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1. esab 1 3a1a4U 0CBOEHUS TUCITUILIHHBI

Huctmmumna (b1.0.07.08) «Crunuctuka aHTIIMHACKOTO —f3bIKa» — OJHA U3
BaXHEUIITHX JMCIIUTUINH, MPHU3BaHHBIX obecreynTh 00IIeTEOPETUIECKYIO
O0IIETEOPETUYECKYIO TMOATOTOBKY OakamaBpoB mo HampaBieHuio moarotoBku 44.03.01
[lenarormueckoe oOpa3oBaHUeE.

OcHOBHas ee IeTb 3aKII0YaeTCs] B O3HAKOMJICHHU CTYICHTOB C CYHIECTBYIOIIUMH
NPEJCTaBICHUSAMUA O CTHJIMCTUYECKHX pecypcaX U (QYHKIMOHAJIBHO-CTUIICBOH CHUCTEME
AHIJIMKACKOTO SI3bIKA, C JIMHTBUCTHUYECKUMH METOJAaMH WX MCCIIEJOBAaHUS, Pa3BUTHE Y HUX
0a30BbIX YMECHHH WM HaBBIKOB JIMHTBOCTHJIMCTHYECKOTO aHaIM3a Ha MaTepuayie TEKCTOB
pa3nuyHbIX (YHKIMOHAJIBHBIX CTHIECH, a Takxke (OpMUpOBaHHME YIIIyOJIEHHBIX 3HAHUHM O
XapakTepe ¥ 0COOCHHOCTAX (DYHKIIMOHUPOBAHHUS SI3bIKA KaK CPEICTBA PEYEBOTO OOIICHHS.

Cpenu TpUOPUTETHBIX 33/a4 B TPENOJABAHUU Kypca CTUJIMCTUKA MOXKHO TaKkKe
BBIJICIIUTh TIOJYYCHUE CTYACHTAMH HEOOXOJAMMOH CYMMBI 3HAHHW, TEOPETUYCCKU
0000IIAIONINX ¥  CHUCTEMATH3UPYIOIIUX CBEACHHS IO COLUMOJMHTBUCTHUYECKHUM U
MParMaTUYeCKUM aclieKTaM Pa3JIMYHbIX (YHKIIMOHAIBHBIX CTHJICH aHTJIMICKOTO SI3bIKa U 110
OCHOBHBIM IPO0JIEMaM JTMHTBUCTHYECKOW CTHIIMCTUKH.

JlaHHas JUCHMIUIMHA Tpu3BaHa copMUpoBaTh MW yrIIyOUTh JIMHTBUCTUYECKYIO
MOJITOTOBKY CTYIIEHTOB, NPHBHUTH CTYACHTAM MPOYHbIE U TIIyOOKHE 3HAHUS, PACKPBIBAIOIINE
MPEJCTABIICHUE O CTUJIIMCTHYECKUX OCOOCHHOCTSX SI3bIKa B COBOKYITHOCTH M B3aHMMOCBSI3U €TO
pasHBIX CTOPOH, HEOOXOAWUMBIX Ui pAlMOHAIBHOW TIOCTAHOBKM W  HEMPEPBIBHOTO
COBEPILEHCTBOBAHMUSI IPOIecca 00yUCHHS TPAKTUKE PEYH Ha U3y4aeMOM SI3bIKE.

HayuHo-uccnenoBarenbckas JEATENBHOCTh OakajiaBpa 3aKiIOYaeTcs B OpraHU3alud
MH(POPMAIIMOHHO-TIONCKOBOM ~ /I€ATEIbHOCTH,  HAlpaBIEHHOW  Ha  COBEPIIEHCTBOBaHHE
poeCCHOHATBHBIX YMEHHUH MPUMEHSATh TEOPETHUYECKHE 3HAHMA 110 TPaMMAaTHKE aHTIIUHCKOTO
A3bIKa B IPO(ECCHOHANBHOMN EATETbHOCTH.

1. MecTo THCHUILINHBI (MOIYJIsI) B CTPYKTYpe 00pa30BaTeIbHON MPOrpaMMbl
Jucrumraa (51.0.07.08) «CTuimucTHKa aHTIHICKOTO S3bIKa» BXOIUT B MPEIMETHO-
MeToaudeckuil Moaynp yueOHoro rana OIIOII BO moaroroBku 0akanaBpoB 10 HaIPaBIIEHUIO
44.03.01 ITenarornuyeckoe obpazoBanue, npouiib «MHOCTpaHHBIN A3bIK (AHTTTMHCKHIA)».

[IpeeMcTBEHHAS CBS3b C MIMPOKUM KPYTOM TEOPETHUYECKUX W MPAKTHUYSCKUX TUCITUTUINH
npuaaer Kypcy «CTHIMCTHKA aHTIUHCKOTO s3bIKa» Ha (DaKyabTeTe HMHOCTPAHHBIX SI3BIKOB
o6ob6mmarorryto posb. Juctummmna (b1.0.07.08) «CTuincTiKa aHTIHHACKOTO SI3bIKay 0a3upyeTcs
Ha KOMIETECHIMSX, 3HAHUSAX, YMEHHSIX W HaBbIKaX, C(OOPMHUPOBAHHBIX Y OOy4arolIMXcs B
pe3yibrate W3y4deHHsS JTUCHUIUIMH: «HOCTpaHHBIA sI3bIK», «BBeleHWe B S3BIKO3HAHHEY,
«[Ipaktuueckas donernkay, «[IpakTuueckas rpamMmmatukay, «[IpakTuka yCTHON M MHUCHbMEHHON
peun», «Vcropust aHTIIMICKOTO s3bIKa», «JIEKCMKOIOTHS aHTJIMHUCKOTO sI3bIKkay, « TeopeTnyueckas
rpaMMaTHKa aHTITUHCKOTO SI3bIKAY.

KomnieTenmun, chopMUpPOBAHHBIE B MPOIIECCE U3YICHUS TUCITUTUINHBI, HEOOXOIUMBI JIS
OCBOEHUS coJepKaHusi AucUUIUINH: «lIpakThka yCTHOW W MHCbMEHHON peum», «Teopus u
MpaKTUKa TiepeBojay, «CpaBHHUTEIbHAS THIOJOTHSY, AWCIHMILUIAH TI0 BBIOOPY CTY/ACHTA,
BBITIOTHEHUS 3a/laHuil (yueOHOMW, MPOU3BOJICTBEHHOW NPAKTHK, HAyYHO-HCCIEIOBATEIHCKOM
paboThI) U MOATOTOBKH K HTOTOBOM aTTECTAIIHH.

3.Ilnanupyemblie pe3yJibTATHI 00y4eHHsl 0 TUCIUTITTHHE
B pesynpraTe  OCBOCGHHS conAep)KaHUA TpOTrpamMmbl y OakanmaBpa JTOJKHBI OBITh

chOpMUPOBAHBI KOMIIETEHIIUU!

Kon HauMenoBanue o JUCHUILJINHE
KOMIIETeHIINH

®DopmupyeMble KOMIIETCHIIUH ITepedyenn miIaHNMpyeMbIX pe3yJIbTATOB 00yYeHHs




Ob6menpodeccuonanbubie komnereHnun (OIK)

OIIK-8

CriocobeH  OCyIIECTBIISITH

MeJarornyecKyro
IeITeIbHOCTh Ha
crieraIbHBIX
3HAHUH

OCHOBC
HAay4YHBIX

3naem: WCTOpHUIO, TEOPHUIO, 3aKOHOMEPHOCTH U
NPUHIMIBL  TTOCTPOCHUS U (PYHKIIMOHUPOBAHUS
00pa3zoBaTeNbHBIX (TMIEIarorMuecKnx) CUCTEM, POJIb
U MecTO o00pa3oBaHWs B JKU3HH JIMYHOCTH U
o0rmiecTBa; KyJIbTYPHO MCTOPHYECKUE, HOPMATHBHO
MPABOBBIE, AKCHOJIOTMYECKHUE, ITUYCCKUE, MEIUKO-

OuooruuecKue, 3PrOHOMMYECKHUE,
MICUXOJIOTHYECKUE OCHOBBI (BrITIOUAS
3aKOHOMEPHOCTH, 3aKOHBI, MIPUHIIUIIBI)

MEJAaroru4eckoil JesATEeIbHOCTH; KJIACCUYECKUE H
VHHOBALMOHHBIE II€JarOTUYECKUE KOHUEIIUU |
TEOpUM;  TEOPHUM  COLMAIM3aUUs  JINYHOCTH,
WHIUKATOPbl ~ WHIUBUIYAJIbHBIX  OCOOCHHOCTEH
TPACKTOPUI JKU3HHU, UX BO3MOXHBIE IEBUALUH, a
TAKXK€ OCHOBBI HMX IICUXOAWUArHOCTUKH; OCHOBBI
MCUXOAUIAKTUKH, TOJUKYIBTYPHOTO 0Opa3oBaHUs,
3aKOHOMEPHOCTEN MOBEACHUSA B COUUAIBHBIX CETAX;
3aKOHBl ~ Pa3BUTHSl JIMYHOCTH M  MPOSBICHUSA
JIMYHOCTHBIX CBOWCTB, IICHUXOJOTHYECKHE 3aKOHBI
MEPUOIU3ALMU U KPU3HCOB Pa3BUTHS;

Ymeem: OCYILECTBIIATH [E€IarOru4ecKoe
LeJenoyiaraHue u pematb 3a/1auu
PO ECCHOHAIBHON MEarOrHYeCKON e TEIHbHOCTH
Ha OCHOBE CIICLIMAJIbHBIX HAy4YHBbIX 3HAHWM;

OLICHUBATH pE3yJIBTaTUBHOCTH coOCTBEHHOMU
Ne1arornyeckoi e TeNIbHOCTH;

Bnadeem:  aaroputMamMM M TEXHOJOTHMSIMHU
OCYIIIECTBIICHUS npodeccroHanibHON

NEearoruyeckod  JEATeIbHOCTH  Ha  OCHOBE
CIICuaJIbHBIX HAay4YHBIX 3HaHI/II\/JI; npueMamMun
nefarornyeckon pedaexcun; HaBbIkaMu pa3BUTUSA Y
oOyJaromuxcst ~ IMO3HABATENBHOW  aKTUBHOCTH,
CaMOCTOSITEJIbHOCTH, ~MHHUIIMATUBBI, TBOPYECKUX
crnocobHocTell,  (opMHUpOBaHMS  Tpa)KTaHCKOU
MO3MIIMK, CIIOCOOHOCTH K TPyAy M JKU3HU B
YCIIOBHSIX COBPEMEHHOTO MHpPa, (HOPMUPOBAHHS Y
00yyaromuxcst KyJabTypbl 3J0POBOTO M 6€30I1aCHOTO
o0pa3a XU3HHU.

Ipodeccnonanbubie komnereHuun (1K)




[IK-1 | Cocoben MIPUMEHSATH
MMpECAMCTHBIC 3HaAHUA B
obyacTu WHOCTPaHHOT'O
S3bIKa TIPU  peaTH3aIiH
00pa3oBaTEIHLHOTO
nporiecca

3naem:

peanuzanuu

3aKOHOMEPHOCTH
COJICpIKaHHUs

u
oOpa3oBaHwMs
UHOCTPAHHOMY SI3bIKY; KOMITOHEHTBI COJCPIKAHHSI
00y4YeHHsT MHOCTPAHHOMY SI3bIKY W MPHHLUIBI UX

ITPUHIIUIIBL
110

otbopa.

