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I.Heﬂb H 3a/1a41 OCBOCHUA NUCHHUILINHBI

Heab DUCHUMIUIMHBI. O3HAKOMJICHHE CTYAEHTOB C AHIVIMMCKOM JIMTEPaTypoOu OT JIOXHU
CPEIHEBEKOBbsl 11O HALIUX JHEH, OBJaJe€HUE CTYIACHTAaMHU 3HaHUM 00 OCHOBHBIX HAalpaBICHMSIX
U3Y4aeMON JUTEpaTyphl, OBJAJCHHE OCHOBAMHU JIMTEPATypOBEIECHUS Ha aAHIIMHCKOM A3BIKE,
¢dbopMHUpOBaHHE Yy CTYAEHTOB MPEJCTABICHUA O POJIM M MECTE AaHIJIOA3BIYHOM JMTEpaTypsl B
MHUPOBOM KyJIbTypE, OCHOBHBIX II€PHOAAX JIMTEPATYPHOIO Ipouecca B AHINIMH, XKaHpax,
ITOJIyYMBIIUX PACIPOCTPAHEHHUE B TO BPEMS, TBOPUECTBE U3BECTHBIX AHIVIMMCKUX ITUCATENIEH.

3agauamMu Kypca SIBJISIETCS [OBBILIEHUE JpPYyIULUH, 3HAKOMCTBO C KYJIbTYpOH U
JUTEPaTypOl AHIVIMH, YTEHUE XYA0KECTBEHHON JINTEPATYPhl HAa AHIVIMMCKOM SI3BIKE.

2.MecTo TUCHUILUIMHBI (MOYJIs1) B CTPYKTYpe 00pa3oBaTeIbHOM
MpOrpaMMblI
Hucuumnuua (b1.B.01) «Jluteparypa AHIIHMHU» OTHOCUTCS K 4acTh MOy,

¢dbopMHpyeMOro y4JacTHUKaMH 0O0pa3oBaTelbHbIX OTHOIIeHHH ydeOHoro mana OIIOII BO
NOJAroTOoBKM OakanaBpoB 1o HampasieHuio 44.03.01 Ilenarormueckoe oOpa3zoBaHue, MpopHIIb
«IHOCTpaHHBIN A3BIK (AHTTTUHCKUN)».

Hucuumumza (b1.B.01) «JIuteparypa AHriaumu» 6a3upyercs Ha KOMIETEHIMSX, 3HAHUIX,
YMEHHSIX M HaBblKaxX, c(OPMHpPOBAHHBIX Yy OOydaroOLIUXCSl B PE3ysibTaTe WU3Y4YEHHs AMCLMILIUH!
«MHOoCTpaHHbIN A3bIK», «BBeneHue B s3bIkO3HaHUE», «lIpakThka yCTHOW M NMUCBMEHHOU peymn»,
«McTopusi aHrIUUCKOTO $3bIKa», «JIEKCMKOJIOrUsl aHIIUUCKOTO SI3bIKay, «JlomaliHee 4YTeHHE,
«JIunrBocrpanoBenenne Benukoopuranuu u CHIA».

Komnerennuu, copMupoBaHHbIE B Ipolecce M3y4eHUs AMCLUUIUIMHBI, HEOOXOAMMBI s
OCBOEHUS COJEpKaHUs JTUCHUIUINH: «[IpakThka yCTHOW M MUCBMEHHOW peun», «MexKyabTypHas
KOMMYHHUKAIMsi B  OOy4eHMH HWHOCTPaHHOMY  s3bIKY», «Teopermueckas TIpaMMaTHKa»,
«Ctunuctukay, «Teopus U MpakTUKa MepeBoa», TUCHUIUIMH MO BBHIOOPY CTYJEHTa, BBIIOJHEHHUS
3aganuii  (y4eOHOM, TMPOU3BOJACTBEHHOW NPAKTHUK, HAYYHO-HCCIIEOBATEIbCKON paboThl) W
MOATOTOBKH K UTOTOBOM aTTeCTalllH.

3.0l.1anupyembie pe3yJIbTAThl 00y4YeHHUs M0 AMCLHMILINHE

B pe3yjabTaTe OCBOCHUA COACPXKAHUA TIPOTrpaMMbl Yy 6aKanaBpa JOJIDKHBI OBITE

chOopMHUPOBAHBI KOMITETEHIIUH:

q)OpMI/lpyeMble KOMIIETCHIIUHA l'[epeqeﬂb IJIAHUPYEMBIX PE3yJabTaTOB Oﬁy‘leﬂl/lﬂ mo
AUCHUIIJINHE

Kon HaunMeHOBaHHe KOMIIETEHIIUH

Yuusepcaabubie komnerenuuu (YK)




YK-5

Criocoben BOCIIPHHUMATh
MEXKYJIbTYpHOE pa3zHooOpasue
oOmiecTBa B COLIMATTBHO-
HUCTOPHYECKOM, JSTHYECKOM U
¢bunocoPpcroM KOHTEKCTax

3Haem: TICHXOJIOTUYECKHWE OCHOBBHI COILUAIHLHOTO
B3aMMOJICIICTBHS; HANpaBICHHOTO Ha peIlIeHue
npoecCHOHANBHBIX 3a/1a4; OCHOBHBIC MPUHIUIIBI
OpraHW3alMy  JIeJIOBBIX  KOHTaKTOB;  METObI
MOATOTOBKM K IEPEeroBOpaM, HAI[MOHAIbHBIC,
ATHOKYJIbTYPHbBIE u KOH(ecCHOHAaIbHbIE
OCOOCHHOCTH W HApOJHBIC TPAAWIIMH HACEICHUS;
OCHOBHbIE KOHIICTIIIMM B3aUMOJICHCTBUS JIOJCH B
OpraHu3aIuy, 0COOCHHOCTH TATAYECKOTO
B3aUMOJICHCTBHS.

Ymeem: rPaMOTHO, JOCTYITHO u3Jararb
npodeccuoHanpHyl0 MH(GOPMALKMIO B Ipolecce
MEXKYJIbTYPHOTO  B3aUMOJICHCTBUS; COOJIOAATH
STUYECKHE  HOPMBI W [IpaBa  4eJOBEKa;
aHAITM3UPOBATH 0COOCHHOCTH COIMATILHOTO
B3aMMOJICHCTBUSL C  y4E€TOM  HallMOHAJIbHBIX,
STHOKYJIBTYPHBIX, KOH()eCCHOHATTLHBIX
0COOCHHOCTEH.

Braoeem: opraHusanuen IIPOYKTUBHOTO
B3aMMOJICHCTBUS B TPOPECCHOHAIBHOU Ccpeie C
y4eToM HAI[MOHAJIbHBIX, STHOKYJBTYPHBIX,
KOH()EeCCHOHATLHBIX 0COOEHHOCTEH;
IPEO0TICHUEM KOMMYHHUKaTUBHBIX,
00pa3oBaTebHbIX, STHUYECKUX,
KOH(ECCHOHANBHBIX U JIpyrux OapbepoB B
MpoIecCe  MEXKKYJIbTYpPHOTO  B3aMMOJICHCTBUSI,
BBISIBJICHMEM pa3HOOOpas3usi KyIbTyp B THpoIiecce
MEXKYJIBTYPHOTO B3aUMOJICHCTBUS.

Ipodeccuonanbubie komnerenuuu (IIK)

MK-3

Cnioco0eH ocyIIecTBIsATh
[EJarOTUYECKYI0 MOAIEPKKY U
CONPOBOXKJCHUE O0YYaIOIINXCS
(C YUYE€TOM UX MHAUBHUAYAJIbHBIX
ocoOeHHoCTel) B mpolecce
JOCTHIKCHUSA MCTAIIPEAMCTHBIX,
NPEJIMETHBIX U JINYHOCTHBIX
pe3yibTaToB

3naem: XapaKTEPUCTHKY JIMYHOCTHBIX,
MCTANPEAMCTHBIX MW TOPCIMETHBIX PE3YJIILTATOB
yydanxcs B KOHTEKCTe OOY4YEeHHUS WHOCTPAHHOMY
A3BIKY, METOJbI U IMPHUEMbI KOHTPOJISI, OLICHUBAHWA
u KOPPEKIHNH pe3ynbTaToB o0y4eHus
WHOCTPAaHHOMY S3BIKY.

Vmeem: oxa3biBaTh WHAMBHUIYAIBHYIO TOMOIIL H
MOJIJIEPKKY OOYJArOIIMMCS B 3aBUCHMOCTH OT HX
CHOCOOHOCTEH, 00pa30oBaTeNbHBIX BO3MOKHOCTEH H
noTpeOHOCTEH; pa3pabaThiBaTh  JIUIAKTHYCCKUE
MaTepHaIbl c Y4ETOM W H/IUBUTYaJTbHBIX
0COOEHHOCTEHN 00yJarOIIIXCS.

Bnaoeem: naBbIkamMu CO3JaHHsI M TPUMEHEHUS B

MpakTUKe  OOy4yeHUs  MHOCTPAHHOMY  SI3BIKY
pabouux mporpamMMm, METOAMYECKHX pa3palboToK,
JTUJAKTHYECKUX MaTepHalioB c Y4ETOM
VHIMBUYaJIbHBIX ocoOeHHOCTeH u

00pa3zoBaTeNbHBIX MOTPEOHOCTEN 00YJIAIONITUXCS

4. TpynoéMKocTh TMCHMILTHHBI (MOYJIs1)
O6mast Tpynoemkocts aucturuinibl coctabisieT 3 3ET (108 vacos).

Jucrunnmna

Bug yuebnoii paboTh

M3y4aeTcs B 7 -M CEMeCTpe.
Tab6muna 1
Ounas 3aoyHas
dhopma ¢opma
00yueHHs 00yueHHs




AyauTOpHBIE 3aHSTHS (BCEro) 36 16

Jlekumn 12 4
[Ipaxtrueckue 3ansaTus (113) 36 12
Cemunaps! (C)
Jlaboparopusie pabotsl (JIP)
CamocTrosiTeqbHasi padoTa (Bcero) 60 89
ITpopaboTka MaTepHraia JeKIHi, MOATOTOBKA K
3aHATHAM
KoHTponbHEBIE pabOTHI
Pedepar
Kypcosoii mpoekt (padora)
IIpomeskyTouHas arrecTauus (3a4er, 3auéT 3auér 3
IK3aMeH)
OO0mas TpyI10eMKOCTh 108 108
5.Conep:xkanue TUCHUITHHBI (MOIYJIST)
5.1. TemaTnueckuii mjiaH
Tabmuia 2
Ne HanmeHnoBaHue Bunet yueGHOI paboThI U TPYIOEMKOCTh UX U3YUEHUS
paznena (Tembr) Jlexuun IIpaxkr. IIpaxkr. Camocros | [IpomexyTo
AACTIATUINHBL 3aHSTUS TTOJITOT. TeNbHAS YHBIN
pabora KOHTPOJTb
OYH ‘ 030 | OUH ‘ 030 | ouH ‘ 030 | OUH ‘ 030 | OYH ‘ 030

