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1. Hean 1 3a7a4M 0CBOEHHUST THCIHHIIINHBI

Juctummua (b1.B.03)  «JIMHrBOCTHIIMCTUYECKUI aHaIM3  TEKCTa» — BaXKHEHIIas
JUCLUIUIMHA, IpU3BaHHasg oOO0ecCneyuTh OOLIETEOPETUUYECKYI0 ITOArOTOBKY OakajaaBpoB IO
HanpasieHuto noArotoBku 44.03.01 —popuns «MHOCTpaHHBIH A3bIK (AHTIIMHACKUI )»
OcHOBHast ee Ledb 3aKiIrO4aeTcss B (OPMHPOBAHMU MPAKTUYECKMX YMEHUH M HAaBBIKOB,
HEOOXOIUMBIX JUIsl BBIOJIHEHUS JIMHIBOCTUJIMCTUYECKOrO aHaJIM3a XYA0KECTBEHHOI'O TEKCTa,
HalpaBJIEHHBIX HA CHATHE TPYJHOCTEH MOHMMAaHMs XYyH0XKECTBEHHOI'O TEKCTa U MOATOTOBKY K
€ro MHTEPIIPETALINN .

Cpenu IpUOPUTETHBIX 3ajlad B IPENOJaBaHMM JITAHHOI'O Kypca MOKHO TakK)K€ BBIJICJIUTh
MOJIydeHUE CTYJICHTaMH HEOOXOAWMOW CyMMBI 3HAaHUH, TEOPEeTHYECKH 0000Uamux u
CHUCTEMAaTU3UPYIOIUX CBEICHHUSI IO COLMOJIMHIBUCTUYECKMM M IPAarMaTH4YeCKUM acleKTaM
pa3NIMYHBIX (PYHKIMOHAIBHBIX CTHJIEH AHTJHMICKOrO s3bIKa M IO OCHOBHBIM IpOOJieMaM
JUHTBUCTUYECKON CTUIMCTUKU.

JlaHHasT JUCHMIUIMHA TpH3BaHa CQHOPMHUPOBATH M YIIyOUTh JIMHIBHCTUYECKYIO
HOJArOTOBKY CTY/AEHTOB, IPUBUTH CTYAEHTaM IPOYHbIC M TIIyOOKME 3HAHMS, PACKPBIBAIOLIME
IIPEJICTABICHUE O CTHJIMCTUYECKMX OCOOCHHOCTSX SI3bIKAa B COBOKYITHOCTH U B3aUMOCBSI3U €0
pasHbIX CTOpPOH, HEOOXOAMMBIX JJIs PpAlUOHAIBHOW IOCTAaHOBKM U  HENPEPHIBHOIO
COBEpUICHCTBOBAHUS IIpolecca OOydeHMsI NpPAKTHUKE peud Ha u3ydaemMoM s3bike. HayuHo-
UcclieoBaTebCcKas AeATeNbHOCTh OakaigaBpa 3aKI0YaeTcsl B OpraHu3aluu MHGOPMALMOHHO-
MIOWCKOBOW JICSITEJIbHOCTH, HANpABICHHOW HA COBEPIICHCTBOBAaHHME MPO(ECCHOHATBHBIX
YMEHUH MPUMEHATh TEOPETHUECKUE 3HAHUSA [0 CTUIMCTUYECKOMY aHaJu3y TEKCTOB B
po(hecCuOHATILHON e TENbHOCTH.

2. MecTo AUCUMIIMHBI (MOAYJIs1) B CTPYKTYpe 00pa30BaTe/IbHOM NPOrpaMMbI

Nuctmmumaa (b1.B.03) «JIMHrBOCTHIMCTHYSCKUI aHAU3 TEKCTa» OTHOCHUTCS K 4acTH
MOyJIsl, OPMUPYEMOI0 y4acTHHUKaMM 00pa3oBaTeNIbHBIX OTHOLIEHUH ydeOHoro ruana OITOIT
BO 1o mnanpaBnenuto mnoaroroBku 44.03.01 Ilegarornyeckoe oOpa3oBaHue, NpoPHIIb
«MHOCTpaHHBIN S3BIK (AHTTTUUCKUIA)».

Jucnuiumba «JIMHrBOCTHIMCTHYECKUE aHanmu3 Tekctay (B1.B.03) Oasupyercs Ha
KOMIETCHIMIX, 3HAHUSAX U YMEHHSIX, CHOPMUPOBAHHBIX B XOJA€ H3YYCHUS IUCIUILINH:
IIpakTuka ycTHOM W nMCbMEHHOW peun, [Ipaktnueckas rpamMmaruka, MexXKyJIbTypHas
KOMMYHHKAIMS B 00y4eHUH WHOCTPAHHBIM si3bIKaM, JIMHTBOCTpaHOBEACHHE M CTPAaHOBEICHUE,
Cruuctuka, 3apyOexHass mauteparypa. OCBOGHHME IJUCHUIUIMHBI «JIMHTBOCTUIMCTUYECKUN
aHaJIM3 TEKCTay ABISETCS HEOOXOIUMON OCHOBOW JUIsl IOCIIEAYIOUIET0 U3yUeHUs TUCIUILINH 110
BbIOOPY CTYyNEHTa, NPU HANMHCAHUM BBITYCKHBIX KBATHM(QHUKAIMOHHBIX padOT M MOJIrOTOBKE K
UTOroBoii arrectamuu, [ A,

3. [Inanupyemble pe3ybTaThl 00y4eHHS MO TUCHHUTLINHE
B pesynbrare ocBoeHMs cOAepKaHUS MPOrpaMMbl y OakajaBpa JOJKHBI ObITh C(HOPMUPOBAHBI

KOMIICTCHIINHN .
DopmupyeMble KOMIIETCHIMH IlepeyeHb MUIaHUPYEMBbIX Pe3yJIbTATOB
Kon HanmenoBanme 00yuyeHusi 10 TUCHUILINHE
KOMIIETCHIIUHN
IIpodeccnonanbubie kommnereHunu (1K)

IIK-1 Crnocoben NPUMEHSATH | 3Haem: 3aKOHOMEPHOCTH W TPUHLMUIIBI
MpeaMETHBIC 3HaHUS B | peanu3alid CoOJep)KaHus 00pazoBaHUs
00JacTH MHOCTPAHHOTO $3bIKA | MO MHOCTPAHHOMY SI3bIKY; KOMIIOHEHTHI
pu peanu3zayu | coiep)kaHusi OOydeHHUs] MHOCTPAaHHOMY
00pazoBaTenbpHOrOo Mporecca SI3BIKY M IPUHIIAIIBI UX 0TOOpA.




Ymeem: OCYIIECTBIIATH oTo0p
colepKaHusg OOY4YEeHUSI HHOCTPAHHOMY
S3BIKY B COOTBETCTBHU C LEISIMH U
BO3PaCTHBIMHU 0COOCHHOCTSIMH
o0yyJaronuxcsi.

Bnadeem: tpenmeTHbIM COAEpKaAHHEM
MHOCTPAHHOTO  SI3bIKA,  TEOpHEH W
MPaKTUKON UHOCTPAHHOTO S3bIKA,
METOJIMKON €ro MPEeroIaBaHus; YMEHUAMH
oTOOpa BapUATUBHOTO COJCPXKAHUS C

Y4E€TOM  B3aUMOCBSI3U  ypOUHOH
BHEYPOUHOI bopm o0yueHus
UHOCTPAHHOMY SI3BIKY
4. TpynoéMKoOCTb U3yYeHHS AUCHUIITUHBI
Oo0mas Tpy10eMKOCTh JUCcHMILIMHBI cocTaBisieT 4 3ET, 144 4aca
Buj yuebHoii paboThl Ounas dopma 3aounas
o0y4eHus dhopma
oOyueHus
AyauTopHble 3aHATHS (BCEro) 64 16
Jlexnun
[Tpaktuueckue 3anstus (I13) 64
Cemunapsi (C)
JlaGopatopusie pabotsl (JIP) 16
CamocrosiTesibHas padora (Bcero) 53 122
[TpopaboTka MaTepuaia JeKIHii, MOArOTOBKA K
3aHIATHIM
CamMocTosATeIbHOE U3YUYEHUE TEM
OK3aMeH
KypcoBoii npoekT (padoTta)
IIpoMexxkvTOouHAast aTTecTamus (3ayer, 27 6 Dk3aMeH
IK3aMeH) DKk3ameH B 7 cemecTpe B7
cemecTpe
OO0mast Tpy10eMKOCTH 144 144

5.Coep:kanue TUCHUIIHHBI (MOTYJIsA)
5.1.Pa3ienbl AUCHUNIHHBI (MOAYJIS1) U TPYA0EMKOCTH M0 BUAAM y4eOHBIX 3aHATHI
(B akajileMHYeCKHUX Yacax)

Ne HanmenoBanue Bunet yueGHOIM pabOThI U TPYIOEMKOCTh UX U3YUEHUS
pasfiena (Tembl) Jlexuun [Mpaxr. [Mpaxr. Camocros | [IpomexyTo
AUCHHUIITTNHBI MOATOT. 3aHATHS TeJIbHAs YHBII
pabota KOHTPOJIb
OYH \ 030 | OUH \ 030 | OUH \ 030 | O4H \ 030 | OYH \ 030
Ne
n/m
Monyas1 SA3biKkoBbIE cpeacTBa NpeaMeTa JIMHIBOCTHINCTHYECKH AHAJIU3 TEKCTA.
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Bsenenue B mpeaMer
[lenu u 3agaum Kypca

1.2

Onpenenenue MOHSTHS
«TeKcT». PasnuyHble TOYKH
3pEHUS

16

1.3

SI3BIKOBBIC
Crnenmduka
JIMHTBUCTUYECKOTO
TEKCTa KakK
SI3BIKO3HAHHS U
npeaMera

cpencTBa

aHaIM3a
paszena
y4eOHOTO

22

14.

Tekct KaK 00BEKT
JIMHTBUCTUYECKOTO aHAJIN3A.

2

2

8

8

22

Hroro 3a 1 pa3gen

6

2

24

6 28

66

MO)IyJ'Ib 2 Ananus XYAOKECTBECHHOI'0 TEKCTA B CUCTEME JIMHI'BU

CTUYCCKHUX JUCHUIIJIMH

2.1

NudopmatuBHOCTH
Bunsr
HHPOPMAITUH

TEKCTA.
TEKCTOBOH

6

2 6

14

2.2

OcHOBHEIE
KaTeropuu.

TCKCTOBBIC

16

2.3

OYHKIIMOHAIBHO-CMBICIIOBBIE
u (hyHKITOHATEHO-
CTHJINCTUYECKUE THIIBI
TEKCTOB.

10

18

2.4

Crnenuduka
XYI0KECTBEHHOTO TEKCTa KaK
00beKTa  JIMHIBHUCTHYECKOIO
aHagn3a.

18

Hroro 3a 2 pasnen

30

66 9K3 K3
27 6

Hroro 144

10

54

12 53

122 9K3 K3

27 6

5.2.Copep:xxanue pa3ieoB TUCHUILIUHBI (MOIYJIsI) M TPYAOEMKOCTD 1O
BHaM Y4eOHBIX 3aHATHI (B aKajeMHYeCKHX Yyacax)

Tabmuna 4
Ne Tema 3aganus (wm  Bompockl i | @opma otu€tHocTn | JluTepaTypa
MPAKTUYECKOTO 00CYXICHHS Ha CEM. 3aHITHH)
(ceMuHAPCKOTO,
na0.) 3aHsATHS

Monayasl. SI3sikoBbIe cpencTBa MpeaMeTa JIMHTBOCTHIIHCTHYECKHIT aHAJIN3 TEKCTA.

1.1 Beenenue B JIAT. | 3amaun u MECTO Kypca CM.TIyHKT 7
enu u 3anaun (bumosornueckuii  aHaJIU3 TEKCTa .
Kypca «JIAT» cpenu JpYTHX qucturmn | Y CTHBIH onpoc,
yuyeOHOro  rmiaHa.  Baxnoctp | M€PECKas,
JTaHHOU JUCHUTIIIMHBI s o0cyxIeHue,
NOHUMAaHUS HJICHHO — | aHaJn3
XYAO0KECTBEHHBIX ~ OCOOEHHOCTEH
TeKCcTa
1.2 Omnpenenenne Hcropuueckoe pa3BuUTHE MOHATHA | Y CTHBIM ONpOC, CwM. myHKT 7

MOHSATHSI KTEKCTY.
PaznuuHbie TOUKH
3peHHs

«rekct». EnunctBOo ¢QopMBl U
coJIepKaHUs B TEKCTE.
OmnpeneneHue MOHATHS «TEKCTY.
TekcT — Kak eAMHUIA, B3ATasl AJIsS

nepeckas,
o0cyxaeHue,
aHamm3




aHanmm3a. OOmas xapakTepHCTHUKa
BO3MOXHBIX IIPOLEAYp aHalIHu3a
TekcTa. TekcT — Kak UelocTHas

cTpykTypa. Tekct — BhICHIas
eINHALIA CHHTAKCHIECKOTO
YPOBHSI. Oo0me TIPUHITATIBI
MTOCTPOCHUS XYJI0KECTBEHHBIX

TEKCTOB:  TEKCT  pEeKypeHIUs,
aHaJIOTHsl, KOHTPAacT, YacTUYHAas

penpe3eHTanus Kak 9acThb
3HAaKOBOM CUCTEMBI A3BIKA.
DyHKIUU MO3TUYECKOU
CTPYKTYpPHI TEKCTa:
KOMMYHHMKAaTHBHas, KOTHUTHBHAA,
SMOTHBHaA, nHGOPMATUBHAS.

OO1iee TMOHATHE O SA3BIKOBBIX
YPOBHAX M UX B3aUMOJICHCTBUH.
YPpOBHH aKTyaau3aluu S3BIKOBBIX
CJTMHHIL B XyJ10)KECTBEHHOM

TEKCTE: ¢doHorpaduueckui,
MOp(]EMHBIIA, JIEKCUUECKUH,
CHUHTaKCHUYECKUI u 170'¢

B3aUMOJICHCTBUSI C  acleKTaMu
TEKCTa ACTETUYECKOro IENoro (c
o0pa3HBIM  COCTaBOM, TEMaMH,
KOMITO3HIIHEH). Bo3moxxHOCTE
OIMMCaHusd TEKCTa IO YPOBHAM.