Ymeem:  oCyeCTBIATH OTOOp  COAECp KAHUS
00y4eHHs] UHOCTPAHHOMY SI3bIKY B COOTBETCTBHUHU
C LEJSIMU U

BO3PACTHBIMH OCOOEHHOCTSAMHU 00YYarOIIUXCS.
Bnaoeem: IIPEAMETHBIM coziepKaHuEM
WHOCTPAHHOI'O sI3bIKA, TEOpUEH U IPAKTUKOU
MHOCTPaHHOIO A3BIKA, METOIUKON €ro

IpernojaBaHus; yMEHHUSIMHU OTOOpa BapHaTUBHOIO
COJIEp’KaHUsl C y4YETOM B3aMMOCBA3M YPOUHOH U

BHEYpOUHOII QopM 00ydeHHs] HMHOCTPAHHOMY
A3BIKY.
4. TpynoéMKoCcTh JUCHHUILIMHBI (MOIYJI51)
O6mmas TpymoeMKocTh nuctutuiiHbl coctaBisietr 2 3ET (72 gaca).
Jucuunnuza uzydaercs B 8-M ceMecTpe. Tabmuma 1
Bun yueOHO# paboThI OvyHas 3aouyHasa
¢dopma (opma
o0y4eHus o0y4eHus
AyauTOpHBIE 3aHATHSA (BCEro) 32 12
Jleximn 4
[paxTuueckue 3ausatus (113) 24 8
Cemunaps (C)
JlaGopatopusie pabotsl (JIP)
CamocrosiTesibHasA padoTa (Bcero) 40 57
[IpopaboTka MaTepuana JeKIUi, MOATOTOBKA K
3aHATHUAM
CamocTosTeNbHOe HU3YUCHHUC TCM
KOHTpOJ'IBHLIe pa60TLI
Pedepar
Kypcosoii mpoekt (padora)
IIpomeskyToUyHasi aTrecTauus (3a4er, FagéT Bagér 3
IK3aMeEH)
OGas TPy10eMKOCTh 72 72
5.Conep:xkanue TUCHUILTHHBI (MOIYJIST)
5.1. TemaTuyeckuii mJIaH
Tabmuma 2
HanmenoBanue Bunet yueGHOI pabOThI U TPYIOEMKOCTh UX U3YUEHUS
paznena (Tembr) Jlexuun IIpaxr. IIpaxr. Camocros | IIpomexyt
ANCHUTUTAHBI 3aHATUS | MOJATOTOB. | TEJbHAs OYHBII
pabora KOHTPOJTb
O4YH | 030 | OYH | 030 | OUH ‘ 030 | OYH ‘ 030 | OYH | 030

Monayab 1. JIMHIBOCTHIMCTHYECKOE OCMbICJI€HUE TOHATHS «CTHJIbY.




1.1 Oo6mue kareropuu | 2 2 4 6
JIUHTBOCTHIIUCTUKH 2 2
1.2. | [Ipobnema GpyHKITMOHATLHBIX 4 10
CTHIIEH S3bIKa 2 2 4
2
1.3. | [IpobGnemMa CTHIMCTUYECKOM 8 12
nuddepeHnranum 4
CJIOBapHOI'O COCTaBa SI3bIKA
CrannapTHBIT BapUaHT
AHTIIUICKOTO A3bIKA
Hroro 4 4 10 4 16 |28
MoayJib 2. JkcnpeccHBHbIE CPEICTBA U CTHIIMCTHYECKHE TPUEMBI
2.1. | UzoOpa3urenbHbie CpeacTBa
S3bIKA 2 2 8 10
2.2. | Jlekcuueckue
CTHIINCTUYECKAE  CPEJICTBA 2 4 2 8 8
S3BIKA
2.3. | CuHTakcu4yeckue
CTHIINCTUYECKHAE  CpeCTBa. 2 6 8 11
Durypsl peuu.
HUroro 4 14 4 24 29
Hroro 3a cemecTp 8 4 24 8 40 57 | 3au. | 3au.
3
5.2. Coaep:xanue TUCUMILIUHBI (MOAYJIs1), CTPYKTYPHPOBAaHHOE 110 TeMaM
(pa3nesnam)
Tabmuma 3
Ne HaumenoBanme pa3aesna CoznepkaHue
JTUCIHUIIINHBI
1 Moay.nb 1. JIMHTBOCTHJIMCTHYECKOE OCMBICJI€HHE OHATHS «CTHJIb.
Coolepircanue 1eKYUORNO20 Kypca
11 Oobmmme kareropuvTema 1. O6uiue KaTeropuu JUHrBOCTHIUCTHKH.
VIMHTBOCTUJIMCTUKHA Brenenne. 3agaun 1 mpeaMeT CTHIMCTUKH. Teopus ypoBHEH
SI3BIKOBOM CHCTEMBI. B3anMOCBSI3b CTHIMCTUKH C JPYTHMH
JMMHIBUCTUYECKUMH  JUCHUIUIMHAMHU. TepMHH  «CTHIIBY:
OTUMOJIOTHS,  COBpPEMEHHOEe  yNOTpeOJeHWe  TepMHUHA,
TMHTBHCTUYECKAs TPAKTOBKA Kateropuu ctwis (I"anbriepuH).
1.2. [Ipobnema ¢bynkuuonanpHbIX Tema 2.I1podieMa pyHKIHOHATBHBIX CTHIIEH S3bIKA
CTHJICH S3bIKa OyHKIMOHATBHEIE CTHJIH AHTJIUHACKOTO SI3BIKA.
Knaccupukanms u XapakTEpUCTHKA OTAEIBHBIX S3BIKOBBIX
ctuneil. Jlekcnueckue OCOOEHHOCTH, (PYHKIMOHAJIbHAS
3HaYMMOCTh (PYHKIMOHAJBbHBIX cTHiaei CinoBo ®  ero
3HaueHue. JleHorarys U KoHHOTanwus. [loHsITHE KOHTEKCTa.
1.3. [IpoGiiema ctinctrueckoiiTema 3. Ilpobiema cTunucTuyeckoit auddepeHnuanumn
muddepeHunanyun CJIOBApHOT'O/C/IOBAPHOr0 cocTaBa s3bIka [IpoGiiema kiaccuduxanum
COCTaBa sI3bIKa aHrTnuiickoro  BokaOymspa  (CkpeOueB,  [ampmepun).
brHapHbple  ONIO3UIMKM KAk OCHOBA  CTHJIMCTUYECKOU
knaccupukanuy. CTHIMCTHYECKHE CJIOW U TPYNIbI JIEKCUKU
(cxema  [anbnepuna): crenyanbHas  JHUTepaTypHas
(apxau3mbl, TO3TU3MBI, HEOJOIM3MbI) U JIUTEpaTypHas
o01IeynoTpeOuTensHas JICKCHKa, CTHJIMCTUYECKU
HEHTpalbHas JIEKCHKa; 0oOIIeynoTpeOuTensHas pa3roBOpHas
W CclenuaigbHas  pa3roBopHas  (MpodeCCHOHATN3MEL,




PKaprOHW3MBI, CJIOHT, JUAJICKTHBIC CJIOBa, BYJIBrapuU3MBl,
OKKa3MOHAIM3MBI) JICKCUKA.
1.4. CrangapTHBIH BapuaHT/Tema 4.CTaHgapTHBIii BapHaHT AQHIVIMICKOr0 s3bIKa
QHTJIMACKOTO SI3BIKA CrammapTaelidi  (0a30BBIN)  aHTIIMHACKUIA: OTIpeIICIICHHE,
XapakTepHble 0c00eHHOCTH CTUIMCTUYCCKUE CUHOHUMBL, CTHII.
OTHECEHHOCTH CIIOB M X SMOIIMOHAIEHO-OIICHOYHAST «OKPACKay.
MoayJib 2. JkcnpeccHBHBIE CPEICTBA U CTHIIMCTHYECKHE TPUEMBI
2.1. 300pasutenbHble cpencTsa sizbika (Temas. H3o6pa3uTesbHbIC cpencTBa sI3BIKA.
CTHIIMCTHYIECKHE SI3BIKOBBIE cpencTBa.CpencTBa 0Opa3HOCTH.
Tpormsl.
2.2. Jlexcuueckue crinnctrdeckue/lekcnyeckue CcTWIMCTHYeCKUe cpeacTBa. CTHIHCTUYECKHE
CpeICTBa SI3bIKa CpelICTBa, OCHOBAHHbIE Ha MPHUHIIMIE TEPEHOCHOTO 3HAYEHWS.
Mertadopa, Buabl, QyHrun. dnuter. Metonumus. ['nnep6ona,
ATTro3usi, AHTOHOMACHSL.
2.3. Cunrakcuueckue crunucruueckuelema 6. CHHTaKcHYecKHe CTHJIMCTHYECKHE CpeacTBa.
cpencTBa. Gurypsl peyu. Durypsl  peun. CTHIUCTHYECKUE CPEICTBA CHHTAKCHUCA:
[MOBTOPBI, 000CO0JIEHUE, PUTOPUUECKHIA BOIIPOC, MapauICIU3M,
DILTUTICHC, arlo3WOIe3nc, Xua3M, MepeduclieHne, Oeccoro3ue,
MHOTOCOIO3HE, PeTapIaIlisl, MapIeIUIsIIs.
2.4. Crunuctrdeckas U30BITOYHOCT.  (CpelicTBa CTHIUCTUIECKOH N30BITOUHOCTH.
5.3. TeMbl NIPAKTHYECKUX/CEMUHAPCKHUX, JJA0OPATOPHBIX 3aHATHI M NepeYyeHb 3aJaHui
Tabmuma 4
No Tema npakTHUECKOTO 3ananus (mnu BOIIPOCHI s | @opma Jlutepatypa
/1 (cemmuHapckoro, n1ab.) 00CyXIIeHUs Ha CeM. 3aHATUH) OTUETHOCTHU
3aHATHUA
Moayasb 1. JIMHTBOCTHIMCTHYECKOE OCMBICJICHHE OHATHS «CTHJIb».
1.1 | Ob6ume kareropud | 3anamueNel Stylistics as a branch | Ycrabiit Cwm. yHKT 7
JTUHTBOCTHIIUCTHKH of linguistics onpoc.
1.Stylistics: Objects of studies. KorTposbHo-
Fields of investigation. TecToBbIe
2.Basic notions of stylistics: SAATI.
system and speech, expressive
means and stylistic devices,
individual and functional styles.
3.Links of stylistics
with other branches of
linguistics: phonology,
lexicology,
morphology,
phraseology, syntax,
psycholinguistics.
4.Definition of linguo-stylistics.
5.Forms and types of speech:
written and oral types of speech.
1.2. | Ilpobnema 3anamue No2 Concept “Functional | Ycrubrii CwMm. myHKT 7
(YHKIMOHANBHBIX CTHIIEH | Styles o1poc.
sI3bIKA 1.The definition of the notion KonrposbHo-
“functional styles”. TECTOBRIC
2.The problems of their ST
classification
3.Styles and substyles: common
and different parameters (general
outline)




4.Characteristics of belles-lettres
style.

5.Substyles: poetry, emotive prose,
drama

6Language peculiarities of each
substyle

7.The status of belles-lettres style
among functional styles

3anamue ANe 3 Contemporary
English styles.

1.The newspaper style: sphere,
function, aim.

2.Substyles and language
peculiarities of each substyles:
headlines, articles, advertisements
3.The publicistic style: sphere,
function, aim.

4.Substyles and language
peculiarities of each substyle:
speeches, essays, articles.

5.The Scientific prose style.
6.Contemporary English styles:
sphere, function, aim.

7.Substyles and language
peculiarities of exact science

prose and of humanitarian

science prose.

8.The style of official documents:
sphere, function, aim.

9.Substyles and language
peculiarities of jurisdiction,
business, military.

VYcrHbIH
orpoc.
KontponsHo-
TECTOBBIE
3aaHHUS.

CM. iyHKT 7

3anamue Ne 4.Language and
stylistic norms

1.The notion of “norm” and its
violation.

2.Types of norms: language norm,
stylistic norm.

3.Types of norm violations:
individual, group, occasional and
intentional violations. Speech
mistakes.

4.Stylistic (pragmatic) effect of
norm violations.

3anamue Ne 5.The concept of “a
Word” and its meaning
1.Definition of “a Word”. Types of
meaning.

2.Denotational and connotational
meaning.

3.Definition of “a context” and its
role in meaning actualization.
4.Dual role of a context.

YceTHbli
orpoc.
KouTponbHo-
TECTOBBIE
3aaHAS.

CM. myHKT 7




1.3.

[Ipobnema

CTHIIMCTUYCCKOMN
mudpepeHmann

CJIOBapHOTO
SI3BIKA

cocCTaBa

3anamueNo6.Stylistic
differentiation of the
Vocabulary.

1.Stylistic  classification of the
vocabulary as a system.

2.Three main layers of the
vocabulary: common colloguial,
neutral, literary lexis.

3.Special literary and special
colloquial vocabulary:
professionalisms — jargonisms.
4.Neologisms-occasionalisms,
poetisms,archaisms, barbarisms.
5.Special colloquial: vulgarisms-
jargonisms-slang

English

VYcTHbIH
orpoc.
KontponsHo-
TECTOBBIE
3aJaHMUS.

CM. myHKT 7

MonayJb 2. JkcnpeccHBHbIE CPEICTBA U CTHIIMCTHYECKHE IPUEMBI

2.1.

N3o0pasutenbHbIe

Cp€acTBa A3bIKa

3anamue Ne 7.Expressive means
and stylistic devices. Lexical
stylistics:

1.Stylistic semasiology and stylistic
lexicology. The objects of their
investigation.

2.Principles (patterns) of
classification of lexical stylistic
devices.