Moayas 1. JIuteparypa cpennux BexoB, Bozpoxkaenus, [IpocBemenust

1.1. | Jluteparypa cpeAHHX BEKOB

2 2 6 2 2 10 14
1.2. Bozpoxnenue 2 2 4 2 2 10 14
1.3. [Ipocsemenne 2 4 2 2 10 14
Hroro 3a 1 moxyJib 6 4 14 4 6 2 30 42
Moayas 2. PomanTsm, Bukropnanckas Jnoxa, Jlureparypa XX Bexa
2.1. | PomaHTH3M 2 6 4 2 2 10 16
2.2. | Bukropuanckas smnoxa 2 6 10 14
2.3. | Jlurepatypa XX Beka 2 2 10 17
Hroro 3a 2 moayJib 6 14 4 2 2 30 47 | 3au. | 3au.
3
HToro 3a cemecTp 12 4 |28 8 8 4 60 89 | 3au. | 3au.3
5.2. Coaep:xxaHue TUCHMILUIMHBI (MOYJIs1), CTPYKTYPHMPOBAHHOE 110 TeMaM
(pa3aenam)
Tabmuma 3
No HaunmeHnoBanue pasaejaa Conepma}me
JAUCHUIIINHBI
Monayasl. JIuTepatypa cpeannx Bexkos, Bospoxnenus, IlpocBemenns
Cooepoicarnue 1eKyuoHHo020 Kypca

1.1, Theme 1. Old English Ienbro U3ydeHnss MOIYJIS SIBISIETCS OBJIAJEHUE CTYIEHTAMH 3HAHHUMA

literature 0 IUTepaType CpeJHHUX BEKOB, S1oXu Bo3poxaenus u [IpoceemieHbs,

€c CBS3UM C JAPYI'MMH HalMOHAJIBHBIMU JIUTEPATypaMH 33JaHHOTO




nepuoaa. OCHOBHBIMH 3agadaMu  MOIYJIsd SABIAIOTCA HU3YYCHUC
NUTEepaTyphl JAaHHOTO MEPHUOJIa, YTEHUE €€ Ha aHTJIMMCKOM s3bike. B
PE3YJIbTATC YCBOCHUA MOAYJIA CTYACHT OOJDKCH HMETh LCJIOCTHOC
MMPEACTABJICHUEC O JIMTCPATYpPC AAHHOI'O MEpuoaa U MMCTh HABBIKU €€
uIeitHO-Xy1oKecTBeHHoro ananusa. The Middle Ages. Geoffrey
Chaucer. The land of Britain, its nature and literature. Old English
literature. Folklore. Beowulf. Anglo-Saxon literature. Christianity.
Caedmon “Paraphrase”. Cynewulf “Juliana” and “Helene”. Alfred the
Great. Anglo-Saxon chronicles. Venerable Bede. Norman literature and
conquest. The language situation in England. The chief genres of the
Norman period: romance, fables, fabliaux. Sir Tomas Malory. Le morte
d’ Arthur. Sir Gawain and the Green Knight. William Langland and
John Wycliff. Geoggrey Chaucer, his life and work. “The Canterbury
tales”. “The fowl’s parliament”. “The house of fame». The English
literature of the XV c.

Basic genres of the medieval drama: mysteries, morality, miracles.
Popular ballads. The Robin hood ballads. The Renaissance in England.
Sir Walter Raleigh as a prominent representative of the English
Renaissance. Sir Tomas Moor. Predecessors of Shakespeare in drama.
Predecessors of Shakespeare in poetry. The University Wits.
Christopher Marlowe.

1.2.

Theme 2.

William Shakespeare and the
post-Renaissance literature.
The Enlightenment

William Shakespeare. The traditional biography. Stradfodian and
non Stradfordian scholars. Dating of Shakespeare’s plays.
Shakespeare’s comedies. Shakespeare’s chronicles. Shakespeare’s
tragedies. Shakespeare’s sonnets. Ben Johnson’s comedies and the
theory of humours. John Donne and metaphysical poetry. John Milton
and the Puritan revolution.The Bourgeouis (Puritan) Revolution and
the English literature of the 17th c. cavaliers Poetry. Richard
Lovelace. John Milton. “Paradise lost”. The revolutionary spirit of the
poem. Satan’s image in the poem. Images of Adam and Eve.

1.3.

Theme 3.
Development of the English
novel

The English literature of the 18th c. The birth of the English novel.
Daniel Defoe, “Robinson Crusoe”. Ode to individualism. Hymn to
Enlightenment. Satire as a genre. Jonathan swift. “Gulliver’s Travels’.
The development of the English novel. Adventure genre and human
and social criticism. Sentimentalism. Samuel Richardson. “Pamela or
virtue rewarded’. Henry Fielding “Tom Jones”. The gothic novel.
Horace Walpole.The English poetry of the 18th c. the cemetery poets.

Mopayas 2. PomanTusm,

Bukropunanckas Jdnoxa, JIureparypa XX Beka

2.1.

Theme 1. Romanticism

Lenbro U3y4YeHUs: MOIYJIS SIBIISIETCS OBJIAJICHUE CTYICHTAMHU 3HAHUH
0 POMaHTHUYECKOM JuTeparype, nureparype Bukroprnanckoit Onoxu
n XX Beka, ee CBS3H C IPYTMMH HallHOHAJILHBIMH JIUTEpaTypaMu
3agaHHoro nepuoa. OCHOBHBIMH 331a4aMU MOJYJISL SIBIISTEOTCSI
M3y4YeHHE JINTepaTyphl JAHHOTO EPUOAA, YTCHUE €€ Ha aHTJIMHCKOM
si3pike. The English romanticism. William Blake. “Songs of
Innocence’. The lake district poets. Works of Wordsworth, Coleridge,
Southey. John Keats. Byron. “Childe Harolde’s Pilgrimage” Shelly.
Romanticism in prose. The historical novel. Walter Scott. Jane Austin.

2.2.

Theme 2. The Victorian age
in the English literature

The Victorian novel. Brontes sisters. “Jane Eyre” “The Wuthering
heights”. Jeorge Eliot. The Middlemarch. Thomas Hardy. Tess of the
d’Urbilvilles. Jude the Obscure. Charles Dickens. “The Pickwick’s
papers”. W. Teckarrey. Galsworthy. “The Forsyte saga”. Victorian
poetry. Robert Browning. Alfred Tennyson. Algernon Swinburne.
Crisis of the Victorian age. Oscar Wilde. The portrait of Dorian Gray.
Rebirth of the English drama. Bernard Shaw. “The apple cart”, “The
Devil’s Disciple”. J. Priestly. “The dangerous corner”.

2.3.

Theme 3.
Literature of modernism and
impressionism

Modernism. S. Maugham .T.Eliot. D. Lawrence. James Joyce. The
stream of conscience style. The Ulysses. Virginia Wulf. “To the
lighthouse” G. Green “The quiet American”. Poetry of the XXth c.

Yeats, T. Eliot, W. Folkner. “The angry young people”. R. Oldington.




“The Lord of flies”.

“The death of the hero”. Theatre of absurd. S. Beckett. W. Golding.

5.3.TemMbl NpaKTHYECKUX/CEMHHAPCKHUX, J1a00PaTOPHBIX 3aHATHI U NepevyeHb 3aJaHUI

Tabnuna 4
Ne Tema npakTU4ecKoro 3amaHus (wmm BOIIPOCHI g | dopma Jluteparypa
n/n (cemunapckoro, nab.) 00CY)XIEHHS Ha CeM. 3aHSTHN) OTUETHOCTHU
3aHATHUA
Monyas 1. JIuteparypa cpeannux BekoB, Bo3po:xkaenus, IIlpocBemenus
1.1. Seminar 1. Old English 1. The land of Britain, its nature | Ycrasiit CM. myHKT 7.
literature and literature. oIpoc.
2. Old English literature. Folklore. | KoutpombHo-
BeOWU|f. TCCTOBBIC
3. Anglo-Saxon literature, | "%
Christianity. Caedmon
“Paraphrase”. Cynewulf “Juliana”
and “Helene”. Alfred the Great.
Anglo-Saxon chronicles.
Venerable Bede.
1.2 | Seminar 2.English | 1. William Langland and John | Ycrusrii CM. nyHKT 7.
literature of the Middle | Wycliff. onpoc.
Ages 2. Geoggrey Chaucer, his life | Kontponbmo-
and work. “The Canterbury tales”, | T6¢TOBbIC
“The fowl’s parliament”. “The | >*&T"
house of fame”.
3. Norman literature and conquest.
The language  situation in
England. The chief genres of the
Norman period: romance, fables,
fabliaux. Sir Tomas Malory. Le
morte d’ Arthur. Sir Gawain and
the Green Knight
1.3. | Seminar 3. The English | 1. Basic genres of the medieval | YcTubiii CM. myHKT 7.
literature of the XV c. drama:  mysteries,  morality, | onpoc.
miracles. KonTponbHO-
2. Popular ballads. The Robin | T€cTOBbIC
hood ballads. The Renaissance in | "™
England. Sir Walter Raleigh as a
prominent representative of the
English Renaissance. Sir Tomas
Moor.
3. Predecessors of  Shakespeare
in drama. Predecessors  of
Shakespeare in  poetry. The
University ~ Wits.  Christopher
Marlowe.
Monyab 2. PomanTusm, Bukropuanckas Jnoxa, Jlureparypa XX Beka
2.1. Seminar 4 . 1.William Shakespeare. The VerHbIR CM. myHKT 7.
William Shakespear traditional biography. Stradfodian ompoc.
and non -Stradfordian scholars. KonrpossHo-
Dating of Shakespeare’s plays. TecToBepie
2. Shakespeare’s comedies. SAIARHA.
3. Shakespeare’s chronicles.
4. Shakespeare’s tragedies.
5. Shakespeare’s sonnets
2.2.| Seminar 5. 1. Ben Johnson’s comedies and the | Ycrusiit CM. myHKT 7.
The Puritan revolution | theory of humours. onpoc.
2. John Donne and metaphysical KoutpoubHo-

and the English literature

poetry.

TCCTOBBIC




3. John Milton and the Bourgeouis
(Puritan) Revolution

4. The English literature of the
17th c. Cavaliers’ Poetry. Richard
Lovelace.

5. John Milton. “Paradise lost”.
The revolutionary spirit of the
poem. Satan’s image in the poem.
Images of Adam and Eve

3aJaHuA.

2.3.

Seminar 6.

The English literature of

the 18th c.

1. The birth of the English novel.
Daniel Defoe, “Robinson Crusoe”.
Ode to individualism. Hymn to
Enlightenment. Satire as a genre.
Jonathan swift. “Gulliver’s
Travels’.

2. The development of the English
novel. Adventure genre and human
and social criticism.
Sentimentalism. Samuel
Richardson. “Pamela or virtue
rewarded’. Henry Fielding “Tom
Jones”. The gothic novel. Horace
Walpole. The English poetry of the
18th c. the cemetery poets.

3. The English romanticism.
William Blake. “Songs of
Innocence’. The lake district poets.
Works of Wordsworth, Coleridge,
Southey. John Keats. Byron.
“Childe Harolde’s Pilgrimage”
Shelly. Romanticism in prose. The
historical novel. Walter Scott. Jane
Austin.

YcerHbii
orpoc.
KonTponsHo-
TECTOBBIE
3a7aHusL.

CM. myHKT 7.

2.4,

Seminar 7.

The Victorian novel.

1. The Victorian novel. Brontes
sisters. “Jane Eyre” “The
Wauthering heights”. Jeorge Eliot.
The Middlemarch.

2. Thomas Hardy. Tess of the
d’Urbilvilles. Jude the Obscure.
Charles Dickens. “The Pickwick’s
papers”. W. Thackeray.
Galsworthy. “The Forsyte saga”.
3. Victorian poetry. Robert
Browning. Alfred Tennyson.
Algernon Swinburn

YerHbii
orpoc.
KouTponbho-
TECTOBBIE
3a/1aHuA.