1.3 | Cnenuduka [Ipobnemartuka u 3a1a4u | Y CTHBIN OIpoC, CwMm. nyHKT 7
JIMHIBUCTUYECKOTO | JIMHIBUCTHYECKOTO aHaJlM3a | mepeckas,
aHalM3a  TEKCTa | TeKCTa. CootHolenue | o6cyxIeHHE,
KaK paszena | JIMHTBUCTHYECKOI'O aHAJIN3A TEKCTA | aHau3
SA3BIKO3HAHUS W | U Ipyrux BHJOB aHAIM3a TEKCTa.
y4eOHOr0 QOyHKIHOHABHBIE
npeamMeTa XapaKTepUCTUKH KaK  YaCTHBIN
cityJai JIMHTBACTUYECKON
XapaKTePUCTUKU TEKCTA.
CoOTHOIIEHHE O3CTETHYECKUX U
JIMHTBUCTUYECKUX XapaKTEePUCTHK
TEKCTa.
1.4 Texkcr kak 00bekT | OOmIee U pa3TUYHOE B TIOHUMAHUU | Y CTHBIH OIPOC, CM.TIyHKT 7

JJMHI'BUCTHYCCKOI'O
aHaJIu3a.

TEKCTa HCCIIEIOBATEIIIMU.
OCHOBHBIC TpPHU3HAKH TEKCTa U
TEKCTOOOpa3yOIIUe (baxTopsl.
COBpEeMEHHOE COCTOSIHUE TEOPHUHU
TEKCTAa. CHHTaKCHUYECKHUI U
HAJICUHTAKCUYECKHH TOAXOJ K
M3y4YeHUI0 Tekcra. Pa3paborka
BOIIPOCOB JIMHTBUCTUYECKOTO
aHajgn3a TEKCTa B COBETCKOM H
3apyOe)KHON JUHTBUCTHKE 60-X -
80-x rT.

nepeckas,
obcyxaeHue,
aHanm3

MOIIy.II]) 2 Anamm3 XYA0KECTBEHHOI'0 TEKCTAa B CUCTEME JIMHIBUCTHYICCKUX TUCHUIIJINH




2.1

WNudopmaTtuBHOCTH
TeKkcTa. Bumbr
TEKCTOBOM
uHQOpMaIH

HNudopmaTuBHOCT Kak OCHOBHAs
TEKCTOBasl KaTeropus. Y POBHH
nH(pOpMAIUU TEKCTa. AKTyallbHas
uH(popMaIus. Konunenryanbnas
nHpOpMaIusA, €e OCOOCHHOCTH.
MoanpHOCTE TEKCTa KaK
nH(pOpMaTUBHASL KaTeropusl.
CriocoObl ee BbIpakeHusi. CBsi3b
CMBICJIIOBOH CJIO)KHOCTH TEKCTa C
BO3MOKHOCTBIO Ppa3HBIX YpOBHEU
YUTATEIBCKOIO BOCIIPUSITHSL.
ITonsiTne NPECYNIO3ULIMH.
Bo3MoxHOCTE HECOBIIAICHUS
ABTOPCKOM WHTCHIIUU u
BocpusATus anpecara. lloarekct
KaK JMHIBHCTHYECKOE SIBJICHHE.
9KCHJII/I]_[I/ITHI>I€ U HUMIINIMIUTHBIC
CpEeICTBa BBIPAKECHHUS IOJTEKCTA.
MoambHOCTE B TTOATEKCT.

YcTHBIH ompoc,
nepeckas,
o0cyxeHHe,
aHanu3

CM.yHKT 7

2.2

OcHOBHEIE
TEKCTOBBIE
KaTeropuu.

Paznuunrsie OJIXO0/IbI K
BBIJIEJICHUIO OCHOBHBIX TEKCTOBBIX
kateropuil. CBS3HOCTh TEKCTa Ha
Pa3sIMYHBIX YPOBHAX SA3BIKOBOM
CTPYKTYPBL. CootHoleHmne
MOHATHHA LEIBHOCTH, CBA3HOCTH,
HHTETpaIyy TEKCTa.
CootHotieHue KaTeropuiu
uHTEerpanyu 1 kore3nn. CrocoOb
TEKCTOBON HMHTETPALHN.
Kareropus YIEHUMOCTH BO
B3aUMOCBSI3U c KaTeropueu
HMHTETPaLHH. EnuHnmer
YWIEHUMOCTH TEKcTa:
BBICKa3bIBaHHE, ()parMeHT TEKCTa,
CJIO)KHOE CHUHTAKCHYECKOE LEIIOE,
a63aw. Tunsl YieHeHHs TecTa.

YcTHBIM ompoc,
HepeckKas,
obcyxaeHme,
aHanu3

CM. nyHKT 7

2.3

DyHKINOHAIBHO-
CMBICJIOBBIE u
(GYHKIIMOHAIBEHO-
CTHITUCTUYECKUE
THUIIBI TEKCTOB.

TemaTtuueckas u
KOMMYHUKaTUBHAs 3aJITaHHOCTh
tekcta. CrnocoObl  OTpakeHHs
JIEUCTBUTEIILHOCTH B  TEKCTE.
OYHKIIMOHAIBHO-CTUJIUCTUYECKUE
XapaKTEPUCTUKHU TEKCTA.
DYHKIMOHAIBHO-CMBICIIOBBIE
THUINBI PEYH M HUX COOTHOLIEHHE C
KOMITO3UILIMOHHO-CMBICIIOBBIMU
TUIIAMH. Momnojoruaeckue  H
JIUAJIOTUYECKUE  PA3HOBUIHOCTH
TEKCTA.

YerHsli onpoc,
repeckas,
obcyxaeHue,
aHanu3

CM. myHKT 7

2.4

Crenmnduka
XYHA0KECTBEHHOTO
TEKCTa KaK
00BeKTa
JUHTBUCTUYECKOTO
aHajn3a.

OYHKIMOHAIIBHASL U CTPYKTYpHas
cnenuduka SI3BIKA
XYJ0KECTBEHHON JIUTEPATYPHIL.
Crieruguka KaTeropuH
UH(POPMATHBHOCTH B
XyI0’)KECTBEHHOM TEKCTE.
Cpencria BEPTHKAILHOM
CEMAaHTHYCCKOM  CBSI3HOCTH U

YerHbI onpoc,
nepeckas,
o0cyxeHHe,
aHamn3

CM. myHKT 7




HENTBHOCTh XYI0KECTBEHHOT'O
TekcTa. IloHSATHE accONMATHBHO-
BepOanbHOU cetu. [loarekcr B
XYI0KECTBCHHOM TPOU3BEACHHUH.
O6pa3 aBTOpa Kak
KOMITO3UIIMOHHO-CTHITUCTUICCKUH
HEHTP XYMA0KECTBEHHOTO TEKCTa.

Texcroobpasyromast poiib
obOpasHpIXx cpemctB. JKaHpoBas
cnenudura XYJI0KECTBEHHBIX
TEKCTOB

5.3. 3agaHusi caMOCTOSITEIbHOI PadoThI
Oco00e MecTo B OCBOEHHM MAHHOM UCHUIUIMHBI 3aHUMAET CaMOCTOSTEILHAs

pabora crtyaentoB (CPC) obmmm obbemom 53/122 yacoB. CamocrosTtenbHas pabora
CTYJICHTOB IPEIIOJIAracT:
CamocrosTesnbHas paboTa CTYJCHTOB MPEAIOJaracr:
* u3y4eHHe y4yeOHOro MaTepuaia mo npeajiaraeMbiM TeMaMm;
® BBIITOJITHCHHUEC MPAKTHYCCKUX 3alIaHHI71, OTBCTBI Ha BOIIPOCHI AJI1 CAMOKOHTPOJIA,
IpPE/ICTABICHHBIX B JJaHHO# paboueii nmporpaMme, 00eCIeYnBaIOIINX 3aKPETICHUE
U yri1yOJieHue 3HAHHM, MTOJYYSHHBIX Ha MPAKTUYCCKUX 3aHSATHSIX

® COCTAaBJICHHC IIJIAHOB-KOHCIICKTOB.

No Paznen (Tema) nporpammsbl | Koanu | 3aganus Dopma Jluteparypa
n/n €CTBO aas CaMOCTOSAATEIbHOIO | OTYETHOCT
4acoB | BbINOJHEHUsI "

Moayas 1. CTHIHCTHYECKHUI aHAJH3 TEKCTa

1.1. | BBenenue B Ilenwm u 3amaun | 4/6 .1.CamocTrosTensHoe VY cTHBIN CM. myHKT 7
Kypca N3ydeHUE BOIIPOCOB | OIpOC.
«JIMHrBOCTUIIMCTHYECKUI pasaena, Konrpous
paccMaTpuBaroIero HO-
JIMHTBOCTHJIMCTUYECKHIA TECTOBbIE
aHaJ M3, KOTOpPBIH B CBOI | 33/1aHMS.
ouepep, Npe/CTaBISIET
co0oit paboty 1o
BBISIBJIGHUIO B TEKCTax
XYH0KECTBEHHOH
JMTEPaTyphl SI3BIKOBBIX
€/IMHMILI, 3aKpPEIUICHHBIX 3a
TOH U WMHOU
(yHKLIHOHANBHOM
Pa3sHOBHIHOCTBIO SI3bIKa:
JUTEPATYPHBIM SI3BIKOM
(KHIDKHOTO W pa3roBOPHOTO
THIIOB) u JKUBOU
pa3roBOpHO peubo
(mpocTopeuns, IUANEKTOB,
KAPTOHOB), a TAaKXe aHAJIH3
COOTHOUIEHHS B JIaHHOM
TEKCTEe YKa3aHHBIX €IMHHII.
2.  IIpopaborka Teopuu
BOIIpOCa, BBITTOJIHEHHE
NPaKTHYECKUX 33/laHui 10
yd. Apaxun B.JI.
WnTepnperanust
XY/I0’)KECTBEHHOT'O TEKCTA.

aHaJIu3 TCKCTay




Kyxapenko B.A.

WHuTepnpeTanys Tekcra.

1.2.

Onpenenenue TIOHSITHSI

KTCKCT». Paznuunbie

TOYKHU 3pCHUA

8/16

1.CamocrosTensHOe
H3yUYCHHE BOIIPOCOB
pa3zmena.

2. OyHKOWH TO3THYECKOI
CTPYKTYPHI TEKCTa:
KOMMYHHUKaTHBHAS,
KOTHUTHBHAs, JMOTHBHA,
nHdopmaTuBHas.

3. OOmee mnoHsATHE O
SI3BIKOBBIX YPOBHSIX U HX
B3aUMOJICICTBUU.
4.YpoBHU aKTyaIH3aiuu
SI3BIKOBBIX CJIVHUI] B
XyIOXECTBEHHOM  TEKCTe:
(hoHOTpadIUCCKHIA,
MOp(GEMHBIH, JTeKCHICCKHIA,
CHHTAaKCHYeCKHH W HX
B3aUMOJICHCTBHSA c
aCTIeKTaMu TEKCTa
ACTETHYECKOTO Ienoro (¢
00pa3HbIM COCTaBOM,
TeMaMHu, KOMITO3UITUEH).
Bo3MmoxHOCTB ONMCaHUs
TEKCTA [0 YPOBHSIM.
[TpopaboTka TEOpUH
BOTIpOCa, BEITIOJTHECHHE
MPAaKTUICCKUX 3aJaHIH

Y CTHBIN
ompoc.
KonTpons
HO-
TECTOBBIC
3a1aHMS.

CM. myHKT 7

1.3.

SI3bIKOBLIE
JAT

Crierdrika

cpeacTBa

JIMHI'BUCTHUYCCKOI'O
aHaJIn3a TCKCTa KakK
pasaeina A3bIKO3HAHUA U

y4eOHOTO MpeaMeTa

8/22

1.CamocrosTensHoe
H3y4YeHHUEe BOIIPOCOB
pasnena.

2. IlpoGnemaTHka U 3aJa4u
JIMHTBUCTUYCCKOI'O aHaJin3a
TEKCTa. CooTHoleHHE
JIMHTBUCTUYCCKOI'O aHaJin3a
TeKCTa W JPYrUX BHIOB

aHalIN3a TeKCTa.
3. DyHKIMOHATHHBIE
XapaKTEePUCTHKU Kak
YaCTHBIN ciayyait
JIMHTBUCTHYECKON
XapaKTEePUCTHKU
CootHouleHne
ACTETUYECKUX "
JIMHTBUCTHYECKUX
XapaKTepUCTHUK TEKCTA.

4 TIpopaboTka Teopuu
BOTIpOCa, BBITIOJTHEHHE
MPaKTHYECKUX 33JaHUH

TCKCTa.

VYcTHbIl
orpoc.
KonTpons
HO-
TECTOBBIE
3aaHUS.

CM. myHKT 7

1.4.

Tekct KakK 00BEKT
JIMHI'BUCTUYECKOr0 aHaJIN3a.

8/22

1.CamocrosiTenpHOE
H3yUYCHHE BOIIPOCOB
paszgena.

2.  OcCHOBHBIE TIPU3HAKH
TEKCTa u
TEKCTOOOpa3yIoIIne
(axTopsL.

CoBpeMeHHOE  COCTOSTHUE
TEOpHUH TEKCTA.
CHHTaKCHYECKUT u
HAJICHHTAKCHYCCKHUIA TI0IXO]T
K U3YYCHUIO TEKCTA.

VY cTHBIN
omnpoc.
MonynbHbl
# TecT.

CM. myHKT 7




3. Paspaborka BOmpocos
JMHTBUCTHYIECKOTO aHAJIN3a
TEKCTa B  COBETCKOM H
3apyOCe)KHOW  JIMTHTBHUCTHKE
60-x - 80-x rT

4 TIpopaboTka TEOpHUH
BOIIpOCA, BBINOJIHEHHE
MPaKTHYECKUX 3aaHUN

Moayan 2 AHATH3 XyT0KeCTBEHHOT0 TEKCTA B CHCTEMe JIMHTBUCTHYECKUX TUCIIUTLIHH

2.1. | MadopmaTHBHOCTH 6/14 1.CamocrosTensHOE YcTHBIH CM. myHKT 7
Texcta. BHmbl TEKCTOBOI W3ydeHHEe BOIIPOCOB pasjieNa | OTmpoc.
2. VYposuu wuHpopmanuu | KoHTpomnb
HE(opMAIH TEKCTa. AKkTyanpHasg | HO-
nHpOpPMALIHSL. TECTOBBIC
KonuentyansHas 3a/laHusl.
nundopmanms, ee
0COOEHHOCTH.
3. MoJanbHOCTh TEKCTa Kak
nH(OpMaTUBHAS KaTEropusl.
CriocoObl  ee  BBIpaXKEHHUS.
CBs13b CMBICJIOBOM
CIIO)KHOCTH TEKCTa c
BO3MOKHOCTBIO Ppa3HBIX
YpOBHEH YUTATEIECKOTO
BOCTIPHSITHSL.
4.TloHATHE MPECYNIO3UINH.
Bo3moxkHOoCTh
HECOBIIAJICHUSI ~ aBTOPCKOH
UHTCHIIMU )44 BOCHIpUATHUA
ajapecara.
5.IToarekct KaK
JUHTBUCTHYIECKOE SIBIICHUE.
OKCIUITMIUTHBIE u
UMILTAIIITHBIC cpencTBa
BEIPAKCHUS MTOJITEKCTA.
MoanbHOCTE M MTOJITEKCT.
6.ITpopaboTka TEOpUH
BOIIpocCa, BBIIIOJIHCHUEC
MPaKTUYECKUX 3aJaHui
2.2. | OCHOBHBIE  TEKCTOBBIC 6/16 1.CamocTosiTennbHOE VcTHBIN CMm. niyHKT 7
U3y4YeHHUe BOIIPOCOB | OIpOC.
KaTETOpHUH.
pasnena. Konrpons
2. CBs3HOCTb TEKcTa Ha | HO-
Pas3IMYHBIX YPOBHSX | TECTOBBIE
SI3BIKOBOH CTPYKTYpBI. | 3a[JaHus.
CooTHoIeHne MOHATHI
LEeJIbHOCTH, CBSI3HOCTH,
HUHTErpanuu TCKCTA.
CooTHOIIEHNE  KaTeropui
HUHTErpannun u KOre3unu.
Crioco6s1 TEKCTOBOI
MHTETPALUH.
3. Kareropust uwieHMMOCTH
BO B3aUMOCBSI3H c
KaTeropueil  MHTerpauum.
Enuauie YJICHUMOCTH
TEKCTa: BBICKa3BIBaHUE,
(bparmMeHT TekcTa, CIOXKHOE
CHHTaKCHYECKOe 1ernoe,
ab3am. Tumbl  YJIeHEHUS

TECTA.