3.Metaphor: definition, types.
4.Metonymy: definition, types.
5.Variants of metaphor and
metonymy: synecdoche,
antonomasia, periphrasis.

YcrHbI# onpoc.

KontpomnsHo-
TECTOBBIC
3a7aHus.

CM. yHKT 7

2.2.

Jlekcnueckue

CTUIUCTHYCCKUC
CpCACTBA A3bIKa

3anarue Ne 8. The emotional
evaluation of the object
1.Epithet:  the structure
semantics.

2.0xymoron: the meanings
foregrounded in its formation.

3. The basis of figures of quantities:
measurement, disproportion of the
object and its verbal evaluation.

4. Hyperbole, its function

5. Understatement, its function
6.Litotes — a specific form of
understatement

and

Vel
orpoc.
KouTponbHo-
TECTOBbIC
3a7aHMs.

CM. myHKT 7

2.3.

CHHTaKcHYECKUE
CTUJIMCTUUECKHE

cpencta. OUrypsl peum.

3anamue N 9. Interaction of
logical and nominal meaning
1.Primary and derivative logical
meaning.

2.Periphrasis, types and function.
3.Euphemism — types and function.
4.Zeugma, pun — particular stylistic
or pragmatic effect.

5.Intentional mixing of words of
different stylistic aspects.
6.Syntactical stylistics.

VYcrHbli
ompoc.
KontponsHo-
TECTOBBIE
3aaHAS.

CM. myHKT 7




7.Principles (patterns) of
classification of syntactical
stylistic devices.

8.Syntactical devices based on
peculiar syntactical arrangement
of utterance: stylistic inversion,
detached constructions, parallel
constructions, reversed parallel
construction-chiasmus.
9.Repetition: anaphora,

epiphora, framing,

anadiplosis.

10.Synonymical repetition,

its function.

11.Climax (gradation) Anticlimax.
Functions

12.Antithesis, its function.
13.Ellipses,Break in the narrative,
Question-in-the narrative.

5.4. 3apanus caMocTOATEJIbHOI padoThI
Ocoboe MecTo B OCBOCHHMH [aHHOW NWCHUIUIMHBI 3aHUMAaeT CaMOCTOATENbHas paboTa
cryneatoB (CPC) ob6mum o6pemom 40/57 gacos.
CaMocCTosTeNIbHAS PaboTa CTYACHTOB MPEAINOIaract:;

1. U3y4yeHre y4eOHOH U Hay4dHO! JIMTepaTyphl [0 MPEAaracMpIM MpodaeMaM ¢ MOCIEAYIOIINM
ux 00CyX/IeHHEeM Ha CEMHHAPCKUX 3aHATHSX;

2. BBINOJIHEHUE PAKTHYECKHX 3aJIlaHUH, OTBETHI HA BOIPOCHI 1711 CAMOKOHTPOJIS,
MIpeICTaBICHHBIX

naHHOW paboueil mporpamme, O0O0ECHEUMBAOIINX 3aKpeIUIeHHE W yriIyOJeHue
TEOPETUUECKUX 3HAHUM, TMOJNYYCHHBIX Ha JICKIMAX, CEMHHAPCKUX 3aHATHAX M B pe3yJbTare
CaMOCTOSTEIBHOM PabOTHI C IMTEPaTYPOH;

3. MOJITOTOBKA JIOKJIa0B / pedepartos;
4. COCTaBJICHHE MIAHOB-KOHCIIEKTOB;
5. MOJITOTOBKA K TEKYIIUM KOHTPOJIBHBIM MEPOIIPHATHUAM (KOHTPOJIbHBIE pabOThI, yCTHBIN 1

MUCBMEHHBIH ompoc, cobeceT0BaHus )

VYkazaHHble BUIBl Y4EOHOW JEATENbHOCTH O0ECIeYMBAalOT HMHTETPALMIO ayAUTOPHOW U
CaMOCTOSITETIbHOM PadOTHI.

CamocTtosTenbHas paboTa mpearnoiaraeT MOArOTOBKY CEMHHAPCKUM 3aHATHUAM,
CaMOCTOATCIIBHYIO IIOATIOTOBKY CTYAC€HTAa IO OTACIbHBIM TEMaM B COOTBETCTBUU C yqe6Ho-
TEMAaTUYeCKUM IUIAHOM M CIIOCOOCTBYET BHIpaOOTKE YMEHHUSI Tiy0ke IO3HAaTh COBPEMEHHBIH
AHIVIMMCKUH SI3BIK, MOHATH €ro KAaK pe3yJbTaT CI0XKHOIO IPOLEcca Pa3BUTUS U B3aMOACHCTBUSA
pa3IuYHBIX (PAKTOPOB U OMPENIEHUTh €T0 MECTO CPEIN APYTHX S3BIKOB.

CoBeTsI 0 MOATOTOBKE K KOHTPOJIBHO-3a4ETHBIM 3aHATHAM MO HCTOPUH aHTJIMHCKOTO SI3BIKA

1.B Tedenue cemecTpa npenonaraeTcs IpoBeJcHUE JIBYX 0000IIAI0NIHX KOHTPOIBHO-3a4€THBIX
3aHATHHA N0 CTHJIMCTUKE aHTJMICKOTO sS3bIKa; B KOHIE Kypca — 3adeT. [Ipu moaroroBke Kk HUM ocoboe
BHUMAaHUE cJielyeT 00paTuTh Ha CIIEeIyIOIIEe MOMEHTHI:

2. B kauecTBe IUIaHa OTBETa PEKOMEHIYETCS UCHOJb30BAaTh KPAaTKOE M3IOXKEHHE TEM B IPOTrpaMMe
Kypca, a TaKkXKe IOCJIeI0BATEIbHOCTh TEPMHUHOB B 0000MIAIONINX CITUCKAaX TEPMHUHOB 1O Mopdomorun
U CUHTaKCHCY.
3. HexenarenpbHO WCIONB30BaHUE TPUMEPOB, WILTIOCTPUPYIONIUX TEOPETUYECKHE ACIEKTHI,
NPUBOIMMBIX B Tekcrax Jekuuid. HeoOxogmmo mnoaOupaTh COOCTBEHHBIE NPHUMEpPHI;, B Cilydae
3aTpyIHEHMs, JOIyCKAeTCsl UCIIOIb30BaHUE IIPUMEPOB U3 YNPAKHEHUH MPaKTHUECKOIO IOCOOUs IO
MOJArOTOBKE K CEMHHAPCKAM 3aHATHSIM. TONBKO COOCTBEHHBIE NPUMEPHI JIEMOHCTPUPYIOT
JEHCTBUTEIBHOE IPOHUKHOBEHUE B TEOPETUUECKHI MaTepHall ¥ €T0 MOJIHOE TOHVMAaHHE.

3. IlpakTudeckue 3agaHus, BRIHOCHMBIC Ha 3a4€T, COCTABJIICHBI Ha OCHOBE YIPaKHCHUH,
PEKOMEHJIOBaHHBIX B TMPAKTUKyME M BBIMONHABIIMXCA B TEUEHHE CEMECTpa Ha CEMHHAPCKUX




3aHATHAX. PCKOMCHI[yCTCﬂ BCPHYTLCAd K I3THM YIHIPAXKHCHUAM U YTOUHHUTL HX BBIIIOJIHCHHUC IIPpU
IIOATOTOBKE K I[aHHOﬁ YacTu 3a4CTHOIO MCIIbITAHUA. O6paTI/IT€ BHUMAHHUEC, YTO BBIIIOJHACMOC
3aJaHuC JOJI2KHO OBITh IMOAKPEIIICHO OOBSICHEHHEM TOTO WJIH HHOTO npeaiiara€Moro percCHusA.

OmubOKH B  BBIIOIHECHUN OPaKTU4YECKOI0O

00CYK/IeHHS COOTBETCTBYIOIICH TEMBI Kypca.

3ajaHusd MOryT 1'[0Tpe60BaTI) JOIIOJIHUTCIBHOI'O

Tabmuuas
Ne Pazgen (tema) nporpammsel | Kontnu | 3aganus ®opma Jlureparypa
n/n €eCTBO IS CAMOCTOSITEJILHOIO | OTYETHOCT
yacoB BBINNOJIHCHUSA n
Moay.b 1. JIMHIBOCTHIMCTHYECKOE OCMBICJICHHE OHATHS «CTHJIbY.
O6mue kateropuu | 4/6 1.CamocrosiTensHOE VeTHbi Cwm. myHKT 7
1.1, | nMHrBOCTHIMCTHKM H3yYeHUe BOIIPOCOB | OHPOC.
pasmena:  AkryanbHble | KOHTpOJB
npobseMbl  coBpeMenHoit | HO-
ctumuctuky. CTuancTHKa | oo oBPIC
aBTOpa M  CTHUIMCTHKA SAMARIL
BOCIIPHUATHSL.
Crunuctuka f3bIKAa U
CTHJIMCTHUKA PEYH.
Crunuctuka
JIEKOIUPOBAHUSI.
2. WMByuutrp HaydHYyIO
JIUTEPATYPY
OTHOCHUTEIBHO 3a1a4
CTHJINCTUKU B
COBpPEMEHHOU
JIMHIBUCTHUKE, yaemnss
ocoboe BHUMAaHHE
YPOBHSM
CTHJIICTUYECKOTO
aHanmsa.
3.0O3HaKOMJICHUE c
MaTepuajoM Ha caiite
http://superlinguist.com
1.2 | TIpobnema 4/10 1.CamocrosiTenbHOe Verubiid CMm. myHKT 7
(YHKIMOHANBHBIX  CTHIIECH HA3Yy4YEHHUE BOIIPOCOB | OHpOC.
A3BIKA pasjena. Uzyunts | Konrposns
HAY4HYIO nureparypy | 1O
OTHOCHUTEIIEHO Teopun | TSCTOBPIC
J—— 3a/[aHusL.
3.03HaKoMJIEHHE c
MaTepuarsoM  Ha CcaWTte

http://superlinguist.com
1.CamocrosTeabpHOE

U3y4YeHHE BOIIPOCOB
pazaena.Mictopuueckoe
pa3BUTHE

(YHKITMOHAIBHBIX CTHIIECH
aHTJIMICKOTO sI3BIKA.
JKaHpBI W THIBI TEKCTOB
(YHKITMOHAIBHBIX CTHIICH
AHTTTUHACKOTO S3BIKA.

2. W3yunts HayudHyIO

JUTEPATYPY



http://superlinguist.com/
http://superlinguist.com/

OTHOCUTEIEHO
HCTOPUYECKOTO Pa3BUTHUSA
(YHKITMOHAIBHBIX CTHIIEH
AHTJIMHACKOTO U BOIIPOCOB
BHYTPUCTHJICBOM
nuddepeHnrannmn
(YHKITMOHAIBHBIX CTHIIEH
AHTJIMMCKOTO SI3bIKA.
3.0O3HaKOMJICHUE c
MarepualioM  Ha caiite
http://superlinguist.com

1.3. | TIpobrema 8/12 1.CamocrosTensHoe VeTHbIi CM. myHKT 7
CTHIMCTHYECKOM H3y4eHHe BOIIPOCOB pasjena | Ompoc.
nuddepeHImanun «CTUIUCTHYECKOU Kontpomns
CIIOBAPHOTO COCTABA A3bIKA muddepentmarim HO-

CIJIOBapHOTO cocraBa | TECTOBBIC
SI3BIKA. SafaHud.
2.BrnosnHenne
MNPAKTUICCKUX SaZ[aHI/Iﬁ 10
Y9e0HO-METOTUICCKOM
pa3paboTke JUTST
CaMOCTOSITENIBHOH ~ paboTHI
CTYACHTOB IO JAWCHHUIUIMHE
«CTUIUCTHKA aHTJIHHCKOrO
sI3bIKa
3.03HaKoMJICHHE c
MaTepruaioMm Ha caiiTe
http://superlinguist.com
MoayJib 2. JKcnpeccHBHBIE CPEICTBA U CTHIIMCTHYECKHE TPUEMBI
p 1. | H300pa3urenbuble 8/10 I.CamocrosrensHoe YerHblit Cwm. nyHkr 7
CpeacTBa sI3bIKa U3y4YEeHHUE BOIIPOCOB | OHPOC.
pasnena: KonTpons
2.9kcnpeccuBHOCTh  Kak | HO”
spdext  akryanmzamum | oo oBPIC
3aaHus.
SMOTHUBHOTO, 0O0pPa3HOro
KOMITOHEHTa u
KOMITOHEHTa
CTWJIUCTUYECKOHN
pedepenIum.
Crunuctuyeckas
nuddepeHnuaus
CJIOBapHOTO cocraBa
AHTJIMMCKOTO SI3bIKA.
2. WMByuntp HaydHYIO
JTUTEpaTypy
OTHOCUTEIILHO
CTUJIMCTHYECKOIO
aClleKTa CEMaHTHUYECKOU
CTPYKTYypHl ~ CJIOBa W
CTUIIMCTUYECKOU
nuddepeHnnaun
CJIOBapHOTO cocraBa
aHTJIUHACKOTO SI3BIKA.
Baxmuo YAEIUTh

BHHMaHHUE OCOOEHHOCTSIM
CTHJINCTAYECKU



http://superlinguist.com/
http://superlinguist.com/

MapKUpPOBAaHHOM JIEKCUKU
aHTJIIMHCKOTO s3BIKa B
COIIOCTAaBJIEHUH c
CHCTEMOM CTHUIINCTHYECCKHU
MapKUpPOBAaHHOM JIEKCUKU

B PYCCKOM ¥ JpyTHUX
SI3BIKAX.