CM. myHKT 7.

2.5.

Seminar 8

Crisis of the

age

Victorian

1. Crisis of the Victorian age. Oscar
Wilde. The portrait of Dorian Gray.
Rebirth of the English drama.
Bernard Shaw. “The apple cart”,
“The Devil’s Disciple”. J. Priestly.
“The dangerous corner”. 2.
Modernism. S. Maugham .T.Eliot.
D. Lawrence. James Joyce. The
stream of conscience style. The
Ulysses. Virginia Wulf. “To the
lighthouse” G. Green “The quiet
American”. 3. Poetry of the XXth
c. Yeats, T. Eliot, W. Folkner. “The
angry young people”. R. Oldington.
“The death of the hero”. Theatre of
absurd. S. Beckett. W. Golding.

YerHbii
orpoc.
KontponsHo-
TECTOBBIE
3a/laHus.

CM. myHKT 7.




“The Lord of flies”. ‘ ‘

5.4. 3apanus caMoCTOATEJIbHOI PadoThI
Ocob0e MecTO B OCBOCHUHU ,Z[aHHOfI JUCHUIIITMHBI 3aHUMACT CaMOCTOATCIIbHAs pa60Ta CTYACHTOB
(CPC) obmmmm o6bemom 60 /89 uacos.

CamocTosTeabHas pa60Ta CTYJACHTOB IIpCaAIojiaract:

1. wu3ydenue yueOHON U HAyYHOH JUTEPATYPHI IO MPeIaraeéMbIM IpodiieMaM ¢ MOCIeIyIOIIM UX
00CyKJIeHHEM Ha CEMUHAPCKUX 3aHATHSAX;
2. BBINOJHEHHE NMPAKTUYECKNX 3a1aHUH, OTBETHI HA BOIIPOCHI JJIsl CAMOKOHTPOJIS, TPEACTaBICHHBIX

JaHHOW paboueil mporpammMe, 00ecleUBAIOIINX 3aKpeIUIeHHE U yriyOJIeHHe TeOPEeTHYECKUX

3HAHUM, TONYYEHHbIX Ha JIEKLUSIX, CEMUHAPCKUX 3aHATHAX M B PE3yJbTaTe€ CaMOCTOATEIBHON
paboThI ¢ INTEpPaTypoOii;
3. TOArOTOBKA AOKJIan0B / pedepaTos;
COCTaBJICHHE IJIAHOB-KOHCIIEKTOB;
5. MoAroTOBKA K TEKYIIMM KOHTPOJIBHBIM MEPOIPHUSITHAM (KOHTPOJIbHBIE PaOOTHI, YCTHBIA U
MMICEMEHHBIN OIpOoC, cOOEeCEeIOBaAHNS)

VYkazaHHble BHIBl y4eOHOW JAEATENILHOCTH OOECIEeYMBAIOT WHTETPAlMIo ayJUTOpPHOW U
CaMOCTOSITETIbHOM PabOTHI.

CamocrosTenpHass paboTa MmpearnonaraeT MOATOTOBKY CEMUHAPCKUM 3aHATHSM,
CaMOCTOSITEJIbHYIO IIOATOTOBKY CTYAEHTa II0 OTHEJBbHBIM TeMaM B COOTBETCTBUM C Yy4eOHO-
TEMaTU4YeCKUM IUIAHOM U CIIOCOOCTBYET BHIpaOOTKE YMEHHUs TIyOke IO3HAaTh COBPEMEHHBIH
AQHTJIMHACKUI SI3BIK, MOHATH €r0 KakK Pe3yJbTaT CJIOXKHOIO Ipolecca Pa3BUTUS U B3aUMOACHUCTBUS
PasIn4HBIX (PaKTOPOB U ONPEAETUTH €r0 MECTO CPEIH APYTHX SI3bIKOB.

CoBeTHI 0 MOJATrOTOBKE K KOHTPOJIBHO-3aUETHBIM 3aHSTHSAM 110 HCTOPHH aHTIIMHCKOTO SI3bIKA

1.B Teuenue cemecTpa mpenmnosaraeTcsi MpoBeleHHE JBYX 000OMIAIONIMX KOHTPOJIBbHO-3a4ETHBIX

>

3aHaTHN 10 JluTeparype AHIIUHM; B KOHIE Kypca — 3adeT. [lpm moaroroBke Kk HUM 0cob0Oe BHUMaHHE
cietyeT oOpaTUTh Ha CIEAYIOLINe MOMEHTBHIL:

3. HexxenaTenbHO UCIIONIb30BAaHUE PUMEPOB, MIUTFOCTPUPYIOIINX TEOPETUYECKHE aCTIEKThI, TPUBOJUMBIX
B Tekcrax Jekuuid. HeoOxomumo mnombupaTh COOCTBEHHBIE MNPHUMEPHI; B Cilydae 3aTpyAHEHHS,
JIOMTyCKaeTCsl MCIONB30BAHUE MPUMEPOB W3 YNPAKHEHHH MPAKTHYECKOro MOCOOUS MO MOATOTOBKE K

CEMHMHApCKUM  3aHATHAM. TOJBKO COOCTBEHHBIE MPHUMEPHl JEMOHCTPUPYIOT JAEHCTBHTEIBHOE

MIPOHUKHOBEHHE B TEOPETHUYECKUI MaTepHall U €ro MOJHOe TOHUMaHHeE.

1. Ilpakrtudeckue 3agaHus, BBIHOCHMBIE Ha 3au€T, COCTaBJICHbl Ha OCHOBE YIPaKHEHHI,
PEKOMEH/IOBAaHHBIX B MPAaKTUKyME W BBIMOJHSBIIUXCA B TEUEHHE CEMECTpa Ha CEMHHAPCKHUX
3aHATUAX. PexoMeHIyeTcs BEpHYThCA K 3THM YNPAKHEHHUSM W YTOUYHWUTH UX BBHINOJIHEHHE IPH
MOJArOTOBKE K JAHHOW YacTW 3a4eTHOro ucnelTaHus. OOpaTHTEe BHHMaHHME, YTO BBINNOJIHAEMOE
3aJaHie JOJDKHO OBITh TOAKPEIVICHO OOBSCHEHHWEM TOr0 WM WHOTO IPEIIaraéMoro pPeLIeHUs.
OmubOKy B BBHIMOJHEHWH TMPAKTUYECKOTO 3aJaHWS MOTYT IOTpeOOBaTh JIOMOJHUTEIBHOTO
00CYKJIeHHsI COOTBETCTBYIOIICH TEMBI Kypca.

Tabnumnas
Pa3gen (tema) nporpammsel | Konnu | 3aganus ®opma Jlutepartypa
n/n €CTBO | I CAMOCTOSITEJIBHOIO | OTYETHOCT
yacoB BbINNIOJTHCHUSA Hu
Pa3nea 1. JIuteparypa cpenHux BekoB, Bozpoxnenusi, Ilpocsenienus

JIutepatypa cpennux | 8/14 1.CamocTosTensHOe VerHbiid CM. myHKT 7.
BEKOB N3Yy4YEHUE BOIIPOCOB | OHpPOC.

paszena KonTtpons

2 Usyuenme yueOHoii u | MO

o TCCTOBBIC

HayuHOH JINTEPATYPl MO | oo

npobineme bputanus B

3MOXY paHHETo

CpEITHEBEKOBBSI.

3. 3akperuicHue u

yriryoaeHue

TEOPETUYCCKUX  3HAHWIA,
MOJMYYEHHBIX HA JICKIUSIX,
CEMHUHAPCKUX 3aHITUAX U
B pe3yJibraTte
CaMOCTOSITEITLHOM PabOTHI




C JIUTEpaTypod MO TEMe:
KEIIbTCKUM, PUMCKHUH,
aHTJI0OCAKCOHCKUH,
HOPMaHHCKUH MEPHOJIBL.

4 TloaroroBka TIIAaHOB-
KOHCIICKTOB; -
MOJATOTOBKA JOKJIAN0B /
pedepaToB; - TOATOTOBKA
K TeKYIIM KOHTPOJIbHBIM
MEPOTIPUITUAM
(KoHTpONBHBIE  PAOOTHI,
YCTHBIM YW THUCBMEHHBIN
oTpoc, coOECEeIOBaHMS.

1.2.

Boszpoxnaenue

8/14

1.CamocTosTenpHOE
H3yYeHUE BOIIPOCOB
pasznena .
2. W3yuenuwe y4eOHOU U
Hay4YHOH JMTEpaTyphl IO
POoOJIEME«AHT NS B
XH—XIV Bekax».

3. CocramieHue IUIaHOB-
KOHCIICKTOB; -
MOATOTOBKA JOKIANOB /
pedeparoB; - MOATOTOBKA
K TCKYIIUM KOHTPOJbHBIM
MEPOTPHSITHSM.

VYeTHbil
orpoc.
KouTpoas
HO-
TECTOBBIE
3alaHus.

CM. myHKT 7.

1.3.

[Ipoceemienue

6/14

1.CamocTosTenbHOe
H3yUYCHHE BOTIPOCOB
pazzena .

2.IlpopaboTathe martepuan
COOTBETCTBYIOIICH
JISKIIMU, yaelss ocoboe
BHUMaHHE BOMpOCam
JTUTEPATYPhI 3MOXU
[Ipoceeuienus
3.IIpopaboTtka TEOpUU
BOIpOCa, BBITTOJTHCHHE
MPaKTUYECKUX  3aJaHUI
0 TEME .

4. CocrapiieHue IUIaHOB-
KOHCIICKTOB; -
MOJIrOTOBKA JIOKJIAJOB /
pedeparoB; - MOATOTOBKA
K TeKYIIM KOHTPOJIHHBIM
MEPOIPHUSITUSIM.

VT
orpoc.
MoaynbHbI
# TecT.

CM. myHKT 7.

Pa3nea 2. Pomantusm, Bukropuanckas Jnoxa, Jlureparypa XX Beka

2.1.

PomanTuzM

8/16

1.CamocTosTensHOe

M3y4eHUe BOIIPOCOB
pasnena .

2. Uzydyenue ydeOHON U
HAyYHOW JIUTEPATYpPHI I10
npobiieme «PomaHTH3M

3. CocramieHue IIaHOB-
KOHCIICKTOB; -
MOJATOTOBKA JOKIAN0B /
pedepaToB; - TOATOTOBKA
K TEKYIITUM KOHTPOJHHBIM

YcrHbiid
orpoc.
KonTtpons
HO-
TECTOBBIE
3aaHus.

CM. myHKT 7.