4 ITpopaboTka TEeopHuH
BOIIpOCa, BBITIOJIHEHHE
MIPaKTUYECKUX 3aJaHUI

2.3.

(DYHI(LII/IOHaJ'IBHO- 6/18 1.CamocrosaTensHOe YcrHblI Cwm. MyHKT 7
CMBICJIOBBIC u H3Y4YCHHE BOIIPOCOB orpoc.

(hyHKIIMOHATBHO- paszena. Konrpomns

CTHINCTHICCKHE THIIEL 2. § Crioco0bl  OTpakeHHs1 | HO-
. | TecToBbIE
TEKCTOB. JIEVCTBUTEILHOCTH B TEKCTE

D yHKIIMOHAIBHO- 3aJlaHMus.
CTUJIUCTUYECKUE
XapaKTEPUCTUKU TEKCTA.
D yHKIMOHAIBHO-
CMBICIIOBBIE TUIIBI PEYH U HX
COOTHOILIEHHE c
KOMIIO3UIL[HOHHO-
CMBICIIOBBIMU THIIAMH.

3. MoHonornueckue
JIUAJIOTUYECKUE
Pa3HOBUAHOCTH TEKCTA.

4.Hpopa60TKa Teopuu
BOIIPOCA, BBINIOJTHEHUE
MPaKTUYECKUX 3aJaHuI

24.

Crenuduka 7/18 1.CamocrosTenpHOe
XYIOKECTBEHHOI'O  TEKCTa H3y4CHUC BOIIPOCOB
KaK o0BeKTa pasnera.

JIMHTBUCTUYECKOTO aHAJIN3a 2. Crneunduka Kateropuu
HH(POPMATHBHOCTH B

XYJOXKECTBEHHOM  TEKCTE.
Cpeacraa BEPTHKAIbHON
CEMaHTHYECKOU CBA3HOCTU U
LENBHOCTh
XYA0KECTBEHHOTO TEKCTa.

3. IMonrexcr B
XYA0KECTBEHHOM
MPOU3BENCHUM. O6pa3
aBTOpa KaK
KOMIIO3UIUOHHO-
CTHIIUCTUYECKUI LEHTP
XYJOXKECTBEHHOTO  TEKCTA.
TekcrooOpasyromas  poib
00pa3HbIX CPEICTB.
YKanponas cnennguka
XYyJOXECTBEHHBIX TEKCTOB

4 TIpopaboTka Teopuu
BOIIpOCa, BBINOJIHEHNE
MPaKTUYECKUX 3aJaHUH

IIpumepHas TeMmaTuka pedepatos, 10KJI210B
1.3agaun 1 CBSI3b IMHIBUCTUYECKOTO aHANIM3a TEKCTa C IPYTUMH TUCHUILIMHAMH.
2.Teopus TEeKCTa U pa3IUYHbIE OMPEIETICHNS TEPMUHA KTEKCT.

OyHKIHU TEKCTA.

3.Tunsl TekcToB. TeKCT Kak 1eN0CTHAS CTPYKTYpa.
4.9cTeTnuecKre IPUHLUIIBI TIOATUYECKOM CTPYKTYpPHI TEKCTA.
5.KOMIIOHEHTHI MOATUYECKON CTPYKTYPHhI TEKCTA.

6. OG11ee MoHATHE 00 YPOBHSAX TEKCTa U UX B3aUMOJICHCTBUMA.
7.KoMno3uius Xy10KeCTBEHHOI'O TEKCTA.

8.IIpUHIUTIBI TOCTPOCHUS XYI0KECTBEHHOT'O TEKCTA.




9.Teopus o6paza. CtpykTypa oOpasza. @yHkuuu obpasa.
10.XynoxectBeHHas aetayib. Oynkuuu neranu. CBsi3b I€TAIN C BEAYIIECH Uaeel TeKCTa.
11.Mukpo — Makpo 53JIeMEHTBl XYJOXECTBEHHOro IpousBeAcHUs. VX B3auMoOCBsI3b U
CTPYKTYypa.
12.Pa3znuy4Hble TEOPUU U ONIPEAETICHUS KOHTEKCTA.
13.Tunsl KOHTEKCTOB. MUKpPO — Makpo KOHTEKCT.
14 Immuinkanust ¥ noarekcT. I myOMHHBINA ypOBEHb TEKCTA KaK UICTOYHUK UMILIMKALIUH.
15.Paznuunblie TUIIBI BBIABUKEHUS: 3((HEKT 00MaHyTOro 0KUJaHUS.
16.KonBepreHiys Kak TUI BBIABUKCHUSI.
17.Paznuunble MOAXOABI K IpobiieMe (pUI0I0rHYecKOro aHalln3a Xy105KeCTBEHHOTO
IIPOU3BEICHUS.
1 8. ApXUTEKTOHHKA XYI0KECTBEHHOI'O MPOU3BEICHMUSI.
19.Teopust TOUKH 3peHUS TOBECTBOBAHHUS.
20.Crioco0bI BBEZICHUSI aBTOPCKOM pEeUr U PEUr MEPCOHAKEH.
21.He cobcTBeHHO - npsiMasi peub. BHyTpeHHUI MOHOJIOT.
22.Touka 3peHHs MOBECTBOBAHMSL.
6. @oHA OLIEHOYHBIX CPEACTB Il MPOBEAEHUS MPOMEKYTOYHOIH aTTeCTAUMH 00yYaI0INXCS
10 AUCHHUILINHE (MOAYJII0)
Hepeqeﬂb KOMHeTeHIII/Iﬁ C YKazaHHE€M IJTallOB HX (l)OpMI/II)OBaHI/Iﬂ B IIpouecce
O0CBOeHHUs1 00pa30BaTeILHOM MPOIrpPaMMbI
IIK-1 CnocoGeH npuMEHATh IIpeIMETHbIE 3HaHMsI B 00JIaCTU MHOCTPAHHOI'O S3bIKA MPHU
peanuzanuu 006pa3zoBaTENBLHOTO Mpolecca
6.1.2. Onucanue noka3sareeii 1 KpUTepHeB OLEHUBAHUS KOMIIEeTEeHIUIi Ha
PAa3JIMYHBIX 3Tanax ux GopMHUpPOBaHNs, ONMCAHNE IIKAJ OlleHUBAHUS

6.1.1.

Komnerennusi | Ilokazareaun OueHouyHasi mKaJa (MM 3a4eT/He3a4eT)
(uTo o0yuaroumuiics He3aurteno 3auTeHo
JOJIZKEH (0-50) (51-65)
NPOAEMOHCTPUPOBATH

MK-1 3naem: 3akOHOMepHOCTH H | OTCyTCTBUE 3Hanuii | ChopMupoBaHHBIE

Cnocoben IIPUHIUIIBI peajin3allii | MpUMEHATH IPEAMETHBIE | CHCTEMAaTUIYCCKHEC

HPUMCHATE cofepKaHus 00pasOBAHMA | spaups B OGNACTH | 3HAHMA  IPHUMEHSTH

MpeaMETHBIE MO MHOCTPAHHOMY S3BIKY: | yyocrnammoro  s3pika | IPEAMETHbIC 3HAHWS B

3HAHUS B | KOMIIOHEHTBl ~COAEPIKaHUS npH peanusaiuu | 0bnacTH

obnacTu o0y4YeHHs] HHOCTPaHHOMY

HWHOCTPaHHOT O S3bIKy W TPUHIMIBL  UX oBpasoBaTeNEHOro HMHOCTPAHHOTO — A3bIKA

A3BIKA npu | orbopa. nporecca TpH pealsatim

pea3aimm 00pa3oBaTeIbLHOrO

006pazoBaTeaLHO rporecca

ro mporecca
Ymeem: ocymectBnare | OrcyrctBue  ymenuid | ChopMupOBaHBI
otbop colepKaHUs | OCYIIECTBISATE  OTOOp | YyMEHHS  CBOOOIHO
00y4YeHUs HHOCTPAHHOMY | COJEpXaHHsl OOYYEHHUS | OCYILECTBISTDH

A3BIKY B COOTBETCTBHUU C

OCIIIMHA 1

HWHOCTPAHHOMY A3BIKY B
COOTBETCTBUU C LCIIIMHU

oTOOp conepKaHus
0o0yJeHS

BO3PaCTHBIMH " BO3PACTHBIMH | WHOCTPAHHOMY
0COOEHHOCTSIMU OCOOCHHOCTSIMH SI3BIKY B
00yJaronmxcsi. o0yJaronuxcs COOTBETCTBUH c
EIIMU u
BO3PAaCTHBIMH
0COOCHHOCTSIMU
00yJaronmxcst
Braoeem: npeaMeTHsIM | DparmMeHTapHOe Cdopmuposano
COACPKAHUCM BIIQJICHUE TPEIMETHBIM | CBOOOHOE BIIAJICHUE




HMHOCTPaHHOTO SI3BIKA,
TeOpued U  TMPAKTUKOU
HMHOCTPaHHOTO SI3bIKA,
METOJUKOM ero
MIPETIOAaBaHNS;, yMEHUSIMHU
oTbopa BapHUATHBHOTO
COACpX aHUS C  Y4ETOM
B3aUMOCBSI3H  YPOUHOU U
BHEYpPOYHOH bopm
0o0ydeHusT WHOCTPAHHOMY
SI3BIKY.

CoJIepKaHUuEM
HHOCTPAHHOI'O

SI3BIKA,

Teopue H TPAKTUKOMN

HMHOCTPaHHOTO
METOIUKOU
MpENoJaBaHus

SI3BIKA,
ero

MIPEAMETHBIM
coaepKkaHueM

WHOCTPAHHOTO A3bIKA,
Teopuel U MPaKTUKOU
WHOCTPAHHOTO SI3bIKA,
METOJNKOM ero
MpEnoiaBaHus

6.2.1.Tunosbie KOHTPOJIbHbIE 3aIaHUSI UM HHbIEe MATePHAJIbI, He00X0ANUMbIe JJIsl OLleHKU
3HAHUIi, yMeHMIi, HABBIKOB M (HJIM) ONBITA AeATEJbHOCTH, XapaKTePHU3YIOIMX 3TANbI
¢opMmupoBaHusi KOMIIETEHIIUI B IpoLiecce OCBOCHUSI 00Pa30BaTEIbHOM POrpaMMbl

6.2.1.1.NIPUMEPHI TECTOBBIX 3ATAHUM JIJIsI OIEHKH KAYECTBA

OCBOEHUSI JUCUMUILIMHBI (MOIY.JIsT)

l'[pnMepHue TECTbI MO THHI'BOCTUTUCTUHYCCKOMY aAHAJIMN3Y XY/T0KECTBCHHOI'0 TEKCTA

Tect Nel

1. Interpretation of imaginative literature is an important discipline, lying on the borderline

between... .

a) Stylistics and the Theory of Literature

b) the study of literature and Stylistics
c)linguistic subjects and the study of literature

2. Text interpretation ... on styles
a)does not lay so much emphasis
b) studies
c) denotes the investigation

3. The 20th century criticism highlighted such currents as ... .

a)structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism
c)structuralism, hermeneutics, «New Criticismy», mythological criticism, receptive or
reader-response criticism, post-structuralism

4. A genreisa ....

a)historically formed type of literary writing, which reflects certain aesthetic conception of

reality

b) a short literary composition proving some point or illustrating some subject

c)work of literature

5. The author brings up and tackles certain ... — questions, needing solutions.

a)problems
b) conflict
c)ideas

6. Synonyms of variation are used
a)to characterize the object spoken about precisely;
b)to produce humorous effect;

c) to make the speech less monotonous.



7. The phrase «She craved and yearned over themy contains
a)synonyms of precision;
b)synonyms of variation;
c)a metaphor.

8. In case of inversion the emphasized element occupies
a)the initial position;
b)the final position instead of the initial position;
c) either initial position or final position instead of the initial position.

9. ... narration is the case of the impersonal omniscient narrator, «knowing everything.
a)Third person
b)First person
10. The author’s portrayal of a character (his appearance, psychological portrait, behaviour,
attitudes to the events and other characters) is called ... .

a) characterization
b) characters' discourse
c) auctorial digressions

Tect Ne2
1. Interpretation of literary works has for its theoretical background ... .

a) the Theory of Literature
b) Stylistics
c)the study of literature
2. Literary criticism, in the first place, asserts ... and interprets the text.
a)the text's message
b) form
c)the text's message and form
3. The 20th century criticism highlighted such currents as ... .
a)structuralism, hermeneutics
b) mythological criticism, receptive or reader-response criticism
C)structuralism, hermeneutics, «New Criticism», mythological criticism, receptive or
reader-response criticism, post-structuralism
4. Lyric-epic genres formally belong to poetry, except that they possess... .
a)a plot
b) humour and exaggeration
c)poetic meditation on a solemn theme
5. A text of imaginative prose has ... - assertion or denial of certain principles.
a)a theme
b) ideas
c)conflict
6. ... narration produces a peculiar effect if a hero relates the story that occurred to
him in the past, for example, in his childhood or adolescence.
a)Third person
b)First person
7. The syntactical device used to reproduce two parallel lines of thought is termed

a)detachment;
b)parenthesis.



8. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a)metonymy;
b)metaphor;
c) irony.
9. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.
10. ... shows the drama of a character's inner world, commonly with an open structure and
less
dynamic action, without a clean-cut culmination and denouement.
a)a psychological short story
b) an action short story

TexcThl A1 aHAIH3A

Textl MRS. PACKLETIDE'S TIGER
By Saki (H. H. Munro)

It was Mrs. Packletide's pleasure and intention that she should shoot a tiger. Not that the
lust to kill suddenly descended on her, or that she felt that she would leave India safer and more
wholesome than she had found it, with one wild beast less per million inhabitants. The
compelling motive was the fact that Loona Bimberton had recently been carried eleven miles in
an aeroplane by an aviator, and talked of nothing else; only a personally procured tiger-skin and
a heavy harvest of press photographs could successfully counter that sort of thing. Mrs.
Packletide had already arranged in her mind the lunch she would give at her house in Curzon
street, ostensibly in Loona Bimberton's honour, with a tiger-skin rug occupying most of the
foreground and all of the conversation. She had also already designed in her mind the tiger-claw
brooch that she was going to give Loona Bimberton on her next birthday. Mrs. Packletide's
movements and motives were largely governed by her dislike of Loona Bimberton.

Mrs. Packletide offered a thousand rupees for the opportunity of shooting a tiger without
overmuch risk or exertion, and it so happened that a neighbouring village could boast of being
the favoured rendezvous of an animal which had been driven by old age to abandon game-killing
and confine its appetite to the smaller domestic animals. The prospect of earning the thousand
rupees aroused the sporting and commercial instinct of the villagers; children were posted night
and day on the outskirts of the local jungle to drive the tiger back if he attempted to leave the
district, and the cheaper kinds of goats were left about with elaborate carelessness to keep him
satisfied with his present hunting-ground. The one great anxiety was lest he should die of old age
before the date appointed for the lady's shooting party. Mothers carrying their babies through the
jungle after the day's work in the fields hushed their singing lest they might disturb the restful
sleep of the aged herd-robber.

The great night duly arrived, moonlit and cloudless. A platform had been constructed in a
comfortable and conveniently placed tree, and thereon crouched Mrs. Packletide and her paid
companion, Miss Mebbin. A goat, gifted with a particularly persistent bleat such as even a
partially deaf tiger might be reasonably expected to hear on a still night, was tied to a stake at the
correct distance. With an



accurately sighted rifle and a thumb-nail pack of patience cards, the sportswomen awaited
the appearance of the tiger.

"I suppose we are in some danger?" said Miss Mebbin.

She was not actually nervous about the wild beast, but she had a morbid dread of
performing an atom more service than she had been paid for.

"Nonsense," said Mrs. Packletide; "it's a very old tiger. It couldn't spring up here even if it
wanted to."”

"If it's an old tiger | think you ought to get it cheaper. A thousand rupees is a lot of
money. If | were you | would have asked ..."

She was, however, cut short by the appearance on the scene of the animal itself. As soon
as it caught sight of the goat it lay flat on the earth, as if it wanted to snatch a short rest before
commencing the grand attack.

"I believe it's ill," said Louisa Mebbin, loudly in Hindustani, for the benefit of the village
head-man, who was in ambush in a neighbouring tree.

"Hush!" said Mrs. Packletide, and at that moment the tiger commenced ambling towards
his victim.

"Now, now!" urged Miss Mebbin with some excitement; "if he doesn't touch the goat we
needn't pay for it." (The bait was an extra.)

The rifle flashed out with a loud report, and the great tawny beast sprang to one side and
then rolled over in the stillness of death. In a moment a crowd of excited natives came running to
the scene, and their shouting speedily carried the glad news to the village, where a thumping of
tom-toms took up the chorus of triumph. And their triumph and rejoicing found a ready echo in
the heart of Mrs. Packletide; already that luncheon-party in Curzon street seemed immeasurably
nearer.

It was Louisa Mebbin who drew attention to the fact that the goat seemed to have died of
a mortal bullet-wound, while no trace of the rifle's deadly work could be found en the tiger.
Evidently the wrong animal had been hit, and the tiger had died of heart failure, caused by the
sudden report of the rifle.

Mrs. Packletide was pardonably annoyed at the discovery; but at any rate, she was the
possessor of a dead tiger, and the villagers, anxious for their thousand rupees, gladly connived at
the fiction that she had shot the beast. And Miss Mebbin was a paid companion. Therefore did
Mrs. Packletide face the cameras with a light heart, and her pictured fame spread far and wide.
As for LoonaBimberton, she refused to look at an illustrated paper for weeks, and her letter of
thanks for the gift of a tiger claw brooch was a model of repressed emotions. The luncheon-party
she declined; there are limits beyond which repressed emotions become dangerous.

From Curzon street the tiger-skin rug travelled down to the Manor House, and was duly
inspected and admired by the county, and it seemed a fitting and appropriate thing when Mrs.
Packletide went to the CountyCostume Ball in the character of Diana. She refused to fall in,
however, with a tempting suggestion of a primeval dance

party, at which every one should wear the skins of beasts they had recently shot.

"How amused everyone would be if they knew what really happened,” said Louisa
Mebbin a few days after the ball.

"What do you mean?" asked Mrs. Packletide quickly.

"How you shot the goat and frightened the tiger to death,” said Miss Mebbin, with her
disagreeably pleasant laugh.

"No one would believe it," said Mrs. Packletide, the colour leaving her face.



"LoonaBimberton would," said Miss Mebbin.

"You surely wouldn't give me away?" she asked.

"I've seen a week-end cottage near Dorking that | should rather like to buy," said Miss
Mebbin with seeming irrelevance. "Six hundred and eighty, freehold. Quite a bargain, only I
don't happen to have the money."

Louisa Mebbin's pretty week-end cottage, gay in summer-time with its garden borders of
tiger-lilies is the wonder and admiration of her friends. "It is a marvel how Louisa manages to do
it," is the general opinion.

Mrs. Packletide has given up big-game shooting.

"The incidental expenses are so heavy," she confides to inquiring friends.

Text2 1 AM A CLASSIC BUT AM | A SHAKESPEAR THIEF?
By Bernard Show

In a recent issue of the London Arts Gazette Mr. C.G.L. Du Cann has an article under the
tide, Bernard Shaw as Shakespear Thief, which is one of the most appreciative that has ever been
written about me.

| have to correct Mr. Du Cann on two points only.

It was | myself who first called attention to the fact that the so-called Shaw heroine is
equally the Shakespear heroine. And the motto "Greater than Shakespear” — Mr. Shaw on
himself—is not as accurate textually as the hackneyed quotation from the Bible, "There is no
God." There is a section of one of my prefaces headed with the question "Better than
Shakespear?" But a question is not an affirmation, especially when it is answered as | answered
it.

There are times when journalistic commonplace about famous authors becomes so absurd
through journalists never reading their works, and hiding their unacquaintance by a pretence of
idolatry, that it becomes necessary to throw in the public face the inevitable and enormous
deficiencies of all creators of imaginary worlds, whether they dramatize mere reflections in a
mirror held up to nature, or offer an interpretation behind evolution.

When critics assume that the differences between Giotto and Velasquez, Cimabue and
Rembrandt, Shakespear and Ibsen, Walter Scott and Conrad, Dickens and Strindberg, Mbliere
and Balzac, Handel and Hugo Wolf, are all superiorities, it is time to remind the public that in
some respects the work of the juniors makes the work of the seniors childish by comparison.

Compare my play Arms and the Man with Tchekov's The Cherry Orchard, and if you do
not at once perceive that the Russian play is a novel and delicate picture whilst the pseudo-
Bulgarian one is a simple theatrical projection effected by a bag of the oldest stage tricks, then I
shall form a very poor opinion of your taste.

It does not follow in the least that Tchekov is a better playwright than I, or The Cherry
Orchard a greater play than Arms and the Man. The Endymion of Keats is a more exquisite work
than the Iliad of Homer or the Divine Comedy of Dante; but the rashest gusher that ever called
himself a modernist dare not back it to survive them.

But this business of giving orders of merit to artists as if they were boxing for points is
silly.

For stage purposes there are not many types of character available; and all the playwrights
use them over and over again. ldiosyncrasies are useful on the stage only to give an air of infinite
variety to the standard types. Shakespear's crude Gratiano is Benedick, Berowne, and Mercutio,



finally evolving through Jacques into Hamlet. He is also my Srhilash, my Philanderer, my John
Tanner.

Take Falstaff's discourse on honor; and how far are you from Alfred Doolittle's
disquisition on middle-class morality?

I could multiply instances; but these glaring ones suffice for illustration. We are
plagiarists one of another, and if Mr. Du Cann will now pass on from me and my characters to
Trollope and his Mrs. Proudie, Lizzie Eustace, and Lily Dale (who, as forerunner to the young
lady in Heartbreak House, wrote "Lily Dale, old maid" in her Bible), and then on to Thackeray,
Dickens, Dumas pere, and the rest of us, he will be able to elaborate his thesis with no more
straining than his identification of Juliet with Ann Whitefield has cost him.

In short, Mr. Du Cann is quite right.

| am a Classic.

| have never pretended to be anything else.

| play the old game in the old way, on the old chesshboard, with the old pieces, just as
Shakespear did. And the amazing fact that | have ever been mistaken for anything else is due
solely to the ignorance of literature prevalent among journalists who have no time for reading,
and, indeed, no taste for it: an ignorance which enables managers to mutilate, travesty, and
misrepresent Shakespear without detection or rebuke, and to impose The Chocolate Soldier, in
which all the young men are cads and cowards, all the old men vieuxmarcheurs, and all the
women prostitutes and nymphomaniacs, on the press as a musical version of Arms and the Man,
though it has not one line or character to which | could have put my hand.

The difference between comedy and pornography, between tragedy and butcherly blank-
verse bugaboo, does not exist for popular criticism. And the funny consequence is that when,
bored by

the artificial "constructions"” which supplanted genuine classic drama on the Parisian stage
in the nineteenth century, | turned from the cat's-cradles in which some pitiful "situation™ was
nursed into the semblance of a whole play by the industrious apprentices of Scribe, and went
back to Shakespear, and finally even to the Athenian theatre with its unities of time and place,
the journalists, never having seen anything of the kind before, nor read a line of Shakespear or
Sophocles, classed me, first, as a Fabian who (of course) did not know a play from a pamphlet,
and was totally ignorant of stagecraft, and then, when that did not work, as an innovator, an
ultra-modernist, a scorner of all rules and conventions, and a revolutionary practitioner of
methods hitherto.unheard of in the theatre.

Not until the younger generation, Shavians to a man, demon- strated their Shavianity by
scoffing at me as a Back Number (that being the up-to-date way to epater le bourgeois'm the
theatre) and even calling me Roebuck Ramsden, did my own contemporaries come to the
conclusion, after taking a full quarter-century to consider it, that Arms and the Man is a classic,
though they desire it to be distincdy understood that all my later works are Futurist
extravaganzas.

At last comes Mr. Du Cann and declares that "idolaters of Shakespeare and idolaters of
Shaw (including the god himself) will be equally amazed to hear that there is a good deal of
Shakespeare in Bernard Shaw's plays."

Of course there is; and of course the Bardolaters will rend their garments and exclaim that
Mr. Du Cann must be beside himself. But why should / be amazed? | have entered into a great
inheritance from the Athenians, from Shakespear and Moliere, from Goethe, Mozart, and
Wagner, and from the great novelists who came to the rescue when the stage had fallen into



contempt, not to mention later legacies from Ibsen and the Russians; and | have spent this mag-
nificent fortune prodigally in the face of the world.

Where and when have | professed to be the most ridiculous of frauds, a Self-made Man,
that Mr. Du Cann should imagine that his communication must amaze me?

| can only pay him the ironical Irish compliment, "You would guess eggs if you saw the
shells.”

Text 3WILD FLOWERS
ByErskine Caldwell

The mockingbird that had perched on the roof top all night, filling the clear cool air with
its music, had flown away when the sun rose. There was silence as deep and mysterious as the
flat sandy country that extended mile after mile in every direction. Yesterday's shadows on the
white sand began to reassemble under the trees and around the fence posts, spreading on the
ground the lacy foliage of the branches and the fuzzy slabs of the wooden fence.

The sun rose in leaps and bounds, jerking itself upward as though it were in a great hurry
to rise above the tops of the pines so it could shine down upon the flat country from there to the
Gulf.

Inside the house the bedroom was light and warm. Nellie had been awake, ever since
the mockingbird had left. She lay on her side with one arm under her head. Her other arm was
around the head beside her on the pillow. Her eyelids fluttered. Then for a minute at a time they
did not move at all. After that they fluttered again, seven or eight or nine times in quick
succession. She waited as patiently as she could for Vern to wake up.

When Vern came home sometime late in the night, he did not wake her. She had stayed
awake waiting for him as long as she could, but she had become so sleepy her eyes would not
stay open until he came.

The dark head on the pillow beside hers looked tired and worn. Vern's forehead, even in
sleep, was wrinkled a little over his nose. Around the corners of his eyes the skin was darker than
it was anywhere else on the face. She reached over as carefully as possible and kissed the cheek
closest to her. She wanted to put both arms around his head and draw him to her, and to kiss him
time after time and hold his dark head tight against her face.

Again her eyelids Muttered uncontrollably.

“Vern,” she whispered softly. “Vern.”

Slowly his eyes opened, then quickly closed again.

“Vern, sweet,” she murmured, her heart beating faster and faster.

Vern turned his face toward her, snuggling his head between her arm and breast, and
moving until she could feel his breath on her neck.

“Oh, Vern,” she said, part aloud.

He could feel her kisses on his eyes and cheek and forehead and mouth. He was
comfortably awake by then. He found her with his hands and they drew themselves tightly
together.

“What did he say, Vern?” she asked at last, unable to wait any longer. “What, Vern?”” He
opened his eyes and looked at her, fully awake at last.

She could read what he had to say on his face.

“When, Vern?” she said.

“Today,” he said, closing his eyes and snuggling his head into her warmth once more.



Her lips trembled a little when he said it. She could not help herself.

“Where are we going to move to, Vern?” she asked like a little girl, looking closely to his
lips for his answer.

He shook his head, pushing it tightly against her breasts and closing his eyes against her
body.

They both lay still for a long time. The sun had warmed the room until it was almost like
summer again, instead of early fall. Little waves of heat were beginning to rise from the
weatherworn window-sill. There would be a little more of summer before winter came.

“Did you tell him — ?” Nellie said. She stopped and looked down at Vern's face. “Did you
tell him about me, Vern?”

“Yes.”

“What did he say?”

Vern did not answer her. He pushed his head against her breast and held her tighter, as
though he were struggling for food that would make his body strong when he got up and stood
alone in the bare room.

“Didn't he say anything, Vern?”

“He just said he couldn't help it, or something like that. I don't remember what he said, but
I know what he meant.”

“Doesn't he care, Vern?”

“I guess he doesn't, Nellie.”

Nellie stiffened. She trembled for a moment, but her body stiffened as though she had no
control over it.

“But you care what happens to me, don't you, Vern?”

“Oh, God, yes!” he said. “That's all I do care about now. If anything happens —.”

For a long time they lay in each other's arms, their minds stirring them wider and wider
awake.