3.03HaKoMJICHUE c
MarepuaJioM  Ha caurte

http://superlinguist.com.s3
BIKA»

4. 3.03HaKoMIICHUE c
MaTepuajioMm Ha caute
http://superlinguist.com

CTUIUCTHYCCKHUEC

TCCTOBBIC

p 2 | Jlekcudeckue 8/8 1.CamocrosTenpHoe YerHsrit Cwm. yHkr 7
CTUJINCTUYECKUE CpEICcTBa HA3Yy4YCHUE BOIIPOCOB | OHPOC.
A3BIKA pasjena: Konrposs

DKcrpeccuBHOCTh  Kak | HO”
apdext  akTyanmszamum | CCrOBPIC
SMOTHUBHOTO, 0O0pPa3HOro SANAHIA.
KOMIIOHEHTa u
KOMIIOHEHTa
CTUIIMCTUYECKOU
pedepeHnn.
Crunuctrdeckas
JuddepeHnnanms
CIIOBapHOTO cocraBa
AHTIIMHACKOTO SI3bIKA.

2. WMByuutrp HaydHYIO
JIUTEPATYPY
OTHOCHUTENBEHO
CTHJINCTHYECKOTO
aCIleKTa CEMaHTUYECKOU
CTPYKTypel ~ CllOBa |
CTHIIUCTUYECKOM

T depeHnnanum
CIIOBapHOTO cocTraBa
AHTJIIMHACKOTO A3bIKA.
Baxno YAEIUTh
BHMMaHHE OCOOEHHOCTSAM
CTHJINCTUYECKH
MapKUPOBAaHHOW JIEKCUKHU
AHIVIMMCKOTO  sI3bIKa B
COIOCTaBJIEHUU c
CUCTEMOMN CTHIIMCTHUYECKU
MapKUPOBAaHHOW JIEKCUKHU
B PYCCKOM M JpYTHUX
A3BIKAX.
3.03HaKOMJIeHHE c
MaTepuarsoM  Ha CcaWTte
http://superlinguist.com.

2.3 | CuHTakcuveckue 8/11 1.CamocrosiTenbHOe VerHbIid Cwm. myHKT 7
CTHJIMCTUYECKHE CPEICTBA. H3y4YeHUE BOIIPOCOB | OHpOC.
®urypsl peuw. pasjena: Konrpous

CuHTaKCcHYeCKHe HO-



http://superlinguist.com/
http://superlinguist.com/
http://superlinguist.com/

cpenctBa. GUryphl pedn. | 3aiaHus.
2. H3yunts HaydHyIO

JTUTEPATYPY
OTHOCHUTEILHO
CTWJIUCTUYECKUX CPEIICTB
CHHTaKCHcCa: IIOBTOPHI,
000co0eHue,

PUTOPUYECKUNA  BOIIPOC,
napajiean3M, 3IUTUIICHUC,
aIrmo3uOIE3HC, XHa3M,
MepeUnCIICHUE,
Oeccoro3ue,
MHOT'OCOIO3HE,
peTapaanys,
MapIEIUTALIN.
3.03HaKOMIICHHE c
MarepualioM  Ha caiite
http://superlinguist.com.

AN
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1.Bonpochbl AJisl CAMOKOHTPOJISI [0 KypCy
What are the main trends in style study?
What forms and types of speech do you know?
What is functional style and what functional styles do you know?
What levels of linguistic analysis do you know and which of them arerelevant for
stylistic analysis?
What is decoding stylistics?
What is the main concern of practical stylistics?

2.Stylistic differentiation of the vocabulary

1.What can you say about the meaning of a word and its relation to the concept of entity?

2.What types of lexical meaning do you know and what stipulates their

and differentiation?
What connotational meanings do you know? Dwell on each of them. Provide
examples.
What is the role of the context in meaning actualization?
What registers of communication are reflected in the stylistic differentiation of the
vocabulary?
Speak about general literary words.
What are the main subgroups of special literary words?
What do you know of terms, their structure, meaning, functions?
What are the fields of application of archaic words and forms?

. What are the main characteristics of slang?
. What do you know of professional and social jargonisms?
. What is the place and role of dialectal words in the national language? In the literary

language?

3. Lexical stylistic devices
What lexical meanings of a word can you name?
What SDs are based on the use of the logical (denotational) meaning of a word?



http://superlinguist.com/
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10.
15.

16.
17.

18.
19.
20.
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What is a contextual meaning? How is it used in a SD?

What is the difference between the original and the hackneyed SDs?

What is a metaphor? What are its semantic, morphological, syntactical, functional
peculiarities?

What is a metonymy? Give a detailed description of the device.

What is included into the group of SDs known as "'play on words"?

What is irony ,what lexical meaning is employed in its formation?

What is antonomasia? What meanings interact in its formation?

. What lexical meaning is instrumental in the formation of epithets?

. What semantic types of epithets do you know?

. What structural types of epithets do you know?

. What meaning is foregrounded in a hyperbole?

. What is understatement? In what way does it differ from hyperbole?

. What is an oxymoron and what meanings are foregrounded in its formation?

4. Syntactical level
Comment on the length of the sentence and its stylistic relevance.
Is there any correlation between the length and the structure of the sentence?
What punctuation marks do you know and what is their stylistic potential?
What is a rhetorical question?
What types of repetition do you know?
What constructions are called parallel?
What is chiasmus?
What syntactical stylistic devices dealing with arrangement of sentence members do
you remember?
What types of inversion do you know?
What is suspense, how is it used and what is its function?
What do you know about detachment and punctuation used with detached sentence
members?
What sentence members are most often detached?
What types of ellipsis do you know and where is each of them used predominantly?
What member of the sentence represents "one-member"” sentences?
\What additional information about the act of communication and its participants is
conveyed by the break?
What punctuation is used in the break?
What types of connecting syntactical units do you know? Which of them are used to
create additional information and achieve a specific effect?
Speak about asyndeton and its functions.
Discuss polysyndeton.
"What is attachment(gap-sentence link, annexation)? When and where is it used? (in

the dialogue, reported speech, entrusted narrative)

5. Lexico-syntactical stylistic devices.

What do you about antithesis? Why is it viewed separately from parallel
constructions?
Have you ever read /or heard War and Peace, Up and Down?

3. Speak about SD of climax and its types, (logical, emotive and qualitative)
What is anticlimax?
What is a simile and what is a simple comparison?
What is the foundation of the simile? Its functions?
7. What is litotes? What is there in common between litotes and understatement?
Speak about the types of periphrasis.
What are the main stylistic functions of periphrasis?



6. Types of narration

1. Indicate the types of narration.
2. What is the difference between the author's narrative proper and the entrusted
narrative?

3. What forms of entrusted narrative do you know?

4. Comment on the main functions of the image of the author.

5. How is a speech characteristic of a personage formed?

6. What forms of interior speech do you know?

7. What is represented speech and what types do you know?

(streamof consciousness)

8. What narrative compositional forms are mainly represented in a prose work?
9. Which compositional forms are considered dynamic (narrative proper), static

(description, argumentation)? Why?

7. Functional Styles
What types of language communication do you know?
What are the main characteristics of oral speech?
Enumerate functional styles of contemporary English.
What do you know about the scientific style?
Characterize the official style.
Discuss the peculiarities of the newspaper style.
What are the main features of the publicist style?
What is the status of belles-lettres style among other functional styles?
What dichotomies between the types and the forms of language communication

CoNoR~ LN E

do you know? Do they correlate?

10. Can you think of any intermediate styles, boasting of qualities of the two or even

more "regular” styles?

1.

5.5. Temsl peepaTos
General notes on Style and Stylistics. Individual style study. Encoding and decoding
stylistics
The concept of "norm™ in the language. Variants and invariants.
Functional stylistics (major functional styles, definition, classification).
The belles-lettres style. Linguistic features. Language of emotive prose, of poetry, of
drama.
Publicistic style. Forms and varieties. Language peculiarities.
Newspaper style. Forms and varieties. Language peculiarities.
Scientific prose style. The language of science.
The style of official documents. Substyles and variants.
Word and its semantic structure. Denotational and connotational meanings

. Types of connotational meanings.

. The role of the context in meaning actualization.

. Stylistic differentiation of the vocabulary

. Literary words: neutral, bookish and special vocabulary.
14.

Colloquial words: common and special colloquial vocabulary.

15.Expressive means and stylistic devices(General outline)

5.6. TBopueckue 3aJaHUSA-HE MIPETYCMOTPEHbI
5.7.Cutyanus 1jis1 aHAJIU3a-He MPeTyCMOTPEHbI
5.8.Crarbu A1 cocTaBJIeHMS AaHHOTAIMI, pelleH3nii-He MPeAyCMOTPEeHbI



5.9.Tembl KypcoOBBIX padoT

1. CTWIMCTHYECKHE CHUHOHHMMBI B COMATHYECKOM JICKCUKE AaHIJIMICKOr0, PYCCKOIO H
Jar€CTAHCKUX SA3BIKOB.

2. HoBas nexcuka Kak MCTOYHHK CTHJIMCTHYECKON CHHOHUMUM B AHIJIMMCKOM SI3BIKE.

3. CHHTaKCHYeCKHe CTUIMCTUYECKUE CPEICTBA U UX (DYHKIIMH B TIPO3E. ..

4. CneuuanbHas JIEKCHKA aHIIMMCKOIO s3bIKa B TEKCTaX Pa3IM4YHBIX (YHKIHOHAIBHBIX
CTHUIIEH.

5. CTWIHCTMYECKHM CHWKCHHAs JIEKCMKAa B IIPO3€ COBPEMEHHBIX AaHIJIMHCKUX U
AMEPUKAHCKUX aBTOPOB.

6. CTWIMCTMYECKM OKpallleHHas JIEKCMKa B IPO3€ COBPEMEHHBIX AHIVIMHCKUX U
AMEPUKAHCKUX aBTOPOB.

7. Crunucrtudeckas MHBEPCUS B IIPO3E..

8. AHNIMICKHE NIOCIIOBHIIBI B KYJITYPOJIOIMYECKOM ACIIEKTE.

9. Twunsl ¥ HanpaBJIeHUs MeTa)OPUIECKOT0 MEPEHOCa B COBPEMEHHOM AHIJIMHCKOM SI3bIKE.

10. CTHiIMCTHYECKHE XapaKTEPUCTUKN COMAaTU3MOB B QHIJIMHCKOM U JJaT€CTAHCKUX SI3bIKaX.

11. TunosornyecKkue XapakTEPUCTUKH IOITUYECKOM JIEKCUKM B aHIVIMHCKOM M PYCCKOM
SI3BIKAX.

12. DnnunTUYECKre KOHCTPYKLUU B TIPO3€ ...

13. J)KanpoBast BapuaTUBHOCTb CUHTAaKCHYECKOU CTPYKTYPBI TEKCTA.

14. CnoBooOpa3zoBaTeIbHbIE XapAKTEPUCTUKN aMEPUKAHCKOI'O CJICHTA.

15. IToBTOp KaK CTHIMCTHYECKUHI IPUEM B TIPO3E ...

6.D0oH/T OLIEHOYHBIX CPEICTB ISl MPOBEAEHHS MPOMEKYTOYHON ATTECTANHH 00YYAI0IINXCS
1o JUCUMILIMHE (MOXYJII0)

6.1.1lepeuenv KomnemeHyuti ¢ YKA3aHueMm 3SMAno8 ux opmuposanus 6 npoyecce
0c80eHUsl 06pa308amenbHOlU NPOSPAMMbL
OIIK-8- CrnocoOeH OCyIEeCTBIATh MEIAarorHUecKyro AEATeNIbHOCTh Ha OCHOBE CIEHMaIbHBIX

HAYyYHBbIX 3HaHPII>i;

IIK-1- CnocoGeH NpUMEHATh MpEeIMETHble 3HaHHUS B OOJACTH HMHOCTPAHHOTO S3bIKAa IPH
peanu3anuy 00pa3oBaTeNILHOIO Mpolecca
6.1.2. Komnnexm KOHMPONbHbIX 3a0aHUL UU UHbLE MAMEPUATIbL, He0DX0OUMbLE 01 OYEHUBAHUSL

KOMI’Z@WZ@HL]MIZ no meopemulteCKoﬁ cpammamukxe AHSAUTICKO20 A3bIKA

6.1.2.1 MIPUMEPBI TECTOBBIX 3AJTAHUM JIJISI OIIEHKHA
KAYECTBA OCBOEHUA JUCHUIIJIMHBI (MOYJISA)

Paznen 1
The term “stylistics” is derived from the Latin word:
1) “style”;
2) “stilos”;
3) “stimulus”;
4) “italics”.