MEPOIPUSITHIM.
2.2. | BuKkTopuaHCKas 31moxa 8/14 1.CamMocTosiTenbHOE VYernbii CM. myHKT 7.
H3y4YeHUE BOIIPOCOB | OHPOC.
paszena . KouTpons
2. Usyuenne yueGHOH u | "o
Hay4YHOHU JHTEpaTyphl IO ;Z;;zi?e
npobieme«BukToprancka '
s 2110Xa
3. CocraBieHue IUIaHOB-
KOHCIEKTOB; -
MOATOTOBKA JOKIAN0B /
pedeparoB; - MOATOTOBKA
K TCKYIIUM KOHTPOJIbHBIM
MEPOIPUSITHIM.
2.3. | Jlurepatypa XX Beka 7117 1.CamocTosTensHoe VYerHblit CM. myHKT 7.
H3y4YeHUE BOIIPOCOB | OHPOC.
passena . KouTponn
2. Usyuenne yuebHOM u | "o
Hay4YHOH JMTEpaTyphl IO ;Z;;ﬁl:;:e
npobieme«/InTeparypa ’
XX Beka
3. CocraBjieHue MJIaHOB-
KOHCIIEKTOB; -
MOATOTOBKA JOKIANOB /
pedeparoB; - MOArOTOBKA
K TCKYIIUM KOHTPOJbHBIM
MEPOIPUATHSIM.
Bomnpocsl 111 CAMOKOHTPOJISI 10 KYpCY
1. The land of Britain, its nation and literature.
2. English literature.
3. Beowulf. The space and time. The opposed worlds.
4. Beowulf’s 3 fights.
5. Anglo-Saxon literature.
6. Caedmon “Paraphrase”.
7. Cynewulf, “Juliana”, “Helen”. Anglo-Saxon chronicles.
8. Chief genres of the Norman period: romances, fables, fableux.
9. Sir Thomas Malory “Le morte d Arthur “.
10. Romances as written codes of chivalry.
11. “Sir Gawain and The Green Knight”. Characters and problems.
12. William Langland and John Wycliff.
13. Popular ballads. The main cycle of English and Scottish ballads. The main characters of Robin
Hood Cycle.
14. Geoffrey Chaucer and his role in the English literature.
15. “The Canterbury Tales” as encyclopedia of genres.
16. “ The Canterbury Tales” and its composition.
17. The basic genres of the English medieval drama.
18. The Renaissance in England. Sir Walter Raleigh.
19. The first English theatres. The University Wits.
20. Christopher Marlowe. “The Tamburlaine the Great™.
21. William Shakespeare. Traditional biography. Non-Stradfordian scholars
22. The dating of Shakespeare’s plays.
23. The influence of social and historical events on Shakespeare’s works.
24. The influence of the theatrical company and construction of the Globe on Shakespeare’s Works.
25. The specific features of Shakespeare’ s comedies. “Taming of the Shrew”.
26. The genre differences between histories and tragedies in Shakespeare’ s works.
27. “The tragic history of Hamlet The prince of Danemark”. Genre.
28. The basic conflict in “Hamlet”. Conflict between Elsinor and Wittenberg.



29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54,
55.
56.
57.
58.
59.
60.
61.
62.
63.

The composition in “Hamlet”. Metaphors in Hamlet.

Methaphysical poetry of John Donne.

Shakespeare’s tragedies.

Ben Johnson and the theory of humour.

B. Johnson’s comedies.

The influence of the Puritan revolution on the English literature.

The Cavalier’s poetry.

John Milton and the English literature.

God and Satan in Milton’ s “Paradise Lost”.

Adam and Eve in “Paradise Lost”.

The revolutionary spirit in “Paradise Lost”.

Ode to individualism in Defoe’s “Robinson Crusoe”.

Jonathan Swift. “Gulliver’s Travels”.

The Enlightenment in the English literature. The social and political background.
The development of the English novel.S.Richardson, H. Fielding , T.Wolpole.
The English poetry of the 18th century. Robert Burns.

William Blake and the English romanticism.

Romanticism as an intellectual and artistic movement.

Romanticism and Shakespeare.

Middle Ages in the Romantic literature. Dreamland as the base of romanticism.
The kingdom of childhood in works of Wordsworths and Blake.

Female characters in the romantic literature

The “Lake district” poets.

Lord Byron in the English literature. “The Pilgrimage of Childe Harolde”.
The “Oriental Tales” by G. Byron.

The revolutionary spirit in P. Shelley and Byron’s works.

“Prometheus Unbound” by P.B. Shelley.

Sir W.Scott’s historical novel.

First impressions in Jane Austin’s novels.

The Victorian age and Victorian novel (Bronte, J. Eliot, T. Hardy).

Ch. Dickens. The world of childhood in his works.

Ch. Dickens’s “Pickwick Papers”.

Victorian poetry. R.Browning. Alfred Tennyson.

Oscar Wilde. “The Picture of Dorian Grey”.

The English novel of the XX c.. W. Maugham “Of Human Bondage”.

64. D. Lowrence’s “Sons and lovers”.
65. J.Joyce “Ulysses”.
66. J.Joyce and W.Wolf and “ stream of consciousness” style.
67. The English drama of the first half of the XX c. B. Shaw.
68. The poetry of the XX c. Yeats, T. Eliot.
An outline of the English literature of the second half of the XX c.. S. Backett “Waiting for

5.5. Temsbl pedepaTos

5.6. TBopyeckue 3aaHusI-He MPEIYCMOTPEHbI

5.7.Cutyanus njist aHaIu3a-He NPeayCMOTPEeHbI

5.8.Crarbu 1J1s1 cocTaBJICHHS] aHHOTALMI, pelleH3NI-He PeAyCMOTPEHbI
5.9.Tembl KypcOBbIX padoT He MPEeAyCMOTPEHBI

6.M0H/1 OLIEHOYHBIX CPE/ICTB /IS MPOBeeHHs MPOMEKYTOYHOM aTTeCcTAlUM 00y4aKoIIUXCs 10

AUCHUILINHE (MOIYJIIO)
6.1./lepeuenv Komnemenyull ¢ yKazanuem 3manos ux opmuposanus 6 npoyecce 0C80eHUs
006pa306amenbHol NPOSPAMMbL
YK-5 CnocobeH BOCIpHHHUMATh MEXKKYJIBTYPHOE Pa3zHOOOpasue OOIIeCTBa B COIMAIBHO-
UCTOPUUYECKOM, ITUYECKOM U (PHUI0COPCKOM KOHTEKCTaX;



IMK-3 Cnocoben ocymiecTBiaTh [legarorndeckyro MOAAEPKKY U COMPOBOXKICHUE
oOyJaronuxcst (C y4eToM WX HHAMBUAYAJIbHBIX OCOOCHHOCTEH) B MPOIECCE JTOCTHIKEHUS
MCTAIIPCAMCTHBIX, IPCAMETHBIX U JIMYHOCTHBIX PE3YyJIbTATOB

6.1.2. Komniekm KOHMPONIbHBIX 3A0AHUN UIU UHbLE MAMEPUATIbL, He0OX00uMble OJisl
oyeHusaHnus komnemenyuu no Jlumepamype Aunenuu

6.1.2.1. IPUMEPBI TECTOBBIX 3AJJAHUM JIJIsI OIEHKA
KAYECTBA OCBOEHUA JUCHUIIJIMHBI (MOY JISA)

Paszgen 1 « JIureparypa Cpennux BekoB, Bo3po:xnenusi u IlpocBemenus»
1. Who inhabited the British Isles in the 5 -6th centuries?
a) the Geats b) the Britons c) the Celts d) the Saxons
2. What religion did they confess?
a) Christianity b) paganism c) Islam ¢) Buddhism
3. When and where was Beowulf composed?
a) on the British Isles in the 7th c. b) on the Continent in the 11th c. d) on the
Continent in the 4-5 th cc.
4. Who composed Beowulf?
a) Langland b) Caedmon d) author is unknown
5. What three battles take place in Beowulf?
a) the Geats versus and the Danes
b) the fire dragon versus Beowulf
c) Grendel versus Wiglaff
d) Grendel versus the water- witch
e) Beowulf versus the water — witch
f) Beowulf versus the ogre
6. Why did Grendel envy people?
a) people had a lot treasures b) people were very strong c) people lived in a
beautiful palace and had feast
7. What is Beowulf’s code of honour?
a) fighting for his fame Db) fighting for treasures c) fighting for is people
8. Why is there such a long description of treasures in Beowulf’s funerals?
a) to show his courage b) to show his fame c) to show his wealth
9. What was Caedmon?
a) abbot  b) shepherd c¢) monk
10. What is Caedmon’s “Paraphrase”?
a) apsalm b) translation of the Bible c¢) a collection of short stories
11. Cynnewulf was the first to introduce:
a) martyrs b) women c) biblical stories
12. Why is Venerable Bede considered to be the father of the English History?
a) the English history begins with him
b) he played a very important role in the English history
¢) he collected and reconstructed the English history
13. Who was the first to translate the Bible into English?
a) Venerable Bede b) Caedmon d) Alfred the Great
14. What role did Alfred the Great play in translation of the Bible into Anglo-Saxons?
a) translated a portion of it b) translated the whole book c¢) collected translated
fragments into a single volume
15. What is the subject of the “The dream of the Rood”?



a) the Great flood and the Noah’s Arc b) Crucifixion c¢) Adam’s fall
16. How did the Norman Conquest influence the English literature?
a) brought new genres b) established theatres c) brought new stories
17. What languages were spoken over England during the Norman Conquest?
a) French b) English ¢) Latin d) Gaelic
18. What is a romance?
a) a love story Db) a story about gallant knights c) a ballad
19. Who was the most popular subject for romances?
a) King Alfred b) William the Conqueror c) king Arthur
20. What urban genres of literature existed during the Norman period?
a) fables b) fabliaux c) ballads d) pastorals
21. What genres of the first English drama do you know?
a) a romance b) a miracle c)a morality
22. What is the genre of William Langland’s “Piers Plowman”?
a) a religious play b) a ballad c) an allegorical poem
23. Morte D’ Arthur was written by:
a) Gawain b) Malory d) Craxton
24. Geoffrey Chaucer’s “The Canterbury tales” is
a) anovel D) a collection of romances c) a collection of mixed genres stories
25. Point out the Renaissance authors :
a) T. Malory b) W. Raleigh c) C. Marlowe d) R. Greene
26. Which of these are Shakespeare’s comedies:
a) Taming of the Shrew b) Henry IV c) the Tempest d) Rape of Lucrice
27. Which of these are Shakespeare’s chronicles:
a) King Lear b) Richard Il c¢) Julius Caesar d) Pericles
28.  Which of these are Shakespeare’s tragedies :
a) Measure for measure b) Merchant of Venice c¢) Macbeth d) Othello
29. What new ideology came with the Renaissance
a) Puritanism b) humanism c) scholastics
30. Who was Richard Burbidge
a) an actor Db) a playwright c¢) a poet
31. Point out three main characters of Shakespeare’s sonnets
a) Friend b) Immortality c) Poet d) Dark Lady e) Enemy f) Death
32. Shakespears’ comedies are based upon
a) puns b) satire c) irony d) jokes
33. The basic conflict in “Hamlet” is
a) Hamlet’s will being weak b) Hamlet’s being an advanced person for his era
34. What innovations were brought into the genre of tragedy by Shakespeare:
a) his characters are static b) his characters are developing through the play c) all
positive characters perish
35. Macbeth perishes because of
a) his jealousy b) his ambitions c) his weak will d) his wife
37. Point out characters in “Romeo and Juliet” belonging to humanism ideology:
a) Tybalt b) Paris c¢) Nurse d) Friar Lawrence e) Mercutio f) the Prince
37. What influenced Lear’s transforming
a) his being betrayed by everyone b) his sufferings c) his blindness
38. Ben Jonson’s comedies are famous for
a) deep psychological insight into human’s nature b) theory of humors c) bitter irony



d) satire e) hyperpolazation
39. Point out Ben Jonson’s characters
a) Sheylock b) Knowell c) Mosca d) Yago
40. John Donne’s poetry is based upon
a) metaphysics b) metaphors c) concepts  d) religious meditations

