MEPOIPUATHIM.

1.

©CoNR LN

10

11.
12.
13.

Bonpocsl 1JIsi CAaMOKOHTPOJIS 10 KYpCy

The land of Britain, its nation and literature.

English literature.

Beowulf. The space and time. The opposed worlds.

Beowulf’s 3 fights.

Anglo-Saxon literature.

Caedmon “Paraphrase”.

Cynewulf, “Juliana” , “Helen”. Anglo-Saxon chronicles.

Chief genres of the Norman period: romances, fables, fableux.
Sir Thomas Malory “Le morte d Arthur “

Romances as written codes of chivalry.

“Sir Gawain and The Green Knight”. Characters and problems.
William Langland and John Wycliff.

Popular ballads. The main cycle of English and Scottish ballads. The main characters of Robin

Hood Cycle.

14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.

Geoffrey Chaucer and his role in the English literature.

“The Canterbury Tales” as encyclopedia of genres.

“ The Canterbury Tales” and its composition.

The basic genres of the English medieval drama.

The Renaissance in England. Sir Walter Raleigh.

The first English theatres. The University Wits.

Christopher Marlowe. “The Tamburlaine the Great”.

William Shakespeare. Traditional biography. Non-Stradfordian scholars

The dating of Shakespeare’s plays.

The influence of social and historical events on Shakespeare’s works.

The influence of the theatrical company and construction of the Globe on Shakespeare’s Works.
The specific features of Shakespeare’ s comedies. “Taming of the Shrew”.

The genre differences between histories and tragedies in Shakespeare’ s works.



27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42,
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54,
55.
56.
57.
58.
59.
60.
61.
62.
63.

“The tragic history of Hamlet The prince of Danemark”. Genre.

The basic conflict in “Hamlet”. Conflict between Elsinor and Wittenberg.
The composition in “Hamlet”. Metaphors in Hamlet.

Methaphysical poetry of John Donne.

Shakespeare’s tragedies.

Ben Johnson and the theory of humour.

B. Johnson’s comedies.

The influence of the Puritan revolution on the English literature.

The Cavalier’s poetry.

John Milton and the English literature.

God and Satan in Milton’ s “Paradise Lost”.

Adam and Eve in “Paradise Lost”.

The revolutionary spirit in “Paradise Lost”.

Ode to individualism in Defoe’s “Robinson Crusoe”.

Jonathan Swift. “Gulliver’s Travels”.

The Enlightenment in the English literature. The social and political background.
The development of the English novel.S.Richardson, H. Fielding , T.Wolpole.
The English poetry of the 18th century. Robert Burns.

William Blake and the English romanticism.

Romanticism as an intellectual and artistic movement.

Romanticism and Shakespeare.

Middle Ages in the Romantic literature. Dreamland as the base of romanticism.
The kingdom of childhood in works of Wordsworths and Blake.

Female characters in the romantic literature

The “Lake district” poets.

Lord Byron in the English literature. “The Pilgrimage of Childe Harolde”.
The “Oriental Tales” by G. Byron.

The revolutionary spirit in P. Shelley and Byron’s works.

“Prometheus Unbound” by P.B. Shelley.

Sir W.Scott’s historical novel.

First impressions in Jane Austin’s novels.

The Victorian age and Victorian novel (Bronte, J. Eliot, T. Hardy).

Ch. Dickens. The world of childhood in his works.

Ch. Dickens’s “Pickwick Papers”.

Victorian poetry. R.Browning. Alfred Tennyson.

Oscar Wilde. “The Picture of Dorian Grey”.

The English novel of the XX c.. W. Maugham “Of Human Bondage”.

64. D. Lowrence’s “Sons and lovers”.

65. J.Joyce “Ulysses”.

66. J.Joyce and W.Wolf and “ stream of consciousness” style.
67. The English drama of the first half of the XX c. B. Shaw.
68. The poetry of the XX c. Yeats, T. Eliot.

69.

An outline of the English literature of the second half of the XX c.. S. Backett “Waiting for

5.5. Temsbl pedepaToB

5.6. TBopueckue 3aaHusI-He MPEIYCMOTPEHbI

5.7.Cutyanus njist aHaIu3a-He NPeayCMOTPEeHbI

5.8.Crarbu AJ1s1 cocTaB/IeHHs] aHHOTALMI, pelleH3Nli-He MPeAyCMOTPEHbI
5.9.Tembl KypcOBBIX padOT He MPeTYCMOTPEHbI

6.M0H/1 OLIEHOYHBIX CPE/ICTB /Il MPOBeeHNs MPOMEKYTOUYHOM aTTecTAlMU 00y4Yaomuxcs 1no

AUCHHILTAHE (MOTYJIIO)
6.1./lepeuenv Komnemenyull ¢ yKazanuem dmanos ux opmMuposanus 6 npoyecce 0C80eHUs
006pa306amenbHol NPOSPAMMbL
YK-5 CnocobeH BOoCIpHHHUMATh MEXKKYJIBTYPHOE Pa3zHOOOpasue OOIIeCTBa B COIMAIBHO-
HCTOPUUYECKOM, ITHYECKOM U (PprI0cOPCKOM KOHTEKCTaX;



IMIK-3 CnocoGeH OCYIIECTBIATh MEJarormyecKyr0 MOMJIEPKKY U COMPOBONKICHHE
oOyJaronuxcst (C y4eToM WX HHAMBUAYAJIbHBIX OCOOCHHOCTEH) B MPOIECCE JTOCTHIKEHUS
MCTAIIPCAMCTHBIX, IPCAMETHBIX U JIMYHOCTHBIX PE3YyJIbTATOB

6.1.2. Komniekm KOHMPOIbHBIX 3A0AHUL UIU UHbLE MANEPUATLL, HEODXOOUMbLE 0I5
oyeHusanuss Komnemenyuti no Jlumepamype Anenuu

6.1.2.1. MIPUMEPHI TECTOBBIX 3ATAHW JJI OLIEHKHA
KAYECTBA OCBOEHMS JUCHUTIIMHBI (MOYJIST)

Pa3nen 1 « JIuteparypa Cpeanux BekoB, Bo3poxaenus u [IpocBemenusi»
1. Who inhabited the British Isles in the 5 -6th centuries?
a) the Geats b) the Britons c) the Celts d) the Saxons
2. What religion did they confess?
a) Christianity b) paganism c) Islam c¢) Buddhism
3. When and where was Beowulf composed?
a) on the British Isles in the 7th c. b) on the Continent in the 11th c. d) on the
Continent in the 4-5 th cc.
4. Who composed Beowulf?
a) Langland b) Caedmon d) author is unknown
5. What three battles take place in Beowulf?
a) the Geats versus and the Danes
b) the fire dragon versus Beowulf
c) Grendel versus Wiglaff
d) Grendel versus the water- witch
e) Beowulf versus the water — witch
) Beowulf versus the ogre
6. Why did Grendel envy people?
a) people had a lot treasures b) people were very strong c) people lived in a
beautiful palace and had feast
7. What is Beowulf’s code of honour?
a) fighting for his fame b) fighting for treasures c) fighting for is people
8. Why is there such a long description of treasures in Beowulf’s funerals?
a) to show his courage b) to show his fame ¢) to show his wealth
9. What was Caedmon?
a) abbot b) shepherd c¢) monk
10. What is Caedmon’s “Paraphrase”?
a) apsalm b) translation of the Bible c) a collection of short stories
11. Cynnewulf was the first to introduce:
a) martyrs b) women c) biblical stories
12. Why is Venerable Bede considered to be the father of the English History?
a) the English history begins with him
b) he played a very important role in the English history
¢) he collected and reconstructed the English history