Stylistics studies:

1) phonetic expressive means;

2) lexical and grammatical means;

3) language as a system of signs;

4) all language means used in different spheres of communication.
The subject-matter of Stylistics is:

1) the sentence;



2)
3)
4)

1)
2)
3)
4)
5)

1)
2)
3)
4)

1)
2)
3)
4)

1)
2)
3)
4)

1)
2)
3)
4)

the morpheme;
the phoneme;
the text.

Pasznea 2
Attributing human properties to lifeless objects is called

metaphor;
synechdoche;
personification;
metonymy.

The sentence “It is not impossible” contains
hyperbole;
understatement;
negation;
litotes.
One of the following names of birds is onomatopoeic
sparrow;
chicken;
cuckoo;
swallow.

Pa3znen 3
A functional style is a system of coordinated, interrelated and interconditioned language
means intended:
to shape the distinctive features of each style;
to fulfill a specific function of communication;
to recognize leading features of the language;
to actualize means of associations.
The most distinctive feature of the belles-lettres style is:
logical argumentation and emotional appeal:
individuality in selecting language means:
the direct address to the audience:
official and formal approach.

6.1.2.2 BAPUAHTBI KOHTPOJIBHBIX PABOT IO CTUJIMCTUKE
AHTJIMACKOI'O SI3BIKA
1 BapuaHurT.
1. The problem of English vocabulary classification. Stylistic layers and groups of the
English vocabulary (Galperin).
2. Simile: definition, structural peculiarities. Simile and comparison.
3. Identify and comment on stylistic devices in the given fragments.
4. Translate the given terms into English

2 BAPHAHT.

1. Basic terms of stylistics: expressive means and stylistic devices (Galperin),
convergence of stylistic devices (Riffaterre).

2. Stylistic syntax: syntactical parallelism, chiasmus.

3. Identify and comment on stylistic devices in the given fragments .

4. Translate the given terms into English



3 BapHuaHT.

1. Phonetic expressive means and stylistic devices.

2. Tropes. Interaction of direct and transferred/ figurative meanings of a word.
3. Identify and comment on stylistic devices in the given fragments

4. Translate the given terms into English.

4 BapuaHT.

1. The object and aims of stylistic studies. The relationship between stylistics and other
branches of linguistics.

2. Gradation. Climax and anticlimax. Antithesis.

3. Identify and comment on stylistic devices in the given fragments.

4. Translate the given terms into English.

S BAPHMAHT.
1. Basic terms of stylistics: style, stylistic function.

2. Hyperbole, litotes and irony: comparative overview.
3. ldentify and comment on stylistic devices in the given fragments.
4. Translate the given terms into English

6.2. BOIIPOCBI 11O YYEBHOM JUCUUIIIMHE (MOJYJIIO)
JJISI TPOMEKYTOYHOU ATTECTAIIUA OBYUYAIOIIUXCA (/3AUYET
1. General notes on Style and Stylistics. Individual style study. Encoding and decoding

stylistics

2. The concept of "norm™ in the language. Variants and invariants.

3. Functional stylistics (major functional styles, definition, classification).

4. The belles-lettres style. Linguistic features. Language of emotive prose, of poetry, of
drama.

5. Publicistic style. Forms and varieties. Language peculiarities.

6. Newspaper style. Forms and varieties. Language peculiarities.

7. Scientific prose style. The language of science.

8. The style of official documents. Substyles and variants.

9. Word and its semantic structure. Denotational and connotational meanings
10.The role of the context in meaning actualization.

11.Stylistic differentiation of the vocabulary

12.Literary words: neutral, bookish and special vocabulary.

13.Colloquial words: common and special colloquial vocabulary.
14.Expressive means and stylistic devices(General outline)

15.Interaction of different types of lexical meaning.

16.Metaphor. (definition, semantic structure, morphological structure, types of metaphor)
17.Metonymy (give detailed description of the device)

18.Epithet. Types of epithets

19.Simile. Foundation of the simile. Types of simile.

20.Periphrasis. Semantic types. Functions.

21.Hyperbole. Types of Hyperbole.

22.Litotes. Structure. Function.

23.0xymoron. The meanings foregrounded in its formation



24.Antonomasia. Types of antonomasia.

25.Pun (paronomasia) and Zeugma. The basic effect.

26.Syntactical expressive means and stylistic devices (General considerations).
27.Sentence. Length. Structure. Types.

28.Arrangement of sentence members. Inversion. Types of inversion.
29.Detachment. Detached sentence members.

30.Types of connection: polysyndeton, asyndeton, attachment.

31.Parallel constructions. Chiasmus.

32.Repetition. Types of repetition.

33.Suspense. Its functions.

34.Climax. Anticlimax.

35.Completeness of sentence structure. Ellipsis. Break.

36.Unfinished sentences. Aposiopesis.

37.Antithesis. Stylistic opposition.

38.The role of punctuation. Intonation and pausation.

39.Types of narration.

40.Narrative compositional forms: narrative proper, description, argumentation.
41.Text as an objective of linguo stylistics: the task of text linguistics; the definition of the
term “text"; well-formed text.

42.The smallest text units. Relations of text forming units.

43.Essential concepts of decoding stylistics.

44.Semantic Field. Defeated Expectancy.

45.Style study. Different approaches to stylistic Analysis.

IIpuMepHBbIi MOAYJIb AJIA IPOBEPKH MPOMEKYTOUYHBIX
3HAHUH

Test Ne 1: Stylistic semasiology

1. Stylistic semasiology deals with
1) shifts of meanings and their stylistic functions;
2) stylistic functions of shifts of meanings and combinations of meanings;
3) shifts of meanings and combinations of meanings.
1. Figures of replacement fall into the following groups
1) figures of quantity and figures of quality;
2) figures of quantity, figures of quality and irony;
3) figures of similiarity, figures of inequality and figures of contrast.
2. Periphrasis is based upon
1) Transfer by similiarity;
2) Transfer by contiguity;

3) Transfer by contrast.
3. Epithet belongs to
1) The metonymic group;

2) The metaphorical group;
3) The ironic group.
4. Synonyms of variation are used
1) to characterize the object spoken about precisely;
2) to produce humorous effect;
3) to make the speech less monotonous.



10.

11.

12.

13.

14.

15.

16.

In the sentence “The pennies were saved by bulldozing the grosser” we come across
1) metonymy;
2) metaphor;
3) irony.
The sentence “The magi were wise men — wonderfully wise men” contains
1) An epithet;
2) An antithesis;
3) a gradation.
In the sentence “Jim stopped inside the door, as immovable as a setter at the scent of
quail” the simile is used

1) to impart expressiveness to the utterance;
2) to produce humorous effect;
3) to enable the reader to visualize the scene completely.
The phrase “She craved and yearned over them” contains
1) Synonyms of precision;
2) Synonyms of variation;
3) a metaphor.
Indicate the sentence which constitutes a simile
1) “She writes novels as Agatha Christie”;
2) “She is as talkative as a parrot”;
3) “She sings like Madonna”.

Figures of replacement fall into the following groups
1) figures of quantity and figures of quality;
2) figures of quantity, figures of quality and irony;
3) figures of similiarity, figures of inequality and figures of contrast.
Periphrasis is based upon
1) Transfer by similiarity;
2) Transfer by contiguity;
3) Transfer by contrast.
Epithet belongs to
1) The metonymic group;
2) The metaphorical group;
3) The ironic group.
Synonyms of variation are used

1) to characterize the object spoken about precisely;
2) toproducehumorouseffect;
3) to make the speech less monotonous.

In the sentence “The pennies were saved by bulldozing the grosser” we come across
1) metonymy;
2) metaphor;
3) irony.
The sentence “The magi were wise men — wonderfully wise men” contains
1) An epithet;
2) An antithesis;
3) a gradation.
In the sentence “Jim stopped inside the door, as immovable as a setter at the scent of
quail” the simile is used
1) to impart expressiveness to the utterance;
2) to produce humorous effect;
3) to enable the reader to visualize the scene completely.



17. The phrase “She craved and yearned over them” contains

1)
2)
3)
4)

Synonyms of precision;
Synonyms of variation;
a metaphor.

18. Indicate the sentence which constitutes a simile
“She writes novels as Agatha Christie”;
“She is as talkative as a parrot”;

1)
2)
3)

“She sings like Madonna”.

6.3.0nucanue noxazamenei u Kpumepuee OueHueanui Komnememmﬁ Ha pa3jitd4HbLX
imanax ux d)opmupoeanuﬂ, ORUCAHUE WKA/l OUCHUBAHUA

CUCTEM, POJb MU MECTO
o0pa3oBaHUsl B KH3HU
JIMYHOCTU U OOIIEeCTBa;
KYJIBTYpPHO
HCTOpPUYECKHE,
HOpPMAaTHUBHO-
NIPaBOBBIE,
AKCHOJIOTUYECKUE,
ATUYECKHE,
MEINKOOMOJIOTHYECKHE,
SProOHOMUYECKHUE,
IICUXOJIOTHYECKHE
OCHOBBI (BKITIOYAS
3aKOHOMEPHOCTH,
3aKOHBI,  TPUHIUIIBI)
Me/1arornuecKon
JeSITEIIbHOCTH;
KJIACCUYECKHE U
WHHOBAIOHHBIE
Ne/1arornyecKue
KOHIICTIIIUN W TEOPHH,
TEOPUH  COLMATM3ALIUSA
JMYHOCTH, UHIUKATOPHI
WH/IMBUIYaIbHBIX
0coOeHHOCTEH
TPACKTOPUHN KU3HU, UX
BO3MOXHBIE [J€BHALINN,
a TakXe OCHOBBI HX

KoMmnerenuus IToxka3arenn (uto | OuenouHas mKajga (WM 3a4eT/HE3a9€T)
o0yuaromuiicst JOJI7KeH He3auteno 3auTeHo
[MPOEMOHCTPHPOBATH (0-50) (51-)
OIIK-8 Crnocoben OtcyrcrBue 3HaHui B | ChopmMupoBaHHbIE
OCYILECTBIISATH 3naem: UCTOPHIO, | ocymecTBnennu CHCTEMaTHIECKHE
[e1arOru4ecKyro TCOpPHIO, TeIarOrHYeCKOi 3HAHUSA
3aKOHOMCEPHOCTH u
ACATCIBHOCTD Ha p ACATCIIbHOCTU Ha B OCYHICCTBJIICHUHN
OCHOBEC MNPUHIUILI ITOCTPOCHUA o
OCHOBE CII€OUAJIBHBIX | II€AArOTMYCCKOU
ClIEIUABHBIX U (QYHKIIMOHUPOBAHUS .
“ HAay4YHbIX 3HAHUH ACATCIIbHOCTU Ha
HAay4YHbIX 3HAHUH O6pa3OBaTeJIBHBIX
OCHOBE
(Te1aroruuecKux )
CliIcluaJIbHbBIX

HAaY4HBIX 3HAaHUU




IICUXOAUATrHOCTHUKU,
OCHOBBI

MICUXO/IUJIaKTHKH,
MOJIUKYJIBTYPHOTO
obOpazoBaHwusl,
3aKOHOMEPHOCTEMN
MOBEJCHUS B
COLMAIIbHBIX CeTsX;
3aKOHBI pa3BUTHUSA
JINYHOCTH u
MPOSIBICHUS
JIMYHOCTHBIX CBOMCTB,
IICUXO0JIOTHYECKUE

3aKOHBI TIEPpHUOAHU3ANN
1 KPpHU3UCOB PA3BUTHSI,

Ymeem: ocymecTBiATh
e 1aroru4aeckoe
Heernojaranmue "
pemiarhb 3aJ1a4n
npodeCCHOHAIBHON
IIeJarornIeCcKom
JIeSITEILHOCTH Ha
OCHOBE CHEIMaJIbHBIX
Hay4HbIX 3HAHUM;
OLICHUBATh
pe3yIbTaTUBHOCTh
COOCTBEHHOI

e JarornaecKom
JIeSITeIIbHOCTH;