Paznen Jlutepatypa Pomantusma 1. John Milton’s “Paradise Lost” runs about

a) the original sin b) creation of the world c¢) Adam’s fall d) Satan’s fall

2. Adam in “Paradise Lost” tasted the mortal fruit to

a) become wise b) to become mortal c) to share Eve’s fate

3. A despotic character in “Paradise lost™ is

a) Eve b) Rafael c¢) Satan d) God

4. Which of these angels are introduced into “Paradise lost”

a) Michael b) Satan c) Gabriel d) Rafael c) Jeasus

5. The revolutionary spirit of the poem “Paradise Lost” is expressed in the image of

a) Adam b) Eve c) Satan d) Jeasus e) God

6. Which of these writers is the father of the English novel

a) Defoe Db) Swift c) Richardson d) Scott

7. Defoe was put in prison because

a) he went bankrupt

b) he stole a lot of money

c) he wrote a political pamphlet

8. Defoe became popular with the king after

a) the novel “The Adventure of Robinson Crusoe”

b) his satirical essays

c) the poem “The true Born Englishmen”

9. Robinson Crusoe’s most characteristic feature is

a) self-condidence  b) optimism c¢) complex of superiority d) diligence

10. Which of these Swift’s works is an anti-religious satire

a) A tale of a Tube b) Journal to Stella c¢) Gulliver’s Travels

11. How many voyages of Gulliver are described in “Gulliver’s Travels”

a5 b) 4 ¢)2 d)3

12. What is in Swift’s opinion the ideal state

a) Lilliputians’ country b) brobdingnan c) Laputa d) the country of Houyhnhms

13 Which is the cause of the war between Lilliput and Blefuscu

a) different views on clothes b) different views on virtues c) disagreement on the
matter of breaking eggs

14. What is the main stylistic device in Burn’s “ A Red, Red Rose”

a) allegory b) simile c)personification

15.What is the main figure of speech in Blake’s “Laughing Song”

a) allegory b) allusions c)personification d)metaphors

16.Blake’s poems were for

a) children b) adults c) both children and adults

22. Which of these poets expressed the outmost love for his native land

a) Shelly Db) Young c) Burns d) Blake e) Coleridge

23. Which of these authors can be referred to "graveyard poets"

a) Goldsmith b) Gray c) Young d) Byron e) Keats

24. What caused the Romantic movement



a) religious strife b) disillusions on the French revolution c) wars d) exotic lands

25. Which of these are characteristic of romantic literature

a) individualism b) objectivism c) realism d) strong passions and emotions e)
rationalism f) mysticism

26. Which of these poets can be referred to the lake district poets

a) Coleridge b) Keats c) Shelley d) Wordsworth e) Southey f) Blake

27. Which of these poets made childhood their dreamland

a) Byron b) Blake c) Wordsworth d) Keats e) Coleridge

28. Which of these poets made their dreamland exotic lands

a) Byron b) Southey c) Wordsworth d) Keats

29. What poem made Byron famous

a) Lara b) Corsair c) Child Harold's Pilgrimage d) Giour

30. Which of the following features characterize a Byronic hero

a) love for people b) outcast c¢) solitude d) strong will and passions

31. Walter Scott makes medieval background for his novels because

a) he wanted to turn away from the reality b) he felt a sincere interest in this epoch c)
to make his novels exotic

32. Which of these names can be fit for all Jane Austin's novels

a) Pride and Prejudice b) First Impressions c) Sense and sensibility d) Mansfield
park

33. What can be characteristic of Jane Austin's novels

a) satire b) humour c¢) well-measured irony

Jluteparypa XX Beka 1 . What literary trends do Woolf, Joyce, Lawrence belong to

a) romanticism b) realism ¢) modernism

2. In what play does Priestly dismiss realism?

a) The Good Companions b) Dangerous Corner ¢) An Inspector calls d) Johnson over Jordan
3. What is Thomas Hardy's conception of fate

a) people are masters of their own fate b) people are victims of it ) it is indifferent to them
4. What was Hardy's attitude to Christian faith?

a) it helps people to get over their sufferings b) it doesn't help ¢)It does them harm

5. Which of these novels were written by Brontes

a) Jane Eyre b) Middlemarch c¢) Jude the Obscure d) The Wuthering heights

6. The Vanity fair was written by

a) Thomas Hardy b) Charles Dickens c) George Eliot  d) Alfred Tennyson

7. Which of Dickens's novel is satirical

a) Oliver Twist b) David Copperfield ¢) Pickwicks' papers d) Dombey and son

8. Whose aesthetics ideas were expressed in "the Portrait of Dorian Gray"

a) Browning b) Wilde c) George Eliot d)B. Shaw

9. Who were called "the angry young people”

a) soldiers after the war b) post-war writers ¢) hooligans

10. "Waiting for Godo™ was written by

a) Priestly b) Becket c) Shaw d) Golding

6.2.3 BOIIPOCHI 10 YYEBHOM JUCHMILIUHE (MOAYJIIO)
JJIA ITPOMEXKXYTOUHOU ATTECTAIIIUU OBYUYAIOIIIUXCA (/3AYET)
1. The land of Britain, its nation and literature.

2. English literature.
3. Beowulf. The space and time. The opposed worlds.

4. Beowulf’s 3 fights.



5. Anglo-Saxon literature.
6. Caedmon “Paraphrase”.

7. Cynewulf, “Juliana” , “Helen”. Anglo-Saxon chronicles

8. Chief genres of the Norman period: romances, fables, fableux.

9. Sir Thomas Malory “Le morte d Arthur “.

10. Romances as written codes of chivalry.

11. “Sir Gawain and The Green Knight”. Characters and problems.

12. William Langland and John Wycliff.

13. Popular ballads. The main cycle of English and Scottish ballads. The main characters of Robin
Hood Cycle.

14. Geoffrey Chaucer and his role in the English literature.

15. “The Canterbury Tales” as encyclopedia of genres.

16. “ The Canterbury Tales” and its composition.

17. The basic genres of the English medieval drama.

18. The Renaissance in England. Sir Walter Raleigh.

19. The first English theatres. The University Wits.

20. Christopher Marlowe. “The Tamburlaine the Great”.

21. William Shakespeare. Traditional biography. Non-Stradfordian scholars
22. The dating of Shakespeare’s plays.

23. The influence of social and historical events on Shakespeare’s works.

24. The influence of the theatrical company and construction of the Globe on Shakespeare’s Works.
25. The specific features of Shakespeare’ s comedies. “Taming of the Shrew”.
26. The genre differences between histories and tragedies in Shakespeare’ s works.
27. “The tragic history of Hamlet The prince of Danemark”. Genre.

28. The basic conflict in “Hamlet”. Conflict between Elsinor and Wittenberg.
29. The composition in “Hamlet”. Metaphors in Hamlet.

30. Methaphysical poetry of John Donne.

31. Shakespeare’s tragedies.

32. Ben Johnson and the theory of humour.

33. B. Johnson’s comedies.

34. The influence of the Puritan revolution on the English literature.

35. The Cavalier’s poetry.

36. John Milton and the English literature.

37. God and Satan in Milton’ s “Paradise Lost”.

38. Adam and Eve in “Paradise Lost”.



39. The revolutionary spirit in “Paradise Lost”.

40. Ode to individualism in Defoe’s “Robinson Crusoe”.

41. Jonathan Swift. “Gulliver’s Travels”.

42. The Enlightenme

nt in the English literature. The social and political background.

43. The development of the English novel.S.Richardson, H. Fielding , T.Wolpole.
44. The English poetry of the 18th century. Robert Burns.

45. William Blake and the English romanticism.

46. Romanticism as an intellectual and artistic movement.

47. Romanticism and Shakespeare.

48. Middle Ages in the Romantic literature. Dreamland as the base of romanticism
49. The kingdom of childhood in works of Wordsworths and Blake.

50. Female characters in the romantic literature

51. The “Lake district” poets.

52. Lord Byron in the English literature. “The Pilgrimage of Childe Harolde”.
53. The “Oriental Tales” by G. Byron.

54. The revolutionary spirit in P. Shelley and Byron’s works.

55. “Prometheus Unbound” by P.B. Shelley.

56. Sir W.Scott’s historical novel.

57. First impressions in Jane Austin’s novels.

58. The Victorian age and Victorian novel (Bronte, J. Eliot, T. Hardy).

59. Ch. Dickens. The world of childhood in his works.

60. Ch. Dickens’s “Pickwick Papers”.

61. Victorian poetry. R.Browning. Alfred Tennyson.

62. Oscar Wilde. “The Picture of Dorian Grey”.

63. The English novel of the XX c.. W. Maugham “Of Human Bondage”.

64. D. Lowrence’s “Sons and lovers”.

65. J.Joyce “Ulysses”. 66. J.Joyce and W.Wolf and “ stream of consciousness” style.
67. The English drama of the first half of thXX c. B. Shaw.

68. The poetry of the XX c. Yeats, T. Eliot.

69. An outline of the English literature of the second half of the XX c.. S. Backett “Waiting for
Godot”.

6.3.Onucanue noxazameneu u Kpumepues OUeHU6aHUA KOMnemEHbﬂ/llz HA pasjiuvdrvlx omanax ux
qbopMupoeaHuﬂ, onucarnue wKajl OyeHUBaAHUA

Kovmnerennus | Iloka3zatean OueHoyHasi mKaJga (MJIM 3a4eT/He3a4eT)

(uto o0yyaromuics He3auTteno 3auTeHo
TOJIKEH (0-50) (51-65)




MPOAeMOHCTPHPOBATH

YK-5
CriocobeH
BOCIIPUHUMATH
MEXKYJIBTYPHOE
pasHooOpasue
oOrrecTBa
COIHATbHO-
HUCTOPUYECKOM,
ITUYECKOM
¢rmocodexom
KOHTEKCTax

3uaem: OrtcyTcTBUE CdopmupoBaHHbIC
MICUXOJIOTHYECKHUE CIOCOOHOCTE W 3HAaHUWH | CHCTEMaTHYeCKHe
OCHOBBI COIMAIBHOTO | BOCIIpUHUMATH CIIOCOOHOCTH U 3HaHHSA
B3aHMOJICHCTBHS, MEXKYJIbTYPHOE BOCIIPUHUMATh
HalpaBJICHHOTO Ha | pasmooOpasue  06IIECTBA | MEKKYIIBLTYPHOE
PCHICHHC B COLMaIbHO- | pa3HOOOpa3ue oOlecTBa B
NpOhECCHOHATLHBIX HCTOPHUUYECKOM, ITUYECKOM | COLUAIBHO-
3a/1a4;