Nellie got up first. She was dressed and out of the room before Vern knew how quickly
time had passed. He leaped out of bed, dressed, and hurried to the kitchen to make the fire in the
cookstove. Nellie was already peeling the potatoes when he got it going.

They did not say much while they ate breakfast. They had to move, and move that day.
There was nothing else they could do. The furniture did not belong to them, and they had so few
clothes it would not be troublesome to carry them.

Nellie washed the dishes while Vern was getting their things ready. There was nothing to
do after that except to tie up his overalls and shirts in a bundle, and Nellie's clothes in another,
and to start out.

When they were ready to leave, Nellie stopped at the gate and looked back at the house.
She did not mind leaving the place, even though it had been the only home she and Vern had
ever had together. The house was so dilapidated that probably it would fall down in a few years
more. The roof leaked, one side of the house had slipped off the foundation posts, and the porch
sagged all the way to the ground in front.

Vern waited until she was ready to leave. When she turned away from the house, there
were tears in her eyes, but she never looked back at it again. After they had gone a mile, they had
turned a bend in the road, and the pines hid the place from sight.

“Where are we going, Vern?” she said, looking at him through the tears.



“We'll just have to keep on until we find a place,” he said. He knew that she knew as well
as he did that in that country of pines and sand the farms and houses were sometimes ten or
fifteen miles apart. “I don't know how far that will be.”

While she trudged along the sandy road, she could smell the fragrance of the last summer
flowers all around her. The weeds and scrub hid most of them from sight, but every chance she
got she stopped a moment and looked along the side of the ditches for blossoms. Vern did not
stop, and she always ran to catch up with him before she could find any.

In the middle of the afternoon they came to a creek where it was cool and shady. Vern
found her a place to lie down and, before taking off her shoes to rest her feet, scraped a pile of
dry pine needles for her to lie on and pulled an armful of moss from the trees to put under her
head. The water he brought her tasted of the leaves and grasses in the creek, and it was cool and
clear. She fell asleep as soon as she had drunk some.

It was late afternoon when Vern woke her up.

“You've been asleep two or three hours, Nellie,” he said. “Do you think you could walk a
little more before night?”

She sat up and put on her shoes and followed him to the road. She felt a dizziness as soon
as she was on her feet. She did not want to say anything to Vern about it, because she did not
want him to worry. Every step she took pained her then. It was almost unbearable at times, and
she bit her lips and crushed her fingers in her fists, but she walked along behind him, keeping out
of his sight so he would not know about it.

At sundown she stopped and sat down by the side of the road. She felt as though she
would never be able to take another step again. The pains in her body had drawn the color from
her face, and her limbs felt as though they were being pulled from her body. Before she knew it,
she had fainted.

When she opened her eyes, Vern was kneeling beside her, fanning her with his hat. She
looked up into his face and tried to smile.

“Why didn't you tell me, Nellie?”” he said. “I didn't know you were so tired.”

“I don't want to be tired,” she said. “I just couldn't help it, I guess.”

He looked at her for a while, fanning her all the time.

“Do you think it might happen before we get some place?” he asked anxiously. “What do
you think, Nellie?”

Nellie closed her eyes and tried not to think. They had not passed a house or farm since
they had left that morning. She did not know how much farther it was to a town, and she was
afraid to think how far it might be even to the next house. It made her afraid to think about it.

“I thought you said it would be another two weeks — ?”” Vern said. “Didn't you, Nellie?”

“I thought so,” she said. “But it's going to be different now, walking like this all day.”

His hat fell from his hand, and he looked all around in confusion. He did not know what
to do, but he knew he had to do something for Nellie right away.

“I can't stand it,” he said. “I've got to do something.”

He picked her up and carried her across the road. He found a place for her to lie under a
pine tree, and he put her down there. Then he untied their bundles and put some of their clothes
under her head and some over her feet and legs.

The sun had set, and it was becoming dark. Vern did not know what to do next. He was
afraid to leave her there all alone in the woods, but he knew he had to get help for her.

“Vern,” she said, holding out her hand to touch him.

He grasped it in his, squeezing and stroking her fingers and wrist. “What is it, Nellie?”



“I'm afraid it is going to happen ... happen ... happen right away,” she said weakly, closing
her eyes before she could finish.

He bent down and saw that her lips were bloodless and that her face was whiter than he
had ever seen anyone's face. While he watched her, her body became tense and she bit her mouth
to keep from screaming with pain.

Vern jumped up and ran to the road, looking up it and down it. The night had come down
so quickly that he could not tell whether there were any fields or cleared ground there as an
indication of somebody's living near. There were no signs of a house or people anywhere.

He ran back to Nellie. “Are you all right?” he asked her.

“If I could go to sleep,” she said. “I think I would be all right for a while.”

He got down beside her and put his arms around her.

“If I thought you wouldn't be afraid, I'd go up the road until I found a house and get a car
or something to carry you. I can't let you stay here all night on the ground.”

“You might not get back — in time!” she cried frantically.

“I'd hurry as fast as I could,” he said, “T'll run until I find somebody.”

“If you'll come back in two or three hours,” she said, “I'd be able to stand it, I think. I
couldn't stand it any longer than that alone, though.”

He got up.

“I'm going,” he said.

He ran up the road as fast as he could, remembering how he had pleaded to be allowed to
stay in the house a little longer so Nellie would not have to go like that. The only answer he had
got, even after he had explained about Nellie, was a shake of the head. There was no use in
begging after that. He was being put out, and he could not do anything about it. He was certain
there should have been some money due him for his crop that fall, even a few dollars, but he
knew there was no use in trying to argue about that, either. He had gone home the night before,
knowing they would have to leave. He stumbled, falling heavily, headlong, on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from board
window that had been closed tightly. But it was a house, and somebody lived in it. He ran toward
it as fast as he could.

When he got to the place, a dog under the house barked, but he paid no attention to it. He
ran up to the door and pounded on it with both fists.

“Let me in!” he yelled. “Open the door!”

Somebody inside shouted, and several, chairs were knocked over. The dog ran out from
under the house and began snapping at Vern's legs. He tried to kick the dog away, but the dog
was just as determined as he was, and came back at him more savagely than before. Finally he
pushed the door open, breaking a buttonlock.

Several Negroes were hiding in the room. He could see heads and feet under the bed and
behind a trunk and under a table.

“Don't be scared of me,” he said as calmly as he could. “I came for help. My wife's down
the road, sick. I've got to get her into a house somewhere. She's lying on the ground.”

The oldest man in the room, a gray-haired Negro who looked about fifty, crawled from
under the bed.

“I'll help you, boss,” he said. “I didn't know what you wanted when you came shouting
and yelling like that. That's why I didn't open the door and let you in.”

“Have you got a cart, or something like that?” Vern asked.



“I've got a one-horse cart,” the man said. “George, you and Pete go hitch up the mule to
the cart. Hurry and do it.”

Two Negro boys came from their hiding-places and ran out the back door.

“We'll need a mattress, or something like that to put her on,” Vern said.

The Negro woman began stripping the covers from the bed, and Vern picked up the
mattress and carried it out the front door to the road. While he waited for the boys to drive the
cart out, he walked up 'and down, trying to assure himself that Nellie would be all right.

When the cart was ready, they all got in and drove down the road as fast as the mule could
go. It took less than half an hour for them to reach the grove where he had left Nellie, and by
then he realized he had been gone three hours or longer.

Vern jumped to the ground, calling her. She did not answer. He ran up the bank and fell
on his knees beside her on the ground. “Nellie!” he said, shaking her. “Wake up, Nellie! This is
Vern, Nellie!”

He could not make her answer. Putting his face down against hers, he felt her cold cheek.
He put his hands on her forehead, and that was cold, too. Then he found her wrists and held them
in his fingers while he pressed his ear tightly against her breast.

The Negro man finally succeeded in pulling him backward. For a while he did not know
where he was or what had happened. It seemed as if his mind had gone completely blank.

The Negro was trying to talk to him, but Vern could not hear a word he was saying. He
did know that something had happened, and that Nellie's face and hands were cold, and that he
could not feel her heart beat. He knew, but he could not make himself believe that it was really
true.

He fell down on the ground, his face pressed against the pine needles, while his fingers
dug into the soft damp earth. He could hear voices above him, and he could hear the words the
voices said, but nothing had any meaning. Sometime — a long time away — he would ask about
their baby — about Nellie's — about their baby. He knew it would be a long time before he could
ask anything like that, though. It would be a long time before words would have any meaning in
them again.

Text 4 THE UNICORN IN THE GARDEN
By JAMES Thurber

(c 0ONOTHUMENLHBIM MECMOBLIM 3A0aHUEeM Ol NPOBEPKU NOHUMAHUS MEeKCMa)

Once upon a sunny morning a man who sat in a breakfast nook looked up from his
scrambled eggs to see a white unicorn with a golden horn quietly cropping the roses in the
garden. The man went up to the bedroom where his wife was still asleep and woke her. "There's
a unicorn in the garden,” he said. "Eating roses." She opened one unfriendly eye and looked at
him.

"The unicorn is a mythical beast," she said, and turned her back on him. The man walked
slowly downstairs and out into the garden. The unicorn was still there; now he was browsing
among the tulips. "Here, unicorn,” said the man, and he pulled up a lily and gave it to him. The
unicorn ate it gravely. With a high heart, because there was a unicorn in his garden, the man
went upstairs and roused his wife again. "The unicorn,” he said,"ate a lily." His wife sat up in
bed and looked at him coldly. "You are a booby," she said, "and | am going to have you put in
the booby-hatch."



The man, who had never liked the words "booby" and "booby-hatch,” and who liked them
even less on a shining morning when there was a unicorn in the garden, thought for a moment.
"We'll see about that," he said. He walked over to the door. "He has a golden horn in the middle
of his forehead,” he told her. Then he went back to the garden to watch the unicorn; but the
unicorn had gone away. The man sat down among the roses and went to sleep.

As soon as the husband had gone out of the house, the wife got up and dressed as fast as
she could. She was very excited and there was a gloat in her eye. She telephoned the police and
she telephoned a psychiatrist; she told them to hurry to her house and bring a strait-jacket. When
the police and the psychiatrist arrived they sat down in chairs and looked at her, with great
interest.

"My husband,” she said, "saw a unicorn this morning.” The police looked at the
psychiatrist and the psychiatrist looked at the police. "He told me it ate a lilly," she said. The
psychiatrist looked at the police and the police looked at the psychiatrist. "He told me it had a
golden horn in the middle of its forehead,"” she said. At a solemn signal from the psychiatrist, the
police leaped from their chairs and seized the wife. They had a hard time subduing her, for she
put up a terrific struggle, but they finally subdued her. Just as they got her into the strait-jacket,
the husband came back into the house.

"Did you tell your wife you saw a unicorn?" asked the police. "Of course not," said the
husband. "The unicorn is a mythical beast.” "That's all | wanted to know," said the psychiatrist.
"Take her away. I'm sorry, sir, but your wife is as crazy as a jaybird."

So they took her away, cursing and screaming, and shut her up in an institution. The
husband lived happily ever after.

Moral: Don't count your boobies until they are hatched.
GLOSSARY

booby: in this context, a crazy person (probably from the name of a stupid extinct bird).
booby-hatch: a mental institution, a place where the insane are kept.

breakfast nook: a little side room for eating breakfast.

browsing: sampling or tasting here and there.

"crazy as a jaybird": extremely crazy or hopelessly insane

cropping: clipping or cutting close to the root.

cursing: using dirty or obscene speech.

"Don't count your boobies until they are hatched": from the American expression "Don't count your
chickens before they are hatched", meaning "Don't count on things to turn out exactly as you planned
them."

gloat: a look of malice or greed.

institution: a mental institution, an insane asylum.

moral: in this context, the "lesson" of the story.

mythical: relating to a myth, hence not real.

psychiatrist: a mentaldoctor

solemn: graveorserious

strait-jacket: an armless belted jacket used to confine the violently insane

subdue, subduing: capturing, seizing

unicorn: a mythical beast which looks like a horse with a horn in the center of the head.

Tap on the correct answers:



10.

11.

12.
13.

14.
15.
16.

17.

18.

19.

20.

What type of writing is this? e exposition ¢ opinion © narrative.

Where was the man when he saw the unicorn?  in the garden “ inhis

bedroom ( in the breakfast nook C in a mental institution.

What was the unicorn doing? 0 eating flowers in the garden 0 sleeping in the

garden ‘ fighting with the police.

Who did he tell about the unicorn? ©  a psychiatrist “ a

policemanf nobody O hiswife.

Did the person he told believe him? © yes “ o

In this story, the word "booby" means “ a type of bird (in the gannet family) C a

crazy person © the poorest perfomer of a group (as in a 'booby prize') O a trap for the
unwary.
Which type of flowers did the unicorn not

{ .- { { . " .
eat? lilies roses tulips carnations.

The wife was not... © solemn ° gloating © excited © unfriendly.

In this story, what is a "unicorn™? “ a mythical beast “ a person with a golden

horn * a jaybird O a booby.
There was some conflict between the wife and the man. Who turned out to be the

winner? © thewife ©  theman thepolicef noone.

What did the wife intend to do to the man? C have him locked up in the "booby-

hatch” ©  let him sleep in the garden © cook him breakfast.

What is the tone of the passage? O funny “ sad“ ironic © confusing.
When the police and the psychiatrist were trading looks, what do you think they were

thinking? © that the man was crazy © that the wife was crazy © that they believed
in the unicorn.

Was the wife really crazy?.. ( yes “ no" wecanttell.

- {
Was the man really crazy? yes no

Why did the man live happily ever after? C his wife was in the institution ©  he had

met aunicorn ©  he had had a good sleep
This passage is written like a fairy tale or a fable written for children. It starts with the
formula "Once upon a...(time) and ends with the statement "......lived happily after.”

What other feature of the passage shows that it is a fable? it does not have mythical

creatures It has characters - Ithasamoral © ithasa psychiatrist.

o

What features tell you that this is an updated or an "adult™ version of a fable?... it has

mythical creatures” it has characters ©  ithasamoral it uses 20th century
expressions.
Who was "cursing and

screaming"?f' hiswife ¢ theman * thepsychiatristf' thepolice.

Who lied in the story? C hiswife ©  theman © the psychiatrist © the police.



6.2.3 BOITPOCHI 110 YYEBHOW JUCHUILIMHE (MOJY.IIO)
JUISI TIPOMEKYTOYHOM ATTECTALIMU OBYYAIOLIIUXCSI (/Dx3amen)

TekcT kak npeaMCT U3y4YCHUA CTUIIMCTUKU.

Kanp. [ToHsATHE TUPUUECKOTO, TUPUKO-IMTUIECCKOT0, IPAMATHIECKOTO YKAHPOB.
JKanpoBasi MpUHAUICKHOCTD XYI0)KECTBEHHBIX TEKCTOB U €€ 0COOEHHOCTH.
O06pa3 kak uHpopMaIus.