OTtcyTcTBUE YMEHHI B
peleHuu 3a7a4y
npoQeCcCHOHAIBHON
IIEeJarOoru4ecKomn
JIEATEIbHOCTH
OCHOBE CITELUATIBHBIX
HayYHbIX 3HaHUHN

Ha

CdopmupoBaHHbIe
CHCTEMATHYCCKHE

YMEHUsA
3a7a4yu
npodeccuoHaIbHON
He[aroruyecKoit
JESITeIBHOCTH

pemath

Ha
OCHOBE
crienuaibHbIX
HaYYHBIX 3HaHHUI

Braoeem: anroputmamu
u TEXHOJIOTHSIMHI
OCYIIECTBICHUS
npodeccuoHaNbHOM
eIarorudecKou
JIESITCIIBHOCTH Ha
OCHOBE
HAYYHBIX
npreMaMu
eNarornyecKou
pednexkcun;
pa3BHUTHSA y
o0OyJarmuxcs
MO3HABATEIBHOMN
AKTUBHOCTH,

CHeIHUAIbHBIX
3HAHMUI;

HaBBIKaMH

CaMOCTOSITEIbHOCTH,
WHULMATHUBBI,
TBOPYECKUX
CIIOCOOHOCTEHA,
dbopMupoBaHH

®dparmeHTapHOoe
BJIaJICHHE
ITOPUTMAMHK u
TEXHOJIOTHSIMU
OCYLIECTBIICHUS
npodeccHoHaNBHOM
eaarornyecKou
NIeATETLHOCTH Ha
OCHOBE CITeIIHAITbHBIX

HAayYHBIX 3HAHUMN

CdopmupoBannoe
CHCTEeMaTHYECKOe
BIIaJICHUE
aNrOpUTMAMHU u
TEXHOJIOTUSIMU
OCYILIECTBIICHUS
npo¢eCCHOHATBHON
Mearoru4ecKou
JIESITENIbHOCTH
OCHOBE
CHEeTIHATbHBIX

Ha

Hay4HbIX 3HaHUU




rpaXkKAaHCKOW TMO3ULINH,
CIIOCOOHOCTH K TPYAY U

KU3HH B YCIIOBHUSX
COBPEMEHHOTO0  MHDA,
¢dbopmupoBaHus y
o0yyJaroumxcs
KYJBTYpBl 37I0POBOTO U
6e30macHOro oOpa3a
JKU3HU.

[TK-1.

Cmocoben
HpI/IMeHHTI)

Hp CAMCTHBIC

3HaHWS B 00JIacTu
HHOCTPAHHOTO
SI3BIKA
peanu3aiuu
00pa3oBaTeILHOIO
npoiiecca

npu

3Haem: 3aKOHOMEPHOCTH
U OPUHLIUNBI peATU3alu

OtcyTCcTBUE 3HAHMIA
NPUMEHSTH

CdhopmupoBaHHbIE
CHCTEMATHYECCKHE

CcoAeprKaHus NpeAMCTHBIC 3HAHHWA B 3HaHUS [PUMEHATH
0bpasoBaHHs 1O obractn HpeIMETHBIE 3HAHUS
HHOCTPAaHHOMY S3BIKY, HHOCTPAHHOT'O A3bIKa B 061aCTH
KOMITOHEHTBI IIpu pcain3anunu MHOCTPAHHOTO
coJiepyKaHus o6yquI/I;1 06p330BaTeJII:HOI‘O J3hIKa pu
HHOCTPAHHOMY SI3BIKY U nponecca
MIPUHIUIIBI UX 0TOOPA. peasatiim
00pa3oBaTeNBLHOTO
mporecca
Ymeem: ocymectBiate | OTCyTCTBHE yMEHUMN CdhopmupoBaHbl
otbop COJICP)KaHUsl | OCYIICCTBIIATH OTOOP YMEHHSI CBOOOJIHO
oOyueHus coJiepyKaHus OCYIIIECTBIISATh
WHOCTPAaHHOMY SI3BIKY | OOy4YeHHUs otbop
B COOTBETCTBHM C | HHOCTPAHHOMY SI3bIKY | COJICpIKaHHS
LESMH U B COOTBETCTBHUH C o0y4eHus
BO3PACTHBIMH HEISIMH U UHOCTPAaHHOMY
0COBEHHOCTSIMU BO3PaCTHBIMH SI3BIKY
06y YaFOIIHXCAL. 0COOEHHOCTAMU B COOTBETCTBHUH
o0yyJaronuxcs C UEJIsIMU
U BO3PAaCTHBIMHU
0COOEHHOCTSIMU
oOydJarommxcst
dparmeHTapHoe Cdopmuporano
Bnadeem: TpeIMETHBIM | pnanenue cBOOOIHOE
COACPpKAHNEM MpEeIMETHBIM BJaJcHUE
MHOCTPaHHOTO — SI3BIKA, | conepixanrem [P IMETHBIM
Teopuen M MPAKTHKOM | yyocTpaHHOTO S3bIKA, | COACPKAHHEM
MHOCTPaHHOTO  SI3BIKA, | teopueit u MPaKTUKOH | MHOCTPAHHOTO
MCTOIMKOH CTO | HHOCTPAHHOTO 5A3bIKA, | SI3BIKA, TEOPHEH U
MpEIo/IaBaHust; METOIUKOM €T0 MIPAKTHKON
YMCHUAMH orbopa IpenoaBaHus WHOCTPAHHOTO
BapUaTUBHOI'O sI3bIKA, METOTUKOM

COJEPXKAHUS C YYETOM
B3aUMOCBS3H YPOYHOHU U
BHEYPOUYHOI bopm
oOyueHus
MHOCTPAaHHOMY SI3BIKY.

C€To MnperoaaBaHus




Kpurepun oueHuBaHHs 3HAHUI

PabGouas nporpamma AMCHUIUIMHBI pa3paboTaHa ¢ yueToM 0albHO-PEUTUHTOBOM CUCTEMBI
JUArHOCTUKHU JOCTHKEHUH CTyleHTa. banpHO-pENTHHIOBAs CUCTEMA IUAarHOCTUKH JAOCTHXKCHHUN
o0ecrieyrBaeT MOHUTOPHUHT TEKYILEH, TPOMEXYTOYHON U UTOTOBOM aTTECTAIlMU CTY/ICHTA.

VuebHasg aucuuIUIMHA pa30MBaeTCss Ha MOAYJIH, [0 KaXIOMy U3 KOTOPBIX
yCTaHABJIMBACTCS MAaKCUMAJIbHOE 1 MUHUMAJIbHOE KOJIMYECTBO OAJJIOB OIEHKH 3HAHUN, YMEHHIH,
HABBIKOB, XapaKTEPU3YIOIUX KOMIIETCHIUHU CTyAeHTa. FI3y4nB MOAysb, CTYACHT B 3aBUCUMOCTHU
OT KauecTBa OTBETOB Ha AayIAWTOPHBIX 3aHATUSAX, OOBEMa M KadecTBAa BBIIOJIHEHUS
WHAMBUIYAIBHBIX 33/JlaHUIl [0 CaMOCTOATENBHOM paboTe, MOJydyaeT PEUTHUHIOBYIO OLEHKY,
CyMMa KOTOpOMH U onpezesnseT ycnex (Miu HeyCIeXx).

banpHO-pelTHHrOBasi OLICHKA JEATENbHOCTH CTYJIEHTa IPEANOJAaracT BBIYACICHUE
peiiTuHTa B TeUEHHE BCEro nepuoa ooyueHus. PEUTHHT MHBapuaHTEH K y4eOHOM JUCIUTUIMHE U
BBIUUCIIICTCSL PErYJSIPHO TIOCJE MPOLEAYPbl KOHTPOJS pe3yibTaTOB YCBOCHHs Y4eOHOIro
MaTepuaia, OTKPBHIBA€T HOBBIE BO3MOXXKHOCTH COCTSI3aTE€IBHOCTH, IMOOYKIas CTYACHTOB Ha
CHCTEMaTUYECKYI0, TBOPUECKYIO paboTy.

KauecTBo ycBOE€HUS MOAYJIS ITPU TEKYLIEM, PyOEKHOM U UTOTOBOM KOHTpOJIE

OOumii pe3ynpTaT BBIBOJUTCS KaK HWHTErpajbHas OLICHKA, CKJaJblBalolas u3

TeKyIero Koutpous - 50% u npomexyroyHoro KoHTposst — 50 %.
Texyuii KOHTPOJIb 10 TUCHMITIIMHE BKIKOYALT:

nocentenue 3aggaruii - 10 6ajuioB
yJacTHe Ha PAKTUYECKHUX 3aHATHUAX - 700a/u10B
HamucaHue u 3amuTa pedeparos- 106amios
BBINOJIHEHUE JOMAIIHUX (ayJUTOPHBIX) KOHTPOJIBHBIX padoT - 10
0asioB

[TpomeKyTOUHBIH KOHTPOJIb 110 TUCHMITIIMHE BKIIOYALT:
- yCTHBIH onpoc — 20 6anos,
- MUCbMEHHAasl KOHTpoJIbHasA pabdoTa - 30 6amos,
- TecTupoBanue - 50 6anos.

Ouenka padoThl ¢ TECTOBBIMU 321aHUSIMU:
0-30 % mpaBWIIBHBIX OTBETOB OIICHUBACTCS KAK «HE3aUTCHOY;
-50% - «3auTeHON;

TpedoBanus k opopmieHuI0 pedepara, 3cce, NOPpTPOIHO U T.A.
TpeboBanus k odopmieHHIO pedepaTa U XapakTep AEATEIBHOCTH CTyJEHTa Mpu pabote
Haj pedeparom.
Pabota Hax pedepaTom MpoOBOAUTCS B HECKOIBKO ATAIOB:

1. Ha nepBom (BBOAHOM) CEMHHAPCKOM 3aHATUHU CTYIEHTHI 3HAKOMSTCSA C 0COOEHHOCTAMU
Kypca, €€ MpoOJIeMAaTHKONW W BBIOMPAIOT HMHTEPECYIONIyl0 uX mpooiemy. CTymaeHTHI
3HAKOMSTCA C JIMTEpaTypoil U OoNpeneNsioT TeMy pedepara.

2. Tlo BBIOpaHHBIM TeMaM B TEYEHHE CEMECTpa CTYIECHTAMH BEIETCS HCCIEI0BATEIbCKas
pabota moOJX pPYKOBOACTBOM mpenogaBarens. Onpenenserca CTpyKTypa pabOThI
(pa3BepHYTHIN TUTaH): BBEJACHUE, OCHOBHAS YacTh, 3aKIIOUYEHNE U CIHCOK MCTOIb3yeMOM
JUTEPaTypHI.

Bo BBeneHHH OOOCHOBBIBaeTCS aKTyallbHOCTh TEMBI, JaeTCsi 0030p JUTEpaTypbl U
UCTOYHUKOB, (POpPMyTUpyeTcss HCCIEeIOBATENbCKUE 33Ja4yM, H3JararoTcs METO0JIOTHYECKHe
MOJIXOJIbI K PACKPBITUIO TEMBI, €€ HAYYHO-TIPaKTHYECKasi 3SHAYUMOCTb.



OcHOBHasl 4acTh pacKpbIBaeT cojaepxkaHue TeMbl. OHA MOKET COCTOSATh U3 HECKOJIbKHX
naparpagoB W TOANYHKTOB. Uepe3 BCe coAepKaHUE OCHOBHOW YaCTH JIOJDKHA TPOXOIWTH
TJIaBHAs UJiesl aBTOpa, KOTOPYIO OH OINPEAEINi BO BBEJICHUU.

B 3axnrodueHnn IpoBOASTCS OCHOBHBIE UTOTH PaOOTHI, AETAIOTCS 000OIIAIOIINE BBIBOIBI
10 TeM€, BO3MOKHO, HEKOTOPbIE MIPEINOJIOKEHUS aBTOpa O MEPCIEKTUBAX paccMaTpUBaeMON UM
TEMBI.

O0nem pedepara coctaiser 10-15 MaIMHONMUCHBIX CTPAHUIL.

3. 3ammura pedepara MPOBOAUTCS HA TEKYIIUX CEeMUHApax MO0 KOHCynabTarusx. Ha
KOHCYJIbTAIlMK 3alliTa MPOXOAUT B opMe coOeceoBaHus C MPENoJaBaTeeM 10 TeMe
pedepara.