u (m10coCKOM | UICTOPUUECKOM, ITHYECKOM
OCHOBHBIE MIPUHLMUIIB

KOHTEKCTax u ¢dunocopcxkom
OpraHu3alu  JEJIOBBIX
KOHTAKTOB; KOHTEKCTaxX
METOAbl TOATOTOBKH K
IeperoBopam,
HallMOHAJIbHBIE,
3THOKYJIbTYPHBIE u
KOH(ECCHOHATIbHBIE
0COOEHHOCTH u
HapOJIHbIC TpaaUIIIN
HaceJeHus;
OCHOBHBIC  KOHIIEIIUU
B3aUMOJEUCTBUAA JIIOAEH
B OpraHu3aIui,
0COOEHHOCTH
JTUATTIECKOTO
B3aUMOJICHCTBUSL.
Ymeem: rpamMoTHO, | YacTuuHo ocBoeHHoe | ChopMHUpPOBaHEI
AOCTYIIHO n3Jjaratb | yMCHUC rpaMOTHO, | cucTeMaTUYECKUue YMEHUs
npo¢eCCUOHATBHYIO JOCTYITHO M3I1ATaTh | rpamoTHO, JIOCTYIIHO
MH(POPMALIMIO B Tpoliecce | MpoPecCUOHATBHYIO T —
MEKKYIILTYPHOTO nH(pOpPMAIMIO B TIpoIecce T —
B3aUMO/ICHCTBHS; MEXKYJIbTYPHOTO
cobmoaaTh STHYECKHE | B3aUMOICHCTBHS undopMaLMIO B npouecce
HOPMBI U TIPaBa YeI0BEKa; MemenLTvypﬂoro
AHAIIN3HPOBATH B3aUMOJICHCTBHUS
0COOEHHOCTH
COLIMAIIBHOTO
B3aUMOJICUCTBUS c
YY4ETOM  HAIMOHAJBHBIX,
ATHOKYJIbTYPHBIX,
KOH(heCCHOHATLHBIX
0COOCHHOCTEH.
Braoeem: ®parMeHTapHOe CdopmupoBano
opraHu3anuen BJIQJICHHE OpraHu3aleil | CBOOOTHOE BIAJCHUE
MPOJTYKTHBHOTO MIPOAYKTHBHOTO OCHOBAaMH TPOTyKTUBHOTO
B3aUMO/JICHCTBUS B B3aUMOJICHCTBUS B | B3aUMOJICHCTBUS B
npodeccnoHanbHOM cpene | mpodeccHnoHaIbHON npohecCHOHATBLHON Cpefie
C Y4ETOM HAIlMOHAJBHBIX, | cpele c Y4ETOM | C yYETOM HAIMOHAJIbHBIX,
ATHOKYJIbTYPHBIX, HAI[MOHAJIbHBIX, STHOKYJIbTYPHBIX,
KOH(EeCCHOHAIBHBIX STHOKYJIbTYPHBIX, KOH(ECCHOHAIBHBIX
0COOCHHOCTEH; KOH(heCCUOHATHHBIX 0COOCHHOCTEH
IPEOI0JICHIEM 0COOEHHOCTEH
KOMMYHHKATHUBHBIX,
00pa3oBaTeNbHbIX,
ATHUYECKHX,
KOH()ECCHOHAIBHBIX
IpyTux 0apbepoB B

nporecce




MEXKYJIbTYPHOTO

B3aMMOJICICTBYS;
BBISIBIICHUEM
pa3zHoo0pasus KyJabTyp B
nporecce
MEXKYJIbTYPHOTO
B3aUMOJACUCTBHS.
I1K-3 3naem: xapaktepucTtuky | OrcyrctBue 3HaHuéi U | ChopMUpOBaHHBIC 3HAHUS
Crocoben JINYHOCTHBIX, crocoOHoCTEN MU CIIOCOOHOCTH CBOOOIHO
OCYIIECTBIATh | METalpeIMETHBIX U | OCYILECTBIISATH OCYIIECTBIIATh
[lenarorndecky | MpeaIMETHBIX PE3YJIHTATOB | MMEAATOTHYECKYIO e 1arOrn4ecKyro
10 IOJICPXKKY U | yHaIlUXCsl B KOHTEKCTE | MOAIEPIKKY U | MIOAJEPKKY u
COMPOBOXACHU | OOyYeHUS] HMHOCTPAHHOMY | CONPOBOKICHHE COIPOBOXICHUE
e SI3BIKY; METOJbI U TIPUEMBI | oOydarommxcs (C y4eToM | oOydaromuxcs (¢ y4eTom
oOydaromuxcs | KOHTPOJIS, OLIEHWBAHUS U | UX UHIUBUAYaJIbHBIX UX UHUBUYaTbHBIX
(c yderoM WUX | KOPPEKIMH pE3yJIbTAaTOB | OCOOCHHOCTEH) B | 0COOCHHOCTEH) B
UHIUBUAYaIbH | OOydeHHs HHOCTPAHHOMY | Ipolecce nporecce
BIX S3BIKY. JOCTHIKEHHS JOCTHKEHHS
0co0eHHOCTEH) MeETarnpeIMeTHBIX, METaInpeIMETHBIX,
B TIpoLiecce MIPEIMETHBIX U | IPeIMETHBIX u
JOCTHKEHHUS JMYHOCTHBIX JMYHOCTHBIX
MeTanpeaIMeTH pe3yabTaToB pE3y/IbTaTOB
BIX, Ymeem: okasbiBaTh | OTCyTCTBUE ymenuit | ChopmupoBaHHbIe
NPEIMETHBIX H | UHAMBUIYAIBHYIO OKa3bIBaTh CUCTEeMAaTUYECKUE YMEHUS
JMYHOCTHBIX MOMOIIb ¥ TOAJACPKKY | HHIUBUAYATbHYIO OKa3bIBaTh
pe3yIbTaToB o0yJaromumMcs B | IOMOIIb ¥ TOAJCPXKKY | HHAMBUIYAIbHYIO
3aBUCUMOCTH  OT  HX | oOyyarommmcs B | IOMOIIb U  TOAIEPKKY
CIIOCOOHOCTEH, 3aBUCUMOCTH  OT  MX | oOyyarommmcs B
00pa3oBaTeIbHBIX CIIOCOOHOCTEH, 3aBUCUMOCTH  OT  HX
BO3MOXHOCTEH U | 00pa3oBaTeIbHBIX CIIOCOOHOCTEH,
noTpeOHOCTEH; BO3MOKHOCTEH U | 00pa3oBaTeNbHBIX
pa3pabaTsiBaTh MOTPeOHOCTEH BO3MOXKHOCTEH "
MUIAKTUYECKHE noTpeOHOCTEH
MaTepuajgbl € y4eToM
WHIUBUYJIbHBIX
0COOEHHOCTEM
00yJaroNMXCsl.
Braoeem: HaBblkamu | @parmenTapHoe BianeHue | ChopMHUPOBaHHOE
CO3/IaHHUS U IPUMEHEHUS B | HaBBIKAMH  CO3JAaHUS M | CBOOOIHOE BJIAJICHUC
MIPAKTHKE 00yueHus OPUMCHECHHUS B TIPAKTUKE | HABBIKAMM  CO3JaHUS U
HHOCTPAaHHOMY ASBIKY | 00yueHHs MHOCTPAHHOMY | IPUMEHEHUS B IIPAKTHKE
pabounx HPOTPaMM, | g3y pabOYMX MPOrPaMM, | 00yUeHHs HMHOCTPAHHOMY
MCTOAMICCKUX METO/IMYECKHX Pa3paboToK, | A3bIKY pabounX IIPOrpamM,
paspadorox, JMIaKTUYIECKHX METOJJMYECKUX pa3paboToK,
JIAKTHACCKHIX MaTepuasoB €  YYETOM | IUJAKTHYECKUX
MaTepuajoB C Yy4eToM
HH MBIy ATbHIX I/IH,E[I/IBI/I,Z[yaJ'ILfIBIX MaTepuaioB €  y4eToM
OCO6CHHOCTeﬁ " 0C06CHHOCTCI/I n WHANBUAYAJIbHBIX
06pa30BATETHHBIX 00pa3oBaTenbHBIX 0COOEHHOCTEH u
noTpe6HoCTE oTpeOHOCTEN 00pa3oBaTeIbHbIX
06y aIOIXCS 00yJaroIuXxcst noTpeOHOCTEH

Pabouast mporpamMma AMCIUIUIMHBI pa3paboTaHa ¢ y4eTOM OaJIbHO-PEHTHHTOBOW CHCTEMBI
JIMaTHOCTUKU JTOCTH)KEHUN CTYIEHTA. ballbHO-pEUTHUHIOBas CUCTEMA IAUATrHOCTUKH JOCTHUKECHHM
obecrieunBaeT MOHUTOPHHT TEKYIIEH, TPOMEKYTOUYHON U UTOTOBOM aTTECTAlIUM CTY/ICHTA.

YyeOHast TUCIUTUIMHA pa30UBaeTCs HAa Pa3zeiibl, M0 KAKIOMY U3 KOTOPBIX YCTaHABIHBACTCS
MakCUMajJbHO€ M MHUHUMAJIbHOE KOJIMYECTBO OajyIOB OLIEHKH 3HAHUW, YMEHHH, HaBBIKOB,
XapaKTEePU3YIOUIUX KOMIIETCHIIMHU CTyAeHTa. V3ydyuB MOIylb, CTYACHT B 3aBUCUMOCTH OT KayecTBa




OTBETOB Ha ay[UTOPHBIX 3aHATHUSAX, 00bEMa M KaueCTBa BBHIIIOJHEHNUS UHMBHUYaJIbHBIX 3aIlaHUH 110
CaMOCTOATENIbHON paboTe, MojydaeT PEeUTHHTOBYIO OILIEHKY, CyMMa KOTOPOW M OMpEeseT yCcrex
(unm HEeycnex).

MonynbHO-pEUTUHIOBAsE OLEHKA JEATEIbHOCTH CTYyIEHTa IPEAINONAracT BbIYUCICHHUE
peTHHTa B TeYEHHE BCero nepuona oOyudeHus. PEUTHHT WHBapHaHTEH K y4eOHOW TUCHMIUIMHE U
BBIUUCIIIETCS PETYJIIPHO TOCIIE IPOLEypbl KOHTPOJIS Pe3yJIbTaTOB YCBOCHMSI yUeOHOT0 MaTepuana,
OTKPBIBAET HOBBIE BO3MO>KHOCTH COCTSI3aTEIbBHOCTH, MOOYXKJ1asi CTYJAEHTOB Ha CHUCTEMAaTHYECKYIO,
TBOPYECKYIO paboTy.

KauecTBo ycBO€HHS MOAYJIS IIPU TEKYLIEM, PyOEKHOM U UTOTOBOM KOHTPOJIE

OOuwmii pe3ynbTaT BBIBOAUTCA KaK MHTErpajbHas OLEHKA, CKJIaJbIBaoLIas U3 TEKYILEro

KOHTpOoJIs - 50% u mpomexxyTouyHOro KoHTpoJs — 50 %.
Texymuit KOHTPOJIb MO TUCHUILUIMHE BKIIIOYAET:
noceneHue 3auaTuii - 10 6amios
y4acTue Ha MPaKTUYECKUX 3aHATUAX - 700anioB
HamucaHue u 3amuTa pedeparos- 106amios
BBHITIOJTHEHHUE JIOMAIIHUX (2yIUTOPHBIX) KOHTPOJIBHBIX paboT - 10 6amioB
[TpoMeKyTOUHBII KOHTPOJb MO JUCHUILIMHE BKIIOYAECT:
- YCTHBIH omnpoc — 20 6asuios,
- IUCbMEHHAasl KOHTpoJIbHas padoTa - 30 6asos,
- TectupoBanue - 50 6ansos.

Ouenka padoThl ¢ TECTOBBIMHM 3aJaHUSIMM:
0-20 % mpaBWIBHBIX OTBETOB OIICHUBACTCS KaK «HEYIOBICTBOPUTEIHLHOY;
30-50% - «yn0BIETBOPUTEIHHOY;
60-80% - «xopomo»;
80-100% — «oTIMYHO»

TpeboBanns k opopmieHuo pedepara, 3cce, noOpTPoaHO0 U T.A.

TpebGoBanus k opopMIIeHUIO pedepara U XapaKTep ACSITEIBHOCTU CTYJEHTA MPU padoTe Ha
pedeparom.