[TosTHueckas cTpykTypa TeKcTa.
Crioco0bI aHanM3a Xy10KeCTBEHHOTO TEKCTa.

7.BbIpa3zuTenbHble CpeACTBa 3bIKa U CTUJIMCTUYECKHE TpueMbl. HopMa U OTKIIOHEHHE OT

HOPMBI

7. Tpomsl.

8. XymnoxecTBeHHas! IE€TAIb.

9. JleHoTaTMBHOE M KOHHOTAaTHBHOE 3HAYEHHUE.

10. DmoumoHanmbHasA, OLIEHOYHAS, YKCIIPECCUBHAS M CTHIIMCTHYECKAs COCTABIISIONINE
KOHHOTALlUU

11. CoBwmenieHue 3MOIMOHATIBHOM, IKCIIPECCUBHOM, OLIEHOYHOM U CTHIINCTUYECKON
KOHHOTAINH

12. KorepeHTHOCTH (KOTe3Hsi) — OCHOBHOM NMPU3HAK TECHOW B3aUMOCBS3H
COCTaBJIAIOLIUX TEKCTA.

13. CpencrBa CHHTaKCHUYECKOM CBSI3U

14. ®urypsl peun, OCHOBaHHbIE HAJIEKCUYECKOM B3aUMO/IEHCTBUN KOMIIOHEHTOB

2 A

15. ®urypsl peur, OCHOBAHHBIE HA CHHTAKCUYECKOM B3aUMOJICHCTBUHA KOMIIOHEHTOB

16.@urypsl peun, OCHOBaHHbIE Ha CHHTAKCUYECKOM CMEIIEHNN KOMIIOHEHTOB
17.®@urypsl peur, OCHOBaHHbBIE HA CHHTAaKCHYECKOW HETIOJIHOLIEHHOCTH YYaCTHUKOB
18.Durypsl peun, OCHOBaHHbIE Ha CUHTaAKCUYE€CKON N30BITOUHOCTH

KOMIUIEKT 3AI[AHI/II71 JJIIA IMPOMEXYTOUYHOM ATTECTAINU
OBYYAIOLIUXCH (Ik3amen)
3aganus 1J1 MPOMEKYTOYHOTO KOHTPOJIS:

1. Read the following passages and speak about the ideas expressed in them:

1. “..In his later novels. Hardy came into conflict with Victorian morality by treating with
compassion characters who questioned accepted standards. Scenes were cut from his
story of a girl with an illegitimate child (“Tess of the d’Urbervilles”) and a couple living
together without being married (“Jude the Obscure”) and the novels aroused much
criticism”.

2. “...Shaw realized that he could use his talent as a dramatist to make people think about
the social problems which concerned him. He began to write more plays and developed
an impudent, irreverent and witty style, which became extremely successful. He called
these his Plays Pleasant. “Arms and the Man” is included into this category. In it Shaw
satirizes the false romantic view of love and war. He wrote these popular plays to provide
the income to enable him to write other plays. These other plays were intended to make



society face-facts about it, and point out society's complicity in its own evils. He called
these his Plays Unpleasant™.

“...The complex relation between modem men and women find their way also into
Margaret Drabble’s fiction, who writes from a feminine viewpoint. She deliberately
presents her theme within the framework of a conventional novel; she likes what she calls
“a good traditional tale”. Margaret Drabble writes about young women who not merely
attractive, intelligent and educated, but also sharply observant. Her heroines are all
mothers, and their involvement with their children cuts sharply across their concern with
a career and their desire for emotional freedom. During their painful searchings and
struggle they reveal the contradictory psychological make-up that Margaret thinks is
characteristic of Modem British women ...”

2. Render the following:

1.

“ITo cBouM XkaHpPOBBIM mpu3zHakaMm «JlomOm u cerH» (1848) sBusieTcss CcOIUAIBHO-
MICUXOJIOTHYECKUM PEAIUCTUUECKUM pOMaHOM. BriepBrie JIUKKEHCY yanoch HapucoBaTh
TaKyl0 0ObEMHYIO XYyJ0’KECTBEHHYIO ITaHOpaMy BCell BUKTOPHMAHCKOW AHIJIMM, CO3]1aTh
Takue SpKHE TUIUYHBIE XapakTepbl. B pomMaHe mnpeacTaBieHbl MOYTH BCE KIACCHI
AHTJIMICKOTO OO0IIecTBa TOro mnepuoga. Pucys MOHyMeHTalIbHBIM 00pa3 4YOMOPHOTO,
CIIECMBOIr0, YBaHJIMBOTO jesTenss CUTH — OJHOIO W3 HEKOPOHOBAaHHBIX KOpOJIEH
bpuranckoii umnepun — Munuctpa J{omOu, aBTOp IPOTUBONOCTABIISIET EMY JItOJIeH TpyAa
— MammHucta Tynns, ero sxeny, kopmuuny Ilons — ceiHa JloMOu. DTO cepaeuHsie,
0J1aropoIHBIC, CAMOOTBEPKEHHBIE JIO/IM; AYIIEBHOCTh, COCTPalaHNe, UCKPEHHOCTh — BOT
4YTO XapakTepusyer xeHy Tysis, 3ameHuBlIyr0 MajeHbkoMy llomo mars. HampoTtus
toro, JlomOu, ..., SBISETCS OJMIICTBOPCHHWEM OE3IymIvs, JYIICBHOTO XOJIOJA,
Oeccepaeuns.”

“KpuTtnueckre MOTHBBI 0oJiee MOAYEPKHYTHl B poMaHe «Yuia AHrenay, HOsIBUBIIEMCS
B 1930 r. B paszrap MHUpPOBOT0 YIKOHOMUYECKOTO KpU3Hca. 37ech MOKa3aHa OOIIeCTBEHHAS
00CTaHOBKAa B OXBAUe€HHON KpHU3UCOM AHIJHMH, CTaBUTCA PsI BOMPOCOB, OCTPO
BOJIHOBABIIMX B T€ TOJbI BCeX aHMIM4aH. Bce ke B sTom pomane mnucarens (/1.b.
[Ipuctnu) ymopHO cTpeMHUTCsT OOONTH  H300pa)keHHe MPUYWH, MOPOJAMUBIIUX
0e3paboTuIly, BRI3BABIINX TKEIIBIC CTPAAAHUS THICSY JTFOJCH .

3. Use the following points as guidelines for your analysis of the story by H. Munro

1.

Give a

“Mrs. Packletide’s Tiger”.

What is the time, place and the setting of the story? 2. Give the summary of the story. 3.
How many logically complete parts does the story fall into? Give a brief summary of
each part. Suggest possible titles for each part. 4. Speak of the text stating whether it
presents a description, an account of events, name all of them. 5. What is the general slant
of the story? Is it satirical, humorous, pathetic, and unemotional? How can you prove it?
6. Speak on the structure of the story. Find the exposition, climax, denouement of the
story. Quote the sentences, which express the climax of the story. 7. What is the author's
method of describing Mrs. Packletide? Speak about .the author’s attitude towards the
character. What traits of human nature does the author ridicule in the story? 9. Sum up
your opinion of the story. 10. What do you know about the author's background? What do
you know about the author’s literary career?

3aIlaHl/lﬂ IO NPEeaJ0KEHHBIM TEKCTaAM:

Assignments for Stylistic Analysis:
- Read the story; speak about your first impression of it.
- Point out the compositional parts: the exposition, the story, the climax, the denouement.

title to each part.



- Speak on the subject-matter and the idea of the story.

- Analyse the structure of the story.

- What characters of the novel are described in the passage and what does the reader learn
about them?

- Who are the major and minor character/s? Describe them shortly.

- What impression do you get from the protagonist? Discuss his/her character and his/her
views as they are revealed through his/her speech. Describe the protagonist’s state of
hopelessness and frustration.

- What SD is used by the author?

- Find cases of periphrasis in her speech and speak of their function.

- Discuss she attitude towards the situation, comment on lexical and phonetic EMs and
SDs used in her speech and speak of the effect achieved through the use of these devices.

- Pick out various types of metaphors and comment on their stylistic effect.

- Comment on the meaning and stylistic peculiarities of some lines.

- Dwell on the implication suggested by the author.

- Pick out epithets, state their types and structure and speak on their stylistic function.

- Speak on the scene and the characters introduced in the excerpt and SDs used to
describe them.

- Find various forms of repetition in the author's narration: the repetition of a sound
(alliteration); of a conjunction (polysyndeton); of a notional word; of a syntactical pattern
(parallelism) and speak on the role of repetition in the structure of a paragraph.

- Comment on the different ways author manipulates with the remarks of the characters.

- Summing up the analysis of the chapter pick out all passages where the author's ironic or
sarcastic attitude towards high society and its corrupt morality is acutely felt and analyse the
main SDs used to achieve this effect.

- Summing up the analysis of the chapter/extract/passage/story, speak on the allegoric
character of the story and on various SDs used to make the particular effect.

6.4.MeToanyeckue MaTepuajbl, ONpele/siOliMe NMpoueAypbl OLEHUBAHUS 3HAHMM,
YMeHHi, HABBIKOB H (WJIHM) ONbITA [JeATEJbHOCTH, XAPAKTEPU3YIOLIMX ITalbI
(opMupoBaHus KOMIETEHIH.

PaGouas mporpamma TUCHUIIIMHBI pa3paboTaHa ¢ y4eTOM 0albHO-PEHTHHTOBOM CUCTEMBI
JIMArHOCTUKU JOCTHKEHUU CTYyAEHTA. ballbHO-pEUTUHIOBAasI CUCTEMA TMArHOCTUKH JTOCTHKEHHI
obecreunBaeT MOHUTOPHHT TEKYIIEH, MPOMEKYTOYHON U UTOTOBOW aTTeCTAllUU CTYACHTA.

VYyebHas pmucHMIUIMHA pa30uBaeTcs Ha pa3fenbl, MO0 KaKIOMY HW3 KOTOPBIX
YCTaHABIWBAETCS MAaKCUMAJIbHOE U MHHUMAIHHOE KOJIMUYECTBO OAJUTOB OIEHKH 3HAHWMA, YMEHUH,
HAaBBIKOB, XapaKTEPU3YIOIIUX KOMIIETEHIIUH CTyAeHTa. MI3yduB MOAylb, CTYIEHT B 3aBUCUMOCTHU
OT KadyecTBa OTBETOB Ha AayJAWTOPHBIX 3aHATHSAX, O0O0bEMa W KauecTBa BBITOJHCHUS
WHAVBUAYAIBHBIX 3a/laHUi TI0 CaMOCTOSITENFHON paboTe, MoJiydaeT pPEeUTHHTOBYIO OILICHKY,
CyMMa KOTOPOH M onpeensieT ycnex (WM HeycreX ).

banbHO-pelTUHTOBasE OIlEHKA JEATENbHOCTH CTYAEHTAa MPEANoJiaracT BBIYUCICHUE
pelTHHTa B TEYCHHE BCETO Meproaa 00yueHus. PEUTHHT HHBapUaHTEH K y4eOHOM TUCIUILINHE U
BBIUUCIISIETCST PETYISPHO TIOCTE MPOLEAYPhl KOHTPOJIS pPE3ylIbTaTOB YCBOSHHUS Y4E€OHOTO



MaTepHaia, OTKPBIBAET HOBBIE BO3MOXKHOCTH COCTS3aTEIbHOCTH, MOOYXJIas CTYJCHTOB Ha
CHUCTEMaTHYECKYI0, TBOPUECKYIO paboTy.

B opranumszanuum  MOIYJIBHO-PEUTHMHIOBOM CHCTEMBI Ba)XHOE MECTO  3aHUMAET
pacripesiesieHus] peUTHHIOBBIX 0aJIJIOB IO BUAaM y4eOHOM IesTeabHOCTH cTyeHTa. CyMMapHbIi
PEUTHHT IO JUCIMILTUHE COCTOUT U3 MTOKa3aTeNel yueOHBIX MOYJICH.

Pc = Ppy6 + Puror

rne: Pc - cymmapusiii peiTHHT; Ppy0 — pyOe)HbIN pedTHHT; PUTOT — HTOTOBBIM PEUTHHT.

CrpykTypa TEKyIlero peWTuHra no y4eOHOH AMCLUIUIMHE BKIIOYAeT B ce0s CymMMy
0a/UIOB 3a ayAWTOPHYIO M CaMOCTOSTEIbHYIO paboTy CTylaeHTa. PelTuHroBbie Oayibl Ha
ayJUTOPHYIO M CAMOCTOSITENIbHYIO paboTy pacnpeneistorces u3 pacyera: 70 6ajioB ayuTOpHas,
30 GayIoB camocTosTeNIbHAS paboTa.

Ptex = Paya + Pcam

PyOexxnas peliTUHroBasi OLIEHKA 110 AUCLMILIMHE CKJIAIbIBAETCS M3 KOJIMYECTBA OAJLIOB,
HaOpaHHBIX CTYACHTOM 3a ayAMTOPHYIO aKTMBHOCTb Ha 3aHATUAX, CAMOCTOSITEIbHYIO, Y4eOHO-
HCCIIEIOBATEIbCKYI0 M HAYYHO-HUCCIIEOBATEILCKYIO ACATEIBHOCTD, U3 KOTOpBIX: 70 OaymioB 3a
ayIuTOpHYIO paboTy (20 6anioB 3a nocemaeMocTb, S0 6aJIIOB 32 aKTUBHOCTh Ha 3aHATHSX):

Ppy6 = Payn + Pcam = 70 6amioB

KoHTposb 3a akTUBHOCTh (TEKYLIMI U pyOeXHBIM) BKIIOYAET: aKTUBHOCTh HA 3aHATHSIX,
BbIp@XCHHAsI B PEILIEHUU OIpPEAEICHHBIX CTaHIAAPTHBIX M HECTaHAAPTHBIX 3aaay — 1-3 Oamia;
BBINOJIHEHHE J1a00PaTOPHBIX padoT B MOJIHOM 00bEME UM KOHCIIEKTa CEMUHAPCKOTO 3aHATHS C
nocJyenyromniel 3amuroit — 1-3 6amna; pyOexHbIil KOHTPOJb — 15 0amios.