13. Who was the first to translate the Bible into English?
a) Venerable Bede b) Caedmon d) Alfred the Great
14. What role did Alfred the Great play in translation of the Bible into Anglo-Saxons?
a) translated a portion of it b) translated the whole book c¢) collected translated
fragments into a single volume
15. What is the subject of the “The dream of the Rood”?
a) the Great flood and the Noah’s Arc b) Crucifixion c¢) Adam’s fall
16. How did the Norman Conquest influence the English literature?
a) brought new genres b) established theatres c) brought new stories
17. What languages were spoken over England during the Norman Conquest?
a) French b) English ¢) Latin d) Gaelic
18. What is a romance?
a) a love story b) a story about gallant knights c) a ballad
19. Who was the most popular subject for romances?
a) King Alfred b) William the Conqueror c) king Arthur
20. What urban genres of literature existed during the Norman period?
a) fables b) fabliaux c) ballads d) pastorals
21. What genres of the first English drama do you know?
a) a romance b) a miracle c)a morality
22. What is the genre of William Langland’s “Piers Plowman”?
a) areligious play b) a ballad c) an allegorical poem
23. Morte D’ Arthur was written by:
a) Gawain b) Malory d) Craxton
24. Geoffrey Chaucer’s “The Canterbury tales” is
a) anovel D) a collection of romances c) a collection of mixed genres stories
25. Point out the Renaissance authors :
a) T. Malory b) W. Raleigh c) C. Marlowe d) R. Greene
26. Which of these are Shakespeare’s comedies:
a) Taming of the Shrew b) Henry IV c¢) the Tempest d) Rape of Lucrice
27. Which of these are Shakespeare’s chronicles:
a) King Lear b) Richard Ill c) Julius Caesar d) Pericles
28. Which of these are Shakespeare’s tragedies :
a) Measure for measure b) Merchant of Venice c) Macbeth d) Othello
29. What new ideology came with the Renaissance
a) Puritanism b) humanism c) scholastics
30. Who was Richard Burbidge
a) an actor b) a playwright c) a poet
31. Point out three main characters of Shakespeare’s sonnets
a) Friend b) Immortality c) Poet d) Dark Lady e) Enemy f) Death
32. Shakespears’ comedies are based upon
a) puns b) satire c) irony d) jokes
33. The basic conflict in “Hamlet” is
a) Hamlet’s will being weak b) Hamlet’s being an advanced person for his era
34. What innovations were brought into the genre of tragedy by Shakespeare:
a) his characters are static b) his characters are developing through the play c) all
positive characters perish
35. Macbeth perishes because of
a) his jealousy b) his ambitions c) his weak will d) his wife



37. Point out characters in “Romeo and Juliet” belonging to humanism ideology:

a) Tybalt b) Paris c¢) Nurse d) Friar Lawrence e) Mercutio f) the Prince

37. What influenced Lear’s transforming

a) his being betrayed by everyone b) his sufferings ) his blindness

38. Ben Jonson’s comedies are famous for

a) deep psychological insight into human’s nature b) theory of humors c) bitter irony
d) satire e) hyperpolazation

39. Point out Ben Jonson’s characters

a) Sheylock b) Knowell c) Mosca d) Yago

40. John Donne’s poetry is based upon

a) metaphysics b) metaphors c) concepts  d) religious meditations

Paszgea Jluteparypa Pomantuszma

1.John Milton’s “Paradise Lost” runs about

a) the original sin b) creation of the world c¢) Adam’s fall d) Satan’s fall

2. Adam in “Paradise Lost” tasted the mortal fruit to

a) become wise b) to become mortal c) to share Eve’s fate

3. A despotic character in “Paradise lost” is

a) Eve b) Rafael c¢) Satan d) God

4. Which of these angels are introduced into “Paradise lost”

a) Michael b) Satan c) Gabriel d) Rafael c) Jeasus

5. The revolutionary spirit of the poem “Paradise Lost” is expressed in the image of

a) Adam b) Eve c) Satan d) Jeasus e) God

6. Which of these writers is the father of the English novel

a) Defoe b) Swift c) Richardson d) Scott

7. Defoe was put in prison because

a) he went bankrupt

b) he stole a lot of money

c) he wrote a political pamphlet

8. Defoe became popular with the king after

a) the novel “The Adventure of Robinson Crusoe”

b) his satirical essays

¢) the poem “The true Born Englishmen”

9. Robinson Crusoe’s most characteristic feature is

a) self-condidence  b) optimism c¢) complex of superiority d) diligence

10. Which of these Swift’s works is an anti-religious satire

a) A tale of a Tube b) Journal to Stella c¢) Gulliver’s Travels

11. How many voyages of Gulliver are described in “Gulliver’s Travels”

a5 b) 4 ¢)2 d)3

12. What is in Swift’s opinion the ideal state

a) Lilliputians’ country b) brobdingnan c) Laputa d) the country of Houyhnhms

13 Which is the cause of the war between Lilliput and Blefuscu

a) different views on clothes b) different views on virtues c) disagreement on the
matter of breaking eggs

14. What is the main stylistic device in Burn’s “ A Red, Red Rose”

a) allegory b) simile c)personification

15.What is the main figure of speech in Blake’s “Laughing Song”

a) allegory b) allusions c)personification d)metaphors



16.Blake’s poems were for

a) children b) adults c) both children and adults

22. Which of these poets expressed the outmost love for his native land
a) Shelly b) Young c) Burns d) Blake e) Coleridge

23. Which of these authors can be referred to "graveyard poets"

a) Goldsmith b) Gray c) Young d) Byron e) Keats

24. What caused the Romantic movement

a) religious strife b) disillusions on the French revolution c) wars d) exotic lands
25. Which of these are characteristic of romantic literature

a) individualism b) objectivism c) realism d) strong passions and emotions e)

rationalism f) mysticism

26. Which of these poets can be referred to the lake district poets

a) Coleridge b) Keats c) Shelley d) Wordsworth e) Southey f) Blake
27. Which of these poets made childhood their dreamland

a) Byron b) Blake c) Wordsworth d) Keats e€) Coleridge

28. Which of these poets made their dreamland exotic lands

a) Byron b) Southey c) Wordsworth d) Keats

29. What poem made Byron famous

a) Lara b) Corsair c) Child Harold's Pilgrimage d) Giour

30. Which of the following features characterize a Byronic hero

a) love for people b) outcast c¢) solitude d) strong will and passions

31. Walter Scott makes medieval background for his novels because

a) he wanted to turn away from the reality b) he felt a sincere interest in this epoch c)

to make his novels exotic

32. Which of these names can be fit for all Jane Austin's novels
a) Pride and Prejudice b) First Impressions c) Sense and sensibility d) Mansfield

park
33. What can be characteristic of Jane Austin's novels
a) satire b) humour c¢) well-measured irony
Jluteparypa XX Beka