Pabota nag pedepaTom mpoBOIUTCS B HECKOIBKO ATATIOB:

1. Ha mepBoM (BBOJHOM) CEMHHApPCKOM 3aHITHH CTYIEHTHI 3HAKOMSTCS C OCOOCHHOCTSMHU
Kypca, ee MpoOJeMaTUKOW U BBIOMPAIOT HHTEpECyloIy0 ux mnpobiemy. CTyIeHTbHI
3HAKOMSTCS C JINTEpaTypoil U oNpenensioT TeMy pedepara.

2. Tlo BBIOpaHHBIM TE€MaM B TEUYCHHE CEMECTpa CTYIEHTaMH BEAETCS HCCIeN0OBAaTEIbCKas
pabota moa pyKOBOACTBOM mpemojaBaTens. Omnpenensercs CTpyKTypa paboThbl
(pa3BepHYTHIN TUIaH): BBEICHHE, OCHOBHAS YacTh, 3aKIIOYCHUE M CIMCOK HCIOJIb3yeMOU
JTUTEPATYPHI.

Bo BBeneHnn O0OOCHOBBIBa€TCS AaKTyaJbHOCTb TEMBbI, JaeTca 0030p JUTepaTypbl U
UCTOYHUKOB, (opMynupyercs HcciaeloBaTelbCKHe 3a7ayd, U3JIaraloTcs METO/I0JIOTHYECKHe
MOJTXO/IBI K PACKPBITHIO TEMBI, €€ HAYIHO-TIPAKTHYECKAsi 3HAYUMOCTb.

OcHOBHasi yacTh pacKpbIBaeT cojepkaHue TeMbl. OHa MOXET COCTOSTh M3 HECKOJIBKHUX
naparpadoB U MOANMYHKTOB. Uepes Bce copepxaHHe OCHOBHOM YacTH JIOJKHA MPOXOAMUTH IJIaBHAS
uzes aBTopa, KOTOPYIO OH OIPEeJeNIN BO BBEICHUH.

B 3akmroueHnn mpoBOIATCS OCHOBHBIE UTOTH Pa0OTHI, IETAI0TCS 0000IIaoNe BEIBOIBI 10
TeMe, BO3MOXHO, HEKOTOPbIE MPEINOJI0KEHHS aBTOpa O MEePCIEeKTUBAX pacCMaTPUBAEMON UM TEMBI.

O0beM pedepara coctaBiseT 8-10 MAIIMHOTMCHBIX CTPAHMII.

3. 3ammuta pedepaTta TPOBOAWTCS HA TEKYINIUX CEMHHapax JMOO KOHCymbTanusx. Ha
KOHCYJIbTAIlMM 3allliTa IPOXOAUT B (opme cobeceqoBaHMs € MpernofaBaTesieM IO TeMe
pedepara.

C nyymnmu peepaTuBHBIMU UCCIIEIOBAHUSMU CTYACHTHI MOT'YT BBICTYIATh!

— Ha NOTOYHBIX U (aKyJIbTETCKUX HAYYHBIX KOH(PEPEHITUIX;

— Ha MEXBY30BCKOH ropoICKON HAYyYHOH KOH(EPEHIINH.

Kpurepum ouenku:



1)
2)

3)
4)
5)

6)

1)
2)

1)
2)
3)

1)

CooTBeTCcTBHE COAEPKAHUS TEME

['my6una npopaboTKu Marepuana

[IpaBUIBHOCTD M ITOJHOTA MCIIOIB30BAHMS HCTOYHHKOB

CootBercTBHe 0hopMIIeHHUS pedepaTa CTaHIapTaM.

Ha «oranuno» (2 6aiA):

NPUCYTCTBUE BCEX BBIIICTIEPEUNCICHHBIX TPEOOBaHUIA;

3HAHWE M3JIOKEHHOTO B pedepare Marepuaia, yMEHHE TPaMOTHO M apryMEHTHPOBAHO
U3JI0KUTh CYTh IIPOOJIEMBI;

NPUCYTCTBUE JMYHOM 3aMHTEPECOBAHHOCTH B PACKPHIBAEMOH TeMe, COOCTBEHHYIO TOUYKY
3pEHHsI, APTYMEHTbI U KOMMEHTApUH, BHIBOJIBL;

yMeHHne cBoOOJHO OecenoBarh MO JIOOOMY ITYHKTY IUIaHA, OTBEYATh HA BOIPOCHI IO TEME
pedepara;

yMEHHE AaHaIM3UpOBaTh  (aKTHYECKUH  MaTepual W CTaTUCTHYECKUE  JaHHBIC,
WCIOJIb30BaHHBIC IIPU HAITMCAaHUU pedepara;

HaJlMYMe Ka4eCTBEHHO  BBINOJIHEHHOTO MPE3EHTAMOHHOTO Marepuana wid (M)
pa3aaToyHoOro, He MyOJIMPYIOMIET0 OCHOBHOM TEKCT 3alIMTHOTO CJOBA, a SBISIOMIETOCS €ro
wnIrocTpaTuBHBIM (poHoM. T.e. mpu 3ammre pedeparta mokasarh HE TOJIBKO «3HAHUE -
BOCIIPOU3BEIEIIbY, HO U «3HAHHUE -TIOHUMAHHE», «3HAHHUE - YMCHHUE.

Ha «xopomo» (1,5 0aiA):

MEJIKUE 3aMedaHus 1o odopMieHuio pedepara,

HE3HAYUTEJILHBIE TPYIHOCTH MO OJJHOMY M3 NIEPEUUCIICHHBIX BBIIIE TPEOOBaHUH.

Ha «ynosaerBopureasHo» (0,5 6amnA):

Tema pedepara pacKpbITa HEOCTaTOYHO MOJTHO;

HETIOJIHBIM CIUCOK JIUTEPATypPhl U HCTOUYHHKOB;

3aTpyJHEHUS B U3JI0KEHUU, APT'yMEHTUPOBAHU.

Ha «neynoBiaersopurenbno» (0 6ann0B):

TeMa pedepata HE PaCKpbiTa, OOHAPYKHUBAETCSA CYLIECTBEHHOE HEMOHMMaHHE MPOOJIEMBI,
pedepar CTyIeHTOM He TIPEACTaBIICH.

Kpurepuu onieHKH Ha MPOMEKYTOYHOM aTTeCTALMHN
OneHka  «3auyTeHO»  BBICTABJIAETCS  CTyJEHTaM, OOHApyXUBLIMM  BCECTOPOHHEE,

CHUCTEMATHUYECKOE U TITyOOKHe 3HaHUs y4eOHOTO U HOPMATUBHOT'O MaTepualia, YMEIOIUM CBOOOTHO
BBINIOJIHATh 33JIaHUs, MPETYCMOTPEHHbIE MPOrpaMMOM, YCBOMBIIMMHM OCHOBHYIO M 3HAKOMBIM C
JOTIOTHUTEIBLHOM JINTEepaTypou, peKOMEHI0BaHHOH Kadeapoi.

OI_IGHKa «HE3aUYTCHO» BBICTABIACTCA CTYACHTAM, O6HapY)KI/IBI_HI/IM HpO6CJIBI B 3HaHHUAX

OCHOBHOTO Y4eOHOTro MaTepuana, JAONYCKAIOUUM MPUHLUUIIUAIbHBIE OHIMOKM B BBINOJIHEHUU
MIPEAYCMOTPEHHBIX IMPOrpaMMOM 3aiaHui. TakoHW OLIEHKH 3aCily’)KMBAlOT OTBETHl CTYJEHTOB,
HOCSIIIUE HECUCTEMAaTU3UPOBAHHBINA, OTPBIBOYHBIN, IMOBEPXHOCTHBIN XapakKTep, KOrja CTYJIEHT HE
IIOHUMAET CYIIECTBA H3JIAra€MbIX UM BOIIPOCOB, YTO CBHUJETEILCTBYET O TOM, YTO CTYACHT HE
MOJKET Jajbllle MPOA0oIDKaTh 00yUeHHE WM MPHUCTYNATh K MpOQecCHOHANbHON AEATeIbHOCTH 0e3
JOTIOJTHUTEIBHBIX 3aHATHI MO0 COOTBETCTBYIOIIEH IUCIIUILUIMHE.

1.

2.

7.1lepeyeHb OCHOBHOI1 U 10NIOJHUTEIbHON y4eOHOMH JUTepaTypbl, He00X0AMMOM A5
OCBOECHHUS TMCUMILIUHBI (MOIYJIs1)
Ocnosnas numepamypa

CunopoBa M.H. Hcropuss nurepaTypbl H3ydaeMOro s3blKa. AHIJIMHCKAs JUTepaTypa
[OnexTpoHHBI pecypc]: yueOHO-pakTHdyeckoe mnocodbue/ CunmopoBa M.H.— DnektpoH.
TEeKCTOBBIC JaHHBbIe.— M.: EBpaszuiickuii OTKpbITHI mHCTHTYT, 2017.—40C. — Pexum
nocryna: http://www.iprbookshop.ru/14639.html.— SBC «IPRbooks»

AmumxanoBa C. MHcropus nurepaTypbl CTpaHbl H3Y4aeMOIO s3bIKa. AHIJIMICKas

JUTEpaTypa OT POMaHTH3Ma JI0 HAIIMX AHEH [ DJIEeKTpOHHBIN pecypc]: yuebHoe mocobdue/

AmmmvxanoBa C.— DIEKTpOH. TEKCTOBbIE NaHHble.— AnMarbl: Ka3zaxckuil HallMOHaIbHBIN
YHUBEPCUTET  HUM. anb-Dapadm, 2017.— 195 c—  Pexum  pmocryna:
http://www.iprbookshop.ru/57464.ntml.— 3BbC «IPRbooks»



3. Vresckas H.JI. English & American Literature = AHrnuiickas 1 aMepHKaHCKas IHTepaTypa
[DnexTponnsIit pecypc]/ Yreckas H.JI.— Dnektpon. TekcroBbie nanupie.— CII0.:
Awnromnorus, 2012.— 400 c.— Pexxum nocryna: http://www.iprbookshop.ru/42354.html.—
9bC «IPRbooks»

4. Muxansckas H.I1., Auukun I'.B. HWcropus anrnuiickoit mutepatypsl: Y4eOHUK IS

TyMaHUTapHBIX (aKyIbTETOB By30B.-M.: M3naTenbckuii meHTp «Akanemusy», 2016.

5. Yepnozemona E.H. Uctopust anrnuiickoit mutepatypsl: [lnansl. PaspaboTku. MaTtepuainsl.

3aganus. — M., ®aunra: Hayka, 2014.