Jlns monydeHusi yka3zaHHBIX Bblmie cooTHomeHuil (Payn + Pcam = 70 6amnoB),
KOJINYECTBO OAJIOB, MOJMYYEHHBIX CTYJICHTOM B XOJ€ W3YYEHHS JUCHUIUIMHBI, YMHOXAETCs Ha
COOTBETCTBYIOIINE KO3 HUIIUEHTHI

B pamkax 0anbHO-pEeMTUHIOBON CHCTEMBI IUAarHOCTUKU JTIOCTH)KEHHUS CTYAECHT BO3MOKHO
NOJIy4eHHe JONOIHUTENbHBIX 0auioB (00oHYycoB) 3a: pelieHne HecTaHAApPTHBIX y4eOHBIX 3a7ay
Ha 3aHATUAX — | Oai; perienre yueOHOW mpoOieMsl (3a1a4k) ¢ IPUMEHEHHUEM JO0MOJIHUTEIbHON
HOPMATHUBHO-TIPaBOBOM 0a3pl — 2 Oamia; pemieHHe OOJbIIEro KOJMYECTBAa 3ajad, 4YeM
NPeIyCMOTPEHO B MoAayie — 3-4 Oaia; yd4acTHe CTYIEHTOB B HAy4YHO-HCCIIENOBATEIbCKOU
paboTe Mo IUCHMIUIMHE: HamucaHue pedepara — 1 6amr; MOArOTOBKAa HAy4yHOro JOKiIaaa — 2
Oayna; myOnukanuu B neyatu — 4 Oajia; WIEHCTBO B HAyYHOM Kpykke — 4 Oajuia. yyacTue B
ONIUMIIMAJE 1O TMpeAMeTYy: HHCTUTYTCKOM — 1 Oami; yHHBepcuUTeTCKoM — 2 Oaia;
pecniyonukaHckon — 4 0aria; pocCUUCKON — 6 0ayioB; MEXIyHapOJIHON — 8 OaJioB, JOKJIAJIbI
Ha Hay4HO-NIPAKTMYECKOW KOH(MEpEeHLUH: MHCTUTYTCKOW — 2 Oaiia; yHMBEPCUTETCKOW — 3
Oaia; pecryOMKaHcKol — 4 0asuia; BCEpOCCUHUCKON — 5 0auioB; MEXIyHApOAHOU — 6 0asuioB;
NOJIy4dEeHUe MaTeHTa, CBUIETENIbCTBA HAa OXPaHy UHTEIUIEKTYyaIbHON cOOCTBEHHOCTH - 20 6aiioB.

KauectBo ycBoeHHs MOIynss NpU TeKylmeM, pyOeKHOM M HTOTOBOM KOHTpOJIE
olieHuBaeTcs TU(PPEPEeHIIMPOBAHHO IO KaXJOMY BHUAY BBINOJIHAEMBIX 3anaHuil. CTyneHTy
npenocraBisercss  cBoOoja  JUIA  CaMOCTOSITEJIBHOIO — M3ydeHusi — marepuana,  0e3
UHTEJUIEKTYaJIbHBIX, PU3NUECKUX U MOPAJILHBIX MEPErPY30K.

[IpenogaBaTens Gamibl 3a Bce BUIBI pabOT 3aHOCUTH B KypHal OadbHO-PEHTHHIOBOM
OLIEHKM 3HAHUU CTYIEHTa, NOJABOJUT OOIIME UTOTH, TMPHUMEHSAS COOTBETCTBYIOIME
KOA(p(UIIMEHTH MO CleUUaIbHON IIKajie, MEePeBOJUT PEUTUHrOBbIE Oalsibl B TPAAUIIMOHHYIO
cucreMy oneHkd. IIpu 3ToM B KadecTBe IIKaJdbl MEpeBOJa PEHTHHIOBOM CyMMBI 0ajuIOB B
TPaJMLIUOHHYIO CUCTEMY OLICHOK BBICTYIAET:

ot 0 10 50 OamIoB - «HE3auy;

oT 51 no 100 6anaoB - «3a4TECHOY;

[Tocne wu3yueHHs] IMCUMIUIMHAPHOTO MOJIYJS BBIAEISIECTCS BpeMs UIs PYyOekKHOro
KOHTPOJISI Y4EOHBIX JOCTHKEHHUH CTYJIEHTOB, a 10 3aBEpIICHUU HM3Y4EHUS TUCLMIUIMHBI (BCEX
JTUCHUTUTMHAPHBIX MOJIYJEH) JUIi MTOTOBOIO KOHTPOJIs (IOJBEACHUE HUTOTOB Bcel yueOHOM
pabotsr). Kpome Toro, 1o 3aBepiueHu U3y4eHus AUCHUILIMHBI CTYIEHTY IPEJOCTaBIIAETCS OfHA



Henmenst A noOopa OanioB, ¢ y4eTOM KOTOPOTO MTOTOBBIE pE3YJIbTaThl 3aHOCATCA B
PEUTHHIOBYIO KapTy YCIEBAEMOCTHU CTYJEHTOB, CAaBa€MOM B JeKaHaT.
HTOroBbIi KOHTPOJIb IO MOAYJIBHO-PEUTUHTOBOM CHCTEME MPOBOAUTHCS B (popMe:
— OCBOOOXJIEHUSI OT UTOTOBOTO KOHTPOJISl CTYACHTA IMOJIYYHBIIErO MO UTOTaM H3Y4YEHHUS
BCEX JUCIUILTMHAPHBIX MOIYJEH ONpEeIeICeHHOe KOJMYEeCTBO OaJIIOB, T.€. CPEAHHMA OalT
BBIILIE OTIPEICTICHHOTO YPOBHS;
— WTOTOBOT0 KOHTpPOJS (TECTUPOBAaHUE, cOOECENOBaHNE, 3K3aM€EH, U T.JI.) B X0A€ KOTOPOro
oOecnieunBaercs
banbHO-peTHHTOBasI CHUCTeMa pealu3yeTcs 4Yepe3 TEKYIIUW, pyOeKHBIH W WTOTOBBII
BU/IbI KOHTPOJIS.

OueHka paGoThl ¢ TECTOBBIMY 3aJaHUSIMU:
0-20 % npaBHILHBIX OTBETOB OIICHUBACTCS KaK «HEYIOBICTBOPHTEIBHOY,
30-50% - «yqOBIETBOPHTEIBHOY;
60-80% - «xoporioy;
80-100% — «oTIuaHO»

TpeboBanus k opopmiiennio pedepara, scce, nopr¢oauo u T.1.

TpeboBanus k odopmieHuio pedepara U XxapakTep ACSITETLHOCTU CTYICHTa MpH padboTe
HaJ pedeparom.

PaGora Hax pedeparom mpoBOIUTCS B HECKOIBKO 3TAIOB:

1. Ha nepBom (BBOJHOM) CEMHUHAPCKOM 3aHSITUU CTYAECHTHI 3HAKOMSATCS C OCOOEHHOCTSIMU
Kypca, ee MpoOJeMaTuKol W BBIOMPAIOT HMHTEpeCyrolyto ux mpobiemy. CTyIeHTHI
3HAKOMSITCS C JINTEPATYPOH U OTPEACISIOT TeMy pedepara.

2. Tlo BbIOpaHHBIM TeMaM B TE€YEHHE CEMeCTpa CTYICHTaMHU BEIETCS HCCIeI0BaTeNbCKas
pabota moOJX PYKOBOACTBOM IpenojaBaTens. OrmpenensieTcss CTPyKTypa paboThbl
(pa3BepHYTHIH IJ1aH): BBEJIEHHWE, OCHOBHAS YacTh, 3aKIFOUEHUE U CIHCOK MCIOIB3YEeMOU
JUTEPATYpPHI.

Bo BBeseHun OOOCHOBBIBaeTCS aKTyaJIbHOCTh TEMBI, JaeTcs 0030p JUTEpaTypbl U
HCTOYHUKOB, (POPMYIHpPYETCS HCCIEN0BAaTENbCKUE 3a/lauM, H3JIaraloTcs MeETOJI0JIOTHYECKUe
MOAXOAbI K PACKPBITHIO TEMBI, €€ HAYYHO-IIPAKTHYECKasi 3HAYUMOCTb.

OcHOBHasl 4acTh pacKpbIBaeT cojepkaHue TeMbl. OHa MOXET COCTOSITh U3 HECKOJBKHUX
naparpadoB u MOANYHKTOB. YUepe3 Bce cojaepkaHHE OCHOBHOM YacTH JOJKHA MPOXOIUTh
[JIaBHAs UJEsl aBTOpa, KOTOPYIO OH ONPEENni BO BBEJICHUU.

B 3axiroueHnn mpoBOJATCS OCHOBHBIE HTOTH PabOTHI, IeTar0Tcsl 00001aonue BHIBOIABI
0 TeMe, BO3MOXKHO, HEKOTOPbIE IIPEONI0KEHNS aBTOPA O MEPCIIEKTUBAX paccMaTpUBaeMON UM
TEMBI.

O6beM pedepata coctaniseT 8-10 MAIIMHOMUCHBIX CTPAHHIL.

3. 3ammura pedepara MPOBOIUTCS Ha TEKYIIUX CEeMHHapax JHO0 KOHCyibTamusx. Ha
KOHCYJIbTAIlMM 3alllUuTa MPOXOAUT B (popme cobeceqoBaHuUs ¢ MpenojaBaTeieM Mo TeMe
pedepara.

C ny4mmmu pedepaTUBHBIMH UCCIETIOBAHUSMU CTYACHTHI MOT'YT BBICTYIATh:

— Ha MOTOYHBIX U (aKyIbTETCKUX HAYUYHBIX KOHPEPECHITUSX;

— Ha MeXBY30BCKOI rOpPOJICKON HAYYHOU KOH(EPEHIINH.

Kpurepum oueHku:
— CooTBeTcTBHE COIEpKAHUS TEME
— I'myGuna mpopaboTku MaTepuaia
— IIpaBUIABHOCTH U MOJTHOTA UCHOIB30BAHUS UICTOUHUKOB
— CoortserctBue oopmieHus pedepara cranaapTaM.
Ha «otauuno» (2 6a/L1A):
1) mpHCyTCTBHE BCEX BBIIICIIEPEUMCICHHBIX TPeOOBaHUIA,



2) 3HAHHWE W3JIOKCHHOTO B pedepare marepuana, yMEHHE TPAMOTHO U apryMEHTHPOBAHO
U3JI0XKHTB CYTh MPOOJIEMBI,

3) HpHUCYTCTBHE JIMYHON 3aMHTEPECOBAHHOCTU B PACKPHIBAEMOM TeMe, COOCTBEHHYIO TOUYKY
3peHHSI, APTYMEHThI 1 KOMMEHTApUH, BEIBOIBL;

4) ymeHue cBO0OHO Oece1oBaTh 10 JOOMY MYHKTY IJIaHa, OTBEYATh Ha BOIPOCHI IO TEME
pedepara;

5) yMmMeHue aHaIM3UpOBAaTh (AKTHUCCKUH MaTepual U  CTAaTHCTUYCCKUE JaHHbBIC,
UCIIOJIb30BaHHBIC TIPY HaNMCaHuU pedepara;

6) HagMuMe KAaYeCTBEHHO BBIIOJHCHHOTO IPE3CHTAIIMOHHOIO MaTepuaia win (1)
pa3IaToyHOro, HE AYOJIUPYIOIIEr0 OCHOBHOW TEKCT 3allUTHOTO CJIOBA, a SIBJISIOMIETOCS
ero wuttocTpatuBHbIM (hoHOM. T.e. pu 3ammTe pedepara moka3aTh HE TOJIBKO «3HAHUE -
BOCIIPOU3BE/ICIbY», HO U «3HAHHE -TIOHUMAHHEY, «3HAHUE - YMCHUE.

Ha «xopomo» (1,5 6asia):

1) menkue 3amevanus o opopmieHuto pedepara;

2) HE3HAYUTEJbHBIC TPYAHOCTH IO OJHOMY U3 MEPEUHCICHHBIX BBIIIC TPEOOBAHUIA.
Ha «ynoBaerBoputeibHo» (0,5 6aa):

1) Tema pedepara pacKpbiTa HEAOCTATOYHO MOJTHO;

2) HEMOJIHBIN CITUCOK JINTEPATYPhI U HCTOYHHUKOB,;

3) 3aTpymHEHMs B U3JI0KCHHUH, apTYMEHTHPOBAHHH.

Ha «HeynoBieTBopuTeIbHO» (0 6a/10B):

1) Tema pedepaTa He pacKpbiTa, OOHAPYKHBACTCS CYIICCTBEHHOE HEIIOHMMaHHE POOIIeMBI,

pedepar CTyJeHTOM HE MPe/ICTaBIICH.

Kpurepun oueHKH Ha IPOMEKYTOYHOM aTTeCTAMU

OneHka «3auTEHO» BBICTABISETCS  CTYAEHTaM, OOHApY)KMBIIUM BCECTOPOHHEE,
cUCTeMaTHYecKoe W TIyOOKHe 3HaHUs y4yeOHOro M HOPMAaTHBHOIO MaTepHaja, yMEHoIUM
CBOOOJHO BBIMOJHATH 3a/laHUs, NPETYCMOTPEHHBIE NMPOTrpaMMOM, YCBOMBUIMMH OCHOBHYIO U
3HAKOMBIH C TOTIOJIHUTEIBHOM JINTepaTypoil, peKOMEH10BaHHOH Kadeapoi.

OneHka «HE3auTE€HO» BBICTABIIAETCS CTyJIEHTaM, OOHApYKMBIIUM IpPOOENbl B 3HAHUAX
OCHOBHOT'O Y4e€OHOrO Marepuana, JOIYCKAIOIIMM MPUHIMIUAIbHbIE OIIMOKM B BBIOJHEHUU
MPEIYCMOTPEHHBIX MPOTPaMMON 3aJaHui. Takoll OUEHKW 3acCiIyKUBAIOT OTBETHI CTYJECHTOB,
HOCSIINE HECUCTEMATU3UPOBAHHBIN, OTPBIBOYHBIN, [IOBEPXHOCTHBIA XapaKTep, KOrjaa CTYIEHT He
IIOHUMAET CYIIECTBA M3JIAra€MbIX UM BOIPOCOB, YTO CBUIETEIBCTBYET O TOM, YTO CTYACHT HE
MOYKET Jalibllle MpoaoJDKaTh OOydyeHHe WM NPUCTYHaTh K MpOo(ecCHOHATbHON AeATeIbHOCTH
0€e3 TONOJHUTENIbHBIX 3aHATUN IO COOTBETCTBYIOIIEH JUCIUILIIUHE.

7.1lepeyeHb OCHOBHOI U JONOJHUTEIbHONH Y4eOHOI JJUuTEepaTypbl, HEOOX0IMMOM 115
OCBOECHHUS TMCUMILIUHBI (MOTYJIs1)

OcHoBHasi iMTEpaTypa:

lNanmeniepun U. P. Tekct kak 00bEKT IMHTBUCTUYECKOTO HCcienoBanus. — M., 2016.

2. Jlanmmuaa M.H. CTunucTrka COBpEMEHHOT0 aHTIIMICKOro s3bIka. — MOCKBa.

Axanemusi. C.-Ilerepoypr, 2015.

Kyxapenko B.A. [IpakTukym Mo CTHIIMCTUKE aHITIMHCKOTO s13bIKa. — M., 2014.