1. What literary trends do Woolf, Joyce, Lawrence belong to

a) romanticism b) realism ¢) modernism

2. In what play does Priestly dismiss realism?

a) The Good Companions b) Dangerous Corner ¢) An Inspector calls d) Johnson over Jordan
3. What is Thomas Hardy's conception of fate

a) people are masters of their own fate b) people are victims of it ) it is indifferent to them
4. What was Hardy's attitude to Christian faith?

a) it helps people to get over their sufferings b) it doesn't help ¢)It does them harm

5. Which of these novels were written by Brontes

a) Jane Eyre b) Middlemarch c¢) Jude the Obscure d) The Wuthering heights

6. The Vanity fair was written by

a) Thomas Hardy b) Charles Dickens c) George Eliot  d) Alfred Tennyson

7. Which of Dickens's novel is satirical

a) Oliver Twist b) David Copperfield c) Pickwicks' papers d) Dombey and son

8. Whose aesthetics ideas were expressed in "the Portrait of Dorian Gray"

a) Browning b) Wilde c) George Eliot d)B. Shaw



9. Who were called "the angry young people”

a) soldiers after the war b) post-war writers ¢) hooligans
10. "Waiting for Godo" was written by

a) Priestly b) Becket c) Shaw d) Golding

6.2.3 BOITPOCHI 110 YYEBHOW JUCHUIIIMHE (MOJYJIIO)
JUISI TIPOMEKYTOYHOM ATTECTALIMU OBYYAIOLIUXCS (/3AYET)

1. The land of Britain, its nation and literature.

2. English literature.

3. Beowulf. The space and time. The opposed worlds.

4. Beowulf’s 3 fights.

5. Anglo-Saxon literature.

6. Caedmon “Paraphrase”.

7. Cynewulf, “Juliana” , “Helen”. Anglo-Saxon chronicles

8. Chief genres of the Norman period: romances, fables, fableux.
9. Sir Thomas Malory “Le morte d Arthur *.

10. Romances as written codes of chivalry.

11. “Sir Gawain and The Green Knight”. Characters and problems.
12. William Langland and John Wycliff.

13. Popular ballads. The main cycle of English and Scottish ballads. The main characters of Robin

Hood Cycle.

14. Geoffrey Chaucer and his role in the English literature.

15. “The Canterbury Tales” as encyclopedia of genres.

16. “ The Canterbury Tales” and its composition.

17. The basic genres of the English medieval drama.

18. The Renaissance in England. Sir Walter Raleigh.

19. The first English theatres. The University Wits.

20. Christopher Marlowe. “The Tamburlaine the Great”.

21. William Shakespeare. Traditional biography. Non-Stradfordian scholars
22. The dating of Shakespeare’s plays.

23. The influence of social and historical events on Shakespeare’s works.

24. The influence of the theatrical company and construction of the Globe on Shakespeare’s Works.

25. The specific features of Shakespeare’ s comedies. “Taming of the Shrew”.



26. The genre differences between histories and tragedies in Shakespeare’ s works.
27. “The tragic history of Hamlet The prince of Danemark”. Genre.

28. The basic conflict in “Hamlet”. Conflict between Elsinor and Wittenberg.

29. The composition in “Hamlet”. Metaphors in Hamlet.

30. Methaphysical poetry of John Donne.

31. Shakespeare’s tragedies.

32. Ben Johnson and the theory of humour.

33. B. Johnson’s comedies.

34. The influence of the Puritan revolution on the English literature.

35. The Cavalier’s poetry.

36. John Milton and the English literature.

37. God and Satan in Milton’ s “Paradise Lost”.

38. Adam and Eve in “Paradise Lost”.

39. The revolutionary spirit in “Paradise Lost”.

40. Ode to individualism in Defoe’s “Robinson Crusoe”.

41. Jonathan Swift. “Gulliver’s Travels”.

42. The Enlightenme

nt in the English literature. The social and political background.

43. The development of the English novel.S.Richardson, H. Fielding , T.Wolpole.
44. The English poetry of the 18th century. Robert Burns.

45. William Blake and the English romanticism.

46. Romanticism as an intellectual and artistic movement.

47. Romanticism and Shakespeare.

48. Middle Ages in the Romantic literature. Dreamland as the base of romanticism
49. The kingdom of childhood in works of Wordsworths and Blake.

50. Female characters in the romantic literature

51. The “Lake district” poets.

52. Lord Byron in the English literature. “The Pilgrimage of Childe Harolde™.
53. The “Oriental Tales” by G. Byron.

54. The revolutionary spirit in P. Shelley and Byron’s works.

55. “Prometheus Unbound” by P.B. Shelley.

56. Sir W.Scott’s historical novel.



57. First impressions in Jane Austin’s novels.

58
59
60
61
62
63
64

. The Victorian age and Victorian novel (Bronte, J. Eliot, T. Hardy).

. Ch. Dickens. The world of childhood in his works.

. Ch. Dickens’s “Pickwick Papers”.

. Victorian poetry. R.Browning. Alfred Tennyson.

. Oscar Wilde. “The Picture of Dorian Grey”.
. The English novel of the XX c.. W. Maugham “Of Human Bondage”.

. D. Lowrence’s “Sons and lovers”.

65. J.Joyce “Ulysses”. 66. J.Joyce and W.Wolf and “ stream of consciousness” style.
67. The English drama of the first half of thXX c. B. Shaw.
68. The poetry of the XX c. Yeats, T. Eliot.

69. An outline of the English literature of the second half of the XX c.. S. Backett “Waiting for
Godot”.

6.3.Onucanue noxazameneii u Kpumepues oyeHusarnus KOMI’Z@WZ@HL{MIJ HA pA3JIUYHbBIX dmanax ux
qbopmupoeanz, onucarue wKal OyeHUBAHUA

Komnerennus | Iloka3zatean OueHoyHasi mkaJa (MM 3a4eT/He3a4er)
(uToO o0yuarouuiicst He3aurteno 3auTeHo
TOJKEH (0-50) (51-65)
NPOJAEMOHCTPUPOBATH
YK-5 3naem: OtcyTcTBUE CdhopmupoBaHHBIC
Crocoben MCUXOJOTHYECKUE CIIOCOOHOCTEH W 3HAHUW | CHCTEMATHYECKHUE
> | OCHOBBI  COLMATBHOTO | BOCTIPUHHMATS CHOCOGHOCTH W 3HAHHSA
MEKKYJIBTYPHOE .
pasHooOpasue B3aMOJCHUCTBHA, MEXKYJIbTYpHOE BOCIIPHHMMATh
obuectsa B | HAIIPaBJICHHOTO Ha | pasnooOpasue  0O6IIECTBA | MEKKYIILTYPHOE
COLTATLHO PCHICHHC B COLMANIbHO- | pa3HOOOpa3ue odiecTBa B
HCTOPHHCCKOM, npodecCHOHATBHBIX
STHYECKOM " HCTOPUYECKOM, STHYECKOM | COLMAIBHO-
rocoderom Janat, " (GuI0cOhCKOM | HCTOPHIECKOM, STUYECKOM
KOHTeKRCTaX OCHOBHDBIC  TIPHIIHIB | rexerax u unocopckom
OpraHu3alif  JEIOBBIX
KOHTAKTOB; KOHTEKCTax
METOABl TOJTOTOBKH K
MeperoBopam,
HallMOHAJIbHBIE,
STHOKYJIbTYPHBIE u
KOH(eccuoHaNbHbIE
0COOEHHOCTH u
HapOJIHbIC TpaJAUIIN
HaceJeHus;
OCHOBHBIC  KOHIIEIIUU
B3aUMOJICVCTBHUS JIFOAEN
B OpraHu3alui,
0COOEHHOCTH
JNaINYECKOTO
B3aMMOJICVICTBHSL.
Ymeem: rpaMoTHO, | YacTUyHO ocBoeHHoe | ChopmupoBaHbI
AOCTYIIHO H3jiaraTtb | yYMCHHC Ir'paMOTHO, | cHCTEMATHYECCKUC YMEHUA
npodeccroHanbH JOCTYITHO u3J1araTh
Hg(bcgpMaumo B ;III)%uecce HpO(by;CHOHaHBHyIO TPANIOTHO, FOCTYITHD