Bonocosa H.II. Poros I'.U. Uctopus anrnuiickoii nurepatypsl. Camuznat. 2012

7. Meronunyeckoe nocodbue Mo UCTOpUU OPUTAHCKOW TUTEPATYPHI AJIsl YUUTENEH U ydaluxcs -
CocraBneHue, ajantanusa TEKCTa, KOMMEHTapuil, ynpaxHeHus, cioBapp H.H. YecoBoit. —
M.: Aiipuc-nipecc, 2012.

o

JlonoIHUTeIbHAS JTUTepaTypa
1. Amnukcr A. Xpectomarus no anruiickoit nureparype XIX-XXss. - M.: U3natenscTBo
JUTEepaTypbl HA THOCTPAHHBIX fA3bIKax, 2014.
2. Ucropus 3apyOexxHoi nuteparypel X1X Beka: Yue6. dus By3zoB\ A.C. Jmwurpue, H.A.
ConosbeBa, E.A. IlerpoBa u ap.; [loa pen. H.A. ConioBbeBOM. 2-€ U31., UCIp. U J101. — M.: Bbiciias
mkona; M3narensckuii neHTp «Axanemus», 2009.
3. Coxanb A.M. u AnronoB T.Jl. XpecromaTus no aurnuiickoii muteparype. s VIII-IX k. mkomn
C TIPEToIaBaHUeM psiJia TPEAMETOB Ha aHrd. 3. — M.: “IIpocsemienue”,2002
4. T'putuyk M.A. Ilocobue 1o aHrHIICKOMY SI3BIKY JUIsS (PaKyIbTETOB PYCCKOTO SI3bIKA U
JUTEpaTypsl egarornyeckux By3oB. — M.: Beicur. 1Ik. 2003
5. B.I'anun, K. Xsrout. An Anthology of Contemporary English Poetry.Perspective Publications.

Oxford. GB, 2003

8.Ilepeyenn pecypcoB HHPOPMALMOHHO-TEJEKOMMYHUKAUMOHHOM ceTu «UHTEpHETY,
HGOGXOIII/IMBIX AJId OCBOCHUSA NJUCHHUIIJIMHBI.
- KOMITBIOTEPHOE U MYJbTUMEAUIHOE 000pyI0BaHHE:

1. CnyTHUKOBOE TeJEeBHICHHUE

2. KommbroTepHble KJIacChl, MOAKIIOYeHHbBIE K IHTepHeT
- MaKeT MPUKJIAJHBIX 00Y4aroIUX IpOorpaMm

1. English Trainer v. 4.800

2. Ez Memo Booster v. 1.2.050-
- CChUIKM Ha MIHTEepHET-pecypcehl:

- 4. http://www.livelib.ru/book/1000215583

- 5. http://www.native-english.ru

- 6. http://www.langust.ru

- 7. http://www.study.ru

- 8. http://englishclub.narod.ru

- 9. http://englishschool12.ru

- 10. http://method.kostroma.edu.ru

- 11. http://www.ucheba.com

- 12. http://www.anglophile.ru

- 13. http:/filolingvia.com

9.MeT0Lmqec1cne YKazaHus 1J1s1 oﬁyqamumxca 10 OCBOCHHUIO JUCHHUIIJIMHbI

VYueOHbIi nporecc Mo JaHHOW AUCIUIUIMHE OpraHUu3yeTcs ¢ ydeToM ucnosib3oBanus 3ET, uto
XapaKTEePU3YeTCs CIETYIOMUMHI OCOOCHHOCTSIMHU:

- TpymoeMkocTh qucuMIuIMHbI « JInTepatypa Aurinun» coctaiser 108 yacoB

- mepBbIi Moaynb « JIuteparypa Cpennux Bekos. Bozpoxknenue. [Ipocsenienue»

- BTOpoil Moayib « JIntepatypa Pomantuszma, Bukropuanckoit amoxu, XX Beka»

KoHTposib 0CBOGHMSI CTyI€HTAMH AUCIUIUIMHBI OCYIIECTBIISIETCS B paMKax 3a4€THBIX €IUHUII,
BKJIFOYAKOLIUX TEKYIYI0, IPOMEKYTOUHYIO U HTOTOBYIO aTTECTALlUH.



Ilo pe3ynpraTaM TEKYIIET0O U NPOMEXKYTOYHOIO KOHTPOJISI COCTaBISETCS aKaJleMUYECKUI
PEUTHHT CTYyJI€HTa MO KaXKJIOW 3a4ETHON E€IWHUIIE W BBIBOJMUTCS CPEAHUNW PEUTHHT MO BCEM
3a4ETHBIM EIUHULICH.

1o pe3ynbTraTaM UTOrOBOIO KOHTPOJISI CTYIEHTY 3aCUUTBIBACTCSA TPYAOEMKOCTh AUCLUATIIIMHBI
B 3ET, BricTaBnsieTcs qudepeHImpoBanHas OleHKa B IPUHATON cucteMe 0amioB. XapakTepusys
KaueCTBO OCBOCHHUS CTYIEHTOM 3HaHWM, YMEHH, HABBIKOB I10 IaHHOM TUCLUILINHE.

@opMbl KOHTPOJIS: TEKYHUIMH KOHTPOJIb, IPOMEXYTOUHBIH KOHTpoib 1o 3ET, urorosblit
KOHTPOJIb 110 IUCLUIUIMHE.

3anaHus JUIsl CaMOCTOSITEIbHOM pabOThl COCTABIISIFOTCS 10 pa3jienaM U TeMaM, 110 KOTOPBIM He
IPEIYyCMOTPEHbl ayAMTOpPHBbIE 3aHATUA, JUO0 TpeOyercs OINMOJHUTEIbHO IpopadoTaTh U
[IPOAHAIIM3UPOBATh PAcCCMATPUBAEMBbII MpENoJaBaTeIeM Marepual B 00beMe 3allJlaHMPOBAaHHBIX
4acoB.

[To Bcem BompocaM, OTHOCALIMMCSA K COJEpXaHHUIO pabouell mporpaMmbl, CTYJEHT MOKET
IIOJIYYUTh KOHCYJIBTALMIO y IIPENOAABATEIIA, BEAYIIETO KypC.

10.ITepeyenb HGPOPMALMOHHBIX TEXHOJIOTH, UCIOJIb3yeMbIX PH OCYIIECTBJIEHUH
0o0pa30BaTeIbHOIO NpoLecca Mo AUCHUIIHHE (MOAYJII0), BKJIIOYasi lepeyeHb NPOrpaMMHOI0
o0ecrieyeHus1 1 HHPOPMANUOHHBIX CIIPABOYHBIX CHCTEM (IIPH HEOOXOAMMOCTH)

ITpu yTeHuu JNEKIU 0 BCEM TeMaM aKTHBHO HUCIOJIb3YETCSl KOMIIBIOTEPHAs TEXHUKA IS
JIEMOHCTPAIMU CIIalZIOB C TOMOIIbI0 MporpaMMHoro npuioxenus Microsoft Power Point. Ha
CEMMHAPCKUX M  TPAKTHYECKUX  3aHATUAX  CTYINEHTbl  NPEACTABIAIOT  IPE3CHTALUH,
MOJITOTOBJICHHBIE €  IOMOINBIO  MPOrpaMMHOrO  mpuiokenuss  Microsoft — PowerPoint,
IIOJIFOTOBJICHHbBIE MU B Yachl CAMOCTOSITEIbHON paboThI.

Hugpopmayuonnvie mexuonozuu:

- cOop, XxpaHeHHe, cucTeMaTH3allus U Bbllada yueOHOM 1 Hay4dHOU nH(popManuu;

- 00pa0oTKa TEKCTOBOM, rpaMuecKOi U 3MIUPHUIECKON HHPOpMAIUY;

- TMOATOTOBKA, KOHCTPYHPOBAHUE U MPE3EHTAIMs UTOIOB UCCIIEI0BATEIbCKON M aHAIUTHYECKOM
NeSITeTbHOCTH;

- CaMOCTOSITEJbHBI MOMCK JOMOJHUTENBHOTO Yy4eOHOrO M HAy4HOro MaTepuana, ¢
WCTIOJIH30BAHMUEM TIOMCKOBBIX CHUCTEM U CalTOB ceTH MHTEpHET, SNeKTPOHHBIX YHIUKIIONEINNA 1
0a3 TaHHBIX

- HCIIOJIb30BAHME AJIEKTPOHHOH IOYTHI MTPEToiaBaTelNeil 1 00yJaroImuXcs Uil PACChUIKH,
MEPENUCKU U 00CYX/IEHUS BOSHUKIINX Y4EOHBIX MPoOIIeM.

Hngpopmayuonnwvie cnpagounsle cucmemul
B xone peanuzanuu nened M 3ajad ydeOHOM NPaKTUKU OOydYarolIdecs MOTYT IpH
HEOOXOJIMMOCTH  HCHOJb30BaTh  BO3MOXKHOCTH  MH(GOPMAIMOHHO-CIPABOYHBIX  CHUCTEM,
AJIEKTPOHHBIX OMOJIMOTEK U apXUBOB.

11.MaTepuaJibHO-TeXHHYECKOe o0ecneyeHue TUCHUIINHBI

[TprMeHeHne COBPEMEHHBIX 00pa30BaTEIbHBIX TEXHOJOTHH, B paMKaX KOTOPBIX Peal3yeTcs
OCBOGHHE MJHWCIMIUIMHBI, TMPENANoJiaraeT HKCIOIb30BAHUE AaKaJeMHUYECKOH ayauTOpUU IS
MPOBEJICHUST TIPAKTHUECKUX 3aHATHH C HEOOXOJWMBIMH TEXHHUYCCKHMH CPEICTBaMHU (KOMITBIOTED,
MIPOEKTOP, IKpaH, MHTEPAKTUBHAS JOCKA, ayJIU0- U- BUJEO anmaparypbl, MeIua3ail C BO3SMOXXHOCTBIO
MIPOCMOTpPA CITYyTHUKOBOTO TEJICBUICHHS HA MHOCTPAHHOM SI3BIKE).

Jlns obecrieueHust AOCTyMa K COBPEMEHHBIM TMPOQEeCCHOHANBHBIM 0a3aM JaHHBIX UMEIOTCS
KOMITBIOTEPHBIA KJIacc, OprTeXHHKa, Telle- W ayAuoammnaparypa, MNpPOEKTOp, JOCTyl K CETH
HNutepner.

® KOMIUIEKT 3JIEKTPOHHBIX Mpe3eHTaIuii/cIaiiioB, BUI€0-YPOKOB

e aynutopus (Ne 203,210,107,414), ocHameHHas NOPE3CHTALIMOHHON TEXHUKOU
(IpoeKkTop, IKpaH, KOMIBIOTEP/HOYTOYK, HHTEPAKTHUBHAS JTOCKA).

e KomMmmbloTepHBIH Kitacc (Ne 203,210)

® TIPE3CHTAIlMOHHAs TEXHHUKA (MPOEKTOp, IKpPaH, KOMIBIOTEP/HOYTOYK WHTEpAaKTUBHAS
JOCKQ).



e reorpaduuecKue KapThl.

® HETEeXHHYECKHE BCIIOMOTaTENIbHBIE CPEACTBA (CIOBAPH);

e TCXHUYECKHE BCIIOMOTATEIbHBIE CPEACTBA (KapThl, PENPOAYKIIHH, Tpe3cHTamu PowerPoint,
3BYKOBBIC 3aIIHICH).

CpenctBa 00ydeHHs BKJIIOYAIOT Y4YeOHO-CHPABOUHYIO JHUTEpaTypy (PEeKOMEHIOBaHHBIE
YU4EeOHMKH M Yy4YeOHBIC IOCOOMs, CIIOBapu, Yy4eOHbIE M AayTCHTHYHbBIC IICUaTHBIC, ayAuo- H
Buieomatepuaibl, Matepuer-pecypenl). [Iporpammer: Microsoft PowerPoint 2010, Adobe Acrobat
6o Foxit Reader. Harnsinibie, ayimoBu3yaibHbIe, TEXHUYECKUE CPECTBA O0YUCHHSI: KOMITBIOTED,
MYJIbTHMEIHNA, ayJHOBU3YabHbIE MaTEPHAIBI.