C nyuyminmu pedepaTUBHBIMH UCCIIEI0BAHUSMU CTYACHTHI MOT'YT BBICTYIATh:

— Ha IOTOYHBIX U (aKyJIbTETCKUX HAYYHBIX KOH(EPEHITUIX;

— Ha MEXBY30BCKOU TOPOJICKON HAYYHOH KOH(EPEHIINH.

Kpurepum ouenku:

— CooOTBeTCTBUE COIEPKAHUS TEME

— I'myOuna npopa®oTku Marepuana

— IIpaBUNBbHOCTH ¥ MOJHOTA UCIIOJIB30BAHUS UCTOUHUKOB

— CootBerctBre odopMmieHus pedepara CTaHAAPTAM.

Ha «otjuuno» (2 6a/1a):

1) nmpuCyTCTBHE BCEX BBILICTICPCUNCIICHHBIX TPEOOBAHNUI;

2) 3HaHWE H3J0KEHHOTro B pedepare marepuaia, yMEHHE I'PAaMOTHO M apryMEHTHPOBAHO
U3JI0KUTH CYTh TIPOOJIEMEI;

3) mpHCYTCTBHE JHYHON 3aMHTEPECOBAHHOCTH B PACKPHIBACMOM TeMe, COOCTBEHHYIO TOUKY
3peHUsl, ApTYMEHTHI 1 KOMMEHTApHH, BBIBOJIBL;

4) ymenue cBOOOHO OeceoBaTh MO JIOOOMY IMYHKTY IIaHa, OTBEYATh HAa BOMPOCHI 110 TEME
pedepara;

5) ymenue aHanmu3upoBaTh (AKTHUSCKMH MaTepHal H  CTATUCTHYECKUE JaHHbBIC,
WCIOJIb30BaHHBIC TP HANMMCAHUU pedepara;

6) HanmMuMe KavyeCTBEHHO BBIMOJHEHHOTO MPE3CHTAIMOHHOTO MaTrepuaga Wi  (H)
pa3aaTouyHOro, HE AYOJIUPYIOIIETO OCHOBHOW TEKCT 3alUTHOTO CIIOBA, a SBIISIONMIETOCS
€ro WIToCTpaTuBHBIM oHOM. T.e. mpu 3amuTe pedeparta mokazaTh He TOIBKO «3HAHUE -
BOCTIPOU3BEICIIbY, HO U «3HAHHUE -TIOHUMAaHUEY», «3HAHUE - YMCHHCY.

Ha «xopomo» (1,5 6a/u1a):

1) menkue 3ameyanus o oGpopMIICHHIO pedepara;

2) HE3HAYUTEIbHBIC TPYJAHOCTH MO OJTHOMY U3 MEPEUHCICHHBIX BBIIIE TPEOOBAHUH.
Ha «ynoBierBopureabHo» (0,5 6aj1a):

1) Ttema pedepata pacKpbITa HEIOCTATOYHO TIOJTHO;

2) HETOJIHBIN CIMCOK JINTEPATYPhl K HCTOYHUKOB;

3) 3aTpyaHEHHS B U3JI0KCHUU, apTYMCHTUPOBAHHH.

Ha «neynoBierBopureibHo» (0 6a/110B):

1) Ttema pedepara He pacKpbiTa, OOHAPYKUBAETCS CYIIECTBEHHOE HEMIOHUMAHUE TIPOOJICMBI,

pedepar CTyIeHTOM He TIPeCTaBIICH.

Kpurepun oueHKH Ha IPOMEKYTOYHOM aTTeCTAMU
OneHka «3ayTeHO» BBICTABIAETCS  CTYACHTaM, OOHAPYXHBIIUM BCECTOpPOHHEE,
CHUCTeMaTH4YecKoe M TIyOoKue 3HaHMS Y4eOHOrO M HOPMAaTHUBHOTO MaTepuana, yMEIOUIUM
CBOOOJHO BBIMONHSITH 33/IaHUs, MPETyCMOTPEHHBIC MPOTPAMMOM, YCBOUBIIMMH OCHOBHYIO U

3HAKOMBIH C IOMOJIHUTEILHOM JINTEpATypOil, peKOMEHI0BAaHHOU KadeapoH.
OreHKa «HE3a4YTEHO» BBICTABISIETCS CTYACHTaM, OOHApYXUBIIMM MPOOETbl B 3HAHUSIX
OCHOBHOTO Y4eOHOro MarepHala, JONMYyCKAIOIIUM MPUHIMIHAIbHBIE OIIMOKU B BBINOJIHEHUU
MPEyCMOTPEHHBIX IMPOrpaMMON 3aJaHui. TakohW OLEHKM 3aCIyKUBAalOT OTBETHI CTYJICHTOB,



HOCSIIIIME HECUCTEMaTU3UPOBaHHBIN, OTPHIBOYHBIN, TOBEPXHOCTHBIN XapaKTep, KOrjaa CTyJEHT He
MOHMMAET CYIIECTBA MU3JIaraéMbIX UM BOMPOCOB, YTO CBUJICTEIHCTBYET O TOM, UYTO CTYACHT HE
MOJKET JaJibllle MPOJOJDKATh OOyYeHHE WM MPUCTYNaTh K MPOPECCHOHANBHON AESITeTbHOCTH
0€3 TONOTHUTENBHBIX 3aHATHUH IO COOTBETCTBYIOIICH TUCITUILINHE.

6.4. Memoouueckue pekomenoayuu 051 0OYHAOWUXCS U npenodasameieil no
ucnoavzosanuro POC

[Tpu pabore ¢ @®OC ocoboe BHUMAHUE CleAyeT 00paTUTh Ha TOT (aKT, YTO JIEKIIMOHHBIE
Y CEMHHAPCKUE 3aHATHS IO JAHHOM JUCUUIUIMHE MMPOBOAATCS HA AHTJIMHUCKOM SI3bIKE, TOTJA KaK
mocoouss M y4yeOHUKH, IO CTHJIMCTUKE AaHIJIMMCKOrO sI3bIKa PEKOMEHAYEMbIe€ B CIIHCKaX
OCHOBHO M JOIOJIHUTEIBHOMN JTUTEpaTyphl HAllMCAHbl KaK HAa aHTJIMICKOM, TaK U Ha PYCCKOM (B
MO/IAaBIISONIEM OOJBIIMHCTBE CIIy4aeB) si3bIKax. UTOOBI MPEeooJeTh BOSHHUKAIOUINE, B CBS3U C
9TUM A3BIKOBBIE TPYAHOCTH, aBTopoM @OC mpeanaraercs OWIMHTBAIBHBIA TOIXOJ K
MIPEJICTABJICHUIO MaTepHalia: TeKCThl JIGKIIMI U IUIaHbI OTBETOB IO TeMaM AYyOIUpYIOTCA Ha
PYCCKOM Y HA aHIVIMICKOM  s3bIkax. Takol MOAXOJX  3HAKOMUT  CTYIAEHTOB C
TEPMUHOJIOTHYECKUMH CUCTEMaMU MO KaKJOMY aCHeKTy IMUCLUMIUIMHBI Cpa3y Ha ABYX S3bIKAX,
M03BOJIsAsA, BO-TIEPBBIX, MOJHOCTBIO HCIIOJIB30BaTh MaTepUall, MpelaraeMblil Il U3y4€HHUs B
CIIUCKAax JIMTEPATYpbl, BO-BTOPBIX, CUCTEMATU3UPOBATh 3HAHUSA, INOJYYEHHbBIE B paMKax
W3YYCHHS JAPYTruX (UIOJOTHYECKUX JUCIUIUIMH, B-TPETHHX, COMOCTABISATh W HCIIOJIH30BAThH
MaTepuag U3 OTCUSCTBEHHBIX M 3apYyOC)KHBIX YUCOHBIX MOCOOMI M HAyYHBIX MyOIHKAIUH TIO0
CTUJIUCTHKE U, B-4YETBEPTHIX, UCIIOJIb30BATh MOJIyUCHHBIC 3HAHUSI B OyIyIIEeM MpU OOCYKIECHUU
(bUITOJIOTMYECKUX BOMPOCOB, KaK Ha PYyCCKOM, TaK M Ha aHTIMHCKOM s3bikax. [Ipemmaraembiii
MO/IXOJT JAaeT BO3MOXKHOCTb MCIIOJIb30BaTh MaTepHUabl HACTOAILIETO Y4eOHO-METOJUYECKOIO
KOMIUJIEKCa 1 Ha CIEIUATM3UPOBAHHBIX (DUIIONIOTHYECKUX OTICICHHIX, HA KOTOPBIX CTUIIUCTHUKA
M3y4aeTcsl Ha AaHTJIMHCKOM sI3bIKe, oOJyierdyas JUisl CTYJEHTOB IMOJTOTOBKY K CEMHUHAPCKUM
3aHATUSM M 3aueTaM/PK3aME€HaM, U Ha TE€X OTICJICHHSX, TJI€ TEOPHs s3bIKa H3JIaraeTcs Ha
PYCCKOM SI3BIKE. B KOHIE Ka)XIOW JIEKIIMU MPUBOJUTCS CHUCOK AHIJIOS3BIYHBIX TEPMHUHOB IO
CTHJINCTUKE AHTJIMHCKOTO SI3bIKA, KOTOPBIM 3aTEM CYMMHUpPYETCS B OOOOMIAIOIIMX CIHCKaX
TEPMHUHOB TI0 ABYM 0a30BBIM pazjesiaMm: 1o MOP(OJIOTHH U TI0O CHHTAKCUCY aHTJIUHCKOTO SI3bIKA.
[Ipy moAroTOBKE K 3aHATUAM PEKOMEHIYETCS K KaXKJA0MY TEPMHUHY BBIIIACHIBATH €M0 YKBUBAJIICHT
Ha PYCCKOM SI3BbIKE, OIPEIeNIEHNE U (€CIM HE0OX0IMMO) UILUTIOCTPATUBHBIA MaTepual.

7.1lepeyeHb OCHOBHOI Y 10TIOJHUTEJIbHON y4eOHOM JIUTepaTyphbl, HCOOXOAUMOM 1JIs1
OCBOCHUS IMCHUILIMHBI (MOIYJIs1)
Ochognas numepamypa
1. Apronsn U.B. Ctumuctuka. CoBpeMeHHBIN aHTIUNUCKHNA S3BIK: Y4eOHUK nyisi By30B / M.B.
Apnonbs .— 8-e u3a. — M: ®@nunta:Hayka, 2017
2.lampiepur .P. Ouepkn 1O CTHIMCTHKE AHTIMHCKOTO s3bika: OIBIT CHUCTEMaTH3aIud
BBIPA3UTENBHBIX CpeacTB. M31.2-e, uctp.- M.: Kamxkusiii tom «J IMBPOKOM»,2012.-376
C.
3.I'ypesuu B.B. English Stylistics: Ctunuctuka anriauiickoro ssbika: ydeOHoe mocobue/B.B.
I'ypeBnd — 8-¢ uzn, crep. — Mocksa: uznarensctBo «DmuHTan, 2017. — 69 ¢. — ISBN 978-5-
89349-814-1; To xe [DnexkrponHslit pecypc]. — URL:
http://biblioclub.ru/index.php?page=book&id=93714 (22.09.2018)
4 Kyxapenko B.A.IlpakTukyM MO CTHUIMCTHKE AHTIMHCKOTO S3bIKa : ydeOHOE TocoOue ist

CTyeHTOB (uion. ¢ak. yH-TOB, HH-TOB M (ak. MH. 513.; Ha aHril. 513. / B. A. Kyxapenko. - M. :
Beicmras mikona, 1986. - 144 c. - 0-30.


http://biblioclub.ru/index.php?page=book&id=93714

S.JlanmmHa Mapuna HukonaeBHa.CTUIMCTHKA COBPEMEHHOIO  AHIVIMMCKOIO  sA3bIKa
yueb.mocobue JUisi CTyH. Y4YpekI. BeICHI. Tpod. 00p-s, o0yd. MO Hamp. MOATOTOBKH
"®unonorus" / Jlanmuua, Mapuna HukonaeBna. - M. : Axkanemus, 2013. - 613-80.
6.Pasunkuna, Huna MapkoBHa.lIpakTUKyM MO CTHJIMCTUKE AHTJIUHCKOTO U PYCCKOTO SI3BIKOB :
yueb.mocodue / Pazunkuna, Huaa MapkosHa. - M. :Beicm. mik., 2006. - 336 c. - ISBN 5-06-
005401-2 : 235-40.

Jlono/IHUTEIbHAS JTUTEpPaTypa
1.Banruna Huna CepreeBna. Teopus Tekcta : yue0.nmocoOue 11 By3oB / Banruna, Huna
Cepreesna. - M. : Jloroc, 2004, 2003. - 279 c. - Jonymeno MO P®. - ISBN 5-94010-187-9 :
120-00.