MEXKYJIbTYPHOTO nHGOPMALIMIO B MpoOIecce | n3jaraTh
B3aHMOﬂeﬁCTBHH; MCXKKYJIBTYPHOI'O HpO(I)CCCI/IOHaJ'IBHy'IO
co0o1aTh STUYECKHE | B3aUMOJICUCTBUS MHPOPMALMIO B TIPOLIECCE
HOPMBI U TIpaBa YeJIOBEKa; MEKKYJTYPHOTO
aHaM3HpoBATH B3aUMO/JICUCTBUA
0COOEHHOCTH
COILIMAIIBHOTO
B3aUMOJACUCTBUA c
YY4ETOM  HaAIMOHAJIBHBIX,
STHOKYJbTYPHBIX,
KOH()eCCHOHATBLHBIX
0COOEHHOCTEH.
Braoeem: ®dparMeHTapHOE CdopmupoBaHo
opranuzanuen BJIQJICHWE OpraHM3alMel | CBOOOIHOE BiaJleHUE
MPOAYKTUBHOTO MIPOYKTHUBHOTO OCHOBaMH MPOJTYKTUBHOTO
B3aUMO/JICICTBUS B B3aUMOJICUCTBUS B | B3aMMOJEHCTBUS B
npodeccroHaIbHOM cpene | npodheccHoHaTbHON npodeccuoHaNbHOM cpefe
C Y4€TOM HalMOHAJBHBIX, | cpene c YYETOM | C yYETOM HaIlMOHAIIbHBIX,
STHOKYJbTYPHBIX, HAIMOHAJIBHBIX, STHOKYJBTYPHBIX,
KOH(EeCCHOHATBHBIX STHOKYJBTYPHBIX, KOH(ECCHOHAIBHBIX
0CcOOEHHOCTEH; KOH(eCCHOHATBHBIX ocoOeHHoCTeH
MPEOI0TICHIEM 0COOEHHOCTEH
KOMMYHUKATHUBHBIX,
o0pa3oBaTeIbHbBIX,
STHUYECKUX,
KOH()ECCUOHATIBHBIX U
Ipyrux 6apbepoB B
nporecce
MEXKYJIBTYPHOTO
B3aUMOJICHCTBHS;
BBISIBIICHUEM
pa3Hoo0pa3us KyJabTyp B
mporecce
MEXKYJIbTYPHOTO
B3aUMOJICHCTBHUSI.
[K-3 3naem: xapaktepuctuky | OrcyrctBue 3HaHudl U | ChopMUPOBaHHBIE 3HAHUS
Cnocoben JINYHOCTHBIX, CIOCOOHOCTEH U CIOCOOHOCTU CBOOOJHO
OCYILIECTBIATh | METANpPeIMETHBIX U | OCYILECTBISTh OCYIIECTBIIATh
[leparoruyecky | MpeIMETHBIX PE3YJIbTATOB | MEAArOTHYECKYIO Ne1aroru4ecKyro
10 IOJUICPXKKY U | yHaIlUXCsl B KOHTEKCTE | MOAJIEPIKKY U | MOAJEPKKY u
COTIPOBOXICHN | OOy4eHUS HWHOCTPAHHOMY | COMPOBOKICHHE COTIPOBOXICHUE
e A3BIKY; METO/BI U IIPHUEMBI | 0Oydaromumxcst (C yd4eToM | oOydarommxcst (C y4eToM
oOydaromuxcst | KOHTPOJIS, OIICHWBAHUS W | UX HHIWBUAYATbHBIX VX WHIWNBUIYaIbHBIX
(c yderoM WuX | KOPPEKIIMH PE3yJIbTATOB | OCOOCHHOCTEH) B | 0COOCHHOCTEH) B
WHIMBHUIyallbH | OOydeHUs] MHOCTPAHHOMY | Ipoiiecce nporecce
BIX SI3BIKY. JOCTUKEHHS JOCTUKEHHS
0COOEHHOCTEI) METanpeIMETHbIX, MeTanpeaMETHBIX,
B IIpo1ecce MPEeIMETHBIX U | MIPeIMETHBIX u
JOCTHKECHHS JMYHOCTHBIX JIMYHOCTHBIX
MeTanpeIMeTH pe3yJIbTaTOB pe3yJIbTaTOB
BIX, Ymeem: okazbiBaTh | OTCyTCTBUE ymenuit | ChopmupoBaHHbIE
IPEIMETHBIX W | HHAWBHIYaJIbHYIO OKa3bIBaTh CUCTEMATUYECKUE YMEHUS
JMYHOCTHBIX MOMOIIb ¥ TOAJACPKKY | HHIUBUAYATHHYIO OKa3bIBaTh
pe3yIbTaTOB 00yJaronmMcst B | MOMOIIb W TOAJEPXKKY | HHAUBHUIYAIbHYIO
3aBUCUMOCTH  OT  MX | O0y4arommmcs B | IOMOIIb U MOJIICPKKY
CHOCOOHOCTEH, 3aBUCUMOCTH ~ OT  MX | O0y4arommmcs B
o0pa3oBaTeIbHbIX CIIOCOOHOCTEH, 3aBUCUMOCTH  OT  HX
BO3MO>KHOCTEH 1 | 00pa3oBaTeIbHBIX CIIOCOOHOCTEH,
oTpeOHOCTEl; BO3MOXKHOCTEMH U | 00pa3oBaTeNIbHbIX




pa3pabaTsiBaTh MOTPEOHOCTEH BO3MOXKHOCTEH "
JUIaKTHYECKHE noTpebHOCTeH
Matepuajgbl € y4eToM
WHAMBHTYaJIbHBIX
0coOeHHOCTeH
00yJaroIXxcs.
Braoeem: HaBblKamu | @parmenTtapHoe BiaaeHue | ChopMHUpPOBaHHOE
CO3/1aHHUS U IIPUMEHEHUS B | HaBBIKAMH  CO3JaHUS M | CBOOOIHOE BJIa/ICHHE
PaKTHKE 00yueHus NPUMCHCHUSA B TIPAKTHUKE | HABBIKAMHA  CO3IaHUA U
HHOCTPAHHOMY ASBIKY | 0OyueHHUS HHOCTPAHHOMY | IPUMEHEHUS B IPAKTHKE
pabotmx HPOTPAMM, | g3piky pabouMx MPOrpamMm, | 0OydeHHs HHOCTPAHHOMY
MeTOHqueCKHX METO/IMYECKHX Pa3paboToOK, | s3bIKY pabouMX IPOrpamM,
a3zpaboTok
pasp ’ JAAaKTHICCKHUX METOJJMYECKUX pa3paboToK,
JITAKTHYECKUX

MarepuaroB €  YYETOM | AMAAKTHYECKHMX
MaTepuajoB C Yy4eTOM

WHAWBUAYAJIbHBIX MaTcpuajioB C YUueTOM
WHAUBHTYaJIbHBIX 5 .