4. Moposkuna T.B. JIuHrBucTuyeckuil aHamu3 W HHTEPHpPETALUs XYA0KECTBEHHOIO
TeKCTa [DNEKTPOHHBIM pecypc]: yueOHOoe mocobue. YIbSHOBCK: YIIbSHOBCKHI
rOCyIapCTBEHHbIA mnefgarornueckuid yHuBepcuter umenn W.H. VYiesnoa, 2015.
Pexxum nmocryna: http://www.iprbookshop.ru/59163.html

0) JomosiHuTeILHAS JIUTEpPATypa

1.Koconoxxkuna JI.B. Ilpaktuueckas CTHJIMCTHKA aHIJIMICKOro fA3bplka. — PocToB-Ha-
Hony. 2004.
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http://www.iprbookshop.ru/59163.html

2.0cusiHoBa A.B. MHTepnperaliust XyJ0KECTBEHHOT0 TeKCTa (MIPAKTUKYM) [ DIEKTPOHHBIH
pecypc]: yae6Hoe nocobue. Operdypr: OpeHOyprekuii rocy1apcTBEHHBIN YHUBEPCHUTET,
3BC ACB, 2016. Pexxum nocryma: http://www.iprbookshop.ru/69900.html

3.Pasunkuna H. M. ®ynkimonanbHas ctuiictuka. — M., 2004,

4.Pazunkuna H.M. [IpakTukym 1o CTUJIMCTHKE aHIJIMICKOrO si3bika. — M., 2004.

8.1. Ilepeuenn pecypcoB HHG(OPMALMOHHO-TEJIEKOMMYHHUKALMOHHOM CceTH
«/HTEepHeT», HEOOXOAMMBIX IJIS OCBOEHMSI TUCUUIJIMHBI (MOTYJIs1)

I/IH(I)OpMaL[I/IOHHLIe TCXHOJIOTUU HAXOOAT MPUMCHCHUEC B MNPENOJaBaHUN KypcCa I/IHTepnpeTaum[ XYOOKECTBEHHOT'O
TekcTa. lcrnonb3oBaHME YKa3aHHBIX PECYPCOB MPEANOaraercs A NOArOTOBKM IPE3EHTAlUM, a TakXe IpHU
CaMOCTOSITENTFHON paboTe CTYJCHTOB.
Crnncok ocHOBHBIX UHTepHET-pecypcoB

http://superlinguist.com

http://www.youtube.com/watch?v=MFeC3IN7ddk

http://www.youtube.com/watch?v=2EAwokOFjvA

http://www.youtube.com/watch?v=DlercYYY_ VA

http://www.youtube.com/watch?v=MFeC3IN7ddk

B Xxoze paboThl 10 BceM TeMaM aKTHBHO MCHOJIb3YeTCsl KOMIBIOTEpHas! TEXHHUKA JUIS IEMOHCTpALIUH CIIaiI0B ¢
MOMOIIBI0 TIporpammuoro npusoxenus MicrosoftPowerPoint. Ha ceMuHApCKuX U TIPAKTHYECKUX 3aHATHSIX CTYICHTHI
NPE/ICTABISIOT TPE3CHTAINK, MOArOTOBICHHBIE C TMOMOIIBIO MporpamMMHoro mpunoxenus MicrosoftPowerPoint,
MO/ITOTOBJICHHBIE UMH B Yachl CAMOCTOSTEILHON PaboThI.

Hngopmayuonnvie mexnonozuu:

— cOop, XpaHEeHUe, CUCTeMaTH3alMsl 1 BblJjaya yuyeOHOI 1 Hay4HO# HH(OpMaLuH;

— 00paboTKa TEKCTOBOM, rpaduueckoil n sMnupudIeckoil HHGopMaIny;

— TOATOTOBKA, KOHCTPYHMPOBAaHHE U IIPE3CHTAIMs HWTOTOB MCCIIEOBATENbCKOM M aHAIMTHYECKOU
JIeSTeIbHOCTH;

— CaMOCTOSITEJIbHBIA TOUCK JONOJHHUTENBLHOTO Y4eOHOIO W HAay4yHOro Marepuala, C HCIIOJIb30BaHHEM
MOMCKOBBIX CHCTEM U CallTOB ceTH VIHTepHET, 3JIEKTPOHHBIX SHIMKJIONEAHI U 0a3 JaHHBIX;

— HCIIONIb30BAaHHE 3JIEKTPOHHOM IOYTHI MpernojaBaTeneil u 00y4aroluxcs A PacChUIKH, NMEPENUCKU H
00CyX/IeHUS BOSHUKIIHX YIeOHBIX POOIeM.

HH¢0pmauuonnbte Cnpaeounble cucmemaol

B xozme peanuzanuu ueneidl M 3agay ydyeOHOW MPAKTUKH OOyYaroIIMecs MOTYT HPH HEOOXOAUMOCTH
MCIIOJIB30BaTh BO3MOXKHOCTH HH(POPMALMOHHO-CITPABOYHBIX CHCTEM, JISKTPOHHBIX OHOIHOTEK 1 apXHBOB.

[lpu mpoBeeHHH NPAKTHYESCKUX 3aHATHH MO mucuuiuiMHe «VIHTeprperanus TEKCTa» HCHONb3YeTCs
CIieyIolee MporpaMMHOE O00eCIeueHrne COBPEMEHHBIX HH(POPMAHOHHO — KOMMYHHKATHBHBIX TEXHOJOTHIL:
WurepHeT-pecypebl:  aHrIos3bIyHble caiiTel:  http://www.wikipedia.com; http://www.Krugosvet.ru;-nouckoas
cuctema Google a5t morcka nHGOpPMAIMK Ha IO TeMaM, BHIHOCHMBIM Ha CAMOCTOSATEIBHOE U3yUYCHHE;

-y4eOHBbIe TOcOOHst 1 yueOHO-METOIMYECKHE pa3paboTky HayyHoi oudmmorexkn AITIY;
-3JIEKTPOHHBII PECYPCHBIN LeHTp HayuHO# 6ubimorexku JATTTY; “Wikipedia™ http://www.wikipedia.org

9. MeTtoanyeckue YKazanud 1Jisd oﬁyqaloumxcn M0 OCBOCHHUIO TUCHUIIJINHBI
YcnenHoe yCBOSHUE JUCIUIUIMHBL HE TOJIBKO 3aBHCUT OT MPO(eCcCHOHATFHOTO MacTEPCTBA MPEIOAaBaTelIsl, HO H OT
YMEHHS CTYACHTOB MOHATH U MPUHATH 3aa9d U coAepykaHus ydeOHoro npeamera. CTyAeHTsl 00y4aroTcs HaBBIKAM
paboOTBl C TpPaMMATUYCCKUMHU CIPABOYHHKAMHU, TCKCTOM, TIPAMMATHUYCCKHMHU YIPAKHCHHUSIMH, AKTUBU3AIMU
TpaMMaTHYECKHX CTPYKTYp B pedn. B KadecTBe Ba)XKHOIO KOMIIOHEHTa OOYYCHHS WHOCTPAHHBIM SI3BIKAM
BBIJICJIIFOTCS. YMEHUS, HCOOXOUMBIC /IS YCIICIIHOW Y4eOHOH AesTeNbHOCTH. JJaHHBIC YMEHUS MOXHO Pa3BHBATh
CaMOCTOSITENIFHO M C ITOMOINBIO MpEenojaBaTess. YCIOBHO yMEHHS MOXKHO Pa3feluTh HA TPU TPYIIBI: YMEHHUS,


http://www.iprbookshop.ru/69900.html
http://superlinguist.com/
http://www.youtube.com/watch?v=MFeC3lN7ddk
http://www.youtube.com/watch?v=DlercYYY_VA
http://www.wikipedia.org/

CBSI3aHHBIC C MHTCIUICKTYAJIbHBIMU MPOIIECCAMH, YMCHUSI, CBSI3aHHBIC C OpTraHU3aliell YIeOHOH JeITeIbHOCTH U €€
KOpPEJSIIIIN, YMEHHSI KOMIIEHCAIIMOHHBIE WIIH a/IallTUBHBIE.

K ymeHnusm, cBsI3aHHBIM € HHTEIJIEKTYAJIbHBIMU [IPOLIECCAMU, OTHOCATCS CIIEIYIOIINE

- HaOJromaTh 3a TEM WM WHBIM S3BIKOBBIM SIBICHHEM B HWHOCTPAHHOM SI3BIKE, CPaBHHUBATh M COIOCTAaBIIATH
SI3BIKOBBIE SIBJIEHHUS B HHOCTPAHHOM SI3BIKE U POJHOM;

- COIIOCTaBIIATh, CpPaBHUBATh, KIACCH(PHUINPOBATh, TPYNIHPOBATh, CHCTEMATH3UPOBATh - WHPOPMALHUIO B
COOTBETCTBHH C OIpEeIICHHON Y4eOHOH 3a1aueit;

- 000011aTh MOJTYYCHHYIO HH(POPMAIIHIO, OIICHUBATH MPOCIYIIAHHOE ¥ MPOYUTAHHOC,

- (UKCUPOBATh OCHOBHOE COJEPIKAHHE COOOIICHWI; (OPMYIHPOBaTh, YCTHO WM NHUCHMEHHO, OCHOBHYIO HJICIO
COOOIICHNUS; COCTABIIATH IUIaH, (JOPMYITHUPOBATH TE3UCHI;

- TOTOBHTH U NIPE3CHTUPOBATH Pa3BepHYTHIE COOOIICHNUS THTIA TOKIIAIA.

K ymeHunsM, CBSI3aHHBIM C OpraHA3alueil yaeOHOH NesITeTPHOCTH U €€ KOPPEISIUN OTHOCSATCS:

- pa0oTaTh B pa3HBIX PeKUMax (MHAUBUIYAIBHO, B TIApE, B TPYIIIC), B3AUMOJCUCTBYS APYT C JPYTrOM;

- TONTE30BaThCA pe)epaTHBHBIMHU U CIIPaBOYHBIMU MaTEPHATAMU;

- KOHTPOJIUPOBATh CBOU JCHUCTBHS U JACHCTBHS CBOMX TOBApHINEH, 0OBCKTHBHO OIICHUBATH CBOU JICHCTBUS;

- oOpamaThcs 3a TOMOIIBIO, JOTTOTHUTEIBHBIMH PAa3bsICHCHUSMH K IPETIOIaBaTeIt0, IPYTHM CTYICHTAM.
KoMneHcanmonHbple WK aganTUBHBIE YMEHUS MO3BOJIAIOT MOJB30BATHCS JIMHTBUCTUYECKOM MM KOHTEKCTYyalbHON
JIOTAJIKOM, CJIOBapsIMH Pa3jiMYHOTO XapaKTepa, Pas3IMYHOTO poja TOJCKa3KaMH, OMOpaMH B TEKCTe (KIFOUEBBIE
CJIOBa, CTPYKTYpa TEKCTa, IpeaBapsoas nHGOpMaIys 1 ap.);

10. ITepeyenb HHGOPMATMOHHBIX TEXHOJIOTHIi, HCMOJIb3YyeMbIX MPH OCYIIECTBIEHHHT
00pa3oBaTeILHOIO MPoLecca MO0 AMCHHUILVINHE (MOYJ/II0), BKJIKYAs NepeYeHb
NMPOrpaMMHOIo odecriedyeHnsl 1 MHGPOPMAIMOHHBIX CIIPABOYHBIX CHCTEM (TIpH

He00X0AUMOCTH)

[Ipy npoBeneHNM NMPAKTHYECKUX 3aHATUN 1O JucHUIIMHE «ICTOpHUS anrmmiickoro s3bika »
UCIIONB3YIOTCS CIEAYIOLIME INPOrpaMMHbIE O0ECIICUCHHUs] COBPEMEHHBIX MH()OPMAIMOHHO — KOMMYHHKAaTHBHBIX
texunosoruit: MicrosoftOffice, Excell, cioBapb-nepeBogunk ABBY Lingvo 12, yuebHble mocoOust u y4eOHO-
MeToAn4YecKHe pa3paboTku HayyHo# Oubmuorexu JITIY.

11. MaTepI/IaJ'IbHO-TeXHI/I‘-leCKOC odecneuyeHue AUCHHUIIIIMHBI

[TpumeHeHne COBpPEMEHHBIX 00pa30BaTENbHBIX TEXHOJOTHH, B paMKaX KOTOPBIX PEAIN3YeTCsl OCBOCHHE
JUCLUIUIAHBIL, IPEII0JIaraeT UCIOJAb30BaHUE aKaJEeMUUECKON ayJUTOPUM U1l IPOBENECHUS IPAKTUUECKUX 3aHATUH C
HEOOXOJMMBIMH TEXHUYECKHMHU CPEACTBAMU (KOMITbIOTEP, HMPOEKTOP, SKpaH, WHTEPAaKTHBHAs JOCKA, ayauoO- H-
BHUJIEO aINapaTrypbl, MEeIHa3ai ¢ BO3MOXHOCTBIO IPOCMOTPA CITyTHUKOBOTO TEJIEBUJICHNSI HA HMHOCTPAHHOM SI3BIKE).

I[J'IH obecneueHus ﬂaHHOﬁ JUCIHMIIJIMHBI Ha (I)aKyJ'H:TeTe HUMECTCA:

L4 KOMIUJICKT 3JICKTPOHHBIX npe3eHTauH171/cna171z103, BUIACO-YPOKOB

e aymuropus (Ne 203,210,107,414), ocHameHHass MPE3CHTAIMOHHOW TEXHUKOW (TIPOEKTOp, IKpaH,
KOMIIBIOTEP/HOYTOYK, HHTEPaKTUBHAS JOCKA).

e  koMmmbrOTepHBIN Kiace (Ne 203,210)
e  Mpe3eHTAIOHHAs TeXHUKa (IIPOCKTOp, IKPaH, KOMIIBIOTEP/HOYTOYK HHTEPAKTHBHAS JTOCKA).

e reorpapuUecKue KapThl.

®  HETEXHHYECKHE BCIIOMOTATENIbHBIC CPEACTBA (CIIOBApH);

®  TEXHHMYCCKHME BCIIOMOTAaTeJbHBIC CPEACTBA (KapThl, PENPOIAYKIMH, mpe3eHTauun PowerPoint, 3BykoBbie
3aMMCH PEKOHCTPYKITHIA TEKCTOB).

CpenctBa 00ydeHHs BKIIOYAIOT yIeOHO-CIIPABOYHYIO TUTEPATypy (PEKOMEHIOBaHHBIC YUCOHUKU U yIeOHbIC
nocoOust, cioBapu, yd4eOHBIC M ayTCHTHYHBIC ICYaTHBIC, AyAHO- W BHICOMATEepUasbl, HTEpHET-pecypcChl).
Iporpammer: Microsoft PowerPoint 2010, Adobe Acrobat nu6o Foxit Reader. Harmsinelie, ayquoBu3yanibHEIE,
TEXHUYECKUE CPENCTBA O0YUCHHUS . KOMIBIOTED, MyJIbTHMEIHA, ayANOBU3YaIbHBIC MATCPHAJIBL.