2.WBamkua Muxawnn [lerpoBud. [IpakTHKyM MO CTHIMCTHKE aHTIUICKOTO si3bIKka = A Manual of
English Stylistics : [yue6.mocobue] / MBamkun, Muxaun Ilerposud, B. B.CnoOnukos, A. B.
Censes; ML.II. UBamkun, B.B. Cnoonukos, A.B. Censes. - M. : ACT:Bocrok -3amaz, 2005. -
101,[1] c. - PekomennoBano YMO P®. - ISBN 5-17-032298-4 : 60-00.

3.Koconoxkuna Jlrogmumia BanentuHoBHa. IlpakThueckass CTMIMCTHKA aQHIJIMICKOrO S3bIKA:
aHaJM3 XYJI0’)KECTBEHHOTO TEKCTa : [y4eO.mocodue st GpaKyabTETOB HHOCTP. 53. M HEs3. BY30B
rymanutap. npoduisi] / Koconoxkuna, Jlronmuna Banentunosna. - M.; PoctoB w/Jl :MapT ,
2004. - 191 c. ; 20 cm. - (MHA3 nns npodeccuonanos). - ISBN 5-241-00436-X : 100-00.

4 Komesass M.I'. Ctunuctuka COBPEMEHHOI'O aHTJIMICKOTO S3bIKa : yued.mocoOue s CTYI.
yupex . Boicul. 00p-s/ U. I'. Komesas. - 2-e u3zn., crep. - M. : Axkagemus , 2017. - 1181-57.

5.JIeBunkuit, FOpuit AnaronseBud. JIMHrBuUCTHKA TeKkcTa : [yue6.mocobue] / Jleumkuii FOpuit
AmnatonbeBud. - M. :Bercmr. k., 2006. - 207 c¢. - ISBN 5-06-005087-4 : 231-00.

6.06umuna H.B. Ctumuctuka =Stylistics: yuebHoe mnocooue/H.B.OOuanna; MuHuCTEpCTBO
obOpazoBanust M Hayku Poccuiickoii ®enepaunu . [ocymapcTBeHHOe 00pa3zoBaTeIbHOE
YUPEXIE€HUE BBICIIET0 Mpo(ecCHOHAIBHOro 00pazoBaHus «MOCKOBCKMH TIearorndeckui
rOCy/IapCTBeHHBIH yHUBepcuteT». — MockBa: IIpomereir, 2011. — 124 c¢. — URL:
http://biblioclub.ru/index.php?page=book&id=108078 (22.09.2018)

7.PaznaknHa Huna MapkoBHa. DyHKIIMOHAJIbHASI CTHWIIMCTHKA: Ha MaTepuaie aHIIMicKoro u
PYCCKOTO SA3BIKOB : [yue0. mocoOue JUIst By30B [0 HAIIPABICHUIO MOJTOT. JUITIOMHUD.
crenuanucToB "JIMHIBUCTHKA U MEKKYIbTYp. KOMMyHHKanus'"| / Pasunkuna, Huna MapkoBHa.
- 2-e u3., ucp. u Jom. - M. : Beicur. mkona, 2004. - 269,[2] c. ; 21 cm. - bubnuorp. B mpumMed. B
KoHIIe T1. - [Ipeam. ykas.: ¢. 267-270. - Jlonmymeno MO P®. - ISBN 5-06-004554-4 : 175-45.
8.@ununmnoB Koncrantun AHatonbeBUY. JIMHIBUCTHKA TEKCTa : Kypc JieKuni / OUInnmos,
Koncrantua AnaromseBud. - CII6. : C.-ITerep0. yu-T, 2003. - 334 c. - ISBN 5-288-02883-4 :
200-00

8.Ilepeyens pecypcoB HHGOPMAITHOHHO-TEJIEKOMMYHHKAIMOHHOI ceTn «AHTEpHETY,
HE00XOAUMBIX /ISl OCBOCHHS TUCHHUIINHBI.

1.®peiizep UN.B. KommbproTepHas oOyuaromass W KOHTPOJUPYIOIIAsl MPOTrpaMma
“StylisticsoftheEnglishLanguage”. CtaBpomnons, 2009 r.
2. http://www.voaspecialenglish.com
3. http://www.eslgold.com/
4. www.thefreedictionary.com
5. http://www.englishforums.com/English/
6. http://www.english-to-go.com
7 . www.podcastsinenglish.com/index.htm .
8. http://www.abc-english-grammar.com



http://biblioclub.ru/index.php?page=book&id=108078
http://infourok.ru/go.html?href=http%3A%2F%2Fwww.voaspecialenglish.com%2F
http://infourok.ru/go.html?href=http%3A%2F%2Fwww.eslgold.com%2F
http://infourok.ru/go.html?href=http%3A%2F%2Fwww.thefreedictionary.com%2F
http://infourok.ru/go.html?href=http%3A%2F%2Fwww.englishforums.com%2FEnglish%2F
http://infourok.ru/go.html?href=http%3A%2F%2Fwww.english-to-go.com%2F
http://www.podcastsinenglish.com/index.htm
http://www.abc-english-grammar.com/

9.http://www.edu.ru/modules.php?op=modload&a...tsD&show=10
10. http://www.merriam-webster.com/dictionary.htm
11.http://www.thefreedictionary.com/
12. http://www.1911encyclopedia.org/Main_Page
13. http://www.lingvo.ru/lingvo/
14. http://www.westegg.com/cliche/
15. http://www.owlnet.rice.edu/~ling215/NewWords/index.html
16. http://www.yourdictionary.com/languages/ge...ic.html#english
17. http://www.onelook.com/
18. http://www.langinfo.ru/index.php?sect id=2792#
19. http://www.posobiya.ru/NACH SKOOL/INOSTR/index.html
20. http://www.school.edu.ru/default.asp
21. www.punoftheday.com
22. www.clichésite.com.

9.MeToauyeckne yKa3aHus JJsl 00yYAIOIIUXCS M0 OCBOEHHUIO JUCIHILIMHBI

OcHoBHas 11eJIb Kypca CTUIMCTUKH — PACCMOTPEHHE TE€X BOMPOCOB U MOJOKEHUH, KOTOPbIE TOMOTYT
CTYAE€HTaM HAay4YHUThCS CTYAECHTaM YUTATh POU3BEICHUS, OTHOCSIIHUECS K PAa3IMYHBIM (YHKIHOHATBHBIM
CTWISIM C TJIyOOKMM TPOHHMKHOBEHMEM B TEKCT Ipou3BeAcHUs. JlaHHBIA HABBIK IPEACTABISIECTCS
TIOJIE3HBIM B JTATBHEHTIIEH CaMOCTOSTEILHON padOTe HaJl A3BIKOM, /ISl Pa3BUTHSA KPUTHUECKOUW MBICITH.

B Teoperuueckoll 4YacTH Kypca CTHJIMCTHKA TpakTyeTcs Kak oOmias cucTeMa NpUHIMIOB. B
TEOPETUYECKOM YacTH paccMaTpuBaeTcs BECh O0BEM MOHATHH, OTHOCSAIIMXCS K TMPHHIUIAM
(YHKIIMOHUPOBAHUS JIEKCUYECKUX, TPaMMaTUYeCKUX U JPYTUX CPEICTB S3bIKa B Pa3HBIX YCIOBHAX
OO0IIEHNs, K MX BBIPA3UTEIILHOMY HOTCHIMATY U HOMEHKJIAType.

[IpakTnueckass 4acTb Kypca HpEAINOiaraeT MPaKTUKYy B CTHIIMCTUYECKOM pa3dope M TOJIKOBAaHHUU
TEKCTOB, IIOCTaBJIEHHOM Ha NPOYHYI Hay4Hyio 0Oa3y. JlaHHbII Bua paboThl mO3BONIsIET Oyaymiemy
MeAarory OBJIAJIETh METOJMKOM OOydYeHHsS CO3HATENbHOMY YTEHMIO, MPEIYNpeIuTh MOBEPXHOCTHBIN
MOAXOJA K TMPOW3BEJIEHHIO, TOHKWE OTTEHKM MBICIM M YYyBCTB, pPa3BUTh AMOIUOHAIBHYIO
BOCHPUUMYHMBOCTH M 3CTETUYECKHI BKYC, T.€. CO3/IaTh BHICOKYIO KYJIbTYpPY UYTCHHS.

CoBpeMEHHBIE IIKOJIBI M HANpPaBICHUS CTWINCTHKH IPEANONaraloT HEOAHO3HAYHOE TOJIKOBAHHE

Pa3IUYHBIX SBICHWN, YTO OOYCIIaBIMBAeT HAYYHBIN HHTEPEC, MOJEMHKY W CO3/1aeT MEePCHEKTUBBI IS
JIaTIbHEUIIINX HayYHBIX UCCIIEIOBAHUIN

10.llepevyens MH(POPMANMOHHBIX TEXHOJOIHH, UCMOJIb3yeMbIX MPU OCYLIECTBJEHHH
o0pa3oBaTeIbHOrO0 mpouecca IO JUCHUIVIMHE (MOAYJI0), BKJIOYasg IEepeYeHb
NPOrpaMMHOro olecrieyeHuss M HMHGOPMALMOHHBIX CHPABOYHBIX cHCTeM (NpPH

HEe00X0AUMOCTH)
HpI/I MPpOBEACHUHN TIPAKTHYCCKUX 3aHATHH 11O JAUCHHUIIJINHE «CtunucTuka » HCIOJIB3YIHOTCA

CeyIoNIfe TpPOrpaMMHBIC OOECIICYCHUST COBPEMEHHBIX HH(MOPMAIIMOHHO — KOMMYHHUKATHUBHBIX TEXHOJIOTHIL:
Microsoft Office, Excell, cmoBapp-iepeBoqunk ABBY Lingvo 12, y4ueOHbIe TIOCOOHMS W y4eOHO-METOAMYECKUE
paspaboTku HaydHOU Omubmmotexku JI'TIY.

11.MartepuajibHO-TeXHHYECKOE O0ecTedeHne TUCIUTLTHHBI
[IpuMeHeHHE COBpPEMEHHBIX OOpA30BATENBHBIX TEXHOJOTHA, B paMKaX KOTOPBIX PEalM3yeTCsl OCBOCHHE

AUCHUIUIMHBIL, ITIPEAINOJIaracT uCIojib30BaHUC aKa,Z[CMI/I‘{CCKOﬁ AyAUTOPUUN JISI NPOBEACHUS MPAKTHUICCKUX 3aHATHUH C
HCO6XO}II/IMBIMI/I TEXHUYCCKUMU CPEACTBAMU (KOMHB}OTep, MPOCKTOP, OKPaH, MHTCPAKTHUBHAA JOCKa, ayJauo- H-
BUACO allllapaTypbl, ME€AHAa3ajl ¢ BOSBMOXHOCTBIO IPOCMOTpA CITYTHUKOBOT'O TCJICBUJICHNA Ha NHOCTPAHHOM $I3I:IKC).
,HJ'IH obecrneueHus ,Z[aHHOI>'I JUCHUIIIMHBI Ha (baKyJ'II)TCTG HUMECTCA:

° KOMIUJICKT 3JICKTPOHHBIX Hpe3eHTaHHﬁ/CHaﬁ[LOB, BUJCO-YPOKOB

e aymuropus (Ne 203,210,107,414), ocHamieHHasi MPE3CHTAIIMOHHON TEXHHUKOHW (ITPOEKTOp, dKpaH,
KOMITBIOTEP/HOYTOYK, HHTEPAKTUBHAS JOCKA).

e  KkoMIbIOTepHBIN Kitace (Ne 203,210)

®  [PE3CHTAlMOHHAS TEXHHKA (IIPOEKTOP, IKpaH, KOMIBIOTEP/HOYTOYK MHTEPAaKTUBHASI JOCKA).
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CpenctBa 00ydeHHs BKIIOYAIOT YIeOHO-CIIPABOYHYIO JIUTEPATYPy (PEKOMEHIOBAaHHbBIE YICOHUKH U yIeOHBIC
nocoOus, cjloBapH, y4eOHble M ayTeHTHYHBIC II€4aTHBIE, ayluo- M BHJeoMarepuaibl, HTepHeT-pecypchl).
IMporpammer: Microsoft PowerPoint 2010, Adobe Acrobat nu6o Foxit Reader. Harmsiansle, ayauoBu3yaibHbIE,
TEXHHYECKHE CPEJCTBA OOYUCHHUS ! KOMITBIOTEP, MYJIbTUME/INA, ayANOBU3YalIbHbIC MaTEPUAIIBI.