. 0coOCHHOCTEH u

0COOEHHOCTEH u 6 HHHHBHHyam’VHHX
06pa30BATENBHBIX 00pa3zoBaTeNbHBIX 0COOCHHOCTEH u
MOTPEOHOCTEH HOTpeOHOCTEN 00pazoBaTeIbHBIX
06 yuaromuxcs 00yJaroImuxcs norpeGHOCTEN

Pabouas mporpaMMa JUCHMIUIMHBI pa3paboTaHa ¢ Y4eTOM OallbHO-PEHTHMHIOBON CHCTEMBbI
JUArHOCTHKU JOCTHUKEHHM CTyAEHTa. OallbHO-PEUTHHIOBAas CHCTEMa IUATHOCTHUKU OCTHXKEHHM
obecrieurBaeT MOHUTOPHHT TEKYIIEH, POMEKYTOYHONW U HTOTOBOM aTTECTAIlMK CTY/ICHTA.

YueOHasi TUCIUIIMHA Pa30MBaeTCs Ha pa3/iesibl, 0 KaXXJA0OMY M3 KOTOPHIX YCTaHABIUBAETCS
MaKCUMaJbHOE W MHHUMAJIbHOE KOJIMYECTBO OayuiOB OICHKM 3HAHWM, YMEHUMN, HaBBIKOB,
XapaKTEePU3YIOUIUX KOMIETEHIINHU CTyAeHTa. V3yunB MOAYsb, CTYAEHT B 3aBUCUMOCTH OT KauecTBa
OTBETOB Ha ayJUTOPHBIX 3aHATHUSIIX, 00bEMa U Ka4eCTBa BHITIOJIHEHHS WHIUBUIYAIBHBIX 3a/IaHHUH 10
CaMOCTOSITENTLHON paboTe, MoydaeT PEHTHHTOBYIO OIIEHKY, CyMMa KOTOPOW M OMpeAemseT ycrex
(wu Heycmex).

banbHO-peTHHTOBAsI OIIEHKA AESITENIbHOCTU CTYAEHTA MPEAIOoJaracT BHIYMCICHUE PEUTHHTA
B TEUEHHE BCEro IMepuojaa oOydeHus. PeWTHHT WHBapuaHTEH K Y4YeOHOW AWCHUIUIMHE W
BBIUUCIISIETCS PETYJISIPHO TOCTE MPOIeIyphl KOHTPOIIS Pe3yIbTaTOB YCBOCHHS Y4eOHOTO MaTepuana,
OTKPBIBACT HOBBIE BO3MOXHOCTH COCTS3aTEIBHOCTH, TTOOYXK/Iasi CTYJACHTOB Ha CHCTEMAaTHUYECKYIO,
TBOPUYECKYIO padoTy.

KauecTBo ycBOSHUST MOy IPH TEKYIIEM, PyOEKHOM U UTOTOBOM KOHTPOJIE

OOmuii pe3ynbTaT BBIBOJUTCS KaK WHTErpaibHasl OIIEHKA, CKJIAAbIBAIONIAS U3 TEKYILEro

KOHTpOJIs - 50% U MpoMeXyTOuHOro KOHTpouist — 50 %.

Texymuii KOHTPOJIb M0 TUCLUIUIMHE BKIIIOYAET:
noceriexue 3aHsaTui - 10 6annos
y4JacTHe Ha MPaKTHYECKUX 3aHATHX - 700amioB
HalMcaHue u 3ammura pedepatos- 106ammoB
BBINOJIHEHUE JOMAIIHUX (ayJUTOPHBIX) KOHTPOJIBHBIX padoT - 10 GayioB

[TpoMeKyTOUHBII KOHTPOI IO JUCIHUILTHHE BKIIOYAECT:
- ycTHBIH ompoc — 20 6anos,
- MIChbMEHHAsl KOHTPOJIbHAsI paboTa - 30 6amios,
- TecTupoBanue - 50 GayoB.

Ouenka pa6oThI C TECTOBBIMH 32JAHUAMM:
0-20 % mpaBUIIbHBIX OTBETOB OILICHUBAETCS KaK «HEYIOBIETBOPUTEIBHOY;
30-50% - «yq0BIETBOPUTEIBHO;
60-80% - «xoporioy;



80-100% — «oTmu4HO»

TpeodoBanusi kK opopmiieHuI0 pedpepara, 3cce, MOPTHOJIUO H T.1.

TpeboBanus k opopmiieHHIO pedepara U XapakTep ACATEIbHOCTU CTYJCHTa MpH paboTe HaJ
pedeparom.

Pabora Hag pedepaToM MPOBOAUTCS B HECKOJIBKO ATAIIOB!

1. Ha nepBoMm (BBOJAHOM) CEMHMHApCKOM 3aHSATHU CTYAEHTBbI 3HAKOMSATCA C OCOOCHHOCTSIMU
Kypca, €€ MpoOJeMaTHKOH M BBIOMPAIOT MHTEPECYIOUIYI0 HX mpobiemy. CTyIEeHTHI
3HAKOMSTCS C JIMTEpaTypoil U oNpenenstoT TeMy pedepara.

2. Tlo BBIOpaHHBIM TeMaM B TEYCHHE CEMECTpa CTyAEHTaMH BEAETCS HCCIEI0BATEIbCKAs
pabora mox pykoBOACTBOM ImpenojaBaTens. Omnpenensercs CTIpyKTypa paOoThl
(pa3BepHYTHIM IUIaH): BBEJCHHE, OCHOBHAs 4YacCTh, 3aKIIOYCHUE U CIHMCOK HCIOJIb3yeMOU
JUTEPATYypBHI.

Bo BBeneHnn 0OOCHOBBIBAETCS aKTyalbHOCTh TEMBI, JaeTcs 0030p JIUTepaTypbl |
UCTOYHUKOB, (opMyIupyercs HcCClIe0BaTeNbCKUE 3aJayd, M3J1araloTcsd METO/0JIOTHYECKHe
MIOJIXOJIbl K PACKPBITUIO TEMBI, €€ HAYYHO-TIPaKTHUUYECKasi 3HAYUMOCTb.

OcHOBHasl 4acCTb pPAaCKpbIBacT coaepxkaHue TeMbl. OHa MOMKET COCTOSTh U3 HECKOJIBKUX
naparpadoB U MOANYHKTOB. Uepe3 Bce copepxaHHe OCHOBHOW YacTH JIOJIKHA IMPOXOAUTH IJIaBHAS
uzies aBTopa, KOTOPYIO OH OIpeJeNIni BO BBEICHUM.

B 3akimo4eHnn nmpoBOASTCS OCHOBHBIE UTOTH PabOTHI, JENAIOTCS 0000IIArOIMe BEIBOIBI IO
TeMe, BO3MOYKHO, HEKOTOPbIE MPEAIOJIOKEHHS aBTOpa O MEePCIEKTUBAX PaCCMaTPUBAEMON UM TEMBI.

O0beM pedepara cocraBisieT 8-10 MAIIMHOTMCHBIX CTPAHMII.

3. 3ammra pedepara NPOBOAUTCA Ha TEKYUIMX CEMHMHapax JuOo KoHcymbTanusax. Ha
KOHCYJIbTAIIMH 3alliTa MPOXOIUT B (hopMe cobecemoBaHMs C TpEnojaBaTeieM IO TeMe
pedepara.

C nyummmu pedepaTHBHBIMU HCCIIEIOBAHUSAMU CTYIEHTHI MOT'YT BBICTYIIATh:

— Ha [NOTOYHBIX M (haKyJIbTETCKUX HAY4YHBIX KOH(EepEeHLUsX;

— Ha MEXBY30BCKOM ropojICKOi Hay4HOH KOH(pEpEeHIUH.

KpuTtepun onieHKn Ha NPOMeKYTOYHOM aTTeCTAllUH

OneHka  «3auyTeHO»  BBICTABJIAETCS  CTyJEHTaM, OOHApyXUBLIMM  BCECTOPOHHEE,
CHCTEMaTU4YeCKOe U IITyOOKHe 3HaHHUs y4eOHOrO U HOPMATUBHOIO MaTepUaa, yMEIOUMM CBOOOIHO
BBITNIOJIHATh 3aJaHusl, MPEAYCMOTPEHHBIE MPOrPAMMOM, YCBOMBUIMMHM OCHOBHYIO M 3HAaKOMBIH C
JIOTIOJIHUTENBHOMN JIUTEPaTypOl, pEKOMEHI0BaHHOM Kadeapoil.

OrneHka «HE3auTE€HO» BBICTABIISAETCS CTYAEHTaM, OOHApYXKMBIIMM IpoOesbl B 3HAHUAX
OCHOBHOI'O y‘-I€6HOl"O Marcepurajia, AOMYCKAOUIUM HPHUHOWUIIAMATIBHBIC OIIMOKH B BBINOJHEHUHU
IIPENYCMOTPEHHBIX TMPOrpaMMoN 3ajaHui. Takoil OLIEHKM 3acily’)KMBAlOT OTBETHI CTYIEHTOB,
HOCSIIIME HECUCTEMAaTU3UPOBAHHBIN, OTPBIBOYHBIN, IMOBEPXHOCTHBIN XapakKTep, KOrjJa CTYJIEHT HE
MIOHMMAET CYHIECTBA M3JIaraéMbIX MM BOIPOCOB, YTO CBHUJETENBCTBYET O TOM, UTO CTYIEHT HE
MOJKET Jlajibllie MPOJI0JDKaTh 00ydYeHHEe WM MPHUCTYNaTh K Mpo(deCcCHOHAIbHON NeATeIbHOCTH 0e3
JIOTIOJTHATENBHBIX 3aHATHH 110 COOTBETCTBYIOUIEH TUCIUIUIMHE.

6.4. Meronnveckne peKOMEHIAIMH [T 00y4aroIuXcsl U IpenogaBaresiei mo
ncrnonb3zoBanno ®OC

VY4eOHBIH mpollecC MO JAaHHOM JUCIHMIUIMHE OPTraHU3yeTCs C YYeTOM HCHOJIb30BAHUS
muctumimHapHbix Moayneld 3ET, uro xapakTepusyeTcs cleAyomuMI 0COOEHHOCTSIMU:

- OpraHu3zanus y4eOHOro Impolecca He Mo JUHEHHOW CUCTEME, a IO MOJIYJIbBHOMY
MIPUHLINILY;

- HCIIOJIb30BaHHE OaJbHO-PEUTHUHIOBOM CHCTEMBI [JIsl OLEHKH YCBOEHUS CTyACHTaMu
y4eOHOM TUCHMIUIMHBL. TpPyIOEMKOCTh BCEX BHAOB Yy4eOHOW paboThl B y4eOHOH mporpamme
ycranaBiauBaetrcsi B 3ET. TpynoeMkocTs aucuuminabl «lIpakTudyeckas rpaMmaTHKa aHTJIMHCKOTO
si3pikay coctapiseT 108 gacos (3 3ET).

KoHTponb OCBOEGHHS CTyJEHTaMH JAUCLUUIUIMHBI OCYILECTBIIAETCS B pPaMKax OajabHO-
peiituHroBoi cuctemsl B 3ET, BKIIIOUarOIIMX TEKYIYIO, IPOMEKYTOUHYIO U UTOTOBYIO aTTECTALIUH.

[To pesynpraTaM TEKyImIEro M NPOMEKYTOYHOIO KOHTPOJIS COCTABIIACTCS aKaJeMUYECKHUHI
PEUTHHT CTYAEHTA M0 KaXKIOMY Pa3Aey U BBIBOJUTCS CPEIHUI PEUTHHI IO BCEM pa3zeiiaM.



[1o pe3ynbTaramMm UTOrOBOTrO KOHTPOJISL CTY/ICHTY 3aCUUTHIBAECTCSA TPYAOEMKOCTh AUCIIUILIMHBI
B 3ET, BwICTaBISICTCS OIlEHKA B MPUHATOW CHCTeME OayuioB. XapaKTepu3ys KaueCTBO OCBOCHHSI
CTYJICHTOM 3HaHUW, YMEHHI, HABBIKOB 110 JAHHON JUCLHUILIUHE.

@opMBbI KOHTPOJIS: TEKYIIUA KOHTPOJIb, IPOMEXYTOYHBIA KOHTPOJIb MO MOJIYJISIM, UTOTOBBIN
KOHTPOJIb 110 AUCITUIUIHHE.

3amanus A1 CaMOCTOSITEIbHON PabOThI COCTABJISIOTCS MO pa3jesiaM U TeMam, 10 KOTOPbIM
HE NPEIyCMOTPEHbl ayIUTOpPHBbIE 3aHATUSA, JUOO TpeOyeTcs MOMOJHUTENBHO MpopaboTaTh H
MPOAHAIU3UPOBATh PACCMATPUBACMBIN MperofaBaTeeM MaTepHal B o0ObeMe 3aIlUIaHUPOBAHHBIX
4acoB.

7.11epedyeHb OCHOBHOI U JOMOJHUTEJIbHOH Yy4eOHOM JIUTEPATYPbI, HEOOXOAUMOI /1151
OCBOEHHUS TMCUMILIUHBI (MOYJIs1)
a) OcHoBHAaA JUTEpaTypa

1. Cunopoa W.H. HUcrtopust aurepaTypbl H3ydyaeMoro s3blka. AHIJIMIICKas JuTeparypa
[DnexkTpoHHBIN pecypc]: yuebHo-mpakTHueckoe nocodue/ CumopoBa W.H.— DnektpoH.
TEKCTOBbIe NaHHBbIe.— M.: EBpasmiickuii OTKpbITBI uMHCTUTYT, 2017.—40C. — Pexum
nocryma: http://www.iprbookshop.ru/14639.html.— 3BC «IPRbooks»

2. AmmmxanoBa C. MHcropus nurepaTypbl CTpaHbl HM3y4yaeMoOro s3blka. AHIJIMICKas
JUTEepaTypa OT pOMaHTH3MA JIO HAIUX JHEH [DIeKTpoHHBIN pecypc]: yaeOHoe mocobue/
AmmmMxaHoBa C.— DJIEKTpOH. TEKCTOBbIE NaHHble.— AsnmMatbl: Kazaxckuil HallMOHAJIbHBIN
YHUBEPCUTET  HM. anb-Papaduy, 2014 — 195 c—  Pexum  pmocryna:
http://www.iprbookshop.ru/57464.html.— 5BC «IPRbooks»

3. VreBckas H.JI. English & American Literature = AHrnmiickas 1 aMepHKaHCKas INTepaTypa
[DnexTponnslii pecypc]/ YTeBckas H.JI.— Dnekrpon. TekcroBbie ganubie.— CII6.:
Awnronorus, 2012.— 400 c.— Pexum moctyma: http://www.iprbookshop.ru/42354. html.—
3BC «IPRbooks»

4. Muxansckas H.I1., Aaukun ['.B. Hcropus anrnuiickoit murepaTypsl: YUeOHUK IS
IYMaHHUTapHbIX (aKyIbTeTOB By30B.-M.: M3narenbckuii neHTp «Akagemus», 2016.

5. UYepnoszemona E.H. Uctopus anrnuiickoit tutepatypsl: [Inansl. PazpaboTku. MaTtepuasi.

3amanus. — M., @nunra: Hayka, 2014.

Bonocosa H.II. Poros I'.1. Mcropus anrnuniickoi mureparypsl. Camuszaar. 2012

7. Metonuueckoe mocooue mo UCTOPUH OPUTAHCKOW JTUTEPATYPHI ISl YIUTEIEH U yJalIuxcs -
CocraBnenue, ajanranusi TEKCTa, KOMMEHTapui, ynpaxkHeHus, ciosapb H.H. Yecosoi. —
M.: Aiipuc-nipecc, 2012.

o

b)/lonosHureabHas Jureparypa

1. Amnukcr A. Xpectomarus no anriuickoi nureparype XIX-XXss. - M.: U3natenscTBo
JUTEpPaTypbl HA THOCTPaHHBIX A3bIKax, 2000.

2. Ucropus 3apyOexxHoi muteparypsl X1X Beka: Yue6. ns By3zoB\ A.C. JImwurpues, H.A.
Conosbesa, E.A. IlerpoBa u np.; Ilox pen. H.A. ConoBseBoil. 2-€ u3f., ucrp. u gon. — M.: Beicias
mkoJa; M3narenbckuid HeHTp «Akagemusi», 2009.

3. Coxanb A.M. u Antonos T.J[. Xpecromarus no anriuiickoit mureparype. Jns VIII-IX k1. mxon
C TIpENoJaBaHuEM PsiJia MPEAMETOB Ha aHTIL. g43. — M.: “IIpocBemenune”,2002

4. T'putuyk M.A. [locobue 1o aHrMMACKOMY SI3BIKY JJIs1 (paKyIbTETOB PYCCKOTO A3bIKa U
JUTEPATYpPBI MeJarorndeckux By30B. — M.: Beicur. [Ik. 2003

5. B.I'anun, K. Xsrout. An Anthology of Contemporary English Poetry.Perspective Publications.

Oxford. GB, 2003

8.Ilepeyenn pecypcoB HHPOPMAIMOHHO-TEJEKOMMYHUKAUMOHHOM ceTH « AHTEpHETY,
He00XOAUMBIX /1JISl OCBOEHHUS TUCHUILINHBI.
- KOMITBIOTEPHOE U MYJIbTUMEAUIMHOE 000PYyTOBAaHUE:!
1. CnyTHUKOBOE TeJeBUACHUE
2. KommnbroTepHble KJIacchl, MOAKIIOYEHHbIE K IHTepHeT
- IaKeT MPUKIAIHBIX 00YYaroIIUX IporpaMm



1. English Trainer v. 4.800
2. Ez Memo Booster v. 1.2.050-
- CCbUIKM Ha MIHTEpHET-pecypcehl:
- 4. http://www.livelib.ru/book/1000215583
- 5. http://www.native-english.ru
- 6. http://www.langust.ru
- 7. http://www.study.ru
- 8. http://englishclub.narod.ru
- 9. http://englishschool12.ru
- 10. http://method.kostroma.edu.ru
- 11. http://www.ucheba.com
- 12. http://www.anglophile.ru
- 13. http:/filolingvia.com

9.MeToauyeckue yKazaHus JJisl 00y4ar0MXCs M0 OCBOCHHIO TUCUMILINHBI

VY4eOHblIii mpoliecc Mo JaHHOW JUCIMILTUHE OpraHu3yeTcs ¢ yueToM ucnonb3oBanus 3ET, uro
XapaKTepU3yeTcs CIAEAYIOUUMU 0COOCHHOCTSIMHU:

- TpynoemkocTs aucumIinHbl « Jlutepatypa Aurinumn» cocrasisier 108 yacos

- IepBbIi Moaynb « JIntepatypa Cpennux BekoB. Bospoxxaenue. [Ipocsemenue»

- BTOpo Moayib « Jluteparypa Pomantusma, Bukropuanckoi snoxu, XX Beka»

KoHTposb 0cBOEHUS CTyIeHTaMHU JUCLMILIMHBI OCYIIECTBIISIETCA B PaMKaxX 3a4€THBIX €IMHUL,
BKJIFOYAKOLIUX TEKYIYI0, IPOMEKYTOUHYIO U UTOTOBYIO aTTECTALlUH.

Ilo pesympraTamM TEKyIIEro M NPOMEKYTOYHOIO KOHTPOJISI COCTaBISETCS aKaJeMUYECKUI
PEUTHHI CTYyJIEHTa II0 KaXXJOW 3a4eTHOM E€IUHUIE W BBIBOAUTCS CPEIHUN PEUTHHI II0 BCEM
3a4ETHBIM E€IUHULIEH.

Ilo pe3ynbTaTaMm HWTOTOBOIO KOHTPOJS CTYAECHTY 3aCUMTBIBAECTCS TPYIOEMKOCTh

JUCLIUILINHBI
B 3ET, BoicTaBnsgercsa auddepeHnpoBaHHas OLeHKa B IPUHATOHN cucTteMe 0auioB. XapakTepu3ys
KaueCTBO OCBOCHUS CTYIEHTOM 3HAHWM, YMEHUMN, HABBIKOB I10 JAHHOW JUCLUIIIINHE.

@opMBbl KOHTPOJIS: TEKYUIUH KOHTPOJIb, MPOMEXKYTOUHBIH KOHTpoib 1mo 3ET, utorosblit
KOHTPOJIb 110 AUCLIUIUIMHE.

3amaHus JUIsl CAMOCTOSITEIbHON pabOThl COCTABIISIIOTCA 110 pa3jiesiaM U TeMaM, 10 KOTOPbIM He
NPEyCMOTPEHbl ayAUTOPHbIE 3aHATHUS, JIMOO TpedyeTcs [OMOJIHUTEIBbHO NpopadoTath U
pOaHAJIM3UPOBATh paccCMaTpUBAEMbIil IperojaBaTesieM Marepuail B oObeMe 3allaHMpPOBAHHBIX
4acoB.

[To Bcem BompocaM, OTHOCALIMMCSA K COJIEpXKaHMIO paboueill mporpaMmbl, CTYJIEHT MOKET
MOJIYYUTh KOHCYJIBTALUIO y ITPENOIABATENS, BEAYIIETO KYpC .

10.MMepevens HHPOPMALHOHHBIX TEXHOJIOTHI, UCTIOJIb3yEeMBIX MPH OCYIIECTBIEHUH

o0pa30BaTeIbHOIO NMpouecca o AUCHUIINHE (MOAYJII0), BKJIIOYAs NepeYeHb MPOrpaMMHOI0
o0ecrieyeHus1 1 MH(POPMAINMOHHBIX CIIPABOYHBIX CUCTEM (MIPH HEOOXOAMMOCTH)

[Ipy yTeHUM JEKINNA 110 BCEM TEMaM AKTUBHO HCIIOJIb3YETCS] KOMIIBIOTEPHAs TEXHUKA JUIS
JIEMOHCTpAllMK CJIaiiZIoB C MOMOLIbI0 MporpaMMHoro npuioxenus Microsoft Power Point. Ha
CEMHUHApPCKUX W  NPAKTUYECKUX  3AHATUAX  CTYIAEHThl  MPEACTAaBISAIOT  IMPE3CHTALNH,
MOJITOTOBJICHHbIE C TOMOIIBI0 IpOrpaMMHOro mnpuwioxkeHuss Microsoft Power Point,
MO/AITOTOBJIEHHBIE UMH B YaChl CAMOCTOSITENIbHON pabOTHI.

Hugpopmayuonnsvie mexnonozuu:

- cOop, XxpaHeHHe, CHCTeMaTH3allus U Bbl1aya yueOHOH 1 HaydHOH nHpopMaIuy;

- 00paboTKa TEKCTOBOM, TpayMuecKOi U IMIUPUICCKON HHPOPMAITIH;

- TOATOTOBKA, KOHCTPYHPOBAaHUE U MPE3CHTAIMS UTOTOB UCCIIEI0BATEIbCKON M aHAIUTHIECKOM
TEATeIbHOCTH;



- CaMOCTOSITEJbHBII MOWUCK JOMOJHUTENBHOTO Yy4eOHOrO ¥ HAyYHOTO MaTepuana, ¢
UCIIOJIb30BAHMEM MONCKOBBIX CHCTEM M CAalTOB ceTH MHTEepHET, 371eKTPOHHBIX SHIMKIONEANN U
0a3 TaHHBIX;

- HCHOJIb30BaHME JIEKTPOHHOM NOYTHI IPEnoAaBaTeaei 1 00yJaronuxcst Uil paCChUIKH,
MEPENUCKU U 00CYXIEHUS BOSHUKIIUX y4eOHBIX MPOOIIEM.

Hndghopmayuonnsie cnpagounsle cucmemul
B xone peanmuzanuu nened W 3aaad y4eOHOH MPAKTUKU OOYyYaroIIUecs MOTYT IpH
HEOOXOMMOCTH  HCIOJB30BaTh  BO3MOXXHOCTH  MH(OPMAIMOHHO-CIIPABOYHBIX  CHUCTEM,
AJICKTPOHHBIX OMOJIMOTEK U apXHUBOB.

11.MaTepuajabHO-TeXHHYECKOe o0ecriedeHHe THCIIUIIHHbBI

[IprMeHeHre COBPEMEHHBIX 00pa30BaTeIbHBIX TEXHOJIOTUM, B paMKax KOTOPBIX pealnu3yercs
OCBOEHME JMCLUMIUIMHBI, I[pEAIoJiaraeT MCIOJIb30BAaHUE AaKaJAEMHUYECKOM ayauTOpuUM  AJs
MPOBEJICHUSI MPAKTUYECKUX 3aHATHUI C HEOOXOJWMBIMH TEXHHUYECKHMMH CpelICTBaMHU (KOMIIBIOTED,
IIPOEKTOP, IKpaH, UHTEPAKTUBHAS JOCKA, ayIM0- U- BUJEO allaparypbl, MEIMa3aj C BO3SMOKHOCTbIO
MIPOCMOTpA CITYTHUKOBOTO TEJIEBUIACHHS HA MHOCTPAHHOM SI3BIKE).

s obecrieyeHns 1OCTyNa K COBPEMEHHBIM TMPOo(ecCHOHANBHBIM 0a3aM JaHHBIX MMEIOTCS
KOMITBIOTEPHBIA KJIacc, OPrTeXHHKa, Tele- W ayAuoamnmnaparypa, MNpPOEKTOp, HOCTyH K CETH
Hutepner.

® KOMIUIEKT 3JIEKTPOHHBIX Mpe3eHTaIMii/cIaiiIoB, BUI€0-YPOKOB

e ayautopus (Ne 203,210,107,414), ocHaiieHHas MPE3CHTALIMOHHON TEXHHUKOM
(TIpoexTop, 9KpaH, KOMITBIOTEP/HOYTOYK, MHTEPAKTHBHAS JIOCKA).

e kommbloTepHBIH Ki1ace (Ne 203,210)

® [IpEe3CHTAllMOHHAA TeXHUKa (IIPOEKTOp, SKpaH, KOMIbIOTEP/HOYTOYK MHTEpPaKTUBHAS
JOCKQ).

e reorpaduueckue KapThl.

e HETEeXHMYECKHE BCIIOMOTaTelbHbIE CPe/ICTBA (CIOBApH);

e TEXHUYECKHE BCIIOMOTATENbHBIC CPEACTBA (KapThl, PENPOAYKIIHH, ITpe3eHTarmun PowerPoint,
3BYKOBBIE 3aIHICH).

CpenctBa o00ydeHHUs BKIIOYAIOT Y4eOHO-CIPAaBOUHYIO JHUTEparypy (peKOMEH/IOBaHHbIE
y4eOHUKH M y4yeOHble MOocoOus, CJIOBapu, y4deOHbIE M AayTEHTUYHbIE I€YaTHbIE, ayquo- U
Buneomarepuansl, MuaTepHeT-pecypcesl). [Iporpammer: Microsoft PowerPoint 2010, Adobe Acrobat
6o Foxit Reader. HarnsaHble, ay1noBU3yalibHbIe, TEXHUYECKHE CPEACTBA O0YUEHHS: KOMITBIOTED,
MYJIbTHUMEIHA, ayMOBU3YalIbHbIE MaTEpPHUAIbI.












